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Let  America's  "Dance  Kings" 
Play  For  Your  Socials 

Enliven  your  socials  and  insure  all  a  good  time 
by  placing  at  the  disposal  of  your  guests  the    HARVEY9 S 
playing  of  Lopez  and  other  far  famed  masters 
of  syncopation.     Place  in  your  home  that  in- 
comparable instrument  of  instruments  — 

&he  AMPICO 

IN  THE  KNABE 

Remember,  to  hear  the  Ampico  is  exactly  the 
same  as  hearing  the  pianist  perform  at  the 
keyboard.  Why  not  exchange  your  present 
piano  or  player  piano  for  one  which  brings 
into  your  home  the  playing  of  the  world's 
celebrated  pianists — we'll  gladly  accept  your 
instrument  as  part  payment. 

CCHarvey® 

144  Boylston  Street 
Boston 


Foot  Operated 
Ampicos,  $695 

Electrically 
Operated,  $985  up 

CONVENIENT   TERMS 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON.  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        .''"..        .        .        .        .        President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH     .     . 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%UMENT  OF   THE  IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 
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Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A. 
Kreinine,  B.          Eisler,  D. 

Hamilton,  V.     Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Werner,  H.                  Grover,  H. 
Cauhape,  J.         Van  Wynbergen,  C.   Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge,  C. 
Barth,  C.              Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.             Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

KeUey,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Giltet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  H. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

HERE  are  many 
good  pianos  -  '  ' 
there    are   few 

fine  pianos   "  -  -  but  whatever  the 

names  " "  -  whoever  the  makers  - ' ' 

they  are  all  modeled  after   the 

Chickering    -    -    -    -    without 

any  exception 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  OCTOBER  9,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  10,  at  8.15  o'clock 


Beethoven      .'         .         .         .  Overture  to  "Leonore"  No.  2,  Op.  72 

Debussy  ....  "Prelude  a  l'Apres-Midi  d'un  Faune" 

("The  Afternoon  of  a  Faun"), 
Eclogue  by  S.  Mallarme 

Ibert      .         . "Eseales"  (Ports  at  Call) 

I.     Calme;  Assez  anime;  Calme. 
II.     Moder6,  tres  rythme. 

(Solo  Oboe:  Fernand  Gillet) 
III.    Anime;  moder6. 

(First  time  in  America) 


Brahms  ....  Symphony  No.  1  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto ;  Allegro . 
II.    Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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Raymond-Whitcomb  also  start  a  new  season  with  the 
recurring  Autumn.    For  the  coming  months  we  offer 


Two  West  Indies  Cruises 

24-day  voyages  to  the  most  interesting  waters  of  the  Western  Hemi- 
sphere—  where  old  outposts  of  Spain  and  France  slumber  among 
palms  and  bougainvillea.  The  Cruise  Ship — S.  S.  "Columbus"  (of 
32,000  tons  register)  is  the  largest  and  most  luxurious  steamship 
ever  to  go  to  the  Caribbean.  Sailing  January  30  and  February  25. 
Rates  (which  include  sightseeing  and  excursions  ashore)   from  $375. 

Mediterranean  Cruise 

A  Winter  Cruise  of  nine  weeks  which  will  traverse  the  Mediterranean 
from  end  to  end  and  visit  its  most  historic  and  picturesque  places 
—  as,  for  example,  Naples,  Athens,  Constantinople,  Jerusalem  and 
Cairo.  Sailing  January  28  on  the  popular  Cunard  liner  "Samaria." 
Rates  (including  return  to  America  at  any  date)  from  $925. 

Spring  Mediterranean  Cruise 

A  new  Cruise  which  will  visit  the  Mediterranean  during  its  flower}'' 
Spring  and  will  call  at  several  interesting  places  which  other  cruises 
have  not  found.  Five  weeks  from  New  York  to  Southampton.  On 
the  "Cannthia,"  the  newest  Cunarder,  especially  designed  for  cruises. 
Rates  (including  return  to  America  at  any  date)  from  #625. 

Tours  to  California  and  Hawaii 
Weekly  tours  through  Winter  and  Spring.  They  last  from  four  to  ten 
weeks  and  visit  the  Southwest  (the  Grand  Canyon  and  the  Apache 
Trail),  Southern  California,  San  Francisco,  Hawaii  and  Colorado. 

Tours  to  Europe 
Winter  and  Spring  Tours  of  two  months  and  longer  that  cover  West- 
ern and  Central  Europe,  visiting  the  famous  capitals  and  great  cities 
and  smaller  places  that  have  special  interest  or  natural  beauty. 

Tours  to  South  America 
Four  tours  that  leave  in  January  and  February  for  the  circuit  of  the 
great  southern  continent — visiting  Brazil,  Uruguay,  Argentina,  Chile, 
Peru  and  Panama. 

Individual  Travel  Service 
Made-to-order  trips  in  Europe  and  America.     We  will  not  only  help 
plan  such  journeys,  but  will  make  all  the  necessary  arrangements  in 
advance,  securing  railroad  and  steamship  tickets  and  automobiles, 
and  reserving  rooms  at  hotels. 

Send  for  booklets  describing  any  Cruises  or  Tours  or  the  Raymond- 
Whitcomb  Guides  to  European  Travel  or  to  American  Travel 

Raymond  &  Whitcomb  Go. 

165  Tremont  Street  BOSTON 


Overture  "Leonore"  No.  2,  Op.  72 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven's  opera  "Fidelio,  oder  die  eheliche  Liebe"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal,"  a  "historical  fact"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798)  was  first  performed  at  the  Theater  an  der  Wien,  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine.  The  other  parts  were  taken  as  follows: 
Don  Fernando,  Weinkopf;  Don  Pizarro,  Meier;  Florestan,  Demmer; 
Rocco,  Rothe;  Marzelline  (sic),  Miss  Miiller;  Jacquino,  Cache;  Wach- 
thauptmann,  Meister.  "The  opera  was  hastily  put  upon  the  stage, 
and  the  inadequacy  of  the  singers  thus  increased  by  the  lack  of  suffi- 
cient rehearsals."  In  later  years  Fidelio  was  one  of  Anna  Milder's 
great  parts;  "Judging  from  the  contemporary  criticism,  it  was  now 
somewhat  defective,  simply  from  lack  of  stage  experience." 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on 
April  1,  1857,  with  Mmes.  Johannsen  and  Berkiel,  and  Messrs.  Beutler, 
Neumann,  Oehlein,  and  Weinlich. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.     The  opera  was  withdrawn,  revised,  and  produced  again 


The   first    Indian   song   cycle    by   an    Indian    composer 
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£p  E.  ALDRICH  DOBSON 

Six  striking  songs  by 
the  grandson  of  a  Cherokee  Chief 

"Worthy  the  attention  of  important  concert  singers  who 
hope  for  real  messages  for  their  audiences."  Musical  Leader 

Published  in  two  keys  Price,  $1 .25  net 


ffi  ARTHUR  P.  SCHMID1 

120  BOYLSTON  STREET 


on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807. 
Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the  theme 
drawn  from  Florestan's  air  "In  des  Lebens  Fruhlingstagen,"  but  none 
of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was  not  per- 
formed, and  the  autograph  of  the  overture  disappeared.  "Fidelio" 
was  revived  in  Vienna  in  1814,  and  for  this  performance  Beethoven 
wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that  he  "rewrote 
and  bettered''  the  opera  by  work  from  March  to  May  15  of  that  year. 
The  dress  rehearsal  was  on  May  22,  but  the  promised  overture 
was  not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while;  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  finished. 
Schindler  said  a  Leonore  overture  was  played.  According  to  Seyfried 
the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and  his  view 
is  now  accepted,  although  Treitsche  asserted  that  the  "Prometheus" 
overture  was  the  one  chosen.  After  Beethoven's  death  a  score  of  an 
overture  in  C  was  found  among  his  manuscripts.     It  was  not  an  auto- 
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DIRECTOR  OF  THE 

BOSTON  CONSERVATORY  OF  MUSIC 

announces  that  the  following  classes,  FREE  for  students  enrolled  in 
the  Conservatory,  will  be  resumed  in  October: 

ORCHESTRAL  TRAINING 

CHORAL  TRAINING 

STRINGED  INSTRUMENT  ENSEMBLE 
PIANOFORTE  TECHNIQUE 
VIOLIN  TECHNIQUE 
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graph  score,  as  I  have  said,  but  it  was  bought  by  Tobias  Haslinger 
at  the  sale  of  Beethoven's  effects  in  November,  1827.  This  score 
was  not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overturn  in  C,  charakteristische  Ouverture.  Violino 
Imo."  This  work  was  played  at  Vienna  at  a  concert  given  by  Bernhard 
Romberg,  February  7,  1828,  and  it  was  then  described  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition.  The  overture 
was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends 
of  Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
story  had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  was  said  that  "Leonore"  No.  2  was  rewritten  because  certain 
passages  given  to  the  wood-wind  troubled  the  players.  Others  say 
it  was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well 
as  in  No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which 
announces  the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro, 
and  saves  Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earnestly 
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— with  the  splendor  of  a  <^Medieval  'Princess, 
the  sophistication  of  a  belle  of  the  'Directorate 
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makes  its  bow  at 
S lattery  s 

At  first  glance  the  new  mode 
seems  to  have  a  Medieval  pomp. 
Rich  velvets,  brocades — glitter- 
ing embroideries  —  color,  color, 
color!  But  at  second  glance,  one 
notes  a  restraining  influence. 
There  is  a  sophistication  that 
prevents  overdoing  the  tend- 
ency towards  richness — 
Directoire  influence!  Molded 
silhouette,  up-in-front  line, 
higher  waist,  low  decolletage. 
Reconciling  two  far  -  removed 
eras,  the  fascinating  New  Mode 
makes  its  debut  at  Slattery's. 


154 

Tremont 
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to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  1  is 
not  often  heard  either  in  theatre  or  in  concert-room.  Marx  wrote 
much  in  favor  of  it,  and  asserted  that  it  was  a  "musical  delineation 
of  the  heroine  of  the  story  as  she  appears  before  the  clouds  of  misfortune 
,  had  settled  down  upon  her." 

"Leonore"  No.  2  was  Beethoven's  first  grand  overture.  In  general 
scope  and  in  richness  of  development,  it  was  far  in  advance  of  its  time. 
There  is  still  more  pronounced  dramatic  development  in  the  No.  3. 
The  long,  free  fantasia  of  No.  2  is  shortened;  its  character  is  changed. 
In  No.  2,  between  the  trumpet-calls,  there  is  a  return  to  certain  develop- 
ments of  the  chief  theme.  The  thematic  material  of  Nos.  2  and  3 
is  practically  the  same,  but  the  differences  in  treatment  are  many 
and  great. 

The  No.  2  begins  with  an  introduction,  adagio,  C  major,  3-4.  There 
are  bold  changes  of  tonality.  Wind  instruments  enter  with  a  slow 
cantilena  from  Florestan's  air  in  the  prison  scene.  The  main  portion  of 
the  overture,  allegro,  C  major,  2-2,  begins  pianissimo,  with  an  announce- 
ment of  the  first  theme,  which  is  not  taken  from  the  opera  itself.  The 
second  theme  (oboe  and  violoncellos  against  arpeggios  in  violins  and 
violas)  is  borrowed,  though  altered,  from  the  Florestan  melody  heard 
in  the  introduction.  The  second  theme  enters  in  F  major,  then  in  C 
minor.  The  climax  rushes  to  the  famous  trumpet-call,  which  is  differ- 
ent in  tonality  and  in  other  respects  from  the  one  in  No.  3.  The  pas- 
sage for  hurrying  strings  that  precedes  the  coda  is  one-half  as  long  as 
the  similar  passage  in  No.  3.  In  the  coda  there  is  no  ascending  chro- 
matic crescendo  with  the  new  and  brilliant  appearance  of  the  first 
theme,  nor  is  there  the  concluding  roll  of  kettle-drums. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Hat  Shown  by 
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Millinery— Fall  Opening 

Chattbler  &  Co. 
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The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  twc 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle-drums, 
and  the  usual  strings. 

The  last  performance  of  No.  2  at  these  concerts  was  on  April  2,  1904: 
Mr.  Gericke,  conductor. 


Prelude  to  "The  Afternoon  op  a  Faun  (after  the  Eclogue  oi 
Stephane  Mallarme)"  ....     Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 
March  26,  1918) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (Eglogue  de  S.  Mallarme *),: 
was  played  for  the  first  time  at  a  concert  of  the  National  Society  oi 

*St6phane  Mallarm6  was  born  at  Paris  in  1842;  he  died  at  Valvins  in  1898.  He  taught  English 
at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in  Paris  at  a  College.  In  1874-7£ 
he  edited  La  Derniere  Mode.  The  list  of  his  works  is  as  follows:  "Le  Corbeau"  (translation  intc 
French  prose  of  Poe's  "Raven"),  1875;  preface  to  Beckford's  "Vatek,"  1876;  "L'Apres-Midi  d'ur 
Faune,"  1876;  "Petite  Philologie  a  l'Usage  des  Classes  et  du  Monde:  Les  Mots  Anglais,"  1877;  "Po§sies 
Completes"  (photo-lithographed  from  the  original  manuscript),  1887;  "Les  Poeimes  de  Poe"  (trans- 
lation into  French  prose),  1888;  "Le  Ten  o'clock  de  M.  Whistler,"  1888;  "Pages,"  1891;  "Les  Miens: 
ViUiers  de  l'lsle  Adam,"  1892;  "Vers  et  Prose,"  1892;  "La  Musique  et  les  Lettres"  (lectures  delivered 
at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897;  "Poesies,"  1899. 

At  first  a  Parnassian,  he  became  recognized  as  a  chief  of  the  Symbolists.  For  discussions  of 
Mallarme  see  Gosse's  "Questions  at  Issue,"  1893;  Vittorio  Pica's  "Letteratura  d'Eccezione,"  1899; 
Arthur  Symon's  essay,  "Mallarmey  in  "The  Symbolist  Movement  in  Literature"  (1899);  George 
Moore's  "Confessions  of  a  Young  Man";  Teodor  de  Wyzewa's  "Nos  Maitres"  (Paris,  1895);  Pau] 
Verlaine's  "Les  Poetes  Maudits"  (Paris,  1888);  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris, 
1902),  an  invaluable  book  to  students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits" 
(1900). 

In  1896  Mallarm.6  was  named  "poet  of  poets"  at  an  election  in  which  almost  every  Frenchmar 
known  in  letters  voted. 


Isn't  it  nice  to  have  Mr.  Koussevitzky  back — -and  the  whole 
Symphony  Orchestra,  too?  And  to  start  again  just  where  we 
left  off  last  Spring,  enjoying  the  best  instrumental  music  in  the 
world? 

And  it's  a  great  feeling,  too,  to  live  in  Boston  and  the 
United  States! 

This  summer  we  spent  several  weeks  in  Europe.  Unusual 
sights,  different  peoples,  customs,  and  the  works  of  centuries, 
intrigue  and  please,  but  after  all,  America  is  the  place  to  live  — 
for  Americans. 

Many  readers  of  Symphony  Programmes  last  year  took 
advantage  of  my  offer  to  analyze  their  estate  problems — I  think 
to  their  gain. 

May  I  offer  you  the  same  service  without  obligation? 

EARL   G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone,  Congress  7480 
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Welcome  Back! 

As  the  New  Season  of 
Symphony  begins,  the 
Shop  of  Miss  Silhouette 
joins  most  heartily  in 
welcoming  back  Con- 
ductor Koussevitzky 
and  the  players  of  the 
Boston  Symphony 
Orchestra.  Welcome, 
too,  to  You  of  the 
Audience  —  and  to  all 
we  express  the  hope 
that  you  in  your  turn 
will  be  glad  to  renew 
friendship  with  Jays. 


BOSTON      TEMPLE    PLACE      ELEVEN 


Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave  Doret. 
The  second  performance  was  at  a  Colonne  concert,  Paris,  October  20, 
1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the  United 
States — was  at  a  concert  of  the  Boston  Orchestral  Club,  Mr.  Longy 
conductor,  April  1,  1902. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concern- 
ing style  about  1875,  when  the  Parnasse  Coritemporain  rejected  his 
first  poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The 
poem  was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Edmund 
Gosse  expresses  it,  was  "to  use  words  in  such  harmonious  combinations 
as  will  suggest  to  the  reader  a  mood  or  a  condition  which  is  not  mentioned 
in  the  text,  but  is  nevertheless  paramount  in  the  poet's  mind  at  the 
moment  of  composition."  Mallarme,  in  a  letter  to  Mr.  Gosse,  accepted 
with  delight  this  understanding  of  his  purpose:  "I  make  music,  and  do 
not  call  by  this  name  that  which  is  drawn  from  the  euphonic  putting 
together  of  words, — this  first  requirement  is  taken  for  granted;  but  that 
which  is  beyond,  on  the  other  side,  and  produced  magically  by  certain 
dispositions  of  speech  and  language,  is  then  only  a  means  of  material 
communication  with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy:  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be 


Boston's   Famous  Corner  Grocery  Stores 

Where  thousands  of  Boston's  families  are  today  procuring 
both  the  staple  and  unusual  groceries,  with  the  assurance 
of   obtaining   the   better   quality    at    no   higher   prices 


Our  Store 

at 

Coolidge 

Corner 

Telephone 

Regent  1300 


Orders 

received 

from 

everywhere 

Regular 

deliveries 


S.  S.  PIERCE  CO. 


COPLEY  SQUARE 


TREMONT  AND  BEACON  STS. 


COOLIDGE  CORNER 
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excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  solid  an  impression  as  M.  Mal- 
larme  desires  to  produce.  This  is  what  I  read  in  it:  A  faun — a  simple, 
sensuous,  passionate  being — wakens  in  the  forest  at  daybreak  and  tries 
to  recall  his  experience  of  the  previous  afternoon.  Was  he  the  fortunate 
recipient  of  an  actual  visit  from  nymphs,  white  and  golden  goddesses, 
divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a  vision,  no  more  substantial  than  the 
'arid  rain'  of  notes  from  his  own  flute?  He  cannot  tell.  Yet  surely 
there  was,  surely  there  is,  an  animal  whiteness  among  the  brown  reeds 
of  the  lake  that  shines  out  yonder.  Were  they,  are  they,  swans?  No ! 
But  Naiads  plunging?  Perhaps !  Vaguer  and  vaguer  grows  the  impres- 
sion of  this  delicious  experience.  He  would  resign  his  woodland  godship 
to  retain  it.  A  garden  of  lilies,  golden-headed,  white-stalked,  behind 
the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his  poor  brain. 
Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one  benign  and 
beneficent  yielder  of  her  cup  to  thirsty  lips,  the  memory,  the  ever- 
receding  memory,  may  be  forced  back.  So  when  he  has  glutted  upon  a 
bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  in  the  air  and  blow 
them  out  in  a  visionary  greediness.  But  no,  the  delicious  hour  grows 
vaguer;  experience  or  dream,  he  will  never  know  which  it  was.  The 
sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again,  after 
worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious 
ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY   SQUARE   OFFICE:     581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
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New  Fall  and  Winter  Styles 

We  do  not  believe  we  were  ever  better  prepared 
with  the  leading  models  from  the  most  representa- 
tive manufacturers  of  the  better  grades  of  apparel. 


PILE  FABRICS 

Including  the  celebrated 
Forstmann  &  Huffmann 
fabrics  in  the  plumage  shades, 
and  the  always  desirable 
"Lustrosa." 


FUR  TRIMMINGS 
Beaver,  Skunk,  Kit  Fox, 
Dyed  Squirrel,  Wolf,  Natural 
Squirrel,  Fox,  Fitch,  Fisher- 
dyed  Fitch,  Lynx. 


Fur  Trimmed  Coats 

$95  to  $295 
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not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  un- 
derstands that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine, 

■weaves  his  variations  round  it,  like  a  musical  composer." 

* 

*  * 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood-wind, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentuate 
this  impression.  The  call  is  louder,  more  urgent,  but  it  almost  imme- 
diately dies  away,  to  let  the  flute  sing  again  its  song.  And  now  the 
theme  is  developed:  the  oboe  enters  in,  the  clarinet  has  its  say;  a  lively 
dialogue  follows,  and  a  clarinet  phrase  leads  to  a  new  theme  which 
speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of  mutual  emotion 
rather  than  the  ferocity  of  victory.  The  first  theme  returns,  more 
languorous,  and  the  croaking  of  muted  horns  darkens  the  horizon. 
The  theme  comes  and  goes,  fresh  chords  unfold  themselves;  at  last  a 
solo  violoncello  joins  itself  to  the  flute;  and  then  everything  vanishes, 
as  a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 

*  * 


The  Separate  Coat  The  Evening  Gown 

The  Tailored  Daytime  Frock 

having  the  delightful  fascination  of  original 
styling,  the  finesse  of  quality  and  making  typi- 
cally expressive  of  all  THEODORE  creations. 


Theodore 

iisrc. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 
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What  Does  This  Hospital  Social  Work  Do? 

It  keeps  track  of  the  convalescent  child 
after  it  leaves  the  hospital  in  order  to  avoid 
under-nourishment  due  to  neglect,  poverty, 
ignorance,  and  to  see  that  these  conditions  are 
remedied. 

It  protects  the  community  by  bringing 
to  the  hospital  clinics  members  of  families  of 
hospital  patients  who  are  found  to  need  care 
and  medical  treatment. 

It  obtains  relief  for  the  families  of  bread- 
winners stricken  with  illness,  or  brought  to 
the  hospital  for  emergency  operations. 

It  advises  the  perplexed  relatives  of 
the  mentally  deranged  and  chronically  sick, 
and  endeavors  to  find  suitable  care  for  the 
same  after  discharge. 

It  averts  blindness,  and  loss  of  indus- 
trial opportunity  by  bringing  back  to  the  eye 
clinics  children  that  otherwise  would  never 
return  for  the  second  visit. 

It  gives  a  helping  hand  to  the  adoles- 
cent girl  and  the  unmarried  mother  upon 
discharge  from  the  hospital. 

It  endeavors  to  make  available  for  all 
patients  the  resources  of  the  community. 

COMMITTEE 

Mrs.  George  H.  Monks,   Chairman 

Mrs.  Henrt  Andrews  Mrs.  I.  A.  Ratsheskt 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Nijinsky  as  the  Faun.  I 
quote  from  the  New  York  Sun  of  June  2,  1912: — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the  Chatelet 
Theatre  has  occasioned  an  outburst  of  protests.  The  celebrated 
mime,  Vaslav  Nijinsky,  arranged  a  short  ballet  inspired  by  Debussy's 
music  written  to  Stephane  Mallarme's  poem  'The  Faun's'  Afternoon,' 
Nijinsky  miming  the  faun.  An  editorial  in  the  Figaro  signed  by  Di- 
rector Calmette  says:  'Our  readers  will  not  find  the  usual  notice  of 
the  performance  in  the  theatrical  columns,  because  I  have  suppressed 
it.  I  do  not  criticise  the  music,  which  was  written  ten  years  ago, 
but  I  am  convinced  that  all  the  readers  who  were  present  at  the  Chatelet 
yesterday  will  approve  my  protest  against  an  exhibition  offered  as 
a  profound  production  perfumed  with  precious  art  and  harmonious 
poetry.  The  words  "art"  and  "poetry"  in  connection  with  such  a 
spectacle  are  mere  mockery.  It  was  neither  a  graceful  eclogue  nor  a 
profound  production.  We  saw  an  unseemly  faun  with  vile  movements 
and  shameless  gestures,  and  that  was  all.  The  hisses  which  greeted 
the  pantomime  were  fully  justified.  The  true  public  never  accepts 
such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Nijinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten  min- 
utes, being  given  extra  performances. 

"M.   Diaghileff,   the  director  of  the  Russian  ballets,  has  written 


Evening,  Afternoon,  and  Street  Dresses, 
and  Gowns  that  will  interest  women  shop-, 
pers  this  fall  because  of  their  loveliness, 
exclusiveness  and   relatively   low  prices. 


567    BOYLSTON    STREET,  BOSTON,   MASS. 


NEW  FALL  {MODELS  FROM  PARIS 

HAT  CELLAR 

HATS Antiques  m  NEWBURY  STREET 

22 


MORE    THAN    100     YEARS    IN    BUSINESS 


The  Hard -Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
Peer  Gynt  Suite — the  Hardscrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John   H.  Pray  &   Sons  Co. 


646    Washington    Street  BOSTON 
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a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon  Redon, 
Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in  the  Matin. 
The  latter  praises  Nijinsky's  creation  as  a  noble  effort,  which  every 
artist  should  see. 

"M,  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the  most 
illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to  accept 
him  as  a  judge  of  theatrical  morality.  M.  Calmette  says,  'To  chal- 
lenge his  [Rodin's]  judgment  it  will  suffice  to  recall  that,  contrary  to 
all  common  decency,  Rodin  exhibits  in  the  former  chapel  and  deserted 
church,  now  the  Hotel  Biron,  a  series  of  obscene  and  cynical  sketches 
displaying  with  even  more  brutality  the  shameless  attitudes  so  justly 
hissed  at  the  Chatelet.  If  I  must  speak  plainly,  the  dancers  in  the 
mimicry  angered  me  less  than  the  daily  spectacle  Rodin  gives  in  the 
ex-convent  to  legions  of  lackadaisical  female  admirers  of  self-satisfied 
snobs.  It  is  beyond  conception  that  the  State  has  paid  5,000,000 
francs  for  the  Hotel  Biron  merely  to  afford  a  free  lodging  for  the  rich- 
est sculptor.'  " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February  1, 
1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There  were 
other  performances  that  month  by  the  same  company. 

At  the  same  opera  house,  on  November  9,  1916,  Mr.  Nijinsky  mimed 
the  Faun.     It  was  a  chaste  performance.     Mr.  Monteux  conducted. 
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Those  Who  Lead  Because  They 

Know  Favor  Hickson 

Wardrobe 


Wherever  beauty,  wit  and  smartness 
gather  in  this  fair  community,  you 
will  find  women  wardrobed  by 
Hickson,  Inc. 

Hickson  ready-to-don  attire  appeals 
to  those  who  are  clever  and  critical, 
distinguished  and  discerning,  eager 
and  earnest  about  dress. 

We  welcome  to  our  drawing-rooms, 
women  who  help  us  with  their 
suggestions  and  prompt  progress 
by  their  demands. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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"Escales"  ("Ports-of-Call") 


Jacques  Ibert 


(Born  at  Paris  on  April  15,  1890;  now  living  there) 

Ibert  studied  at  the  Paris  Conservatory  (1911-14).  His  teachers 
were  Pessard,  Gedalge,  and  Vidal.  In  1919  he  was  awarded  the  prix 
de  Rome  for  his  cantata,  "Le  Poete  et  la  Fee." 

"Escales"  was  performed  at  a  Lamoureux  Concert  in  Paris,  Paul 
Paray  conductor,  on  January  6,  1924. 

An  "escale"  is  a  port-of-call,  where  vessels. put  in  to  take  on  coal 
or  to  re-victual. 

The  miniature  edition  of  the  score  does  not  give  titles  to  the  three 
movements,  but  it  was  said  at  the  time  of  the  first  performance  that 
they  were  inspired  by  Mediterranean  impressions:  Palermo;  Tunis- 
Nefta;  Valencia. 

The  score  calls  for  these  instruments :  piccolo,  two  flutes  (the  second 
interchangeable  with  a  second  piccolo),  two  oboes,  English  horn,  two 
clarinets,  three  bassoons,  four  horns,  three  trumpets,  three  trombones, 
bass-tuba,  a  set  of  four  kettle-drums,  side  drum,  tambourine,  bass 
drum,  cymbals,  triangle,  xylophone,  castanets,  tom-tom,  celesta,  two 
harps,  and  the  usual  strings. 

I.  Palermo.  Calme,  assez  anime,  calme.  The  first  theme  lends 
itself  easily  to  numerous  transformations,  harmonic  and  orchestral. 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 


Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc. 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
astride  or  side  saddle.  Reasonable  prices.  Materials  taken 
and  made  up. 
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Boston 
oymphony  Orchestra 

VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ. 


There  is  a  sturdy  motive  for  the  basses  which  -serves  later  as  an  accom- 
paniment to  the  chief  theme  of  the  second  section. 

II.  Tunis-Nefta.  Modere — tres  rhythme.  A  long  phrase,  with 
effects  of  Oriental  rhythm,  color,  and  pulsatile  instruments,  grows 
animated.  A  rhythm  of  seven  obtained  by  three-four  and  four-four 
dominates  the  movement.  The  animation  of  the  middle  section  is 
engendered  by  a  second  theme.  This  movement  was  redemanded  at 
the  first  performance.  The  oboe  solo  was  then  played  by  M.  Gillet, 
now  of  the  Boston  Symphony  Orchestra. 

III.  Valencia.  Anime — modere.  This  movement  is  in  the  manner 
of  a  Spanish  rhapsody.  The  successive  themes  are  not  developed 
and  are  connected  only  by  the  relationship  of  national  character,  yet 
the  first  theme  is  more  or  less  in  evidence,  now  shortened,  now  trans- 
formed in  certain  sections,  especially  towards  the  middle,  where  it  serves 
to  introduce  one  important  passage,  of  which  the  subject  is  derived  from 
a  phrase  sketched  at  the  beginning  of  the  rhapsody.* 

The  list  of  his  chief  works  is  as  follows: 

Orchestra:  "Noel  en  Picardie,"  symphonic  poem  (1914). 

"La  Ballade  de  la  Geole  de  Reading"  (after  Oscar  Wilde),  (composed  in  1921, 
first  performed  at  a  Colonne  Concert,  1922). 

"Escales." 

"Feerique." 

Suite:  "Trois  Pieces  de  Ballet — Les  Bouquetieres,  Creoles,  Les  Bavardes" — 
produced  at  a  Pasdeloup  Concert,  January  31,  1925.  These  pieces  are  from  a 
ballet  "Les  Rencontres." 

Chorus  and.  Orchestra:  "Chant  de  Folie."  Double  chorus  of  mixed  voices. 
Composed  in  1923-4,  and  dedicated  to  Serge  Koussevitzky. 

This  analysis  is  condensed  from  the  one  in  the  catalogue  of  the  publisher  Leduc. 
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€fl  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
•J  Freedom  for  the  customer. 
^  Promptness  in  importation. 

^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 
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October's  Youthful  Bride 

is  choosing  her  Wedding  Gown 

And  here,  in  the  House  of  Large  Assort- 
ments,, she  may  select  her  entire 
trousseau,  perhaps  with  the  help  of 
our  Bureau   of  Individual   Attention. 

Jordan    Marsh    Company 

VALUE  —  QUALITY  —  SERVICE  —  ASSORTMENTS 
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Music  for  the  Stage:  "Le  Poete  et  la  Fee,"  cantata,  produced  at  the  Institute, 
Fans  in  1920. 

"Persee  et  Andromede"    (after  Jules  Laforgues'   "Legendary  Morality"      Two 
acts. 
t  "Le  Jardiniere  de  Samos."     Five  acts. 

•  Chamber  Music:  Two  movements  for  two  flutes,  clarinet,  bassoon  (National 
Society,  1923). 

"Jeux,"  Sonatina  for  flute  and  pianoforte.     Sonata  for  violin  and  pianoforte. 

"Pieces  Anepigraphes, "  String  Quartet. 

Pianoforte  Music:  "Histoires";  "Les  Rencontres"  (little  Suite  in  the  form  of 
a  ballet),  for  four  hands;  "La  Ballade  de  la  Geole  de  Reading";  "Fscales"  (two 
movements),  transcribed  by  the  composer. 

'  For  Voice:  "La  Verdure  Doree"  (text  by  Tristan  Dereme;  "Trois  Chansons" 
(text  by  Ch.  Vildrac);  Deux  Melodies,  "Le  Jardin  du  Ciel"  and  "Chanson"  (poems 
by  Catulle  Mendes  and  Maeterlinck). 

Organ:  Three  Chorales. 

Symphony  in  C  minor,  No.  1,  Op.  68    .      .      .      Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

"Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
ha  not  yet  ready  to  let  drums  and  trumpets  sound?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies :  he  sho  uld 
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announcing  our  new  Fur  Shop  at 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master-Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


m 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 


try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ,  of  the 
Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms  heard  in 
Cologne  for  the  first  time  Beethoven's  Ninth  Symphony.  It  impressed 
him  greatly,  so  that  he  resolved  to  write  a  symphony  in  the  same  ton- 
ality. That  year  he  was  living  in  Hanover.  The  madness  of  Schu- 
mann and  his  attempt  to  commit  suicide  by  throwing  himself  into  the 
Rhine  (February  27,  1854)  had  deeply  affected  him.  He  wrote  to 
Joachim  in  January,  1855,  from  Diisseldorf:  "I  have  been  trying 
my  hand  at  a  symphony  during  the  past  summer,  have  even  orches- 
trated the  first  movement,  and  have  composed  the  second  and  third." 
This  symphony  was  never  completed.  The  work  as  it  stood  was 
turned  into  a  sonata  for  two  pianofortes.  The  first  two  movements 
became  later  the  first  and  the  second  of  the  pianoforte  concerto  in  D 
minor,  and  the  third  is  the  movement  "Behold  all  flesh"  in  "A  German 
Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck,  has  much  to  say  about  the  influence 
of  these  works  and  the  tragedy  in  the  Schumann  family  over  Brahms, 
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Wedding  Presents 


Every  counter  in  our  store  has  many  things 
that  would  make  attractive  wedding  gifts. 

On  our  first  floor  are  diamonds,  jewelry, 
watches,  clocks,  china,  and  glass.  The  new 
importations  of  English  leather  goods  are 
unusual  and  distinctive. 

Silver  is  on  the  second  floor.  Chests  of 
silver,  tea  sets,  coffee  sets,  individual  pieces 
— all  await  your  selection. 

Antique  furniture,  glass,  silver,  and  mir- 
rors crowd  our  third  floor.  Early  American, 
English,  and  Continental  pieces  have  the 
appeal  of  the  old  and  the  beautiful. 

Lamps  are  on  the  fourth  floor.  Floor 
lamps,  mantel  or  table  lamps  in  pairs,  bou- 
doir lamps,  library  lamps  —  all  carefully 
mounted  with  individually  designed  shades. 

The  range  of  prices  of  the  articles  that 
we  can  suggest  for  wedding  gifts  makes  it 
possible  for  you  to  choose  something  that 
will  appeal  to  your  purse  as  well  as  please 
the  bride  and  groom. 


Shreve,  Crump  and  Low  Company 

FOUNDED   IN    1800 

Gold,  Silver,  Jewelry— Makers  of  Original  Gifts 

147  Tremont  Street  Boston,  Massachusetts 


I  1925,  S.,  C.  it:  L.  Co. 


as  the  composer  of  the  C  minor  Symphony.  The  contents  of  the 
symphony,  according  to  Kalbeck  portray  the  relationship  between 
Brahms  and  Robert  and  Clara  Schumann.  The  biographer  finds 
significance  in  the  first  measures  poco  sostenuto  that  serve  as  intro- 
duction to  the  first  allegro.  It  was  Richard  Grant  White  who  said 
of  the  German  commentator  on  Shakespeare  that  the  deeper  he  dived 
the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him.  Later 
he  worked  on  several  compositions  at  the  same  time  and  let  them 
grow  under  his  hand.  There  are  instances  where  this  growth  was 
of  very  long  duration.  He  destroyed  the  great  majority  of  his  sketches. 
The  few  that  he  did  not  destroy  are,  or  were  recently,  in  the  Library 
of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich*  an  early  version 
of  the  first  movement  of  the  symphony.  Brahms  was  then  sojourning 
at  Minister.  He  composed  in  the  morning,  and  the  afternoon  and 
evening  were  spent  in  excursions  or  in  playing  or  hearing  music.  He 
left  Hamburg  in  September  of  that  year  for  his  first  visit  to  Vienna, 

*Albert  Hermann  Dietrich  was  born  August  28,  1829,  near  Meissen.  He  studied  music  in  Dresden 
and  at  the  Leipsic  Conservatory.  In  1851  he  went  to  Dusseldorf  to  complete  his  studies  with  Schu- 
mann. He  conducted  the  subscription  concerts  at  Bonn  from  1855  till  1861,  when  he  was  called  to 
Oldenburg  as  court  conductor.  He  retired  in  1890  and  moved  to  Berlin,  where  he  was  made  an  asso- 
ciate member  of  the  Konigliche  Akademie  der  Kiinste  and  in  1890  a  Royal  Professor.  He  composed 
two  operas,  a  symphony,  an  overture,  choral  works,  a  violin  concerto,  a  violoncello  concerto,  chamber- 
music,  songs,  piano  pieces.     He  died  November  20,  1908. 


PEKCE-ARROW 


In  the  building  of  the  Pierce- Arrow  there  is  an  honest 
satisfaction    born    of    the    knowledge    of    work    con- 
scientiously   done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of    successful    endeavor 
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and  wrote  to  Dietrich  shortly  before  his  departure  that  the  symphony 
was  not  ready,  but  he  had  completed  a  string  quintet  in  F  minor.  In 
1866  Dietrich  asked  Brahms  for  a  symphony,  that  he  might  perform 
it  in  Oldenburg.  Brahms  told  him  in  answer  that  he  could  not  expect 
'a  symphony,  but  he  should  like  to  play  to  him  the  "so-called  'German 
Requiem.'  " 

Dietrich  saw  the  first  movement  in  1862.  It' was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to  Joachim 
that  Brahms  had  sent  her  the  movement  with  a  "bold"  beginning. 
She  quoted  in  her  letter  the  first  four  measures  of  the  Allegro  as  it 
now  stands  and  said  that  she  had  finally  accustomed  herself  to  them; 
that  the  movement  was  full  of  wonderful  beauties  and  the  treatment 
of  the  thematic  material  was  masterly.  Dietrich  bore  witness  that 
this  first  movement  was  greatly  changed.  The  manuscript  in  the 
possession  of  Simrock  the  publisher  is  an  old  copy  by  some  strange 
hand.     It  has  a  white  linen  envelope  on  which  is  daubed  with  flourishes, 
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j     In  the  Columbia  Fine -Art  Series    j 
j  of  Musical  Master  JVorks  j 

S  there  is  presented  in  record  form  for  the  first  time  in  this  country  a  definite  H 

jj  programme  of  the  great  works  of  the  master  composers,  recorded  authentically  = 

H  and  without  the  usual  cuts.    These  great  compositions  of  both  classic  and  modern  jf 

=  schools  are  now  made  available  for  the  benefit  of  informed  musicians  and  music  f| 

^  lovers,  and  even  more  for  the  delectation  of  the  many  who  have  long  since  tired  -  = 

j§  of  being  offered  mutilated  or  condensed  versions  of  the  works  of  the  masters.   The  3 

=.  recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set,  .       3 

=  each  set  of  three  or  more   double-disc  records  being  enclosed  in  a  permanent  = 

=  art  album.  = 

i  Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far  3 

3  issued;  these  represent,  in  chronological  order,  the  following  composers:  .Mozart,  £ 

=  Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Franck.  = 

3  Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint-Saens  and  3 

3  Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas, quartets, and  other  major  works  3 

=  of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  = 

3  bute  to  this  most  notable  repertory.  = 

3  Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented  3 

j=j  in  one  album  set.  3 

=  Ask  your  dealer   or  write  for  descriptive*  catalogue,  "Columbia  Celebrity  3 

=  Records."  c 
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CHOOSE   YOUR    PIANO   AS  THE    ARTISTS   DO 


HEINRICH     GEBHARD 

Boston's  Qreatest  Pianist  plays  only  the 


THE  tonal  quality 
of  the  BALDWIN 
possesses  marked 
individuality,  and 
it  responds  in  a  thor- 
oughly ideal  manner  to 
the  feeling  and  skill  of  the 
pianist,"  says  Heinrich  Geb- 
hard,  Boston's  greatest  pianist. 
For  its  enduring  purity  and 
resonance,  for  its  perfect  con- 
cord of  tone  and   action,  the 


Baldwin  is  the  choice 
of  exacting  musicians 
the  world  over  —  on 
the  concert  stage  and 
in  the  home.  In  any 
Baldwin  you  will  find 
a  new  revelation  of  your  musi- 
cal dreams. 

BALDWIN  Uprights,  $850 
and  up;  Grands,  $1400  and  up; 
Reproducing  Models,  $1850  and 
up.  Convenient  payments  if 
desired. 
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"Sinfonie  von  Johannes  Brahms  Mus:  Doc:  Cantab:"  etc.,  etc.  Kal- 
beck  makes  the  delightful  error  of  translating-  the  phrase  "Musicae 
doctor  cantabilis."  "Cantabilis!"  Did  not  Kalbeck  know  the  Latin 
name  of  the  university  that  gave  the  degree  to  Brahms? 

.The  manuscripts  of  the  other  movements  are  autographic.  The 
second  movement,  according  to  the  handwriting,  is  the  youngest. 
The  third  and  fourth  are  on  thick  music  paper.  At  the  end  is  written 
"J.  Brahms  Lichtenthal  Sept.  76."  Kalbeck  says  that  the  Finale 
was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight  of  Alps 
and  the  lake;  and  the  horn  solo  with  the  calling  voices  that  fade  into 
a  melancholy  echo  were  undoubtedly  suggested  by  the  Alpine*  horn; 
the  movement  was  finished  on  the  Island  of  Rugen. 

*Alpenhorn,  or  Alphorn,  is  an  instrument  of  wood  and  bark,  with  a  cupped  mouthpiece.  It 
is  nearly  straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by  mountaineers  in  Switzerland 
and  in  other  countries  for  signals  and  simple  melodies.  The  tones  produced  are  the  open  harmonies 
of  the  tube.  The  "Ranz  des  Vaches"  is  associated  with  it.  The  horn,  as  heard  at  Grindelwald, 
inspired  Alexis  Chauvet  (1837-71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq 
Feuillets  d' Album."  Orchestrated  by  Henri  Marechal,  it  was  played  here  at  a  concert  of  the  Orches- 
tral'Club.     Mr.  Longy  conductor,  January  7,  1902.     The  solo  for  English  horn  in  Rossini's  overture 
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Gowns  Costumes  Coais Hals 


Theodor  Kirchner  wrote  to  Marie  Lipsius  that  Brahms  had  carried 
this  symphony  about  with  him  "many  years"  before  the  performance; 
and  Kirchner  said  that  in  1863  or  1864  he  had  talked  about  the  work 
wjth  Clara  Schumann,  who  had  then  showed  him  portions  of  it,  whereas 
"scarcely  any  one  knew  about  the  second  symphony  before  it  was 
completed,  which  I  have  reason  to  believe  was  after  the  first  was  ended; 
the  second,  then,  was  chiefly  composed  in  1877."  In  1875  Dietrich 
visited  Brahms  at  Zigelhausen,  and  he  saw  his  new  works,  but  when 
Dietrich  wrote  his  recollections  he  could  not  say  positively  what  these 
works  were. 

We  have  quoted  from  Mme.  Schumann's  letter  to  Joachim  in  1862. 
Brahms  was  working  on  the  Adagio  and  Scherzo  when  he  went  from 

to  "William  Tell"  is  too  often  played  by  an  oboe.  The  statement  is  made  in  Grove's  Dictionary  of 
Music  and  Musicians  (Revised  Edition)  that  this  solo  was  originally  intended  for  a  tenoroon  and 
played  by  it.  Mr.  Cecil  Forsyth,  in  his  "Orchestration,"  says  that  this  assertion  is  a  mistake,  "based 
probably  on  the  fact  that  the^part  was  written  in  the  old  Italian  notation;  that  is  to  say,  in  the  bass 
clef  an  octave  below  its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small  bassoon  pitched  a 
fifth  higher  than  the  standard  instrument.) 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 
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Parlor  Grand 


SURROUNDINGS  make  such  a  difference  in  the  conduct  of 
life,  that  everyone  desires  to  live  in  a  home  that  has  architectural 
merit  and  is  artistically  furnished. 

The  Henry  F.  Miller  Parlor  Grand  brings  an  added  charm  to 
every  home.  The  artistic  purity  of  its  beautiful  tones  —  the 
delicacy  and  responsiveness  of  its  action — the  exquisite  designing 
of  its  case  and  the  correctness  of  its  size  make  the  Henry  F.  Miller 
Parlor  Grand  a  fitting  masterpiece  for  the  cultured  home. 

A  visit  to  our  music  rooms,  where  you  may  enjoy  the  sweet  music 
of  this  master  instrument,  will  prove  a  delight  to  you. 

Open  evenings  for  your  convenience 
395  Boylston  St.,  near  Arlington  Subway  Station 


41 


TO  THE  SUBSCRIBERS  AND  PATRONS  OF  II 

We  submit  herewith  a  comparative  statement  for  the  years  1923,1 11 
particularly  prosperous  one  owing  to  increased  sale  of  season  tickets, 
but  $10,000.00.     There  was  also  a  slight  increase  in  the  income  from  th(id( 


RECEIPTS  1923  1924  1925 

Gross  Income  from  Concerts  $423,872.92  $435,445.97  $458,963.02 

Symphony  Hall  Rents,  etc.  .  95,849.02  95,833.35  113,640.22 

Programmes 39,519.09  42,547.28  48,154.93 

Sale  of  Bound  Volumes    .    .  265.00  280.50  901.33 

Interest  on  Bank  Balances  .  1,412.86  1,831.71  2,343.38 

Sundry  Receipts 334.26  354.63 

] 


Operating  Income     ....     $561,253.15      $576,293.44      $624,002.88    : 
Payments 644,539.14        664,332.62        674,502.26    I: 


Operating  Deficit $83,285.99        $88,039.18        $50,499.38 

Income    Endowment    Fund 

and  Interest 6,934.06  6,713.80  8,685.83 


Net  Loss $76,351.93        $81,325.38        $41,813.55 


Since  the  close  of  the  last  season  it  has  been  necessary  to  incre 
estimated  deficit  $91,000.00  for  the  current  season.  We  have  pledges 
will  be  increased  to  at  least.  $91,000.00. 


E.  B.  Dane,  Treasurer, 

6  Beacon  Street, 

Boston,  Mass. 
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IE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


124  and  1925  at  the  close  of  business  July  31st.     The  past  season  was  a 
)perating  income  increased  over  $47,000.00,  while  the  expenses  increased 
Endowment  Fund,  the  result  being  a  net  loss  of  $41,813.55. 


PAYMENTS  1923  1924 
Expense  of  Concerts,  Rents, 
Travelling  Expenses,  Solo- 
ists, etc $170,366.58 

Symphony    Hall    Mainten- 
ance       98,643.13  101,401.16 

Programmes  .......  32,286.30  35,702.10 

Orchestra  Salaries     ....  303,124.21  317,661.11 

Other  Salaries 29,885.00  29,403.25 

Insurance 1,845.14  1,998.76 

Music 2,122.54  2,248.71 

Interest  on  Notes      ....  941.96  481.74 

Sundry  Expense 5,324.28  10,252.02 


1925 


$165,183.77       $156,904.82 


117,311.90 

39,287.35 

318,121.60 

27,662.00 

2,105.03 

2,397.03 

10,712.53 


$644,539.14      $664,332.62      $674,502.26 


ise  the  aggregate  salaries  by  approximately 
of  $27,613.00  towards  this  estimated  deficit 


,000.00,  which  makes  the 
We  hope  the  total  pledges 
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Hamburg  to  Baden-Baden  in  1876.  On  September  25  he  played  to 
Mme.  Schumann  the  first  and  last  movements,  and  two  weeks  later 
the  whole  symphony.  She  noted  her  disappointment  in  her  diary. 
To  her  this  symphony  was  not  comparable  with  the  Quintet  in  F  minor, 
the  sextets,  the  pianoforte  quartets.  "I  miss  the  melodic  flight,  how- 
ever intellectual  the  workmanship  may  be.  I  am  debating  violently 
whether  I  should  tell  him  this,  but  I  must  first  hear  the  work  complete 
from  an  orchestra."  When  she  heard  the  symphony  the  next  year 
in  Leipsic,  it '  made  an  o'erpowering  impression  on  her,  and  she  was 
pleased  that  Brahms  had  unconsciously  changed  the  character  of  the 
Adagio  to  suit  her  wishes. 

Max  Bruch  in  1870  wished  to  produce  the  symphony,  but  there 
was  only  one  movement  at  that  time.  When  the  work  was  com- 
pleted, Brahms  wished  to  hear  it  before  he  took  it  to  Vienna.  He 
thought  of  Otto  Dessoff,  then  conductor  at  Carlsruhe,  and  wrote  to 
him.  For  some  reason  or  other,  Dessoff  did  not  understand  the  drift 
of  Brahms's  letter,  and  Brahms  was  impatient.  Offers  to  produce 
the  symphony  had  come  from  conductors  in  Mannheim,  Munich, 
and  Vienna;  but,  as  Brahms  wrote  again  to  Dessoff,  he  preferred  to 
hear  "the  thing  for  the  first  time  in  the  little  city  that  has  a  good  friend, 
a  good  conductor,  and  a  good  orchestra." 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted.  There  was  a 
performance  a  few  days  later  at  Mannheim  where  Brahms  conducted. 
Many  musicians  journeyed  to  hear  the  symphony.  Simrock  came 
in  answer  to  this  letter  "It's  too  bad  you  are  not  a  music-director, 
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No.  1 


At  the  Start 

of  the 

Thirty -ninth  Winter 


"A  Pioneer 
in  Public 
Health" 


The  Community  Health 
Association,  begun  in  1886  as 
the  Instructive  District  Nursing 
Association,  and  combined  in  1923  with  the  Baby 
Hygiene  Association,  is  commencing  the  thirty- 
ninth  consecutive  year  of  its  service  to  the  people 
of  Boston. 

Throughout  the  winter 
there  will  appear  in  these  programmes  a  series  of 
brief  sketches  tracing  the  pioneering  efforts  of  the 
Association  in  the  various  fields  of  public  health. 
Each  year  has  brought  fresh  work  and  pressing 
problems  —  often  to  be  solved  through  sudden 
expansion  of  facilities,  often  through  the  coopera- 
tion of  other  agencies  and  the  city  health 
department. 

Through  these  years  the 
financial  responsibilities  of  the  Association  have 
been  voluntarily  borne  by  the  people  of  Boston. 
It  is  your  Association;  we  hope  you  will  enjoy 
further  information  concerning  its  work. 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


Ingersoll  Bowditch,   Treasurer 
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otherwise  you  could  have  a  symphony.  It's  at  Carlsruhe  on  the  fourth. 
I  expect  from  you  and  other  befriended  publishers  a  testimonial  for 
not  bothering  you  about  such  things."  Simrock  paid  five  thousand 
thalers  for  the  symphony.     He  did  not  publish  it  till  the  end  of  1877. 

Brahms  conducted  the  performance  at  Munich  on  November  15, 
1876.*  Levi  had  been  his  friend  and  admirer;  but  Brahms  suspected 
that  his  devotion  to  Wagner  had  cooled  this  admiration.  Nevertheless 
he  refused  an  invitation  to  stay  at  Franz  Wullner's  house,  lest  Levi 
might  be  offended.  "Yet  I  do  not  wish  to  stay  with  him  (Levi),  for,  to 
say  the  least,  he  plays  comedy  with  his  friends,  and  that  I  do  not  like." 
He  did  stay  with  Levi  and  thought  the  old  friendship  secure.  Levi 
wrote  that  the  performance  was  excellent.  "I  have  again  wondered 
at  Brahms  as  a  conductor,  and  I  learned  much  from  him  at  the  rehears- 
als." The  reception  of  the  symphony  was  lukewarm,  if  not  cold. 
When  Levi  invited  Brahms  to  bring  his  second  symphony  to  Munich, 
Brahms  wrote:  "I  think  it  would  be  better  for  you  to  perform  the  one 
in  C  minor."  Levi  did  give  a  performance  of  the  latter  the  next  year, 
although  there  were  earnest  protests  on  the  ground  that  the  public 
did  not  like  it.  After  the  first  movement  there  was  silence;  after  the 
second  and  third  there  was  fierce  hissing.  Levi  wrote  that  the  opposi- 
tion was  not  so  much  from  the  Wagnerites  as  from  the  so-called  classi- 

*When  Brahms  first  appeared  at  a  concert  of  the  Musikalische  Akademie  in  Munich,  March  13, 
1874,  as  composer,  pianist,  and  conductor,  he  was  warmly  received.  He  conducted  his  Haydn  varia- 
tions and  Three  Hungarian  Dances,  and  played  the  piano  concerto  in  D  minor;  and  the  programme 
included  songs  sung  by  Heinrich  Vogl.  It  was  said  of  the  Dances  that  they  were  not  suited  to  an 
Akademie  concert.  "The  reserve  of  the  large  audience  towards  the  Hungarian  dances  was  evidence 
of  the  sound  musical  taste  of  our  concertgoers." 
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ROBERT  SCHUMANN  -    -    -    By  Frederick  Niecks,  Mus.  D. 

A  brilliant  and  entertaining  work  by  the  author  of  a  standard  . 

"Life  of  Chopin"  and  on  a  similar  scale     ....     $5.00 

Among  other  recent  Dutton  publications 


ARNOLD  SCHONBERG 

Translated  from  the  work  of  EGON 
WELLESZ $2.25 

THE  HISTORY  OF 
ORCHESTRATION 

By  ADAM   CARSE.      With  musical 

and  other  illustrations      ....       $5.00 


THE  OPERA 

By  R.  A.  STREATFEILD 

A  standard  work,  revised  to  date.  Fifth 

edition        $3.75 

PROBLEMS  OF 
MODERN  MUSIC 

By  ADOLPH  WEISSMANN       .      $2.50 


A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL       .....     Price,  $12.00 
WALTER  DAMROSCH  writes:    "It  will  soon  find  a  place  in  the  library  of  every  musician  in  America.'' 


CO.,  681  Fifth  Ave.,  New  York,  Publishers 
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THE    VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


cists,  led  by  the  critic  of  the  Augsburg  Abendzeitung ,  who  was  enthu- 
siastic only  for  Lachner,  Rheinberger,  Zenger,  and  Rauchenegger. 

The  performances  at  Vienna,  December  17,  1876;  Leipsic,  Janu- 
ary 18,  1877;  and  Breslau,  January  23,  1877,  were  conducted  by  Brahms. 
Concerning  the  performance  at  Leipsic  we  shall  speak  later.  In  Vienna 
the  symphony  was  produced  at  Johann  Herbeck's  earnest  request  at 
a  concert  of  the  Gesellchaft  der  Musikfreunde.  The  audience  was 
cool,  especially  after  the  last  movement.  Ludwig  von  Herbeck  in  the 
life  of  his  father  refers  to  Hanslick,  who  "in  an  unexplainable  manner 
ranks  this  symphony  as  one  of  the  most  important  symphonic  works." 
Before  this  concert,  certain  persons  were  allowed  to  hear  the  symphony 
played  as  a  pianoforte  duet  by  Brahms  and  Ignaz  Brull. 


There  was  hot  discussion  of  this  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Hanslick's 
article  of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of 
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the  popular  dislike.  He  was  faithful  to  his  master,  as  he  was  unto 
the  end.  And  in  the  fall  of  1877  Bulow  wrote  from  Sydenham  a  letter 
to  a  German  music  journal  in  which  he  characterized  the  Symphony 
in  C  minor  in  a  way  that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of  Shake- 
speare's most  sympathetic  and  beneficent  utterances.  But  what 
is  the  speech  that  Shakespeare  put  into  the  mouth  of  the  wily,  much- 
enduring  Ulysses?  After  assuring  Achilles  that  his  deeds  are  forgotten; 
that  Time,  like  a  fashionable  host,  "slightly  shakes  his  parting  guest 
by  the  hand,"  and  grasps  the  comer  in  his  arm;  that  love,  friendship, 
charity,  are  subjects  all  to  "envious  and  calumniating  time,"  Ulysses 
says : — 

"One  touch  of  nature  makes  the  whole  world  kin, — 

That  all,  with  one  consent,  praise  new-born  gauds, 

Though  they  are  made  and-moulded  of  things  past, 

And  give  to  dust,  that  is  a  little  gilt, 

More  laud  than  gilt  o'er-dusted." 

This  much-admired  and  thoroughly  misunderstood  quotation  is,  in 
the  complete  form  of  statement  and  in  the  intention  of  the  dramatist, 
a  bitter  gibe  at  one  of  the  most  common  infirmities  of  poor  humanity. 
Ask  a  music-lover,  at  random,  what  Billow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer:  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this  char- 
acterization, he  will  answer:  "It  is  the  symphony  that  comes  worthily 
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Easily  solve  the  Christmas  gift 
problem.  We  cannot  urge  too 
strongly  the  importance  of  making 
an  appointment  for  a  sitting 
before  the  holiday  rush  commences. 
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^he  Evolution  of 
Communicated  thought 

<  1  ¥ 

C//1  )lTH  the  people  of  the  earliest  civilization  the 
VJi/  transmission  of  messages  was  an  exceedingly  slow 
and  laborious  task.  In  those  days,  the  spoken  l&ord  was 
the  medium  by  which  thoughts  were  transmitted  and 
perpetuated. 

The  exigencies  of  life  were  such  that  man's  chief  problem 
was  that  of  survival.  To  live  each  day  as  it  came  and 
went  taxed  his  physical  and  mental  capacities  to  the 
utmost,  and  left  little  time  for  putting  his  thoughts  into 
permanent  form  for  the  benefit  of  generations  to  come. 
Yet  posterity  has  received  from  him  many  interesting 
accounts  by  means  of  oral  tradition. 

Time  was  when  business  depended  upon  the  spoken  J&ord 
for  dissemination  of  its  messages.  But  with  the  growth 
of  competition,  with  the  need  for  influencing  an  ever- 
increasing  number  of  persons,  it  has  found  the  spoken 
Itford  inadequate  for  the  purpose. 

Gradually,  but  steadily,  business  has  come  to  recognize 
the  far-reaching  power  of  the  printed  ^bord  to  carry 
resultf ully  its  messages  to  prospective  buyers.  And, 
during  the  last  fifty  years,  it  has  been  our  privilege  to 
further  the  growth  of  our  customers'  business  through 
the  agency  of  printing  well  planned  and  executed. 
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after  Beethoven's  Ninth";  or,  "It  is  worthy  of  Beethoven's  ripest 
years";  or  in  his  admiration  he  will  go  so  far  as  to  say:  "Only  Brahms 
or  Beethoven  could  have  written  it." 

Now  what  did  Biilow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so  hard 
against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  symphony 
the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth;  I  should 
put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think  by  the 
first  Symphony  should  be  understood,  not  the  first  of  Beethoven,  but 
the  one  composed  by  Mozart,  which  is  known  as    the    'Jupiter.'  " 


The  first  performance  in  Boston  was  by  the  Harvard  Musical  Asso- 
ciation, January  3,  1878.  Carl  Zerrahn  conducted.  The  programme 
was  as  follows:  Weber,  Overture  to  "Euryanthe";  Grieg,  Pianoforte 
concerto  (William  H.  Sherwood,  pianist);  Gade,  Allegretto  from  the 
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Third  Symphony;  Pianoforte  solos;  Handel,  Fugue  in  E  minor;  Chopin , 
Nocturne  in  F  sharp,  Op.  15,  No.  2;  Bargiel,  Scherzo  from  Suite  Op. 
31;  Brahms,  Symphony  in  C  minor,  No.  1.  John  S.  Dwight  wrote 
in  his  Journal  of  Music  that  the  total  impression  made  on  him  was 
"as  something  depressing  and  unedifying,  a  work  coldly  elaborated, 
artificial;  earnest  to  be  sure,  in  some  sense  great,  and  far  more  satis- 
factory than  any  symphony  by  Raff,  or  any  others  of  the  day,  which 
we  have  heard;  but  not  to  be  mentioned  in  the  same  day  with  any 
symphony  by  Schumann,  Mendelssohn,  or  the  great  one  by  Schubert, 
not  to  speak  of  Beethoven's.  .  .  .  Our  interest  in  it  will  increase, 
but  we  foresee  the  limit;  and  certainly  it  cannot  be  popular;  it  will 
not  be  loved  like  the  dear  masterpieces  of  genius."  The  Harvard 
Musical  Association  gave  a  second  performance  on  January  31,  1878. 

The  New  York  Tribune  published  early  in  1905  a  note  communi- 
cated by  Mr.  Walter  Damrosch  concerning  the  first  performance  of 
the  symphony  in  New  York: — 

"When  word  reached  America  in  1877  that  Brahms  had  completed 
and  published  his  first  symphony,  the  musical  world  here  awaited 
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its  first  production  with  keenest  interest.  Both  Theodore  Thomas 
and  Dr.  Leopold  Damrosch  were  anxious  to  be  the  first  to  produce 
this  monumental  work,  but  Dr.  Damrosch  found  to  his  dismay  that 
Thomas  had  induced  the  local  music  dealer  to  promise  the  orches- 
tral parts  to  him  exclusively.  Dr.  Damrosch  found  he  could  obtain 
neither  score  nor  parts,  when  a  very  musical  lady,  a  pupil  of  Dr. 
Damrosch,  hearing  of  his  predicament,  surprised  him  with  a  full  copy 
of  the  orchestral  score.  She  had  calmly  gone  to  the  music  dealer 
without  mentioning  her  purpose  and  had  bought  a  copy  in  the  usual 
way.  The  score  was  immediately  torn  into  four  parts  and  divided 
among  as  many  copyists,  who,  working  day  and  night  on  the  orchestra 
parts,  enabled  Dr.  Damrosch  to  perform  the  symphony  a  week  ahead 
of  his  rival."     The  first  performance  in  New  York  was  on  December 

15,  1877. 

* 
*  * 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco  sos- 
tenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  move- 
ment proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement, 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 
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The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  Here  Mr.  Apthorp 
should  be  quoted: — 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms.  Amid 
hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  afterward 
the  flute  pour  forth  an  utterly  original  melody,  the  character  of  which 
ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  according 
to  the  instrument  that  plays  it.  The  coloring  is  enriched- by  the  solemn 
tones  of  the  trombones,  which  appear  for  the  first  time  in  this  move- 
ment. It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have 
had;  but  one  cannot  help  feeling  that  this  whole  wonderful  episode 
may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what  the 
episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones  and 
their  echoes.     A  short,  solemn,  even  ecclesiastical  interruption  by  the 
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trombones  and  bassoons  is  of  more  thematic  importance.  As  the 
horn-tones  gradually  die  away,  and  the  cloudlike  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in 
C  major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come;  and  now  there  bursts  forth  in 
the  strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn 
to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by 
sheer  affinity  of  nature,  flows  into  strains  from  the  similar  melody 
in  the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call 
it  plagiarism:  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orches- 
tra fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.     In  the  rondo  finale  the  themes  hinted  at  in 
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AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 


61 


the  introduction  are  brought  in  and  developed  with  some  new  ones. 
The  coda  is  based  chiefly  on  the  first  theme. 

Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Prometheus 
Unbound"  "the  true  parallel"  to  this  symphony. 

It  was  Dr.  Theodor  Billroth,  the  distinguished  Viennese  surgeon, 
and  not  a  hysterical  poet,  who  wrote  to  Brahms  in  1890:  "The  last 
movement  of  your  C  minor  Symphony  has  again  lately  excited  me 
in  a  fearful  manner.  Of  what  avail  is  the  perfect,  clear  beauty  of 
the  principal  subject  in  its  thematically  complete  form?  The  horn 
returns  at  length  with  its  romantic,  impassioned  cry,  as  in  the  intro- 
duction, and  all  palpitates  with  longing,  rapture,  and  supersensuous 
exaltation  and  bliss." 


The  symphony  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  under — 

Mr.  Henschel:  December  10,  1881;  December  23,  1882;  December 
29,  1883. 

Mr.  Gericke:  November  14,  1885;  November  26,  1887. 

Mr.  Nikisch:  April  19,  1890;  January  31,  1891;  April  23,  1892. 

Mr.  Paur:  December  2,  1893;  October  19,  1895;  April  16,  1898. 

Mr.  Gericke  (second  term):  April  14,  November  24,  1900;  December 
27,  1902;  February  25,  1905. 


i»' " iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiii|ie 


Local  and  Suburban  Service 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

1      i3  SAPONACEOUS  liLlI    I    irillWL 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 
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HEAR  YE!      HEAR  YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL   OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 

WITHOUT  TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON   COFFEE    REFINING   CO.,   522    Fifth   Avenue,   New    York 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


jgeeDle  Capegtr? 

FOR 

OVERMANTELS,  FIRE-SCREENS 

POLE-SCREENS 

BELL-PULLS,  CHAIRS,  SOFAS 

BENCHES 

STOOLS,  AND  FOOTSTOOLS 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PIECES  AND  DESIGNS 
READY  TO  WORK 

Mxbb  Amelia  IKuir  Halfcumt 

INTERIOR  DECORATOR 

71  River  Street,  Boston 
(off  Beacon  Street,  at  the  Public  Garden) 


The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  Shades 

Russian  Linens  and  Rugs 

antiques 

Novelties 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

i  MILK  STREET 

Old  South  Building 

Telephone    Main    1590 


The  Berlitz  Conversational  Method 
makes  the  s'tudy  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boy  Is  ton  Street    'Phone,  Beach  3958 


i%^£\E^a 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.    1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Smstmt  &gtttpff0tu;  WvttyeBtm's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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Dr.  Muck:  October  27,  1906. 

Mr.  Fiedler:  October  10,   1908;  March  11,  1911. 
Dr.  Muck  (second  term):  May  3,  1913;  January  15,  1915;  Novem- 
ber 10,  1916. 

Mr.  Monteux:  December  26,  1919;  March  3,  1922. 


NOW  AT  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


4§^ 

ART   OBJECTS 
from  CHINA  and  JAPAN 

'Native"  Japanese  Silk  Kimonos  in  beautiful  material  and 

design 
Artistic  Lamps  and  Shades  from  the  Far  East 

456  BOYLSTON  STREET,  BOSTON 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


?0a  (ftfjatelame  (£mmtB,3(ttr. 

fflme.  iNnpre  (Benrge  ?C.  CEnrtta 

Itattttrtttip  (&axam 
for  (&mtl?mam?n 

also 
dustnw-niaup  far  all  nrrastntts 

159  Nrtntmrg  Strett  58.  S.  B103 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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1829 


1925 


Send  for  Cleansing  Now  Your 

SUITS  OVERCOATS 

WRAPS  GOWNS 

ALL  HOUSEHOLD  ARTICLES 

QUALITY  WORK  QUICK  SERVICE 

Phone  us  to  call  now  avoiding  any  inconvenience  later 


PHONES: 


BACK  BAY  3900 
NEWTON  NORTH  0300 


Cleansers       Dyers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  OCTOBER  16,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  17,  at  8.15  o'clock 


Corelli 


Concerto  Grosso  No.  8,  Op.  6  ("Christmas  Concerto"), 
for  String  Orchestra  with  Organ 
(First  time  at  these  concerts) 


Strauss 


Tone  Poem,  "Tod  und  Verklarung"  ("Death  and 
Transfiguration"),  Op.  24 


Berlioz    .         .         .        Fantastic  Symphony  No.  1,  in  C  major,  Op.  14  a 

I.     Dreams,  Passions. 

Largo;  Allegro  agitato  e  appassionato  assai. 
II.    A  Ball. 

Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 
V.     A  Witches'  Sabbath. 

Larghetto;  Allegro. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel  on  Wednesday, 
October  14,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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STEINERT  SERIES  of  FIVE  CONCERTS 

SEASON  1925-1926 

FIRST  CONCERT 

Sunday  Afternoon,  October  1  1th,  at  3.30 
SYMPHONY  HALL 

SO^CQ  RECITJL  by 


'Prima  'Donna  Dramatic  Soprano 

of  the  Metropolitan  Opera  Company 

..  Assisted  by  .. 

Mr.  STUART  ROSS,  'Pianist 


programme 

I.     Aria,  "Suicidio,  in  questi  fieri  momenti"         .        .        .      Ponchielli 
(From  "La  Gioconda") 

Miss   PONSELLE 

II.     a.  Tre  giorni  son  che  Nina Pergolesi 

b.  A  Pastoral Veracini 

c.  Traume Wagner 

d.  L'Oiseau  Bleu Decreus 

Miss  PONSELLE 

III.  Piano  Solos: 

a.  Elegie Rachmaninoff 

b.  Prelude,  B-flat  major  .        .        .        .        .       Rachmaninoff 

Mr.  Ross 

IV.  Aria  "Cavatina"  (from  "II  Trovatore")  ..     '.        -.        .     Verdi 

Miss  PONSELLE 

V.    Piano  Solos: 

a.  Prelude,  A  minor        : Debussy 

b.  Intaglio,  Waltzes  in  Miniature  .        .         .     John  Tasker  Howard 

c.  Pell  Street  (Chinatown)     ....      Emerson  Whithorne 

d.  Country  Gardens Grainger 

Mr.  Ross 

VI.     a.  Wings  of  Night Wintter  Watts 

b.  Eros Grieg 

c.  To  the  Birds Georges  Hue 

d.  A  Memory Rudolph  Ganz 

e.  Love's  in  My  Heart  .         .         .  Huntington  Woodman 

Miss  PONSELLE 

Reserved  Seats,  $1.10,  $1.65,  $2.20,  $2.75,  including  tax 

Tickets  are  now  on  gale  at  Symphony  Hall  Box  Office  (Back  Bay  1 492) 

Open  on  Sunday  at  1 1  a.m. 


SYMPHONY  HALL 


NEXT 

SUN.  AFT. 

OGT.  11 

at  3.30 


WED. 

EVE. 

OGT.  14 

at  8.15 


FRI.  EVE. 
OGT.  16 
at  8.15 


SUN.  AFT. 

TUES. 

EVE. 

OCT.  18 

and  20 


WED.  EVE. 
OGT.  21 


THURS. 

EVE. 
OCT.  22 

at  8.15 


SUN.  AFT. 

OCT.  25 

at  3.30 


SUN.  AFT. 

NOV.  1 

at  3.30 


IOSA  POMSELLI 

SOPRANO 
Opening  Concert  of  Steinert  Series 


MEZZO-SOPRANO 
SCHUBERT-BRAHMS  PROGRAMME 

HARVARD  -  OXFORD 

DEBATE 

'The  Effect  of  Socialism  on  Social  Progress' 


ONLY  RECITALS  THIS  SEASON 


WILLEM  MENGELBERG,  Conductor 

Soloist,  MARIE  DORMONT,  Soprano 


CONTRALTO 
Opening  Concert  of  the  Wolfsohn  Series 


<^W 


THE  PHENOMENAL  BOY  PIANIST 


VIOLIN 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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Concert  Direction.-  J1AR0N  RICHMOND 

THERE  IS  STILL  OPPORTUNITY! 

to  subscribe  for  the  Wolfsohn 

Popular  Priced  Series 
Ten  Famous  Attractions 

$8.00      $10.00      $15.00    (Pius  tax) 

For  the  Ten  Concerts 

(Few  Remaining  Seats  at  $8.00  for  this  Course) 


SYMPHONY    HALL 

Thursday  Evenings,  October  to  April 

Opening  Concert,  MARGARET  MATZENAUER 
Thursday  Evening,  October  22 


ATTRACTIONS 
MARGARET  MATZENAUER 
CECILIA  HANSEN 
REINALD  WERRENRATH 
JOSEF  HOFMANN 
MARIA  KURENKO 
ALBERT  SPALDING      . 
CLEVELAND  ORCHESTRA 

NICOLAI  SOKOLOFF,  Conductor 

EDWARD  JOHNSON     . 
LONDON  STRING  QUARTET 
HULDA  LASHANSKA 


DATES 

October  22 

November  5 

December  3 

December  17 

January  7 

January  21 

February  11 

February  25 

March  11 

April  8 


"  Plainly  a  list  that  broadens  the  field  and  multiplies  the  pleasure  of  concerts 
hereabouts." — Boston  Transcript 


Orders  filled  at  SYMPHONY  HALL  BOX  OFFICE  or  through  the  office  of 

Concert  Direction-  J1ARON  RICHMOND 

Pierce  Building,  Boston,  Telephone  Back  Bay  71 19 
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Concert  Direction:  jlARON  RICHMOND 
JORDAN    HALL 

Saturday  Afternoon,  October  17,  at  3.00 

PIANO  RECITAL  —  BE 


Programme  includes  B  minor  Sonata,  Liszt;  compositions  by 
Mozart,  Bach,  Debussy,  Prokofieff,  Godowsky  and  Chopin 

(STEINWAY) 

Tuesday  Evening,  October  20,  at  8.  IS 


BARITONE 
GRACE  B.  DAVIS,  Accompanist 

(MASON  &  HAMLIN) 

Tuesday  Evening,   October  27,  at  8.15 


SOPRANO 

JESSIE  FLEMING  VOSE,  Accompanist 

(MASON  &  HAMLIN) 


Wednesday  Evening,   October  28 

VIOLIN  RECITAL 


SAMUEL  GOLDBERG,  Accompanist 

Programme  includes  first  Boston  performance  of 
Szymanowski's    Sonata   for    piano    and    violin 

(MASON  &  HAMLIN) 

Thursday  Evening,  October  29 

VIOLIN  RECITAL  —  JOHN 


GARL  LAMSON,  Accompanist 
Saturday  Afternoon,  October  31,  at  3.00 


(BALDWIN) 


SOPRANO 

Mrs.  FITTS,  Accompanist      (mason  &  hamlin) 

Tickets:  $1 .65,  $1.10  and  50  cents,  on  sale  at  Jordan  Hall  Box  Office 

Mail  orders  to 

CONCER T  DIRECTION:  JlARON  RICHMOND,  Pierce  Building 

Telephone  Back  Ba$  7119 
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SYMPHONY  HALL 
NEXT  WEDNESDAY,  OCTOBER  14,  at  8.15 


ELENA 

GERHARDT 

tJXTezzo-Soprano 


Accompanist 

CARROLL  HOLLISTER 


SCHUBERT-  BRAHMS 
RECITAL 


PROGRAMME 
I. 


a.  Auf  dem  Kirchhofe 

b.  Wir  wandelten 

c.  Sonntag 

d.  Immer  leiser  wird  mein  Schlummer 

e.  Willst  du,  dass  ich  geh 

f.  Weit  ueber  das  Feld 

Seven  Songs  from  "Schwanengesang"  - 

a.  Aufenthalt 

b.  Das  Fischermaedchen 

c.  Die  Stadt 

d.  Abschied 

e.  IhrBild 

f.  Liebesbotschaft 

g.  Staendchen  (Leise  Flehen) 


II. 


Johannes  Brahms 


Franz  Schubert 


without  interruption 


Regenlied 

Nachklang 

Botschaft 

Der  Tod  das  ist  die  kuehle  Nacht 

Feinsliebchen 

Der  Schmied 


III. 


Johannes  Brahms 


STEINWAY  PIANO  USED 


TICKETS      NOW      AT      BOX       OFFICE 
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JORDAN     HALL 


A.  H.  HANDLEY  announces  the  following  October  recitals: 
SUNDAY  AFTERNOON,  OCTOBER  11th,  at  3.15 

NEW  ZEALAND  BASSO  CANTANTE 


NEW  ZEALAND  PIANIST 


PROGRAMME 

HANDEL CareSelve 

SCARLATTI Le  Violette 

SCHUMANN Wenn  ich  in  deine  Augen  sen 

BARBIROLLI Depart 

AUGUSTA  HOLMES Thrinodia 

BANTOCK '.      '.      '.      '.      7    ...     The  Peach  Flower 

CYRIL  SCOTT The  Sands  of  Dee 

DUNHILL The  Cloths  of  Heaven 

SOMERVELL  From  the  cycle  of  songs  from  Tennyson's  "Maud" 

a.  Birds  in  the  High  Hall  Garden 

b.  Come  Into  the  Garden,  Maud 

CYRIL  SCOTT       .      .      .     '.      '.      '.      '.      7 Lento 

SMETANA .      .       Bohemian  Dance 

FOOTE         Once  at  the  Angeius 

WHELPLEY The  Nightingale  has  a  Lyre  of  Gold 

MACDOWELL The  Sea 

HILL Waiata  Maori 

BROWN       .      .      .      .      .      '.      ^      '.      '.      r Steal  Away 

BURLEIGH Sinner,  Please  Don't  Let  this  Harvest  Pass 

BURLEIGH Deep  River 

BURLEIGH Go  Down,  Moses 

Steinway  Piano 


HEINRICH  GEBHARD,  pianist,  and  HARRISON  KELLER, 

violinist,  in  series  of  two  ensemble  recitals : 
Thursday  evening,  October  22nd. 
Tuesday  evening,  February  23rd. 


F.    MOTTE-LACROIX,    French    master    pianist,    Saturday 
afternoon,  October  24th. 


HILDEGARDE  DONALDSON,  violinist,  Wednesday  after- 
noon, October  28th. 

Tickets  now  on  sale  at  Jordan  Hall  box  office. 
Other  interesting  recital  announcements  to  follow. 

Management:  A.  H.  Handley,  160  Boylston  St.,  Boston. 
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conducted  by 


ASSISTED  BY  FIFTY  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

At  Jordan  Hall 

on  SATURDAY  MORNINGS  at  ELEVEN 

December  19 
January  16,  30 
February  13,  27 

TICKETS  FOR  THE  SERIES,  $7.50,  $10.00,  $12.50 

(No  tax) 


108  Ivy  Street 


Application  by  mail  to 
MRS.  JOHN  G.  PALFREY 

Kindly  enclose  checks 


Brookline 


JORDAN    HALL 

Thursday  Evening,  October  15,  1925,  at  8.15  o'clock 


PIANIST 


PROGRAMME 

Menuet         .  .  .  .  .  .  . 

Prelude  and  Fugue  in  C  minor  (Book  I.) 

Nirvana        ....... 

Poems  of  the-Sea    ...... 

I.     Waves  2.     Chanty  3.     At  Se 

Humoreske  in  G-sharp  minor 
Nocturne  in  D-flat 
Waltz  in  A-flat,  Op. 
Ballade  in  G  minor 


•\ 


a.  La  Cathedrale  Engloutie    . 

b.  Three  Humorous  Pieces 

1 .  General  Lavine  (eccentric) 

2.  A  Braggart  a-Walking  Goes 

3.  In  a  Vodka  Shop  (to  Miss  Myra  Hess) 

c.  The  Dancer  in  the  Patio  (Tango) 

d.  Hungarian  Rhapsody,  No.  6 

Steinert  Piano 


Tickets  at  Jordan  Hall,  $1.65,  $1.10  and  50c. 
Direction:  William  J.  Parker,   120  Boylston  Street 


Bach 

Bath 

Ernest  Bloch 

Ernest  Bloch 

Grieg 
Chopin 


Debussy 

Debussy 

Arthur  Crew  Inman 

Arnold  Bax 

Charles  Repper 

Liszt 
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FELIX  FOX,  DIRECTOR 


PIANOFORTE 
INSTRUCTION 


FROM  ELEMENTARY  TO  ADVANCED  GRADES 


403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone  Back  Bay  0973 

MASON  &  HAMLIN  PIANOFORTE 


75 


DRAMATJC  SOPRANO 


Available  for 


RECITALS,  CONCERTS,  ORATORIOS  AND 
ORCHESTRAL  ENGAGEMENTS 


TEACHER 


ELf 

OF 


SINGING 


in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are 

JERALDINE  CALLA JETSON  RYDER 


ALAN  DALE 
DONNA  DEANE"   and     ROSE  ZULALIAN 


Studio:  TRINITY  COURT,  DARTMOUTH  ST.,  Boston 


Tel.,  Back  Bay  4030 


TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  for  Concerts 


THE    FERRELL' ENSEMBLE 

Mme.    FLORENCE   FERRELL,   Prima   Donna 

Available  for  OPERATIC  CONCERTS,  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


K  j 


ri/KT  BMBUHPUm 
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SYMPHONY  HALL 

SUNDAY  EVENING,  NOVEMBER   15,  at  8.00  o'clock 

SO&CG  RECITAL 

DOROTHY  DIAMOND 

SOPRANO 

assisted  by 

JEAN    BEDETTI,     'Cellist 

SAMUEL  GOLDBERG,  Accompanist 

Tickets,   $2.20,   $1.65,  $1.10  and   50  cents,  on   sale  at  Symphony  Hall   Box   Office 
MASON  &  HAMLIN  PIANOFORTE 

JORDAN    HALL         -        -        -         BOSTOJN 
Friday  Evening,  October  16th,  at  8.15  o'clock 


VIOLINIST 
TEOFILO    RUSSELL 

PIANIST 


Mason  &  Hamlin  Pianoforte 


Tickets:  $1 .65,  $1 .10  and  50c  at  Box  Office.     'Phone  Back  Bay  4320 

Mail  Orders  to  Manager:  WENDELL  H.  LUCE 

Trinity  Court,  Boston 


announces  the  opening  of  the 

ALFRED  CORTOT  SCHOLARSHIP  CLASS 

under  the  direction  of 

PAULINE  DANFORTH     and     BERTHE  BERT 

and  the 
ASSOCIATION  FRANCAISE  D'EXPANSION  ET  D'ECHANGES 
ARTISTIQUES,  Direction,  DES  BEAUX  ARTS,  PARIS,  FRANCE 


Address  all  inquiries 

Care  of,  ANITA  DAVIS-CHASE 

87  Pinckney  Street 
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APPLICATION  OF  TECHNIQUE  TO  MUSICAL 
INTERPRETATION 


HAS  RESUMED  TEACHING  AT  HER  STUDIO,  31   ALLERTON 

STREET  (OFF  HIGH  STREET)  BROOKLINE,  BOSTON. 

TELEPHONE  REGENT  3970 


MUSICAL      INSTRUCTION 


1111   Boylston  Street 
Boston 


TEACHER  OF  SINGING 

ACCOMPANIST 

COACH 


Telephone 
Copley  4345-M 


TEACHER  OF  SINGING 


384  COMMONWEALTH  AVE. 


Kenmore  0384  BOSTON,  MASS- 


Studio 
83  Newbury  Street 


SOPRANO 

TEACHER  OF  SINGING 


Home  Address 
1 1   Everett  Street,  Cambridge 


AND 


and  assistants,  EDITH  BULLARD, 

JESSIE  FLEMING  VOSE.  WILLARD  AMISON 

and  Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


PIANIST  TEACHER 

Member  of  Faculty,  New  England  Conservatory  of  Music,  Boston 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 

Tuesdays  and  Fridays 

Telephone  Copley  0898-R 


PIANIST  INSTRUCTOR 

Effectual  training  in  sight-playing  and  accompanying. 

Instruction  in  chorus  training.     Song  coach. 

STUDIO:  COOLIDGE  CORNER  BUILDING 

Room  24  Telephone  Regent  7133 

Circular  on  application 
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MUSICAL      INSTRUCTION 


iss  M.  ELMA  1GELMAM     teac^r  of^ncing 

Associate  Voice  teacher  of 

WM.  L.  WHITNEY  SCHOOL  FOR  VOCALISTS,  1126  BOYLSTON  STREET 

Address:  27  ST.  STEPHEN  STREET,  BOSTON,  MASS. 
Telephone    Copley  5675-R 


Sty? 
Art  nf  Singing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

flARGARET  A.  AGNE¥ 

VOCAL  COACH  and  ACCOMPANIST 
146  Massachusetts  Avenue 

Telephone.  Back  Bay  3040 


An  octave  can  be  added  to  the  voice  in  three  months.       The  Great  Bug-bear  of  Singing — Breath 
Development — eliminated.     Lost  or  otherwise  Impaired  Voices  restored. 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE  Telephone,  Back  Bay  6075 


TEACHER   OF  THE  HARP 

Address,  236  BAY  STATE  ROAD,  BOSTON 
Telephone  Copley  5294-M 


Coaching,  Repertoire,  Programme  building 

Piano   (Leschetizky)   and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St.  New  York  City  Phone,  Trafalgar  8993 


CONTRALTO 

TEACHER  OF  SINGING 

Concerts         Folk  Song  Recitals  in  Costume         Oratorios 

Telephone  Aspinwall  2364      "  Studio:  83  NEWBURY  STREET 


Solfeggio 

Tfie  Art  of 

Sight   Reading 

and 

Ear  Training 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


INSTRUCTOR 
Violoncello  and  Solfeggio 


Telephone  Cop.9535-R 
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MUSICAL      INSTRUCTION 


Raymond  Havens 


Mr.  Havens  will  play  in  Jordan  Hall.  December  2 


Studio:  Pierce  Building 


iiL-ii 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


•JL 


ACCOMPANIST— COACH 

for  advanced  singers 

Lessons  in  accompanying 

105  REVERE  STREET  -  BOSTON 


Telephone  5316  Haymarket 


VOICE  BUILDING  AND  THE  ART  OF  SINGING 

ITALIAN  METHOD.        NEW  ENGLAND  CONSERVATORY  OF  MUSIC  AND  AT 
LANG  STUDIO,  6   NEWBURY   STREET,  Wednesday  Mornings  and  Saturday  Afternoons 

Po;t=d  A1d-e-.s.  282  Berkeley  Street 


PIANIST  AND  TEACHER  OF  MUSIC        ENSiMBLE  PLAYER  and  ACCOMPANIST 
Studio,  34  Beals  Street,  Brooldine  Also  by  Appointment,  6  Newbury  Street,  Boston 

Tele  ho-e  As  inwell  1074 


Direction:  A.  H.  HANDLEY 
160  Boylston 


PIANIST 


BALDWIN  PIANO 


Studio:  30  HUNTINGTON  AVE. 
Phones,  Kenmore  1744 
B.  B.  8476 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 
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MUSICAL      INSTRUCTION 


LEOM   GORODETZKY 

Soloists — Trio — Quartet — Concerts  Arranged        VIOLINIST         Member  Boston  Symphony  Orchestra 

INDIVIDUAL  INSTRUCTION  IN  ALL  GRADES 

RESIDENCE:  99  BYNNER  ST.,  JAMAICA  PLAIN  STUDIO:  29STEINERT  HALL,  BOSTON 

FOR  APPOINTMENTS  CALL  JAMAICA  4785-M 


Violin  Instructor 

Bradford  Academy  and 

Abbot  Academy 


VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 

Telephone  Copley  4746-J 

Home  Address,  452  Audubon  Road 
Telephone  Kenmore  3960 


7EPHEN  SOMERWE 

Of  Milan  and  London 

TEACHER  OF  SINGING 


Coach  for  Opera  and  Concert. 

Repertory,  Old  and  Modern 

French,  German,  Italian,  and  English  Diction 

42  GLOUCESTER  STREET,  BOSTON 
Back  Bay  9265 


Member  of  the  Boston  Symphony  Orchestra 

VIOLONCELLIST 


will  receive  a  limited  number  of  pupils. 

STUDIO:  270  HUNTINGTON  AVENUE 


Solo  and  Chamber  music  work. 

Telephone  Back  Bay  3181 


JOSEPHINE  KNIG1 

SOPRANO    SOLOIST 

TEACHER  OF  SINGING 
4  HAVILAND  STREET  Kenmore  1047 


BOSTON 


In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGINQ 
Trinity  Court,  Boston  175  Dartmouth  Street 


BARITONE 
CONCERT  —  RECITAL  —  ORATORIO 

TEACHER  OF  VOICE 

STUDIO:    109  ST.  STEPHEN  STREET 
Telephone  Ba:k  Bay  8330 


VOICE  CULTURE=HARMONY 

AND  ALL  BRANCHES  OF  THEORETICAL  STUDY 

403  MARLBOROUGH  STREET 

BOSTON,  MASS. 


announces  the  opening  of  its  fifth  season,  1925-1926.  For  information  regarding  courses  in  Violin, 
Piano,  'Cell d,  Vocal  Harmony,  Solfeggio,  etc.,  address  The  Charlotte  White  School,  18  Hunting- 
ton Avenue,  Boston,  Mass.     Telephone  Back  Bay  6766. 

A  special  course  in  Violoncello  instruction  under  Joseph  Malkin  will  be  given. 
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MUSICAL     IN  SCT  RUCTION 

Amwrtan  <&ml&  nf  Organists 

Church  and  Concert  Organists  of  the  New  England  Chapter  of  the  Guild 

Teachers  of  music  in  Greater  Boston  Instrumental  and  Theoretical  Branches 

Church  or  School  Address 

Park  St.  Church  Park  St.  Church 

Substitute  only  270  Benefit  St.,  Providence 
Wellesley  Congregational  Church     Trinity  Court,  Boston 

St.  Paul's,  Dedham  218  Tremont  Street,  Boston 
Concert  Organist 


Name 

Loud,  John  Hermann 
Whytock,  Antoinette  Hall 
Burbank,  William 
Ryder,  Arthur  H. 
O'Shea,  John  A. 


FRA'N'K  -E.   MORSE 

AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

STUDIOS,  STEINERT  HALL,  BOSTON 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


JOHN   ORTH 

PIANIST  AND  TEACHER 

Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 

STEINERT  HALL,  BOSTON 


KARL  DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 

Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


GERALDINE  DAMON 

CONTRALTO  SOLOIST 


Teacher  of  Singing  and  Correct  Placement 

of  the  Speaking  Voice 

33  Abbottsford  Road  Brookline,  Mass. 

Commonwealth  Ave.  Car.Babcock  St. or  Naples  Rd.stop 
Telephone  Aspinwall  2470 


DTTO  a  T.  STOMA 
COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Tel.  Belmont  1872-M 


Harmony  Counterpoint 

Composition  Orchestration 

A  special  course  in  musicianship 

starting  October  28. 


PIANIST  TEACHER 

STUDIOS:   TRINITY  COURT,  Dartmouth  Street  (Telephone  Back  Bay  4030) 
DANA  HALL,  Wellesley 

Baldwin  Piano  Welte-Mignon  Records 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 


81  Francis  Street,  Brookline 


Member  Boston  Symphony  Orchestra 
Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 


Regent  1466-J 


VOICE  AND  ELOCUTION 


1572  COMMONWEALTH  AVENUE 


ASPINWALL  3534 


Pianist  and 
Teacher 


SUZA  DOANE 
OPERA    TALKS 

(Musical  Illustrations) 


25  ST.  STEPHEN  STREET 
Tel.  Copley  5957-J 


MUSICAL      INSTRUCTION 


GERTRUDE*  TINGLEY 

MEZZO-CONTRALTO 

Concert  Direction:  AARON  RICHMOND  Pupils 


Pierce  Building,  Boston 


Studio:  83  NEWBURY  STREET 


ROY   R„   GARDN1 

SINGING    TEACHER 

77A   CHARLES   STREET 


VIOLINIST 

Pupil  of  R.  BURGIN  and  Prof.  CARL  FLESCH 
Member    BOSTON   SYMPHONY  ORCHESTRA 


RECITALS  and  CONCERTS 

Management  of  A.  RICHMOND 
COPLEY  SQUARE,  BOSTON 

TEACHING 

Address,  SYMPHONY  HALL 


PIANIST— TEACHER 


Management : 
A.  H.  HANDLEY,  Boston 


MASON  &  HAMLIN  PIANOFORTE 


VIOLONCELLO  SOLOIST  and  TEACHER  ♦ 

has  resumed  teaching  at  his  new  studio — 25  Huntington  Ave.,  Room  423 


Beginners  as  well  as  advanced  students  given  the  same  careful  attention. 
Mr.  Webster  will  be  in  his  studio  daily  except  Wednesdays.     Wednesdays  at  Wellesley  College. 


TEACHER  OF*  SINGING 


Member  of  the  Faculty  of  New  England  Conservatory  of  Music 
HUNTINGTON  CHAMBERS,  ROOM  616 
Tuesdays  and  Fridays,  Wednesday  and  Saturday  Mornings 
Home  address:  342  TAPPAN  STREET,  Brookline 


Tel.  Regent  6949-W 


PIANOFORTE  INSTRUCTION 

Formerly  pupil  Royal  Conservatory  of  Brussels, 

Belgium  (1897-1901 ).      Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS,  BOSTON 

Telephone  Copley  9096-M 


PIANO,  ORGAN  and  INTERPRETATION 

OF  MUSIC 

(Both  Instrumental  and  Vocal) 

1 75  Dartmouth  St.  (Trinity  Court),  Boston, Mass. 

Copley  34 14-R 


ELIZABETH 


AMERICAN  PIANIST 

Concerts,  Lecture  Recitals,  etc. 

Recent  individual  training  under 

Tobias  Matthay,  London,  England 

Studio:    6  NEWBURY  ST..  BOSTON 


Composer     —     Pianist     —     Editor  § 

Instruction  in 

PIANO.  THEORY  and  HARMONY  I 

Trinity    Court,    Boston— B.B.   4030  I 

- -■■■■-  :■■■  III i ■ I.:illl  :: : r ;: u Mini.' ;ii!in:i: r.iwm^ 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

66  FENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


SOLO  VIOLONCELLIST 

VIOLONCELLO  INSTRUCTION 

527  Huntington  Chambers  1 14  Cushing  Ave..  Dor. 

Telephone,  Columbia  0722 


TEACHER  OF  SINGING 

729  BOYLSTON  STREET 
(Nearly  opposite  Hotel  Lenox) 


TEACHER  OF  SINGING 

TECHNIQUE  and  REPERTOIRE 

STUDIO,  327  HUNTINGTON  AVENUE 

Mondays,  Manchester,  N.H. 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET       .       .       .       BOSTON 
Tel.  Dewey  0627-J 


543  BOYLSTON  STREET 
BOSTON 


Madame   Alexander-Marius 

(officier  de  1' Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,  Interpretation  of 

French  Songs 
25  BICKERSTAFF  ST.,  ROOM  7        Copley  7474-R 


).tN 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court    w 

175  DARTMOUTH  STREET 
Telephone  Back  Bay  4030 


TEACHER  OF  PIANO 
146  THORNDIKE  STREET,  BROOKLINE 

Telephone  Aspinwall    1476 
Children's  classes  in  connection  with  private  lessons 


Ann©   Wasgatt   Whittred 
TEACHER  OF  SINGING 

Assistant,  Miss  Alice  Hutchinson 
17  STEINERT  HALL 


dence  Telephone 
Jamaica  3799-M 


MARGARET  GOW 

CONTRALTO  SOLOIST 

and 

TEACHER  OF  SINGING 

18  JACKSON  HALL      TRINITY  COURT 

175  DARTMOUTH  STREET 
'Phone,  Back  Bay  4030         Dean  Academy,  Thursdays 


)SALIE  THORNTC 
TEACHER  OF  PIANO 
282  DARTMOUTH  STREET 

Telephone  Copley  1075-M 
Mason  &  Hamlin  Piano  used 


BERNARD  FIEDLER 
VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEACHER  OF 
PIANOFORTE  PLAYING 

TONE— ANALYSIS-INTERPRETATION 

16  MARTIN  STREET      .       .      .      CAMBRIDGE 


RALPH    SMALLEY 
STUDIO 

135    GRAMPIAN    WAY 
DORCHESTER,    MASS. 


THE  SPANISH  SCHOOL 

NATIVE  TEACHERS 

We  teach  Commercial,  Social  and  Classic  Spanish. 

Day  and  Evening  Classes.     Demonstration  lesson  free. 

'Phone,  write  or  call  for  prospectus 

Sr.  M.  Jfetra  Bknttyz,  Director 

Tel.  Beach  7880  120  Boylston  Street,  Boston 


TEACHER  OF  SINGING 
■  157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Wednesday,  Friday.  Saturday' 


TEACHER  OF  PIANO 

THE  COPLEY,    18  HUNTINGTON  AVE. 
Telephone  Copley  2808-M 
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MUSICAL      INSTRUCTION 


ALICE   FOSTER   PERCE 

PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four  and  eight  hands 
a  specialty.  Interpretative  talks  on  the  Great 
Composers.     Symphony  Programmes  followed. 

Studio.  502  PIERCE  BUILDING 
COPLEY  SQUARE  Telephone  Back  Bay  3040 


Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 
177  NEWBURY  STREET   Telephone  Copley  1457-M 


VIOLIN  AND  VIOLA 

Medfield,  Mass.       Telephone,  Medfield  123-2 

Tuesdays,  Wednesdays  and  Fridays  at  96  Charles  Street 

Telephone,  Bowdoin  3143-M 

BOS  ION  SCHOOL  OF 


PIANIST 

Will  resume  teaching  October  15 

Mondays  and  Thursdays  at  Lang  Studios 

6  Newbury  Street 

Address:   108  JERSEY  STREET,  BOSTON 

Telephone  Copley  9732-M 


Classes  and  private  lessons  in 

RHYTHMIC  MOVEMENT-PLASTIC  EXPRESSION 

SOLFEGGIO-IMPROVISATION 

History  and  Appreciation  of  Music 

JACQUELINE  MELLOR,  teacher  diplomee 

64  Commonwealth  Ave..  Boston    (Tel.  Back  Bay  5910) 


ETHEL  DAMON  CLARK 
PIANIST 

"Miss    Clark    wakes    up    and    develops    the 

musical  mind" — Annie  Payson  Call 

BOSTON 

23  Steinert  Hall 


ACCOMPANIST  AND  COACH 

214  HUNTINGTON  AVENUE,  BOSTON 

Telephone  Back  Bay  6350 
Providence,  R.I.,  Tuesdays,  36  Conrad  Building 


PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 
1126  BOYLSTON  STREET,  BOSTON 
Tuesdays  at  Worcester 
so  STUDIO  at   2  Westland  Ave.,  Suite  53,  Boston 


Steinert  Bldg. 


TEACHER  AT  ROGERS  HALL 


VOCAL  INSTRUCTION 

Corrective  Method  Interpretation 

Lessons  by  Appointment 

726  COMMONWEALTH  AVE.,  BOSTON 

Kenmore  3490 


TEACHER  OF 
PIANO,  ORGAN,  HARMONY 

LANG  STUDIOS  FRIDAYS 


ICHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

175  Hemenway  St.,  Boston     Telephone  Copley  1 1 13-M 

CIRCULAR  UPON  REQUEST 


Miss    LILA    M.    HOLMES 

Miss  JANE  R.  ROUSE,  Assistant 

TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,64  Commonwealth  Ave. .Milton  Academy,  Milton 
Telephone  Regent  4405 


231  TREMONT  STREET 

COPYING.    TRANSPOSING,    ORCHESTRATING 

Melodies  taken   down  and  piano  accompaniment 

arranged.     Violin,  piano  and  harmony  instruction. 

Musicians  for  entertaining 


JUONA   WAGNER 

PIANIST,  ACCOMPANIST  and  TEACHER 

Studio:    590  CAMBRIDGE  STREET 

ALLSTON,  MASS. 
-. Telephone,  Stadium  0370 


PIANIST 

Instructorin  Artistic PianoPlaying  and  Harmony 
Personal  Pupil  of  Theodor  Leschetizky 

Trinity  Court  Studios.        Tel.  Back  Bay  4030 


OTHER  O.  EMERSO 

BARITONE 

TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


The     Most    Exacting 

render    tribute    to 
the 

JBas0n&l|mnItn 

Pianoforte 


MASON    &    HAMLIN    CO. 

146  Boylston  Street,  Boston 
313  Fifth  Avenue,  New  York  City 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

-ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INSTRUMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 


Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V.    Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen, P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Violas. 
Werner,  H.  Grover,  H.        Fiedler,  A. 

Van  Wynbergen,  C.   Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 

Langendoen,  J.    Stockbridge,  C.    Fabrizio,  E. 

Belinski,  M.         Warnke,  J.  Marjollet,  L. 


Fourel,  G. 
Cauhape,  J. 


Zighera,  A. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.     Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 


Harps. 
Holy,  A. 
Caughey,  E. 

Piano. 
Sanroma,  J. 


Clarinets. 
Allegra,  E. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Librarian. 
Rogers,  L.  J. 
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HERE  are  many 
good  pianos  -  '  ' 
there    are   few 

fine  pianos  "  '  -  but  whatever  the 

names  - ' *  whoever  the  makers  "  <  " 

they  are   all  modeled  after   the 

Chickering   «■*   *   *    without 

any  exception 


Uprights^The  AMPicoGrands 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  OCTOBER  16,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  17,  at  8.15  o'clock 


Corelli 


Strauss 


Concerto  Grosso  No.  8,  Op.  6  ("Christmas  Concerto"), 
for  String  Orchestra  with  Organ 
(First  time  at  these  concerts) 

Tone  Poem,  "Tod  und  Verklarung"  ("Death  and 
Transfiguration"),  Op.  24 


Berlioz    .         .         .        Fantastic  Symphony  No.  1,  in  C  major,  Op.  14  a 

I.     Dreams,  Passions. 

Largo;  Allegro  agitato  e  appassionato  assai. 

II.    A  Ball. 

Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 
V.    A  Witches'  Sabbath. 

Larghetto;  Allegro. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Raymond-Whitcomb  also  start  a  new  season  with  the 
recurring  Autumn.    For  the  coming  months  we  offer 


Two  West  Indies  Cruises 

24-day  voyages  to  the  most  interesting  waters  of  the  Western  Hemi- 
sphere—  where  old  outposts  of  Spain  and  France  slumber  among 
palms  and  bougainvillea.  The  Cruise  Ship — S.  S.  "Columbus"  (of 
32,000  tons  register)  is  the  largest  and  most  luxurious  steamship 
ever  to  go  to  the  Caribbean.  Sailing  January  30  and  February  25. 
Rates  (which  include  sightseeing  and  excursions  ashore)  from  $375. 

Mediterranean  Cruise 

A  Winter  Cruise  of  nine  weeks  which  will  traverse  the  Mediterranean 
from  end  to  end  and  visit  its  most  historic  and  picturesque  places 
—  as,  for  example,  Naples,  Athens,  Constantinople,  Jerusalem  and 
Cairo.  Sailing  January  28  on  the  popular  Cunard  liner  "Samaria." 
Rates  (including  return  to  America  at  any  date)  from  $925. 

Spring  Mediterranean  Cruise 

A  new  Cruise  which  will  visit  the  Mediterranean  during  its  flowery 
Spring  and  will  call  at  several  interesting  places  which  other  cruises 
have  not  found.  Five  weeks  from  New  York  to  Southampton.  On 
the  "Cannthia,"  the  newest  Cunarder,  especially  designed  for  cruises. 
Rates  (including  return  to  America  at  any  date)  from  $625. 

Tours  to  California  and  Hawaii 
Weekly  tours  through  Winter  and  Spring.  They  last  from  four  to  ten 
weeks  and  visit  the  Southwest  (the  Grand  Canyon  and  the  Apache 
Trail),  Southern  California,  San  Francisco,  Hawaii  and  Colorado. 

Tours  to  Europe 
Winter  and  Spring  Tours  of  two  months  and  longer  that  cover  West- 
ern and  Central  Europe,  visiting  the  famous  capitals  and  great  cities 
and  smaller  places  that  have  special  interest  or  natural  beauty. 

Tours  to  South  America 
Four  tours  that  leave  in  January  and  February  for  the  circuit  of  the 
great  southern  continent — visiting  Brazil,  Uruguay,  Argentina,  Chile, 
Peru  and  Panama. 

Individual  Travel  Service 
Made-to-order  trips  in  Europe  and  America.     We  will  not  only  help 
plan  such  journeys,  but  will  make  all  the  necessary  arrangements  in 
advance,  securing  railroad  and  steamship  tickets  and  automobiles, 
and  reserving  rooms  at  hotels. 

Send  for  booklets  describing  any  Cruises  or  Tours  or  the  Raymond- 
Whitcomb  Guides  to  European  Travel  or  to  American  Travel 

Raymond  &  Whitcomb  Go. 


BOSTON 


Tel.  Beach  6964 
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Concerto  Grosso,  No. 


8  ("Christmas"  Concerto,  Op.  6) 

Arcangelo  Corelli 


(Born  at  Fusignano,  near  Imola,  Italy,  on  February  17,*  1653;  died  at  Rome  on 

January  8,  1713) 

The  twelve  Concerti  grossi  of  Corelli  for  two  violins  and  violoncello 
as  Concertino  obbligato  and  two  violins,  viola,  and  bass  as  Concerto 
grosso,  were  Corelli's  last  work.  They  were  published  in  folio  at 
Rome  in  December,  1712. 

The  edition  used  at  these  concerts  is  Ricordi's,  edited  by  Alceo 
Tonif  (for  strings  and  organ).  There  is  this  description:  "Fatto  per 
la  Flotte  di  Natale." 

This  edition  of  the  Concerto  was  performed  in  Boston  at  a  concert 
of  the  Eighteenth  Century  Symphony  Orchestra,  conducted  by  Raffaele 
Martino,  in  the  St.  James  Theatre  on  February  24,  1924.  Miss  Persis 
Cox  then  played  the  harpsichord  part. 

The  Concerto  was  announced  for  performance  at  Mr.  Koussevitzky's 
concert  in  Paris  on  May  29,  1924. 

*  *  ; 

*This  date  is  given  by  Riemann;  Paul  David  in  Grove's  Dictionary  gives  February  12th  or  13tb. 
The  dates  of  Corelli's  birth  and  death  "depend  on  the  translation  of  Corelli's  epitaph  as  copied  by 
Dr.  Burney  in  his  'History,'  "  says  David. 

fAlceo  Toni,  born  at  Lugo  (Romagna),  on  May  22,  1884,  a  pupil  of  Pratella,  went  to  Milan 
where  he  composed  and  conducted.  In  1921  he  gave  a  series  of  concerts  of  Italian  music  at  Bucharest 
He  has  conducted  important  concerts  at  the  Augusteo,  Rome.  He  has  composed  much  chamber 
and  vocal  music,  sacred  music  and  operas,  and  has  revived  many  ancient  works.  He  has  held  the 
technical  direction  of  the  Raccolta  Nazionale  delle  Musiche  italiane,  Milan  and  is  music  critic  of  II 
Popolo  d'lialia  of  that  city. 


The   first   Indian   song   cycle    by   an    Indian    composer 


£p  E.  ALDRICH  DOBSON 

Six  striking  songs  by 
the  grandson  of  a  Cherokee  Chief 

"Worthy  the  attention  of  important  concert  singers  who 
hope  for  real  messages  for  their  audiences."  Musical  Leader 

Published  in  two  keys  Price,  $1 .25  net 


120  BOYLSTON  STREET 
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Corelli,  famous  Violinist  and  illustrious  composer,  was  a  pupil  of 
Giovanni  Benvenuti,  at  Bologna.  He  went  to  Rome  in  1671;  joined 
the  orchestra  of  the  Capranica  Theatre,  and  studied  composition  with 
Matteo  Simonelli.  It  appears  that  Corelli  lived  in  Germany  in  1679-81 
(Munich,  Heidelberg,  Hanover),  but  in  1682  he  made  Rome  his  abiding- 
place  and  there  he  was  befriended  by  the  Cardinals  Benedetto  Pamphili 
and  Ottoboni.  The  story  that  going  to  Paris  in  1672,  he  excited  Lulli's 
jealousy,  is  doubted.  His  European  reputation  and  his  influence  on 
other  composers  were  great.  He  bequeathed  a  valuable  collection  of 
paintings  and  about  $300,000  to  Cardinal  Ottoboni,  in  whose  palace 
he  lived.  The  Cardinal  accepted  the  pictures,  but  gave  the  money 
to  Corelli's  relatives. 

It  is  said  that  Corelli  in  his  later  years  was  a  prey  to  melancholy. 
Modest,  amiable,  he  was  simple  in  his  life,  dressing  almost  shabbily; 
always  going  about  on  foot,  instead  of  taking  a  carriage. 

As  violinist  he  laid  the  foundation  for  technical  development  and 
writing  for  the  solo  instrument;  as  a  composer  he  founded  the  manner 
of  orchestral  writing  on  which  the  future  development  rested. 

The  list  of  his  works  includes,  besides  the  Concerti  grossi,  many 
sonatas  for  two  violins  and  continuo;  48  Sonate  a  tre,  Op.  1-4;  12 
Sonate  a  violino  e  violone  e  cembalo,  Op.  5. 


AGIDE  JACCHIA 

DIRECTOR  OF  THE 

BOSTON  CONSERVATORY  OF  MUSIC 

announces  that  the  following  classes,  FREE  for  students  enrolled  in 
the  Conservatory,  will  be  resumed  in  October: 

ORCHESTRAL  TRAINING 

CHORAL  TRAINING 

STRINGED  INSTRUMENT  ENSEMBLE 
PIANOFORTE  TECHNIQUE 
VIOLIN  TECHNIQUE 

HISTORY  OF  MUSIC 


May  we  send  you  our  Catalog  ? 


250  HUNTINGTON  AVENUE  -  -  BACK  BAY  2042 
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FOR  DAY  AND  EVENING  WEAR 
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"Tod  und  Verklarung"  ("Death  and  Transfiguration"),  Tone- 
Poem  for  Full  Orchestra,  Op.  24    ...    .  Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

This  tone-poem  was  composed  at  Munich  in  1888-89.*  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction 
of  the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Conven- 
tion of  the  Allgemeine  Deutscher  Musikverein  in  the  City  Theatre 
of  Eisenach,  June  21,  1890. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony  Orches- 
tra concert,  February  6,   1897. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on  March 
8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

The  tone-poem  is  dedicated  to  Friedrich  Roschf  and  scored  for  j 

*Hans  von  Biilow  wrote  to  his  wife  from  Weimar,  November  13,  1889:  "Strauss  is  enormously 
beloved  here.  His  'Don  Juan'  evening  before  last  had  a  wholly  unheard  of  success.  Yesterday  morn- 
ing Spitzweg  and  I  were  at  his  house  to  hear  his  new  symphonic  poem  'Tod  und  Verklarung' — which 
has  again  inspired  me  with  great  confidence  in  his  development.  It  is  a  very  important  work  in  spite 
of  sundry  poor  passages,  and  it  is  also  refreshing." 

fRosch,  born  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinberger 
and  Wolmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces  and  in  1888, 
abandoned  the  law  for  music.  He  was  busy  afterwards  in  Berlin,  St.  Petersburg,  Munich.  In  1898 
he  organized  with  Strauss  and  Hans  Somer  the  "Genossenschaft  deutscher  Komponisten."  He  has 
written  madrigals  for  male  and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He 
has  also  written  an  important  work.  "Musikasthetische  Streitfragen"  (1898),  about  von  Billow's 
published  letters,  programme  music,  etc.,  and  a  Study  of  Alexander  Ritter  (1898). 


JOHN  HANCOCK  POLICIES 

"They  Cover  All" 

LIFE  INSURANCE         ENDOWMENTS         LIFE  ANNUITIES 

BUSINESS  AND  GROUP  INSURANCE 

MORTGAGE  REPLACEMENT 

EDUCATION  GUARANTEE  TOTAL  DISABILITY 

DOUBLE  INDEMNITY 

All  necessary  forms  issued  by  a  Strong  Mutual  Company 

Any  information  desired  will  be  cheerfully 
furnished  on  application  to 
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— with  the  splendor  of  a  zj&edieval  'Princess , 
the  sophistication  of  a  belle  of  the  directorate 


(Jhe 

NEW 


AVOIDE 


makes  its  bow  at 
S lattery  s 

At  first  glance  the  new  mode 
seems  to  have  a  Medieval  pomp. 
Rich  velvets,  brocades — glitter- 
ing embroideries  —  color,  color, 
color!  But  at  second  glance,  one 
notes  a  restraining  influence. 
There  is  a  sophistication  that 
prevents  overdoing  the  tend- 
ency towards  richness — 
Directoire  influence!  Molded 
silhouette,  up-in-front  line, 
higher  waist,  low  decolletage. 
Reconciling  two  far -removed 
eras,  the  fascinating  New  Mode 
makes  its  debut  at  Slattery's. 
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three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  a  set  of  three  kettle-drums,  two  harps,  gong,  strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German. 

The  authorship  of  this  poem  was  for  some  years  unknown.  The 
prevailing  impression  was  that  the  poem  suggested  the  music.  As  a 
matter  of  fact,  Alexander  Ritter  wrote  the  poem  after  he  was  well 
acquainted  with  Strauss's  score;  and,  when  the  score  was  sent  to  the 
publisher,  the  poem  was  sent  with  it  for  insertion.  Hausegger  in  his 
Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write  it  (p.  87). 

The  following  literal  translation  is  by  William  Foster  Apthorp: — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock 
on  the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of 
death.  Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the 
boundary  of  life,  of  the  golden  time  of  childhood? 

But  death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  five  and  power  of  Death!  What 
frightful  wrestling!     Neither  bears  off  the  victory  and  all  is  silent  once  more! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees 
his  life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morn- 
ing red  of  childhood,  shining  bright  in  pure  innocence!  Then  the  youth's  saucier 
play — exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now 
burns  with  hot  lust  after  the  higher  prizes  of  life.  The  one  high  purpose  that  has 
led  him  through  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  trans- 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 


96 


Drawn  from 
Hat  Shown  by 
Chandler  &  Co. 


Distinctive  October  Hats 

Cfjanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 


97 


figured  form.  Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way 
of  his  achievement.  If  he  thinks  himself  near  his  goal,  a  "Halt!"  thunders  in  his 
ear.  "Make  the  barrier  thy  stirrup!  Ever  higher  and  onward  go!"  And  so  he 
pushes  forward,  so  he  climbs,  desists  not  from  his  sacred  purpose.  What  he  has 
ever  sought  with  his  heart's  deepest  yearning,  he  still  seeks  in  his  death-sweat. 
Seeks — alas!  and  finds  it  never.  Whether  he  comprehends  it  more  clearly  or  that 
it  grows  upon  him  gradually,  he  can  yet  never  exhaust  it,  cannot  complete  it  in 
his  spirit.  Then  clangs  the  last  stroke  of  Death's  iron  hammer,  breaks  the  earthly 
body  in  twain,  covers  the  eye  with  the  night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here:  deliverance  from  the  world,  transfiguration  of  the  world. 

There  are  two  versions  of  Ritter's  poem.  The  one  published  above 
is  taken  from  Strauss's  score.  Ritter  evidently  misunderstood,  in 
one  instance,  the  composer's  meaning.  The  music  in  the  introduc- 
tion does  not  describe  the  "soft  ticking  of  the  clock  on  the  wall  in  the 
room,"  but  "the  exhausted  breaths  of  the  sick  man."  Thus  com- 
mentators and  rhapsodists  disagree  among  themselves.  The  earlier 
version  of  the  poem  was  published  on  the  programmes  of  the  concerts 
at  Eisenach  and  Weimar. 

Ritter  influenced  Strauss  mightily.  Strauss  said  of  him  in  an  inter- 
view published  in  the  Musical  Times  (London) : — 

"Ritter-  was  exceptionally  well  read  in  all  the  philosophers,  ancient 
and  modern,  and  a  man  of  the  highest  culture.     His  influence  was 


OUR    WIVES 


Women  have  brains — no  doubt  about  it.  And  when  using 
them  under  the  same  conditions  are  just  as  clever  as  men — 
sometimes  more  so. 

But  we  Americans  place  our  wives  on  pedestals.  We 
don't  confide  in  them — don't  share  with  them  our  business  or 
financial  problems — don't  consult. 

How  then  can  we  expect  them  NOT  to  make  mistakes 
after  we  leave  them  our  property  ? — until  they  have  had  some 
experience. 

The  answer  is  clear.  We  must  accumulate  more  wealth 
for  them  to  experiment  with  or  take  large  blocks  of  Life 
Insurance. 

Let  me  show  you  how  to  Keystone  your  estate  by  Life 
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in  the  nature  of  a  storm-wind.  He  urged  me  to  the  development 
of  the  poetic,  the  expressive,  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,' 
is  the  connecting  link  between  the  old  and  the  new  methods."  "Aus 
Italien"  was  composed  in  1886,  and  "Macbeth,"  the  first  of  the  tone- 
poems,  was  a  work  of  the  next  year.  It  may  here  be  remarked  that 
Gustav  Brecher,  in  his  "Richard  Strauss,"  characterizes  "Death  and 
Transfiguration,"  as  well  as  the  opera  "Guntram"  (1892-93),  as  a 
return  of  the  composer,  after  his  "Don  Juan,"  to  the  chromatic  style 
of  Liszt  and  Wagner;  and  he  insists  it  is  not  a  representative  work 
of  the  modern  Strauss. 

The  poem  by  Ritter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content 
with  the  title.  The  analysts  have  been  busy  with  this  tone-poem 
as  well  as  the  others  of  Strauss.  Wilhelm  Mauke  wrote  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  1  and  Fever-theme 
No.  2.  Reimann  and  Brandes  have  been  more  moderate.  Strauss 
himself  on  more  than  one  occasion  has  jested  at  the  expense  of  the 
grubbing  commentators. 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 
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I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive 
is  a  syncopated  figure,  pianissimo,  given  to  the  second  violins  and 
the  violas.  A  sad  smile  steals  over  the  sick  man's  face  (wood-wind 
accompanied  by  horns  and  harps),  and  he  thinks  of  his  youth  (a  simple 
melody,  the  childhood  motive,  announced  by  the  oboe).  These  three 
motives  establish  the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick 
man.  There  are  harsh  double  blows  in  quick  succession.  What 
Mauke  characterizes  as  the  Fever  motive  begins  in  the  basses,  and 
wildly  dissonant  chords  shriek  at  the  end  of  the  climbing  motive. 
There  is  a  mighty  crescendo,  the  chief  Death  motive  is  heard,  the 
struggle  begins  (full  orchestra,  ///).  There  is  a  second  chromatic 
and  feverish  motive,  which  appears  first  in  sixteenths,  which  is  bound 
to  a  contrasting  and  ascending  theme  that  recalls  the  motive  of  the 
struggle.  This  second  feverish  theme  goes  canonically  through  the 
instrumental  groups.  The  sick  man  sinks  exhausted  (ritenutos). 
Trombones,  violoncellos,  and  violas  intone  even  now  the  beginning 
of  the  Transfiguration  theme,  just  as  Death  is  about  to  triumph.  "And 
again  all  is  still!"     The  mysterious  Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve).  The  Childhood  motive  returns  (G 
major)  in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp, 
and  bound  to  this  is  the  motive  of  Hope  that  made  him  smile  before 
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the  struggle,  the  motive  now  played  by  solo  viola).  The  fight  of 
manhood  with  the  world's  prizes  is  waged  again  (B  major,  full  orchestra, 
fortissimo),  waged  fiercely.  "Halt!"  thunders  in  his  ears,  and  trom- 
bones and  kettledrums  sound  the  dread  and  strangely-rhythmed  motive 
of  Death  (drums  beaten  with  wooden  drumsticks).  There  is  con- 
trapuntal elaboration  of  the  Life-struggle  and  Childhood  motives. 
The  Transfiguration  motive  is.  heard  in  broader  form.  The  chief  Death 
motive  and  the  feverish  attack  are  again  dominating  features.  Storm 
and  fury  of  orchestra.  There  is  a  wild  series  of  ascending  fifths.  Tam- 
tam and  harp  knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings 
repeat  the  Childhood  motive.  A  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major),  " World 
deliverance,  world  transfiguration." 


Fantastic  Symphony,  No.  1,  in  C  major,  Op.  16a  .  Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre  (Isere),  December  11,  1803;  died  in  Paris,  March  9, 

1869) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode 
de  la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second 
part  of  which  is  the  lyric  monodrama,  "Lelio,  ou  le  retour  a  la  vie" 
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(Lelio;   or,    The   Return   to    Life).     Berlioz   published   the   following 
preface*  to  the  full  score  of  the  symphony: — 

PROGRAMME 

OF   THE    SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself 
with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in 
death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during 
which  his  sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain 
into  musical  thoughts  and  images.  The  beloved  woman  herself  has  become  for 
him  a  melody,  like  a  fixed  idea  which  he  finds  and  hears  everywhere. 

PART  I. 

DREAMS,    PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  moments 
of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he 
loves;  then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments 
of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his  religious 
consolations. 

PART   II. 

A   BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART  III. 

SCENE   IN   THE   FIELDS. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  Ranz-de  - 
vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around  him,  the  light 

*The  translation  into  English  of  this  preface  is  by  William  Foster  Apthorp. 
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rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  con- 
ceived, all  combine  to  restore  an  unwonted  calm  to  his  heart  and  to  impart  a  more 
cheerful  coloring  to  his  thoughts;  but  she  appears  once  more,  his  heart  stops  beating, 
he  is  agitated  with  painful  presentiments;  if  she  were  to  betray  him!  .  .  .  One  of 
the  shepherds  resumes  his  artless  melody,  the  other  no  longer  answers  him.  The 
sun  sets  .  .  .  the  sound  of  distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART  IV. 

MARCH  TO   THE   SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now 
sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread 
of  heavy  feet  follows  without  transition  upon  the  most  resounding  outbursts.  At 
the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love-thought  interrupted 
by  the  fatal  stroke. 

PART  V. 

walpurgisnight's  dream. 
He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  of  ghosts, 
magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  obsequies.  He 
hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which  other  shrieks  seem 
to  reply.  The  beloved  melody  again  reappears;  but  it  has  lost  its  noble  and  timid 
character;  it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune;  it  is  she 
who  comes  to  the  witches'  Sabbath.  .  .  .  Howlings  of  joy  at  her  arrival.  .  .  . 
she  takes  part  in  the  diabolic  orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the 
Dies  irae.     Witches'  dance.     The  witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details 
of  stage-setting  when  the  "Episode  de  la  vie  d'un  artiste"  is  given 
entire,  Berlioz  also  writes:  "If  the  symphony  is  played  separately 
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at  a  concert,  .  .  .  the  programme  does  not  absolutely  need  to  be 
distributed  among  the  audience,  and  only  the  titles  of  the  five  move- 
ments need  be  printed,  as  the  symphony  can  offer  by  itself  (the  com- 
poser hopes)  a  musical  interest  independent  of  all  dramatic  intention." 
This  programme  differs  from  the  one  originally  conceived  by 
Berlioz.  In  a  letter  written  to  Humbert  Ferrand,  April  16,  1830, 
Berlioz  sketched  the  argument  of  the  symphony  "as  it  will  be  pub- 
lished in  the  programme  and  distributed  in  the  hall  on  the  day  of  the 
concert."  According  to  this  argument  the  "Scene  in  the  Fields" 
preceded  the  "Ball  Scene."  "Now,  my  friend,"  wrote  Berlioz,  "see 
how  I  have  woven  my  romance,  or  rather  my  story,  and  it  will  not 
be  difficult  for  you  to  recognize  the  hero.  I  suppose  that  an  artist 
endowed  with  a  lively  imagination,  finding  himself  in  the  mental  state 
that  Chateaubriand  has  painted  so  admirably  in  'Rene,'  sees  for  the 
first  time  a  woman  who  realizes  the  ideal  of  beauty  and  charms  that 
his  heart  has  long  yearned  for,  and  he  falls  desperately  in  love  with 
her.  Strange  to  say,  the  image  of  the  loved  one  never  comes  into 
his  mind  without  the  accompaniment  of  a  musical  thought  in  which 
he  finds  the  characteristic  grace  and  nobility  attributed  by  him  to 
his  beloved.  This  double  idee  fixe — obsessing  idea — constantly  pur- 
sues him;  hence  the  constant  apparition  in  all  the  movements  of  the 
chief  melody  of  the  first  allegro. 
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"After  a  thousand  agitations  he  entertains  some  hope;  he  believes 
that  he  is  loved  in  turn.  Happening  one  day  to  be  in  the  country, 
he  hears  afar  off  two  shepherds  playing  in  dialoguing  a  ranz  des  vaches, 
and  this  pastoral  duet  throws  him  into  a  delightful  reverie.  The 
melody  reappears  a  moment  in  the  midst  of  the  themes  of  the  adagio. 

"He  is  at  a  ball,  but  the  festal  tumult  cannot  distract  him;  the 
obsessing  idea  still  haunts  him,  and  the  dear  melody  sets  his  heart 
a-beating  during  a  brilliant  waltz. 

"In  a  fit  of  despair  he  poisons  himself  with  opium;  the  narcotic 
does  not  kill  him,  it  gives  him  a  horrible  dream  in  which  he  believes 
that  he  has  killed  his  loved  one,  that  he  is  condemned  to  death,  that 
he  is  present  at  his  own  execution.  March  to  the  scaffold:  immense 
procession  of  executioners,  soldiers,  people.  At  the  end  the  melody 
again  appears,  at  a  last  thought  of  love,  and  it  is  interrupted  by  the 
fatal  blow. 

"He  then  sees  himself  surrounded  by  a  disgusting  mob  of  sorcerers 
and  devils  united  to  celebrate  the  night  of  the  Sabbat.  They  call 
to  some  one  afar.  At  last  the  melody  arrives,  hitherto  always  graceful, 
but  now  became  a  trivial  and  mean  dance  tune;  it  is  the  beloved  who 
comes  to  the  Sabbat  to  be  present  at  the  funeral  procession  of  her 
victim.  She  is  now  only  a  courtesan  worthy  to  figure  in  such  an  orgy. 
The  ceremony  begins.     The  bells  toll,  the  infernal  crew  kneel,  a  chorus 
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sings  the  prose  for  the  dead,  the  plain-song  (Dies  Irae),  two  other 
choirs  repeat  it  by  parodying  it  in  a  burlesque  manner;  then  there 
is  the  mad  whirl  of  the  Sabbat,  and  at  its  wildest  height  the  dance 
tune  is  blended  with  the  Dies  Irae,  and  the  dream  is  at  an  end.'' 


* 
*  * 


Julien  Tiersot  published  in  the  Menestrel  (Paris),  June  26,  1904, 
a  hitherto  unpublished  draft  of  the  programme  of  this  symphony;  it 
is  undoubtedly  the  draft  made  by  Berlioz  for  the  first  printed  pro- 
gramme. The  manuscript  is  in  the  library  of  the  Conservatory  of 
Paris. 

There  is  an  introductory  note:  "Each  part  of  this  orchestral  drama 
being  only  the  musical  development  of  given  situations,  the  com- 
poser thinks  it  indispensable  to  explain  the  subject  in  advance.  The 
following  programme,  then,  should  be  regarded  as  the  spoken  text 
^.iiiiiicairiiiiriiiiicaiiiiiiiiiiiicaiJiiEiiiiiiic3iiiiiiliiiiic3iiiiiiiiiini:aiiiiiiiiiiiic3iiiiifiiiiiic3iiiijiiiiiiicaiijiiiiiifiicaiiiiiiiiiiiiEaiiiiiiiiiiijcaiiiiiiiT£^ 

j     In  the  Columbia  Fine -Art  Series    | 
j  of  Musical  Master  JVorks  J 

E  there  is  presented  in  record  form  for  the  first  time  in  this  country  a  definite       '  = 

programme  of  the  great  works  of  the  master  composers,  recorded  authentically  = 

=  and  without  the  usual  cuts.    These  great  compositions  of  both  classic  and  modern  = 

§j  schools  are  now  made  available  for  the  benefit  of  informed  musicians  and  music  = 

g  lovers,  and  even  more  for  the  delectation  of  the  many  who  have  long  since  tired  = 

=  of  being  offered  mutilated  or  condensed  versions  of  the  works  of  the  masters.   The  fj 

=  recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set,  = 

H  each  set  of  three  or  more   double-disc  records  being  enclosed  in  a  permanent  B 

=  art  album.  5 

§j  Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far  = 

=  issued;  these  represent,  in  chronological  order,  the  following  composers:  Mozart,  3 

H  Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Franck.  fj 

=j  Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint-Saens  and  = 

=  Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas, quartets, and  other  major  works  -3 

=1  of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  = 

=J  bute  to  this  most  notable  repertory.  = 

§  Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented  □ 

j|  in  one  album  set.  = 

s  Ask  your  dealer  or  write  for  descriptive  catalogue,  "Columbia  Celebrity  fj 

=  Records."  a 
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ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master-Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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of  an  opera,  which  serves  to  introduce  the  pieces  of  music,  to  describe 
the  character,  to  determine  the  expression. 

"The  author  supposes  a  young  musician  affected  by  that  mental 
disease  which  a  celebrated  writer  calls  le  vague  des  passions"  (thus 
Berlioz  begins).  The  description  of  the  motive  is  about  as  before; 
but  this  sentence  is  added:  "The  transition  from  this  state  of  melan- 
choly reverie,  interrupted  by  some  fits  of  joy  without  true  cause,  to 
that  of  delirious  passion  with  its  movements  of  fury,  jealousy,  its 
returns  of  tenderness,  its  tears,  etc.,  is  the  subject  of  the  first  part. 

"The  artist  is  placed  in  the  most  diverse  circumstances  of  life, — 
in  the  midst  of  a  tumultuous  festival,  in  the  peaceful  contemplation  of 
the  beauties  of  nature;  but  everywhere,  in  town,  in  the  fields,  the 
cherished  image  comes  to  his  mind  and  throws  trouble  into  his  soul. 

"One  evening  .in  the  country,  he  hears  two  shepherds  dialoguing 
a  ranz  des  vaches:  this  pastoral  duet,  the  scene  itself,  the  rustling  of 
trees  gently  stirred  Jyy  the  wind,  reasons  for  hope  conceived  not  long 
ago, — all  these  things  co-operate  in  giving  his  heart  an  unaccustomed 
calm  and  his  mind  a  more  smiling  complexion. 

'I  am  alone  in  the  world,'  he  says  to  himself. 
'Soon  perhaps  I  shall  no  longer  be  alone, 
But  if  she  should  deceive  me!' 
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Antiques  reflect  the  habits 
of  their  time 

The  acquisition  of  a  beautiful  piece  of  furniture  over  a 
hundred  years  old  is  not  merely  the  securing  of  some- 
thing made  a  long  time  ago.  It  gives  you  a  masterpiece 
made  when  an  artist  wrought  with  wood  to  interpret  the 
best  of  the  artistic  spirit  of  his  day  and  country  in  some- 
thing which  would  share  in  the  daily  life  of  the  people. 

The  changes  in  the  habits  and  tastes  of  each  succeed- 
ing generation  may  be  seen  in  the  different  pieces.  The 
low  chairs  for  the  spinning  wheel  or  beside  the  cradle; 
the  tables  for  the  powdering  room,  when  every  head  was 
white;  the  glasses  without  a  standard  which  the  host  of 
the  inn  served  to  the  gentleman  who  rode  to  his  door  for 
a  glass  of  wine;  the  secret  drawer  in  the  desk  which  was 
the  safe  of  the  long  ago — all  these  are  intimate  little 
revelations  of  old-time  ways. 

Our  third  floor  is  devoted  to  antiques.  Old  furniture, 
glass,  china,  and  mirrors  await  your  delight.  You  may 
pass  many  an  interesting  half  hour  studying  the  different 
pieces.  We  hope  that  you  will  find  something  you  will 
enjoy  in  your  own  home. 

Snreve,  Crump  and  Low  Company 

FOUNDED   IN    1800 

Jeii'eler.s,  Goldsmith.?,   Watchmakers,  Antiquarians 
147  Tremont  Street  Boston,  Massachusetts 


This  mixture  of  hope  and  fear,  and  these  ideas  of  happiness  disturbed 
by  certain  dark  forebodings,  form  the  subject  of  the  Adagio. 

"After  having  the  sure  knowledge  that  she  whom  he  adores  does 
not  return  his  love,  but  is  incapable  of  comprehending  it,  and  further- 
more has  made  herself  unworthy  of  it,  the  artist  poisons  himself  with 
opium."  The  description  that  follows  is  practically  the  one  already 
published. 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

It  will  be  seen  that  Berlioz  changed  fundamentally  his  original 
intention.  The  artist  was  originally  supposed  to  live  the  experiences 
of  the  first  three  scenes  in  the  course  of  his  normal  life:  under  the 
influence  of  the  drug  he  dreamed  the  horrible  dreams  of  his  execution 
and  the  Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score,  all 
the  scenes  are  an  opium  dream. 

There  are  minor  differences  in  the  detail  of  the  programmes  of  the 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  >>  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 
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first  two  concerts  and  of  the   preserved  sketch,  which  are  summed 
up  by  Mr.  Tiersot  in  the  Menestrel  of  July  10,  1904,  pv219. 


* 


What  was  the  origin  of  this  symphony?  Who  was  the  woman 
that  inspired  the  music  and  was  so  bitterly  assailed  in  the  argument 
sent  to  Ferrand?* 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  born  at  Ennis,  Ireland,  March  18,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engagements 
in  Ireland  and  England.  She  appeared  there  first  on  September  6  with 
Kemble,  Powers,  and  Liston.  Her  success  was  immediate  and  over- 
whelming. She  appeared  as  Juliet;  September  15  of  the  same  year. 
Berlioz  saw  these  first  performances.  He  did  not  then  know  a  word 
of  English:  Shakespeare  was  revealed  to  him  only  through  the  mist 
of  Letourneur's  translation.  After  the  third  act  of  "Romeo  and  Juliet" 
he  could  scarcely  breathe:  he  suffered  as  though  "an  iron  hand  was 
clutching"  his  heart,  and  he  exclaimed,  "I  am  lost."     And  the  story 

*Boschot  describes  her  as  she  looked  in  1827:  "Tall,  lithe,  with  shoulders  rather  fat  and  with 
full  bust,  a  supple  figure,  a  face  of  an  astonisning  whiteness,  with  bulging  eyes  like  those  of  the  glow- 
ing Mme.  de  Stael,  but  eyes  gentle,  dreamy,  and  sometimes  sparkling  with  passion.  And  this  Harriet 
Smithson  had  the  most  beautiful  arms, — bulbous  flesh,  sinuous  line.  They  had  the  effect  on  a  man 
of  a  caress  of  a  flower.     And  the  voice  of  Harriet  Smithson  was  music." 
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CHOOSE    YOUR    PIANO   AS  THE    ARTISTS   DO 


HEINRICH     GEBHARD 

One  of  Bostons  Qreat  Pianists 


THE  tonal  quality 
of  the  BALDWIN 
possesses  marked 
individuality,  and 
it  responds  in  a  thor- 
oughly ideal  manner  to 
the  feeling  ^nd  skill  of  the 
pianist,"  says  Heinrich  Geb- 
hard,  Boston's  greatest  pianist. 
For  its  enduring  purity  and 
resonance,  for  its  perfect  con- 
cord of  tone  and   action,   the 


Baldwin  is  the  choice 
of  exacting  musicians 
the  world  over  —  on 
the  concert  stage  and 
in  the  home.  In  any 
Baldwin  you  will  find 
a  new  revelation  of  your  musi- 
cal dreams. 

BALDWIN  Uprights,  $850 
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Reproducing  Models,  $  1850  and 
up.  Convenient  payments  if 
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still  survives,  in  spite  of  Berlioz's  denial,  that  he  then  exclaimed :  "That 
woman  shall  be  my  wife !  And  on  that  drama  I  shall  write  my  greatest 
symphony."  He  married  her,  and  he  was  thereafter  miserable.  He 
wrote  the  "Romeo  and  Juliet"  symphony.  To  the  end  he  preferred 
the  "Love  Scene"  to  all  his  other  music. 

Berlioz  has  told  in  his  Memoirs  the  story  of  his  wooing.  He  was 
madly  in  love.  After  a  tour  in  Holland,  Miss  Smithson  went  back 
to  London,  but  Berlioz  saw  her  always  by  his  side;  she  was  his  obsessing 
idea,  the  inspiring  Muse.  When  he  learned  through  the  journals 
of  her  triumphs  in  London  in  June,  1829,  he  dreamed  of  composing 
a  great  work,  the  "Episode  in  the  Life  of  an  Artist,"  to  triumph  by 
her  side  and  through  her.  He  wrote  Ferrand,  February  6,  1830:  "I 
am  again  plunged  in  the  anguish  of  an  interminable  and  inextinguish- 
able passion,  without  motive,  without  cause.     She  is  always  at  London, 
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and  yet.  I  think  I  feel  her  near  me:  all  my  remembrances  awake  and 
unite  to  wound  me;  I  hear  my  heart  beating,  and  its  pulsations  shake 
me  as  the  piston  strokes  of  a  steam  engine.  Each  muscle  of  my  body 
shudders  with  pain.  In  vain!  'Tis  terrible!  0  unhappy  one!  if 
she  could  for  one  moment  conceive  all  the  poetry,  all  the  infinity  of 
a  like  love,  she  would  fly  to  my  arms,  were  she  to  die  through  my  em- 
brace. I  was  on  the  point  of  beginning  my  great  symphony  ('Episode 
in  the  Life  of  an  Artist'),  in  which  the  development  of  my  infernal 
passion  is  to  be  portrayed ;  I  have  it  all  in  my  head,  but  I  cannot  write 
anything.     Let  us  wait." 

He  wrote  Ferrand  on  April  16,  1830:  "Since  my  last  I  have  experi- 
enced terrible  hurricanes,  and  my  vessel  has  cracked  and  groaned 
horribly,  but  at  last  it  has  righted  itself;  it  now  sails  tolerably  well. 
Frightful  truths,  discovered  and  indisputable,  have  started  my  cure* 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic  - 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 
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SURROUNDINGS  make  such  a  difference  in  the  conduct  of 
life,  that  everyone  desires  to  live  in  a  home  that  has  architectural 
merit  and  is  artistically  furnished. 

The  Henry  F.  Miller  Parlor  Grand  brings  an  added  charm  to 
every  home.  The  artistic  purity  of  its  beautiful  tones  —  the 
delicacy  and  responsiveness  of  its  action — the  exquisite  designing 
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ONE   OF  THE  MANY  INTERESTING  COMM\ 

PERFORMANCES  OF 

"The  popular  belief,  of  course,  is  that  the  sober,  eld 
reading  is  the  true  Beethoven,  while  the  volcanic  spir\ 
himself.    I  believe  this  to  be  a  fallacy.    The  classic  is  a 
generations.     To  himself  he  is  a  very  lively,  ardent  Ro 
sic,  a  hundred  years  after  his  death,  and  to  insist  on  ] 
classics  ought  to  behave,  is  really  to  romanticize  him.     1 
been  written  yesterday  by  a  powerful  genius  whose  m\x\ 
us,  I  contend,  a  Beethoven  in  which  Beethoven  would  1 
genuinely  classic  one;  it  reproduces  for  us  the  vigor  t 
for  the  men  of  his  day,  not  this  vigor  and  tension  wat\ 
ization." 

— From  the  Article  "Koussevitzky"  by  Ernest  Newm 
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D  CONCERT 


(,  NOVEMBER  22,  at  3.30 

INY  ORCHESTRA 

s:ians) 

TZKY,  Conductor 

tance  of 


J  OF  SOLOISTS 


\?S   ON  MR.   KOUSSEVITZKY'S   EUROPEAN 
h  NINTH  SYMPHONY 

\i  German  gentleman  shown  us  in  the  ordinary  German 
\'iat  Koussevitzky  makes  of  him  is  only  Koussevitzky 
r  a  classic  to  himself;  he  only  becomes  a  classic  to  later 
nic.  To  make  for  yourself  a  fancy  picture  of  this  clas- 
pehaving  himself  in  the  decorous  way  you  think  that 
\ssevitzky,  by  playing  the  Ninth  symphony  as  if  it  had 
|;s  were  twice  the  size  of  those  of  the  ordinary  man,  gives 
gnize  himself.  Koussevitzky' s  reading,  therefore,  is  the 
the  tension  the  work  must  have  had  for  its  creator  and 
and  slackened  down  through  a  century  of  false  ideal- 
ly the  American  Mercury,  September,  192J/. 
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and  I  think  that  it  will  be  as  complete  as  nay  tenacious  nature  will 
permit.  I  am  about  to  confirm  my  resolution  by  a  work  which  satisfies 
me  completely."  He  then  inserted  the  argument  which  is  published 
above.  "Behold,  my  dear  friend,  the  scheme  of  this  immense  sym- 
phony. I  am  just  writing  the  last  note  of  it.  -  If  I  can  be  ready  on 
Whitsunday,  May  30,  I  shall  give  a  concert  at  the  Nouveautes,  with 
an  orchestra  of  two  hundred  and  twenty  players.  I  am  afraid  I  shall 
not  have  the  copied  parts  ready.  Just  now  I  am  stupid;  the  frightful 
effort  of  thought  necessary  to  the  production  of  my  work  has  tired 
my  imagination,  and  I  should  like  to  sleep  and  rest  continually.  But 
if   the  brain  sleeps,  the  heart  keeps  awake." 

He  wrote  to  Ferrand  on  May  13,  1830:  "I  think  that  you  will  be 
satisfied  with  the  scheme  of  my  'Fantastic  Symphony'  which  I  sent 
you  in  my  letter.  The  vengeance  is  not  too  great;  besides,  I  did  not 
write  the  'Dream  of  a  Sabbat  Night'  in  this  spirit.  I  do  not  wish 
to  avenge  myself.  I  pity  her  and  I  despise  her.  She's  an  ordinary 
woman,  endowed  with  an  instinctive  genius  for  expressing  the  lacera- 
tions of  the  human  soul,  but  she  has  never  felt  them,  and  she  is  incapable 
of  conceiving  an  immense  and  noble  sentiment,  as  that  with  which  I 
honored  her.  I  make  to-day  my  last  arrangements  with  the  managers 
of  the  Nouveautes  for  my  concert  the  30th  of ,  this  month.     They  are 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 

101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephones.  Back  Bay  j  '<?-?™ 


DOLL     &     RICHARDS 

PAINTINGS,   PRINTS    AND    BRONZES 

RESTORING    AND    FRAMING 

FORTNIGHTLY    EXHIBITIONS 

71   MKVVBUHY  ST.  BOSTON 


12S 


STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

YICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  l(^^)B       162  BoYlston  Street 


II    linil    ||    |l 


very  honest  fellows  and  very  accommodating.  We  shall  begin  to 
rehearse  the  'Fantastic  Symphony'  in  three  days;  all  the  parts  have 
been  copied  with  the  greatest  care;  there  are  2,300  pages  of  music; 
nearly  400  francs  for  the  copying.  We  hope  to  have  decent  receipts 
on  Whitsunday,  for  all  the  theatres  will  be  closed.  ...  I  hope  that 
the  wretched  woman  will  be  there  that  day;  at  any  rate  there  are  many 
conspiring  at  the  Feydeau  to  make  her  go.  I  do  not  believe  it,  how- 
ever; she  Will  surely  recognize  herself  in  reading  the  programme  of 
my  instrumental  drama,  and  then  she  will  take  good  care  not  to  appear. 
Well,  God  knows  all  that  will  be  said,  there  are  so  many  who  know 
my  story!"  He  hoped  to  have  the  assistance  of  the  "incredible  tenor," 
Haizinger,  and  of  Schroder-Devrient, .  who  were  then  singing  in  opera 
at  the  Salle  Favart. 

The  "frightful  truths"  about  Miss  Smithson  were  sheer  calumnies. 
Berlioz  made  her  tardy  reparation  in  the  extraordinary  letter  written 
to  Ferrand,  October  11,  1833,  shortly  after  his  marriage  He  too 
had  been  slandered:  her  friends  had  told  her  that  he  was  an  epileptic, 
that  he  was  mad.  As  soon  as  he  heard  the  slanders,  he  raged,  he 
disappeared  for  two  days,  and  wandered  over  lonely  plains  outside 
Paris,  and  at  last  slept,  worn  out  with  hunger  and  fatigue,  in  a  field 


tiUSK 


ROBERT  SCHUMANN  ...     By  FREDERICK  NlECKS,  Mus.  D. 

A  brilliant  and  entertaining  work  by  the  author  of  a  standard 
"Life  of  Chopin"  and  on  a  similar  scale     ....     $5.00 
Among  other  recent  Dutton  publications 
ARNOLD  SCHONBERG  THE  OPERA 

Translated  from  the  work  of  EGON  By  R.  A.  STREATFEILD 

WELLESZ $2.25  A  standard  work,  revised  to  date.  Fifth 

THE  HISTORY  OF  edition     $3J5 

ORCHESTRATION  PROTLEMS  OF 

By  ADAM  CARSE.     With  musical  MODERN   MUSIC 

and  other  illustrations      ....       $5.00  By  ADOLPH  WEISSMANN        .       $2.50 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

"      General  Editor:  A.  EAGLEFI  ELD-HULL       .     .    .     .    .    Price.  $12.00 
WALTER  DAMROSCH  writes:    "It  will  soon  find  a  place  in  the  library  of  every  musician  in  America." 


681  Fifth  Ave.,  New  York,  Publishers 


TELEPHONE,  MAIN  4335 


1 01  TREMONT  STREET 
ROOM  211,  BOSTON 


Decorators  of  Symphony  Hall 


130 


THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


131 


near  Sceaux.     His  friends  had  searched  Paris  for  him,  even  the  morgue. 
After  his  return  he  was  obstinately  silent  for  several  days. 

Hence  his  longing  for  public  vengeance  on  the  play-actress.  After 
a  poorly  attended  rehearsal  the  managers  abandoned  the  project, 
and  Berlioz  was  left  with  his  2,300  pages  of  copied  music.  He  then 
tried  to  console  himself  with  his  "Ariel,"  Camille  Moke*  whom  he 
vainly  endeavored  to  many.  He  was  jilted  by  her,  and,  although  he 
was  awarded  the  prix  de  Rome  in  1830,  he  was  profoundly  unhappy  in 
consequence  of  her  coquetry.  The  story  of  his  relations  with  the  pianist 
Camilla,  afterwards  Mme.  Pleyel,  and  her  relations  with  Ferdinand 
Hiller  is  a  curious  one,  and  has  been  told  at  length  by  Hippeau,  Jullien, 

*Marie  Fehcite  Deiiise  Moke,  the  daughter  of-a  Belgian  teacher  of  languages,.,  was  born  at  Paris, 
September  4,  1811;  she  died  at  St.  Josse-ten-Noode,  March  30,  1875.  As  a  virtuoso,  she  shone  in  her 
fifteenth  year  in  Belgium,  Austria,  Germany,  and  Russia.  She  was  a  pupil  of  Hcrz,  Moscheles,  Kalk- 
brenner.     From  184S  to  1872  she  taught  at  the  Brussels  Conservatory. 
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Tiersot,  Boschot,  and  by  Berlioz  himself  in  his  Memoirs,  letters,  and 
his  bitter  "Euphonia  ou,  la  ville  musicale,"*  a  "novel  of  the  future," 
published  in  Berlioz's  "Les  Soirees  d'Orchestre."  Hippeau  advanced 
the  theory  that  it  was  Camille,  not  Miss  Smithson,  on  whom  Berlioz 
wished  to  take  vengeance  by  the  programme  of  his- "Sabbat,"  but  Tiersot 
has  conclusively  disproved  the  theory  by  this  marshalling  of  dates. 

At  last  Berlioz,  determined  to  give  a  grand  concert  at  which  his 
cantata  "Sarcianapale,"  which  took  the  prix  de  Rome,  and  the  "Fan- 
tastic Symphony"  would  be  performed.  Furthermore,  Miss  Smith- 
son  was  then  in  Paris.  The  concert  was  announced  for  November 
14,  1830,  but  it  was  postponed  till  December  5  of  that  year.  "I  shall 
give,"  he  wrote  Ferrand,  November  19,  "at  two  o'clock,  at  the  Con- 
servatory, an  immense  concert,  in  which  will  be  performed  the  over- 
ture to  'Les  Francs  Juges,'  the  'Chant  sacre'  and  the  'Chant  guerrier' 
from  the  'Melodies,' f  the  scene  'Sardanapale,'  with  one  hundred  musi- 

*Berlioz's  tale,  "Le  Suicide  par  Enthousiasme,"  based  on  his  affair  with  Mile.  Moke,  was  first 
published  in  the  Gazette  Musicale  of  1834  and  afterwards  in  "Les  Soirees  d'Orchestre."  "Euphonia" 
first  appeared  in  the  Gazette  Musicale  of  1844,  where  the  allusions  are  more  clear. 

t"Melodies  irlandaises,"  composed  in  1829,  published  in  1830  (Op.  2),  and  dedicated  to  Thomas 
Moore.  The  words  were  adapted  from  Moore's  poem  by  F.  Gounet.  The  set,  then  entitled  "Irlande," 
was  published  again  about  1850. 
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^TFhe  Evolution  of 
Communicated  thought 

C//1  yITH  the  people  of  the  earliest  civilization  the 
^j£s  transmission  of  messages  was  an  exceedingly  slow 
and  laborious  task.  In  those  days,  the  spoken  J&ord  was 
the  medium  by  which  thoughts  were  transmitted  and 
perpetuated. 

The  exigencies  of  life  were  such  that  man' s  chief  problem 
was  that  of  survival.  To  live  each  day  as  it  came  and 
went  taxed  his  physical  and  mental  capacities  to  the 
utmost,  and  left  little  time  for  putting  his  thoughts  into 
permanent  form  for  the  benefit  of  generations  to  come. 
Yet  posterity  has  received  from  him  many  interesting 
accounts  by  means  of  oral  tradition. 

Time  was  when  business  depended  upon  the  spoken%>ord 
for  dissemination  of  its  messages.  But  with  the  growth 
of  competition,  with  the  need  for  influencing  an  ever- 
increasing  number  of  persons,  it  has  found  the  spoken 
l&ord  inadequate  for  the  purpose. 

Gradually,  but  steadily,  business  has  come  to  recognize 
the  far-reaching  power  of  the  printed  Ifrord  to  carry 
resultfully  its  messages  to  prospective  buyers.  And, 
during  the  last  fifty  years,  it  has  been  our  privilege  to 
further  the  growth  of  our  customers'  business  through 
the  agency  of  printing  well  planned  and  executed. 
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cians  for  THE  CONFLAGRATION,  and  at  last  the  'Fantastic  Sym- 
phony/ Come,  come,  it  will  be  terrible!  Habeneck  will  conduct  the 
giant  orchestra.  I  count  on  you."  He  wrote  to  him  on  December  7: 
"This  time  you  must  come;  I  have  had  a  furious  success.  The  'Fan- 
tastic Symphony'  has  been  received  with  shouts  and  stampings;  the 
'March  to  the  Scaffold'  was  redemanded;  the  'Sabbat'  has  overwhelmed 
everything  by  its  satanic  effect."  Camille  after  this  concert  called 
Berlioz  "her  dear  Lucifer,  her  handsome  Satan,"  but  Miss  Smithson 
was  not  present;  she  was  at  the  Opera  at  a  performance  for  her  benefit, 
and  she  mimed  there  for  the  first  and  last  time  the  part  of  Fenella  in 
Auber's  "Muette  de  Portici."  The  symphony  made  a  sensation;  it  was 
attacked  and  defended  violently,  and  Cherubini  answered,  when  he  was 
asked  if  her  heard  it:  "Ze  n'ai  pas  besoin  d'aller  savoir  comment  il  ne 
faut  pas  faire." 

After  Berlioz  returned  from  Italy,  he  purposed  to  give  a  concert. 
He  learned  accidentally  that  Miss  Smithson  was  still  in  Paris;  but 
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she  had  no  thought  of  her  old  adorer;  after  professional  disappoint- 
ments in  London,  due  perhaps  to  her  Irish  accent,  she  returned  to 
Paris  in  the  hope  of  establishing  an  English  theatre. "  The  public 
in  Paris  knew  her  no  more;  she  was  poor  and  at  her  wit's  ends.  In- 
vited to  go  to  a  concert,  ^she  took  a  carriage,  and- then,  looking  over 
the  programme,  she  read  the  argument  of  the  "Fantastic  Symphony," 
which  with  "Lelio,"  its  supplement,  was  performed  on  December  9, 
1832.  Fortunately,  Berlioz  had  revised  the  programme  and  Omitted 
the  coarse  insult  in  the  programme  of  the  "Sabbat";  but,  as  soon  as 
she  was  seen  in  the  hall  of  the  Conservatory,  some  who  knew  Berlioz's 
original  purpose  chuckled,  and  spread  malicious  information.  Miss 
Smithson,  moved  by  the  thought  that  her  adorer,  as  the  hero  of  the 
symphony,  tried  to  poison  himself  for  her,  accepted  the  symphony  as 
a  flattering  tribute. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832. 
The  pit  was  crowded,  as  on  the  great  days  of  romantic  festival  occasions, 
— Dumas's  "Antony"  was  then  jamming  the  Porte  Saint-Martin, — with 
pale,  long-haired  youths,  who  believed  firmly  that  "to  make  art"  was 
the  only  worthy  occupation  on  the  earth;  they  had  strange,  fierce 
countenances,  curled  moustaches,  Merovingian  hair  or  hait  cut  brush- 
like, extravagant  doublets,  velvet-faced  coats  thrown  back  on  the 
shoulders.  The  women  were  dressed  in  the  height  of  the  prevailing 
fashion,  with  coiffures  a  la  girafe,  high  shell  combs,  shoulder-of-mutton 
sleeves,  and  short  petticoats  that  revealed  buskins.  Berlioz  was  seated 
behind  the  drums,  and  his  "monstrous  antediluvian  hair  rose  from  his 
forehead  as  a  primeval  forest  on  a  steep  cliff."  Heine  was  in  the  hall. 
He  was  especially  impressed  by  the  Sabbat,  "where  the  Devil  sings  the 


ifimmfrij  Iroa. 

20  NEWBURY  STREET 


of 

mi 

and 
of 


FROCKS  COSTUMES  COATS  SPORTSWEAR 

MILLINERY        -        By  MRS.  LOUIS  BEATTY 


Establishe^over  J^COB     THOMA     &     SON        Phone.  Dewey  1 763-W 

.  .  .  Importers  .  .  . 
226   TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description,   Fine  Bows,   Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 

138 


New  and  Revised  Edition 

The  most  widely  used 
textbook  because  the  best 


By  GLARENGE  G.  HAMILTON,  A.M. 

Professor  of  Music,  Wellesley  College 

With  1 30  illustrations  and  1 1 9  music  cuts,  308  pages 
Cloth,  $2.25  net 

"I  have  used  your  Outlines  of  Music  History  as  a  required  text-book  for 
my  two  lecture  courses  here  (History  and  Appreciation  of  Music  and 
1 9th  Century  Romanticism  in  Music)  since  my  second  summer  here,  that 
is,  for  the  past  seventeen  summers  and  have  found  it  a  most  satisfactory 
help  to  have  in  the  hands  of  the  students  in  filling  out  the  suggestive 
outlines  and  summeries  of  my  lectures.  It  is  concise,  lucid,  and 
accurate — three  cardinal  virtues." 

Rossetter  G.  Cole, 

Columbia  University,  New  York. 

OLIVER    D1TS0N    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Ghas.   H.  Ditson   &   Go.,    8-10-12   East   34th  St.,   New  York,  N.Y. 

Order  of  your  local  dealer 


CARLOS  E.  PINFIELD,  Conductor 
Address,   1892  BEACON  STREET  Exclusively 


BROOKLINE,  MASS. 

Tel.  Aspinwall  9043 


Members  of  Boston  Symphony 
Orchestra 


Florists 

Telegraph 

Deliver}) 


Faith 

Truth 

Determination 


Flowers  and  Decorations  for  all  occasions 


240  HUNTINGTON  AVENUE 

Diagonally  across  from  Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 


139 


mass,  where  the  music  of  the  Catholic  church  is  parodied  with  the  most 
horrible,  the  most  outrageous  buffoonery.  It  is  a  farce  in  which  all  the 
serpents  that  we  carry  hidden  in  the  heart  raise  their  heads,  hissing 
with  pleasure  and  biting  their  tails  in  the  transport  of  their  joy.  .  .  . 
Mine.  Smithson  was  there,  whom  the  French  actresses  have  imitated 
so  closely.  M.  Berlioz  was  madly  in  love  with  this  woman  for  three 
years,  and  it  is  to  this  passion  that  we  owe  the  savage  symphony  which 
we  hear  to-day."  It  is  said  that,  each  time  Berlioz  met  her  eyes,  he 
beat  the  drums  with  redoubled  fury.  Heine  added:  "Since  then  Miss 
Smithson  has  become  Mme.  Berlioz,  and  her  husband  has  cut  his  hair. 
When  I  heard  the  symphony  again  last  winter,  I  saw  him  still  at  the 
back  of  the  orchestra,  in  his  place  near  the  drums.  The  beautiful 
Englishwoman  was  in  a  stage-box,  and  their  eyes  again  met :  but  he  no 
longer  beat  with  such  rage  on  his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and  recrim- 
ination there  was  mutual  love.  She  was  poor  and  in  debt;  on  March  16, 
1833,  she  broke  her  leg,  and  her  stage  career  was  over.  Berlioz  pressed 
her  to  marry  him;  both  families  objected;  there  were  violent  scenes; 
Berlioz  tried  to  poison  himself  before  her  eyes;  Miss  Smithson  at  last 
gave  way,  and  the  marriage  was  celebrated  on  October  3,  1833.  It  was 
an  unhappy  one. 

"A  separation  became  inevitable,"  says  Legouve.  "She  who  had  .been 
Mile.  Smithson,  grown  old  and  ungainly  before  her  time,  and  ill  besides, 
retired  to  a  humble  lodging  at  Montmartre,  where  Berlioz,  notwith- 
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standing  his  poverty,  faithfully  and  decently  provided  for  her.  He  went 
to  see  her  as  a  friend,  for  he  had  never  ceased  to  love  her,  he  loved  her 
as  much  as  ever;  but  he  loved  her  differently,  and  that  difference  had 
produced  a  chasm  between  them." 

After  some  years  of  acute  physical  as  well  as  mental  suffering,  the 
once  famous  play-actress  died,  March  3,  1854.  Berlioz  put  two  wreaths 
on  her  grave,  one  for  him  and  one  for  their  absent  son,  the  sailor.  And 
Jules  Janin  sang  her  requiem  in  a  memorable  feuilleton. 

Berlioz  married  Marie  Recio*  early  in  October,  1854.  He  told  his 
son  Louis  and  wrote  to  his  friends  that  he  owed  this  to  her. 


The  "Fantastic  Symphony,"  then,  was  first  performed  on  December 
5,  1830.  Berlioz  was  almost  twenty-seven  years  old.  Beethoven  had 
not  been  dead  four  years;  Schubert  had  been  buried  a  little  over  two 

*Marie  Recio  was  the  daughter  of  Sothera  Villas-Recio,  who  was  the  widow  of  a  French  army 
officer  named  Martin,  who  married  her  in  Spain.  Marie  was  well  educated.  She  played  the  piano 
fairly  well  and  sang  "a  little."  Berlioz  became  acquainted  with  her  when  he  was  miserable  with  his 
wife.  Marie  accompanied  him  as  a  singer  on  his  concert  trips  in  Belgium  and  Germany.  She  made 
her  debut  at  the  Opera,  Paris,  on  October  30,  1S41,  as  Ines  in  "La  Favorite,"  but  she  took  only  subordi- 
nate parts,  and  soon  disappeared  from  the  stage  in  spite  of  Berlioz's  praise,  in  the  Journal  ales  Debats,  of 
her  face,  figure,  and  singing.  She  made  Henrietta  wretched  even  after  she  had  left  her  husband.  Hitler 
said  Marie  was  a  shrewd  person,  who  knew  how  to  manage  her  husband,  and  Berlioz  admitted  that  she 
taught  him  economy.  But  Henrietta  was  soon  avenged.  Even  when  Marie  went  on  a  concert  tour 
with  Berlioz  in  1842,  she  was  described  as  a  tall,  dried-up  woman,  very  dark,  hard-eyed,  irritable. 
Berlioz  did  not  attempt  to  conceal  his  discomfort,  and  his  life  grew  more  and  more  wretched,  until 
Marie  died  on  June  14,  1862.  She  was  forty-eight  years  old.  The  body  of  Henrietta  was  moved  from 
the  small  to  the  large  cemetery  of  Montmartre,  and  the  two  women  were  buried  in  one  tomb.  Berlioz 
in  his  Memoirs  gives  a  ghastly  account  of  the  burial. 
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years;  Schumann  had  just  obtained  his  mother's  permission  to  study 
music;  Verdi  was  a  poor,  unknown  student  at  Busseto;  Cesar  Franck 
was  eight  years  old;  Wagner  was  studying  at  Leipsic  with  the  cantor 
of  the  Thomasschule;  Brahms  and  Tchaikovsky  were  unborn. 

The  first  performance  of  the  work  in  America  was  at  a  concert  of 
the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
January  27,  1866. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  February  12,  1880. 

The  symphony  has  been  played  here,  at  concerts  of  the  Boston  Sym- 
phony Orchestra,  December  19,  1885,  December  31,  1887,  November 
29,  1890,  March  3,  1894,  March  9,  1895,  April  23,  1898,  February  9, 
1901,  January  28,  1905,  March  6,  1909,  April  26,  1918,  March  5,  April 
30  (by  request),  1920,  October  13,  1922. 

A  performance  by  the  New  York  Symphony  Orchestra  was  led  by 
Felix   Weingartner   in   Symphony  Hall,   Boston,   January   17,    1906. 
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The  first  movement  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  cornets-a-pistons,  two  trumpets,  four  horns,  four  bassoons,  kettle- 
drums, and  strings.  It  begins  with  a  slow  introduction,  Largo,  C  minor, 
4-4.  Two  measures  of  soft  preluding  lead  to  a  plaintive  theme  played 
by  the  strings  pianissimo.  This  theme  is  the  melody  of  a  romance 
composed  by  Berlioz  3  in  his  youth,  when  he  was  in  love  with  Estelle 
Gautier,  of  Meylan,  the  Estelle  to  whom,  as  Mme,  Former,  he  turned 
in  his  bitter  last  years,  addressed  extraordinary  letters  (published  in 
April,  1903,  in  the  Revue  Bleue,  Paris,  and  entitled  "Une  Page  d' Amour 
Romantique"),  and  proposed  marriage.  The  words  of  the  romance, 
"Je  vais  done  quitter  pour  jamais  mon  doux  pays,  ma  douce  amie," 
are  from  Florian's  "Estelle  et  Nemorin."  This  romance  with  chamber 
music  was  burned  before  Berlioz  went  to  Paris,  but  he  tells  in  the  fourth 
chapter  of  his  Memoirs  how  it  came  into  his  mind  when  he  wrote  the 


THE  GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  Branch  Farm  and  Garden  Association 


Place  orders  now  for  Fresh  Canned  Goods,  Jams,  Jellies  and  N.  E.  SPECIALTIES 

Sandwiches  and  Cakes  furnished  on  order  for  Luncheons  and  Teas,  and 

Children's  Dresses  and  Coats,  made  to  order  from  latest  models 

INEXPENSIVE  PRINT  DRESSES 

for  very  little  children 

This  Shop  is  a  Woman's  Enterprise,  conducted  by  and  for  Women 

Telephone  Back  Bay  4198 


KAKAS- BROS.dk. 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


MISS  ALICE  BRADLEY,  Principal 

30  Huntington  Avenue 

Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


IIP1 


147  NEWBURY  STREET 

(Corner  Dartmouth) 
Correct  Corset  Foundations  for  the  Present  Mode 

BRASSIERES,  LINGERIE,  NEGLIGEES 
GLOVES,  HOSIERY.  ETC. 


144 


BOSTON 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY- ON -SHOP 

HAS   MOVED   FROM 

30  TO  65  CHARLES  STREET 


ENGLISH     CUT    GLASS 
LAMP    SHADES 

FRENCH    AND     ENGLISH     POTTERY 
SHETLAND  DRESSES  AND  SWEATERS 
RUSSIAN    EMBROIDERED    DRESSES 
SCOTCH    YARNS    AND    TWEEDS 
WHITE    EMBROIDERED   EAST   INDIAN 
RUGS 


"I  have  had  skin  treatments  all  my  life, and  practically  all 
over  the  world,  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  tAnna  Walker  Wakefield. 

the  ^Anna  Walker  Wakefield  Studios 

jp  Trinity  'Place,  'Boston 

■    *Anna  Walker  Wakefield  makes  afieiv  superlatively  good  toilet  preparations, 
•which  are  on  sale  at  S.  S.  Pierce's  and  leading  Boston  Stores. 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  — 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  1 2  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 


145 


symphony:  "It  seemed  to  me  to  suit  the  expression  of  this  overwhelming 
sadness  of  a  young  heart  which  hopeless  love  begins  to  torture."  The 
melody  of  the  original  romance  is  in  G  minor,  for,  in  spite  of  Berlioz's 
remark  about  burning  manuscripts,  a  volume  of  these  early  romances, 
copied  by  Berlioz  and  given  to  a  friend  at  la  Cote  Saint-Andr6,  is  now 
preserved  in  the  Musee  Berlioz. 

II.  Ball  Scene,  Allegro  non  troppo,  A  major,  3-8.  Two  flutes 
(one  interchangeable  with  piccolo),  oboe,  two  clarinets,  four  horns,  two 
harps,  strings. 

III.  Scene  in  the  Fields,  Adagio,  F  major,  6-8.  Two  flutes,  two 
oboes  (the  second  interchangeable  with  English  horn),  two  clarinets, 
four  horns,  four  bassoons,  four  kettle-drums  (each  one  played  by  a 
separate  player),  strings. 

IV.  March  to  the  Scaffold.  Two  flutes,  two  oboes,  two  clarinets, 
four  horns,  five  cornets-a-pistons,  two  trumpets,  four  bassoons,  three 
trombones,  two  ophicleides,  two  pairs  of  kettle-drums,  snare-drum, 
bass  drum,  cymbals,  strings.  Mr.  Boschot  insists  that  this  march  was 
first  written  by  Berlioz  for  his  opera  "Les  Franc  Juges"  in  1826  or  1827, 
that  this  March  to  the  Scaffold  was  originally  a  "Marche  des  Gardes," 
and  Berlioz  later  only  added  the  theme  of  the  Fixed  Idea.  This  state- 
ment provoked  a  bitter  controversy  between  Messrs.  Boschot  and 
Tiersot.  (See  Boschot's  "La  Jeunesse  d'un  Romantique,"  pp.  249, 
388,  389,  394,  419,  and  "Un  Romantique  sous  Louis  Philippe"  (Paris 
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1908),  pp.  639-641;  numbers  of  the  Menestrel  during  the  summer  of 
1906;  Le  Mercure  Musical,  December,  1906.) 

V.  Scene  of  the  Sabbat  for  piccolo,  flute,  two  oboes,  small  E-flat 
clarinet,  clarinet,  four  horns,  two  cornets-a-pistons,  two  trumpets,  four 
bassoons,  three  trombones,  two  ophicleides,  two  pairs  of  kettle-drums, 
bass  drum  (set  on  end  and  played  upon  with  kettle-drum  sticks  by  two 
players),  cymbals,  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 
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Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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1829 


1925 


Send  for  Cleansing  Now  Your 

SUITS  OVERCOATS 

WRAPS  GOWNS 

ALL  HOUSEHOLD  ARTICLES 

QUALITY  WORK  QUICK  SERVICE 

Phone  us  to  call  now  avoiding  any  inconvenience  later 


PHONES: 


BACK  BAY  3900 
NEWTON  NORTH  0300 


Cleansers       T)yers       Launderers 

284  Boylston  Street  17  Temple  Place 

Brookiine     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  OCTOBER  23,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  24,  at  8.15  o'clock 


Liadov  .  Fragment  from  the  Apocalypse,  Symphonic  Picture,  Op.  66 


Tchaikovsky 


.  Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 


I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Chabrier 


Bourree  fantasque,  Piece  for  Pianoforte, 
Orchestrated  by  Felix  Mottl 


Debussy 


First  Rhapsody  for  Orchestra  with 
Clarinet  Solo 


(Clarinet  Solo — Edmond  Allegra) 


Dukas    . 


"L'  Apprenti  Sorcier" 
("The  Sorcerer's  Apprentice")  Scherzo 
(after  a  ballad  by  Goethe) 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  John  A.  O'Shea  on  Monday, 
I   October  19,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


1  The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Steinert  Series  of 
Five  Concerts 

SEASON  1925-1926 

SYMPHONY  HALL 

SECOND    CONCERT 

Wednesday  Evening,  October  21st 
at  8.15  o'clock 

BY  THE 

New  York 
Philharmonic  Orchestra 

(110  Musicians)  under  the  leadership  of 
Mr.  WILLEM  MENGELBERG,  the  Eminent  Dutch  Conductor 

SOLOIST 

Mme.  MARIA  DORMONT 

LYRIC  SOPRANO 


i.     Bach 

2.    Strauss    . 


PROGRAMME 

B  minor  Suite 

"Don  Juan" 

3.  Tchaikovsky       Letter  Scene  from  "Eugen  Onegin" 

Mme.  Dormont  and  orchestra 

4.  Brahms     .         .         .         Symphony  No.  2,  in  D  minor 


Reserved  seats  $1.00,  $1.50,  $2.00,  $2.50,  $3.00,  tax  exempt 

Tickets,  are  now  on  sale  at  STEINERT  and  SYMPHONY  Halls 

Mail  orders  will  receive  prompt  attention 


iiimmminiiiiiiiiimiiiimimiiiiiiiiiniitiiiiinimmimiiiimiiiiiiiiiiiniiiiiiimn 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch   Exchange  Telephones,  Ticket  and   Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


*©mm 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE          .         .     •   .         .         .         .         Vice-President 
ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%USMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A 
Kreinin,  B.           Eisler,  D. 

Hamilton, 1 
Sauvlet,  H. 

V.    Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Werner,  H.                 Grover,  H. 
Cauhape,  J,        Van  Wynbergen,  C.  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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HERE  are  many 
good  pianos  '  <-  - 
there    are   few 

fine  pianos   '  '  '  but  whatever  the 

names  <  - "  whoever  the  makers  -  -  " 

they  are   all  modeled  after   the 

Chickering   *,'■;,    without 

any  exception 


Uprights-The  AMPico-Grands 


l69Tremont$L 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  OCTOBER  23,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  24,  at  8.15  o'clock 


Liadov  . 


From  the  Apocalypse,  Symphonic  Picture,  Op.  66 
(First  time  in  Boston) 


Tchaikovsky 


.  Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 


I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Debussy 


First  Rhapsody  for  Orchestra  with 
Clarinet  Solo 


(Clarinet  Solo — Edmond  Allegra) 


Dukas 


"L'  Apprenti  Sorcier" 
("The  Sorcerer's  Apprentice")  Scherzo 
(after  a  ballad  by  Goethe) 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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BETWEEN  June  and  September,  more  than  two 
hundred  thousand  persons  crossed  to  the  Conti- 
nent and  the  British  Isles,  and  traveled  hither  and  yon. 
They  have  now  returned  to  their  homes  and  are 
giving  entertaining  accounts  of  their  adventures. 
But  now  and  then  there  are  stories  of  a  scramble  for 
steamship  accommodations,  of  incomprehensible 
officials,  of  troubles  with  foreign  trains,  of  crowded 
hotels  and  of  failure  to  get  in  at  the  hotels  selected 
or  to  secure  the  right  rooms  anywhere. 

The  solution  of  such  difficulties  is  Raymond- 
Whitcomb.  The  Raymond -Whitcomb  Individual 
Travel  Service  looks  after  the  details  of  travel  for 
persons  who  wish  to  travel  "independently." 

It  helps  them  plan  a  trip  and  then  makes  all  the 
necessary  arrangements  for  the  journey  —  securing 
steamship  and  railroad  tickets,  automobiles  and  local 
guides,  and  engaging  rooms  at  hotels.  In  a  word  jt 
does  everything  possible  to  make  the  trip  easy  and 
pleasant,  and  to  save  the  traveler  the  usual  anxiety 
and  trouble  and  frequent  disappointment. 
Send  for  the  Guide  to  European  Travel 


West  Indies  Cruises 

Two  Winter  Cruises  on  the  finest  ship  that  has  ever  been  to  the 

Caribbean — the  S.S.  "Columbus,"  a  new  liner  of  32,000  tons  and 

luxurious  appointments.      Sailing  January  30  and  February  25. 

Rates,  $375  and  up.     (Including  all  excursions  ashore.) 

2  Mediterranean  Cruises 

A  Winter  Cruise  on  the  S.S.  "Samaria."     Sailing  January  28. 

Rates,  $925  and  up  (include  return  to  America  at  any  date).   A 

Spring  Cruise  on  the  new  Cunarder  "Carinthia."  Sailing  April  3. 

Rates,  $625  and  up  (include  return  at  any  date). 

Tours  to  California  &  Hawaii, Europe,  &  SouthjAmerica. 


Raymond  &  Whitcomb  Co. 


165  Tremont  St 


BOSTON         Tel.  Beach  6964 
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"From  the  Apocalypse" — Symphonic  Picture,  Op.  66 

Anatol  Constantinovich  Liadov 

(Born  at  Leningrad,  May  11,  1855;  died  on  August  28,  1914*) 

The  score  dedicated  to  Alexander  Siloti  bears  these  verses  from  the 
tenth  chapter  of  the  Revelation  of  St.  John  the  Divine : 

"And  I  saw  another  mighty,  angel  come  down  from  heaven,  clothed 
with  a  cloud:  and  a  rainbow  was  upon  his  head,  and  his  face  was  as  it 
were  the  sun,  and  his  feet  as  pillars  of  fire.  And  he  had  in  his  hand  a 
little  book  open:  and  he  set  his  right  foot  upon  the  sea,  and  his  left 
foot  on  the  earth,  and  cried  with  a  loud  voice,  as  when  a  lion  roareth: 
and  when  he  had  cried,  seven  thunders  uttered  their  voices." 

The  score,  published  in  1913,  calls  for  three  flutes  (the  third  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  three  clarinets,  two 
bassoons,  double  bassoon,  four  horns,  three  trumpets,  three  trombones, 
two  tubas,  four  kettle-drums  (two  players),  bass  drum,  cymbals,  triangle, 
tam-tam,  bells,  celesta,  harp,  and  strings. 

This  composition  was  performed  in  New  York  at  a  concert  of  the 

Symphony  Society  on  November  5,  1922. 

* 
*  * 

Liadov's  father  and  grandfather  were  professional  musicians.     His 

*Sonie  music  lexicons  say  at  Novgorod  ;  others  say  at  Leningrad. 


A  FASCINATING   VOLUME   FOR   LOVERS  OF   FOLK-SONGS 


Arranged  By 

G.  A.  GRANT- SCHAEFER 

A  collection  of  songs  whose  musical  and  historical  interest  will  be 
a  valuable  addition  to  any  musician's  library.  The  book  contains 
some  of  the  finest  examples  of  the  French-Canadian  folk-songs 
gathered  from  among  the  people  of  the  Province  of  Quebec.  In 
supplying  accompaniments  and  arranging  these  songs  for  the  artist, 
the  composer  has  not  lost  sight  of  their  native  charm  and  simplicity. 


Price  complete,  $1 .25  net 


"A  breath  of  the  Canadian  outdoors  swept  through  a  concert  hall  last  night.  Royal  Dadmun, 
baritone,  in  his  program  at  the  Philharmonic,  introduced  two  French-Canadian  boat  songs.  Their 
insouciant  lilt  so  took  the  fancy  of  the  audience  that  the  second  song  had  to  be  repeated." 

Los  Angeles  Examiner 


120  Boylston  Street 
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father,  Constantine,  a  court  conductor  (1820-68),  was  his  first  teacher, 
for  the  boy  showed  uncommon  talent  at  a  very  early  age.  He  studied 
at  the  Leningrad  Conservatory,  and  took  lessons  in  composition  of 
Eimsky-Korsakov.  Leaving  the  Conservatory  in  1877,  he  went  back 
the  next  year  as  assistant  teacher  in  the  lower  classes  for  theory,  and  in 
1878  was  made  professor  of  harmony  and  composition  there.  He 
held  a  similar  position  in  the  Imperial  Court  Chapel.  Glazounov, 
Rimsky-Korsakov,  and  Liadov  were  for  a  time  conductors  of  the  Russian 
Symphony  Concerts.  Liadov  was  appointed  in  1894.  In  March, 
1908,  Liadov,  Glazounov,  and  other  leading  teachers  at  the  Conservatory 
espoused  the  cause  of  Rimsky-Korsakov,  who  was  ejected  from  the 
Conservatory  for  his  sympathies  with  students  in  political  troubles, 
and  they  resigned  their  positions. 

With  Balakirev  and  Liapounov,  Liadov  at  the  request  of  the  gov- 
ernment made  researches  into  the  folk-songs  of  various  districts. 

* 

His  chief  works  are  as  follows : 

Orchestra.  First  Scherzo,  Op.  16;  Scena:  The  Inn,  Mazurka,  Op.  1ft;  Valse 
Badinage;  Ballade,  Op.  21,  B;  Polonaise  in  memory  of  Poushkin,  Op.  49;  "Baba- 
Yaga,"  Op.  56;  eight  Russian  Folk-songs  for  orchestra,  Op.  58;  "The  Enchanted 
Lake,"  Op.  62;  "Kikimora,"  Op.  63;  Suite,  "To  Maeterlinck."  "From  The  Apoc- 
alypse," Op.  66;  "Nenia,"  Op.  67.      A  ballet  "Leila  and  Adelai"  was  left  unfinished. 

Choral.  Last  scene  from  Schiller's  "Bride  of  Messina"  for  mixed  chorus  and 
orchestra,  Op.  28;  "Slava,"  for  female  voices,  two  harps,  and  two  pianos  (8  hands), 


AGIDE  JACCHIA 

DIRECTOR  OF  THE 

BOSTON  CONSERVATORY  OF  MUSIC 

announces  that  the  following  classes,  FREE  for  students  enrolled  in 
the  Conservatory,  will  be  resumed  in  October: 

ORCHESTRAL  TRAINING 

CHORAL  TRAINING 

STRINGED  INSTRUMENT  ENSEMBLE 
PIANOFORTE  TECHNIQUE 
VIOLIN  TECHNIQUE 

HISTORY  OF  MUSIC 


May  we  send  you  our  Catalog  ? 


250  HUNTINGTON  AVENUE  -  -  BACK  BAY  2042 
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GOWNS 

FOR  DAY  AND  EVENING  WEAR 
Models,  Copies,  Exclusive 


BIGELOFKENNMM 


ST.1830( 


DIAMOND    JEWELRY 

Stock    which    in    point    of 
Quality    and    Selection 
stands  second  to   none  in  the 
United    States . 


5]imSfflNGT0NST 
CORNER -WEST  ST 
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Op.  47;  songs  for  female  chorus  and  piano,  Op.  50;  female  chorus  (in  honor  of  W. 
Stassov,  1894);  music  to  Maeterlinck's  "Sceur  Beatrice," — chorus  of  Beggars,  "Ave 
Maria";  "Ave  Maris  Stella";  Death  of  Beatrice,  Requiem  ^Eternam,  Op.  60. 

Songs.  Four  songs,  Op.  1;  Albums  of  six  songs  for  children  to  national  words, 
Op.  14,  18,  22;  ten  national  songs  for  female  voice,  Op.  45;  Russian  national  songs, 
Op.  48;  one  hundred  and  twenty  national  songs  in  three  volumes. 

Pianoforte.  "Birioulki,"  Op.  2;  six  pieces,  Op.  3;  Arabesques,  Op.  4;  Studies, 
Op.  5;  Intermezzi,  Op.  6,  7,  8;  Preludes  and  Mazurkas,  Op.  9,  10,  11;  Studies,  Op. 
12;  Four  Preludes,  Op.  13;  Two  Mazurkas,  Op.  15;  Ballades,  "From  Days  of  Old," 
Op.  17,  20,  21;  "On  the  Sward,"  Op.  23;  two  pieces.  Op.  24  Idyll,  Op.  25;  Marion- 
ettes, Op.  26,  27;  pieces,  Op.  30,  31,  32;  Three  Canons,  Op.  34;  Variations  on  a  Theme 
by  Glinka,  Op.  35;  Three  Preludes,  Op.  36;  Studies,  Op.  37;  Mazurkas,  Op.  38; 
Four  Preludes,  Op.  39;  Studies  and  Preludes,  Op.  40;  Barcarolles,  Op.  44;  Preludes, 
Op.  46;  Studies  and  Canzonetta,  Op.  48;  Variations  on  a  Polish  Song,  Op.  51;  Mor- 
ceaux  de  Ballet,  Op.  52;  Three  Morceaux,  Op.  57. 

Liadov  collaborated  in  "The  Paraphrases"  with  Borodin;  the  string 
quartet  "B-la-b";  in  the  "Fanfare"  for  Rimsky-Korsakov's  Jubilee 
(1890),  etc. 

His  "Music  Box"*  was  first  played  in  Boston  by  Alexandre  Siloti 
on  February  12,  1898.  Mr.  Siloti  played  at  later  recitals  Liadov's 
Variations  on  a  Theme  of  Glinka.  "Birioulki"  and  other  pianoforte 
pieces  have  been  played  here. 

Liadov's  "The  Enchanted  Lake"  was  played  for  the  first  time  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  February  10, 
1922;  his  "Kikimora"  on  February  10,  1922;  his  "Baba-Yaga"  as  early 
as  January  7,  1911. 

*Liadov  arranged  it  for  piccolo,  two  flutes,  three  clarinets,  harp,  and  Glockenspiel. 
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JOHN   HANCOCK  POLICIES 

"They  Cover  All" 

LIFE  INSURANCE         ENDOWMENTS         LIFE  ANNUITIES 

BUSINESS  AND  GROUP  INSURANCE 

MORTGAGE  REPLACEMENT 

EDUCATION  GUARANTEE  TOTAL  DISABILITY 

DOUBLE  INDEMNITY 

All  necessary  forms  issued  by  a  Strong  Mutual  Company 

Any  information  desired  will  be  cheerfully) 
furnished  on  application  to 

Over  Sixty  years  in 
business.  Liberal  as 
to  Contract.  Safe 
and  Secure  in  every 
way. 


of  Boston.  Massachusetts 
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— with  the  splendor  of  a  zJXCedieval  'Princess, 
the  sophistication  of  a  belle  of  the  ^Directorate 


(Une 

NEW 
AVOIDIL 


v  rv 


makes  its  bow  at 
Slattery  s 

At  first  glance  the  new  mode 
seems  to  have  a  Medieval  pomp. 
Rich  velvets,  brocades— glitter- 
ing embroideries  —  color,  color, 
color!  But  at  second  glance,  one 
notes  a  restraining  influence. 
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eras,  the  fascinating  New  Mode 
makes  its  debut  at  Slattery's. 
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Symphony  No.  6,  B  minor,  "Pathetic,"  Op.  74 

Peter  Ilich  Tchaikovsky 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at  Petro- 
grad,*  November  6,  1893) 

Tchaikovsky  on  the  voyage  from  New  York  to  Hamburg  in  May,  1891, 

made  sketches  for  a  sixth  symphony.     He  worked  on  this  symphony 

in  1892,  was  dissatisfied  with  it,  and  destroyed  it  before  he  began  to 

orchestrate  it.     His  third  pianoforte  concerto,  Op.  75,  was  based  on 

the  first  movement  of  the  rejected  work.     (This  concerto  was  played 

after  his  death  by  Tanei'ev  in  Petrograd.)     Another  work,  posthumous, 

the  Andante  and  Finale  for  pianoforte  with  orchestra,  orchestrated  by 

Taneiiev,  and  produced  at  Petrograd  on  February  20,  1896,  was  also 

based  on  the  sketches  for  this  Symphony. 

* 
*  * 

The  first  mention  of  the  "Pathetic"  Symphony  is  in  a  letter  from 

Tchaikovsky  to  his  brother  Anatol,  dated  Klin,  February  22,  1893:  "I 

am  now  wholly  occupied  with  the  new  work  (a  symphony)  and  it  is 

hard  for  me  to  tear  myself  away  from  it.     I  believe  it  comes  into,  being 

as  the  best  of  my  works.     I  must  finish  it  as  soon  as  possible,  for  I 

have  to  wind  up  a  lot  of  affairs  and  I  must  also  soon  go  to  London. 

*ln  1924  the  Soviet  Government  of   Russia  informed  the  head  of  its  postal  department  that  the 
name  Petrograd  had  been  changed  to  Leningrad. 


|1[  While  the  Bond  Investment  Trust  was 
originally  designed  to  meet  the  needs  of 
the  small  investor,  we  are  now  finding  a 
steadily  increasing  interest  in  it  on  the 
part  of  large  investors. 

fl[  A  trust  company  in  Massachusetts  re- 
cently  purchased  these  certificates  as 
an  investment  for  trust  funds,and  individ- 
uals have  purchased  amounts  of  $25,000 
and  upwards. 

fjj  We  shall  he  glad  to  send  particulars 
regarding  this  unusual  form  of  invest- 
ment. 
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I  told  you  that  I  had  completed  a  symphony  which  suddenly  displeased 
me,  and  I  tore  it  up.  Now  I  have  composed  a  new  symphony  which  I 
certainly  shall  not  tear  up."  He  was  still  eager  for  an  inspiring  opera 
libretto.  He  did  not  like  one  on  the  story  of  Undine,  which  had  been 
suggested.  He  wrote  to  Modest:  "For  God's  sake,  find  or  invent  a 
subject,  if  possible  not  a  fantastic  one,  but  something  after  the  manner 
of  'Carmen'  or  of  'Cavalleria  Rusticana.'  " 

Tchaikovsky  went  to  London  in  May,  and  the  next  month  he  was 
at  Cambridge,  to  receive,  on  June  13,  with  Saint-Saens,  Grieg,  Boito, 
Bruch,  the  Doctpr's  degree  honoris  causa.  Grieg,  whom  Tchaikovsky 
loved  as  man  and  composer,  was  sick  and  could  not  be  present.  "Out- 
side of  Saint-Saens  the  sympathetic  one  to  me  is  Boito.  Bruch — an 
unsympathetic,  bumptious  person."  At  the  ceremonial  concert, 
Tchaikovsky's  "Francesca  da  Rimini"  was  played.  General  Roberts 
was  also  made  a  Doctor  on  this  occasion,  as  were  the  Maharadja  of 
Bhonnaggor  and  Lord  Herschel. 

At  home  again,  Peter  wrote  to  Modest  early  in  August  that  he  was 
up  to  his  neck  in  his  symphony.  "The  orchestration  is  the  more 
difficult,  the  farther  I  go.  Twenty  years  ago  I  let  myself  write  at  ease 
without  much  thought,  and  it  was  all  right.     Now  I  have  become 
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Women  have  brains — no  doubt  about  it.  And  when  using 
them  under  the  same  conditions  are  just  as  clever  as  men — 
sometimes  more  so. 
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financial  problems — don't  consult. 
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cowardly  and  uncertain.  I  have  sat  the  whole  day  over  two  pages: 
that  which  I  wished  came  constantly  to  naught.  In  spite  of  this,  I 
make  progress."  He  wrote  to  Davidov,  August  15:  "The  symphony 
which  I  intended  to  dedicate  to  you — I  shall  reconsider  this  on  account 
of  your  long  silence — is  progressing.  I  am  -very  well  satisfied  with 
the  contents,  but  not  wholly  with  the  orchestration.  I  do  not  succeed 
in  my  intentions.  It  will  not  surprise  me  in  the  least  if  the  symphony 
is  cursed  or  judged  unfavorably;  'twill  not  be  for  the  first  time.  I 
myself  consider  it  the  best,  especially  the  most  open-hearted  of  all 
my  works.  I  love  it  as  I  never  have  loved  any  other  of  my  musical 
creations.  My  life  is  without  the  charm  of  variety;  evenings  I  am 
often  bored;  but  I  do  not  complain,  for  the  symphony  is  now  the  main 
thing,  and  I  cannot  work  anywhere  so  well  as  at  home."  He  wrote 
Jurgenson,  his  publisher,  on  August  24  that  he  had  finished  the  orches- 
tration: "I  give  you  my  word  of  honor  that  never  in  my  life  have  I 
been  so  contented,  so  proud,  so  happy,  in  the  knowledge  that  I  have 
written  a  good  piece."  It  was  at  this  time  that  he  thought  seriously 
of  writing  an  opera  with  a  text  founded  on  "The  Sad  Fortunes  of  the 
Reverend  Mr.  Barton,"  by  George  Eliot,  of  whose  best  works  he  was 
an  enthusiastic  admirer. 

Early  in  October  he  wrote  to  the  Grand  Duke  Constantine:  "I  have 
without  exaggeration  put  my  whole  soul  into  this  symphony,  and  I 
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hope  that  your  highness  will  like  it.  I  do  not  know  whether  it  will 
seem  original  in  its  material,  but  there  is  this  peculiarity  of  form:  the 
Finale  is  an  Adagio,  not  an  Allegro,  as  is  the  custom."  Later  he 
explained  to  the  Grand  Duke  why  he  did  not  wish  to  write  a  requiem. 
He  said  in  substance  that  the  text  contained  too  much  about  God  as 
a  revengeful  judge;  he  did  not  believe  in  such  a  deity;  nor  could  such 
a  deity  awaken  in  him  the  necessary  inspiration:  "I  should  feel  the 
greatest  enthusiasm  in  putting  music  to  certain  parts  of  the  gospels, 
if  it  were  only  possible.  How  often,  for  instance,  have  I  been  enthu- 
siastic over  a  musical  illustration  of  Christ's  words:  'Come  unto  me, 
all  ye  that  labor  and  are  heavy  laden';  also,  'For  my  yoke  is  easy,  and 
my  burden  is  light' !  What  boundless  love  and  compassion  for  mankind 
are  in  these  words!" 

Tchaikovsky  left  Klin  forever  on  October  19.  He  stopped  at  Moscow 
to  attend  a  funeral,  and  there  with  Kashkin  he  talked  freely  after 
supper.  Friends  had  died;  who  would  be  the  next  to  go?  "I  told 
Peter,"  said  Kashkin,  "that  he  would  outlive  us  all.  He  disputed 
the  likelihood,  yet  added  that  never  had  he  felt  so  well  and  happy." 
Peter  told  him  that  he  had  no  doubt  about  the  first  three  movements 
of  his  new  symphony,  but  that  the  last  was  still  doubtful  in  his  mind; 
after  the  performance  he  might  destroy  it  and  write  another  finale. 
He  arrived  at  Petrograd  in  good  spirits,  but  he  was  depressed  because 
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That  remark  was  made  in  a  New 
York  wholesale  house  with  reference 
to  our  Glove  Department.  We  con- 
sider it  a  compliment,  although  it 
was  meant  rather  as  a  criticism.  It 
referred  to  our  practice  of  examining 
every  piece  of  merchandise  that 
comes  to  us  and  rejecting  any  that 
shows  a  defect.  We  know  no  better 
way  of  protecting  our  customers  from 
the  annoyance  of  finding  imperfec- 
tions in  purchases  they  make  from  us. 

Of  course,  we  do  not  use  a  micro- 
scope to  look  for  flaws.  The  manu- 
facturer's representative  only  meant 
that  he  thought  we  were  too  partic- 
ular. But  we  think  the  scrutiny 
worth  while,  and  our  customers 
appear  to  appreciate  the  results. 
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the  symphony  made  no  impression  on  the  orchestra  at  the  rehearsals. 
He  valued  highly  the  opinion  of  players,  and  he  conducted  well  only 
when  he  knew  that  the  orchestra  liked  the  work.  He  was  dependent 
on  them  for  the  finesse  of  interpretation.  "A  cool  facial  expression, 
an  indifferent  glance,  a  yawn, — these  tied  his  hands;  he  lost  his  readiness 
of  mind,  he  went  over  the  work  carelessly,  and  cut  short  the  rehearsal, 
that  the  players  might  be  freed  from  their  boresome  work."  Yet 
he  insisted  that  he  never  had  written  and  never  would  write  a  better 
composition  than  this  symphony. 

The  Sixth  Symphony  was  performed  for  the  first  time  at  Petrograd 
October  28,  1893.  The  programme  included  an  overture  to  an  un- 
finished opera  by  Laroche,  Tchaikovsky's  B-flat  minor  Concerto  for 
pianoforte,  played  by  Miss  Adele  aus  der  Ohe,  the  dances  from  Mozart's 
"Idomeneo,"  and  Liszt's  Spanish  Rhapsody  for  pianoforte.  Tchaikov- 
sky conducted.  The  symphony  failed.  "There  was  applause,"  says 
Modest,  "and  the  composer  was  recalled,  but  with  no  more  enthusiasm 
than  on  previous  occasions.  There  was  not  the  mighty,  overpowering 
impression  made  by  the  work  when  it  was  conducted  by  Naprawnik, 
November  18,  1893,  and  later,  wherever  it  was  played."  The  critics 
were  decidedly  cool. 
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LATEST  ACHIEVEMENT 

Probably  unique  in  the  country 

In  the  SOUTH  DEPARTMENT  where 
the  children  having  contagious  diseases 
are  isolated  and  in  great  measure  debarred 
from  many  of  the  resources  which  help 
sick  children  forget  their  weariness,  the 
Committee  of  the  Department  of  Social 
Work  has  installed  a  teacher  to  give  them 
school  work  which  proves  to  be  of  absorb- 
ing interest.  Some  of  the  ingenious  devices 
employed  and  the  effect  of  the  work  with 
the  children  will  be  given  in  this  programme 
later. 
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The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic,"  but 
Peter  said  that  would  not  do.  "I  left  the  room  before  he  had  come 
to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back  to  the 
room, — I  remember  it  as  though  it  were  yesterday, — and  I  said  the 
word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic"!'  and  he  wrote 
in  my  presence  the  title  that  will  forever  remain." 

On  October  30  Tchaikovsky  asked  Jurgenson  by  letter  to  put  on 
the  title-page  the  dedication  to  Vladimir  Liwowitsch  Davidov,  and 
added:  "This  symphony  met  with  a  singular  fate.  It  has  not  exactly 
failed,  but  it  has  incited  surprise.  As  for  me,  I  am  prouder  of  it  than 
any  other  of  my  works." 

On  November  1  Tchaikovsky  was  in  perfect  health.  He  dined  with 
an  old  friend  and  went  to  the  theatre.  In  the  cloak-room  there  was 
talk  about  Spiritualism.  Warlamov  objected  to  all  talk  about  ghosts 
and  anything  that  reminded  one  of  death.  Tchaikovsky  laughed  at 
Warlamov's  manner  of  expression,  and  said:  "There  is  still  time  enough 
to  become  acquainted  with  this  detestable  snub-nosed  one.     At  any 
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Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 
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rate,  he  will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time." 
He  then  went  with  friends  to  a  restaurant,  where  he  ate  macaroni  and 
drank  white  wine  with  mineral  water.  When  he  walked  home  about 
2  a.m.,  Peter  was  well  in  body  and  in  mind. 

There  are  some  who  find  pleasure  in  the"  thought  that  the  death  of 
a  great  man  was  in  some  way  mysterious  or  melodramatic.  For  years 
some  insisted  that  Salieri  caused  Mozart  to  be  poisoned.  There  was 
a  rumor  after  Tchaikovsky's  death  that  he  took  poison  or.  sought 
deliberately  the  cholera.  When  Mr.  Alexander  Siloti,  a  pupil  of 
Tchaikovsky,  first  visited  Boston,  in  1898,  he  did  not  hesitate  to  say 
that  there  might  be  truth  in  the  report,  and,  asked  as  to  his  own  belief, 
he  shook  his  head  with  a  portentous  gravity  that  Burleigh  might  have 
envied.  From  the  circumstantial  account  given  by  Modest  it  is  plain 
to  see  that  Tchaikovsky's  death  was  due  to  natural  causes.  Peter 
awoke  November  2  after  a  restless  night,  but  he  went  out  about  noon  to 
make  a  call;  he  returned  to  luncheon,  ate  nothing,  and  drank  a  glass  of 
water  that  had  not  been  boiled.  Modest  and  others  were  alarmed, 
but  Peter  was  not  disturbed,  for  he  was  less  afraid  of  the  cholera  than  of 
other  diseases.  Not  until  night  was  there  any  thought  of  serious  ill- 
ness, and  then  Peter  said  to  his  brother:  "I  think  this  is  death.  .  Good- 
by,  Modi."  At  eleven  o'clock  that  night  it  was  determined  that  his 
sickness  was  cholera. 
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Modest  tells  at  length  the  story  of  Peter's  ending.  Their  mother 
had  died  of  cholera  in  1854,  at  the  very  moment  that  she  was  put  into 
a  bath.  The  physicians  recommended  as  a  last  resort  a  warm  bath 
for  Peter,  who,  when  asked  if  he  would  take  one,  answered:  "I  shall 
be  glad  to  have  a  bath,  but  I  shall  probably  die  as  soon  as  I  am  in  the 
tub — as  my  mother  died."  The  bath  was  not  given  that  night,  the 
second  night  after  the  disease  had  been  determined,  for  Peter  was  too 
weak.  He  was  at  times  delirious,  and  he  often  repeated  the  name  of 
Mme.  von  Meek  in  reproach  or  in  anger,  for  he  had  been  sorely  hurt  by 
her  sudden  and  capricious  neglect  after  her  years  of  interest  and  devo- 
tion. The  next  day  the  bath  was  given.  A  priest  was  called,  but  it 
was  not  possible  .to  administer  the  communion,  and  he  spoke  words 
that  the  dying  man  could  no  longer  understand.  "Peter  Ilich  suddenly 
opened  his  eyes.  There  was  an  indescribable  expression  of  unclouded 
consciousness.  Passing  over  the  others  standing  in  the  room,  he  looked 
at  the  three  nearest  him,  and  then  toward  heaven.  There  was  a  certain 
light  for  a  moment  in  his  eyes,  which  was  soon  extinguished,  at  the 

same  time  with  his  breath.     It  was  about  three  o'clock  in  the  morning." 

* 
*  * 

What  was  the  programme  in  Tchaikovsky's  mind?     Kashkin  says 

that,  if  the  composer  had  disclosed  it  to  the  public,  the  world  would 

not  have  regarded  the  symphony  as  a  kind  of  legacy  from  one  filled 
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with  a  presentiment  of  his  own  approaching  end;  that  it  seems  more 
reasonable  "to  interpret  the  overwhelming  energy  of  the  third  move- 
ment and  the  abysmal  sorrow  of  the  Finale  in  the  broader  light  of 
a  national  or  historical  significance  rather  than  to  narrow  them  to 
the  expression  of  an  individual  experience.  If  the  last  movement 
is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and  issues 
more  fatal  than  are  contained  in  a  mere  personal  apprehension  of  death. 
It  speaks  rather  of  a  'lamentation  large  et  souffrance  inconnue,'  and 
seems  to  set  the  seal  of  finalty  on  all  human  hopes.  Even  if  we  elim- 
inate the  purely  subjective  interest,  this  autumnal  inspiration  of 
Tchaikovsky,  in  which  we  hear  'the  ground  whirl  of  the  perished  leaves 
of  hope,  still  remains  the  most  profoundly  stirring  of  his  works.'  .  .  ." 

* 
*  * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old  age 
and  the  dread  of  death  the  recollection  of  early  years  with  the  trans- 
ports and  illusions  of  love,  the  remembrance  of  youth  and  all  that  is 
in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the  Third 
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Kalandar  in  the  "Thousand  Nights  and  a  Night":  "And  we  sat  down 
to  drink,  and  some  sang  songs  and  others  played  the  lute  and  psaltery 
and  recorders  and  other  instruments,  and  the  bowl  went  merrily  round. 
Hereupon  such  gladness  possessed  me  that  I  forgot  the  sorrows  of  the 
world  one  and  all,  and  said:  "This  is  indeed  life.  0  sad  that  'tis  fleet- 
ing!" The  trio  is  as  the  sound  of  the  clock  that  in  Poe's  wild  tale  of  the 
Masque  of  the  Red  Death  compelled  even  the  musicians  of  the  orchestra 
to  pause  momentarily  in  their  performance,  to  hearken  to  the  sound; 
"and  thus  the  waltzers  perforce  ceased  their  evolutions;  and  there  was  a 
brief  disconcert  of  the  whole  gay  company;  and,  while  the  chimes  of  the 
clock  yet  rang,  it  was  observed  that  the  giddiest  grew  pale,  and  the  more 
aged  and  sedate  passed  their  hands  over  their  brows  as  if  in  confused 
revery  or  meditation."  In  this  trio  Death  beats  the  drum.  With 
Tchaikovsky,  here,  as  in  the  "Manfred"  symphony,  the  drum  is  the  most 
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=  of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  1 
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=  in  one  album  set.  = 
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tragic  of  instruments.*  The  persistent  drum-beat  in  this  trio  is  poig- 
nant in  despair  not  untouched  with  irony.  Man  says:  "Come  now,  I'll 
be  gay";  and  he  tries  to  sing  and  to  dance,  and  to  forget.  His  very 
gayety  is  labored,  forced,  constrained,  in  an  unnatural  rhythm.  And 
then  the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest, 
there  is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard  beats 
in  the  ears  forever.  For  this,  some,  who  do  not  like  Tchaikovsky; 
call  him  a  barbarian,  a  savage.  They  are  like  Danfodio,  who  attempted 
to  abolish  the  music  of  the  drum  in  Africa.  But,  even  in  that  venerable 
and  mysterious  land,  the  drum  is  not  necessarily  a  monotonous  instru- 
ment. Winwood  Reade,  who  at  first  was  disturbed  by  this  music 
through  the  night  watches,  wrote  before  he  left  Africa:  "For  the  drum 
has  its  language:  with  short,  lively  sounds  it  summons  to  the  dance' 
it  thunders  for  the  alarm  of  fire  or  war,  loudly  and  quickly  with  no 
intervals  between  the  beats;  it  rattles  for  the  marriage;  it  tolls  for  the 
death,  and  now  it  says  in  deep  and  muttering  sounds,  'Come  to  the 
ordeal,  come  to  the  ordeal,  come,  come,  come.'  "  Rowbotham's  claim 
that  the  drum  was  the  first  musical  instrument  known  to  man  has  been 
disputed  by  some  who  insist  that  knowledge  and  use  of  the  pipe  were 
first;  but  his  chapters  on  the  drum  are  eloquent  as  well  as  ingenious 

*Note  the  effect  of  the  constant  drum  beats  in  O'Neill's  "The  Emperor  Jones." 
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and  learned.  He  finds  that  the  dripping  of  water  at  regular  intervals 
on  a  rock  and  the  regular  knocking  of  two  boughs  against  one  another 
in  a  wood  are  of  a  totally  different  order  of  sound  from  the  continual 
chirrup  of  birds  or  the  monotonous  gurgling  of  a  brook.  And  why? 
Because  in  this  dripping  of  water  and  knocking  of  boughs  is  "the  in- 
nuendo of  design."  Rowbotham  also  shows  that  there  was  a  period 
in  the  history  of  mankind  when  there  was  an  organized  system  of 
religion  hi  which  the  drum  was  worshipped  as  a  god,  just  as  years 
afterward  bells  were  thought  to  speak,  to  be  alive,  were  dressed  and 
adorned  with  ornaments.  Now  Tchaikovsky's  drum  has  "the  innuendo 
of  design";  I  am  not  sure  but  he  worshipped  it  with  fetishistic  honors; 
and  surely  the  Tchaikovsky  of  the  Pathetic  Symphony  cries  out  with 
the  North  American  brave:  "Do  you  understand  what  my  drum  says?" 
Compare  Walt  Whitman's  poem  in  "Drum  Taps"  (New  York,  1865). 

1. 

Beat!  beat!  drums! — Blow!  bugles!  blow! 

Through  the  windows — through  doors — burst  like  a  force  of  ruthless  men, 

Into  the  solemn  church,  and  scatter  the  congregation; 

Into  the  school  where  the  scholar  is  studying: 

Leave  not  the  bridegroom  quiet — no  happiness  must  he  have  now  with  his  bride: 

Nor  the  peaceful  farmer  any  peace,  plowing  his  field  or  gathering  his  grain; 

So  fierce  you  whirr  and  pound,  you  drums — so  shrill  you  bugles  blow. 
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2. 
Beat!  beat!  drums! — Blow!  bugles!  blow' 

Over  the  traffic  of  cities — over  the  rumble  of  wheels  in  the  streets; 
Are  beds  prepared  for  sleepers  at  night  in  the  houses? 
No  sleepers  must  sleep  in  those  beds; 

No  bargainers'  bargains  by  day — no  brokers  or  speculators — Would  they  continue? 
Would  the  talkers  be  talking?     Would  the  singer  attempt  to  sing? 
Would  the  lawyer  rise  in  the  court  to  state  his  case  before  the  judge? 
Then  rattle  quicker,  heavier  drums — you  bugles  wilder  blow. 

3. 
Beat!  beat!  drums! — Blow!  bugles!  blow! 
Make  no  parley — stop  for  no  expostulation; 
Mind  not  the  timid — mind  not  the  weeper  or  prayer; 
Mind  not  the  old  man  beseeching  the  young  man; 
Let  riot  the  child's  voice  be  heard,  nor  the  mother's  entreaties; 
Make  even  the  trestles  to  shake  the  dead,  where  they  lie  awaiting  the  hearses, 
So  strong  you  thump,  O  terrible  drums — so  loud  you  bugles  blow. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all  that 
there  is  in  earthly  fame.  As  Victor  Hugo  said,  success  is  hideous.  The 
blare  of  trumpets,  the  shouts  of  the  mob,  may  drown  the  sneers  of 
envy;  but  at  Pompey  passing  in  Roman  streets,  at  Tasso  with  the  laurel 
wreath,  at  coronation  of  King  or  inauguration  of  President,  Death 
grins,  for  he  knows  the  emptiness,  the  vulgarity,  of  what  this  world 
calls  success. 

This  battle-drunk,  delirious  movement  must  perforce  precede  the 
mighty  wail. 
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"The  glories  of  our  blood  and  state 
Are  shadows,  not  substantial  things; 
There  is  no  armour  against  fate; 
Death  lays  his  icy  hands  on  kings." 

Vernon  Blackburn  compared  this  threnody,  to  Shelley's  "Adonais": 
"The  precise  emotions,  down  to  a  certain  and  extreme  point,  which 
inspired  Shelley  in  his  wonderful  expression  of  grief  and  despair,  also 
inspired  the  greatest  of  modern  musicians  since  Wagner  in  his  Swan 
Song, — his  last  musical  utterance  on  earth.  The  first  movement  is 
the  exact  counterpart  of  those  lines : — 

'He  will  awake  no  more,  oh,  nevermore ! — 
Within  the  twilight  chamber  spreads  apace 
The  shadow  of  white  death.' 

"As  the  musician  strays  into  the  darkness  and  into  the  miserable 
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With  a  staff  of  over  1  00  trained  and 
skillful  nurses,  the  Association  offers  the 
following  service: 

General  Nursing 

Prenatal  Supervision 

Attendance  at  time  of  Confinement 

Postnatal  Care 

Posture  Classes 

Infantile  Paralysis  After-Care 

Nutrition  Supervision 
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oblivion  of  death 
other  lines: — 


.  .  Tchaikovsky  reaches  the  full  despair  of  those 


'We  decay- 
Like  corpses  in  a  charnel;  fear  and  grief 
Convulse  us  and  consume  us  day  by  day,- 
And  cold  hopes  swarm  like  worms  within  our  living  clay.' 

"With  that  mysterious  and  desperate  hopelessness  the  Russian  comes 
to  an  end  6i  his  faith  and  anticipation.  .  .  .  For  as  'time/  writes  Shelley, 
'like  a  many-colored  dome  of  glass,  stains  the  white  radiance  of  eternity,' 
even  so  Tchaikovsky  in  this  symphony  has  stained  eternity's  radiance: 
he  has  captured  the  years  and  bound  them  into  a  momentary  emotional 
pang." 

*  * 

The  symphony  is  scored  for  three  flutes  (the  third  is  interchangeable 


Ethel  Grow 

CONT%ALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative,  LEONA  M.  KAHL 
64  Bank  Street.  New  York,  Telephone  Watkins  5347 
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We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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if?  ttrg  JF.  iltlbr 

Parlor  Grand 


SURROUNDINGS  make  such  a  difference  in  the  conduct  of 
life,  that  everyone  desires  to  live  in  a  home  that  has  architectural 
merit  and  is  artistically  furnished. 

The  Henry  F.  Miller  Parlor  Grand  brings  an  added  charm  to 
every  home.  The  artistic  purity  of  its  beautiful  tones  —  the 
delicacy  and  responsiveness  of  its  action — the  exquisite  designing 
of  its  case  and  the  correctness  of  its  size  make  the  Henry  F.  Miller 
Parlor  Grand  a  fitting  masterpiece  for  the  cultured  home. 

A  visit  to  our  music  rooms,  where  you  may  enjoy  the  sweet  music 
of  this  master  instrument,  will  prove  a  delight  to  you. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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AN<D  A   QUA 


ONE  OF  THE  MANY  INTERESTING  COM 

PERFORMANCES  0.' 

"The  popular  belief,  of  course,  is  that  the  sober,* 
reading  is  the  true  Beethoven,  while  the  volcanic  s\ 
himself.    I  believe  this  to  be  a  fallacy.    The  classic  i 
generations.     To  himself  he  is  a  very  lively,  ardent  I, 
sic,  a  hundred  years  after  his  death,  and  to  insist  m 
classics  ought  to  behave,  is  really  to  romanticize  him. 
been  written  yesterday  by  a  powerful  genius  whose 
us,  I  contend,  a  Beethoven  in  which  Beethoven  wouh 
genuinely  classic  one;  it  reproduces  for  us  the  vigor 
for  the  men  of  his  day,  not  this  vigor  and  tension  wt 
ization." 

— From  the  Article  "Koussevitzky"  by  Ernest  Newri 


(TICKETS  N( 
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CONCERT 


NOVEMBER  22,  at  3.30 


0 

,KY,  Conductor 


ce 


of 


F  SOLOISTS 


ON  MR.   KOUSSEVITZKY'S   EUROPEAN 
INTE  SYMPHONY 

'■rman  gentleman  shown  us  in  the  ordinary  German 
Koussevitzky  makes  of  him  is  only  Koussevitzky 
classic  to  himself;  he  only  becomes  a  classic  to  later 
To  make  for  yourself  a  fancy  pirture  of  this  clas- 
wing  himself  in  the  decorous  way  you  think  that 
itzky,  by  playing  the  Ninth  symphony  as  if  it  had 
ere  twice  the  size  of  those  of  the  ordinary  man,  gives 
e  himself.  Koussevitzky- 's  reading,  therefore,  is  the 
tension  the  work  must  have  had  for  its  creator  and 
i  slackened  down  through  a  century  of  false  ideal- 

e  American  Mercury,  September,  1924 
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with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones;  bass  tuba,  a  set  of  three  kettledrums,  tam- 
tam, and  strings. 

The  first  performance  in  the  United  States  was  by  the  Symphony- 
Society  of  New  York,  Walter  Damrosch  conductor,  March  16,  1894. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Emil  Paur  conductor,  on  December  29,  1894.  Later  per- 
formances at  these  concerts  were  on  January  11  and  February  15, 
1896;  April  3,  1897;  February  5  and  October  29,  1898;  January  11,  1902; 
December  23,  1904;  March  16,  1907;  November  14,  1908;  April  29, 
1911;  March  28,  1924. 


* 

*  * 


Tchaikovsky  was  not  the  first  to  put  funeral  music  in  the  Finale 
of  a  Symphony.  The  Finale  of  Spohr's  Symphony  No.  4,  "The  Con- 
secration of  Tones,"  is  entitled  "Funeral  Music.  Consolation  in  Tears." 
The  first  section  is  a  Larghetto  in  F  minor,  but  an  Allegretto  in  F  major 
follows. 
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Edmond  Allegra  was  born  in  Geneva,  November  28,  1889,  of 
Italian  parents.  He  studied  at  the  Geneva  Conservatory  and  later  at 
the  Conservatory  at  Lyons,  where  he  took  by  a  unanimous  vote  a  first 
prize.  From  1916  until  last  year  he  has  been  solo  clarinetist  for  the 
Tonhalle  Orchestra  at  Zurich. 

Mr.  Allegra  has  been  particularly  prominent  in  the  performance  of 
chamber  music,  notably  in  Germany,  France,  and  Switzerland.  He 
gave  the  first  public  performance  of  Stravinsky's  three  pieces  for 
clarinet,  and  has  also  played  in  his  "L'Histoire  d'un  Soldat."  Busoni 
dedicated  to  Mr.  Allegra  his  three  works  for  clarinet,  also  his  clarinet 
concertino,  which  he  performed  under  the  composer's  direction  at  the 
Paris  Conservatoire,  in  1905.  Mr.  Allegra  was  the  clarinetist  in  the  first 
performance  of  Poulenc's  sonata  for  clarinet  and  bassoon  at  the  Salzburg 
Festival  of  1924. 


First  Rhapsody  for  Clarinet  in  B-flat,  with  Orchestral  (or 
Piano)  Accompaniment Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine-et-Oise),  August  22,  1869;  died  at  Paris,  March  26, 

1918) 

Debussy  wrote  in  1910  this  first  Rhapsody  for  Clarinet  with  piano 
accompaniment;  also  a  "Little  Piece  for  Clarinet"  with  piano  accom- 
paniment. 


THE  HISTORY  OF  ORCHESTRATION 

By  Adam  Carse 
With  Musical  and  Other  Illustrations,  $5.00 

PHILIP  HALE  writes  in  The  Boston  Herald:  "This  is  a  valuable  book. 
Mr.  Carse  has  opinions  of  his  own  and  is  not  afraid  to  express  them  in  clear,  unmis- 
takable language. ...  It  is  a  'meaty'  book." 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL Price,  $12.00 

WALTER  DAMROSCH  writes:  "It  will  soon  find  a  place  in  the  library  of  every  musician  in  America" 


CO.,  681  Fifth  Ave.,  New  York,  Publishers 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  160  Boylston  St.,  Boston 
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The  Rhapsody  was  written  as  a  piece  for  clarinet  students  at  the 
Paris  Conservatory  competition  in  1910  for  prizes.  There  were  fourteen 
competitors.  First  prizes  were  awarded  to  Messrs.  Vandercruyssens, 
Hery,  and  Brussiau.  The  Rhapsody  is  dedicated  to  Prosper  Charles 
Joseph  Mimart,  then  professor  of  the  clarinet  at  the  Paris  Conservatory.* 

The  version  for  clarinet  and  piano  was  published  in  1910.  The 
version  for  clarinet  and  orchestra,  published  in  1911,  calls  for  these 
instruments:  two  flutes,  two  oboes,  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  two  trumpets,  triangle,  cymbals,  two  harps,  strings 
(with    solo  violin  and  solo  viola). 

The  Rhapsody  was  played  in  Boston  by  Georges  Grisez,  clarinetist, 
and  Alfred  De  Voto,  pianist,  at  a  Longy  concert  on  February  13,  1911. 

♦His  younger  brother,  a  clarinetist,  has  been  a  member  of  the  Boston   Symphony 
Orchestra  for  many  years. 
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by  RENEE  LONGY-MIQUELLE 
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This  is  not  the  first  time  that  a  clarinet  has  been  a  solo  instrument 
at  the  Boston  Symphony  Concerts.  On  January  5,  1884,  Mr.  Strasser, 
then  the  first'  clarinetist  of  the  orchestra,  played  Weber's  Concertino, 
E-flat  major,  Op.  26. 


ENTR'ACTE 

ANOTHER    HERESY    HUNT 

(Manchester   (England),   Guardian) 

"If  music  be  the  food  of  love,"  observed  the  Duke  of  Illyria  to 
his  musicians,  "play  on" — but,  with  something  rather  like  the  same 
conjecture  in  mind,  that  is  not  at  all  the  instruction  which  has 
been  issued  by  the  Washington  police.    These  are  reported  to  have 


"£  have  had  skin  treatments  all  my  life , and  practically  all 
over  the  worlds  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  zAnna  Walker  Wakefield. 

the  ^Anna  Walker  Wakefield  Studios 

jg  Trinity  'Place,  Boston 

tAnna  Waller  Wakefield  mak\es  a  feiv  superlatively  good  toilet  preparations, 
ivhich  are  on  sale  at  S.  S.  Pierce's  and  leading  Boston  Stores. 


You  have  a  choice  of  three  excellently  conducted  hotels: 

HOTEL  TOURAINE 
Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 

PARKER  HOUSE 
A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 

_  YOUNG'S  HOTEL  _ 
In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 
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unearthed  some  ancient  regulation  forbidding  the  playing  of  "in- 
decent music"  and  it  is  announced  that  they  will  enforce  it— as 
sood  as  they  have  been  able  to  decide  what  constitutes  indecent 
music.  It  is  a  difficulty  which  will  have  occurred  at  once  to  even 
less  astute  (and  suspicious)  minds  than  those  which  are  function- 
ing so  actively  beneath  the  helmets  of  the  Washington  police.  So 
far  they  do  not  seem  to  have  much  to  guide  them.  One  expert  says 
that  what  the  law  intends  to  put  down  is  "that  hootchy-kootchy 
sort  of  intonation,"  but  this  seems  to  be  definitely  trespassing  into 
the  region  of  the  slithy  toves  who  gyre  and  gimble  in  the  wabe, 
and  another  Lewis  Carroll  or  Edward  Lear  seems  to  be  needed  as 
an  interpreter.  A  rival  exponent  of  the  resurrected  law  declares 
that  it  has  in  mind  "that  tomtommy  sort  of  Oriental  music  that 
makes  men  forget  their  homes  and  babies."  Alas!  so  very  much 
depends  on  the  man,  the  home,  and  perhaps  even  the  babies — those 
same  strains  which  sing  like  false,  seductive  sirens  in  the  ears  of  one 
man  may  merely  send  his  neighbor  to  sleep.  The  truth  is  that 
the  Washington  police,  if  this  report  be  true,  have  set  themselves 
an  inquiry  beside  which  the  heresy-hunt  of  Dayton  is  like  asking 
a  man  with  a  watch  the  time.  Granted  that  music,  like  every 
other  art,  has  something  to  say — but  what  that  something  is  may 
be  debated  eternally,  for  it  depends  very  much  on  the  listener. 
And — again  as  with  other  arts — the  listener's  standards  vary  with 
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strongly  the  importance  of  making 
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before  the  holiday  rush  commences. 
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^he  Evolution  of 
Communicated  thought 

0//1  llTH  the  people  of  the  earliest  civilization  the 
vX/  transmission  of  messages  was  an  exceedingly  slow 
and  laborious  task.  In  those  days,  the  spoken  foord  was 
the  medium  by  which  thoughts  were  transmitted  and 
perpetuated. 

The  exigencies  of  life  were  such  that  man's  chief  problem 
was  that  of  survival.  To  live  each  day  as  it  came  and 
went  taxed  his  physical  and  mental  capacities  to  the 
utmost,  and  left  little  time  for  putting  his  thoughts  into 
permanent  form  for  the  benefit  of  generations  to  come. 
Yet  posterity  has  received  from  him  many  interesting 
accounts  by  means  of  oral  tradition. 

Time  was  when  business  depended  upon  the  spoken  %>ord 
for  dissemination  of  its  messages.  But  with  the  growth 
of  competition,  with  the  need  for  influencing  an  ever- 
increasing  number  of  persons,  it  has  found  the  spoken 
'kford  inadequate  for  the  purpose. 

Gradually,  but  steadily,  business  has  come  to  recognize 
the  far-reaching  power  of  the  printed  %ord  to  carry 
resultfully  its  messages  to  prospective  buyers.  And, 
during  the  last  fifty  years,  it  has  been  our  privilege  to 
further  the  growth  of  our  customers'  business  through 
the  agency  of  printing  well  planned  and  executed. 

Geo.  H.  Ellis  Co. 
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his  generation.  Some  found  Wagner  "improper,"  but  few  withers 
are  wrung  today  by  that  fear.  Today  there  are  those  who  incline 
to  the  opinion  that  some  of  the  languorous,  wistful  strains  of 
Debussy  or  Ravel  are  reaching  out  into  vistas  which  an.  active. 
God-fearing  Rotarian  would  do  well  to  leave  unexplored — and  yet 
it  may  be  suspected  that  if  those  strains  were  played  to  the  Wash- 
ington police,  so  far  from  being  provoked  and  seduced  they  would 
be  undeniably  bored.  Who,  in  short,  shall  decide  what  music  does 
O!'  does  not  express — particularly  when  one  bears  in  mind  the  fact 
that  some  of  it  (to  adapt  Matthew  Arnold's  lofty  complaint  about 
certain  examples  of  London  architecture)  expresses  merely  the  com- 
poser's inability  to  express  anything  at  all? 
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As  a  gift  it  is  the  perfect  expression  of  friendship. 
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256.  "BREAK  FORTH  INTO  JOY"— P.  Edmonds 
272.  "THE  HOLLY  AND  THE  IVY"  (Carol)  — N.  F.  Demuth 
274.  "THE  JOYFUL  BIRTH"— Leslie  Woodgate 
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Sole  Agents  for  STAINER  &  BELL,  Ltd..  in  the  UNITED  STATES 


220 


T 


OWN 
AXI 


T 


OWN 
AXI 


LOWEST  RATE  OF  FARE  IN  BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify   the   usher   or   taxi    agent   at    entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST  RATE  OF  FARE   IN  BOSTON 


T. 


OWN 
AXI 


T 


OWN 
AXI 


221 


"The  Sorcerer's  Apprentice"  (after  a  Ballad  by  Goethe). 

Paul  Abraham  Dukas 

(Born  at  Paris,  October  1,  1865;  now  living  at  Paris) 

"L'Apprenti  Sorcier,"  an  orchestral  scherzo,  was  composed  in 
1897,  and  performed  for  the  first  time 'at  a  concert  of  the  Societe" 
Nationale,  Paris,  May  18  of  that  year.  It  was  played  as  a  transcrip- 
tion for  two  pianofortes  at  a  concert  of  the  same  society  early  in 
February,  1898.  Messrs.  Diemer  and  Cortot  were  the  pianists.  It 
was  played  as  an  orchestral  piece  at  a  Lamoureux  concert,  Paris, 
February  19,  1899,  when  Chevillard  led  on  account  of  the  sickness 
of  Lamoureux.  The  scherzo  was  produced  at  Chicago  by  the  Chicago 
Orchestra  (Mr.  Thomas,  conductor),  January  14,  1899.  It  was 
performed  in  Boston  at  a  Symphony  concert,  October  22,  1904 
(Mr.  Gericke,  conductor),  December  2,  1906  (M.  d'Indy,  conduc- 
tor), February  9,  1907,  April  17,  1909,  Mareh  1,  1913,  February  14, 
1914,  December  10,  1915,  November  29,  1918,  April  22,  1921. 

Goethe's  ballad  "Der  Zauberlehrling,"  was  first  mentioned  in  a 
letter  of  Schiller  dated  July  23,  1797;  it  was  first  published  in  a 
Schiller's  Musenalmanach  for  1798 : — 

Hat  der  alte  Hexenmeister 
Sich  doch  einmal  wegbegeben ! 
Und  nun  sollen  seine  Geister 
Auch  nach  meinem  Willen  leben. 


'flunpitchBros. 
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and 
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volume  contains  many  folk  songs  specially  arranged  in  duet  form  by 
Mr.  Reimers  for  this  collection.  Other  duets  of  great  beauty  are  drawn 
from  the  works  of  standard  composers  of  several  nationalities,  including 
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Seine  Wort'  und  Werke 
Merkt'  ich  und  den  Brauch, 
Und  mit  Geistesstarke 
Thu'  ich  Wunder  auch. 

Walle!  walle 

Manche  Strecke 

Dass,  zum  Zwecke, 

Wasser  fliesse 

Und  mit  reichem,  vollem  Schwalle 

Zu  dem  Bade  sich  ergiesse. 

The  ballad  is  a  long  one,  and  we  must  here  be  content  with  the 
prosaic  English  version  by  Bowring: — 


I  am  now, — what  joy  to  hear  it ! — 

Of  the  old  magician  rid; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid : 

I  have  watch'd  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
Work  my  wonders  too. 


And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir ! 

On  two  legs  now  stand 
With  a  head  on  top; 
Water  pail  in  hand, 
Haste  and  do  not  stop! 


a, 


Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 


Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current ! 
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See!  he's  running  to  the  shore, 

And  has  now  attain'd  the  pool, 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full ! 
Back  he  then  repairs; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  supplied ! 

Stop,  lor,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right! 
Ah,  I  see  it!  woe,  oh,  woe! 
I  forget  the  word  of  might. 

Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 
Would  thou  wert  a  broom  once  more ! 
Streams  renew'd  forever 

Quickly  bringeth  he ; 
River  after  river 
Rusheth  on  poor  me! 

Now  no  longer 

Can  I  bear  him; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look !  what  fearful  sight ! 


Oh,  thou  villain  child  of  hell ! 

Shall   the  house  through   thee   be 
drown'd? 
Floods  I  see  that  wildly  swell, 
O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 

Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 

See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it ! 
I  will  rush  upon  his  track; 

Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed! 

See,  he's  cleft  in  twain ! 

Now  from  care  I'm  freed, 

And  can  breathe  again. 

Woe,  oh,  woe! 

Both  the  parts, 

Quick  as  darts, 

Stand  on  end, 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send ! 
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knd  they  run!  and  wetter  still 

Grow  the  steps  and  grows  the  hall. 
Ever  seems  the  flood  to  fill. 
Lord  and  master,  hear  me  call ! 
Ah,  he's  coming!  see, 
Great  is  my  dismay ! 
Spirits  raised  by  me 
Vainly  would  I  lay! 


"To  the  side 

Of  the  room 

Hasten,  broom, 

As  of  old ! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 


The  story  of  the  ballad  is  an  old  one.  It  is  found  in  Lucian's 
dialogue,  "The  Lie-fancier."  Eucrates,  a  man  with  a  venerable 
beard,  a  man  of  threescore  years,  addicted  to  philosophy,  told  many 
wonderful  stories  to  Tychiades.  Eucrates  met  on  the  Nile  a  person 
of  amazing  wisdom,  one  Pancrates,  a  tall,  lean  man,  with  a  pendu- 
lous under  lip  and  somewhat  spindle-shanked,  with  a  shaven  crown ; 
he  was  dressed  wholly  in  linen,  and  it  was  reported  of  him  that 
he  had  lived  no  less  than  twenty-three  years  in  a  cave  underground, 
where  during  that  time  he  was  instructed  by  Isis  in  magic.    "When 
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I  saw  him  as  often  as  we  went  on  shore,  among  other  surprising 
feats,  ride  upon  crocodiles,  and  swim  about  among  these  and  other 
aquatic  animals,  and  perceived  what  respect  they  had  for  him  by 
wagging  their  tails,  I  concluded  that  the  man  must  be  somewhat 
extraordinary."  Eucrates  became  his  disciple.  "When  we  came  to 
an  inn,  he  would  take  the  wooden  bar  of  the  door,  or  a  broom,  or  the 
pestle  of  a  wooden  mortar,  put  clothes  upon  it,  and  speak  a  couple 
of  magical  words  to  it.  Immediately  the  broom,  or  -whatever  else  it 
was,  was  taken  by  all  the  people  for  a  man  like  themselves;  he 
went  out,  drew  water,  ordered  our  victuals,  and  waited  upon  us 
in  every  respect  as  handily  as  the  completest  domestic.  When  his 
attendance  was  no  longer  necessary,  my  companion  spoke  a  couple 
of  other  words,  and  the  broom  was  again  a  broom,  the  pestle  again 
a  pestle,  as  before.  This  art,  with  all  I  could  do,  I  was  never  able 
to  learn  from  him;  it  was  the  only  secret  he  would  not  impart 
to  me;  though  in  other  respects  he  was  the  most  obliging  man  in 
the  world.  At  last,  however,  I  found  an  opportunity  to  hide  me 
in  an  obscure  corner,  and  overheard  his  charm,  which  I  snapped 
up  immediately,  as  it  consisted  of  only  three  syllables.  After 
giving  his  necessary  orders  to  the  pestle  without  observing  me,  he 
went  out  to  the  market.  The  following  day,  when  he  was  gone  out 
about  business,  I  took  the  pestle,  clothed  it,  pronounced  the  three 
syllables,  and  bid  it  fetch  me  some  water.  He  directly  brought 
me  a  large  pitcher  full.    Good,  said  I,  I  want  no  more  water;  be 
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again  a  pestle.  He  did  not,  however,  mind  what  I  said;  but  went 
on  fetching  water,  and  continued  bringing  it,  till  at  length  the 
room  was  overflowed.  Not  knowing  what  to  do,  for  I  was  afraid 
lest  Pancrates  at  his  return  should  be  angry  (as  indeed  was  the 
case),  and  having  no  alternative,  I  took  an  axe  and  split  the  pestle 
in  two.  But  this  made  bad  worse;  for  now  each  of  the  halves 
snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water- 
carrier  I  now  had  two.  Meantime  in  came  Pancrates;  and  under- 
standing what  had  happened,  turned  them  into  their  pristine  form: 
he,  however,  privily  took  himself  away,  and  I  have  never  set  eyes  on 
him  since."  * 


The  scherzo  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, bass  clarinet,  three  bassoons,  double-bassoon,  four  horns,  two 
trumpets,  two  cornets-a-pistons,  three  trombones,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  triangle,  Glockenspiel,  harp, 
strings. 

There  is  a  long  and  mysterious  introduction.  The  first  theme  is 
introduced  with  long-held  harmonics  of  violas  and  violoncellos  and 
peculiar  effects  of  flutes.    The  second  theme,  the  most  important 

•  "Lucian  of  Samatosa,"  Englished  by  William  To#ke   (London,  1820).  voL  i.  pp. 
113—115. 
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for  very  little  children 

This  Shop  is  a  Woman's  Enterprise,  conducted  by  and  for  Women 

Telephone  Back  Bay  4198 


jgeeDU  Capegtry 

FOR 

Overmantels,   Fire-Screens 

Pole-Screens,  Bell-Pulls 

Chairs,   Sofas,   Benches 

Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PIECES  AND  DESIGNS 

JWtSB  Amrlta  iHwtr  Hattmrtn 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

(off  Beacon  Street,  at  the  Public  Garden) 


m 

The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  shades 

Russian  Linens  and  Rugs 

antiques 

Novelties 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Unatnn  ^rjmpljmtg  ©rrtjpfitra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G ,  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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of  all,   is   given  to   wood-wind   instruments,   beginning   with   the 
clarinet.     These  two  themes  are  repeated.     The  second  theme  is 
now  given  to  a  muted  trumpet  and  continued  by  flute  and  harp. 
There  is  the  suggestion  of  the  conjuration  and  of  the  approaching 
spirits.     At  last  the  second  and  chief  theme  appears  in  another 
i  form,  played  by  three  bassoons.     The  first  theme  is  now  changed. 
The  scherzo  is  developed  from  these  two  themes,  although  a  new 
one  of  some  importance  is  introduced.    There  is  a  translation  into 
i  music  of  the  apprentice's  increasing  anxiety,  until  the  sorcerer's 
i  return  is  announced  by  dreadful  blasts  of  brass,  trills  on  wood- 
lwind  instruments,  and  tremolo  of  strings.    The  themes  of  the  intro- 
duction are  brought  in,   but  without  the  mysterious   harmonics. 
The  broom  flies  to  its  corner  and  is  quiet. 


NOW  AT  9  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


Telephone  Connection 


. .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


i£a  (Etjatelattte  downs,  3fttr. 

ffime.  £fopr?  (gtornr  E.  QJurliH 

ItHitttrittip  (BinttntH 
for  <&mtl?txtamm 

alsn 
(EuBlmn-mabr  for  all  nrrasttma 

153  ■Netnbura  Btrest  S.  S.  6103 


Reproducing  and  Player-Piano  Expert 

1 9 1  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Checkering  &  Sons  Co; 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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1829 


1925 


Send  for  Cleansing  Now  Your 

SUITS  OVERCOATS 

WRAPS  GOWNS 

ALL  HOUSEHOLD  ARTICLES 

QUALITY  WORK  QUICK  SERVICE 

Phone  us  to  call  now  avoiding  any  inconvenience  later 


PHONES: 


BACK  BAY  3900 
NEWTON  NORTH  0300 


Cleansers       T)yers       Launderers 

284  Boylston  Street  17  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

"YOU    CAN    RELY    ON    LEWANDOS" 


234 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


I  FRIDAY  AFTERNOON,  OCTOBER  30,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  31,  at  8.15  o'clock 


Weber   .... 

Schumann 

I.  Andante;  allegro. 

II.  Romanza. 

III.  Scherzo. 

IV.  Largo;  Finale. 


.    Overture  to  "Euryanthe" 
Symphony  No.  4  in  D  minor,  Op.  120 


Stravinsky 
Rimsky-Korsakov 

Moussorgsky 


Suite,  "Le  Chant  du  Rossignol" 
(First  time  in  Boston) 

The  Battle  at  Kerjenetzt  from  the 

Opera  "Kitej" 
(First  time  in  Boston) 

Persian  Dances  from  the  Opera 
"Khovantchina" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  Frank  Waller  and  Mr.  Anis 
Fouleihan  on  Monday,  October  26,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public 
Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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On  next  Tuesday  evening,  October  27th,  the  first 
of  a  series  of  Extraordinary  Concerts  by  World- 
famous  Artists  will  be  inaugurated  in  the  new  Stein- 
way  Salon  in  New  York  City  by  the  Messrs.  Steinway 
&  Sons. 

Through  co-operation  of  the  Radio  Corporation 
of  America  these  concerts  will  be  broadcast  to 
millions  of  listeners  throughout  the  country,  and 
through  the  courtesy  of 


special  arrangements  have  been  made  by  which 
Station  WBZ,  Springfield,  will  bring  these  concerts 
to  New  England  Radio-listeners. 

The  programme  on  October  27th  will  include 
Beethoven's  "Dedication  of  the  House"  conducted  by 
Mr.  Willem  Mengelberg,  the  eminent  Dutch 
conductor,  with  an  orchestra  selected  from  the 
-Philharmonic  Orchestra  of  New  York,  with  Mr. 
Fraser  Gange,  baritone  soloist;  other  suitable 
selections  will  also  be  played. 

The  second  part  of  the  programme  will  be  fur- 
nished by  the  famous  pianist,  Mr.  Josef  Hofmann. 

The  concert  will  begin  sharp  at  8.30  o'clock,  so 

TUNE   IN   PROMPTLY 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch   Exchange  Telephones,  Ticket  and   Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 

FORTY-FIFTH  SEASON,  1925-1926 

Programme 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H,  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U34ENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A. 
Kreinin,  B.            Eisler,  D. 

Hamilton,  V.     Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.    Grover, 
Cauhape,  J.         Werner,  H.                   Shirley, 

H. 
P. 

Fiedler,  A. 

Bedetti,  J. 
KeUer,  J. 

Avierino,  N.                          Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge 
Barth,  C.              Belinski,  M.         Warnke,  J. 

,C 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides 

L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Filler,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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HERE  are  many 
good  pianos  -  '  \ 
there    are   few 


fine  pianos   '  -  '  but  whatever  the 

names  "  -  -  whoever  the  makers  '  - ' 

they  are  all  modeled  after   the 

Chickering   -,>   - .  -    without 

any  exception 


Uprights^The  AMPicoGrands 


l69TremontSU 


IN    MEMORY    OF 

WILHELM     GERICKE 

(April  18,  1845  — October  27,  1925) 

conductor  of  the  boston  symphony  orchestra 

1884-1889    AND    1898-1906 

The  Funeral  March  from  Beethoven's  "Eroica" 
Symphony  will  be  performed  at  the  beginning  of 
the   programme. 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  OCTOBER  30,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  31,  at  8.15  o'clock 


Weber 


Schumann 

I.  Andante;  allegro. 

II.  Romanza. 

III.  Scherzo. 

IV.  Largo;  Finale. 


.    Overture  to  "Euryanthe" 
Symphony  No.  4  in  D  minor,  Op.  120 


Stravinsky 
Rimsky-Korsakov 

Moussorgsky 


Suite,  "Le  Chant  du  Rossignol" 
(First  time  in  Boston) 

"The  Battle  at  Kerjenetzt"  from  the 
Opera  "Kitesch" 
(First  time  in  Boston) 

Persian  Dances  from  the  Opera 
"Khovantchina" 
(First  time  in  Boston) 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering   without  projection,  which  does  not   obstruct  such  view,  may  be  worn 

Attest:  J   M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Ravmond^Vhitcoinb 

Cruises 

THEY  are  famous  throughout  America  as  the  best  way  to  travel. 
The  Ships  are  invariably  new  liners — fresh,  clean,  and  up-to- 
date — especially  adapted  for  long  cruise  voyages.  The  Routes  are 
planned  to  give  the  maximum  of  sightseeing  that  is  consistent  with 
comfort.  Shore  Excursions  are  varied  and  comprehensive.  The  Manage- 
ment is  experienced,  painstaking  and  agreeable.  And  the  Raymond- 
Whitcomb  Clientele  represents  the  best  class  of  American  travelers. 

to  the  West  94id!es 

(On  the  largest  ship  ever  to  go  to  the  Caribbean) 

Two  Winter  Cruises  to  the  most  interesting  waters  of  the  Western  Hemisphere,  where 
picturesque  old  outposts  of  Spain  and  France  slumber  amid  palms  and  bougainvillea. 
The  Cruise  Ship — S.S.  "Columbus"  (32,000  tons) — is  the  newest  of  the  world's  great 
liners,  and  the  largest  and  most  luxurious  ship  ever  to  sail  on  a  West  Indies  Cruise. 
There  are  visits  to  14  places  in  the  West  Indies  and  South  America,  including  Havana, . 
Kingston,  Caracas  and  Panama.  All  the  sightseeing  trips  and  shore  excursions  are 
included  in  the  price.     Sailing  January  30  and  February  25.     Rates  from  $375. 

to  the  ^Mediterranean 

A  new  Cruise  which  opens  fresh  possibilities  to  the  traveler.  It  will  sail  in  April  and 
will  be  in  the  Mediterranean  at  the  most  delightful  season  A  five-week  voyage  with 
visits  to  the  brilliant  resorts  of  the  Riviera;  to  historic  cities  such  as  Granada,  Algiers, 
Naples  and  Athens;  and  to  several  fascinating  old  places  that  are  new  on  Cruises.  On 
the  S.S.  "Carinthia"  (20,000  tons ) — a  new  Cunard  liner  designed  especially  for  Cruises. 
Sailing  April  3.     Rates  (including  return  at  any  date)  $625  and  upward. 

A  Winter  Cruise  visiting  Nice  during  the  Carnival;  the  Alhambra  without  extra  charge; 
Palermo  and  Syracuse;  Venice,  Cattaro,  and  the  Greek  Islands — in  addition  to  the  "stan- 
dard" ports.  Sailing  January  28  on  the  "Samaria".  Rates  (including  return)$925&up. 

individual  ^Travel  Service 

Made-to-order  trips  in  Europe  and  America.  We  will  not  only  help  plan  such  jour- 
neys,  but  will  make  all  the  arrangements  in  advance,  securing  railroad  and  steamship 
tickets  and  reserving  rooms  at  hotels.  With  this  wise  preparation  the  traveler  will 
be  spared  the  usual  anxiety  and  trouble,  and  will  be  free  to  enjoy  himself. 

Send  for  booklets  describing  any  Cruises  or  Tours  or  the  Raymond- 
Whitcomb  Guides  to  European  Travel  or  to  American   Traveh 

'Raymond  &  Whitcomb  Co  * 

165  Tremont  Street,  Boston  —  Telephone  :  Beach  6964 
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Overture  to  "Euryanthe" Carl  Maria  von  Weber 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  December  18,  1786;  died  at 

London,  June  5,  1826) 

"Euryanthe,"  grand  heroic-romantic  opera  in  three  acts,  book 
founded  by  Helmina  von  Chezy  on  an  old  Frenoh  tale  of  the  thirteenth 
century,  "Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse 
Euryant  de  Savoye,  sa  mie," — a  tale  used  by  Boccaccio  ("Decameron," 
second  day,  ninth  novel)  and  Shakespeare  ("Cymbeline"), — music 
by  Weber,  was  produced  at  the  Karnthnerthor  Court  Opera  Theatre, 
Vienna,  October  25, 1823.  The  cast  was  as  follows :  Euryanthe,  Henriette 
Sontag;  Eglantine,  Therese  Gruenbaum  (born  Mueller);  Bertha,  Miss 
Teimer;  Adolar,  Haizinger;  Rudolph,  Rauscher;  Lysiart,  Forti;  King 
Ludwig,  Seipelt.    The  composer  conducted. 

Domineco  Barbaja,  manager  of  the  Karnthnerthor  and  the  An  der 
Wien  theatres,  had  commissioned  Weber  to  write  for  the  former  opera 
house  an  opera  in  the  style  of  "Der  Freischutz."  Weber  had  several 
librettos  in  mind  before  he  chose  that  of  "Euryanthe";  he  was  impressed 
by  one  concerning  the  Cid  by  Friedrich  Kind.  The  two  quarrelled. 
Then  he  thought  of  the  story  of  Dido,  Queen  of  Carthage,  as  told  by 
Ludwig  Rallstab,  but  this  subject  had  tempted  many  composers  before 
him.     Helmina  von  Chezy,  living  in  Dresden  when  Weber  was  there, 


A  FASCINATING   VOLUME   FOR  LOVERS  OF   FOLK-SONGS 


Arranged  By 

G.  A.  GRANT  -SCHAEFER 

A  collection  of  songs  whose  musical  and  historical  interest  will  be 
a  valuable  addition  to  any  musician's  library.  The  book  contains 
some  of  the  finest  examples  of  the  French-Canadian  folk-songs 
gathered  from  among  the  people  of  the  Province  of  Quebec.  In 
supplying  accompaniments  and  arranging  these  songs  for  the  artist, 
the  composer  has  not  lost  sight  of  their  native  charm  and  simplicity. 


Price  complete,  $1 .25  net 


"A  breath  of  the  Canadian  outdoors  swept  through  a  concert  hall  last  night.  Royal  Dadmun. 
baritone,  in  his  program  at  the  Philharmonic,  introduced  two  French-Canadian  boat  songs.  Their 
insouciant  lilt  so  took  the  fancy  of  the  audience  that  the  second  song  had  to  be  repeated." 

Los  Angeles  Examiner 


THE  ARTHUR    P.  SCHMIDT    COL,    120  Boylston  Street 
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had  written  the  text  of  "Rosamunde"  to  which  Schubert  set  music* 
The  failure  of  this  work  apparently  did  not  frighten  Weber  from  accept- 
ing a  libretto  from  her.  She  had  translated  a  version  of  the  old  French 
tale  mentioned  above  for  a  collection  of  mediaeval  poems  ("Sammlung 
romantischer  Dichtungen  des  Mittelalters"),  edited  by  Fr.  Schlegel, 
which  was  published  at  Leipsic  in  1804.  She  entitled  her  version,  "Die 
Geschichte  der  Tugendsamen  Euryanthe  von  Savoyen"  ("The  Story 
of  the  Innocent  Euryanthe  of  Savoy").  The  original  version  is  in  the 
"Roman  de  la  Violette,"  by  Gilbert  de  Montreuil. 

As  soon  as  the  text  of  the  first  act  was  ready  (December  15,  1821), 
Weber  began  to  compose  the  music.  He  wrote  a  large  portion  of  the 
opera  at  Hosterwitz.  The  opera  was  completed  without  the  overture 
on  August  29, 1823.  Weber  began  to  compose  the  overture  on  September 
1,  1823,  and  completed  it  at  Vienna  on  October  19  of  that  year.  He 
scored  the  overture  at  Vienna,  October  16-19,  1823. 

Weber  wrote  to  his  wife  on  the  day  after  the  first  performance, 
"My  reception,  when  I  appeared  in  the  orchestra,  was  the  most  enthusi- 
astic and  brilliant  that  one  could  imagine.  There  was  no  end  to  it.  At 
last  I  gave  the  signal  for  the  beginning.  Stillness  of  death.  The  overture 
was  applauded  madly;  there  was  a  demand  for  a  repetition;  but  I  went 
ahead,  so  that  the  performance  might  not  be  too  long  drawn  out." 

*The  romantic  play  "Rosamunde,  Fiirstin  von  Cypern"  was  produced  at  the  Theater  An  der 
Wien,  Vienna,  December  20,  1823,  and  performed  only  twice. 
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Max  Maria  von  Weber,  in  the  life  of  his  father,  gives  a  somewhat 
different  account.  A  grotesque  incident  occurred  immediately  before 
the  performance.  There  was  a  tumult  in  the  parterre  of  the  opera- 
house.  There  was  laughing,  screaming,  cursing.  A  fat,  carelessly 
dressed  woman,  with  a  crushed  hat  and  a  .shawl  hanging  from  her 
shoulders,  was  going  from  seat  to  seat,  screaming  out:  "Make  room 
for  me!  I  am  the  poetess,  I  am  the  poetess!"  It  was  Mme.  von  Chezy, 
who  had  forgotten  to  bring  her  ticket  and  was  thus  heroically  attempting 
to  find  her  seat.  The  laughter  turned  into  applause  when  Weber 
appeared  in  the  orchestra,  and  the  applause  continued  until  the  signal 
for  beginning  was  given.  "The  performance  of  the  overture,"  says 
Max  von  Weber,  "was  not  worthy  of  the  usually  excellent  orchestra; 
indeed,  it  was  far  inferior  to  that  at  the  dress  rehearsal.  Perhaps  the 
players  were  too  anxious  to  do  well,  or,  and  this  is  more  probable, 
perhaps  the  fault  was  in  the  lack  of  sufficient  rehearsal.  The  ensemble 
was  faulty, — in  some  places  the  violins  actually  played  false, — and, 
although  a  repetition  was  demanded  by  some,  the  impression  made 
by  the  poetic  composition  was  not  to  be  compared  with  that  made 
later  in  Berlin,  Dresden,  and  the  Gewandhaus  concert  in  Leipsic." 
Yet  Max  von  Weber  says  later  that  Count  Bruhl  wrote  the  composer, 
January  18,  1824,  that  the  overture  played  for  the  first  time  in  Berlin 
in  a  concert  by  F.  L.  Seidel  hardly  made  any  impression  at  all.  To  this 
Weber  answered,  January  23:  "That  the  overture  failed  is  naturally 
very  unpleasant  for  me.    It  must  have  been  wholly  misplayed,  which 
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I  am  led  to  believe  from  the  remarks  about  its  difficulty.  The  Vienna 
orchestra,  which  is  in  no  way  as  good  as  that  of  Berlin,  performed  it 
prima  vista  without  any  jar  to  my  satisfaction,  and,  as  it  seemed,  with 
effect." 


* 
*  * 


The  overture  begins  E-flat,  Allegro  marcato,  con  molto  fuoco,  4-4, 
though  the  half-note  is  the  metronomic  standard  indicated  by  Weber. 
After  eight  measures  of  an  impetuous  and  brilliant  exordium  the  first 
theme  is  announced  by  wind  instruments  in  full  harmony,  and  it  is 
derived  from  Adolar's  phrase:  "Ich  bau'  auf  Gott  und  meine  Euryanth'  " 
(act  i.,  No.  4).  The  original  tonality  is  preserved.  This  theme  is 
developed  brilliantly  until,  after  a  crashing  chord,  B-flat,  of  full  orchestra 
and  vigorous  drum-beats,  a  transitional  phrase  for  violoncellos  leads 
to  the  second  theme,  which  is  of  a  tender  nature.  Sung  by  the  first 
violins  over  sustained  harmony  in  the  other  strings,  this  theme  is 
associated  in  the  opera  with  the  words,  "0  Seligkeit,  dich  fass'  ich 
kaum!"  from  Adolar's  air,  "Wehen  mir  Ltifte  Ruh'  "  (act  ii.,  No.  12). 
The  measures  of  the  exordium  return,  there  is  a  strong  climax,  and  then . 
after  a  long  organ-point  there  is  silence. 

The  succeeding  short  Largo,  charged  with  mystery,  refers  to  Eglan- 
tine's vision  of  Emma's  ghost  and  to  the  fatal  ring.  Eglantine  has 
taken  refuge  in  the  castle  of  Nevers  and  won  the  affection  of  Euryanthe, 
who  tells  her  the  tragic  story  of  Emma  and  her  betrothed,  Udo;  for  the 
ghost  of  Emma,  sister  of  Adolar,  had  appeared  to  Euryanthe  and  told 
her  that  Udo  had  been  her  faithful  lover.  He  fell  in  battle.  As  life 
was  to  her  then  worthless,  she  took  poison  from  a  ring,  and  was  thereby 
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separated  from  Udo;  a  wretched  ghost,  she  was  doomed  to  wander  by- 
night  until  the  ring  should  be  wet  with  the  tears  shed  by  an  innocent 
maiden  in  her  time  of  danger  and  extreme  need  (act  i.,  No.  6).  Eglantine 
steals  the  ring  from  the  sepulchre.  She  gives  it  to  Lysiart,  who  shows 
it  to  the  court,  swearing  that  he  had  received  it  from  Euryanthe,  false 
to  Adolar.  The  music  is  also  heard  in  part,  in  act  iii.  (No.  23),  where 
Eglantine,  about  to  marry  Lysiart,  sees  in  the  madness  of  sudden 
remorse  the  ghost  of  Emma,  and  soon  after  reveals  the  treachery. 

In  "Euryanthe,"  as  in  the  old  story  of  Gerard  de  Nevers,  in  the  tale 
told  by  Boccaccio,  and  in  "Cymbeline,"  a  wager  is  made  over  a  woman's 
chastity.  In  each  story  the  boasting  lover  or  husband  is  easily  per- 
suaded to  jealousy  and  revenge  by  the  villain  bragging  of  favors  granted 
to  him. 

Weber  wished  the  curtain  to  rise  at  this  episode  in  the  overture, 
that  there  might  be  a  "pantomimic  prologue":  "Stage.  The  interior 
of  Emma's  tomb;  a  statue  of  her  kneeling  near  her  coffin,  over  which 
is  a  canopy  in  the  style  of  the  twelfth  century;  Euryanthe  praying  by 
the  coffin;  Emma's  ghost  as  a  suppliant  glides  by;  Eglantine  as  an  eaves- 
dropper." There  was  talk  also  of  a  scene  just  before  the  close  of  the 
opera  in  which  the  ghosts  of  the  united  Emma  and  Udo  should  appear. . 
Neither  the  stage  manager  nor  the  eccentric  poet  was  willing  to  introduce 
such  "sensational  effects"  in  a  serious  opera.  Yet  the  experiment  was 
tried,  and  it  is  said  with  success,  at  Berlin  in  the  Thirties  and  at  -Dessau. 
72  Jules  Benedict  declared  that  the  Largo  episode  was  not  intended 
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by  Weber  for  the  overture;  that  the  overture  was  originally  only  a 
fiery  allegro  without  a  contrast  in  tempo,  an  overture  after  the  manner 
of  Weber's  "Beherrscher  der  Geister,"  also  known  as  overture  "zu 
Rubezahr"(1811).  The  old  orchestral  parts  at  Vienna  show  no  such 
change,  neither  does  the  original  sketch.  For  a  discussion  of  the  point 
whether  the  Largo  was  inserted  just  before  the  dress  rehearsal  and  only 
for  the  sake  of  the  "pantomimic  prologue"  see  F.  W.  Jahns's  "Carl 
Maria  von  Weber,"  pp.  365,  366  (Berlin,  1871). 

Eight  violins,  muted,  play  sustained  and  unearthly  harmonies 
pianissimo;  violas  soon  enter  beneath  them  with  a  subdued  tremolo. 

Violoncellos  and  basses,  tempo  primo,  assai  moderato,  begin  softly 
an  inversion  of  the  first  theme  of  the  wind  instruments  in  the  first 
part  of  the  overture.  This  fugato  constitutes  the  free  fantasia.  There 
is  a  return  to  the  exordium,  tempo  primo,  at  first  in  C  major,  then  in 
E-flat.  The  second  theme  reappears  fortissimo,  and  there  is  a  jubilant 
coda. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 

bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle-drums, 

and  strings.     The  opera  is  dedicated  to  His  Majesty  the  Emperor  of 

Austria. 

* 
*  * 

The  first  performance  of  the  opera  in  the  United  States  was  in  New 
York,  December  23,  .1887,  at  the  Metropolitan  Opera  House :  Euryanthe, 
Miss  Lehmann;  Eglantine,  Miss  Brandt;  Bertha,  Miss  Diethey;  Adolar, 
Alvary;  Lysiart,  Fischer;  Ludwig  VII.,  Elmblad;  Rudolph,  Ferenczy. 
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Anton  Seidl  conducted.  On  December  1,  1884,  the  Liederkranz  Society 
of  New  York  performed  the  first  act  in  concert  form. 

In  comparatively  recent  revivals  there  have  been  attempts  to  improve 
the  text  (Mahler  brought  out  the  opera  in  Vienna  with  many  alterations 
or  omissions).  But  Dr.  Hans  Joachim  Moser,  "singer,  teacher  and  art 
historian,"  devised  and  constructed  a  new  libretto  for  Weber's  music 
for  production  at  the  Royal  Opera  House,  Berlin,  in  March,  1915. 
We  quote  from  a  letter  of  the  Berlin  correspondent  of  Musical  America. 
This  letter  was  dated  March  11. 

"  'The  Seven  Ravens'*  is  the  title  of  the  work  that  Dr.  Moser  has 
designed  to  replace  the  von  Chezy  libretto  and  rehabilitate  Weber's 
music.  His  experiment  promised  to  be  of  interest  in  determining 
whether  a  new  libretto  could  be  written  successfully  to  an  old  opera 
and  whether  the  'Euryanthe'  music  could  be  made  more  effective 
dramatically  to  modern  ears.  Anticipating  remarks  to  follow,  it  must 
be  said  regretfully  that  the  attempt  was  not  a  success  from  either 
point  of  view." 

The  chief  singers  at  this  performance  were  Mmes.  Halfren-Waag, 
Leffler-Burkard,  Claire  Dux,  Messrs.  Unkel,  Bachmann,  and  Bischoff. 
Leo  Blech  conducted.  "The  scenic  pictures  of  the  four  acts  were 
veritable  revelations  of  stagecraft,  "f 

*Operas  with  text  founded  on  the  fairy  story  "Die  sieben  Raben"  were  written  by  Rheinberger 
(Munich,  May  23,  1869);  Paul  Schumacher  (not  yet  performed). 

fit  is  said  that  those  scenes  were  copied  from  the  cycle  of  water  colors  by  Moritz  von  Schwind 
illustrating  the  legend. 
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That  remark  was  made  in  a  New 
York  wholesale  house  with  reference 
to  our  Glove  Department.  We  con- 
sider it  a  compliment,  although  it 
was  meant  rather  as  a  criticism.  It 
referred  to  our  practice  of  examining 
every  piece  of  merchandise  that 
comes  to  us  and  rejecting  any  that 
shows  a  defect.  We  know  no  better 
way  of  protecting  our  customers  from 
the  annoyance  of  finding  imperfec- 
tions in  purchases  they  make  from  us. 

Of  course,  we  do  not  use  a  micro- 
scope to  look  for  flaws.  The  manu- 
facturer's representative  only  meant 
that  he  thought  we  were  too  partic- 
ular. But  we  think  the  scrutiny 
worth  while,  and  our  customers 
appear  to  appreciate  the  results. 
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Symphony  in  D  minor,  No.  4.  Op.  120 


Robert  Schumann 


(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856) 

This  symphony  was  composed  in  1841,  immediately  after  the  Sym- 
phony in  B-fiat  major,  No.  1.  According  to  the  composer's  notes  it 
was  "sketched  at  Leipsic  in  June,  1841,  newly  orchestrated  at  Dtisseldorf 
in  1851.  The  first  performance  of  the  original  version  at  Gewandhaus, 
Leipsic,  under  David's  direction.  December  6  1841."  Clara  Schu- 
mann wrote  in  her  diary  on  May  31  of  that  year:  "Robert  began 
yesterday  another  symphony,  which  will  be  in  one  movement,  and  yet 
contain  an  adagio  and  a  finale.  I  have  heard  nothing  about  it,  yet  I 
see  Robert's  bustle,  and  I  hear  the  D  minor  sounding  wildly  from  a  dis- 
tance, so  that  I  know  in  advance  that  another  work  will  be  fashioned 
in  the  depths  of  his  soul.  Heaven  is  kindly  disposed  toward  us :  Robert 
cannot  be  happier  in  the  composition  than  I  am  when  he  shows  me  such 
a  work."  A  few  days  later  she  wrote:  "Robert  composes  steadily;  he 
has  already  completed  three  movements,  and  I  hope  the  symphony  will 
be  ready  by  his  birthday." 

Their  first  child,  Marie,  was  -born  on  September  1,  1841.  On  the 
thirteenth  of  the  month,  his  wife's  birthday,  Marie  was  baptized  and 
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LATEST  ACHIEVEMENT 

Probably  unique  in  the  country 

In  the  SOUTH  DEPARTMENT  where 
the  children  having  contagious  diseases 
are  isolated  and  in  great  measure  debarred 
from  many  of  the  resources  which  help 
sick  children  forget  their  weariness,  the 
Committee  of  the  Department  of  Social 
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the  mother  received  from  her  husband  the  D  minor  symphony;  "which 
I  have  quietly  finished,"  he  said. 

The  symphony  was  performed  for  the  first  time  at  a  concert  given 
by  Clara  Schumann  in  the  Gewandhaus,  Leipsic,  December  6,  1841. 
Ferdinand  David  conducted.  The  programme  included  Schumann's 
"Overture,  Scherzo,  and  Finale,"  described  as  "new";  the  Symphony 
in  D  minor,  then  entitled  the  "Second, "—the  programme  announced 
it:  "Zweite  Symphonie  von  Rob.  Schumann  (Andante,  Allegro  di 
Molto,  Romanze,  Scherzo,  Finale)  (D  moll,  Manuskript)";  piano  pieces 
by  Bach,  Bennett,  Chopin,  Mendelssohn,  and  Liszt  ("Fantasia  on 
Themes  of  'Lucia'");  an  aria  from  "Don  Giovanni,"  sung  by  one 
Schmidt;  Schumann's  "Two  Grenadiers,"  sung  by  Pogner;  a  Rhine 
wine  song  by  Liszt  for  male  chorus  (sung  by  students);  and  a  duet, 
"Hexameron,"  for  two  pianos  by  Liszt,  which  was  played  by  Clara 
Schumann  and  the  composer.  The  Allgemeine  Musikalische  Zeitung 
found  that  in  the  orchestral  works  there  was  no  calmness,  no  clearness 
in  the  elaboration  of  the  musical  thoughts;  and  it  reproached  Schumann 
for  his  "carelessness." 

The  "Hexameron"  was  the  feature  of  the  concert,  as  far  as  the  audi- 
ence was  concerned.  Clara  wrote:  "It  made  a  furore,  and, we  were 
obliged  to  repeat  a  part  of  it.  I  was  not  contented :  indeed,  I  was  very 
unhappy  that  night  and  the  next  day,  because  Robert  was  not  satisfied 
with  my  playing,  and  I  also  was  vexed  because  Robert's  symphony 
was  not  especially  well  performed.  Then  there  were  many  little  acci- 
dents that  evening, — the  carriage,  forgotten  music,  a  rickety  piano 


Evening,  Afternoon,  and  Street  Dresses, 
and  Gowns  that  will  interest  women  shop- 
pers this  fall  because  of  their  loveliness, 
exclusiveness  and   relatively  low  prices. 


567    BOYLSTON    STREET,  BOSTON.   MASS. 


SKEW  FALL  MODELS  FROM  PARIS 

HAT  CELLAR 


HATS  and 

.ANTIQUES 


172  NEWBURY  STREET 


274 


MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard -Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
Peer  Gynt  Suite — the  Hardscrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John  H.  Pray   &   Sons  Co. 

646    Washington   Street  BOSTON 

275 


stool,  uneasiness  in  the  presence  of  Liszt,  etc."  There  was  an  audience 
of  nine  hundred. 

Schumann  was  not  satisfied  with  the  symphony,  and  he  did  not 
publish  it.  In  December,  1851,  he  revised  the  manuscript.  During 
the  years  between  1841  and  1853  Schumann  had  composed  and  pub- 
lished the  Symphony  in  C  (No.  2)  and  the  Symphony  in  E-flat  (No.  3) ; 
the  one  in  D  minor  was  published  therefore  as  No.  4.  In  its  first  form, 
the  one  in  D  minor  was  entitled  "Symphonistische  Phantasie." 

The  symphony  in  the  revised  and  present  form  was  played  for  the 
first  time  at  the  seventh  concert  of  the  Allgemeine  Musikverein  at 
Diisseldorf  on  March  3,  1853,  in  Geisler  Hall.  Schumann  conducted 
from  manuscript.  The  programme  was  as  follows:  Kyrie  and  Gloria 
for  chorus  and  orchestra  from  a  Mass  by  Schumann;  Beethoven's 
Concerto  in  G  major  for  piano  (Clara  Schumann,  pianist);  songs, — 
Mozart's  "Veilchen,"  Schubert's  "Forelle,"  and  Mendelsshon's  "Reise- 
lied,"  sung  by  Miss  Sophia  Schloss;  Symphony  (D  minor)  for  orchestra 
by  Schumann  "[Introduction,  Allegro,  Romanze,  Scherzo  und  Finale 
in  einem  Satz]";  and,  for  the  second  part,  "Vom  Pagen  und  der  Konig- 
stochter,"  Ballade  by  Geibel,  with  music  for  solo  voices,  chorus  and 
orchestra,  by  Schumann.  Miss  Hartmann,  Miss  Schloss,  and  amateurs 
sang  the  solo  passages  in  the  Ballade.  At  this  concert  the  selections 
from  the  Mass  were  performed  for  the  first  time. 

The  concert-master,  Ruppert  Becker,  made  these  entries  in  his  diaiy 
concerning  the  rehearsals  and  the  first  performance  of  this  symphony 
in*  Diisseldorf : — 

"Tuesday,  evening  of  March  1.     Rehearsal  for  7th  Concert.     Sym- 
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phony  by  Schumann  for  the  first  time;  a  somewhat  short  but  thor- 
oughly fresh  and  vital  piece  of  music.  Wednesday,  2.  9  o'clock  in 
the  morning,  2  rehearsal  for  concert.  Thursday,  3.  7th  concert: 
Program. 

"Of  Schumann  compositions  these  were  new:  symphony  D  minor, 
which  he  had  already  composed  12  years  ago,  but  had  left  lying  till 
now.  2  excerpts  from  a  Mass :  both  full  of  the  most  wonderful  har- 
monies, only  possible  with  Schumann.  I  liked  the  symphony  especially 
on  account  of  its  swing." 

The  symphony  was  dedicated  to  Joseph  Joachim.  On  the  title-page 
of  the  manuscript  was  this  inscription:  "When  the  first  tones  of  this 
symphony  were  awakened,  Joseph  Joachim  was  still  a  little  fellow; 
since  then  the  symphony  and  still  more  the  boy  have  grown  bigger, 
wherefore  I  dedicate  it  to  him,  although  only  in  private.  Dtisseldorf, 
December  23,  1853.     Robert  Schumann." 

The  parts  were  published  in  November,  1853.  The  score  was  pub- 
lished the  next  month. 

The  symphony  was  performed  in  BostorTfor  the  first  time  at  a  Phil- 
harmonic concert,  led  by  Carl  Zerrahn  February  7,  1857.  The  pro-, 
gramme  was  as  follows:— 

Part  I:  1.  Symphony  in  D  minor,  No.  4,  Schumann  (first  time  in  Boston): 
2.  Grand  Fantasia  for  Violin,  Ernst,  Mr.  Eduard  Mollenhauer*;  3.  Second  Part 
from  "Hymn  of  Praise,"  Mendelssohn  (by  request).  Part  II:  4.  Grand  Overture 
to  Goethe's  "Faust,"  Wagner  (by  request);  5.  La  Sylphide:  Grand  Fantasia,  Mollen- 

*Eduard  Mollenhauer,  born  at  Erfurt  in  1827,  studied  the  violin  with  Ernst  and  Spohx.  He  landed 
in  New  York  in  1853  as  a  member  of  Jullien's  famous  orchestra.  He  composed  an  opera.  "The 
Corsican  Bride"  (New  York,  1861),  operattas,  string  quartets,  violin  pieces,  songs,  etc.  He  played 
as  a  soloist  at  Keith's  Theatre  in  Boston  in  the  season  of  1905-06. 
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hauer,  Mr.  Eduard  Mollenhauer;  6.S  Terzetto  from  "Attila"  (with  solos  for  clarinet, 
English  horn,  and  bassoon),  Verdi,£,Messrs.  Schultz,  de  Ribas,  Hunstock;  7.  Over- 
ture, "Semiramis,"  Rossini. 

John  S.  D wight  found  many  beauties  in  the  new  symphony;  but  he 
also  said — and  the  year  was  1857 — that  the  orchestration  of  Wagner's 
"Faust"  overture  was  "masterly";  "clearer  and  more  euphonious,  it 
seemed  to  us,  than  much  of  Schumann's." 

It  was  stated  for  many  years  that  the  only  changes  made  by  Schu- 
mann in  this  symphony  were  in  the  matter  of  instrumentation,  espe- 
cially in  the  wood- wind.*  Some  time  after  the  death  of  Schumann 
the  first  manuscript  passed  into  the  possession  of  Johannes  Brahms, 
who  finally  allowed  the  score  to  be  published,  edited  by  Franz  Wiillner. 
It  was  then  found  that  the  composer  had  made  important  alterations 
in  thematic  development.  He  had  cut  out  elaborate  contrapuntal 
work  to  gain  a  broader,  simpler,  more  rhythmically  effective  treatment, 
especially  in  the  last  movement.  He  had  introduced  the  opening 
theme  of  the  first  movement  "as  a  completion  of  the  melody  begun 
by  the  three  exclamatory  chords  which  make  the  fundamental  rhythm 
at  the  beginning  of  the  last  movement."  And,  on  the  other  hand,, 
some  thought  the  instrumentation  of  the  first  version  occasionally  prefer- 
able on  account  of  clearness  to  that  of  the  second.  This  original  ver- 
sion was  performed  at  a  Symphony  concert  in  Boston,  March  1-2,  1892. 

*3chumann  wrote  from  Diisseldorf  (May  3,  1853)  to  Verhulst  in  Rotterdam  that  the  "old  sym- 
phony" was  performed  almost  against  his  will.  "But  the  members  of  the  committee,  who' heard  it 
lately,  urged  me  so  hard  that  I  could  not  resist  them.  I  have  thoroughly  re-ins'trumentated  the 
symphony,  and  truly  in  a  better  and  more  effective  way  than  it  was  scored  at  first." 


ADVANTAGES 


^  The  quality  of  books  displayed  on  our  shelves. 
•J  Knowledge  of  the  contents  of  a  book. 
^  Freedom  for  the  customer. 
•I  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Gatnbridge,  <J%Cass. 


THE  EMPLOYERS9 
ASSURANCE  CORPOS 

Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.       -       -        BOSTON 

280 


Jordan  Marsh  Company 

VALUE  —  QUALITY  —  SERVICE  —  ASSORTMENTS 


One  is  Spared  Embarrassment 

on  those  Special  Occasions 

of  College  Life  — 

If  one's  clothes  have  been  selected  with  a 
proper  regard  for  what  is  fitting  and  smart. 

Here  on  our  Third  Floor  of  the  Main  Store 
you  will  find  clothes  to  your  liking,  because 
they  were  selected  for  their  Youthful  Charm 
and  Smart  Appeal. 


281 


It  was  performed  by  the  Philharmonic  Society  of  New  York,  February 
13,  1892.  Wiillner  brought  out  the  Symphony  at  Cologne,  October  22, 
1889.*  It  was  played  later  at  Frankfort-on-the-Main  under  C.  Miiller, 
and  on  October  27,  1906,  at  Krefeld,  at  a  Festival  in  memory  of  Schu- 
mann, Muller-Reuter  conductor. 

* 

It  was  Schumann's  wish  that  the  symphony  should  be  played  without 
pauses  between  the  movements.  Mendelssohn  expressed  the  same 
wish  for  the  performance  of  his  "Scotch"  symphony,  which  was  pro- 
duced nearly  four  months  after  the  first  performance  of  this  Symphony 
in  D  minor. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 

The  first  movement  begins  with  an  introduction,  Ziemlich  langsam 

*"The  general  interest  aroused  by  this  hearing  suggested  the  publication  of  the  score.     It  should 

be  said,  however,  that  something  of  the  value  and  interest  of  this  edition  was  discounted  by  the  fact 

that  it  was  not  altogether  faithful  to  the  original  score;  for  in  places  the  editor — or  editors — availed 

themselves  of  the  version  of  1851  where  they  thought  that  the  effect  would  be  improved." — Mr.  Felix 

'  Borowski  in  the  programme  books  of  the  Chicago  Symphony  Orchestra. 
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=.  recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set,  = 

=  each  set  of  three  or  more   double-disc  records  being  enclosed  in  a  permanent  {= 

=  art  album.  E 

=  Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far  = 

=j  issued;  these  represent,  in  chronological  order,  the  following  composers:  Mozart,  £j 

=  Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Franck.  = 

§■  Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint-Saens  and  E 

=  Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas, quartets, and  other  major  works  3 

=  of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  = 

=.  bute  to  this  most  notable  repertory.  | 

=.  -       Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented  S 

H  in  one  album  set.  = 
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(Un  poco  lento),  D  minor,  3-4.  The  first  motive  is  used  later  in  the 
"Romanze."  The  orchestra  gives  out  an  A  which  serves  as  background 
for  this  motive  in  sixths  in  the  second  violins,  violas,  and  bassoons. 
This  figure  is  worked  up  contrapuntally.  A  dominant  organ-point 
appears  in  the  basses,  over  which  the  first  violins  play  an  ascending 
figure;  the  time  changes  from  3-4  to  2-4. 

The  main  body  of  this  movement,  Lebhaft  (Vivace),  in  D  minor, 
2-4,  begins  forte  with  the  development  of  the  violin  figure  just  men- 
tioned. This  theme  prevails,  so  that  in  the  first  section  there  is  no 
true  second  theme.  The  characteristic  trombone  figure  reminds  one 
of  a  passage  in  Schumann's  Piano  Quartet  in  E-flat,  Op.  47,  There 
is  a  heroic  figure  in  the  wood-wind  instruments.  After  the  repetition 
comes  a  long  free  fantasia.  The  true  second  theme,  sung  in  F  major 
by  first  violins,  appears.  The  development  is  now  perfectly  free. 
There  is  no  third  part. 

The  Romanze,  Ziemlich  langsam  (Un  poco  lento),  in  D  minor — or, 
rather,  A  minor  plagal — opens  with  a  mournful  melody  said  to  be 
familiar  in  Provence.  Schumann  intended  originally  to  accompany 
the  song  of  oboe  and  first  violoncellos  with  a  guitar.  This  theme  is 
followed  by  the  dreamy  motive  of  the  Introduction.  Then  the  first 
phrases  of  the  Romanze  are  sung  again  by  oboe  and  violoncellos,  and 
there  is  a  second  return  of  the  contrapuntal  work — now  in  D  major — 
with  embroidery  by  a  solo  violin.  The  chief  theme  brings  the  move- 
ment to  a  close  on  the  chord  of  A  major. 

The  Scherzo,  Lebhaft  (Vivace),  in  D  minor,  3-4,  presents  the  develop- 
ment of  a  rising  and  falling  scale-passage  of  a  few  notes.     The  trio,  in 
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Choosing  a  Bracelet 

The  present  type  of  afternoon  frock  and  evening  gown 
make  an  attractive  bracelet  the  necessary  finishing  touch 
to  a  smart  costume.  Then,  too,  bracelets  are  such  be- 
coming articles  of  jewelry  that  no  woman  can  resist  them. 

You  will  find  that  we  have- many  styles  of  bracelets 
from  which  you  may  select  those  you  wish  to  give  as 
Christmas  gifts. 

The  link  bracelets  set  with  diamonds — either  alone,  or 
with  sapphires,  rubies,  emeralds,  or  onyx — are  exquisite 
in  design  and  execution. 

The  semi-precious  stones  offer  a  wide  range  of  selec- 
tion in  the  type  of  bracelet,  the  color  of  the  stone,  and 
the  price. 

The  "slave"  bracelet  continues  in  vogue  and  is  shown 
in  gold,  gold  and  jade,  jade  and  onyx,  chameleon,  lapis- 
lazuli,  and  other  interesting  effects. 

We  shall  be  glad  to  have  the  opportunity  to  show 
you  whatever  particular  styles  interest  you.  Even  if  you 
are  not  ready  to  purchase,  we  suggest  that  you  come  in 
soon  so  that  you  may  make  up  your  mind  at  leisure 
which  bracelets  you  will  give  for  Christmas. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 
147  Tremont  Street  Boston,  Massachusetts 


B-flat  major,  is  of  a  peculiar  and  beautiful  rhythmic  character.  The 
first  beat  of  the  phrase  falls  constantly  on  a  rest  in  all  the  parts.  The 
melody  is  almost  always  in  the  wood-wind,  and  the  first  violins  are 
used  in  embroidery.  The  Scherzo  is  repeated  after  the  trio,  which 
returns  once  more  as  a  sort  of  coda. 

The  Finale  begins  with  a  short  introduction,  Langsam  (Lento),  in 
B-flat  major,  and  it  modulates  to  D  minor,  4-4.  The  chief  theme  of 
the  first  movement  is  worked  up  against  a  counter-figure  in  the  trom- 
bones to  a  climax.  The  main  body  of  the  movement,  Lebhaft  (Vivace), 
in  D  major,  4-4,  begins  with  the  brilliant  first  theme,  which  has  the 
character  of  a  march,  and  it  is  not  unlike  the  theme  of  the  first  move- 
ment with  its  two  members  transposed.  The  figure  of  the  trombones 
in  the  introduction  enters.  The  cantabile  second  theme  begins  in  B 
minor,  but  it  constantly  modulates  in  the  development.  The  free 
fantasia  begins  in  B  minor,  with  a  G  (strings,  bassoons,  trombones), 
which  is  answered  by  a  curious  ejaculation  by  the  whole  orchestra. 
There  is  an  elaborate  contrapuntal  working-out  of  one  of  the  figures 
in  the  first  theme.  The  third  part  of  the  movement  begins  irregularly 
with  the  return  of  the  second  theme  in  F-sharp  minor.  The  second 
theme  enters  in  the  tonic.  The  coda  begins  in  the  manner  of  the  free 
fantasia,  but  in  E  minor;  but  the  ejaculations  are  now  followed  by  the 
exposition  and  development  of  a  passionate  fourth  theme.  There  is  a 
free  closing  passage,  Schneller  (Piu  moto),  in  D  major,  2-2. 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 

Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all  fashionable  colors  and 
materials,  also  Tailored  Suits,  Coats,  etc.    English  Riding  Worsteds  for  the  Established 
Ballard  Habits,  astride  or  side  saddle.    Reasonable  prices.    Materials  taken  and  made  up. 
Telephone  Back  Bay  9616 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place  West  Street 

Boylston  Street 

BOSTON 
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Symphonic   Poem,    "Chant   du   Rossignol"    ("The   Song   of  the 
Nightingale") Igoe  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  Russia;  still  living) 

Stravinsky  began  to  write  "Le  Rossignol,'-'  a  "lyric  play,"  in  1909. 
After  he  had  completed  the  first  act,  he  abandoned  the  further  composi- 
tion. He  said  to  M.  D.  Calvocoressi :  "I  can  write  music  to  words — 
that  is,  songs;  or  music  to  action,  as  ballets;  but  the  co-operation  of 
music,  words,  and  action  is  something  that  daily  is  to  my  mind  more 
and  more  inadmissible;  and  if  I  should  finish  'The  Nightingale,'  I  do 
not  think  I  shall  ever  try  to  write  another  work  of  the  kind."  Having 
completed  the  ballets  "L'Oiseau  de  Feu,"  "Petrouchka,"  and  "Le 
Sacre  du  Printemps,"  he  returned  to  "The  Nightingale,"  and  completed 
it  in  1914. 

The  libretto  by  Stravinsky  and  S.  Mitousov  is  based  on  the  familiar 
story  of  Hans  Christian  Andersen.  The  lyric  drama  was  produced 
at  the  Paris  Opera  in  May,  1914.  The  Nightingale,  Aurelia  Dobro- 
volska;  Death,  Elisabeth  Petrenko;  Kitchenmaid,  Marie  Brian;  Fisher- 
man, Alexandre  Belianin;  Ambassadors  of  the  Japanese  Emperor, 
Elisabeth  Mamsina,  Basile  Charonov,  Fedor  Ernst.  The  stage  settings 
were  by  M.  Benois;  the  dances  composed  and  arranged  by  M.  Romanov. 
The  Nightingale  was  in  the  orchestra. 

During  the  war,  Stravinsky  turned  the  lyric  drama  into  a  ballet, 
which  was  produced  by  the  Ballet  Russe  at  the  Paris  Opera  on  February 
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Summer  Branches 
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announcing  our  new  Fur  Shop  at 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  seasort's  newest  Fur  Styles 
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CHOOSE     YOUR     PIANO     AS     THE    ARTISTS     DO 
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CHAS.     NAEGELE 

'The  Baldwin  has  a  wonderful  tone  and  a  distinct  individuality"  says  Chas.  Naegele, 
the  distinguished  young  pianist 

JSafain 


FO  R     its     enduring 
purity  and  resonance, 
for  its  perfect  concord 
of  tone    and    action,   the 
Baldwin  is  the  choice  of 
exacting     musicians     the 


you  will  find  a  new  rev- 
elation of  your  musical 
dreams. 

BALDWIN  Uprights, 

and    up ;    Grands, 

and    up;    Repro- 


world  over — on  the  concert  stage        ducing    Models,    $1850    and   up. 
and  in  the  home.    In  any  Baldwin        Convenient  payments    if   desired. 

A.     M.     HUME    MUSIC     COMPANY 

194-196  Boylston  Street 
BOSTON 
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2,  1920.  Mmes.  Karsavina  ("Song  of  the  Nightingale"),  Lydia  Soko- 
lova,  and  M.  Idzikovski  (the  Mechanical  Nightingale),  were  the  chief 
dancers.  The  scenery  was  by  Matisse;  the  choreography  byMassine. 
Jn  the  transformation  of  his  work,  Stravinsky  omitted  much  of  the 
material  in  the  first  act;  the  greater  part  of  the  second  and  third  acts, 
including  the  Chinese  march,  the  mock  funeral  march,  the  songs  of  the 
real  and  the  mechanical  Nightingales,  were  retained.  There  was  some 
new  matter;  the  instrumentation  was  revised;  the  voice  parts,  solo 
and  choral,  were  in  many  instances  given  to  instruments.  The  title 
was  changed  to  "Chant  du  Rossignol." 

This  ballet  was  produced  as  a  symphonic  poem  by  Mr.  Koussevitzky 
at  his  concert  in  Paris  on  October  26,  1922. 

The  first  performance  in  North  America  was  by  the  Philadelphia 
Orchestra  at  Philadelphia,  Mr.  Stokowski  conductor,  on  October  19, 
1923. 

For  this  performance  the  following  argument  was  published  in  the 
Programme    Book    of    the    Philadelphia    Orchestra.     Mr.    Lawrence 
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"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


Helene    Phi/lifts 
.  Sfiortwear  . 

Trinity  PL  Entrance 
Cofiley  Plaza  Hotel 


290 


'A  Pioneer 
in  Public 
Health" 


In  the  Care 

and  Prevention 
of  Sickness 


Bedside  nursing  is  one 
of  the  most  important  phases  of  the  Associ- 
ation's service  to  the  community. 

Every  day  over  1 00 
trained  nurses  go  throughout  the  city  visiting 
the  sick  and  teaching  the  rules  of  healthful 
living. 

These  ministrations  take 
the  nurses  into  nearly  1  000  homes  a  day, 
bringing  the  encouragement  of  skilled  nursing 
care  in  carrying  out  the  doctor's  orders. 

The  nurses  act  only  in 
conjunction  with  a  practicing  physician  and 
are  charged  with  the  duties  of  carrying  out 
his  orders. 


*&* 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


Ingersoll  Bowditch,    Treasurer 
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Gilman,  the  accomplished  editor  of  those  Programme  Books,  wrote 
that  the  argument  was  authorized  by  Stravinsky  for  use  when  there 
are  performances  of  the  symphonic  poem  in  the  concert  room,  although 
the  argument  is  not  printed  in  the  score.  The  commentary  utilizes 
passages  from  a  French  version  of  Andersen's  fairy  tale.* 

(a)  The  Palace  of  the  Chinese  Emperor. — Extraordinary  preparations  had  been 
made  for  the  reception  of  the  Nightingale,  whose  world-wide  reputation  as  an 
incomparable  singer  had  won  for  it  a  command  performance  at  court.  The  palace 
had  been  elaborately  decorated.  The  walls  and  floors,  which  were  of  porcelain, 
shone  in  the  rays  of  a  hundred  thousand  golden  lamps.  The  corridors  were  adorned 
with  the  loveliest  bell-flowers,  which  tinkled  merrily  in  the  currents  of  air  stirred  by 
the  running  about  of  the  excited  courtiers  through  the  halls  and  rooms.  .  .  .  The 
Nightingale  was  placed  on  a  golden  perch  in  the  great  hall.  A  Chinese  March 
announced  the  ceremonious  entrance  of  the  Emperor. 

(b)  The  Two  Nightingales.— The  Nightingale  sang  so  beautifully  that  tears  came 
to  the  eyes  of  the  Emperor.  .  .  .  Even  the  lackeys  and  the  chambermaids  showed 
the  liveliest  satisfaction — which  is  saying  a  great  deal,  for  these  persons  are  not 

*Is  the  translation  into  English  by  Mr.  Gilman? 


Ethel  Grow 

CONTRALTO 


esenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET,  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York,  Telephone  Watkins  5347 


547   BOYLSTON  STREET,   BOSTON 

We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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Parlor  Grand 


SURROUNDINGS  make  such  a  difference  in  the  conduct  of 
life,  that  everyone  desires  to  live  in  a  home  that  has  architectural 
merit  and  is  artistically  furnished. 

The  Henry  F.  Miller  Parlor  Grand  brings  an  added  charm  to 
every  home.  The  artistic  purity  of  its  beautiful  tones  —  the 
delicacy  and  responsiveness  of  its  action — the  exquisite  designing 
of  its  case  and  the  correctness  of  its  size  make  the  Henry  F.  Miller 
Parlor  Grand  a  fitting  masterpiece  for  the  cultured  home. 

A  visit  to  our  music  rooms,  where  you  may  enjoy  the  sweet  music 
of  this  master  instrument,  will  prove  a  delight  to  you. 

Open  evenings  for  your  convenience 
395  Boylston  St.,  near  Arlington  Subway  Station 
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A  NEW  SERIES  OF  TUESl 


SERGE  KOUS: 
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IFTERNOON  CONCERTS 


ORCHESTRA 


Y,  Conductor 


OR  THE  24  FRIDAY  AFTERNOON,  24  SATURDAY  EVENING, 
NG  BOSTON  SYMPHONY  CONCERTS  IN  BOSTON  AND  THE 
CAMBRIDGE  ARE  TAKEN  BY  SUBSCRIPTION  FOR  THE 
f.  TO  ACCOMMODATE  THE  WAITING  LISTS  FOR  THESE 
:  MANY  OTHERS  WHO  EVIDENTLY  WISH  TO  HEAR  THE 
W  ORCHESTRA,  AN  EXTRA  SERIES  IS  NOW  ANNOUNCED 
SYMPHONY  HALL  ON  FIVE  TUESDAY  AFTERNOONS. 


HE  PROGRAMMES  FOR  THIS  NEW  SERIES,  SERGE 
SEVITZKY  PLANS  TO  MAKE  PARTICULARLY 
fABLE,  WHILE  ALSO  GIVING  THEM  THE  ADDED 
REST  OF  HISTORICAL  SEQUENCE.  THE 
IS  TO  BE  PERFORMED  WILL  REPRESENT  THE 
EST  ACHIEVEMENT  OF  EACH  IMPORTANT 
)D  IN  SYMPHONIC  DEVELOPMENT.  THESE 
RAMMES  WILL  THEREFORE  EMBRACE  THE 
NSIVE  FIELD  OF  ORCHESTRAL  MUSIC  FROM 
EARLY  MASTERS  TO  THE  COMPOSERS  OF  OUR 
DAY. 


SYMPHONY  HALL    .   5  Tuesday  Afternoons  at  3. 1 5 

Dec.l       Jan.  5       Feb.  9       Mar.  2       Apr.  6 

Season  Tickets  for  the  five  concerts  now  on  sale  at  the  Box  Office 
$4,    $5,    $7.50,    $9    (no  tax) 
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easily  pleased.  ...  A  trumpet  fanfare  announced  the  arrival  of  the  envoys  from 
the  Emperor  of  Japan,  bearing  as  a  gift  to  the  Emperor  of  China  a  mechanical 
nightingale.  ...  As  soon  as  the  artificial  bird  had  been  wound  up,  it  began  to  sing, 
at  the  same  time  moving  its  tail,  which  glittered  with  gold  and  silver.  ...  It  had 
quite  as  great  a  success  as  its  rival;  and  besides,  it  was  much  prettier  to  look  at,  as 
it  was  covered  with  diamonds,  rubies,  and  sapphires.  .  .  .  But  where  was  the 
real  nightingale?  No  one  had  noticed  it  flying  out  of  the  window,  back  to  its  green 
woods  by  the  sea.  The  Emperor,  wishing  to  compare  the  two  singers,  was  furious. 
He  decreed  the  banishment  of  the  real  nightingale,  and  ordered  the  mechanical 
nightingale  to  be  placed  on  a  silk  cushion  beside  his  bed.  .  .  . 

One  hears  the  song  of  the  fisherman,  who  has  recovered  his  lost  friend. 

(c)  Illness  and  Recovery  of  the  Emperor  of  China. — The  poor  Emperor  could 
scarcely  breathe.  He  opened  his  eyes  and  saw  Death  seated  beside  him,  wearing 
the  monarch's  golden  crown,  and  holding  in  one  hand  the  royal  golden  sword  and 
in  the  other  the  royal  standard.  From  behind  the  folds  of  the  heavy  velvet  cur- 
tains, grotesque  and  spectral  heads  peered  out.  They  were  the  Emperor's  good 
and  evil  deeds  .  .  .  ,  reminding  him  of  things  that  caused  the  sweat  to  run  down 
his  brow.  "Music!  music!"  cried  the  Emperor,  "so  that  I  may  not  hear  what  they 
are  saying!  .  .  .  Little  golden  bird,  sing! — sing!"  But  the  mechanical  nightingale 
was  silent.  .  .  .  Suddenly  from  the  window  came  the  sound  of  sweetest  singing: 
it  was  the  real  nightingale.     As  it  sang,  the  ghostly  heads  became  paler  and  paler. 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 
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.  .  .  Even  Death  listened,  and  begged  the  Nightingale  to  continue.  The  Night- 
ingale consented,  but  made  Death  promise  to  yield  up  the  Emperor's  sword,  his 
banner,  his  golden  crown.  And  Death  relinquished  each  of  these  treasures  for  a 
song,  whilst  the  Nightingale  went  on  singing.  It  sang  of  the  quiet  churchyard 
where  the  white  roses  grow,  where  the  elder-tree  scents  the  air,  and  where  the  grass 
is  moistened  by  the  tears  of  those  who  are  left  behind.  Then  Death  longed  to  be 
in  his  garden  and  floated  out  through  the  window  like  a  cold,  white  mist.  .  .  .  The 
Emperor  fell  into  a  calm  and  refreshing  sleep.  The  sun  was  shining  in  upon  him 
when  he  awoke  strong  and  well. — Funeral  March:  The  courtiers,  visiting  the  chamber 
to  look  upon  their  supposedly  dead  ruler  for  the  last  time,  stood  aghast,  for  the 
Emperor  was  sitting  up  in  bed,  and  greeted  them  with  a  cheerful  "Good  morning!" 
as  they  entered. 

The  Fisherman,  whom  the  Nightingale  has  rejoined,  sings  anew  his  song. 

The  symphonic  poem  begins  (Presto)  with  a  passage  from  the  intro- 
duction to  the  second  act  of  the  opera.  In  the  opera  it  bears  the  title 
"Courants  d'Air."  The  Chinese  March  for  the  assembling  of  the 
Court  is  written  for  the  most  part  in  the  pentatonic  scale.  The  Song 
of  the  Nightingale  is  at  first  a  cadenza  for  the  flute,  then  a  melody  for 
flute  and  clarinet;  later  for  solo  violin.  The  melodies  are  based  on 
phrases  of  the  Nightingale's  Song  in  the  opera:  "Ah,  joie,  emplis  mon 
cceur,  un  doux  parfum  m'enivre."  The  Japanese  envoy  appears 
(trumpet).  The  mechanical  nightingale  sings  (piccolo,  flute,  oboe). 
A  solo  trumpet  brings  to  mind  the  Song  of  the  Fisherman  (Act  II  of 
the  opera). 

The  solo  trombone  in  the  next  section  is  associated  in  the  opera  with 
Death.  The  voice  of  the  real  nightingale  is  heard,  a  song  of  gardens 
and  stars,  and  then  of  Death's  garden:  "Further  away  is  a  peaceful 
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With  Musical  and  Other  Illustrations,  $5.00 

PHILIP  HALE  writes  in  The  Boston  Herald:  "This  is  a  valuable  book. 
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WALTER  DAMROSCH  writes:  "It  will  soon  find  a  place  in  the  library  of  every  musician  in  America" 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
,of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 


Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


garden,  enclosed  by  a  white  wall.  The  dead  sleep  there  in  peace.  All 
is  silence  there."  A  funeral  march  brings  in  the  courtiers  prepared 
to  mourn,  but  the  Emperor  greets  them  with  a  cheerful  "Good  morning, 
all."  Then  follows  the  epilogue  that  in  the  opera  accompanies  the  fall 
of  the  curtain;  the  Song  of  the  Fisherman,  happy  in  regaining  his  friend 
the  nightingale;  the  fisherman  sings  of  beauty  eternal  and  the  pass- 
ing of  Death. 


* 
*  * 


The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  clarinette  piccolo  in  E-flat,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  tuba,  kettle-drums,  bass- 
drum,  and  other  drums,  tambourine,  cymbals,  triangle,  tam-tam, 
celesta,  pianoforte,  two  harps,  and  strings. 
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Entr'acte,   'The  Battle,"  from  the  Opera  "The  Tale  of  the 
Invisible  City  of  Kitesch  and  of  the  Maiden  Fevronia" 

Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  on  March  18,*  1844; 
died  at  Leningrad  on  June  21,  1908) 

Rimsky-Korsakov  thought  of  this  opera  as  early  as  1898.  In  1903 
he  and  his  librettist,  Bielski,  began  work  on  it.  In  the  summer  of 
1904  Rimsky  composed  the  unfinished  scene  of  Act  III  and  completed 
the  orchestration  of  the  opera.  This  and  the  later  "Coq  d'Or"  were 
his  last  works  for  the  operatic  stage.  "The  Tale  of  the  Invisible  City 
of  Kitesch,"  in  four  acts,  was  produced  at  the  Maryinski  Theatre, 
Leningrad,  on  February  7,  1907,  with  great  success.     The  Censor  had 

*'This  date  is  given  in  Belaiev's  catalogue.     One  or  two  music  lexicons  give  May  21. 


"I  have  had  skin  treatments  all  my  life ,and practically  all 
over  the  world,  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  iAnna  Walker  Wakefield. 

the  <iAnna  JValker  Wakefield  Studios 

jg  Trinity  'Place,  'Boston 

zAnna  Walker  Wakefield  makes  a  fetv  superlatively  good  toilet  preparations, 
ivhich  are  on  sale  at  S.  S.  Piercers  and  leading  Boston  Stores. 
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You  have  a  choice  of  three  excellently  conducted  hotels: 

HOTEL  TOURAINE 
Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 

PARKER  HOUSE 
A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 

YOUNG'S  HOTEL  _ 

In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 
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objected  somewhat  to  the  libretto  because  of  its  "semi-religious" 
character. 

According  to  Mr.  Montagu-Nathan,  there  is  in  the  score  the  musical 
expression  of  pantheism,  of  religious  ecstasy,  of  the  pagan  attitude 
towards  Christianity,  and  of  the  ascetic  attitude  towards  life.  The 
composer  dwelt  on  the  beauty  of  natural  phenomena  and  called  attention 
through  his  music  to  the  old  devotional  practices  surviving  in  the 
Russian  peasants'  ceremonial  dances  and  games. 

The  libretto  is  based  "on  the  chronicles  of  Kitesch,  which  appear 
in  Bezsonov's  edition  of  Kirievsky's  collection." 

The  story  is  told  as  follows  by  Mrs.  Rosa  Newmarch*: 

In  the  opening  scene  Fevronia  is  in  the  forest  about  Little  Kitesch.  She  sings  a 
song  in  praise  of  all  living  creatures  and  welcomes  as  her  friends  a  bear  and  birds, 

•We  have  condensed  portions  of  her  description. — Ed. 
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^Ae  Evolution  of 
Communicated  thought 
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S  man  advanced  in  civilization,  and  the  task  of  living 
required  less  time  and  effort,  he  became  conscious 
of  a  growing  desire  to  record  the  thoughts  and  events  of 
his  age  for  succeeding  generations. 

Entirely  in  keeping  with  the  stage  of  his  development 
was  the  practice  of  carving  the  story  of  events  and  the 
thoughts  of  his  mind  in  the  walls  of  his  cave  home,  and 
in  the  stones  that  lay  on  all  sides.  How  easy  it  is  to 
picture  weary  men  cutting  in  stone  the  story  of  a  fierce 
batde  fought  with  a  neighboring  tribe,  or  carving  a 
message  of  interest  to  the  members  of  a  particular  settle- 
ment. It  is  known  that  the  first  advertisements  took  form 
in  the  walls  of  a  dark,  damp  cave. 

Thus  we  see  the  developing  man  appreciating  the 
necessity  for  expressing  thoughts  and  events  in  a  graphic 
way.  —  It  is  a  picture  of  struggling  advancement. 

Printing,  as  applied  to  business,  has  experienced  its  period 
of  struggle,  and  even  now  it  is  developing.  To  us,  who 
for  fifty  years  have  been  engaged  in  giving  form  and 
expression  to  the  business  messages  of  our  customers, 
the  printed  Itoord  offers  a  challenge  to  seek  newer  and 
more  effective  uses  of  its  power. 

Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street 


Boston,  Mass. 
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among  them  a  crane.  Young  Prince  Vsievolod  sees  her  and  falls  in  love.  Archers" 
in  search  of  him  enter.     The  maiden  then  learns  her  lover's  identity. 

In  the  next  act  is  shown  the  market  place  in  Little  Kitesch,  crowded  with  all 
sorts  of  archaic  Russian  types.  Some  "superior  people"  grumble  at  the. marriage 
of  the  Prince  to  an  unknown,  homeless  girl.  The  wedding  procession  enters.  A 
fresh  group  of  people  rush  in  terrified,  followed  by  the  Tartars,  who  seize  Fevronia. 
They  compel  a  crazy  drunkard  Kouterma  to  guide  them  to  Kitesch  the  Great. 

The  scene  changes  to  Kitesch  the  Great,  where  the  old  Prince  and  his  son,  the 
bridegroom,  are  listening  to  the  account  given  by  the  fugitives  of  the  destruction  of 
Little  Kitesch  by  the  Tartars.  All  are  horrified  to  hear  that  Fevronia  has  fallen  into 
their  hands.  The  Prince  assembles  his  soldiers  and  goes  out  to  meet  the  enemy. 
While  the  women  are  singing  a  lamentation,  the  church  bell  begins  to  ring  of  its 
own  accord.  The  old  Prince  declares  it  is  a  miraculous  sign  that  the  town  will 
be  saved. 

The  curtain  rises  next  on  the  Tartar  encampment  on  the  shores  of  the  Shining 
Lake.     Their  two  leaders  have  fought;  one  is  left  dead;  all  the  others  have  fallen 
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asleep.  Fevronia  takes  a  knife  from  the  dead  Tartar  chief  and  cuts  Kouterma's 
bonds.  He  is  about  to  escape  when  the  sound  of  a  bell  arrests  him.  He  rushes 
to  the  lake  with  the  intention  of  drowning  himself,  but  a  ray  of  sunlight  falls  on  the 
water,  in  which  he  sees  reflected  the  city  of  Kitesch  the  Invisible.  Now  he  makes 
his  escape,  taking  Fevronia  with  him.  The  Tartars  are  awakened.  They,  too, 
see  the  miraculous  reflection,  and  exclaim  in  terror:  "Awful  in  truth  is  the  God  of 
the  Russians." 

Fevronia  passes  some  hours  alone  in  the  gloom  of  the  enchanted  forest  with 
Kouterma;  but  she  prays,  and  presently  he  leaves  her.  Then  little  lamps  appear 
in  the  trees,  and  gold  and  silver  flowers  spring  up  in  the  grass,  while  the  Paradise 
Birds,  Aklonost  and  Sirin,  sing  to  comfort  her.  Aklonost  tells  her  he  is  the  mes- 
senger of  death.  She  has  no  fear  of  death,  and  weaves  herself  a  garland  of  immortal 
flowers.  The  spirit  of  the  young  Prince  appears  to  her.  He  tells  her  that  he  has 
been  killed;  "but  now,"  he  say*,  "thank  God,  I  am  alive."  He  gives  Fevronia  some 
bread,  bidding  her  eat  before  she  starts  on  her  long  journey;  "who  tastes  our  bread 
knows  eternal  happiness,"  he  says.     Fevronia  eats  and  throws  some  of  the  crumbs 
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MIusica: 


By  Dr.  EDGAR  STILLMAN  KELLEY 

Third  Year  in  A  Study  Course  in  Music  Understanding 
(The  N.  F.  M.  C.  official  Course  of  Study) 

Eight  fascinating  and  fully  illustrated  chapters 
Authoritative  Readable  Compact 

A  concise  description  of  the  various  instruments  through  which  music 
has  found  its  expression  and  the  story  of  their  gradual  development 
from  the  savage  drum  and  primitive  flute  to  the  power  and  richness 
of  the  modern  organ  and  the  color  and  splendor  of  the  symphonic 
orchestra  of  today. 

Price,  $1 .50  net 
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to  the  birds;  then  with  a  prayer,  "Christ  receive  me  into  the  habitations  of  the 
just,"  she  disappears  with  the  spirit  of  the  Prince. 

After  an  orchestral  interlude,  the  curtain  rises  upon  the  apotheosis  of  the  City 
of  Kitesch.  The  Paradise  Birds  are  heard  proclaiming:  "The  Celestial  gates  are 
open  to  us:  time  has  ceased;  Eternity  has  begun.''  The  people  come  out  to  wel- 
come Fevronia  and  the  Prince,  and  sing  their  epithalamium.  Fevronia  now  learns 
that  Kitesch  did  not  fall,  but  only  disappeared;  that  the  northern  lights  bore  the 
prayers  of  the  just  to  heaven;  and  also  the  cause  of  the  blessed  and  miraculous 
sound  heard  by  Kouterma.  Then  the  Prince  leads  his  bride  into  the  cathedral 
while  the  people  sing:  "Here  shall  there  be  no  more  tears  or  sorrow,  but  everlasting 
joy  and  peace." 

The  battle  piece  is  the  entr'acte  between  the  first  and  second  scenes 
of  Act  III.  The  Prince  and  his  soldiers  have  gone  forth  to  battle. 
Mists  arise;  the  church  bell  begins  to  toll.  A  gauze  curtain  falls,  and 
the  battle  piece  begins.  'Allegro  molto,  with  a  figure  for  bass  clarinet 
and  bassoons.  There  is  a  folk-like  melody  for  violins  and  wood-wind 
in  imitation;  and  a  darker  theme  of  Oriental  character  for  the  basses. 

This  Entr'acte  was  performed  for  the  first  time  in  America  by  the 
Philadelphia  Orchestra,  Mr.  Stokowski  conductor,  at  Philadelphia 
on  October  26,  1923. 
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Dance  of  Peksian  Women  fkom  the  Fourth  Act  of  "Khovan- 
tchina"     . Modest  Petrovich  Moussorgsky 

(Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March  28, 
1835;  died  at  Leningrad  on  March  28,  1881) 

This  opera,  which  has  for  its  subject  the  conflict  between  old  and  new 
Russia  at  the  end  of  the  seventeenth  century,  was  suggested  to  Mous- 
sorgsky by  his  friend  Vladimir  Stassov,  the  celebrated  wit  and  music 
critic  (1824-1906).  "It  seemed  to  me,"  Stassov  wrote  in  1872,  "that 
the  antagonism  between  Old  and  New  Russia,  the  disappearance  of 
one  and  the  coming  of  the  other,  would  furnish  a  fertile  field  for  a  drama 
or  an  opera,  and  Moussorgsky  agreed  with  me.  I  thought  to  bring  out 
in  relief  the  noble  figure  of  Dosithee,  the  leader  of  the  Raskolniki  (Old 
Believers),  an  energetic,  intelligent,  clear-seeing,  experienced  person, 
around  whom  would  move  Prince  Khovanski,  the  representative  of 
fanatical  Russia  and  Prince  Golitsyne,  the  representative  of  civilized 
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Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


FOR  THE 


SUPPORTED  ENTIRELY  BY  YOUR  VOLUNTARY  CONTRIBUTION 

PROTECTS  CHILDREN  UNDER  17  TEARS  OF  AGE  FROM 

VICE,  CRIME,  PAUPERISM,  and  VICIOUS  SURROUNDINGS 


JOHN  H.  STURGIS.  TREASURER.  43  MT.  VERNON  STREET,  BOSTON  9 


St.  James  Building 

Near  Symphony  Hall 

Telephone,  Back  Bay 
(6018 
\  10116 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 

SPECIALIST  IN  AMERICAN  AND  CHINESBvDISHES aSpecialty 

F  Boston  Professional  School  of  Interior  Decorating 

J.Murray  Quinby,  Director,  Formerly  with  James  I.  Wing-ate  &  Son 

One  Hundred  and  Forty-four  Pupils  Enrolled  in  our  School  last  year.  Enroll  now  for  New  Class  beginning 
next  month.  Opportunity  to  earn  money  while  taking  the  course.  Tuition  $100,  including  trips  by  our  motor  to 
Cabinet  Shops.  Museums  and  Model  Houses,  built  and  furnished  by  our  Company.  Employment  assured  on 
completion  of  Course.  Correspondence  Course,  including  certified  diploma,  $25.  Special  Intensive  Course  in 
Practical  Architecture  as  applied  to  Country  Houses  under  the  direction  of  Competent  Instructors.  We  also  have 
houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves  from  1 0  to  20  per  cent,  of  usual  costs. 
Make  appointments' now  and  save  money. 
J.  MURRAY  QUINBY,  Incorporated 

420  Boylston  Street,  Boston 
Telephones  Back  Bay  9041— Wellesley  0372-W 
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Europe,  that  one  was  beginning  to  understand  and  appreciate  even  in 
the  circle  of  the  tsarevna  Sophie.  Other  characters  were  to  be  the 
pastor  and  his  old  sister;  their  niece;  two  female  raskolnitsy,  Marfa 
vibrating  with  youth  and  passion  (something  after  the  manner  of 
Potiphar's  wife),  Suzanne,  malicious,  fanatical;  the  child  Peter  the 
Great;  the  intelligent  Sophie,  in  the  midst  of  her  fierce  Streltsy;  the 
suicide  en  masse  of  the  heretics  at  the  end  of  the  opera,  when  Dosithee 
sees  that  Old  Russia  is  on  its  deathbed  to  give  place  to  the  New — all 
this  appeared  to  us,  characters  and  situations,  passionate  material 
full  of  promise." 

Moussorgsky,  writing  the  libretto,  dropped  out  certain  scenes  and 
characters.  The  best  part  of  the  opera  was  written  between  1872 
and  1875.  He  worked  on  it  in  his  last  and  wretched  years,  but  left  the 
opera  unfinished.  It  was  completed  and  orchestrated  by  Rimsky- 
Korsakov.  It  was  published  in  1882.  The  first  performance  of  the 
opera  was  given  in  Leningrad  by  the  Musical-Dramatic  Society  in 
1885,  by  amateurs  directed  by  Holstein.  Singers,  chorus,  chorus- 
master,  players,  and  conductor  were  all  amateurs.     Pierre  d'Alheim 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


MISS  ALICE  BRADLEY,  Principal 

30  Huntington  Avenue 

Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


147  NEWBURY  STREET 

(Corner  Dartmouth) 
Correct  Corset  Foundations  for  the  Present  Mode 

BRASSIERES,  LINGERIE,  NEGLIGEES 
GLOVES,  HOSIERY.  ETC. 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 
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-^SSKBSifct. 

THE   CARRY-ON -SHOP 

HAS  MOVED   FROM 
30  to  65  CHARLES  STREET 

'  l^vf 

11  HrxSjBft 

ENGLISH     CUT    GLASS 
LAMP    SHADES 

FRENCH    AND    ENGLISH     POTTERY 
SHETLAND  DRESSES  AND  SWEATERS 
RUSSIAN    EMBROIDERED    DRESSES 
SCOTCH    YARNS    and    TWEEDS 
WHITE    EMBROIDERED   EAST   INDIAN 
RUGS 

BOSTON 

MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 

ART   OBJECTS 
from  CHINA  and  JAPAN 

"Native"  Japanese  Silk  Kimonos  in  beautiful  material  and 

design 
Artistic  Lamps  and  Shades  from  the  Far  East 

Yf\fl\f\HfU{f\  0  QO. 

456  BOYLSTON  STREET,  BOSTON 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  —  " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  1 2  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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speaks  of  a  production  at  Kiev  in  October,  1892,  and  of  a  performance 
in  a  private  theatre  at  Leningrad  in  October,  1893.  Moscow,  on 
November  24,  1897,  heard  the  opera  performed  by  the  Private  Opera 
Company,  with  Chaliapin  the  leading  singer.  A  Russian  company 
gave  the  opera  in  London  on  July  1,  1913;  Beecham  revived  it  (in 
English)  in  London  oh  October  26,  1917.  Mr.  Koussevitzky  con- 
ducted when  the  opera  was  performed  at  the  Paris  Opera,  in  April, 
1923. 

Extracts,  among  them  the  Dance  of  the  Persian  Women,  orchestrated 
(and  with  harmonies  corrected)  by  Rimsky-Korsakov,  were  performed 
at  the  second  of  four  concerts  given  in  Leningrad  in  the  season  of 
1879-80. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Russian  Symphony  Society,  Modest  Altschuler,  conductor,  in  New 
York,  on  February  25,  1905,  when  the  Prelude  and  the  Turkish  March 
were  also  played  for  the  first  time  in  that  city. 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


i! 
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SYMPHONY  HALL 


SUNDAY   AFTERNOON 
NOVEMBER  15,   at  3.30 


TENOR 


FROM    A    PAINTING    BY   GLYN    PHILPOT 


MOZART 


WOLF 


GRIFFES 


Programme 
I. 

Aria,  "TALI  E  CONTANTI  SONO"  (LICENZA) 
II. 
(  BENEDEIT  DIE  SELGE  MUTTER 
J  WENN  DU  ZU  DENBLUMEN  GEHST 
;  WER  SEIN  HOLDES  LIEB  VERLOREN 
<  DASS  DOCH  GEMALT  ALL  DEINE  REIZE  WAREN 
III. 
THE  DREAMY  LAKE 
COME,  LOVE 
ROSE  OF  THE  NIGHT 

rv. 

NEGRO  SPIRITUALS 

SOMEBODY'S  KNOCKIN'  AT  THE  DOOR 
LIT'L  DAVID  PLAY  ON  YOUR  HARP 
SOMETIMES  I  FEEL  LIKE  A  MOTHERLESS  CHILD 
I'M  A  SINGIN'  WITH  MY  SWORD  IN  MY  HAND 


When  Roland  Hayes  returned  to  Berlin  to  give  a  recital  on  September  14, 1925, 
and  another  on  October  1,  the  German  capital  had  evidently  not  forgotten  his 
extraordinary  debut  of  1924,  for  they  crowded  the  large  Philharmoniesaal.  The 
following  quotation  ia  representative: 

"No,  God  knows,  we  would  not  have  Hayes  white!  The  negro  tenor — who 
visits  Berlin  for  the  second  time  —  has  strong  qualities.  Free  and  light  rises  his 
voice  headwards;  a  fine  voice,  whose  pure  tones  captivate  the  ear.  Hayes  sings  an 
excellent  Italian,  a  very  notable  German,  an  irreproachable  English.  His  tones  carry. 

His  chest  resonance  is  rich.  No  parrot-like  babbling  of  a  German  text,  in  the 
manner  of  Japanese  concert  singers.  No,  a  minute  sympathy  with  the  least  shades 
of  meaning  in  the  German  T  ied,  which,  say  what  you  will,  is  a  thing  to  wonder  at. 
European  arrogance  reefs  its  sails  before  the  culture  of  this  black  singer.  The 
people  who  did  not  know  Hayes  were  probably  drawn  by  curiosity.  They  found 
an  artist."  Borsenzeitung,  September  17,  1925 


TICKETS  NOW  AT  BOX  OFFICE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  .  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B_B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Ibetnn  $gmpt?attg  GDrrtpHtra'ff 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


120  BOYLSTON  STREET 


OLD  VIOLAS 


2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD   AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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Mr.  Koussevitzky  brought  out  the  Prelude  at  a  Symphony  concert 
hi  October  24,  1924. 

The  Dance  is  in  the  second  scene  of  the  fourth  act.  Prince  Kho- 
/•anski,  at  table,  first  hears  young  girls  sing  to  distract  him.  A 
nessenger  from  Prince  Golitsyne  enters,  is  rebuked,  and  then  Kho- 
ranski  calls  for  his  Persian  dancers.  The  music,  a  slow  movement  at 
irst,  then  agitated  more  and  more  to  the  end,  is  of  frankly  oriental 
sharacter. 


NOW  AT  9  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


ATWATER-COLEMAN 

INCORPORATED 

Interior  Decorations 
House  Furnishings 

25  RIVER  STREET  •  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
^decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings,  Heath  Sport  Hats,  etc. 


Mtat.  BSopre  drorge  II.  GJurlia 

liHitnrtttJp  (Snttma 
for  <&sxxtUvanv\tn 

alad 

QI«0tmtt-maJip  for  all  nrrastnna 

159  Kemhurg  ©trppt  E.  1S.B103 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Chickering  &  Sons  Co. 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 


FAMMS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

HENRIETTA  MEADE  WOOTTEN 

Sole  Boston  Agent 

109  MT.  VERNON  STREET        -        1st  Floor 

Haymarket  1865 

also 

Sports,  Street  and  Evening  Gowns 

Prices  SI  6. 00  up 

Wedding  and  Christmas  Gifts 
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1829 


1925 


Send  for  Cleansing  Now  Your 

SUITS  OVERCOATS 

WRAPS  GOWNS 

ALL  HOUSEHOLD  ARTICLES 

QUALITY  WORK  QUICK  SERVICE 

Phone  us  to  call  now  avoiding  any  inconvenience  later 


PHONES: 


BACK  BAY  3900 
NEWTON  NORTH  0300 


Cleansers       'Dyers       Launderers 

284  Boylston  Street  17  Temple  Place 

Brookline     1310  Beacon  Street  Carhbridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 

Next  week  the  orchestra  will  give  concerts  in  Montreal,  Toronto, 

Buffalo,  Ithaca  and  Pittsburgh.     The  next  regular  pair  of  concerts 

will  take  place  on  November  thirteen  and  November  fourteen. 


FRIDAY  AFTERNOON,  NOVEMBER  13,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  14,  at  8.15  o'clock 


ITansman 


I.  Allegro  molto. 

II.  Mazurka. 

III.  Notturno. 

IV.  Fuga  et  Toccata. 


;  Satie 


Chabrier 


Sinfonietta  (for  small  orchestra) 


"Gymnopedies" 
(Orchestrated  by  Debussy) 

Bourree  Fantasque,  Piece  for  Pianoforte 
(Orchestrated  by  Felix  Mottl) 


Rimsky-Korsakov 


.     Symphonic  Suite  "Scheherazade"  (after  "The 
Thousand  Nights  and  a  Night"),  Op.  35 
I.    The  Sea  and  Sindbad's  Ship. 
II.    The  Story  of  the  Kalandar  Prince. 

III.  The  Young  Prince  and  the  Young  Princess. 

IV.  Festival  at  Bagdad.    The  Sea.    The  Ship  goes  to  Pieces  on  a 

Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 


There  will  be  an  intermission  after  Chabrier 's  Bourree  Fantasque 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel  on  Monday, 
November  9,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Thousands  of  radio-listeners  have  so  far  voiced  their 
appreciation  of  the  great  musical  treat  provided  for  them 
last  Tuesday  evening  by  the  Messrs.  Steinway  &  Sons  on 
the  occasion  of  the  dedication  of  the  new  Steinway  Salon  in 
New  York,  and  made  available  to  New  England  radio 
devotees  through  the  courtesy  of 


Four  additional  concerts,  on  the  evenings  of  the  dates 
given  below  will  complete  this  extraordinary  series  and  will 
be  brought  to  New  England  through  station  WBZ, 
Springfield : 

On  November  2nd,  Mr.  Ernest  Htttcheson,  the 
eminent  Australian  Pianist  will  give  a  short  piano 
recital,  to  be  followed  by  the  New  York  String 
Quartet  and  Mrs.  Fannie  Bloomfield-Zeisler, 
in  the  Schumann  Quintet; 

On  November  4th,  the  Elshuco  Trio,  Violin, 
'Cello,  and  Piano,  will  play  a  programme  of  chamber 
music; 

On  November  6th,  the  two  American  pianists, 
Messrs.  Guy  Maier  and  Lee  Pattison,  will  give 
a  concert  of  music  for  two  pianos;  and 

On  December  6th,  America's  best-beloved  contralto, 
Mme.  Schumann-Heink,  will  give  a  song  recital. 

REMEMBER: 

The  concerts  will  begin, sharp  at  8.30  o'clock,  so 

TUNE  IN  PROMPTLY 
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Extension  of  the 
Symphony  Hall  Marquee 


With  a  view  to  adding  to  the  comfort 
and  the  convenience  of  those  who  wish  to 
wait  on  Massachusetts  Avenue  for  street  cars 
or  automobiles,  the  marquee  at  Symphony 
Hall  has  been  doubled  in  length  and  now 
includes  the  exit  door  near  St.  Stephen  Street. 

In  order  that  this  improvement  may 
become  as  advantageous  as  possible  to 
patrons  of  these  concerts,  it  is  important 
that  no  automobiles  be  parked  at  any  time 
under  the  marquee*. 

The  lengthened  marquee  will  provide 
increased  space  along  the  sidewalk,  which 
should  tend  to  lessen  congestion  at  the  main 
exit,  where  formerly  many  have  been  compelled 
to  wait  on  or  near  the  steps. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,   Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE  .         .         ....         .         .         Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H-  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%UZMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A. 
Kreinin,  B.           Eisler,  D. 

Hamilton,  V.    Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leyeen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  ' *  -  You  may  hear  them  with' 
in  the  radius  of  a  few  blocks.    Hear 
them  all.  The  Chickering  courts  com- 
parison with  any  other  instrument 
-  *  *  *  under    any    conditions 
you    choose    to    impose. 

Chickering  *  Ampico  '  Brewster 
Marshall   feP  Wendell 

Easy  terms?  "'  of  course! 

l69TremontSt. 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  NOVEMBER  13,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  14,  at  8.15  o'clock 


Tansman         ,  Sinfonietta  (for  small  orchestra) 

(First  time  in  America) 
I.     Allegro  molto. 
II.     Mazurka. 
III.    Notturno. 
IV.    Fuga  et  Toccata. 

Satie       .         .         .         .         .         .    '     .         .         .  "Gymnopedies" 

(Orchestrated  by  Debussy) 
(First  time  at  these  concerts) 

Chabrier         .         .  .      Bourree  Fantasque,  Piece  for  Pianoforte 

(Orchestrated  by  Felix  Mottl) 


Rimsky-Korsakov    .         .     Symphonic  Suite  "Scheherazade"  (after  "The 

Thousand  Nights  and  a  Night"),  Op.  35 

I.  The  Sea  and  Sindbad's  Ship. 

II.  The  Story  of  the  Kalandar  Prince. 

III.  The  Young  Prince  and  the  Young  Princess. 

IV.  Festival  at  Bagdad.    The  Sea.    The  Ship  goes  to  Pieces  on  a 

Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 


MASON  AND  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  Chabrier's  Bourree  Fantasque 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators , 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk . 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Raymond-lVhltcoiiib 
Uralses 

THEY  are  famous  throughout  America  as  the  best  way  to  travel. 
The  Ships  are  invariably  new  liners — fresh,  clean,  and  up-to- 
date — especially  adapted  for  long  cruise  voyages.  The  Routes  are 
planned  to  give  the  maximum  of  sightseeing  that  is  consistent  with 
comfort.  Shore  Excursions  are  varied  and  comprehensive.  The  Manage- 
ment is  experienced,  painstaking  and  agreeable.  And  the  Raymond- 
Whitcomb  Clientele  represents  the  best  class  of  American  travelers. 

eo  the  iVest  9hdies 

(0»  the  largest  ship  ever  to  go  to  the  Caribbean) 

Two  Winter  Cruises  to  the  most  interesting  waters  of  the  Western  Hemisphere,  where 
picturesque-old  outposts  of  Spain  and  France  slumber  amid  palms  and  bougainvillea. 
The  Cruise  Ship— S.S.  "Columbus"  (32,000  tons) — is  the  newest  of  the  world's  great 
liners,  and  the  largest  and  most  luxurious  ship  ever  to  sail  on  a  West  Indies  Cruise.  ■ 
There  are  visits  to  14  places  in  the  West  Indies  and  South  America,  including  Havana, 
Kingston,  Caracas  and  Panama.  All  the  sightseeing  trips  and  shore  excursions  are 
included  in  the  price.     Sailing  January  30  and  February  25.    Rates  from  $375. 

to  the  ^Mediterranean 

A  new  Cruise  which  opens  fresh  possibilities  to  the  traveler.  It  will  sail  in  April  and 
will  be  in  the  Mediterranean  at  the  most  delightful  season  A  five-week  voyage  with 
visits  to  the  brilliant  resorts  of  the  Riviera;  to  historic  cities  such  as  Granada,  Algiers, 
Naples  and  Athens;  and  to  several  fascinating  old  places  that  are  new  on  Cruises.  On 
the  S.S. " Carinthia"  (20,000  tons) — a  new  Cunard  liner  designed  especially  for  Cruises. 
Sailing  April  3.    Rates  (including  return  at  any  date)  $625  and  upward. 

A  Winter  Cruise  visiting  Nice  during  the  Carnival;  the  Alhambra  without  extra  charge; 
Palermo  and  Syracuse;  Venice,  Cattaro,  and  the  Greek  Islands — in  addition  to  the  "stan- 
dard" ports.  Sailing  January  28  on  the  "Samaria".  Rates  (including  return)  $925  &  up. 

5/Vidividual  ^Travel  Service 

Made-to-order  trips  in  Europe  and  America.  We  will  not  only  help  plan  such  jour- 
neys, but  will  make  all  the  arrangements  in  advance,  securing  railroad  and  steamship 
tickets  and  reserving  rooms  at  hotels.  With  this  wise  preparation  the  traveler  will 
be  spared  the  usual  anxiety  and  trouble,  and  will  be  free  to  enjoy  himself. 

Send  for  booklets  describing  any  Cruises  or  Tours  or  the  Raymond' 
Whitcomb  Guides  to  European  Travel  or  to  American   Travel. 

"Raymond  &  Whitcomb  Co  * 

165  Tremont  Street,  Boston  —  Telephone :  Beach  6964 


SlNFONIETTA   FOR   SMALL  ORCHESTRA    . 


Alexander  Tansman 


(Born  at  Lodz,  Poland,  on  June  12,  1897;  now  at  home  in  Paris) 

This  Sinfonietta,  composed  in  the  summer  of  1924,  was  performed 
for  the  first  time  at  a  concert  of  the  Societe  de  Musique  de  Chambre 
de  Paris  in  Paris  on  March  23,  1925.  It  was  then  said  that  the  Sin- 
fonietta was  composed  for  a  double  quintet  of  wind  and  string  instru- 
ments, piano,  trumpet,  two  trombones,  kettle-drums,  and  other  per- 
cussion instruments.  The  programme  comprised,  besides  the  Sin- 
fonietta, a  Choral  by  A.  Dulaurens,  Schumann's  Pianoforte  Quintet, 
Saint-Saens's  Trumpet  Septet,  an  air  by  Handel  from  a  cantata,  and 
four  songs  by  Andre  Caplet.  The  players  were  Messrs.  Dorson,  Duran, 
Jurgensen,  Dumont,  Lemaire  (strings);  Moyse,  flute;  Bleuzet,  oboe; 
Hamelin,  clarinet;  Oubradous,  bassoon;  Entraigue,  horn;*  Benvenutti, 
pianist.  The  composer  conducted.  It  was  then  stated  that  a  version 
for  the  pianoforte  had  already  been  heard  in  Paris. 

We  are  indebted  to  the  composer  for  the  following  description  of  the 
Sinfonietta : 

"Having  the  proportions  of  a  chamber  symphony  for  a  small  orchestra, 
it  is  divided  into  four  sections.  The  first  Allegro  begins  with  a  cheerful 
theme,  which,  after  several  rhythmic  changes,  leads  to  a  melodic,  lyrical, 

*Was  the  trumpeter  M.  Vignal? 


PERFORMANCES  OF  NEW  WORKS  BY 


JOSEPH  LAUTNER 

will  sing  at  his  Jordan  Hall  recital 
Tuesday  evening,  November  24th 

MABEL  W.  DANIELS' 
new  song 

I  CANNOT  BIDE 

Mr.  Lautner  will  also  sing  on  tour 

CHERRY  FLOWERS 

by  the  same  composer 


SONGS  OF  ELFLAND 

No.  1     The  Fairy  Road 
No.  2     The  Fairy  Ring 

for  women's  voices,  soprano  soli,  flute, 

harp,  strings  and  percussion 

will  be  performed  January  24th,  1926,  at  a 

concert  of 

THE  DETROIT  SYMPHONY 

ORCHESTRA 

by 

THE  MADRIGAL  CHORUS  OF 

DETROIT 

(Charles  Frederic  Morse.  Director) 

AND  THE  ORCHESTRA 
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somewhat  nostalgic  motive  given  to  the  oboe.  The  development 
brings  in  a  powerful  crescendo,  based  on  a  pedal  which  grows  stronger 
and  stronger  as  if  mechanically,  and  reaches  its  culmination  with  the 
trumpet,  which  brings  in  the  repetition  section  and  the  coda,  with 
emphasized  force.  The  form  of  this  Allegro  is  noticeable  by  reason 
of  its  logical  departures  from  the  classic  model. 

"II.  The  Scherzo  is  represented  by  a  Mazurka  built  on  two  themes: 
the  first  light,  but  with  a  melancholy  note ;  the  second  gay  and  exciting. 
The  two  themes  are  connected  by  a  melodic  bridge  constructed  on  a 
descending  series  of  sevenths.  This  brings  the  placing  of  the  two 
themes  on  an  ascending  scale  for  the  brass. 

"III.  The  Notturno  is  a  lyrically  pathetic  movement,  intensely 
intimate.  From  the  interlacing  of  atonal  figures  rises  a  mysterious 
choral  ending  in  a  tragic  outcry,  then  dying  to  a  murmur. 

"IV.  The  Fugue  and  Toccata  are  of  a  joyous  nature,  in  the  form 
of  a  perpetual  movement.  It  contains  fragments  of  preceding  themes, 
bearing  them  along  in  a  sonorous  flood." 


Tansman  first  studied  music  in  his  native  town  with  Gawronski, 
Podkaminer,  Sandor  Vas,  and  Karl  Lutchg.  He  began  to  compose 
when  he  was  nine  years  old.     At  Warsaw  he  continued  his  musical 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE    JACCHIA,  Director 

announces  the  engagement  of 
THE    GREAT   RUSSIAN   VIOLIN   TEACHER 

SERGE    KORGUEFF 

Successor  of  LEOPOLD  AUER  as  Head  of  the  Violin 
Department  in  the  Petrograd  Conservatory. 


A  FREE  SCHOLARSHIP  is  offered  by  Professor  Korgueff  to 

the  most  promising  contestant  in  a  competition  to  be 

held  in  December.    Further  details  upon  request. 


CLARK  POWERS  PRIZE 


250  HUNTINGTON  AVENUE  -  TELEPHONE  BACK  BAY  2042 
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NEW  YORK 


GOWNS 

FOR  DAY  AND  EVENING  WEAR 

Models,  Copies,  Exclusive 
Originations 

Custom  Department 
Third  Floor 


202-216  BOYLSTON  STREET 


BOSTON 


■• 


m& 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

£>he  darker  rose  tints 
are  infinitelu,  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5flmSrBNGTON-5TCOKWESr-5F 
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studies,  while  he  took  a  course  in  law  at  the  University.  His  first 
composition  to  be  played  in  public  was  a  "Symphonic  Serenade"  for 
strings,  written  at  the  age  of  fifteen.  Musicians  were  surprised  by  the 
comparative  audacity  of  the  work,  by  the -original  harmonic  scheme, 
which  gradually  developed  into  what  Roland-Manuel  has  called,  "les 
accords  Tansman."  Before  Tansman  was  twenty-two  he  had  composed 
several  symphonic  works,  chamber  music,  pianoforte  pieces.  In  1919  he 
was  awarded  at  the  Polish  Competition  the  Grand  Prix  de  Pologne  for 
musical  composition;  also  the  second  and  the  third  prizes  (the  competi- 
tors were  anonymous).  All  these  years  the  contemporary  movement 
in  other  countries  was  wholly  unknown  to  him.  His  modernisms  was 
his  own.  Knowing  that  the  Polish  public  was  not  prepared  for  music 
of  modern  tendencies,  he  made  Paris  his  dwelling  place  in  1920,  and  at 
once  entered  actively  into  the  musical  life  of  that  city,  bringing  out  his 
compositions,  also  traveling  outside  France  for  the  same  purpose. 
On  March  18,  1924,  a  dispatch  from  Warsaw  announced  his  marriage  at 
Paris  to  Anna  Eleonora  Brociner,  the  Roumanian  dancer. 
The  list  of  his  chief  works  is  as  follows: 

Orchestral:  Elans,  Promethee,  Le  Jardin  du  Paradis,  Impressions,  Intermezzo 
Sinfonico,  Scherzo  Symphonique,  Legende,  Danse  de  la  Sorciere  (fragment  of  a 
ballet),  Sinfonietta. 
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WARNING  TO  MOTORISTS 

Don't  Start  Your  Engine  UNLESS  Garage 
Windows  or  Doors  are  open 


All  gasoline  engines,  when  operating,  generate 
CARBON  MONOXIDE  GAS.  This  gas  is  an  insidious 
and  fatal  poison.  It  is  invisible,  odorless,  tasteless  and 
non-irritant.  A  small  quantity,  breathed  into  the  lungs, 
means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh  air 
through  open  doors  and  open  windows. 


Be  warned  yourself 
- — and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE    GAS. 


IPANY" 

3f  Boston.  Massachusetts 
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In  frocks,  coats, 
suits  and  hats 


-adding 
its  richness 
to  a  regal 

mode  — 


"The  velvet  year — ."  "The  velvet 
invasion  — ."  "The  reign  of  velvet  — ." 
However  the  fashion  reports  phrase 
the  fact,  it  remains  the  same.  In  a 
year  of  sumptuous  fabrics,  of  glittering 
metal  cloths,  of  shimmering  laces, 
velvet  adds  its  lustrous  folds  to  an 
already  regal  mode. 

And  velvet  is  indeed  welcome!  For  the 
matron  knows  how  it  offsets  the  beauty 
of  her  gray  coiffure  —  the  debutante 
appreciates  the  jaunty  little  jumpers 
in  which  it  is  having  such  a  vogue  — 
the  whole  world  of  smart  women  has 
always  had  a  flair  for  this  most  dra- 
matic and  at  the  same  time  most 
dignified  of  fabrics. 


Opp.  Boston  Common 
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Ballets:  Le  Jardin  du  Paradis  (H.  C.  Andersen);  Sextuor  (A.  Arnoux). 

Stage  Music:  For  "Lysistrata"  (Aristophanes);  Huonde  Bordeaux  (A.  Arnoux). 

Chamber  Music  :  Serenade  Symphonique  for  strings;  Danse  de  la  Sorciere  (Quintet 
for  pianoforte  and  wind  instruments);  Divertissement  (Quatuor  a  vent  et  piano); 
Trois  Esquisses  for  string  quartet  and  pianoforte;  Three  string  quartets;  three 
Sonatas  for  violin  and  pianoforte;  Sonata  quasi  una  fantasia;  Suite  for  violin  and 
pianoforte;  Sonatine  for  flute  and  pianoforte;  Melodies  japonaises  for  voice  and 
pianoforte  (or  small  orchestra),  etc. 

Pianoforte  Pieces:  Two  Sonatas,  Preludes,  Impromptus  (1925),  Danses  Mini- 
atures, pieces  on  Polish  melodies,  Etudes,  Etude-Scherzo,  Sonatine,  Intermezzi, 
Mazurkas,  Petite  Suite,  etc. 

He  composed  recently  a  pianoforte  concerto  with  orchestra,  and  is  now  at  work 
on  an  opera  "La  Nuit  Kurde"  (libretto  by  J.  R.  Bloch). 


Some  of  his  works  performed  recently  in  Paris  are:  Song  "II  pleut  des  Pe tales  de 
Fleurs"  (March  10,  1921,  Mme.  Romanitza);  Eight  Japanese  Melodies  (March  7, 
1923,  Charles  Hubbard);  Scherzo  Symphonique  (May  17,  1923,  Koussevitzky 
Concert);  Sonatine,  March  8,  1924  (Mieczyslaw  Horszowski,  pianist);  Sonata 
quasi  una  fantasia,  November  17,  1924  (Tansman,  pianist);  Danse  de  la  Sorciere 
(January  17,  1925,  Societe  Moderne  des  Instruments  a  Vent  and  Tansman);  Sonata 
quasi  una  fantasia  (January  22,  1925,  Lidus  K.  Van  Giltay,  violinist;  Tansman,, 
pianist);  Sonatine  (May  15,  1925,  Louis  Fleury,  violinist;  Tansman,  pianist);  Trois 
Motifs,  Charles  Hubbard,  singer,  January  24,  1925. 

A  string  quartet  by  Tansman  was  performed  in  New  York  at  a  concert  of  the 
League  of  Composers  on  March  23,  1924. 


C]J  A  prominent  and  successful  Boston 
Lawyer  who  has  Trust  Funds  to  invest 
recently  said  to  us  "Your  Bond 
Investment  Trust  Certificates  are  just 
what  I  have  been  looking  for." 

Cfl  We  shall  be  glad  to  send  particulars 
regarding  this  unusual  form  of 
Investment  now  paying  5%  free 
of     Massachusetts  Income  Tax. 


HARRIS,  FORBES  &  CO 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cijanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST  || 

We  have  never  had  more  complete    | 
stock  of  stylish 

Fur  Goats 

And  as  furs  are  high  and  going  higher 
we  believe  that  now  is  the  most  oppor- 
tune time  to  buy. 

Seal  Dyed  Muskrat  Coats 

One  of  the  most  popular  furs  we  are  selling  today  and  in  a  great  variety 
of  models  for  both  Women  and  Misses,  richly  trimmed  with  Squirrel, 
Fox  and   Mink. 

$225      $295      $375 

Brown  Caracul  Coats,  Jackets 

We  are  selling  a  great  number  of  these  coats  for  Misses — and  well  we  might, 
for  there  are  few  furs  more  youthful  and  flattering. 

75  $145  *285 

Beaver  Coats     Mole  Jackets 
5550  *150 


I  ^%i  r?^Vi  r?AXi  r7^\i  rTaxi  r7i^i  rT^i  r7gvi  r7<,vi  ^v;  r7AVi  r?av;  >vj>vi  rTa^i  r?^i  r-?^vi  >v^i  r?^i  r?^i  r?^i  r7^i  r?^i  r7^i  r7^i  r/^ :  r'/^  l 


349 


GTMNOPEDIES   NOS.    1    AND    3,    ORCHESTRATED    BY   DEBUSSY 

Eric  Alfred  Leslie  Satie,  known  as  Erik  Satii 

(Satie,  born  at  Honfleur,  France,  on  May  17,  1866*;  died  at  Arcueil,   near  Paris. 

on  July  3,  1925.     Achille  Claude  Debussy,  born  at  St.  Germain  (Seine  and  Oise)' 

France,  on  August  22,  1862;  died  at  Paris  on  March  26,  1918.) 

Satie  wrote  three  "Gymnopedies"  for  the  pianoforte  in  1888.  (He 
wrote  for  the  same  instrument  three  Sarabandes  (1887)  and  three 
"Gnossiennes."  He  wrote  three  in  each  case,  for  he  said:  "Les  deu> 
manches  et  la  belle.")  Debussy  orchestrated  the  first  and  the  third 
but  in  the  score  the  third  stands  first. 

No.  1  (3),  Lent  et  grave,  is  scored  for  two  flutes,  oboe,  four  horns. 
and  strings. 

No.  2(1),  Lent  et  douloureux,  is  scored  for  two  flutes,  oboe,  four  hornSj 
a  cymbal  struck  by  a  drum  stick,  two  harps,  and  strings. 

The  first  performance  in  this  country  was  in  Boston  at  a  concert  oi 
the  Orchestral  Club  in  Jordan  Hall,  Georges  Longy,  conductor,  or 
January  4,  1905. 

*G.  Jean-Aubry,  in  "French  Music  of  Today,"  gives  the  year  "1855."  Jean  Cocteau,  writing 
about  Satie  in  1921,  speaks  of  him  as  "a  young  man  of  fifty-six  years  of  age."  That  would  make  Satie'i 
birth  year  1865.  We  have  followed  the  latest  music  lexicons,  which  are  not  always  trustworthy  in  th< 
matter  of  dates. 


We  are  proud  of  them,  aren't  we?  And  it  is  the  most 
natural  thing  in  the  world  for  us  to  want  to  shieldthem  from 
the  pitfalls  and  mistakes  we  have  made.  But  that  isn't  altogether 
wise,  because  hard  knocks  develop  character. 

We  can  do  constructive  things  for  them,  however,  by  guid- 
ing them  educationally  and  morally  —  the  details  of  learning 
about  life's  problems  to  be  worked  out  by  themselves. 

It  costs  about  $10,000  to  put  a  boy  through  college.  You 
will  be  able  to  do  this  undoubtedly  if  you  live  —  possibly  not  if 
you  pass  on  prematurely.  A  life  insurance  policy  of  this  amount, 
properly  administered  by  us  is  the  logical  way  to  assure  an 
education. 

Statistics  show  that  a  college  man  earns  about  $75,000  more 
in  his  lifetime  than  a  high  school  graduate.  Can  you  afford  not 
to  give  your  boy  that  opportunity  ? 

EARL   G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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Fashions  for  the 
Dinner  and  Dance! 

A  resplendent  mode — 
is  the  one  now  correct 
for  evening.  It  glints 
with  gold,  shimmers 
with  silver,  sparkles 
with  rhinestones — and 
extends  high  favor  to 
velvets  and  velvet 
brocades.  Please  let 
us  show  you  how 
well  we're  prepared 
with  dresses  for  these 
—  and  all — occasions. 


BOSTON      TEMPLE    PLACE      ELEVEN  ^ 


The  Gymnopsedia,  the  festival  of  "naked  youths/'  was  celebr;  d 
annually  at  Sparta  in  honor  of  Apollo  Pythseus,  Artemis,  and  I  ). 
The  statues  of  these  deities  stood  in  the  "choros"  of  the  Agora,  and  ■,_ 
Spartan  youths  performed  their  choruses  and  danced  in  honor  of  Ap  r 
around  these  statues.  The  festival  lasted  for  several  days.  On  e 
last  there  were  choruses  and  dances  in  the  theatre.  During  the  g  - 
nastic  exhibitions,  the  songs  of  Thaletas  and  Alcman  were  sung,  % 
the  paeans  of  Dionysodotus.  The  leader  of  the  chorus  wore  a  sor  |>f 
chaplet  in  commemoration  of  the  victory  of  the  Spartans  over  | 
Argives  at  Thyrea.  The  Spartans  who  had  then  fallen  were  pra  1 
in  songs  at  this  festival.  The  boys  in  the  dances  performed  rhythi  i 
movements,  similar  to  the  exercises  of  the  palaestra*  and  the  pancrat  . 
They  imitated  the  wild  gesturing  in  the  worship  of  Dionysius.  Dui  r 
the  festival  there  was  great  rejoicing,  great  merriment.  Apparen  , 
old  bachelors  were  excluded  from  the  festivities.  The  festival  di  > 
crowds  of  strangers. 


An  old  lady  of  Scotch  descent  named  Hanton,  living  in  Lond 

*The  palaestra,  properly  a  place  for  wrestling,  was  chiefly  appropriated  to  the  exercises  of  wres'  ; 
and  of  the  pancration,  while  the  gymnasium  was  only  for  beginners.     The  pancration  consiste 
boxing  and  wrestling.     It  was  one  of  the  hard,  heavy  exercises,  and  the  ancient  physicians  did  I 
find  it  beneficial  to  health.    There  are  allusions  to  the  gymnopsedia  in  Pausanias  and  Athenseus.    1 
a  description  of  the  palasstra,  the  place  itself,  see  Vitruvius;  for  the  ancient  athletic  games  at  festr 
see  "Les  Jeux  des  Grecs  et  des  Romains,"  by  Auguste  Breal  and  Marcel  Schwob  (Paris,  1891). 


Boston's  Famous   Corner  Grocery  Stores 


Where  thousands  of  Boston's 
families  are  today  procuring  both 
the  staple  and  unusual  groceries, 
with  the  assurance  of  obtaining  the 
better  quality  at  no  higher  prices 


Our  Store  at  Coolidge 
Corner 


Telephone 
Regent  1300 


S.  S.  PIERCE  CO. 


COPLEY  SQUARE 


TREMONT  AND  BEACON  STS. 


COOLIDGE  CORNER 
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This  name 
on  your 

Pianoforte 

spells 
Perfection 

WM.  KNABE   8C  CO. 
437  Fifth  Avenue,  New  York 


Local  Representative 


CCHarvey® 


144  BOYLSTON  STREET 
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had  a  daughter,  who,  a  rather  romantic  person,  happened  to  visit 
Honfleur.  She  met  the  elder  Satie,  loved  him,  and  married  him.  She 
wished  to  show  Scotland  to  her  husband.  The  child,  Erik,  was  "formed 
under  the  influence  of  joy  and  audacity,  of  sea  mists,  and  of  penetrating 
bag-pipe  melodies."*  The  boy,  when  he  was  eight  years  old,  learned; 
music  from  an  organist  of  St.  Catherine,  a  church  on  the  Honfleur 
coast.  At  the  age  of  eleven,  he  entered  the  Paris  Conservatory  and 
studied  under  Guiraud  and  Mathias.  The  latter,  finding  him  indolent, 
advised  him  to  study  the  violin,  for  it  would  be  of  more  use  to  him. 
Erik  attended  a  composition  class  as  a  listener.  He  was  more  interested 
in  plain  song,  mediaeval  religious  polyphony  known  to  him  at  Honfleur. 
He  had  already  written  much,  when,  feeling  his  technique  insufficient, 
he  went,  over  forty  years  old,  to  the  Schola  Cantorum  for  the  rigid 
discipline  of  fugue  and  counterpoint  under  Albert  Roussel. 

At  the  Paris  Conservatory  his  classmates  in  the  pianoforte  class  were 
Dukas,  Chevillard,  Philipp.  It  was  about  1890  at  the  Auberge  du 
Clou,  Avenue  Trudaine,  where  he  played  the  pianoforte,  that  he  became 
intimate  with  Debussy,  curious  about  new  sonorities,  already  the  author 
of  "The  Blessed  Damozel"  and  of  "Cinq  Poemes."  "It  is  not  devoid  of 
truth  if  one  believes  that  the  conversation  of  these  two  young  men, 

*"Erik  Satie,"  by  Jean  Cocteau,  in  Fanfare,  London,  October  15,  1921.  This  article  was  intended 
to  precede  the  Satie  Festival  at  Brussels  on  April  12,  1921.  It  could  not  be  delivered  owing  to  the 
illness  of  the  author. 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY   SQUARE   OFFICE:     581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
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Time  was  when  furs  were  bought 
for  warmth  and  wear  with  very  little 
thought  of  style.  That  was  when 
the  possession  of  a  fur  coat  was  it- 
self a  mark  of  distinction.  Now- 
adays women  demand  that  fashion 
be  expressed  in  furs  just  as  in  other 
apparel  and  the  furrier's  art  has  ad- 
vanced to  meet  this  demand.  But 
fashion  must  be  an  addition  to  and 
not  a  substitute  for  quality. 

Our  prices  are  as  low  as  consistent 
with  the  quality  of  the  coats. 


$ 


295  to  $I475 


diversely  devoted  to  music,  and  Satie's  emancipatory  studies  in  the 
question  of  tonality,  contributed  in  some  measure  to  the  aesthetic  of 
'Pelleas  and  Melisande'  "  (Jean-Aubry). 

Satie  was  poor  and  unknown  for  many  years,  but  he  had  one  consola- 
tion: he  was  a  humoristic  ironist.  Perhaps  he  was  sincere  when  he 
called  himself  a  Symbolist.  He  fell  in  with  that  strange  person,  the 
Sar  Peladan,  and  composed  music  for  his  "Le  Fils  des  Etoiles,"  also 
"Sonneries  de  la  Rosef  Crois."  The  Sar  praised  him,  classing  him  with 
Wagner  and  Grieg,  as  the  only  true  composers.  For  the  Sar's  novel 
"La  Panthee,"  Satie  wrote  a  "theme."  There  is  the  "Prelude  de  lal 
Porte  heroi'que  du  Ciel." 

He  gave  singular  titles  to  early  compositions:  "Veritables  preludes 
flasques  (pour  un  chien)";  "Trois  Morceaux  en  forme  de  poire";  "En? 
habit  de  cheval";  "The  Dreamy  Fish";  "Airs  to  make  one  run";  "Things 
seen  right  and  left"  (piano  and  violin)."  He  told  pianists  that  they 
must  play  a  piece  "on  yellow  velvet,  dry  as  a  cuckoo,  light  as  an  egg"; 
or  "in  the  most  profound  silence,"  "with  hands  in  the  pockets,"  "like 
a  nightingale  with  the  toothache."  He  would  write  a  programme: 
"This  is  the  chase  of  the  lobster;  the  hunters  descend  to  the  bottom  of 
the  water;  they  run.    The  sound  of  a  horn  is  heard  at  the  bottom  of 


The  Separate  Coat  The  Evening  Gown 

The  Tailored  Daytime  Frock 

having  the  delightful  fascination  of  original 
styling,  the  finesse  of  quality  and  making  typi- 
cally expressive  of  all  THEODORE  creations. 

Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 
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Why  Hospital  Physicians 
Value  Social  Work 

"They  realize  that  the  most  valuable  means 
for  obtaining  palliation  or  cure  for  dis- 
charged, patients  is  through  the  aid  of  the 
Social  Department — " 

Many  patients  are  not  so  much  medically  ill 
as  they  are  socially  sick.  Social  diagnosis  of 
the  home,  work  and  temperament  of  the 
patient  is  as  necessary  as  clinical  diagnosis 
of  his  ailments. 


llw 


Recovering  from  disease  is  no  more  a  question 
of  applying  the  science  of  medicine  than  it  is 
one  of  obtaining  the  homely  advice  of  the 
social  worker,  in  close  contact  with  the 
patient's  domestic  surroundings. 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratsheskt 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey 

Mrs.  C.  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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the  sea.  The  lobster  is  tracked.  The  lobster  weeps."  He  wrote  for  other 
compositions:  "Those  who  will  not  understand  are  begged  to  keep  the 
most  respectful  silence  and  to  show  an  attitude  of  complete  submission 
and  complete  inferiority."  Poseur,  buffoon?  It  was  admitted  that  at 
least  he  had  originality.  In  his  latter  years,  when  he  said  it  was  neces- 
sary to  be  serious  in  life,  he  added,  "Debussy  and  Ravel  have  done  me 
the  honor  to  say  that  they  found  certain  things  in  my  music — perhaps 
— it  hardly  matters — if  I  have  failed  it  is  because  I  have  been  a  dreamer, 
and  dreamers  are  at  a  disadvantage — they  are  too  rare." 

He  knew  his  hour  of  glory  when  his  "Socrate,"  a  symbolical  drama 
for  voices  and  orchestra  ("Plato,  Portrait  of  Socrates,  Banks  of  Ulysses, 
Death  of  Socrates"),  text  based  on  Plato's  Dialogues  (published  in 
1918),  was  produced.  For  a  time  he  associated  with  "the  Six,"  but  he 
formed  another  group  composed  of  Henri  Cliquet,  Roger  Desormiere, 
Henri  Sauguet  and  Maxine  Jacob,  and  presented  them  in  a  concert  on 
June  14,  1923.  Mr.  Olin  Downes  described  him  as  "an  amusing  old 
man,  a  dilettante  of  the  future,  who  wore  a  blue,  shiny  suit,  a  gleaming 
eyeglass,  and  misleading  whiskerage,  and  ate  his  food  in  a  mincing 
and  derisive  manner."  Lonely  at  Arcueil,  he  read  the  novels  of  young 
Raymond  Radiguet  and  the  fairy  tales  of  Hans  Christian  Andersen. 

Jean  Cocteau  admired  him  to  the  last.     "One  of  Satie's  charms," 


Evening,  Afternoon,  and  Street  Dresses, 
and  Gowns  that  will  interest  women  shop- 
pers this  fall  because  of  their  loveliness, 
exclusiveness  and   relatively  low  prices. 


567    BOYLSTON    STREET.  BOSTON.   MASS. 


SKEW  FALL  MCODELS  FROM  PARIS 

HAT  CELLAR 

HATS antiques  m  NEWBURY  STREET 
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MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard -Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
Peer  Gynt  Suite- — the  Hardscrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John   H.  Pray   &   Sons  Co. 


646    Washington   Street  BOSTON 
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he  wrote  in  1918,  "is  the  little  ground  he  offers  for  his  deification.  His 
titles  authorize  those  who  don't  know  their  worth  to  laugh.  Debussy 
is  only  a  near-sighted  ear,  while  Satie  comes  to  us  today  young  among 
the  young,  at  last  finding  his  place  after  twenty  years  of  modest  work." 
Ravel  did  his  best  to  obtain  for  Satie  just  recognition,  but  the  public 
insisted  on  seeing  him  only  a  humorist.  Henri  Prunieres,  not  at  all 
unfriendly,  wrote:  "He  has  been  adopted  as  a  totem  by  the  younger 
French  musicians,  but  only  Poulenc  and  Auric  have  really  shown  signs 
of  his  influence.  In  'Parade/  and  various  orchestral  works,  Satie  tries, 
as  they  do,  to  draw  his  inspiration  from  jazz  and  cafe-chantant  music; 
but  his  last  compositions  in  this  style  are  very  mediocre." 

His  chief  works  of  large  proportions  are  "Socrate,"  "Parade"  (produced  by  the 
Russian  Ballet  in  Paris  in  May  1917);  "Relache,"  ballet  produced  by  Rolf  de  Mare's 
Swedish  Ballet  in  Paris,  December,  1924. 

Among  his  earlier  works  are  many  pianoforte  pieces:  Ogives  (1886),  Sarabandes 
(1887),  Gnossiennes  (1889),  Pieces  Froides  (1897),  Morceaux  en  Forme  de  Poire 
(1903),  Apercus  desagreables  (Pastorale,  Chorale,  and  Fugue),  En  habit  de  cheval 
(Chorale,  Litanic  Fugue,  another  Chorale,  and  Paper  Fugue);  Veritable  preludes 
flasques  (pour  un  chien);  Descriptions  automatiques  (April,  1913);  Embryons 
desseches  (June,  1913);  Croquis  et  agaceries  d'un  gros  bonhomme  en  bois  (July, 
1913) ;  Chapitres  tournes  en  tous  sens  (August,  1913) ;  Vieux  sequins,  vieilles  cuirasses; 
Heures  seculaires  et  instantanees;  Trois  Valses  distinguees  du  precieux  degoiite. 
(Note  some  of  the  titles  of  pieces  in  these  collections:  Tyrolienne  turque  (as  orches- 
trated, produced  in  1919);  Affolements  granatiques;  Fugues  a  tatons;  Celle  qui 
parle  trop;  La  Diva  de  FEmpire;  Je  te  veux;  Le  Picadilly;  Poudre  d'Or;  Avant- 
dernieres  pensees;  nocturnes.) 


RAMON   A„    PENN9    lee. 
Interior    decorators 

93  St.  James  Avenue,  Boston 
Antique  and  Modern  Furniture  English  Chintzes  Old  Embroideries 
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The  Queen  of  Golden 
Butterflies 

The  evening  wrap  should  be 
gorgeous.  It  is  the  attire  of  those 
fleeting  hours  when  care  is  among 
the  absent. 

We  are  showing  evening 
wraps  in  silks,  velvets,  brocades 
and  all  the  stuffs  of  which  luxury 
is    made. 

And,  surprisingly  they  are 
priced  with  a  regard  for  the 
possibilities  of  a  not  too  prosper- 
ous   purse. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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For  Orchestra:  In  addition  to  music  for  "Le  Fils  des  Etoiles":  "Upsud"  (a 
"Christian  ballet  for  one  person");  the  prelude  to  Jules  Bois'splay,  "La  Porte  Hero- 
ique  du  Ciel"  (1893),  orchestrated  by  Roland-Manuel;  "Je  te  veux,"  orchestrated, 
a  "pseudo-sentimental"  waltz;  "Les  Pantins  dansent,"  after  a  poem  by  Valentine 
de  Saint-Point  (1912),  orchestrated  by  Roland-Manuel;  a  burlesque,  "Le  Picadilly" 
(orchestrated);  "Trois  petites  pieces  montees"  (1920).  "Aventures  de  Mercure, 
poses  plastiques  de  Picasso"  (Mme.  Lopovka),  was  announced  for  performance 
in  Paris  in  April,  1924. 

Songs:  "Je  te  veux,"  "Tendrement,"  "Trois  poemes  d'amour,"  "Le  Chapelier," 
"Dapheneo,"  "La  Statue  de  bronze,"  "Les  Ludions." 

It  was  said  in  1922  that  he  was  working  on  an  opera,  "Paul  et  Virginie,"  in  three 
acts,  text  by  Jean  Cocteau  and  Raymond  Radiguet.    The  latter  died  before  Satie. 


Bourree    Fantasque:  Piece   for   Pianoforte,    orchestrated    by 
Felix  Mottl Alexis  Emmanuel  Chabrier 

(Chabrier,  born  at  Ambert   (Puy-de-D6me)   France,  on  January  18,   1841;   died 

at  Paris,  on  September  13,  1894.      Mottl,  born  at  Unter-St.  Breit,  near  Vienna,  on 

August  24,  1856;  died  at  Munich,  July  2,  1911) 

This  Bourree  Fantasque,  dedicated  to  Edouard  Bisler,*  the  pianist, 
was  composed  in  1891  and  published  in  September  of  that  year.  Risler 
played  it  frequently  in  his  concerts.  Mottl,  a  friend  of  Chabrier — he 
brought  out  the  latter's  opera  "Gwendolen"  at  Carlsruhe  in  1889 — 

*Risler  visited  Canada  and  the  United  States  in  1923-4.  He  played  Beethoven's  Concerto  No.  4 
at  a  concert  of  the  Boston  Symphony  Orchestra  on  February  22,  1924.  He  was  born  at  Baden-Baden 
in  1873,  and  took  a  first  prize  at  the  Paris  Conservatory  in  1889  as  a  pupil  of  Dimmer. 


PIEPvCE-ARROW 


In  the  building  of  the  Pierce- Arrow  there  is  an  honest 
satisfaction    born    of    the   knowledge   of    work    con- 
scientiously  done,    and    a   justifiable   pride    in    the 
public's  estimate  of  it. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

620  COMMONWEALTH  AVENUE  -  BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 


362 


NEWS 


of  interest  to  every  man  and  'woman  in  oAmerica 

THE  most  astonishing  demonstration  ever  held 

is  now  being  given  daily  throughout 

the  country  by  dealers  in  Victor  products. 

It  introduces  the  most  important  contribution 

to  music  since  the  invention,  30  years  ago, 

of  the  Victor  Talking  Machine. 


DON'T  miss  it!  It  is  one  of  the  most 
amazing  demonstrations  you  have  ever 
heard.  It  establishes  new  standards  of 
comparison  and  changes  the  whole 
present  viewpoint  on  the  subject  of 
music  in  the  home. 

The  more  critical  your  attitude  to- 
ward music,  the  more  astounded  you 
will  be.  You  will  hear  a  range  of  tone, 
a  perfection  of  tone,  a  richness  and  full- 
ness in  every  note  that  will  move  you 
to  the  edge  of  your  chair. 

Fritz  Kreisler,  Ernestine  Schumann- 
Heink,  John  Philip  Sousa,  and  many 
other  great  artists  have  listened  and 
marveled. 


Upon  this  new  instrument  all  classes 
of  music  are  played  and  sung  in  the 
most  realistic  manner  by  Victor's  own  in- 
comparable artists.  Instrumental  solos. 
Vocal  selections.  Choruses.  Bands. 
Dance  music.  In  sufficient  variety  to 
disclose  the  amazing  versatility  of  the 
instrument. 

Do  not  fail  to  hear  a  demonstration. 
You  will  never  forget  it. 

Go  to  the  nearest  dealer  in  Victor 
products  any  time.  This  miraculous 
instrument  will  amaze  and  capture  you 
with  its  unheard  of  performance. 


TbeJStew  -  Ortbophonic 
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Victor   Talking   Machine   Company,    Camden,   New   Jersey 
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orchestrated  the  piece  and  produced  the  transcription  at  Carlsruhe  in 
February,  1897;  at  Paris  in  1898.  Mottl  also  orchestrated  Chabrier's 
"Trois  Valses  Romantiques."  The  Bounce,  and  other  orchestrated 
pianoforte  pieces  of  Chabrier,  were  introduced  in  the  hodge-podge  of 
a  ballet  "Espafia,"  which,  produced  at  the  Opera,  Paris,  on  May  3, 
1911,  irritated  Chabrier's  friends. 

Mottl's  score  calls  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  four  bassoons,  three  trumpets,  three  trombones,  bass 
tuba,  kettle-drums,  snare-drums,  triangle,  cymbals,  tambourine,  two 
harps,  and  the  usual  strings.     Mottl  retained  the  dedication  to  Risler. 

The  composition  consists  of  the  free  alternate  development  of  two 
contrasted  themes,  each  with  its  subsidiary.  The  movement  is  Tres 
anime  avec  beaucoup  d'entrain:  C  minor — C  major — 2-4.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Mr.  Gericke,  conductor,  on  March  4,  1899. 

An  orchestration  of  the  piano  piece,  made  by  Charles  Koechlin, 
was  produced  at  a  Concert  Moderne,  conducted  by  Albert  Wolff,  in 
Paris,  on  March  14,  1924.  It  was  performed  at  a  Paris  Conservatory 
Concert  on  January  25,  1925.  Koechlin  endeavored  "to  disengage  the 
essentially  musical  element  of  the  work  without  emphasizing  the 
comical." 

This  Bourree  is  only,  as  Georges  Servieres  says,  Chabrier's .  simple 
homage  to  his  native  Auvergne;  yet  M.  Desaymard  found  in  the  music 
"Macabre  imagination  and  a  ballet  of  Death,  rustic,  and  danced  in 
wooden  shoes,  with  here  and  there  a  touch  of  mysticism." 


ISABELLA  STEWART  GARDNER 
AND  FENWAY  COURT 

BY  MORRIS  CARTER 

"An  extraordinary  woman !  .  .  .  Mr.  Carter  has 
not  been  snobbish;  he  has  not  been  fulsome;  he 
has  not  been  dry  and  perfunctory;  he  has  had  the 
courage  to  speak  out  where  others  would  have 
been  silent.  The  result  is  a  vivid  biography." 
—  Philip  Hale  in  the  Boston  Herald. 

At  all  book  stores,  richly  illustrated,  $6.00 

HOUGHTON  MIFFLIN  COMPANY 
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Jordan  Marsh  Company 

VALUE  —  QUALITY  -  SERVICE  -  ASSORTMENTS 
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Fashions  of  the  Formal  Season 

/~\RIGINAL  MODEL  Gowns,  Wraps  of  sumptuous 
v->'  charm  —  all  things  for  evening  wear,  that  add 
to  the  dignified  charm  of  Madame  or  the  youthful 
gaiety  of  Mademoiselle,  are  to  be  found  in  our  various 
Salons  of  the  Mode.  You  are  cordially  invited  to 
inspect  them  there. 
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The  Bourree  probably  originated  in  Auvergne,  but  some  give  Biscay 
as  its  home.  Walther  describes  it  as  composed  of  two  equal  sections 
^ach  of  eight  beats;  "The  first  has  indeed  only  four,  but  it  is  played 
twice;  the  second  has  eight  and  is  repeated."  Mattheson  found  it 
created  contentment  and  affability,  and  incited,  "a  nonchalance  and  a 
recklessness  that  were  hot  disagreeable.'*  The  dance  was  introduced 
at  the  French  court  under  Catherine  de  Medici  in  1565,  but  it  was 
inherently  a  dance  of  the  people,  accompanied  by  song.  It  may  still 
be  seen  in  Auvergne.  At  the  court  the  dancers  stood  opposite  each 
other,  and  there  were  various  steps,  the  pas  de  bourree,  the  pas  defleurets, 
the  pas  de  bourree  ouvert,  the  pas  de  bourree  emboite.  It  was  danced 
in  short  skirts;  Marguerite  of  Valois  liked  it,  for  her  feet,  ankles,  and 
legs  were  famous  for  their  beauty.  It  was  danced  at  the  court  until 
the  end  of  Louis  XIII's  reign.  There  it  was  a  mimetic  dance.  "The 
woman  hovers  round  the  man  as  if  to  approach  him;  he,  retreating 
and  returning  to  flee  again,  snaps  his  fingers,  stamps  his  foot,  and 
utters  a  sonorous,  cry,  to  express  his  strength  and  joy." 
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In  the  Columbia  Fine -Art  Series    | 
of  Musical  Master  TVorks  % 

there  is  presented  in  record  form  for  the  first  time  in  this  country  a  definite  H 

programme  of  the  great  works  of  the  master  composers,  recorded  authentically  = 

and  without  the  usual  cuts.    These  great  compositions  of  both  classic  and  modern  fjj 

schools  are  now  made  available  for  the  benefit  of  informed  musicians  and  music  = 

lovers,  and  even  more  for  the  delectation  of  the  many  who  have  long  since  tired  = 

of  being  offered  mutilated  or  condensed  versions  of  the  works  of  the  masters.  The  j| 

recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set,  = 

each  set  of  three  or  more   double-disc  records  being  enclosed  in  a  permanent  = 

art  album.  f 

Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far  s 

issued;  these  represent,  in  chronological  order,  the  following  composers:  Mozart,  H 

Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Franck.  I 

Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint -Saens  and  1 

Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas,  quartets, and  other  major  works  3    | 

of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  § 

bute  to  this  most  notable  repertory.  | 

Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented  £ 

in  one  album  set.  § 

Ask  your  dealer  or  write  for  descriptive  catalogue,  "Columbia  Celebrity  f 

Records."  5 
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Publishers  of 

gditionWbod. 

c/4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.   STEPHEN    STREET  BOSTON,    17 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master-Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


RP* 


[Send    for    our  I 
Beautiful  Brochure  I 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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Ludovic  Celler — his  real  name  was  Louis  Leclerq — saw  in  Auvergne 
the  bounce  danced  by  peasants,  while  one  Of  them,  endowed  with 
strong  lungs,  sang  alone,  without  any  instrumental  support,  and  for 
hours  at  a  time,  folk-tunes  known  by  the  dancers,  short  tunes,  sharply 
cut,  well  rhythmed. 

The  dance  was  revived  at  balls  under  the  regency,  and  it  was  long 
to  be  seen  in  Paris  at  bals  musettes.  When  the  peasants  of  Auvergne 
dance,  they  stamp  the  third  beat  with  their  hob-nailed  shoes;  and  in 
Paris  as  coal  men,  porters,  water  carriers,  they  preserve  the  character 
of  the  dance.  Alfred  Delveau,  in  "Les  Cytheres  Parisiennes"  (1864), 
described  a  Bal  de  la  Musette  on  the  Boulevard  des  Martyrs.  There 
was  a  sign  of  a  wine-merchant,  a  fresco  painted  a  la  Courbet,  which  repre- 
sented a  tall  fellow  seated  sub  tegmine  fagi,  in  shirt-sleeves,  with  a 
waistcoat  and  red  fez,  playing  the  musette.  "It  was  here  that  on 
Sundays  and  Mondays  MM.  les  Auverpins  of  the  quarter  came  to 
dance  their  national  bourrees,  these  water  and  coal  carriers,  with 
black  faces  and  honest  hearts.  And  now  for  the  pounding  of  heels 
on  the  floor!  O  descendants  of  Vercingetorix,  you  made  a  noise,  but 
no  scandal.     I  do  not  love  you,  but  I  esteem  you  highly." 

"Au  diable  la  froide  etiquette! 
En  avant  les  joyeux  ebats! 
Le  plaisir  est  a  la  Musette 
Au  rendez-vous  des  Auvergnats. 

"C'est  le  sejour  ou  la  folie 
Assemble  son  joyeux  parti; 
Les  murs  y  sont  taches  de  lie 
Et  les  bancs  de  jus  de  roti. 


Specializing  in  Jlpparel 
for  JXCisses  and  Women 

I  presses,  Gowns,  Cloth  Coats  for 
^■"^  dress,  motor  or  sports  wear. 
Ensembles,  Sweaters,  Blouses  and 
Hats  in  wonderful  variety — for  any 
occasion — each  having  that  "differ- 
ent" touch  that  commands  atten- 
tion— and  holds  it! 


468  Boylston  Street 


368 


Silver  for  Christmas  gifts 

Silver  is  an  appropriate  gift  for  girls  and  women  of  every 
age.  They  appreciate  and  treasure  it  all  their  lives. 

The  new  member  of  the  family-likes  a  porringer,  mug, 
or  spoon  which  fascinates  her  with  its  glitter,  and  which 
doesn't  break  when  she  pushes  it  onto  the  floor  for  the 
fun  of  watching  its  flight. 

The  schoolgirl  enjoys  silver  for  her  dressing  table 
and  desk. 

The  newly  engaged  girl  and  the  bride  welcome  silver 
of  their  favorite  pattern.  They  anticipate  the  joy  of  a 
luncheon  or  dining  table  properly  set  with  the  remem- 
brances from  friends  and  family. 

The  matron  delights  in  silver  vases  to  brighten  a  dark 
corner,  a  coffee  service  to  give  pleasant  formality  to 
after-dinner  coffee,  or  a  tea  set  for  luncheon  and  after- 
noon tea. 

Our  second  floor  is  our  silver  floor,  where  you  may 
see  many  delightful  possible  Christmas  gifts.  You  may 
choose  something  inexpensive  or  not — each  piece  is  ex- 
quisite in  design,  proportion,  and  workmanship. 

We  suggest  that  you  make  your  selection  soon,  so 
that  the  pieces  may  be  engraved  to  your  liking. 

Shreve,  Crump  and  Low  Company 

FOUNDED   IN    1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 


147  Tremont  Street 


Boston,  Massachusetts 


"Gorges  de  vin  et  de  pitance, 
Le  coeur  tant  soit  peu  guilleret, 
Nous  pouvons  commencer  la  danse, 
L'orchestre  est  sur  son  tabouret." 

Among  modern  composers  who  have  used  the  bourree  form  are 
Saint-Saens  in  his  "Rhapsodie  d'Auvergne,"  Raoul  Pugno  in  an  entr'- 
acte of  "La  Petite  Poucette,"  Lazzari  in  an  orchestral  Suite,  Sullivan 
in  his  music  to  "The  Merchant  of  Venice,"  and  Roger-Ducasse  in 
his  Suite  Francaise  in  D  major  for  orchestra,  which  was  played  by 
the  Boston  Symphony  Orchestra  in  Boston  for  the  first  time  in  the 
United  States  on  April  16,  1910. 


"Scheherazade,"  Symphonic  Suite  after  "The  Thousand  ♦  Nights 
and  a  Night,"  Op.  35.  Nicolas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  June 

21,  1908,  at  Leningrad) 

"Scheherazade"  was  composed  in  the  summer  of  1888  at  Neyzhgo- 
vitsy  on  the  shore  of  Lake  Cheryemenyetskoye.  It  was  produced  in 
the  course  of  the  following  concert-season. 

The  first  performance  of  the  suite  in  Boston  was  at  a  concert  of  the 

*This  date  is  given  in  the  catalogue  of  Belalev,  the  late  Russian  publisher.     One  or  two  music 
lexicons  give  May  22. 
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FURS,  MILLINERY, 
GOWNS  &  WRAPS 

am  son  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 


370 


Give  Them  a  Good  Piano 


GOOD  music  is  possible  only  with  a  good  piano.  Don't 
make  the  mistake  of  thinking  that  any  piano  is  good 
enough  to  learn  on — give  your  child  the  advantage  of  a  really 
good  piano  —  an  instrument  which  will  make  lessons  a  pleasure 
and  be  an  aid  in  the  mastery  of  music. 

Now  is  the  time  to  get  a  really  good  piano— while  the  children 
are  learning.  They  deserve  the  help  of  a  truly  artistic  instrument 
which  will  give  full  sway  to  their  power  of  expression  —  a  piano 
with  true  tone  values  to  give  them  the  cultural  advantage  of 
correct  musical  appreciation. 

You  will  find  it  easy  to  select  just  the  right  piano  from  the 
many  beautiful  instruments  at  our  music  rooms,  for  we  have  the 
most  complete  stock  of  quality  uprights,  players,  grands  and 
reproducing  pianos  in  New  England. 

Open  evenings  for  your  convenience 

fwrij  3L  iHttter  Btatt 


395  Boylston  St.,  near  Arlington  Subway  Station 
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Boston  Symphony  Orchestra  led  by  Mr.  Paur  on  April  17,  1897.  The 
last  performance  at  these  concerts  was  on  April  28,  1922. 

The  suite,  dedicated  to  Vladimir  Stassov,is  scored  for  piccolo,  two 
flutes,  two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettle-drums,  snare-drum,  bass  drum,  tambourine,  cymbals,  triangle, 
tam-tam,  harp,  and  strings. 

The  following  programme  is  printed  in  Russian  and  French  on  a  fly- 
leaf of  the  score : — 

"The  Sultan  Schahriar,*  persuaded  of  the  falseness  and  the  faithless- 
ness of  women,  has  sworn  to  put  to  death  each  one  of  his  wives  after 
the  first  night.  But  the  Sultana  Scheherazade  f  saved  her  life  by  inter- 
esting him  in  tales  which  she  told  him  during  one  thousand  and  one 

*Shahryar  (Persian),  "City-friend,"  was  according  to  the  opening  tale  "the  King  of  the  Kings  of . 
the  Banu  Sasan  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards  and  servants  and  depend- 
ents, in  tide  of  yore  and  in  times  long  gone  before." 

fShahrazad  (Persian),  "City-freer,"  was  in  the  older  version  Scheherazade,  and  both  names  are 
thought  to  be  derived  from  Shirzad,  "Lion-born."  She  was  the  elder  daughter  of  the  Chief  Wazir  of 
King  Shahryar  and  she  had  "perused  the  books,  annals  and  legends  of  preceding  Kings,  andthe  stories, 
examples  and  instances  of  by-gone  men  and  things;  indeed,  it  was  said  that  she  had  collected  a  thousand 
books  of  histories,  relating  to  antique  races  and  departed  rulers.  She  had  perused  the  works  of  the 
poets  and  knew  them  by  heart;  she  had  studied  philosophy  and  the  sciences,  arts  and  accomplish- 
ments; and  she  was  pleasant  and  polite,  wise  and  witty,  well  read  and  well  bred."  Tired  of  the  slaughter 
of  women,  she  purposed  to  put  an  end  to  the  destruction. 


HOUSEHOLD  LINENS 


every  description 

TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS  BEDSPREADS  HANDKERCHIEFS  TEA  NAPKINS 

DOILIES  CENTER  PIECES  LACE  and  EMB'D  CLOTHS 


Summer  Branches 
Hyannis.  Mass. 
Nantucket.  Mass. 


BRANCH  SHOP]41  l^ff?  Ave' 

/  Hartford,  Conn. 


30    NEWBURY   STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 


372 


CHOOSE    YOUR    PIANO    AS    THE    ARTISTS    DO 


CHAS.    NAEGELE 

'The  Baldwin  has  a  wonderful  tone  and  a  distinct  individuality"  says  Chas.  Naegele, 
the  distinguished  young  pianist 

Uaftrom 


FO  R  its  enduring 
purity  and  resonance, 
for  its  perfect  concord 
of  tone  and  action,  the 
Baldwin  is  the  choice  of 
exacting  musicians  the 
world  over — on  the  concert  stage 
and  in  the  home.    In  any  Baldwin 


you  will  find  a  new  rev- 
elation of  your  musical 
dreams. 

BALDWIN  Uprights, 
$850    and    up;    Grands, 
$1400   and   up;    Repro- 
ducing  Models,   $1850    and   up. 
Convenient   payments    if   desired. 


A.    M.    HUME    MUSIC    COMPANY 

194-196  Boylston  Street 
BOSTON 
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nights.  Pricked  by  curiosity,  the  Sultan  put  off  his  wife's  execution 
from  day  to  day,  and  at  last  gave  up  entirely  his  bloody  plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;  and  she  strung  together  tales  and  adventures. 

"I.     The  Sea  and  Sindbad's  Ship. 

"II.     The  Story  of  the  Kalandar-Prince. 

"III.     The  Young  Prince  and  the  Princess. 

"IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces  on  a 
Rock  surmounted  by  a  Bronze*  Warrior.    Conclusion." 

It  had  been  Rimsky-Korsakov's  original  intention  to  have  given  the 
four  movements  the  titles:  I,  Prelude;  II,  Ballade;  III,  Adagio;  IV, 
Finale.    His  friend  Liadov  dissuaded  him  from  so  doing. 

Mr.  Montague-Nathan  says  the  programmatic  material  in  the  music 
is  not  described  in  the  music,  but  is  only  suggested  by  it.  "Coming 
to  'Scheherazade,'  we  are  vouchsafed  a  definite  indication  of  Rimsky- 

*"Bronze,"  according  to  Rimsky-Korsakov;  but  the  statue  was  of  brass  or  yellow  copper. 
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277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


LITTLE 
LADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Day  and  Dancing  Frocks 

Hats — Coats 

"Available  to  all  means" 
GIRLS  2-16  '  BOYS  1-4 


651    BOYLSTON  STREET.  BOSTON 

Telephone  Back  Bay  10546 


Htlene    Phillifis 
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No.  5 


'A  Pioneer 
in  Public 
Health" 


The  Baby; 

A  Divided 

Responsibility 


Although  the  general  nursing 
work,  summarized  in  the  last  Symphony  programme,  is  one  of  the 
most  important  fields  of  effort  of  the  Community  Health  Associa- 
tion, the  work  for  babies  has  long  held  a  prominent  place  in  its 
program. 

In  this  undertaking  the  Associa- 
tion has  supervised  the  health  of  the  mother  before  and  after  the 
baby's  birth,  has  given  nursing  care  to  the  baby  during  his  first  two 
weeks  of  life,  cared  for  him  when  he  was  sick,  and  guarded  his 
health  through  Well  Baby  and  Well  Child  Conferences. 

No  greater  test  of  a  pioneer 
effort  can  be  found  than  to  have  the  municipality  recognize  its 
value  and  assume  it  as- a  public  responsibility. 

The  City  is  now  taking  charge 
of  a  part  of  our  general  health  program  —  the  Baby  Conferences 
and  home  visiting — leaving  the  nurses  of  the  Association  to  carry 
on  more  extensively  the  care  of  new  born  and  sick  babies. 
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COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


Ingersoll  Bowditch,   Treasurer 
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Korsakov's  attitude  towards  the  programmatic  element  in  music.  The 
characteristic  melodies  and  figures  in  this  work  are  not,  he  asserts,  to 
be  regarded  as  leading  motives;  and  in  order  to  dispel  any  illusion  to 
the  contrary,  he  calls  attention  to  such  instances  as  the  trumpet  call, 
which  is  made  to  serve  as  the  representation  of  two  quite  distinct  ideas. 
And  now  he  delivers  himself  of  a  statement  that  clears  up  any  mis- 
apprehension on  the  point.  The  musical  content  of  'Scheherazade' 
is  designed  to  give  a  general  impression  of  its  literary  basis;  when 
inserting  titles  to  his  movements  (they  were  subsequently  discarded), 
his  intention  was  that  of  giving  a  lead  to  the  listener,  to  indicate  the 
channel  through  which  the  composer's  imagination  had  flowed  when 
writing  the  music." 

The  programme  is  deliberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made?  The  story  of  which  Kalandar,  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Bagdad?  "The  young  Prince  and  the  young 
Princess," — but  there  are  so  many  in  the  "Thousand  Nights  and  a 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune.  . 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 
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We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 


377 


A  NEW  SERIES  OF  TUESA 


SERGE  K0US9 
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IFTERNOON  CONCERTS 
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.Y,  Conductor 


FOR  THE  24  FRIDAY  AFTERNOON,  24  SATURDAY  EVENING, 
IING  BOSTON  SYMPHONY  CONCERTS  IN  BOSTON  AND  THE 
f  CAMBRIDGE  ARE  TAKEN  BY  SUBSCRIPTION  FOR  THE 
N.  TO  ACCOMMODATE  THE  WAITING  LISTS  FOR  THESE 
E  MANY  OTHERS  WHO  EVIDENTLY  WISH  TO  HEAR  THE 
)NY  ORCHESTRA,  AN  EXTRA  SERIES  IS  NOW  ANNOUNCED 
SYMPHONY  HALL  ON  FIVE  TUESDAY  AFTERNOONS. 


TIE  PROGRAMMES  FOR  THIS  NEW  SERIES,  SERGE 
5SEVITZKY  PLANS  TO  MAKE  PARTICULARLY 
(YABLE,  WHILE  ALSO  GIVING  THEM  THE  ADDED 
LREST  OF  HISTORICAL  SEQUENCE.  THE 
.ES  TO  BE  PERFORMED  WILL  REPRESENT  THE 
IEST  ACHIEVEMENT  OF  EACH  IMPORTANT 
OD  IN  SYMPHONIC  DEVELOPMENT.  THESE 
1RAMMES  WILL  THEREFORE  EMBRACE  THE 
iKSIVE  FIELD  OF  ORCHESTRAL  MUSIC  FROM 
EARLY  MASTERS  TO  THE  COMPOSERS  OF  OUR 
DAY. 


SYMPHONY  HALL    .   5  Tuesday  Afternoons  at  3. 1 5 

Dec.l       Jan.  5       Feb.  9       Mar.  2       Apr.  6 

Season  Tickets  for  the  five  concerts  now  on  sale  at  the  Box  Office 
$4,    $5,    $7.50,    $9    (no  tax) 
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Night."  "The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior."  Here  is  a  distinct  reference  to  the  third  Kalandar's  tale, 
the  marvellous  adventure  of  Prince  Ajib,  son  of  Khazib;  for  the  mag- 
netic mountain  which  shipwrecked  Sindbad  on  his  voyage  was  not  sur- 
mounted by  "a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 
ten  columns;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans."  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he  en- 
deavored to  put  the  mood  of  the  many  tales  into  music,  so  that  W.  E. 
Henley's  rhapsody  might  be  the  true  preface : — 

"They  do  not  go  questing  for  accidents:  their  hour  comes,  and  the 
finger  of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of  destiny. 
The  air  is  horrible  with  the  gross  and  passionate  figments  of  Islamite 
mythology.  Afrits  watch  over  them  or  molest  them;  they  are  made 
captive  of  malignant  Ghouls;  the  Jinns  take  bodily  form  and  woo  them 
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to  their  embraces.  The  sea-horse  ramps  at  them  from  the  ocean  floor; 
the  great  rock  darkens  earth  about  them  with  the  shadow  of  his  wings; 
wise  and  goodly  apes  come  forth  and  minister  unto  them;  enchanted 
camels  bear  them  over  evil  deserts  with  the  swiftness  of  the  wind,  or 
the  magic  horse  outspreads  his  sail-broad  vannes,  and  soars  with  them; 
or  they  are  borne  aloft  by  some  servant  of  the  Spell  till  the  earth  is  as 
a  bowl  beneath  them,  and  they  hear  the  angels  quiring  at  the  foot  of 
the  Throne.  So  they  fare  to  strange  and  dismal  places;  through  cities 
of  brass  whose  millions  have  perished  by  divine  decree;  cities  guilty  of 
the  cult  of  the  Fire  and  the  Light  wherein  all  life  has  been  stricken  to 
stone;  or  on  to  the  magnetic  mountain  by  whose  horrible  attraction 
the  bolts  are  drawn  from  the  ship,  and  they  alone  survive  the  inevitable 
wreck.  And  the  end  comes.  Comes  the  Castle  of  Burnished  Copper, 
and  its  gates  fly  open  before  them;  the  forty  damsels,  each  one  fairer 
than  the  rest,  troop  out  at  their  approach;  they  are  bathed  in  odors,, 
clad  in  glittering  apparel,  fed  with  enchanted  meats,  plunged  fathoms 
deep  in  the  delights  of  the  flesh.  There  is  contrived  for  them  a  private 
paradise  of  luxury  and  splendor,  a  practical  Infinite  of  gold  and  silver 
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THE  TERM'S  MUSIC 

By  Cedric  H.  Glover 
Studies  of  composers  from  Handel  to  Debussy 

$2.00 

PHILIP  HALE  writes  in  The  Boston  Herald:  "The  book  is  stimulating, 
abounding  in  good  sense,  frank  in  expression.  There  are  short  analyses  of  various  works 
of  the  composers  chosen." 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

Geheral  Editor:  A.  EAGLEFI ELD-HULL Price.  $12.00 

WALTER  DAMROSCH  writes:  "It  will  soon  find  a  place  in  the  library  of  every  musician  in  America." 


681  Fifth  Ave.,  New  York,  Publishers 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  160  Boylston  St.,  Boston 
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stuffs  and  jewels  and  all  things  gorgeous  and  rare  and  costly;  and  therein 
do  they  abide  for  evermore.  You  would  say  of  their  poets  that  they 
contract  immensity  to  the  limits  of  desire;  they  exhaust  the  inexhaustible 
in  their  enormous  effort;  they  stoop  the  universe  to  the  slavery  of  a 
talisman,  and  bind  the  visible  and  invisible  worlds  within  the  compass 
of  a  ring." 

A  characteristic  theme,  the  typical  theme  of  Scheherazade,  keeps 
appearing  in  the  four  movements.  This  theme,  that  of  the  Narrator, 
is  a  florid  melodic  phrase  in  triplets,  and  it  ends  generally  in  a  free 
cadenza.  It  is  played,  for  the  most  part,  by  a  solo  violin  and  sometimes 
by  a  wood- wind  instrument.  "The  presence  in  the  minor  cadence  of 
the  characteristic  seventh,  G,  and  the  major  sixth,  F-sharp, — after 
the  manner  of  the  Phrygian  mode  of  the  Greeks  or  the  Doric  church 
tone, — might  illustrate  the  familiar  beginning  of  all  folk-tales,  'Once 
upon  a  time.'  " 
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I.     The  Sea  and  Sindbad's*  Ship. 

Largo  e  maestoso,  E  minor,  2-2.  The  chief  theme  of  this  movement, 
announced  frequently  and  in  many  transformations,  has  been  called  by 
some  the  Sea  motive,  by  others  the  Sindbad  motive.  It  is  proclaimed 
immediately  and  heavily  in  fortissimo  unison  and  octaves.  Soft  chords 
of  wind  instruments — chords  not  unlike  the  first  chords  of  Mendelssohn's 

*"The  'Arabian  Odyssey'  may,  like  its  Greek  brother,  descend  irom  a  noble  family,  the  'Ship- 
wrecked Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (h.c.  3500),  preserved  on  a  papyrus  at 
St.  Petersburg.  In  its  actual  condition,  'Sindbad'  is  a  fanciful  compilation,  like  De  Foe's  'Captain 
Singleton,'  borrowed  from  travellers'  tales  of  an  immense  variety  and  extracts  from  Al-Idri  si,  Al- 
Kazwini,  and  Ibn  al-Wardi.  Here  we  find  the  Polyphemus,  the  Pygmies,  and  the  Cranes  of  Homer 
and  Herodotus;  the  escape  of  Aristomenes;  the  Plinian  monsters,  well  known  in  Persia;  the  magnetic 
mountains  of  Saint  Brennan  (Brandanus) ;  the  aeronautics  of  'Duke  Ernest  of  Bavaria'  and  sundry 
cuttings  from  Moslem  writers,  dating  between  our  ninth  and  fourteenth  centuries.  The  'Shaykh  of 
the  Seaboard'  appears  in  the  Persian  romance  of  Kamarupa,  translated  by  Francklin,  all  the  particu- 
lars absolutely  corresponding.  The  'Odyssey'  is  valuable  because  it  shows  how  far  eastward  the  mediae- 
val Arab  had  extended;  already,  in  The  Ignorance  he  had  reached  China  and  had  formed  a  centre  of 
trade  at  Canton.  But  the  higher  merit  of  the  cento  is  to  produce  one  of  the  most  charming  books  of 
travel  ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the  admiration  of  all  ages" 
(Sir  Richard  F.  Burton).  See  also  the  curious  book,  "Remarks  on  the  'Arabian  Nights'  Entertainmetts,' 
in  which  the  origin  of  Sindbad's  Voyages  and  other  Oriental  Fictions  is  particularly  considered,"  by 
Richard  Hole  (London,  1797) . 


You  have  a  choice  of  three  excellently  conducted  hotels: 

HOTEL  TOURAINE 
Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
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appointed. 
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In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 
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"Midsummer  Night's  Dream"  overture  in  character — lead  to  the 
Scheherazade  motive,  Lento,  4-4,  played  by  solo  violin  against  chords 
of  the  harp.  Then  follows  the  main  body  of  the  movement,  Allegro 
non  troppo,  E  major,  6-4,  which  begins  with  a  combination  of  the 
chief  theme,  the  Sea  motive,  with  a  rising  and  falling  arpeggio  figure, 
the  Wave  motive.  There  is  a  crescendo,  and  a  modulation  leads  to 
C  major.  Wood- wind  instruments  and  violoncellos  pizz.  introduce  a 
motive  that  is  called  the  Ship,  at  first  in  solo  flute,  then  in  the  oboe, 
lastly  in  the  clarinet.  A  reminiscence  of  the  Sea  motive  is  heard  from 
the  horn  between  the  phrases,  and  a  solo  violoncello  continues  the  Wave 
motive,  which  in  one  form  or  another  persists  almost  throughout  the 
whole  movement.  The  Scheherazade  motive  soon  enters  (solo  violin). 
There  is  a  long  period  that  at  last  re-establishes  the  chief  tonality, 
E  major,  and  the  Sea  motive  is  sounded  by  full  orchestra.  The  devel- 
opment is  easy  to  follow.  There  is  an  avoidance  of  contrapuntal  use  of 
thematic  material.  The  style  of  Rimsky-Korsakov  in  this  suite  is 
homophonous,  not  polyphonic.     He  prefers  to  produce  his  effects  by 
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OLLOWING  the  days  when  man  expressed 
his  thoughts  by  means  of  the  spoken  word,  and 
carvings  in  stone,  came  a  period  when  the  speed 
and  volume  of  such  communication  were  in- 
creased by  the  process  of  writing. 
The  scribes  of  Egypt  wrote  upon  papyrus  with  a 
sharpened  reed.  In  Assyria  and  Babylonia  they 
scratched  characters  upon  soft  clay  with  instru- 
ments of  metal  or  bone.  The  Hebrews  inscribed 
their  records  upon  scrolls  of  parchment.  In  silent 
monasteries,  faithful  monks  bent  over  the  tedious 
task  of  writing  volumes  to  preserve  the  fruits  of 
the  master  minds. 

Just  as  man  in  his  search  for  effective  means  of 
expression  turned  to  writing,  so  has  business, 
ever-seeking  a  resultful  medium  for  delivering  its 
messages,  come  to  depend  more  and  more  upon 
the  printed  word. 

Not  only  does  printing  provide  a  means  for 
handling  routine  matters,  but  it  also  acts  as  a 
vehicle  which  faithfully  carries  the  advertiser's 
message  to  prospective  buyers,  arousing  interest, 
building  good  will,  and  selling  merchandise. 
The  printed  word  has  a  noble  task  to  perform, 
and  it  is  ever  our  purpose  to  apply  the  knowledge 
and  craftsmanship  of  our  fifty  years  of  experience 
to  the  business  of  our  clients. 

Geo.  H.  Ellis  Co. 

Incorporated 


The 

Quality 
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of 

'Printing 

Service 


272  Congress  Street  Boston,  Mass. 
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melodic,  harmonic,  rhythmic  transformations  and  by  most  ingenious 
and  highly  colored  orchestration.     The  movement  ends  tranquilly. 

II.  The  Story  or  the  Kalandar*-Prince. 
The  second  movement  opens  with  a  recitative-like  passage,  Lento, 
B  minor,  4-4.  A  solo  violin  accompanied  by  the  harp  gives  out  the 
Scheherazade  motive,  with  a  different  cadenza.  There  is  a  change 
to  a  species  of  scherzo  movement,  Andantino,  3-8.  The  bassoon  begins 
the  wondrous  tale,  capriccioso  quasi  recitando,  accompanied  by  the 
sustained  chords  of  four  double-basses.  The  beginning  of  the  second 
part  of  this  theme  occurs  later  and  transformed.  The  accompaniment 
has  the  bagpipe  drone.     The  oboe  then  takes  up  the  melody,  then  the 

The  Kalandar  was  in  reality  a  mendicant  monk.  The  three  in  the  tale  of  "The  Porter  and  the 
Three  Ladies  of  Bagdad"  entered  with  beards  and  heads  and  eyebrows  shaven,  and  all  three,  by  fate, 
were  blind  of  the  left  eye.  According  to  d'Herbelot  the  Kalandar  is  not  generally  approved  by  Mos- 
lems: "He  labors  to  win  free  from  every  form  and  observance."  The  adventurous  three,  however, 
were  sons  of  kings,  who  in  despair  or  for  safety  chose  the  garb.  D'Herbelot  quotes  Saadi  as  accusing 
Kalandars  of  being  addicted  to  gluttony:  "They  will  not  leave  the  table  so  long  as  they  can  breathe, 
so  long  as  there  is  anything  on  the  table.  There  are  two  among  men  who  should  never  be  without 
anxiety:  a  merchant  whose  vessel  is  lost,  a  rich  heir  who  falls  into  the  hands  of  Kalandars." 
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strings  with  quickened  pace,  and  at  last  the  wind  instruments,  un  poco 
piu  animato.  The  chief  motive  of  the  first  movement  is  heard  in  the 
basses.  A  trombone  sounds  a  fanfare,  which  is  answered  by  the  trum- 
pet; the  first  fundamental  theme  is  heard,  and  an  Allegro  molto  follows, 
derived  from  the  preceding  fanfare,  and  leads  to  an  orientally  colored 
intermezzo.  "There  are  curious  episodes  in  which  all  the  strings  repeat 
the  same  chord  over  and  over  again  in  rapid  succession, — very  like  the 
responses  of  a  congregation  in  church, — as  an  accompaniment  to  the  ' 
Scheherazade  motive,  now  in  the  clarinet,  now  in  the  bassoon,"  The 
last  interruption  leads  to  a  return  of  the  Kalandar's  tale,  con  moto, 
3-8,  which  is  developed,  with  a  few  interruptions  from  the  Scheherazade 
motive.     The  whole  ends  gayly. 

III.     The  Young  Prince  and  the  Young  Princess. 

Some  think  from  the  similarity  of  the  two  themes  typical  of  prince 
and  princess  that  the  composer  had  in  mind  the  adventures  of  Kamar 
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al-Zaman  (Moon  of  the  age)  and  the  Princess  Budur  (Full  moons). 
"They  were  the  likest  of  all  folk,  each  to  other,  as  they  were  twins  or 
an  only  brother  and  sister,"  and  over  the  question,  which  was  the  more 
beautiful,  Maymunah,  the  Jinniyah,  and  Dabnash,  the  Ifrit,  disputed 
violently. 

This  movement  is  in  simple  romanza  form.  It  consists  in  the  long 
but  simple  development  of  two  themes  of  folk-song  character.  The 
first  is  sung  by  the  violins,  Andantino  quasi  allegretto,  G  major,  6-8. 
There  is  a  constant  recurrence  of  song-like  melody  between  phrases  in 
this  movement,  of  quickly  rising  and  falling  scale  passages,  as  a  rule 
in  the  clarinet,  but  also  in  the  flute  or  first  violins.  The  second  theme, 
Pochissimo  piu  mosso,  B-flat  major  and  G  minor,  6-8,  introduces  a  sec- 
tion characterized  by  highly  original  and  daringly  effective  orchestra- 
tion. There  are  piquant  rhythmic  effects  from  a  combination  of  tri- 
angle, tambourine,  snare-drum,  and  cymbals,  while  violoncellos  (later 
the  bassoon)  have  a  sentimental  counter-phrase. 


IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces 
against  a  Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 

"A  splendid  and  glorious  life,"  says  Burton,  "was  that  of  Bagdad 
in  the  days  of  the  mighty  Caliph,  when  the  capital  had  towered  to  the 
zenith  of  grandeur  and  was  already  trembling  and  tottering  to  the  fall. 
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The  centre  of  human  civilization,  which  was  then  confined  to  Greece 
and  Arabia,  and  the  metropolis  of  an  Empire  exceeding  in  extent  the 
widest  limits  of  Rome,  it  was  essentially  a  city  of  pleasure,  a  Paris  of 
the  IXth  century.  .  .  .  The  city  of  palaces  and  government  offices, 
hotels  and  pavilions,  mosques  and  colleges,  kiosks  and  squares,  bazars 
and  markets,  pleasure  grounds  and  orchards,  adorned  with  all  the  grace- 
ful charms  which  Saracenic  architecture  had  borrowed  from  the  Byzan- 
tines, lay  couched  upon  the  banks  of  the  Dijlah-Hiddekel  under  a  sky 
of  marvellous  purity  and  in  a  climate  which  makes  mere  life  a  'Kayf ' — 
the  luxury  of  tranquil  enjoyment.  It  was  surrounded  by  far-extending 
suburbs,  like  Rusafah  on  the  Eastern  side  and  villages  like  Baturanjah, 
dear  to  the  votaries  of  pleasure;  and  with  the  roar  of  a  gigantic  capital 
mingled  the  hum  of  prayer,  the  trilling  of  birds,  the  thrilling  of  harp 
and  lute,  the  shrilling  of  pipes,  the  witching  strains  of  the  professional 
Almah,  and  the  minstrel's  lay."* 

*For  a  less  enthusiastic  description  of  Bagdad  in  1583  see  John  Eldred's  narrative  in  Hakluyt's 
Voyages.  The  curse  ot  the  once  famous  city  to-day  is  a  singular  eruption  that  breaks  out  on  all  foreign 
sojourners. 


216  HUNTINGTON  AVENUE 

(Under  HOTEL  MINERVA) 
One  block  from  Symphony  Hall  Phone  B.  B.  3898  for  reservations 

Excellent  Food  and  Service  at  Moderate  Prices 
Artistic  Surroundings         Music 


Sunday  Turkey  Dinner  $1.25 

Daily  Luncheons  50  cents  H.  C.  DEMETER  Blue  Plate  Specials 

Dinners  75  cents  to  $2.00  Proprietor  A  la  Carte  All  Day 


Sne  (Soccefy  of 

Arts&GaftSi 

QIFTS 

For  All  Occasions 

Specially  designed  —  Hand  made       V. 

9Rarfc  Street    7  W  56™Street !  i 
'  Boston  New  York      J 


Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our    CAFE    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 


394 


(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


FOR  THE 

)N  OF  CRUELTY  TO  CHILD! 

SUPPORTED  ENTIRELY  BY  YOUR  VOLUNTARY  CONTRIBUTION 

PROTECTS  CHILDREN  UNDER  17  YEARS  OF  AGE  FROM 

VICE,  CRIME,  PAUPERISM,  and  VICIOUS  SURROUNDINGS 


JOHN  H.  STURGIS.  TREASURER.  43  MT.  VERNON  STREET.  BOSTON  9 


5       jay*  r  -^m^mm^m^mmmmm^mm 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone,  Back  Bay 
(  6018 
I  101 16 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HdTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


Boston  Professional  School  of  Interior  Decorating 
J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

One  Hundred  and  Forty-four  Pupils  Enrolled  in  our  School  last  year.     Enroll  now  for  New  Class  beginning 

r  next   month.    Opportunity  to  earn  money  while  taking  the  course.   Tuition  $100.  including  trips  by  our  motor  to 

l   Cabinet  Shops.  Museums  and  Model  Houses,  built  and  furnished  by  our  Company.      Employment  assured  on 

'  completion  of  Course.     Correspondence  Course,  including  certified  diploma,  $25.      Special  Intensive  Course  in 

Practical  Architecture  as  applied  to  Country  Houses  under  the  direction  of  Competent  Instructors.     We  also  have 

I  houses  on  our  list  for  sale  and  for  rent.    OUR  combined  plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Make  appointments  now  and  save  money. 

J.  MURRAY  QUINBY,  Incorporated 

420  Boylston  Street,   Boston 
Telephones  Back  Bay  9041—  Wellesley  0372-W 
395 


Allegro  molto,  E  minor,  6-8.  The  Finale  opens  with  a  reminiscence 
of  the  Sea  motive  of  the  first  movement,  proclaimed  in  unisons  and 
octaves.  Then  follows  the  Scheherazade  motive  (solo  violin),  which 
leads  to  the  fete  in  Bagdad,  Allegro  molto  e  frenetico,  E  minor,  6-8. 
The  musical  portraiture,  somewhat  after  the  fashion  of  a  tarantelle, 
is  based,  on  a  version  of  the  Sea  motive,  and  it  is  soon  interrupted  by 
Scheherazade  and  her  violin.  In  the  movement  Vivo,  E  minor,  there  . 
is  a  combination  of  2-8,  6-16,  3-8  times,  and  two  or  three  new  themes, 
besides  those  heard  in  the  preceding  movements,  are  worked  up  elabo- 
rately. The  festival  is  at  its  height — "This  is  indeed  life;  0  sad  that 
'tis  fleeting!" — when  there  seems  to  be  a  change  of  festivities,  and  the 
jollification  to  be  on  shipboard.  In  the  midst  of  the  wild  hurrah  the 
ship  strikes  the  magnetic  rock.* 

*The  fable  of  the  magnetic  mountain  is  thought  to  be  based  on  the  currents,  which,  as  off  Eastern 
Africa,  will  take  a  ship  fifty  miles  a  day  out  of  her  course.  Some  have  thought  that  the  tales  told  by 
Ptolemy  (VII.  2)  were  perhaps  figurative, — "the  iron-stealers  of  Otaheite  allegorized  in  the  Bay  of 
Bengal."  Aboulfouaris,  a  Persian  Sindbad,  is  wrecked  by  a  magnetic  mountain.  Serapion,  the  Moor 
(1479),  "an  author  of  good  esteem  and  reasonable  antiquity,  asserts  that  the  mine  of  this  stone  [the 
loadstone]  is  in  the  seacoast  of  India,  where  when  ships  approach,  there  is  no  iron  in  them  which  flies 
not  like  a  bird  unto  those  mountains;  and,  therefore,  their  ships  are  fastened  not  with  iron  but  wood, 
for  otherwise  they  would  be  torn  to  pieces."  Sir  Thomas  Browne  comments  on  this  passage  ("Vulgar 
Errors,"  Book  II.,  chapter  ii.) :  "But  this  assertion,  how  positive,  soever,  is  contradicted  by  all  navi- 
gators that  pass  that  way,  which  are  now  many,  and  of  our  own  nation;  and  might  surely  have  been 
controlled  by  Nearchus,  the  admiral  of  Alexander,  who,  not  knowing  the  compass,  was  fain  to  coast 
that  shore."  Sir  John  Mandeville  mentions  (chapter  xxvii.)  these  loadstone  rocks:  "I  myself  have 
seen  afar  off  in  that  sea  as  though  it  had  been  a  great  isle  full  of  trees  and  bush,  full  of  thorns  and  briars, 
great  plenty.  And  the  shipmen  told  us  that  all  that  was  of  ships  that  were  drawn  thither  by  the 
adamants  for  the  iron  that  was  in  them."  See  also  Rabelais  (Book  V.,  chapter  xxxvii.);  Puttock's 
"Peter  Wilkins";  the  "Novus  Orbis"  of  Aloysius  Cadamustus,  who  travelled  to  India  in  1504;  and 
Hole's  book  already  quoted.  Burton  thinks  the  myth  may  have  arisen  from  seeing  craft  built,  as  on 
the  East  African  coast,  without  nails.  Egede,  in  his  Natural  History  of  Greenland,  says  that  Mogens 
Heinson,  a  seaman  in  the  reign  of  Frederic  the  Second,  king  of   Denmark,  pretended  that  his  vessel 
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Or,  sailing  to  the  Isles 

Of  Khaledan,  I  spied  one  evenfall 

A  black  blotch  in  the  sunset;  and  it  grew 

Swiftly  .  .  .  and  grew.     Tearing  their  beards, 

The  sailors  wept  and  prayed;  but  the  grave  ship, 

Deep  laden  with  spiceries  and  pearls,  went  mad, 

Wrenched  the  long  tiller  out  of  the  steerman's  hand, 

And  turning  broadside  on, 

As  the  most  iron  would,  was  haled  and  sucked 

Nearer,  and  nearer  yet; 

And,  all  awash,  with  horrible  lurching  leaps 

Rushed  at  that  Portent,  casting  a  shadow  now 

That  swallowed  sea  and  sky;  and  then 

Anchors  and  nails  and  bolts 

Flew  screaming  out  of  her,  and  with  clang  on  clang, 

A  noise  of  fifty  stithies,  caught  at  the  sides 

Of  the  Magnetic  Mountain;  and  she  lay, 

Of  broken  bundle  of  firewood,  strown  piecemeal 

About  the  waters;  and  her  crewe 

Passed  shrieking,  one  by  one;  and  I  was  left 

To  drown. 

W.  E.  Henley's  Poem,  "Arabian  Nights'  Entertainments"  (1893).   ' 

The  captain  said  to  Ajib  in  the  story:  "As  soon  as  we  are  under  its 
lea,  the  ship's  sides  will  open  and  every  nail  in  plank  will  fly  out  and 
cleave  fast  to  the  mountain;  for  that  Almighty  Allah  hath  gifted  the 
loadstone  with  a  mysterious  virtue  and  a  love  for  iron,  by  reason  whereof 
all  of  which  is  iron  travelleth  towards  it."  And  Ajib  continued:  "Then, 
O  my  lady,  the  captain  wept  with  exceeding  weeping,  and  we  all  made 
sure  of  death-doom,  and  each  and  every  one  of  us  farewelled  his  friend, 
and  charged  him  with  his  last  will  and  testament  in  case  he  might  be 
saved." 

was  stopped  in.  his  voyage  thither  by  some  hidden  magnetic  rocks,  when  under  full  sail.  The  Berlin 
correspondent  of  the  Pall  Mall  Gazette  wrote  not  long  ago  that  Norwegian  newspapers  were  discussing 
the  dangerously  magnetic  properties  of  a  mountain  in  the  Jpedern  province  on  the  Norwegian  coast. 
"There  can  be  no  question  as  to  the  existence  of  the  'mountain,'  though  its  dimensions  have  been  greatly 
exaggerated.  It  is,  in  fact,  a  great  straggling  dune,  of  about  1,000  yards  in  length.  The  bulk  of  the 
dune  is  composed  of  sand,  with  which,  however,  is  intermingled  such  a  large  proportion  of  loadstone 
in  minute  fragments  that  the  compass  of  a  ship  coming  within  a  certain  distance  of  the  coast  at  once 
becomes  wildly  deranged,  and  it  happens  far  from  infrequently  that  the  vessel  is  stranded." 


The  trombones  roar  out  the  Sea  motive  against  the  billowy  Wave 
motive  in  the  strings,  Allegro  non  troppe  e  maestoso,  C  major,  6-4; 
and  there  is  a  modulation  to  the  tonic,  E  major,  as  the  tempest  rages. 
The  storm  dies.  Clarinets  and  trumpets  scream  one  more  cry  on  the 
march  theme  of  the  second  movement.  There  is  a  quiet  ending  with 
development  on  the  Sea  and  Wave  motives.  The  tales  are  told.  Sche- 
herazade, the  narrator,  who  lived  with  Shahryar  "in  all  pleasance  and 
solace  of  life  and  its  delights  till  there  took  them  the  Destroyer  of  de- 
lights and  the  Severer  of  societies,  the  Desolator  of  dwelling-places  and 
Garnerer  of  graveyards,  and  they  were  translated  to  the  ruth  of  Almighty 
Allah,"  fades  with  the  vision  and  the  final  note  of  her  violin. 

When  "Scheherazade,"  the  "choreographic  drama"  by  L.  Bakst, 
dances  arranged  by  Michel  Fokine,  was  produced  at  the  Paris  Opera, 
May  7,  1910,  by  a  Russian  Ballet  Company,  Mme.  Rimsky-Korsakov 
protested  violently  against  the  disarrangement  of  her  husband's  music. 

The  ballet  was  produced  by  Gertrude  Hoffmann  and  her  company 
at  the  Schubert  Theatre,  Boston,  on  February  19,  1912.  The  orchestra 
was  conducted  by  Mr.  Max  Hoffmann. 

The  ballet  was  performed  at  the  Boston  Opera  House  by  Serge  de 
Diaghileff's  Ballet  Russe  on  January  31,   1916.     The  chief  dancers 


KAKASBROS.iNt 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


147  NEWBURY  STREET 

(Corner  Dartmouth) 
Correct  Corset  Foundations  for  the  Present  Mode 

BRASSIERES.  LINGERIE,  NEGLIGEES 
GLOVES,  HOSIERY.  ETC. 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  I5c,  35c,  75c,  $1.25.  at  druggists  or  by  mail. 


|S^  CAMPHORATED  F^  IE3  M  TP  IT  I?  F?>  H  f*  Iff 

%     *3        saponaceous         U  til   i  IT  RILL 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main   1590 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Inatnti  ^rjmptjnng  <§rtty?Btm'B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


120  BOYLSTON  STREET 


OLD  VIOLAS 


2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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were  Mme.  Revalles,  Zobeide;  Miss  Wasilewska,  the  odalisque;  Mr. 
Bolm,  the  negro  favorite;  Mr.  Cechetti,  the  chief  eunuch;  and  Messrs. 
Grigorieff  and  Jazwinski,  the  royal  brothers.  Ernest  Ansermet  con- 
ducted. The  ballet  was  performed  by  the  same  company  several 
times  in  February  of  that  year.  It  was  performed  again  by  the  Dia- 
ghileff  Company  at  the  Boston  Opera  House  on  November  7,  1916, 
with. Miss  Revalles  and  Mr.  Bolm  as  the  chief  characters.  Mr.  Mon- 
teux  conducted. 


NOW  AT  9  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


ATWATER-COLEMAN 


INCORPORATED 


Interior  Decorations 

House  Furnishings 

25  RIVER  STREET  ■  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings.  Heath  Sport  Hats,  etc. 


10a  (Uprttlaftt*  (Smim&Jtor. 

ffimt.  'Naptt  (Srorgr  21.  (Curtis 

ItattnrttiJp  (Bonrna 
fcir  (Sr-ntlrmmnrn 

alan 

(Euslnm-mahp  for  all  orrastona 

159  Hnahurg  Btrett  IB.  S.  B1D3 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 


BOUND  COPIES  of  the 

Unaton  &gmptfmtjj  ©rrfyfatra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
teason  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $5.00 


SYMPHONY  HALL 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109   MT.  VERNON  STREET.  Tel.  Hay.  1865 


ESTABLISHED  1829 


Do  you  know  it  actually  saves 
your  clothes  and  household  articles 
to  have  them  cleansed  often 

Phone  us  to  call  today 


PHONES: 


BACK  BAY  3900 
NEWTON  NORTH  0300 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 
"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  NOVEMBER  20,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  21,  at  8.15  o'clock 


Mozart  .         .         .         .         .  Overture  to  "The  Magic  Flute" 

Beethoven      .         .         .         .     Symphony  No.  4  in  B-flat  major,  Op.  60 

I .  Adagio ;  Allegro  vivace . 

II.  Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno,  allegro. 

IV.  Finale:  Allegro,  ma  non  troppo. 


Copland  .         .         .         .         .         .         .  Music  for  the  Theatre 

I.  Prologue. 

II.  Dance. 

III.  Interlude. 

IV.  Burlesque. 

\  Wagner Prelude  and  "Liebestod"  from 

"Tristan  and  Isolde" 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be    given  by   Dr.  H.  C.  Macdougall   on 
1  Monday,  November  16,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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^imimiiimmimiiiiiiiiiimiiimMimmiMiiimiiiiiiimiiiiiiiiiiiiimimiiimimmiiH 

I     STEINERT  SERIES  OF  FIVE  CONCERTS     ( 

THIRD    CONCERT 

Tuesday  Evening,  December  15,  at  8. 1  5  o'clock      | 

FIRST  TIME  IN  BOSTON 

|  WILL  ROGLR5  1 

America's  Greatest  Humorist 

"The  Prince  of  Entertainers"  and  § 

"Entertainer  of  The  Prince"  | 

AND  THE  I 

I     De  RLSZKE     I 
5INGLR5 

An  unusual  Ensemble  of  Four  Voices 

Two  Tenors,  Baritone  and  Basso 


|  Reserved  seats,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax 

I      Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 

^liiiiiiiiiiiiiiiiiniiiiriiiiiiiiiiiiiiiiiiMiuiii  tiiiiiriiiiiiiiiiiiiiiriitiiiiiiiiiiiMiiiiiiiiiitiiiiiif  inniMiiiiiiiiiiiiiiiiiiitiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiilQ^ 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch   Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,   Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 


ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
ARTHUR  LYMAN 


HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
E.  SOHIER  WELCH 


W.  H-  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%UZMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A. 
Kreinin,  B.           Eisler,  D. 

Hamilton,  V.    Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

KeUey,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart;  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 

pianos  that  are  rated  as 

the  world's  leading  in- 
struments '  - '  You  may  hear  them  with' 
in  the  radius  of  a  few  blocks.    Hear 
them  all.  The  Chickering  courts  com' 
parison  with  any  other  instrument 
-  '  -  -  under     any     conditions 
you    choose    to    impose. 

Chickering  '  Ampico  *  Brewster 
Marshall    6?  Wendell 

Easy  terms7.  '"  of  course! 


i£fSrmriS)© 


169  Turnout  SL 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  NOVEMBER  20,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  21,  at  8.15  o'clock 


Mozart 
Beethoven 


Overture  to  "The  Magic  Flute" 


.     Symphony  No.  4  in  B-flat  major,  Op.  60 
I.     Adagio;  Allegro  vivace.     r 
II.     Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno,  allegro. 

IV.  Finale:  Allegro,  ma  non  troppo. 


Copland 


(First  Performance) 


"Music  for  the  Theatre" 


I.  Prologue. 

II.  Dance. 

III.  Interlude. 

IV.  Burlesque. 
V.  Epilogue. 


Wagner 


Prelude  and  "Liebestod"  from 
"Tristan  and  Isolde" 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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BETWEEN  June  and  September,  more  than  two 
hundred  thousand  persons  crossed  to  the. Conti- 
nent and  the  British  Isles,  and  traveled  hither  and  yon. 
They  have  now  returned  to  their  homes  and  are 
giving  entertaining  accounts  of  their  adventures. 
But  now  and  then  there  are  stories  of  a  scramble  for 
steamship  accommodations,  of  incomprehensible 
officials,  of  troubles  with  foreign  trains,  of  crowded 
hotels  and  of  failure  to  get  in  at  the  hotels  selected 
or  to  secure  the  right  rooms  anywhere 

The  solution  of  such  difficulties  is  Raymond- 
Whitcomb.  The  Raymond -Whitcomb  Individual 
Travel  Service  looks  after  the  details  of  travel  for 
persons  who  wish  to  travel  "independently." 

It  helps  them  plan  a  trip  and  then  makes  all  the 
necessary  arrangements  for  the  journey  —  securing 
steamship  and  railroad  tickets,  automobiles  and  local 
guides,  and  engaging  rooms  at  hotels.  In  a  word  it 
does  everything  possible  to  make  the  trip  easy  and 
pleasant,  and  to  save  the  traveler  the  usual  anxiety 
and  trouble  and  frequent  disappointment. 
Send  for  the  Guide  to  European  Travel 


West  Indies  Cruises 

Two  Winter  Cruises  on  the  finest  ship  that  has  ever  been  to^the 

Caribbean— the  S.S.  "Columbus,"  a  new  liner  of  32,000  tons  and 

luxurious  appointments.      Sailing  January  30  and  February  25. 

Rates,  #375  and  up.     (Including  all  excursions  ashore.) 

2  Mediterranean  Cruises 

A  Winter  Cruise  on  the  S.S.  "Samaria."     Sailing  January  28. 

Rates,  #925  and  up  (include  return  to  America  at  any  date).   A 

Spring  Cruise  on  the  new  Cunarder  "Carinthia."   Sailing  April  3. 

Rates,  $625  and  up  (include  return  at  any  date). 

Tours  to  California  &  Hawaii, Europe,  &  South  America. 

Raymond  &  Whitcomb  Go. 

165  Tremont  St.        BOSTON         Tel.  Beach  6964 
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Overture  to  the  Opera  "Die  Zauberflote"  ("The  Magic  Flute") 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  175S;  died  at  Vienna,  December  5,  1791) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1791  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed.  He  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the  music 
for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer  and  said: 
"If  I  do  not  bring  you  out  of  your  trouble,  and  if  the  work  is  not  success- 
ful, you  must  not  blame  me;  for  I  have  never  written  magic  music." 
Schikaneder  had  followed  closely  Wieland's  text;  but  he  learned  that 
Marinelli,  a  rival  manager,  the  director  of  the  Leopoldstadt  Theatre, 
thought  of  putting  upon  the  stage  a  piece  with  the  same  subject;  so  he 
hurriedly,  and  with  the  assistance  of  an  actor  named  Gieseke,  modified 
the  plot,  and  substituted  for  the  evil  genius  of  the  play  the  high  priest 
Sarastro,  who  appears  to  be  the  custodian  of  the  secrets  and  the  executor 
of  the  wishes  of  the  Masonic  order. 


PERFORMANCES  OF  NEW  WORKS  BY 

JOSEPH  LAUTNER 

SONGS  OF  ELFLAND 

will  sing  at  his  Jordan  Hall  recital 

No.  1     The  Fairy  Road 

Tuesday  evening,  November  24th 

No.  2     The  Fairy  Ring 

MABEL  W.  DANIELS' 

for  women's  voices,  soprano  soli,  flute, 
harp,  strings  and  percussion 

new  song 

will  be  performed  January  24th,  1926,  at  a 

I  CANNOT  BIDE 

concert  of 

THE  DETROIT  SYMPHONY 
ORCHESTRA 

Mr.  Lautner  will  also  sing  on  tour 

CHERRY  FLOWERS 

by  the  same  composer 

by 

THE  MADRIGAL  CHORUS  OF 
DETROIT 

(Charles  Frederic  Morse.  Director) 

AND  THE  ORCHESTRA 

THE  ARTHUR  P.  SCH1* 

HOT   CO.,    120  Boylston  Street 
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Certain  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representation 
of  the  French  Revolution.  To  them  the  Queen  of  Night  is  the  incar- 
nation of  Royalty.  Pamina  is  Liberty,,  the  daughter  of  Despotism, 
for  whom  Tamino,  the  People,  burns  with  passionate  love.  Monostatos 
is  Emigration;  Sarastro  is  the  Wisdom  of  the  Legislature;  the  priests 
represent  the  National  Assembly. 

Mozart  saw  nothing  in  the  text  but  the  libretto  of  a  magic  opera. 
Goethe  and  Hegel  were  equally  blind.  The  former  once  wrote  of  the 
text,  "The  author  understood  perfectly  the  art  of  producing  great 
theatrical  effects  by  contrasts."  Hegel  praised  the  libretto  highly 
for  the  mixture  of  the  common  and  the  supernatural;  for  the  episodes 
of  the  tests  and  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote.  He  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might 
be  ready  at  the  appointed  time.  Mozart's  wife  was  then  in  Baden. 
Schikaneder  therefore  put  Mozart  in  a  little  pavilion  which  was  in 
the  midst  of  a  garden  near  his  theatre.  The  music  of  "The  Magic 
Flute"  was  written  in  this  pavilion  and  in  a  room  of  the  casino  of 
Josephdorf.  Mozart  was  deep  in  doleful  dumps  when  he  began  his 
task,  so  Schikaneder  surrounded  him  with  members  of  his  company. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE    JACCHIA,  Director 


Mme.  ESTER  FERRABINI  offers  a  FREE 
SCHOLARSHIP  to  a  deserving  girl,  17  to  20  years  of 
age,  having  a  good  voice,  attractive  appearance,  and 
musical  intelligence. 

Applications  for  competition  must  be  filed  by 
November  25. 


250  HUNTINGTON  AVENUE  -  TELEPHONE  BACK  BAY  2042 


428 


1 


GOWNS 

FOR  DAY  AND  EVENING  WEAR 

Models,  Copies,  Exclusive 
Originations 

Custom  Department 
Third  Floor 


1 


BIGEIDWKE 

N] 

NARDse 

ISIS! 

PEARLS 

'^■RfiHlt^K' 

For    a    blonde    skin 

■K__I          I  II 

should  be  of  pink   and 
white    orient. 

^K__m      K.,^^1 

'Ghe  darker  rose  tints 

are  infinitely  happier  on 
the  throat  of  a  brunette. 

2^kH    L^_*fl   HjPi 

We  have  an  excellent  stack  and 
expert  and  well  disposed  advice  to 
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It  was  long  believed  that  the  composer  was  then  inspired  by  the  beautiful 
eyes  of  the  singing  woman,  Gerl,  but  the  story  may  rest  on  no  better 
foundation  than  the  one  of  the  Mme.  Hofdaemmel  tragedy,  which 
even  Otto  Jahn  thought  worthy  of  his  investigation. 

Schikaheder  made  his  proposal  early  in  March,  1791.  The  overture, 
with  the  Priests'  March,  was  composed  September  28,  1791.  On 
September  30  of  that  year  "Die  Zauberflote,"  a  grand  opera  in  two  acts, 
was  produced  at  the  Auf  der  Wieden  Theatre.  The  cast  was  as  follows: 
Sarastro,  Gerl;  Tamino,  Schack;  Queen  of  Night,  Mme.  Hofer;  Pamina, 
Miss  Gottlieb;  Papageno,  Schikaneder;  Monostatos,  Nouseul.  Mrs. 
Gerl  took  the  part  of  the  "Third  Lady"  and  "An  Old  Woman."  Mozart 
conducted  at  the  pianoforte  the  first  two  performances. 

Schikaneder's  name  was  in  large  type  on  the  bill;  Mozart's  name 
was  in  small  type  underneath  the  cast.  Johann  Schenk  (1753-1886), 
who  made  money  and  won  fame  by  the  popularity  of  his  operas, — 
"Der  Dorfbarbier"  (1796)  was  long  a  favorite — Schenk  gave  Beethoven 
lessons  in  counterpoint  at  Vienna  in  1793-4 — sat  in  one  of  the  orchestra 
seats.  At  the  end  of  the  overture,  he  went  to  Mozart  and  kissed  his 
hand.  Mozart  stroked  his  admirer's  cheek.  But  the  first  act  was  not 
well  received.  Mozart  went  behind  the  scenes  and  saw  Schikaneder 
in  his  costume  of  a  bird.     He  reassured  Mozart.     But  the  opera  dis- 
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All  gasoline  engines,  when  operating,  generate 
CARBON  MONOXIDE  GAS.  This  gas  is  an  insidious 
and  fatal  poison.  It  is  invisible,  odorless,  tasteless  and 
non-irritant.  A  small  quantity,  breathed  into  the  lungs, 
means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh  air 
through  open  doors  and  open  windows. 


Be  warned  yourself 
—  and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE    GAS. 
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In  frocks,  coats, 
suits  and  hats 


-adding 
its  richness 
to  a  regal 

mode  — 


"The  velvet  year — ."  "The  velvet 
invasion  — ."  "The  reign  of  velvet  — ." 
However  the  fashion  reports  phrase 
the  fact,  it  remains  the  same.  In  a 
year  of  sumptuous  fabrics,  of  glittering 
metal  cloths,  of  shimmering  laces, 
velvet  adds  its  lustrous  folds  to  an 
already  regal  mode. 

And  velvet  is  indeed  welcome !  For  the 
matron  knows  how  it  offsets  the  beauty 
of  her  gray  coiffure  —  the  debutante 
appreciates  the  jaunty  little  jumpers 
in  which  it  is  having  such  a  vogue  — 
the  whole  world  of  smart  women  has 
always  had  a  flair  for  this  most  dra- 
matic and  at  the  same  time  most 
dignified  of  fabrics. 


J\ 


Opp.  Boston  Common 
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appointed  the  Viennese  at  first,  and  Mozart  was  cut  to  the  quick.  The 
cool  reception  was  not  due  to  the  character  of  the  subject;  for  "magic 
plays"  with  music  of  Viennese  composers,  as  Wenzel  Muller,  were  very* 
popular,  and  "The  Magic  Flute"  was  regarded  as  a  Singspiel,  a  "magic! 
farce,"  with  unusually  elaborate  music.  The  report  from  Vienna  that; 
was  published  in  Kunzen  and  Reichardt's  music  journal,  Studien  fur1 
Tonkiinstler  urid  Musikfreunde  (Berlin,  1793,  p.  79),  tells  the  story: 
"The  new  machine  comedy,  'The  Magic  Flute,'  with  music  by  ourf 
Kapellmeister  Mozard  [sic],  which  was  given  at  great  expense  and  with 
much  sumptuousness,  did  not  meet  with  the  expected  success,  for  the 
contents  and  dialogue  of  the  piece  are  utterly  worthless."  Schikaneder 
was  obstinate  in  his  faith,  and  the  opera  soon  became  the  fashion.  Thei 
two-hundredth  representation  was  celebrated  at  Vienna  in  October, 
1795.  "The  Magic  Flute"  made  its  way  over  the  continent.  The 
libretto  was  translated  into  Dutch,  Swedish,  Danish,  Polish,  Italian.., 
Paris  knew  the  opera  in  1801  (August  23)  as  "Les  Mysteres  d'lsis.", 
The  first  performance  in  London  was  on  May  25,  1819,  in  Italian.  "The 
Magic  Flute"  was  performed  at  La  Scala,  Milan,  on  April  15,  1816.; 
There  were  thirty-eight  performances  that  season.  The  singers  werejj 
Mmes.  Carrea  and  Bellac-Giorgi;  Messrs.  Monelli,  F.  Galli,  Bottari, 
The  opera  failed  at  Florence  in  1818. 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
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are  invested  in  seventy -five  different  Bond 
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Cfjanbler  &  Co, 

TREMONT  STREET,  NEAR  WEST 

A  most  opportune  time  to  buy 

Stylish 

Fur  Goats 

because 
Our  stocks  were  never  more  complete. 

TO  the  Woman  or  Miss  who  would  buy  her  fur  coat  with 
certainty  as  to  style  and  quality,  these  beautiful  fur 
coats — every  one  of  selected  skins — will  instantly  appeal. 
Most  attractive  are  those  with  the  modish  flared  sides,  the 
stunning  contrasting  fur  collars  shirred  high  about  the  chin 
or  in  the  long,  graceful,  rolling  shawl. 

Seal  Dyed  Muskrat  Coats 
$225        $295 


Siberian  Squirrel  Coats 
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Siberian  Squirrel  Jackets 
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Brown  Caracul  Coats,  Fox  trimmed 
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"The  Magic  Flute"  in  the  original  version,  without  the  customary- 
cuts  or  changes.  He  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera,  with  the  music  of  his  Requiem,  was  in 
his  mind  until  the  final  delirium.  While  the  opera  was  performing 
he  would  take  his  watch  from  under  his  pillow  and  follow  the  perform- 
ance in  imagination:  "We  are  now  at  the  end  of  the  act,"  or  "Now 
comes  the  grand  aria  for  the  Queen  of  Night."  The  day  before  he  died, 
he  sang  with  his  weak  voice  the  opening  measures  of  "Der  Vogelf anger 
bin  ich  ja,"  and  endeavored  to  beat  the  time  with  his  hands.  The 
frivolous  and  audacious  Schikaneder,  "sensualist,  parasite,  spend- 
thrift," filled  his  purse  by  this  opera:  in  1798  he  built  the  Theatre  an 
der  Wien.  On  the  roof  he  put  his  own  statue,  clothed  in  the  feather 
costume  of  Papageno.  His  luck  was  not  constant;  in  1812  he  died  in 
poverty. 


* 
*  * 


The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

It  begins  Adagio,  with  three  fortissimo  E-flat  major  chords  for  full 
orchestra,  "which  have  some  hidden  Masonic  significance."  The  chief 
movement  is  a  brilliant  and  elaborate  fugue,  which  is  treated  with 
orchestral  freedom.  About  the  middle  of  its  development  it  is  inter- 
rupted by  the  "Masonic"  E-flat  major  chords  which  were  heard  at  the 


OUR 


We  are  proud  of  them,  aren't  we?  And  it  is  the  most 
natural  thing  in  the  world  for  us  to  want  to  shield  them  from 
the  pitfalls  and  mistakes  we  have  made.  But  that  isn't  altogether 
wise,  because  hard  knocks  develop  character. 

We  can  do  constructive  things  for  them,  however,  by  guid- 
ing them  educationally  and  morally  —  the  details  of  learning 
about  life's  problems  to  be  worked  out  by  themselves. 

It  costs  about  $10,000  to  put  a  boy  through  college.  You 
will  be  able  to  do  this  undoubtedly  if  you  live  —  possibly  not  if 
you  pass  on  prematurely.  A  life  insurance  policy  of  this  amount, 
properly  administered  by  us  is  the  logical  way  to  assure  an 
education. 

Statistics  show  that  a  college  man  earns  about  $75,000  more 
in  his  lifetime  than  a  high  school  graduate.  Can  you  afford  not 
to  give  your  boy  that  opportunity? 

EARL   G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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are  so  important  in  the  matter  of 
being  well  dressed,  that  Jays 
have  planned  to  make  their 
selection  easy.  Here  you  may 
go  from  Section  to  Section, 
matching  or  blending  coat,  dress, 
hat,  what  you  will  —  for  our 
collections  are  assembled  with 
a  view  to  their  "going-together." 

Hats,  Dresses,  Coats,  Blouses, 
Knitted  Sports  Clothes,  Scarfs, 
Stockings,  Skirts,  Sports  Suits, 
Sweaters,   Riding   Togs 

The  Room  of  Little  Gifts  for 
Christmas  will  open  soon! 


BOSTON      TEMPLE    PLACE      ELEVEN 


beginning.  "These  chords  are  the  only  thing  in  the  overture  that 
reappears  in  the  opera;  yet  the  work  is  by  no  means  open  to  the  charge 
of  musical  irrelevancy,  for  the  theme  of  the  fugue  is  eminently  suggestive 
of  the  lively  character  of  Papageno,  the  bird  catcher.  The  overture  to 
'The  Magic  Flute'  was  probably  the  one  Rossini  had  in  mind  when 
he  once  said:  'I've  been  trying  for  months  to  write  some  fugued  over- 
tures d  la  Mozart:  but  I've  had  to  tear  them  all  up,  the  great  model  is 
too  overpowering!     Mine  were,  all  detestable.'  " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in 
the  text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity  and 
grandeur  with  which  the  music  reveals  the  symbolism  of  these  mys- 
teries certainly  have  their  root  in  his  [Mozart's]  intense  devotion  to 
the  Masonic  idea.  A  clear  indication  of  this  devotion  was  given  in 
this  overture  to  the  initiated,  but  in  a  way  that  shows  how  well  he 
distinguished  between  Masonic  symbolism  and  artistic  impulse." 

Mozart's  devotion  to  Masonry  is  well  known.  He  may  have  been 
inspired  by  Masonic  thoughts  when  he  wrote  the  overture.  He  may 
have  anticipated  Herder  and  Ulibischeff  and  endeavored  to  express 
the  idea  of  a  struggle  between  light  and  darkness.  It  is  highly  prob- 
able, however,  that  he  was  chiefly  concerned  with  making  music.  As 
Henri  Lavoix  the  Younger  says  in  his  "Histoire  de  lTnstru.mentation" : 
"Here  the  master,  wishing,  so  to  speak,  to  glance  back  and  to  give  a  final 
model  of  the  old  Italian  and  German  overtures  with  a  counterpointed 
theme,  which  had  served,  and  still  served,  as  preface  to  many  operas, 
pleased  himself  by  exhibiting  the  melodic  theme  that  he  had  chosen  in 
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Where  thousands  of  Boston's 
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all  its  forms,  adorned  with  the  riches  of  harmony  and  instrumentation. 
The  result  of  this  marvellous  work  of  the  carver  is  one  of  the  most 
perfect  instrumental  compositions  ever  produced  by  human  genius. 
Yet  no  one  can  establish  the  slightest  resemblance  between  the  overture 
and  the  grotesque  magic  piece  on  which  Mozart  lavished  the  most 
precious  treasures  of  his  prodigious  imagination." 


The  late  Henry  Edward  Krehbiel  pointed  out  that  the  device  of  the 
so-called  "Masonic"  chords,  heard  at  the  beginning  of  the  overture 
and  in  the  middle  of  it,  was  not  of  Mozart's  invention.  "I  have  found 
it  used  in  an  almost  identical  manner  in  the  overture  to  'Giinther  von 
Schwarzburg,'*  by  Ignaz  Holzbauer,  a  German  opera  produced  in 
Mannheim  fifteen  years  before  'Die  Zauberfiote'  saw  the  light  of  the 
stage  lamps.  Mozart  knew  Holzbauer — who  was  a  really  great  mu- 
sician— and  admired  his  music,  "f 

A  word  about  the  theme  of  the  fugue,  not  unlike  the  one  in  dementi's 
sonata  in  B-flat  major, — Clementi,  who  meeting  Mozart  when  they 
were  to  play  before  the  Emperor  Joseph,  mistook  his  rival  for  an  imperial 
valet-de-chambre,  because  he  was  dressed  so  elegantly.    When  Clementi 

*This  opera  was  produced  at  Mannheim  in  1776. 

tMozart  wrote  to  his  father  from  Mannheim  in  1777:  "Holzbauer's  music  is  very  beautiful;  the 
poetry  is  not  worthy  of  it.  What  amazes  me  most  is  that  so  old  a  man  as  Holzbauer  should  have 
so  much  spirit — it  is  incredible,  the  amount  of  fire  in  his  music."  Ignaz  Jakob  Holzbauer  (Vienna, 
1711;  Vienna,  1783),  studied  law,  but  turning  to  music  was  in  turn  music  director  at  the  Vienna  Court 
Theatre,  where  his  wife  Rosalie  sang;  as  Court  music  director  at  Stuttgart,  later  at  Mannheim.  He 
made  many  j  ourneys  to  Italy.  The  last  years  of  his  lif e  he  was  totally  deaf.  He  wrote  Italian  operas, 
"Guenther"  (German  text  by  Selein),  sixty-five  symphonies,  chamber  music,  oratorios,  masses, 
motets,  etc.  His  autobiography  was  published  in  Cramer's  Magazine  (1783)  and  Bossier's  Zeitung 
(1790). 
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Style   in   Furs 

Time  was  when  furs  were  bought 
for  warmth  and  wear  with  very  little 
thought  of  style.  That  was  when 
the  possession  of  a  fur  coat  was  it-, 
self  a  mark  of  distinction.  Now- 
adays women  demand  that  fashion 
be  expressed  in  furs  just  as  in  other 
apparel  and  the  furrier's  art  has  ad- 
vanced to  meet  this  demand.  But 
fashion  must  be  an  addition  to  and 
not  a  substitute  for  quality. 

Our  prices  are  as  low  as  consistent 
with  the  quality  of  the  coats. 
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republished  his  sonata,  he  thought  it  best  to  insist  on  his  priority  with 
regard  to  the  theme:  "This  sonata  with  the  toccata  that  follows  was 
played  before  His  Imperial  Majesty  Joseph  II  in  1781.  Mozart  was 
present."  Krehbiel  also  pointed  out  that  in  the  eighteenth  century 
these  likenesses  were  "frank  borrowings  in  which  there  was  no  moral 
obliquity;  for  originality  then  lay  as  much  in  treatment  as  in  thematic 
invention,  if  not  more.  There  was  no  talk  then  of  'unconscious  cere- 
bration,'" 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  at  the 
Boston  Theatre  on  January  11,  1860,  in  Italian.  The  cast  was  as 
follows:  Astrifiammante,  Mme.  Colson;  Pamina,  Mme.  Gazzaniga; 
Papagena,  Mme.  Strakosch;  three  attendants  on  the  Queen,  Mmes. 
Berger,  Reichardt,  Morra;  Tamino,  Stigelli;  Papageno,  Ferri;  Sarastro, 
Junca;  Monostatos,  Amodio;  Oratore,  Miiller;  Muzio  conducted,  and 
Theodore  Thomas  was  concert-master.  The  play-bill  stated  that  there 
would  be  a  chorus  of  over  one  hundred.  "The  grand  orchestra  has 
been  increased  by  the  addition  of  the  most  prominent  professors  of  the 
city."  It  was  said  at  the  time  by  John  S.  D wight  that  the  chorus  was 
shockingly  out  of  tune,  the  scenery  was  imperfect.  One  young  lady 
expressed  her  disappointment  that  there  were  no  airs  in  the  opera.  It 
is  not  improbable  that  some  mutilated  version  of  the  opera  in  English 
was  performed  in  Boston  before  1860,  but  the  performance  in  1860  was 
the  first  worthy  of  record. 

The  first  performance  in  German  was  at  the  same  theatre  on  October 
18,  1864.     Queen  of  Night,  Johanna  Rotter;  Pamina,  Lizzie  Eckhardt; 
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Why  Hospital  Physicians 
Value  Social  Work 

"They  realize  that  the  most  valuable  means 
for  obtaining  palliation  or  cure  for  dis- 
charged patients  is  through  the  aid  of  the 
Social  Department — " 
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Many  patients  are  not  so  much  medically  ill 
as  they  are  socially  sick.  Social  diagnosis  of 
the  home,  work  and  temperament  of  the 
patient  is  as  necessary  as  clinical  diagnosis 
of  his  ailments. 


Recovering  from  disease  is  no  more  a  question 
of  applying  the  science  of  medicine  than  it  is 
one  of  obtaining  the  homely  advice  of  the 
social  worker,  in  close  contact  with  the 
patient's  domestic  surroundings. 


COMMITTEE 
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Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 
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Papagena,  Pauline  Canissa;  Tamino,  Franz  Himmer;  Sarastro,  Karl 
Formes;  Papageno,  Anton  Graff;  Monostatos,  Edouard  Harmier; 
"Three  Boys,"  Mmes.  Marie  Marcheaud,-  Laroche,  Dehlow.  Carl 
Anschtitz  conducted. 

There  was  a  performance  in  English  at  the  Park  Theatre,  New  York, 
on  April  11,  1833;  but  the  first  performance  worthy  the  name  was  in 
Italian  at  the  Academy  of  Music,  November  21,  1859,  by  the  company   - 
that  visited  Boston  in  1860.     New  Yorkers  in  1859  condemned  the 
opera  as  old-fogyish  and  dull. 

*  * 

"The  overture  of  'The  Magic  Flute/  which  will  for  centuries  to  come 
still  ravish  the  ear, — that  sportive,  happy  wonder-child — shedding 
light  and  joy,  it  will  ever  soar  skyward,  in  spite  of  fog  and  utter  dark- 
ness."— Robert  Schumann. 

"Mozart,  whom  no  one  will  accuse  of  melodic  poverty,  pursued  for 
a  long  time  the  chimera  of  instrumental  music  without  melody.  The 
overture  of  'Cosi  fan  tutte'  was  an  unfortunate  attempt  in  this  respect; 
for  the  absence  of  melody  is  cruelly  felt.  The  overture  of  'Don  Gio^ 
vanni'  is  a  compromise.  In  the  overture  to  'The  Magic  Flute,'  the 
problem  was  solved — not  a  bit  of  straight  cantabile,  a  prodigious 
complexity,  and  as  a  result,  clearness,  fascination,  irresistible  effect. 
It  is  a  tour  de  force  which  Mozart  alone  could  have  accomplished." 
— Camille  Saint-Saens. 


•Evening,  Afternoon,  and  Street  Dresses, 
and  Gowns  that  will  interest  women  shop- 
pers this  fall  because  of  their  loveliness, 
exclusiveness  and   relatively  low  prices. 
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MORE    THAN    100     YEARS    IN    BUSINESS 


The  Hard -Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
Peer  Gynt  Suite — the  Hardscrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John   H.  Pray   &   Sons  Co. 

646   Washington   Street  BOSTON 
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Symphony  in  B-flat  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begun  before  the  performance  of  the  "Eroica,"  No.  3,  and  the 
first  public  performance  of  the  "Eroica"  was  at  Vienna  on  April  7, 
1805.*  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblance 
to  the  opening  measures  of  the  Scherzo  as  it  is  now  known  to  us;  but 
the  composition,  properly  speaking,  did  not  begin  until  the  "Eroica" 
had  been  performed.  This  composition  was  interrupted  by  work  on 
the  Symphony  in  B-fiat  major,  No.  4,  a  symphony  of  a  very  different 
character.  The  symphony  was  probably  planned  and  composed  in 
the  summer  of  1806.  In  September,  1806,  Beethoven,  writing  to 
Breitkopf  and  Hartel  spoke  of  a  "new"  symphony  he  wished  to  publish. 

After  the  performance  of  the  "Eroica,"  Beethoven  also  worked  on 
his  opera,  "Fidelio."  The  French  army  entered  Vienna,  November 
13,  1805;  on  the  15th  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn,  and  on  November  20,  1805,  "Fidelio"  was  per- 
formed for  the  first  time,  before  an  audience  largely  composed  of  French 
officers.     There  were  three  performances,  and  the  opera  was  with- 

*The  "Eroica"  was  performed  for  the  first  time  at  a  private  concert  at  Prince  Lobkowitz's 
in  December,  1804. 
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The  Queen  of  Golden 
Butterflies 

The  evening  wrap  should  be 
gorgeous.  It  is  the  attire  of  those 
fleeting  hours  when  care  is  among 
the  absent. 

We  are  showing  evening 
wraps  in  silks,  velvets,  brocades 
and  all  the  stuffs  of  which  luxury 
is    made. 

And,  surprisingly  they  are 
priced  with  a  regard  for  the 
possibilities  of  a  not  too  prosper- 
ous   purse. 
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drawn  until  March  29,  1806,  when  it  was  reduced  from  three  acts  to 
two.  The  opera  was  again  coldly  received;  there  were  two  perform- 
ances; and  there  was  no  revival  in  Vienna  until  1814. 

Beethoven,  disturbed  by  this  disaster,  went  in  1806  to  Hungary 
to  visit  his  friend,  Count  Brunsvik,  and  he  visited  the  Prince  Lich- 
nowsky  at  Castle  Gratz,  which  was  near  Troppau  in  Silesia.  It  has 
been  said  that  at  Martonvasar,  visiting  the  Brunsviks,  he  found  that 
he  loved  Therese  and  that  his  love  was  returned.*  Some,  therefore, 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  "by  the  fact  that  in  May,  1806,  Beethoven  became  engaged 
to  the  Countess  Therese.  .  .  .  The  B-flat  symphony  has  been  mentioned 
as  'the  most  tenderly  classical'  of  all  works  of  its  kind;  its  keynote 
is  'happiness' — a  contentment  which  could  have  come  to  the  master 

*See  "Beethoven's  unsterbliche  Geliebte  nach  personlichen  Erinnerungen,"  by  Mariam  Tenger 
(Bonn,  1890),  and  Prod'homme's  "Symphonies  de  Beethoven"  (Paris,  1906). 


PIEPvCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and   a   justifiable   pride    in    the 
public's  estimate  of  it. 
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Have  you  heard 
the  new 
Orthophonic 
Victrola? 


•Credenza"  Model 
Victrola 


That's  the  only  way  you 
can  really  appreciate  what 
this  new  instrument  means  to 
music  in  the  home. 

There  is  absolutely  no  other 
instrument  which  can  be  com- 
pared with  it.  It  is  entirely 
different  from  any  other 
sound  -  reproducing  instru- 
ment you  have  ever  heard. 

A  difference  so  great  as  to 
be  almost  unbelievable.  Hear 
it  and  you  will  be  astounded. 
The  nearest  dealer  in  Victor 
products  will  be  glad  to  play 
it  for  you. 
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only  through  such  an  incident  as  the  one  above  set  forth — his  betrothal." 
We  do  not  see  the  force  of  this  reasoning.* 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 
the  manuscript  which  belongs  to  the  Mendelssohn  family:  "Sinfonia 
4ta1806.     L.  v.  Bthvn." 

This  we  do  know:  that,  while  Beethoven  was  visiting  Prince  Lich- 
nowsky  at  the  latter's  Castle  Gratz,  the  two  called  on  Franz  Count 
Oppersdorf,  who  had  a  castle  near  Grossglogau.  This  count,  born 
in  1778,  rich  and  high-born,  was  fond  of  music,  and  he  had  at  this 
castle  a  well-drilled  orchestra,  which  then  played  Beethoven's  Sym- 
phony in  D  major  in  the  presence  of  the  composer.  In  June,  1807, 
he  commissioned  Beethoven  to  compose  a  symphony,  paid  him  two 
hundred  florins  in  advance  and  one  hundred  and  fifty  florins  more  in 
1808.  Beethoven  accepted  the  offer,  and  purposed  to  give  the  Sym- 
phony in  C  minor  to  the  count;  but  he  changed  his  mind,  and  in 
November,  1808,  the  count  received,  not  the  symphony,  but  a  letter 
of  apology,  in  which  Beethoven  said  that  he  had  been  obliged  to  sell  the 
symphony  which  he  had  composed  for  him,  and  also  another, — these 
were  probably  the  Fifth  and  the  Sixth,— but  that  the  count  would 
receive  soon  the  one  intended  for  him.  The  Fifth  and  Sixth  were 
dedicated  respectively  to  Prince  Lobkowitz  and  Count  Rasumowsky. 
Oppersdorf  at  last  received  the  Fourth  Symphony,  dedicated  to  him,  a 

*"In  the  last  months  of  1806,  after  the  visit  to  the  Brunswicks,  the  placid  and  serene  Fourth 
Symphony — the  most  perfect  in  form  of  them  all — and  the  noble  Violin  Concerto;  in  1807,  the  Mass 
in  C,  and  the  C  minor  Symphony  .  .  .  are  such  the  works  of  a  melancholy,  gloomy  temperament, 
or  of  a  forlorn,  sentimental  lover,  sighing  like  a  furnace  and  making  'a  woeful  ballad  to  his  mistress' 
eyebrow?" — -Thayer-Keehbiel,  "Life  of  Beethoven." 


ISABELLA  STEWART  GARDNER 
AND  FENWAY  COURT 

BY  MORRIS  CARTER 


"An  extraordinary  woman !  .  .  .  Mr.  Carter  has 
not  been  snobbish;  he  has  not  been  fulsome;  he 
has  not  been  dry  and  perfunctory;  he  has  had  the 
courage  to  speak  out  where  others  would  have 
been  silent.  The  result  is  a  vivid  biography." 
—  Philip  Hale  in  the  Boston  Herald. 

At  all  book  stores,  richly  illustrated,  $6.00 
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symphony  that  was  begun  before  he  gave  the  commission;  he  received 
it  after  it  had  been  performed.  He  was  naturally  offended,  especially 
as  the  Fourth  Symphony  at  first  met  with  little  favor.  He  did  not 
give  Beethoven  another  commission,  nor  did  he  meet  him  again,  although 
Beethoven  visited  again  at  the  Castle  Gratz  in  1811.  The  count  died 
January  21,  1818. 

The  Fourth  Symphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15th  of  March,  1807,  at  Prince 
Lobkowitz's.  The  concert  was  for  the  benefit  of  the  composer.  The 
Journal  des  Luxus  und  der  Moden  published  this  review  early  in  April 
of  that  year: — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts 
in  which  only  his  own  compositions  were  performed:  the  first  four 
symphonies,  an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte 
concerto,  and  some  arias  from  'Fidelio.'  Wealth  of  ideas,  bold  orig- 
inality, and  fulness  of  strength,  the  peculiar  characteristics  of  Bee- 
thoven's Muse,  were  here  plainly  in  evidence.   Yet  many  took  exception 
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In  the  Columbia  Fine -Art  Series    | 
of  Musical  Master  TVorks  % 

there  is  presented  in  record  form  for  the  first  time  in  this  country  a  definite  !g 

programme  of  the  great  works  of  the  master  composers,  recorded  authentically  = 

and  without  the  usual  cuts.    These  great  compositions  of  both  classic  and  modern  § 

schools  are  now  made  available  for  the  benefit  of  informed  musicians  and  music  |j 

lovers,  and  even  more  for  the  delectation  of  the  many  who  have  long  since  tired  j| 

'pi  being  offered  mutilated  or  condensed  versions  of.  the  works  of  the  masters.   The  | 

recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set,  =    ; 

each  set  of  three  or  more   double-disc  records  being  enclosed  in  a  permanent  |= 

art  album.  j 

Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far  H  j 

issued;  these  represent,  in  chronological  order,  the  following  composers:  Mozart,  =  [ 

Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Ffanck.  1 

Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint-Saens  and  § 

Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas, quartets, and  other  major  works  3 

of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  § 

bute  to  this  most  notable  repertory.  f 

Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented  § 

in  one  album  set.  g 

Ask  your  dealer  or  write  for  descriptive  catalogue,  "Columbia  Celebrity  jg 

Records."  Sj 
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TIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc 

114  Boylston  St. 
Boston,  Mass. 
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to  the  neglect  of  noble  simplicity,  to  the  excessive  amassing  thoughts, 
which  on  account  of  their  number  are  not  always  sufficiently  blended  and 
elaborated,  and  therefore  often  produce  the  effect  of  uncut  diamonds." 

Was  this  "Prince  L."  Lobkowitz  or  Lichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  first  performance  in  Boston  was  probably  the  one  at  a  concert 
of  the  Musical  Fund  Society  on  December  8,  1849. 


The  separate  orchestral  parts  of  the  Fourth  Symphony  were  published 
in  March,  1809,*  by  the  Bureau  of  Arts  and  of  Industry  at  Vienna 
and  Budapest.  The  complete  score  in  octavo,  one  hundred  and  ninety- 
five  pages,  was  published  in  1821  with  this  title:  "4e  Grande  Simphonie 
en  si  bemol  majeur  (B  dur)  composee  et  dedidee  a  Mons    le  Comte 

*Thayer  says  1808,  but  see  the  Intelligenz-Blatt  of  the  Allegmeine  Musikalische  Zeitung,  April 
1809,  Col.  35. 


Specializing  in  Jlpparel 
for  JXTisses  and  Women 

|||resses,  Gowns,  Cloth  Coats  for 
■■^  dress,  motor  or  sports  wear. 
Ensembles,  Sweaters,  Blouses  and 
Hats  in  wonderful  variety — for  any 
occasion — each  having  that  "differ- 
ent" touch  that  commands  atten- 
tion— and  holds  it! 
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Give  your  house 
a  Christmas  present 

Your  house  serves  you  well.  It  shelters  you.  There  you 
eat ;  there  you  sleep.  Your  family  shares  it  with  you. 
Your  friends  seek  its  hospitable  doorway. 

Make  this  house  of  yours  happy  with  a  Christmas 
present.  Not  only  will  you  increase  its  beauty,  but  you 
will  also  increase  the  daily  comfort  and  the  pride  that 
you  and  all  your  family  take  in  its  appearance. 

Choose  a  piece  of  old  furniture,  an  antique  mirror, 
some  Waterford  glass,  a  Staffordshire  figurine,  or  a 
piece  of  early  American  silver  to  bring  pleasure  to  your 
house  and  family  on  Christmas  Day  and  on  all  the  days 
thereafter. 

A  good  antique  need  not  be  too  expensive  nor  too 
frail  to  be  enjoyed  and  used.  You  will  find  many  fine 
things  oh  our  third  floor  that  are  genuine  examples  of 
other  periods,  yet  are  fitting  and  practical  companions 
for  your  daily  life. 

Come  in  any  time  for  a  few  minutes'  enjoyment  of 
quiet  beauty.  It  will  rest  you  after  the  confusion  of 
Christmas  crowds  as  well  as  give  you  the  opportunity 
to  choose  a  Christmas  present  for  your  house. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Goldsmiths,  Watchmakers,  Antiquarians 
147  Tremont  Street  Boston,  Massachusetts 
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d'Oppersdorf*  par  Louis  van  Beethoven,  Op.  60.  Partition.  Prix 
16  Fr.     Bonn  et  Cologne  chez  N.  Simrock,  2078." 

An  arrangement  for  pianoforte  by  Fr.  Stein  was  published  early 
in  1809.  . 

The  symphony  is  scored  for  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

No  one  has  written  more  acutely,  discriminately,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
Berlioz  :— 

"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy,"— a  refer- 
ence to  the  "Eroica"  Symphony, — "to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 

♦Count  Franz  von  Oppersdorf  related  to  many  Austrian  noble  families — Lobkowitz,  Lichnowsky — 
through  blood,  marriage,  or  friendship,  was  a  lover  of  music.  He  maintained  an  orchestra  in  his  castle, 
and  insisted  that  all  the  officials  in  his  employ  should  be  able  to  play  an  orchestral  instrument.  His 
castle  was  near  the  town  of  Ober-Glogau,  hardly  a  day's  journey  from  the  castle  of  Lichnowsky  at 
Gratz.  Prince  Lichnowsky  and  Beethoven  visited  the  Count  in  the  fall  of  1806.  The  Count's  orchestra 
then  played  Beethoven's  Symphony  No.  2.  For  a  long  account  of  Beethoven's  relations  with  the 
Count,  see  Thayer-Krehbiel's  "Life  of  Beethoven,"  Volume  II,  pages  122-123. 
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SAMUEL  APPLETON 
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Give  Them  a  Good  Piano 

GOOD  music  is  possible  only  with  a  good  piano.  Don't 
make  the  mistake  of  thinking  that  any  piano  is  good 
enough  to  learn  on  —  give  your  child  the  advantage  of  a  really 
good  piano  —  an  instrument  which  will  make  lessons  a  pleasure 
and  be  an  aid  in  the  mastery  of  music. 

Now  is  the  time  to  get  a  really  good  piano — while  the  children 
are  learning.  They  deserve  the  help  of  a  truly  artistic  instrument 
which  will  give  full  sway  to  their  power  of  expression  —  a  piano 
with  true  tone  values  to  give  them  the  cultural  advantage  of 
correct  musical  appreciation. 

You  will  find  it  easy  to  select  just  the  right  piano  from  the 
many  beautiful  instruments  at  our  music  rooms,  for  we  have  the 
most  complete  stock  of  quality  uprights,  players,  grands  and 
reproducing  pianos  in  New  England. 

Open  evenings  for  your  convenience 

f  wtrjj  3L  MxiUv  ^im* 

395  Boylston  St.,  near  Arlington  Subway  Station 
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a  heavenly  sweetness.  If  we  accept  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the  allegro 
begins,  is  only  a  canvas,  on  which  the  composer  spreads  other  and 
more  substantial  melodies,  which  thus  render  the  apparently  chief  idea 
of  the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  has  already  been  employed  by  Mozart 
and  Haydn  with  equal  success.  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of 
which  captivate  the  attention;  this  idea,  after  leading  the  hearer's 
mind  through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  It  consists  of  this :  after  a  rather  vigorous  tutti  the  first  violins 
pick  the  first  theme  to  pieces,  and  form  with  it  a  pianissimo  dialogue 
with  the  second  violins,  which  leads  to  holds  on  the  chords  of  the  domi- 
nant seventh  in  B-natural:  each  one  of  these  holds  is  interrupted  by 
two  measures  of  silence,  which  are  filled  out  only  by  a  light  tremolo  of 
kettledrums  on  B-fiat,  the  enharmonic  major  third  of  the  fundamental 


SHIRT  TAILDRS 


Imported  Shirtings  Exclusive  Designs 
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NOW  READY  Dress  "  College  -  Sport 

Large  and  Varied  Assortments  from 
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FLANNEL  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 
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formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 

Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all  fashionable  colors  and 
materials,  also  Tailored  Suits,  Coats,  etc.    English  Riding  Worsteds  for  the  Established 
Ballard  Habits,  astride  or  side  saddle.    Reasonable  prices.   Materials  taken  and  made  up. 
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CHOOSE   YOUR    PIANO   AS   THE  ARTISTS    DO 


WHEN  CHALIAPIN  SINGS 

the  piano  is  always 


I  O    CHALIAPIN, 

3  world-famous  oper- 
^  atic  genius,  the  Baldwin 
is  more  than  an  instrument 
of  music.  It  is  a  versatile 
companion  in  the  interpre- 
tation of  his  art. 

The  Baldwin  brevet  of 
distinction  is  surpassing 
purity  and  resonance 
of  tone,  responsive 
alike  to  the  exacting 
demands  of  the  ac- 
companiment and 


the  solo.  In  any  Baldwin 
you  will  find  a  new  revela- 
tion of  your  musical  dreams. 
We  will  welcome  a  visit 
from  you. 

BALDWIN  Uprights, 
$850  and  up;  Grands,  $1400 
and  up;  Reproducing  Mod- 
els, $1850  and  up. 

If  you  desire,  con- 
venient payments 
may  be  arranged  for 
the  purchase  of  any 
Baldwin. 


A.  M.  HUME  MUSIC  COMPANY 

194-196  Boylston  Street 
BOSTON 
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F-sharp.  After  two  apparitions  of  this  nature,  the  drums  are  silent 
to  allow  the  strings  to  murmur  gently  other  fragments  of  the  theme, 
and  to  arrive  by  a  new  enharmonic  modulation  to  the  chord  of  the 
sixth  and  the  fourth  of  B-flat.  The  kettledrums  then  enter  on  the 
same  note,  which  is  not  now  a  leading  note,-  as  it  was  the  first  time, 
but  a  true  tonic,  and  they  continue  the  tremolo  for  twenty  measures 
or  so.  The  force  of  tonality  of  this  B-flat,  scarcely  perceptible  at  first, 
waxes  greater  and  greater. as  the  tremolo  is  prolonged;  then  the  other 
instruments,  scattering  little  unfinished  bits  of  phrases  in  their  onward 
march,  lead  with  the  continuous  roll  of  the  drums  to  a  general  forte 
in  which  the  perfect  chord  of  B-flat  is  at  last  established  by  the  orchestra 
in  its  full  majesty.  This  astonishing  crescendo  is  one  of  the  most 
skilfully  contrived  things  we  know  of  in  music:  you  will  hardly  find 
its  equal  except  in  that  which  ends  the  famous  scherzo  of  the  Symphony 
in  C  minor.  And  this  latter,  in  spite  of  its  immense  effectiveness,  is 
conceived  on  a  less  vast  scale,  for  it  sets  out  from  piano  to  arrive  at 
the  final  explosion  without  departing  from  the  principal  key,  while  the 
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No.  6 


'A  Pioneer 
in  Public 
Health" 


Guarding  the  Health 

of  the 

Industrial  Worker 


In  1909  the  Community 
Health  Association  undertook  to  give  nursing  service 
to  the  industrial  policyholders  of  the  Metropolitan 
Life  Insurance  Company  in  Boston,  the  financial 
burden  of  which  was  borne  by  the  Company.  At 
present  over  70,000  visits  to  these  policyholders  are 
being  made  each  year. 

This  year  the  same  serv- 
ice was  extended  to  the  John  Hancock  Mutual  Life 
Insurance  Company  on  the  same  basis,  with  the  result 
that  over  20,000  visits  have  been  made  for  this 
Company  during  the  past  nine  months. 

Nursing  care  among  the 
industrial  workers  is  one  of  the  many  branches  of 
preventive  and  nursing  service  extended  by  the  Com- 
munity Health  Association  to  the  people  of  Boston. 


•»$• 


COMMUNITY  HEALTH  ASSOCIATION 

Instructive  District  Nursing  Ass'n     Ingersoll  Bowditch,  Treasurer 
Baby  Hygiene  Ass'n  502  Park  Square  Building 
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one  whose  march  we  have  just  described  starts  from  mezzo-forte,  is 
lost  for  a  moment  in  a  pianissimo  beneath  which  are  harmonies  with 
vague  and  undecided  coloring,  then  reappears  with  chords  of  a  more 
determined  tonality,  and  bursts  out  only  at  the  moment  when  the 
cloud  that  veiled  this  modulation  is  completely  dissipated.  You  might 
compare  it  to  a  river  whose  calm  waters  suddenly  disappear  and  only 
leave  the  subterranean  bed  to  plunge  with  a  roar  in  a  foaming  waterfall. 
"As  for  the  adagio — it  escapes  analysis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the  end 
becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the  works  of 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparison 
with  this  sublime  page  of  the  giant  of  music.  Nothing,  indeed,  more 
resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia/  the  recital  of  which  Virgil  cannot  hear 


Ethel  Grow 

CONT%ALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic  - 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET,  NEW  YORK  CITY 

Personal  Representative.  LLONA  M.  KAHL 

64  Bank  Street.  New  York,  Telephone  Watkins  5347 
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We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful    endeavor 
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FOR  THE  NEW  SERIES  OF  X 


THAT    QV1IP1 

SERGE  KOUJ 


A  FEW  SEASON  TICKETS] 

Mr.  Koussevitzky  will  arransl 
The    following   list   of   composers    (most   J 

the  nature  and  per 

First  Programme:  J.  S.  BACH,  HAi 

Second  Programme:    WEBER,  SCHUB 

Third  Programme:       WAGNER,      BR 
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Fourth  Programme:    STRAUSS,    DEBt 
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AY  AFTERNOON  CONCERTS 
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KY,   Conductor 


IN  AT  $5  and  $7.50  (no  tax) 
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each  programme: 

HAYDN,  MOZART,  BEETHOVEN 
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'without  weeping  in  sobs/  and  which,  at  the  last  verse,  makes  Dante 
'fall,  as  falls  a  dead  body.'  This  movement  seems  to  have  been  sighed 
by  the  archangel  Michael,  one  day,  when,  overcome  by  melancholy, 
he  contemplated  the  worlds  from  the  threshold  of  the  empyrean. 

"The  scherzo  consists  almost  wholly  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  This  means,  frequently 
used  by  Beethoven,  gives  much  vigor  to  the  style;  the  melodic  cadences 
thus  become  more  piquant,  more  unexpected;  and,  besides,  these 
syncopated  rhythms  have  in  themselves  a  real  charm,  although  it  is 
hard  to  explain  it.  There  is  pleasure  in  seeing  the  time  thus  pounded 
into  pieces  wholly  restored  at  the  end  of  each  period,  and  the  meaning 
of  the  musical  speech,  for  a  while  arrested,  reach  nevertheless  a  satis- 
factory conclusion,  a  complete  solution.  The  melody  of  the  trio,  given 
to  wind  instruments,  is  of  a  delicious  freshness;  the  pace  is  a  little 
slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity  stands 
out  in  still  greater  elegance  from  the  opposition  of  the  little  phrases 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 
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which  the  violins  throw  across  the  wind  instruments,  like  so  many 
teasing  but  charming  allurements. 

"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shown  the  angry  outbursts 
which  we  have  already  had  occasion  to  notice  in  the  composer." 

The  last  performance  of  this  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  March  13,  1920,  when  it  was  substituted 
for  Berlioz's  "Fantastic"  symphony,  performed  at  the  Friday  afternoon 
concert,  March  12. 

Ferdinand  Ries,  writing  from  London  in  June,  1817,  to  Beethoven, 
refers  to  the  "beautiful  symphony  in  A-sharp"  as  played  on  the  8th 
"with  extraordinary  applause." 

The  first  performance  in  Paris  Was  by  the  Conservatory  Orchestra, 
February  21,  1830.  In  Spain,  the  symphony  was  played  with  the 
other  eight  at  Madrid  in  1878;  at  Rome,  on  March  30,  1878;  at  Lenin- 
grad, Damcke  heard  a  performance  on  March  13,  1853. 


ROBERT  SCHUMANN  ...     By  FREDERICK  NlECKS,  Mus.  D. 
PHILIP  HALE  writes:    "A  biography  of  Schumann  has 
long  been  needed.  .  .  .  No  other  life  of  Schumann  with 
which  we  are  acquainted  brings  one  so  close  to  the  man 
himself."     The  Boston  Herald.  Price,    $5.00 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 
General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An 
invaluable  book  ...  as  a  supplemental  volume,  and 
especially  as  a  handbook  for  all  persons  interested  in  the 
music  of  our  own  times."  Price,  $1 2.00 

N  &  CO.,  681  Fifth  Ave.,  New  York,  Publishers 


tci  irDurvMir   BACK  BAY  6118 
TELEPHONE,  BACK  BAy  6]2, 


238  BOYLSTON  STREET 
ROOM  513.  BOSTON 


Decorators  of  Symphony  Hall 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices.  15c.  35c,  75c,  $1.25.  at  druggists  or  by  mail. 

ED  g°\  117  M  *  €5         CAMPHORATED         Hi  T  M  T  I  T  D  I  f*  1C 
KlIWN      h  SAPONACEOUS  DKN    I    1  t  K  1  U  fc. 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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Music  for  the  Theatre  :  Prologue,  Dance,  Interlude,  Burlesque, 

Epilogue  (MS)      •    ■    •     Aaron  Copland 

(Born  in  Brooklyn,  New  York;  now  living  in  New  York) 

We  are  indebted  to  Mr.  Copland  for  information  concerning  this 
Suite,  now  in  manuscript  and  performed  for  the  first  time.  The  Suite 
was  begun  in  May,  1925,  in  New  York,  and  completed  there  in  Septem- 
ber. It  was  composed  for  the  most  part  during  the  summer  month 
at  the  MacDowell  Colony,  Peterboro,  New  Hampshire. 

The  Suite  is  scored  for  small  orchestra:  flute  (interchangeable  with 
piccolo),  oboe  (interchangeable  with  English  horn),  clarinet  (inter- 
changeable with  clarinet  piccolo),  bassoon,  2  trumpets,  trombone, 
2  first  and  2  second  violins,  2  violas,  2  violoncellos,  double  bass,  piano- 
forte. One  percussion  player  (xylophone,  glockenspiel,  wood  block, 
snare  drum,  bass  drum,  cymbals). 
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A    SEASONABLE'  OFFERING 
THE    COWLEY    CAROL    BOOK  Series  I  and  II  each  $1.00 

FOR  CHRISTMAS,  EASTER  AND  ASCENSIONTIDE 
Compiled  and  edited  by 

GEORGE  RATCLIFFE  WOODWARD,  Mus.  Doc. 

A  treasury  of  the  loveliest  airs  of  venerable  age  and  intrinsic  merit  skillfully  treated. 

E.  C.  SCHIRMER  MUSIC   CO.,  22 1  Columbus  Ave.,  Tel.  Back  Bay  8 1 85 
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422  BOYLSTON  STREET,  BOSTON 

Phone  Back  Bay  2821    gg 
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Nantucket,  Mass. 
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/  Hartford.  Conn. 
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IN  BOSTON 
You  have  a  choice  of  three  excellently  conducted  hotels: 

HOTEL  TOURAINE 
Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 
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"The  composer  had  no  play  or  literary  idea  in  mind  when  writing 
'Music  for  the  Theatre.'  The  title  simply  implies  that,  at  times,  this 
music  has  a  quality  which  is  suggestive  of  the  theatre. . 

"I.  Prologue  (Molto  Moderato,  2-4).  The  first  theme  is  announced 
almost  immediately  by  the  solo  trumpet.  Shortly,  this  gives  way  to 
the  entrance  of  the  strings,  who  gradually  form  a  background  for  the 
oboe  singing  the  second  theme.  A  short  development  follows  (allegro 
molto),  built  upon  a  transformation  of  the  first  trumpet  theme.  After 
a  quickly  attained  climax,  there  is  a  return  to  the  first  part  and  a  quiet 
close. 

"II.  Dance  (Allegro  Molto,  5-8).  This  is  a  short,  nervous  dance,  with 
form  and  thematic  material  so  simple  as  to  make  analysis  superfluous. 

"III.  Interlude  (Lento,  4-4).  The  Interlude  is  a  kind  of  'song 
without  words,'  built  on  a  lyric  theme  which  is  repeated  three  times, 
with  slight  alterations.    The  English  horn  solo  plays  an  introductory 


II 
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Bachrach  Portraits 

Easily   solve   the    Christmas    gift 
problem.      We    cannot    urge    too 
strongly  the  importance  of  making 
an   appointment    for    a   sitting 
before  the  holiday  rush  commences. 

larijrarij             j* 

Photographs  of  Distinction              wS£k 
647  Boylston  Street    -    Back  Bay  4155    fp^ 

SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


Establish^over  JACOB    THOMA     &     SON        Phone.Deweyl763-W 

.  .  .  Importers  .  .  . 
226    TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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^he  Evolution  of 
Communicated  thought 
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/NY  event  that  marks  an  important  step  in  the 
development  of  society  has  connected  with  it  a  crisis. 
In  every  such  moment  someone  has  solved  the  exist- 
ing problem. 

When  society  felt  the  need  for  a  simpler  and  ..quicker 
method  of  recording  thought,  John  Gutenberg  of  Mainz, 
Germany,  discovered  the  process  of  casting  separate 
letters  in  a  mold  from  lead.-  With  this  invention  of 
movable  types  the  way  was  opened  for  the  communica- 
tion and  preservation  of  thought  in  a  form  at  once 
convenient  and  beautiful. 

It  has  long  been  recognized  that  printing  is  an  important 
adjunct  of  a  successful  business.  Every  day  commercial 
enterprises  are  appreciating  more  and  more  the  power 
of  the  printed  word  to  open  new  markets,  to  cultivate 
those  already  established,  to  reduce  selling  costs,  and  to 
build  good  will. 

During  fifty  years  spent  in  the  application  of  printing  to  the 
requirements  of  many  different  lines  of  business  we  have 
gained  a  knowledge  of  its  possibilities,  an  understanding 
of  how  it  should  be  used,  and  the  ability  to  transform 
its  power  into  business-getting  literature  for  our  patrons. 

Geo.  H.  Ellis  Co. 
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phrase,  and  then  to  an  accompaniment  of  strings,  piano,  and  glocken- 
spiel, the  main  theme  is  sung  by  a  clarinet. 

"IV.  Burlesque  (Allegro  Vivo,  3-8).  The  form  of  this  movement 
is  best  expressed  by  the  formula  A-B-A-B.  For  the  rest,  this  Burlesque 
is  best  explained  by  its  title. 

"V.  Epilogue  (Molto  Moderato,  4-4).  No  new  themes  are  intro- 
duced here.  Material  from  the  first  and  third  parts  only  is  used. 
The  quiet  mood  of  the  Prologue  is  recaptured  and  the  word  ends 
pianissimo." 

Mr.  Copland  began  to  study  music  in  his  thirteenth  year.  His 
teachers  in  this  country  were  Victor  Wittgenstein  and  Clarence  Adler 
(pianoforte);  Rubin  Goldmark  (harmony  and  composition).  He 
went  to  Paris  in  1921  to  study  composition  and  pianoforte,  playing 
with  Nadia  Boulanger.    In  the  summer  of  1924  he  returned  to  New  York. 


The  Things  Left  Out 

The  skilled  artist  of  the  lens  leaves  out  of  his  portrait  work 
quite  as  many  things  as  he  puts  into  it. 

If   he   did   not  he  could  not  be  trusted  with   the   PURDY 
reputation. 

It  takes  courage  to  eliminate  foibles 
in  passing  favor  and  replace  them  with 
the  classic  principles  of  fine  portraiture. 

But  we  do  it  and  that  is  why  the 
name  PURDY  is  a  permanent  standard 

in  photography.  ^  14S  Tremont  Street 
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JUST   PUBLISHED 

SECOND  SET 


arranged  by 
DAVID  STANLEY  SMITH 

IF  GOD  HAS  COME     .... 

O  NIGHTINGALE         .... 

CHILD  JESUS  SLEEPS 

A  CHILD  IS  BORN       .... 

THE  MIDNIGHT  STAR 

THERE'S  BORN  IN  BETHLEHEM'S  MANGER 

THE  SHEPHERDESSES 

ALL  HAIL  TO  THE  DAYS      . 

EIGHT  TRADITIONAL  CHRISTMAS  CAROLS  (Complete) 


.15 
.15 
.15 

.15 
.15 
.15 
.20 
20 
1.00 


Ins.   14  East  43rd  Street 
NEW  YORK  CITY 

Sole  Agents  for  STAINER  &  BELL.  Ltd..  in  the  UNITED  STATES 
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The  list  of  his  compositions  includes  a  Symphony  for  Organ  and 
Orchestra*  (1924),  performed  in  Boston  by  the  Boston  Symphony 
Orchestra,  February  20,  1925  (Nadia  Boulanger,  organist);  Ballet  in 
one  act  (1922-24);  Four  Motets  for  mixed  chorus  a  cappella  (1921); 
"As  It  Fell  Upon  a  Day,"  song  for  voice,  flute,  and  clarinet  (1923), 
performed  at  a  concert  of  the  S.  M.  I.,  Paris,  February  6,  1924;  Rondina 
on  the  name  of  Gabriel  Faure,  for  string  quartet  (1922) ;  "The  Cat  and 
the  Mouse"  (1919);  Passacaglia  for  pianoforte.  The  Passacaglia, 
played  at  a  lecture  recital  of  the  League  of  Composers,  November  16, 
1924,  was  played  in  Boston  by  Denoe  Leedy,  November  10,  1925. 
Mr.  Copland's  latest  compositions  are  Two  Choruses  for  Women's 
Voices  (1925). 

*Produced  by  the  Symphony  Society,  New  York,  January  11,  1925  (Mile.  Boulanger,  organist.) 
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Its  Composers  and  Characteristics 

By  CLARENCE  G.  HAMILTON,  A.  M.,  of  Wellesley  College 

PRICE,  $2.00  NET 

A  survey  of  the  history  of  piano  music,  which  describes  the  early  claviers  and  the 
evolution  of  the  piano,  together  with  the  gradual  progress  of  piano  music  from  the 
time  of  Queen  Elizabeth  to  the  present  day.  It  is  a  clear  and  readable  presentation 
of  the  development  of  the  piano  as  an  instrument,  and  an  analytic  review  of  the  music 
written  for  it,  fully  illustrated  by  pictures,  portraits,  diagrams  and  music  excerpts. 

Other  educational  books  by  Clarence  G.  Hamilton,  A.  M. 

Music  Appreciation $2.50  net 

Typical  Piano  Pieces  and  Songs  used  as  Illustrations 

in  Music  Appreciation 1.50  net 

Outlines  of  Music  History 2.25  net 

Piano  Teaching:  Its  principles  and  Problems 1.50  net 

Sound  and  its  Relation  to  Music .  1 .50  net 

Send  for  booklet  Ideal  Music  Books  for  Holiday  Gifts.     It  is  free. 

OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Co.,  8-10-12  East  34th  St.,  New  York,  N.  Y. 

Order  of  your  local  dealer 
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Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  the  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year. 
The  composition  of  the  first  act  was  completed  at  Zurich,  December  31, 
1857  (some  say,  but  only  in  the  sketch);  the  second  act  was  completed 
at  Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 

This  "action"  in  three  parts  was  performed  for  the  first  time  at  the 
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HEAR   YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 
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Royal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  performance 
in  America  was  at  the  Metropolitan,  New  York,  December  1,  1886.  f 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  1, 
18954 

The  Prelude  and  the  Love-Death  were  performed  in  concerts  before 
the  production  of  the  opera  at  Munich.  The  Prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  Billow,  who  conducted, 
composed  a  close  for  concert  purposes.  It  was  stated  on  the  programme 
that  the  Prelude  was  performed  "through  the  favor  of  the  composer." 
The  Prelude  was  also  played  at  Leipsic,  June  1,  1859.  Yet,  when 
Johann  Herbeck  asked  later  in  the  year  permission  to  perform  it  in 
Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at  Leipsic 

*Tristan,  Ludwig  Schnorr  von  Carokfeld;  Kurvenal,  Mitterwurzer;  Melot,  Heinrich;  Marke, 
Zuttmayer;  Isolde,  Mme.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans  von  Bulow 
conducted. 

tTristan,  Albert  Niemann;  Kurvenal,  Adolf  Robinson;  Melot,  Rudolph  von  Milder;  Marke, 
Emil  Fischer;  Isolde,  Lilli  Lehmann;  Brangane,  Marianne  Brandt;  Ein  Hirt,  Otto  Kemlitz;  Steuer- 
mann,  Emil  Sanger;  Seeman,  Max  Alvary.     Anton  Seidl  conducted. 

JTristan,  Max  Alvary;  Kurvenal,  Franz  Schwartz;  Melot,  James  F.  Thomson;  Marke,  Emil 
Fischer;  Seemann,  Mr.  Zdanov;  Isolde,  Rosa  Sucher;  Brangane,  Marie  Brema.  Walter  Damrosch 
conducted. 


216  HUNTINGTON  AVENUE 

(Under  HOTEL  MINERVA) 
One  block  from  Symphony  Hall  Phone  B.  B.  3898  for  reservations 

Excellent  Food  and  Service  at  Moderate  Prices 
Artistic  Surroundings        Music 

Sunday  Turkey  Dinner  $1.25 
Daily  Luncheons  50  cents  H.  C.  DEMETER  Blue  Plate  Specials 

Dinners  75  cents  to  $2.00  Proprietor  a  la  Carte  All  Day 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 
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46  Canal  Street 

near  North  Station 
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SUPPORTED  ENTIRELY  BY  YOUR  ^VOLUNTARY  CONTRIBUTION 

PROTECTS  CHILDREN  UNDER  \  7  YEARS  OF  AGE  FROM 

VICE,  CRIME,  PAUPERISM,  and  VICIOUS  SURROUNDINGS 


JOHN  H.  STURGIS.  TREASURER.  43  MT.  VERNON  STREET.  BOSTON  9 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back   Bay 
5  6018 
1  10116 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HdTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


Boston  Professional  School  of  Interior  Decorating 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

One  Hundred  and  Forty-four  Pupils  Enrolled  in  our  School  last  year.    Enroll  now  for  New  Class  beginning 

next   month.     Opportunity  to  earn  money  while  taking  the  course.   Tuition  $100,  including  trips  by  our  motor  to 

Cabinet  Shops,  Museums  and  Model  Houses,  built  and  furnished  by  our  Company.      Employment  assured  on 

completion  of  Course.    Correspondence  Course,  including  certified  diploma,  $25.      Special  Intensive  Course  in 

Practical  Architecture  as  applied  to  Country  Houses  under  the  direction  of  Competent  Instructors.     We  also  have 

houses  on  our  list  for  sale  and  for  rent.    OUR  combined  plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Make  appointments  now  and  save  money. 

J.  MURRAY  QUINBY,  Incorporated 

420  Boylston  Street,  Boston 
Telephones  Back  Bay  9041—  Wellesley  0372-W 
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was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the  piece,  he 
would  understand  why  Wagner  considered  it  unsuitable  for  concert 
purposes.  And  then  Wagner  put  the  Prelude  on  the  programme  of  his 
concert  given  in  Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love-Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  piannissimo. 
It  is  free  in  form  and  of  continuous  development.  There  are  two  chief 
themes  :lthe  first  phrase,  sung  by  violoncellos,  is  combined  in  the  third 
measurelwith  a  phrase  ascending  chromatically  and  given  to  the  oboes. 

Thesejphrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  passionate  commentators  are  not  yet  agreed 
about  the  terminology.  The  second  theme,  again  sung  by  the  violon- 
cellos, a  voluptuous  theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes   (one  interchangeable  with 


ADVANTAGES 


€|  The  quality  of  books  displayed  on  our  shelves. 
•J  Knowledge  of  the  contents  of  a  book. 
*J  Freedom  for  the  customer. 
•I  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 
DUNSTER      HOUSE      BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Qambridge,  <lMciss. 


KAKASBROS.djc. 

FURRIERS 


MANUFACTURERS  RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston     -       -       -       Tel.  Beach  0048 


480 


BOSTON 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS   MOVED    FROM 

30  TO  65  CHARLES  STREET 


ENGLISH     CUT    GLASS 
LAMP    SHADES 

FRENCH     AND     ENGLISH     POTTERY 
SHETLAND  DRESSES  AND  SWEATERS 
RUSSIAN    EMBROIDERED    DRESSES 
SCOTCH     YARNS    AND    TWEEDS 
WHITE    EMBROIDERED   EAST   INDIAN 
RUGS 


ART   OBJECTS 
from  CHINA  and  JAPAN 

"Native"  Japanese  Silk  Kimonos  in  beautiful  material  and 

design 
Artistic  Lamps  and  Shades  from  the  Far  East 

456  BOYLSTON  STREET,  BOSTON 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  —  " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 
♦a  .  b*  Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Ejigraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main   1590 


The  .Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 
150 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

-(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE   BOWS,    ITALIAN   STRINGS,  GOLD   AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 
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Localand  Suburban  Service 


ATWATER-COLEMAN 


INCORPORATED 


Interior  Decorations 
House  Furnishings 

25  RIVER  STREET  •  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 
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RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Chickering  &  Sons  Co. 


IGa  (HtyuUlmm  (Simma,  Jtor. 

Mme.  Nopre  (6r  nrgr  K.  (Eurtia 

StBttttrttw*  (Suttma 
far  (Bentlmamm 

alan 
(Euatirm-tttaoe  for  all  otramotta 

153  Newburjj  Street  IB.  IB.  BUD 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft.  • 

Telephones  Back  Bay  8862,  8863 
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ESTABLISHED  1829 


Do  you  know  it  actually  saves 
your  clothes  and  household  articles 
to  have  them  cleansed  often 

Phone  us  to  call  today 


PHONES: 


BACK  BAY  3900 
NEWTON  NORTH  0300 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 
"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 

Next  week  the  orchestra  will  give  concerts  in  Montclair,  New  York 

and  Brooklyn.     The  next  regular  pair  of  concerts  will  take 

place  on  December  fourth  and  December  fifth. 


FRIDAY  AFTERNOON,  DECEMBER  4,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  5,  at  8.15  o'clock 


Brahms 
Brahms 


"Academic  Festival"  Overture,  Op.  8o 


I.    Maestoso. 
II.    Adagio. 
III.     Rondo:  Allegro  non  troppo. 


-  Concerto  for  Pianoforte  No.  i  in 
D  minor,  Op.  15 


Loeffler 


Ravel 


Symphonic  Poem,  "Memories  of  my  Childhood" 
(Life  in  a  Russian  Village) 
(First  time  in  Boston) 

Orchestral  Fragments  from  "Daphnis  et  Chloe," 
Ballet  in  one  act  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  Generale 


SOLOIST 

HAROLD  BAUER 

There  will  be  an  intermission  after  the  concerto 


Lectures,  with  illustrations,  in  the  Lecture  Hall,  Boston  Public  Library, 
on  coming  Symphony  concerts,  as  follows: 

A  lecture  on  Beethoven's  Ninth  Symphony  on  Saturday,  November  21, 
at  8.15,  by  Prof.  Leo  R.  Lewis. 

A  lecture  on  the  opening  programme  of  the  new  Tuesday  Afternoon 
series  on  Monday,  November  23,  at  5  o'clock,  by  Mr.  R.  G.  Appel. 

A  lecture  on  the  above  programme  on  Monday,  November  30,  at  5 
o'clock,  by  Mr.  J.  N.  Burk. 
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|     STEINERT  SERIES  OF  FIVE  CONCERTS  I 

THIRD    CONCERT  I 

Tuesday  Evening,  December  15,   at  8. 1  5  o'clock  | 

|  FIRST  TIME  IN  BOSTON  1 

I  JU|      WILL 

|   f^   ROGLR5  | 

America's  Greatest  Humorist 

"The  Prince  of  Entertainers"  and  | 

"Entertainer  of  The  Prince"  § 

AND  THE  I 

I     De  RLSZKE  1 
5INGLR5 

An  unusual  Ensemble  of  Four  Voices 

Two  Tenors,  Baritone  and  Basso  I 


I  Reserved  seats,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax  J 

[      Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS      J 

^i  iiitiiiiiiiiiiiitiiiiiiiiiiiJiiitiiiiiitiitiiiiiitiitiitjitiiijiriJitiitiitijiiiitJiitiiiiJiiiitiiiiiiiiiitiiiiiiijriiiiiiiiiiiiiiijiiiiijtiitiitiitjitiiiiifiiTiitfiiiiiiiitiitiiitjiitiiiiitiiiiiiitiitt i^= 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


Boston  Symplrcmy  Orcib 

INC. 

SERGE   KOUSSEVITZKY,   Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H-  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%UMENT  OF   THE   IMMORTALS 


506 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A 
Kreinin,  B.           Eisler,  D. 

Hamilton,  V.    Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in- 
struments '  *  -  You  may  hear  them  with- 
in the  radius  of  a  few  blocks.    Hear 
them  all.  The  Chickering  courts  com- 
parison with  any  other  instrument 
-  -  -  -  under     any     conditions 
y o u    c h o ose    to    impose. 

Chickering  -  Ampico  -  Brewster 
Marshall   6?  Wendell 

Easy  terms? '"  of  course! 


icRerinri) 

l69TrenumtSt., 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  DECEMBER  4,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  5,  at  8.15  o'clock 


Brahms  ....         "Academic  Festival"  Overture,  Op.  8o 

Brahms Concerto  for  Pianoforte  No.  i  in 

D  minor,  Op.  15 
I.    Maestoso. 
II.    Adagio. 
III.     Rondo :  Allegro  non  troppo. 


Loeffler    .         .         .         Symphonic  Poem,  "Memories  of  my  Childhood" 

(Life  in  a  Russian  Village) 
(First  time  in  Boston) 

Ravel     .         .         .»  Orchestral  Fragments  from  "Daphnis  et  Chloe," 

Ballet  in  one  act  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  G6nerale 


SOLOIST 

HAROLD  BAUER 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators . 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond-Whitgomb  West  Indies 
Cruises  this  winter  will  sail  on  the  largest 
and  most  luxurious  steamship  that  has  ever  cruised 
the  Caribbean  —  the  S.  S.  "Columbus"  (of  32,000 
registered  tons).  This  is  the  first  time  that  one 
of  the  great  trans-Atlantic  luxury  liners  has  been 
sent  on  a  West  Indies  Cruise. 
Two  Cruises  of  24  days  each — sailing  January  30 
and  February  25  and  visiting  Havana,  Jamaica, 
Panama  and  a  dozen  other  picturesque  places  on 
the  historic  Spanish  Main.  Sightseeing  trips  and 
excursions  by  automobile,  launch  and  special  train 
will  visit  such  interesting  spots  as  the  Pitch  Lake 
in  Trinidad;  the  ruins  of  Saint  Pierre,  the.  American 
Pompeii;  Port  Antonio  and  inland  Jamaica;  old 
Panama  City  buried  in  the  jungle;  and  Caracas, 
the  capital  of  Venezuela.  All  these  extra  trips  are 
included  in  the  price.  Rates  #375  and  upward. 
Send  for  the  West  Indies  booklet 

Spring  Mediterranean  Cruise 

A  new  Cruise  at  an  ideal  season  of  bright  days  and  settled  warm 
weather.  It  sails  on  April  3  and  in  five  weeks  visits  16  places 
in  the  Western  Mediterranean  (including  several  fascinating 
out-of-the-way  cities  that  other  cruises  have  not  yet  found). 
We  recommend  it  for  a  complete  Spring  vacation  or  a  novel 
trip  to  Europe — vastly  more  entertaining  than  the  usual  trans- 
Atlantic  voyage,  and,  from  New  York  to  Naples,  only  slightly 
longer.  On  the  new  Cunarder  "Carintkia."  Rates,  including 
return  at  convenient  dates,  $625  and  upward. 

Send  for  the  booklet — "Spring  Mediterranean" 
Winter  Mediterranean  Cruise  —  January  28 

Raymond  &  Whitcomb  Go. 

165  Tremont  Street        BOSTON  Tel.  Beach  6964 
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Academic  Festival  Overture,  Op.  80 


Johannes  Brahms 


(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  wrote  two  overtures  in  1880, — the  "Academic"  and  the 
"Tragic."  They  come  between  the  Symphony  in  D  major  and  that  in 
F  major  in  the  list  of  his  orchestral  works.  The  "Tragic"  overture 
bears  the  later  opus  number,  but  it  was  written  before  the  "Academic," 
— ^as  Reimann  says,  "The  satyr-play  followed  the  tragedy."  The  "Aca- 
demic" was  first  played  at  Breslau,  January  4,  1881.  The  university  of 
that  town  had  given  him  the  degree  of  Doctor  of  Philosophy  (March 
11,  1879);*  this  overture  was  the  expression  of  his  thanks.  The  Rector 
and  Senate  and  members  of  the  Philosophical  Faculty  sat  in  the  front 
seats  at  the  performance,  and  the  composer  conducted  his  work,  which 
may  be  described  as  a  skilfully  made  potpourri  or  fantasia  on  students' 
songs.  Brahms  was  not  a  university  man,  but  he  had  known  with 
Joachim  the  joyous  life  of  students  at  Gottingen, — at  the  university 
made  famous  by  Canning's  poem: — 

Whene'er  with  haggard  eyes  I  view 
This  dungeon  that  I'm  rotting  in, 

I  think  of  those  companions  true 

Who  studied  with  me  at  the  U — 
— niversity  of  Gottingen — 
niversity  of  Gottingen; 

the  university  satirized  so  bitterly  by  Heine. 

*"Q.D.B.V.  Summis  auspiciis  Serenissimi  ac  potentissimi  principis  Guilelmi  Imperatoris  Augusts 
Germanici  Regis  Borussicae,  etc.,  eiusque  auctoritate  regia  Universitatis  Litterarum  Vratislavieusis 
Rectore  Magnifico  Ottone  Spiegelberg  Viro  Illustrissimo  Joanni  Brahms  Holsato  artis  musicae  severioris 
in  Germania  nunc  principi  ex  decreto  ordinis  philosophorum  promotor  legitime  constitutus  Petrus 
Josephus  Elvenich  Ordinis  Philosophorum  h.  a.  Decanus  philosophiae  doetoris  nomen  iura  et  privi- 
legia  honoris  causa  contulit  coUataque  publico  hoc  diplomate  declaravit  die  XI  mensis  Martii  A. 
MDCCCLXXIX.     (L.S.)" 


Christmas  Suggestions  for  Music  Lovers 


Musical  Literature 

WALTER  R.  SPALDING 

Music:  An  Art  and  a  Language     $2.50 

A  book  for  the  better  understanding  of  the  works 
of  the  masters  and  the  modern  school 

EDWARD  MacDOWELL 

Critical  and  Historical  Essays       $1.50 

A  book  full  of  suggestive  ideas  and  historic  data 

Verses  $.75 

Original  poems  by  MacDowell,  texts  of  his  songs, 
descriptive  poems  used  to  illustrate  his  piano 
works,  etc. 

New  Song  Volumes 

now  being  brought  into  prominence  by  many 
leading  singers 

SONS  OF  MANITOU.  American-Indian  Song 
Cycle  by  an  American-Indian  composer, 
E.  Aldrich  Dobson.     Two  keys  $1.25 

FRENCH-CANADIAN  SONGS  arranged 
from  melodies  from  the  Province  of  Quebec  by 
G.  A.  GrantSchaefer  $1,25 


Piano 

"Bring  down  the  House" 

The  Musician 

EDWARD  BALLANTINE'S 

Variations  on  "Mary  Had  a  Little  Lamb" 
in  the  styles  of  ten  composers 

"A  set  of   miniatures  as   artistic  as   they  are 
humorous."    Musical  Courier 

Price  $1.00  net 


EDWARD  MacDOWELL 
In  Passing  Moods 

Ten  favorite  compositions  including  "The  Song 
of  the  Shepherdess,"  "Alia  Tarantella,"  "A 
Deserted  Farm,"  "Sea  Song,"  "Melodie,"  "To 
a  Humming  Bird,"  "Amourette,"  "From  an 
Indian  Lodge,"  "By  Smouldering  Embers," 
"Scotch  Poem." 

Price  $1.00  net 


THE  ARTHUR  P.  SC! 


1 20  Boylston  Street 
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Brahms  wrote  to  Bernhard  Scholz  that  the  title  "Academic"  did  not 
please  him.  Scholz  suggested  that  it  was  "cursedly  academic  and 
boresome,"  and  suggested  "Viadrina,"  for  that  was  the  poetical  name  of 
the  Breslau  University.  Brahms  spoke  flippantly  of  this  overture  in 
the  fall  of  1880  to  Max  Kalbeck.  He  described  it  as  a  "very  jolly  pot- 
pourri on  students'  songs  a  la  Suppe,"  and,  when  Kalbeck  asked  him 
ironically  if  he  had  used  the  "Foxsong,"  he  answered  contentedly, 
'"Yes,  indeed."  Kalbeck  was  startled,  and  said  he  could  not  think  of 
such  academic  homage  to  the  "leathery  Herr  Rektor,"  whereupon 
Brahms  duly  replied,  "That  is  also  wholly  unnecessary." 

The  first  of  the  student  songs  to  be  introduced  is  Binzer's  "Wir 
hatten  gebauet  ein  stattliches  Haus":*  "We  had  built  a  stately  house, 
and  trusted  in  God  therein  through  bad  weather,  storm,  and  horror." 
The  first  measures  are  given  out  by  the  trumpets  with  a  peculiarly 

*"Wir  hattan  gebauet."  The  verses  of  A.  Binzer,  to  an  old  tune,  were  sung  for  the  first  time  at 
Jena,  November  19,  1819,  on  the  occasion  of  the  dissolution  of  the  Burschenshaft,  the  German  students' 
association  founded  in  1815  for  patriotic  purposes.  The  music  is  by  Friedrich  Silcher,  who  was  born 
at  Schnaith,  in  Wurtemberg,  on  June  27,  1789,  and  died  at  Tubingen  on  August  26,  1860.  He  studied 
music  under  his  father,  and  later  under  Auberlen,  who  was  organist  at  Fellbach,  near  Stuttgart.  He 
lived  for  a  while  at  Schorndorf  and  Ludwigsburg,  and  then  moved  to  Stuttgart,  where  he  supported 
himself  by  teaching  music.  In  1817  he  was  appointed  Music  Director  at  the  University  of  Tubingen, 
where  he  received  the  honorary  degree  of  Doctor  in  1852.  He  wrote  many  vocal  works,  and  was 
especially  noteworthy  as  one  of  the  foremost  promoters  of  the  German  Volkslied.  His  "Sammlung 
deutscher  Volkslieder"  is  a  classic.  Among  his  best-known  songs  are  "Loreley"  ("Ich  weiss  nicht 
was  soil  es  bedeuten"),  "Aennchen  von  Tharau,"  "Zu  Strassburg  auf  der  Schanz,"  and  "Wir  hatten 
gebauet."  This  latter  is  a  sort  of  students'  hymn,  sung  in  German  universities  very  much  in  the 
same  spirit  that  "Integer  vitae"  (Christian  Gottlieb  Fleming's  "Lobet  den  Vater")  is  in  ours. .  The 
words  are: — 

Wir  hatten  gebauet 
Ein  stattliches  Haus, 

Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE   JACCHIA,  Director 

announces  the  engagement  of 

THE  GREAT  RUSSIAN  VIOLIN  TEACHER 

SERGE  KORGUEFF 

Successor  of  LEOPOLD  AUER  as  Head  of  the  Violin  Department 
in  the  Petrograd  Conservatory 


250  HUNTINGTON  AVENUE  -         TELEPHONE  BACK  BAY  2042 
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GIFT  SUGGESTIONS 

from  Our  Limited  Imported  Collections 


FOR  CHILDREN 

Infants'  Bonnets 

French  Dresses 

Rompers 

Play  Dresses 

Wool  Sets 

Knitted  Robes 

Silk  Robes 

Carriage  Robes 

Toys 

Games 

Dolls 


FOR  WOMEN 

Desk  Sets 
Sewing  Baskets 
Jewel  Boxes 
Cigarette  Boxes 
French  Jewelry 
French  Bags 
Handkerchiefs 
Hosiery 
Fans 

Perfumes 
Umbrellas 


FOR  MEN 

Negligee  Shirts 

Neckwear 

Gloves 

Socks 

Golf  Hose 

Pajamas 

Dressing  Robes  * 

Handkerchiefs 

Umbrellas 

Canes 

Dress  Accessories 


202-216  BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON 


W& 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white    orient. 

£>he  darker  rose  tints 
are  infmiteltj  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5IimSfflNGTONSTCOKWE5TSF 
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stately  effect.  The  melody  of  "Der  Landesvater"*  is  given  to  the 
second  violins.  And  then  for  the  first  time  is  there  any  deliberate 
attempt  to  portray  the  jollity  of  university  life.  The  "Fuchsl'ied'f 
(Freshman  Song),  "Was  kommt  dort  von  der  Hon',"  is  introduced 
suddenly  by  two  bassoons  accompanied  by  violoncellos  and  violas  piz- 
zicati.  There  are  hearers  undoubtedly  who  remember  the  singing  of 
this  song  in  Longfellow's  "Hyperion";  how  the  Freshman  entered  the 
Kneipe,  and  was  asked  with  ironical  courtesy  concerning  the  health  of 
the  leathery  Herr  Papa  who  reads  in  Cicero.  Similar  impertinent  ques- 
tions were  asked  concerning  the  "Frau  Mama"  and  the  "Mamsell 
Soeur";  and  then  the  struggle  of  the  Freshman  with  the  first  pipe  of 
tobacco  was  described  in  song.  "Gaudeamus  igitur,"|  the  melody 
that  is  familiar  to  students  of  all  lands,  serves  as  the  finale. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  bass  drums,  cymbals, 
triangle,  strings. 

The  overture  was  played  for  the  first  time  in  Boston  by  Theodore 
Thomas's  Orchestra,  October  14,  1881. 

*"Der  Landesvater"  is  a  student  song  of  the  eighteenth  century.     It  was  published  about  1750. 

f'Was  kommt  dort"  is  a  student  song  as  old  as  the  beginning  of  the  eighteenth  century. 

JThere  are  singular  legends  concerning  the  origin  of  "Gaudeamus  igitur,"  but  there  seems  to  be  no 
authentic  appearance  of  the  song,  as  it  is  now  known,  before  the  beginning  of  the  eighteenth  century, 
when  the  song  was  popular  at  Jena  and  Leipsic. 
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WARNING  TO  MOTORISTS 

Don't  Start  Your  Engine  UNLESS  Garage 
Windows  or  Doors  are  open 

All  gasoline  engines,  when  operating,  generate 
GARBON  MONOXIDE  GAS.  This  gas  is  an  insidious 
and  fatal  poison.  It  is  invisible,  odorless,  tasteless  and 
non-irritant.  A  small  quantity,  breathed  into  the  lungs, 
means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh  air 
through  open  doors  and  open  windows. 


Be  warned  yourself 
—  and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE    GAS. 


I  RANGE  COMPANY 

of  Boston.  Massachusetts 
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Good  Gifts 


Ship  ofy#rfiorte% 
Remembrances 


Island 
of  Sa^s 


*< 


CH  RJSTM  AS  ^BAZAAR 

15.  J. Slattery G. 

Opposite     'Boston  Common 
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Mr.  Harold  Bauer  was  born  at  London,  April  28,  1873.  (His 
father  was  German  by  birth,  his  mother  English.)  He  began  his 
career  as  a  violinist,  a  pupil  of  Pollitzer,  who  formed  him  in  many- 
ways.  He  played  in  public  when  he  was  nine  years  old,  and  fOr  several 
years  he  gave  concerts  with  his  sisters,  Ethel,  a  pianist,  and  Winifred, 
a  violinist.  The  Musical  Times  reviewed  a  concert  given  April  17, 
1888,  and  spoke  of  him  as  an  "efficient  pianist;  but  his  ability  chiefly 
displays  itself  on  the  violin."  In  1892  he  decided  to  be  a  pianist, 
and  as  such  he  is  almost  wholly  self-taught;  for  the  lessons  from  Pader- 
ewski  were  few,  and  Mr.  Bauer  does  not  call  himself  Paderewski's 
pupil.  In  1893  Mr.  Bauer  made  his  debut  as  a  pianist  in  Paris,  which 
for  a  long  time  he  called  his  home.  He  journeyed  through  Russia 
with  the  singer  Nikita.  He  gave  recitals  in  Germany,  Spain,  the 
Netherlands,  Austria,  Sweden,  Brazil,  and  other  countries  of  South 
America,  and  in  Australia;  chamber  concerts  in  Europe  and  America, 
and  he  played  with  many  orchestras. 

His  first  appearance  in  the  United  States  was  at  Boston  December 
1,  1900,  when  he  played  Brahms's  Concerto  No.  1,  D  minor,  the  first 
performance  of  the  concerto  at  these  concerts.  He  has  played  in 
Boston  with  this  orchestra  at  subscription  concerts: 

1902,  January  11.  Schumann's  Concert  Piece,  Op.  92,  and  Liszt's  "Dance  of 
Death."     April  5,  d'Indy's  Symphony  on  a  Mountain  Air. 

1903,  October  17.     Tchaikovsky's  Concerto,  No.  1. 
1906,  February  3.     Schumann's  Concerto. 

1908,  April  18.     Emanuel  Mo6r's  Concerto,  Op.  57. 
1911,  November  25.     Schumann's  Concerto. 
1914,  January  17.    Brahms's  Concerto,  No.  1. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

*4  Federal  St.,  Boston 
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CJjanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST 


H 


ANDKERCHIEFS 

Pure  Irish  linen,  grass  bleached,  hand  drawn  hemstitched 

over  V3  off 


■ill 

HINK  of  it — 35c  handkerchiefs  for 
less  than  25c,  50c  handkerchiefs  for 
less  than  35c,  $1.00  handkerchiefs  for 
about  65c.  Two  months  ago  we  wrote 
our  London  office  (a  wonderful  buying  organiza- 
tion for  fine  linens),  and  told  them  we  would  like 
to  buy  one  hundred  to  one  hundred  and  fifty 
thousand  handkerchiefs.  The  proposition  was 
made  to  one  or  two  of  the  oldest  houses  in 
Ireland,  with  whom  we  have  done  business  for  a 
half  or  quarter  of  a  century.  As  their  season 
was  drawing  to  a  close,  they  had  only  enough 
material  for  fifty-six  thousand.  They  have  just 
been  received  from  the  U.  S.  Customs. 


Women's  12-in.,  one-quarter,  one-half  inch 
hems.  Our  regular  price  per  half 
dozen    2.10 

1.40  K 

Women's  hand  embroidered  initial,  12- 
in.,  one-half,  three-quarter  inch  hems. 
Our  regular  price  per  half  dozen  3.00 


1.95  Half 


Doz. 


Women's  13-in.,   one-half,   one  inch  hems. 
Our  regular  price  per  half  dozen  3.00 

1.50  82 


Men's  19-in.,  one-quarter  and  one-half 
inch  hems.  Our  regular  price  per  half 
dozen    4.50 


2.90  82 


Men's  20-in.,  one-quarter  and  one-half  inch     O    Af\  H 
hems.     Our  regular  price  per  half  dozen  6.00     v»t\f  jj 


Half 
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1916,  February  25.     Brahms's  Concerto,  No.  2. 

1919,  March  28.     Beethoven's  Concerto,  No.  5. 

1920,  October  15.     Brahms's  Concerto,  No.  1. 
1923,  December  7.     Brahms's  Concerto  No.  2. 

He  played  at  a  concert  of  the  Boston  Symphony  Orchestra  on  April 
27, 1908,  in  aid  of  the  Chelsea  Relief  Fund,  Beethoven's  Concerto,  No.  5. 

He  has  played  here  in  many  chamber  concerts  (Kneisel  Quartet, 
Arbos  Quartet,  also  with  Jacques  Thibaud) ;  in  concerts  at  sundry 
times  with  Alma  Gluck,  Maggie  Teyte,  Mr.  Casals,  Mr.  Gabrilowitch, 
Helen  Stanley,  and  he  has  given  many  recitals. 


Concerto  for  Pianoforte  No.  1,  D  minor,  Op.  15. 

Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  concerto  was  played  for  the  first  time  on  January  22,  1859,  at 
Hanover.  Brahms  was  the  pianist,  and  Joachim  conducted.  The 
programme  included  Beethoven's  Eighth  Symphony;  Weber's  over- 
ture to  "Euryanthe";  the  aria  of  Sextus  from  Mozart's  "Titus,"  sung 
by  Mme.  Eugenie  Nimbs;  and  the  finale  of  the  second  act  of  "Don 
Giovanni,"  sung  by  Mmes.  Nimbs,  Caggiati,  Held,  and  Messrs.  Bernard, 
Degele,  and  Haas. 

The  concerto  was  announced  for  performance  at  a. Theodore  Thomas 


OUR    SONS 


We  are  proud  of  them,  aren't  we?  And  it  is  the  most 
natural  thing  in  the  world  for  us  to  want  to  shieldthem  from 
the  pitfalls  and  mistakes  we  have  made.  But  that  isn't  altogether 
wise,  because  hard  knocks  develop  character. 

We  can  do  constructive  things  for  them,  however,  by  guid- 
ing them  educationally  and  morally  —  the  details  of  learning 
about  life's  problems  to  be  worked  out  by  themselves. 

It  costs  about  $10,000  to  put  a  boy  through  college.  You 
will  be  able  to  do  this  undoubtedly  if  you  live  —  possibly  not  if 
you  pass  on  prematurely.  A  life  insurance  policy  of  this  amount, 
properly  administered  by  us  is  the  logical  way  to  assure  an 
education. 

Statistics  show  that  a  college  man  earns  about  $75,000  more 
in  his  lifetime  than  a  high  school  graduate.  Can  you  afford  not 
to  give  your  boy  that  opportunity  ? 

EARL  G.   MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 


;      Little  Gifts  of 
OUR  Distinction 

Here  —  in  our  Room  of 
Little  Gifts  —  you  will 
find  hundreds  of  choice 
things,  selected  at  home 
and  abroad,  each  with 
that  distinction  for 
which  Jays  is  known— 
and  moderately  priced. 
The  Third  Floor. 

Adjoining  Our  Room  of  Gifts 

-the    GRENFELL    INDUSTRIAL    EX- 
HIBIT   and    Sale    of    Labrador    Products. 

—  the  BLIND  PEOPLE  demonstrating  and 
offering  for  sale  their  work. 

We  give  the  selling  space,  so  that  every  cent 

you  spend  for  their  handiwork 

helps  them. 

BOSTON      TEMPLE    PLACE      ELEVEN 


Elfil  ^L(^W 
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concert  in  Music  Hall,  December  9,  1871,  with  Miss  Marie  Krebs,* 
pianist;  but  the  concert  did  not  take  place,  for  Mr.  Thomas,  with 
"graceful  courtesy,"  gave  way  to  the  musical  festival  of  twelve  hundred 
public-school  children  in  honor  of  the  Grand  Duke  Alexis,  who  was 
visiting  Boston. 

HMr.  Bauer  played  the  concerto  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  1,  1900,  when  he  played  for  the  first 
time  in  the  United  States.  He  gave  a  second  performance  with  the 
same  orchestra  on  January  17,  1914;  a  third  on  October  15,  1920. 

Mr.  Joseffy  played  the  concerto  in  Boston  at  a  concert  of  the  New 
York  Symphony  Society  in  Symphony  Hall  on  January  18,  1906. 

Brahms,  living  in  Hanover  in  1854,  worked  in  the  spring  and  summer 
on  a  symphony.  The  madness  of  Schumann  and  his  attempt  to  commit 
suicide  by  throwing  himself  into  the  Rhine  had  deeply  affected  him. 
He  wrote  to  Joachim  in  January,  1855,  from  Diisseldorf,  "I  have  been 
trying  my  hand  at  a  symphony  during  thejpast  summer,  have  even 
orchestrated  the  first  movement,  and  composed  the  second  and  third." 
This  symphony  was  never  completed.  The  work  as  it  stood  was  turned 
into  a  sonata  for  two  pianofortes.  The  first  two  movements  became 
later  the  first  and  the  second  of  the  Pianoforte  Concerto  in  D  minor; 
the  third  is  the  movement  "Behold  all  flesh"  in  "A  German  Requiem." 
The  sonata  for  two  pianofortes  was  frequently  played  in  private  in  the 
middle  fifties  by  Brahms  with  Clara  Schumann,  or  his  friend  Julius 

*Mary  Krebs  (or  Marie),  born  at  Dresden,  December  5,  1851,  died  there  on  June  27,  1900.  She 
was  the  daughter  of  Karl  August  Krebs  (1804-80),  celebrated  conductor,  composer,  and  pianist. 
Her  father  taught  her  piano  playing,  and  she  came  out  at  the  Gewandhaus,  Leipsic,  in  1865.  After 
many  journeys  as  a  virtuoso,  she  settled  in  Dresden.     She  was  married  to  one  Brenning. 


Gift  Baskets 
and  Boxes 

for 
Christmas 

Artistically  arranged 
ensembles  of  choice 
delicacies— bearers  of 
the  season's  good 
cheer 


S.  S.  PIERCE  CO. 


COPLEY  SQUARE 


TREMONT  AND  BEACON  STS. 


COOLIDGE  CORNER 
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Otto  Grimm,  who  had  assisted  him  in  the  orchestration  of  the  symphony. 
Grimm  (1827-1903),  philologist,  conductor,  lecturer,  doctor  of  philoso- 
phy, composer  of  a  symphony,  suites,  and  other  works,  declared  that 
the  musical  contents  of  this  sonata  deserved  a  more  dignified  form,  and 
persuaded  Brahms  to  put  them  into  a  concerto.  The  task  busied 
Brahms  for  two  years  or  more.  The  movements  were  repeatedly 
sent  to  Joachim,  whose  advice  was  of  much  assistance.  In  1858  the 
Signale  reported  that  Brahms  had  arrived  in  Detmold,  and  it  was 
hoped  that  some  of  his  compositions  might  be  performed  there.  "He 
has  completed,  among  other  things,  a  pianoforte  concerto,  the  great 
beauties  of  which  have  been  reported  to  us."  The  musicians  at  Detmold 
were  not  inclined  to  appreciate  Brahms;  it  is  said  that  the  Kapellmeister, 
Kiel,  was  prejudiced  against  him;  but  the  concerto  was  rehearsed  at 
Hanover,  and  Joachim,  in  spite  of  a  certain  amount  of  official  opposition, 
put  it  on  the  programme  of  the  Hanover  Subscription  Court  Concerts, 
the  third  of  the  series  for  1858-59. 

&  *The  concerto  was  then  coldly  received.  The  Hanover  correspondent 
of  the  Signale  wrote,  "The  work  had  no  great  success  with  the  public, 
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but  it  aroused  the  decided  respect  and  sympathy  of  the  best  musicians 
for  the  gifted  artist."  Dr.  Georg  Fischer  in  his  "Operas  and  Concerts 
in  the  Court  Theatre  of  Hanover  until  1866"  (Hanover  and  Leipsic, 
1899),  page  323,  stated  that  it  was  not  then  easy  to  determine  clearly 
Brahms's  talent  for  composition.  "The  work  with  all  its  serious  striving, 
its  avoidance  of  all  that  is  trivial,  its  skill  in  the  instrumentation,  never- 
theless appeared  incomprehensible ;  indeed,  dry,  and  in  parts  exceedingly 
fatiguing.  Nevertheless  Brahms  made  the  impression  of  a  musician 
of  full  alloy  and  standard,  and  one  recognized  without  reservation 
that  he  was  not  merely  a  virtuoso,  but  a  great  artist  in  the  playing  of 
the  pianoforte." 

Brahms  played  the  concerto  at  a  Gewandhaus  concert  in  Leipsic 
on  January  27,  1859.  The  public  and  the  critics  were  unfriendly. 
Eduard  Bernsdorf  of  the  Signale,  a  hidebound,  purblind  conserva- 
tive, wrote  that  a  composition  had  been  borne  to  the  grave.  "This 
work,  however,  cannot  give  pleasure.  Save  its  serious  intention,  it 
has  nothing  to  offer  but  waste,  barren  dreariness  truly  disconsolate. 
Its  invention  is  neither  attractive  nor  agreeable.  .  .  .  And  for  more 
than  three-quarters  of  an  hour  must  one  endure  this  rooting  and  rum- 
maging, this  dragging  and  drawing,  this  tearing  and  patching  of  phrases 
and  flourishes!  Not  only  must  one  take  in  this  fermenting  mass;  one 
must  also  swallow  a  dessert  of  the  shrillest  dissonances  and  most 
unpleasant  sounds.  With  deliberate  intention,  Herr  Brahms  has 
made  the  pianoforte  part  of  his  concerto  as  uninteresting  as  possible; 
it  contains  no  effective  treatment  of  the  instrument,  no  new  and  in- 
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You  who  love  music,  should  appreciate  what 
music  may  mean  to  the  patients  in  a  contagious 
hospital,  doomed  to  spend  at  least  four  weeks 
and  perhaps  four  months,  isolated  from  family 
and  friends. 


One  group  of  little  girls,  all  ambulatory,  vary- 
ing in  age  from  five  to  eight — in  quarantine 
because  of  cross  infections — had  not  even  a 
picture  book.  Their  only  recreation  was  watch- 
ing such  people  as  came  and  went  inside  the  gates. 
You  will  always  see  them  at  their  window. 


The  department  of  social  work  has  introduced 
music  into  the  wards  of  the  South  Department 
(Contagious  Diseases)  by  means  of  victrolas, 
and  it  serves  many  purposes. 


It  soothes  and  quiets  fretful,  lonesome  little 
children  who  have  never  before  been  away  from 
home.  It  stimulates  interest  in  the  tasks  set 
by  the  teacher  because  it  must  be  earned  by 
honest  effort;  and  it  brings,  at  the  afternoon 
rest  hour,  cheerful,  pleasant  memories  to  carry 
into  dreamland. 
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genious  passages,  and  wherever  something  appears  which  gives  promise 
of  effect,  it  is  immediately  crushed  and  suffocated  by  a  thick  crust  of 
orchestral  accompaniment.  It  must  be  observed,  finally,  that  Herr 
Brahms's  pianoforte  technic  does  not  satisfy  the  demands  we  have  a 
right  to  make  of  a  concert-player  of  the  present  day." 

The  progressives  of  course  wrote  differently.  The  Neue  Zeitschrift 
regarded  "the  poetic  contents  of  the  concerto  as  an  unmistakable  sign 
of  significant  and  original  creative  power;  and  in  face  of  the  belittling 
criticisms  of  a  certain  portion  of  the  public  and  press,  we  consider  it 
our  duty  to  insist  on  the  admirable  sides  of  the  work,  and  to  protest 
against  the  not  very  estimable  manner  in  which  judgment  has  been 
passed  upon  it."  Ferdinand  Gleich  wrote  in  like  manner,  "Who  would 
or  could  ignore  in  this  new  work  the  tokens  of  an  eminently  creative 
endowment!" 

Brahms  himself  wrote  to  Joachim:  "A  brilliant  and  decided  failure. . . . 
It  really  went  very  well;  I  played  much  better  than  in  Hanover,  and 
the  orchestra  capitally.  .  .  .  The  first  movement  and  the  second  were 
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heard  without  a  sign.  At  the  end  three  hands  attempted  to  fall  slowly- 
one  upon  the  other,  upon  which  a  quite  audible  hissing  from  all  sides 
forbade  such  demonstrations.  There  is  nothing  else  to  write  about 
the  event,  for  no  one  has  yet  said  a  syllable  to  me  about  the  work, 
David  excepted,  who  was  very  kind.  .  .  .  This  failure  has  made  no 
impression  at  all  upon  me.  ...  In  spite  of  all  this,  the  concerto  will 
please  some  day  when  I  have  improved  its  construction,  and  a  second 
shall  sound  different.  I  believe  it  is  the  best  thing  that  could  happen 
to  me;  it  makes  one  pull  one's  thoughts  together  and  raises  one's  spirits. 
.  .  .  But  the  hissing  was  too  much."* 

Played  at  Leipsic  in  1873  by  Clara  Schumann,  the  concerto  was  not 
hissed. 

Played  by  Brahms  at  Hamburg,  March  28,  1859,  the  concerto  excited 
applause.  Refused  by  Breitkopf  &  Hartel,  the  concerto  was  published 
by  Rieter  Biedermann  in  1861.     Later  performances  were  at  Carlsruhe, 

*The  translation  of  passages  from  the  German  music  journals  and  Brahms's  letter  is  by  Miss 
Florence  May  in  her  Life  of  Johannes  Brahms  (London,  1905),  vol.  i.,  pp.  228,  229. 
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November  3,  1865;  Oldenburg,  January  5,  1866;  Vienna,  January  22, 
1871;  Bremen,  April  25,  1871, — all  with  Brahms  pianist;  London, 
March  9,  1872  (Miss  Baglehole  pianist) ;  London,  June  23,  1873  (Alfred 
Jaell  pianist);  Munich,  March  13,  1874  (Brahms  pianist);  Utrecht, 
January  22,  1876  (Brahms  pianist) ;  Miinster,  Mannheim,  Wiesbaden, 
early  in  1876  (Brahms  pianist);  Leipsic,  March,  1882  (Billow  pianist). 

Of  this  last  performance,  Elisabet  von  Herzogenberg  wrote  to  Brahms 
on  March  15,  1882:  "Bulow  has  never  impressed  me  as  he  did  last  night. 
The  accompaniment  to  the  D  minor  concerto  was  literally  perfect,  and 
I  heard  many  of  my  favorite  bits  properly  brought  out  for  the  first 
time.  On  the  other  hand,  I  remember  how  differently  a  certain  person 
played  the  piano  part.  I  thought  Billow's  interpretation  of  the  F 
major  subject  in  the  first  movement  lacked  simplicity,  breadth,  and 
fervor.  I  always  felt  those  crescendos  and  diminuendos  miles  ahead, 
whereas  the  orchestra,  to  a  man,  gave  a  complete  impression  of  spon- 
taneity. His  technic  was  colorless,  too;  he  does  not  play  the  chain  of 
octave-trills  half  as  loudly  or  as  well  as  you.     I  thought  him  best  in  the 
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Adagio.  On  the  whole,  he  certainly  appealed  to  us  yesterday;  we 
thoroughly  enjoyed  it.  His  genuine,  unreserved  devotion  to  your 
music  was  so  evident,  and  alas!  so  unusual  a  thing  here,  that  we  felt 
as  if  we  were  among  friends  again  after  living  with  strangers.  For  you 
know  (though  I  can't  resist  repeating  it)  that  your  music  is  as  indis- 
pensable to  our  existence  as  air,  light,  and  heat.  .  .  .  Yesterday  when 
the  horn  first  rang  out  in  the  last  movement,  it  seemed  as  if  you  were 
sending  us  a  glorious  greeting  from  afar.  You,  poor  thing,  can  never 
be  a  mere  listener  to  music.  You  are  really  to  be  pitied."*  The 
orchestra  on  this  occasion  was  the  Meiningen,  and  it  accompanied 
Billow  in  the  concerto  without  a  conductor.  The  programme  also 
included  Brahms's  Third  Symphony  and  his  variations  on  a  theme 
of  Haydn.  The  applause  after  the  movements  of  the  symphony 
was  not  hearty  enough  to  satisfy  Btilow,  who  after  the  third  asked 
the  orchestra  to  repeat  it.  At  the  end  of  the  symphony  he  told  the 
audience  that  he  had  arranged  the  Brahms  programme  by  command 

*Translation  by  Hannah  Bryant. 
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of  his  Duke,  who  wished  tue  Leipsic  public  to  know  how  the  symphony- 
should  be  performed;  also  to  obtain  satisfaction  for  the  coldness  shown 
Brahms  when  he  played  at  the  Gewandhaus  his  second  concerto  on 
January  1. 

In  a  letter  to  Fritz  Hartvigson  written  from  Moscow  in  April,  1874, 
Biilow  advised  him  to  study  something  good  and  new,  "after  Grieg's, 
Bronsart's,  that  is  well  suited  to  you,  and  will  surely  please  the  public 
more  than  the  truly  very  beautiful  work  of  Brahms  that  is  not,  in  the 
true  sense  of  the  word,  a  concerto."  On  one  occasion  Biilow  spoke  of 
the  concerto  as  "a  work  that  is,  at  least  to  me,  grateful." 

Biilow  wrote  from  Meiningen  to  Brahms  on  May  24,  1882:  "In  1882 
I  purpose  to  play  your  D  minor  concerto  well,  at  least  I  am  doing  my 
best.  I  have  left  my  betrothed  in  Berlin  to  shut  myself  up  here  for  a 
while  to  prepare  myself.  I  shall  probably  in  August — again — take  a 
life's  companion,  who  is  about  to  be  my  first  as  the  two  pianoforte  con- 
certos are,  one  to  the  other.  This  sounds  very  pathetic,  but  it  is  still 
more  than  a  mere  Maylike  feeling.     Marie  Schanzer  (daughter  of  a 

1 
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there  is  presented  in  record  form  for  the  first  time  in  this  country  a  definite  H 

programme  of  the  great  works  of  the  master  composers,  recorded  authentically  = 

and  without  the  usual  cuts.    These  great  compositions  of  both  classic  and  modern  = 

schools  are  now  made  available  for  the  benefit  of  informed  musicians  and  music  = 

lovers,  and  even  more  for  the  delectation  of  the  many  who  have  long  since  tired  = 

of  being  offered  mutilated  or  condensed  versions  of  the  works  of  the  masters.   The  = 

recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set,  i= 

each  set  of  three  or  more  double-disc  records  being  enclosed  in  a  permanent  := 

art  album.  E 

Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far  pj 

issued;  these  represent,  in  chronological  order,  the  following  composers:  Mozart,  |g! 

Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Franck.  g 

Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint-Saens  and  =j 

Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas, quartets, and  other  major  works  12 

of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri-  I 
bute  to  this  most  notable  repertory. 

Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented 
in  one  album  set. 

Ask  your  dealer  or  write  for  descriptive  catalogue,  "Columbia  Celebrity 
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ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    ourj 
Beautiful  Brochure  I 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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higher  director  in  the  War  Ministry  at  Vienna)  has  been  for  four  years 
the  object  of  my  heart's  passionate  fondness."* 


The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 
and  the  usual  strings. 

I.  Maestoso,  D  minor,  6-8.  There  is  a  long  orchestral  introduc- 
tion. The  chief  theme  begins  fortissimo  in  the  strings  over  a  roll  of 
kettledrums.  There  is  an  orchestral  diminuendo,  and  the  pianoforte 
enters  with  material  in  continuation  of  that  which  has  been  heard. 
The  second  theme,  F  major,  is  announced  and  developed  by  the  piano- 
forte alone,  but  later  is  taken  up  by  the  strings  with  the  pianoforte 
in  figuration  against  it.  This  is  worked  out  at  length.  The  develop- 
ment section  begins  with  a  sturdy  passage  for  pianoforte,  and  the 
orchestra  alternates  with  suggestions  of  the  chief  theme,  but  there 
are  figures  that  almost  have  the  aspect  of  fresh  motives.     A  crescendo 

*Biilow  married  Marie  in  July,  1882. 


Specializing  in  Jlpparel 
for  cKCisses  and  Women 

I  presses ,  Gowns,  Cloth  Coats  for 
*-^  dress,  motor  or  sports  wear. 
Ensembles,  Sweaters,  Blouses  and 
Hats  in  wonderful  variety — for  any 
occasion— each  having  that  "differ- 
ent" touch  that  commands  atten- 
tion— and  holds  it! 


468  Boylston  Street 


30    NEWBURY   STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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Mysterious  without- 
Satisfying  within 

The  package  is  small — the  tissue  paper  white  or  red — 
the  ribbon  gay  with  a  sprig  of  holly  tucked  through  the 
bow.  Christmas  smiles  and  greetings  accompany  its 
presentation.   It  looks  most  intriguing. 

What  is  it?  It  is  one  of  the  Christmas  presents  you 
buy  in  our  shop. 

Gifts  for  everyone  await  your  selection  in  our  shop. 
They  are  not  necessarily  expensive,  but  they  are  the 
best  of  their  kind  that  we  have  been  able  to  secure. 

Semi-precious  necklaces  and  colorful  beads  make  dis- 
tinctive gifts  for  women  who  like  to  use  jewelry  to  en- 
hance their  tailored  frocks. 

Silver  always  delights  the  brides  of  yesterday,  today, 
and  tomorrow.  From  the  smallest  to  the  largest  piece, 
each  is  perfect  in  design  and  workmanship. 

We  can  please  John,  Henry  or  Tom,  for  we  have 
pipes,  belt  buckles,  traveling  bags  and  cases,  English 
canes,  evening  studs  and  other  masculine  vanities. 

Come  in  with  your  Christmas  list  and  see  for  your- 
self how  we  can  take  care  of  it  for  you. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Gold,  Silver  and  Jewelry — Makers  of  Original  Gifts 
147  Tremont  Street  Boston,  Massachusetts 


©1914.  S.  C.VL.Ci. 
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leads  back  to  the  recapitulation  with  the  chief  theme  for  the  piano- 
forte. The  second  theme  for  pianoforte  alone  is  in  D  major.  There 
is  a  brilliant  coda  on  the  first  theme,  ending  in  D  minor. 

II.  Adagio,  D  major,  6-4.  In  the  manuscript  score  is  this  motto, 
"Benedictus  qui  venit  in  nomine  Domini,"  suggested  by  the  thought 
of  Schumann's  ending.  The  movement  is  an  elaborately  treated 
Romanza  on  a  single  theme  (strings  and  bassoons,  later  the  piano- 
forte), with  a  subsidiary  theme  (clarinets)  in  the  middle  section. 

III.  Rondo:  Allegro  non  troppo,  D  minor,  2-4.  The  first  theme  is 
given  out  by  the  pianoforte.  The  second  motive  is  in  F  major  (piano- 
forte). This  material  is  developed.  The  first  theme  reappears.  The 
third  theme  is  introduced  by  first  violins,  B-flat  major.  This  is  de- 
veloped. Then  comes  a  fugato,  after  which  the  chief  theme  is  given 
to  the  orchestra,  with  broken  octaves  for  the  pianoforte.  The  second 
theme  returns  in  D  minor.  There  is  a  cadenza  for  the  solo  instrument. 
The  third  theme  comes  back  in  D  major.  There  is  a  long  coda,  chiefly 
on  the  first  theme,  now  in  D  major. 


FURS,  MILLINERY, 
GOWNS  &  WRAPS 


J^amson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 


Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.       -       -        BOSTON 
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ifwtrg  JT.  miller  ^uprananj 

BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the  outstanding   features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — -with,  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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Symphonic  Poem,  "Memories  of  My  Childhood" 

Charles  Martin  Loeffler 

(Born  on  January  30,  1861,  at  Mulhouse,  Alsace;  now  living  in  Medfield, 

Massachusetts) 

This  symphonic  poem  was  begun  several  years  ago.  It  was  put  in 
its  present  form  in  the  fall  of  1923,  and  entered  in  the  competition  for 
a  prize  of  $1,000  offered  by  the  Chicago  North  Shore  Festival  Associ- 
ation for  the  best  symphonic  work  by  an  American  composer.  "Mem- 
ories of  My  Childhood,"  with  four  other  scores  selected  from  eighty- 
three  sent  in,  was  played  at  Evanston  at  a  public  rehearsal  on  May  29, 
1924.  The  judges,  Deems  Taylor,  Ernest  Schelling,  and  Adolf  Weidig, 
after  hearing  the  five  compositions,  awarded  the  prize  to  Mr.  Loeffler. 

The  first  performance  was  at  the  fourth  concert  of  the  Festival,  held 
in  Northwestern  University  Gymnasium,  Evanston,  Illinois,  on  May 
30,  1924.    Mr.  Stock  conducted  the  Chicago  Symphony  Orchestra! 

The  work  was  performed  in  Chicago  at  a  concert  of  the  Chicago 
Symphony  Orchestra,   Mr.   Stock   conductor,   on  October  24,    1924; 


SHIRT  TAILDRS 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional  -  Business 

NOW  READY  Dress  '  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 

Address,  1892  BEACON  STREET  Exclusively 

BROOKLINE,  MASS.  Members  of  Boston  Symphony 

Tel.  Aspinwall  9043  Orchestra 
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IhelftaltovtnPiaiio 

"I  have  the  great  pleasure  to  inform  you  that  I  have  chosen 
the  Baldwin  Piano  for  the  official  Piano  of  the  Paul  White- 
man  Orchestra. 

"I  have  known  the  Baldwin  Piano  for  many  years  and  have 
always  found  it  remarkable  for  its  purity  of  tone  and  for  its 
unrivalled  action." 


A.  M.  HUME  MUSIC  COMPANY 

196  Boylston  Street 
BOSTON 
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in  Cleveland  by  the  Cleveland  Orchestra,  Mr.  Sokoloff  conductor,  on 
October  22,  1925;  in  New  York  by  the  New  York  Symphony  Orchestra, 
Walter  Damrosch  conductor,  October  30,  1925. 

The  score,  dedicated  "To  my  friends  Mr.  and  Mrs.  John  L.  Severance," 
contains  the  following  explanatory  matter : 

"Many  years  ago  the  composer  spent  more  than  three  years  of  his  boy- 
hood in  a  Russian  village  near  the  small  town  of  Smjela  (Govt,  of  Kieff). 
He  now  seeks  to  express  by  the  following  music  what  still  lives  in  his  heart 
and  memory  of  those  happy  days.  He  recalls  in  the  various  strains  of  his 
music  Russian  peasant  songs,  the  Yourod's  Litany-prayer,  'the  happiest 
of  days/  fairy  tales  and  dance  songs.  The  closing  movement  of  the 
symphonic  poem  commemorates  the  death  of  Vasinka,  an  elderly 
peasant,  Bayan  or  storyteller,  singer,  maker  of  willow-pipes  upon 
which  he  played  tunes  of  weird  intervals,  and  the  companion  and  friend 
of  the  boy  who  now,  later  in  life,  notes  down  what  he  hopes  these  pages 
will  tell." 

Mr.  Loeffler  furnished  Mr.  Felix  Borowski,  the  accomplished  editor 
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GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


LITTLE 
LADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Day  and  Dancing  Frocks 

Hats — Coats 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


H&lene    Phillies 
.  Sfiortwear  . 

Trinity  PL  Entrance 
Cofiley  Plaza  Hotel 
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No.  7 


'A  Pioneer 
in  Public 
Health" 


The  Posture  Clinics 

— Another  Activity 
of  this  Association 


Over  1  70  children  in  various  parts  of 
Boston  are  being  given  special  orthopedic 
work  in  the  Posture  Classes  of  the 
Community  Health  Association. 

This  work  is  directed  toward  the  correc- 
tion of  faulty  posture  and  body  mechanics. 
Through  exercises  and  training  in  regular 
posture  classes  the  children  are  taught 
proper  carriage,  and  muscle  treatment  in 
cases  where  necessary. 

These  classes  are  held  twice  a  week  at 
the  Association  headquarters  in  Brighton 
and  Upham's  Corner.  A  Community 
Health  nurse  also  conducts  these  classes 
for  the  Massachusetts  General  Hospital  and 
at  the  Maverick  Dispensary. 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


Ingersoll  Bowditch,  Treasurer 
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of  the  Chicago  Symphony  Orchestra's  Programme  Books,  the  following 
analysis  of  the  musical  contents: 

"Accompanying  the  distant  sound  of  church  bells  the  violoncellos 
and  double  basses  give  out  the  first  theme — a  Russian  peasant  song, 
this,  in  its  turn,  being  taken  up  by  the  violas  and  violins.  A  short 
melodic  and  rhythmical  diversion  leads  to  a  short  ecclesiastical  section, 
in  which  the  Litany,  'God  have  Mercy  Upon  Us/  prepares  the  way  for 
the  exultant  mood  of  childhood-happiness — an  episode  in  E  major, 
5-4  time.  A  Fairy  Tale,  which  follows,  is  succeeded  by  a  Dance,  whose 
theme  is  sustained  by  four  harmonicas.  The  Dance  subject,  which  is 
of  Russian  origin,  is  introduced  by  the  clarinet  and  piccolo  alternately, 
the  violas  then  taking  up  the  subject,  molto  tranuillo.  The  trombones 
twice  repeat  the  opening  theme,  its  mood  being  one  of  sorrow  for  the 
death  of  a  beloved  friend — the  peasant  Vasinka.  The  conclusion  of 
the  work  has  for  its  basic  motive  the  same  opening  subject,  given  to  the 
violoncellos  and  double  basses.  Fifteen  measures  later  there  is  heard 
distant  music  of  cheerful  character,  such  as  may  bring  sunshine  to  those 


Ethel  Grow 

CONT%ALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.'  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


547   BOYLSTON  STREET,  BOSTON 

We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the  big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Q 
subscriptions.    A  list  of  those  who  have  subscribed  $ 


Abbot,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  0. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 
Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Baylies,  Mrs.  Walter  C. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,  Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louijj 


Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D 

Conant,  Mrs.  William  C. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gaston,  Mrs.  W.  A 

Coolidge,  Mrs.  J.  T.  Gay,  E.  Howard 

Coonley,  Mr.  and  Mrs.  Howard  Gilbert,  Miss  Helen  C. 


Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.   George  P. 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 


Goodwin,  Miss  Frances  | 
Gray,  Mrs.  John  Chipmai 
Greenfield,  Joseph  Baraif 
Greenough,  Mrs.  Henry  } 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 


Hall,  Mrs.  Frederick  G. 

Hall,  Mrs.  H.  S. 

HaUowell,    Mr.    and    M 
Penrose 
Dabney,  Mr.  and  Mrs.  George  B.  Harris,  Miss  Frances  K.  ] 
Dane,  Mr.  and  Mrs.  Ernest  B.     Harwood,  G.  Fred 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Dowse,  William  B.  H. 


Bemis,  Mr.  and  Mrs.  A.  Farwell  d^  Mr.  and  Mrs.  John 

Best,  Mrs.  Edward  H.  Dunne,  F.  L.  &  Co. 
Bigelow,  Dr.  W.  S. 

Blake,  Mrs.  Arthur  W.  Eager,  Miss  Mabel  T. 

Bliss,  Henry  W.  Eaton,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  Edwards,  Miss  Hannah  M. 


Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  Mi 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwq 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S 


Bradley,  Mrs.  J.  D.  C. 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  EUen 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Coffin,  Winthrop 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C.      -     . 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherinej 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabet 


Farrington,  Mr.  and  Mrs.  Robert  Howe>  Mrs.  Henry  S. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 
Frankenstein,  Miss  Lina  H. 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Moi 

Mr.     and 


French,  Miss  Katherine 

Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh, 
McKay  Albert  W. 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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a  exceed  its  income.      This  operating  deficit  is  met  by 

season  1925-26  follows: 

lenburgh,  Carl  J. 

Paine,  Rev.  George  L. 

Stackpole,  Mrs.  Frederick  D. 

afman,  M.  B. 

Paine,  R.  T.  2nd 

Stackpole,  Mr.  and  Mrs.  Pier- 

.ler,  Mrs.  L.  M. 

Parker,  Mrs.  Edward  L. 

pont  L. 

g,  Mrs.  Henry  P. 

Parkman,  Mrs.  Henry 

Staniford,  Mrs.  Daniel 

g,  The  Misses 

Patton,  James  E. 

Stanton,  Miss  Katharine 

hland,  Mr.  and  Mrs. 

Peabody,  Mrs.  Endicott 

Steedman,   Mrs.    C.    J., 

Abraham 

Perera,  G.  L. 

Providence,  R.I. 

hland,  Mr.  and  Mrs.  Jesse 

Pfaelzer,  Mrs.  Franklin  T. 

Steinway,  Frederick  T.,  New 

Pickman,  Dudley  L. 

York,  N.Y. 

ab,  Miss  Aimee 

Pierce,  Mrs.  Edgar 

Stevens,  Moses  T. 

ab,  Horatio  A. 

Pierce,  Mrs.  M.  V. 

Stevens,  Mrs.  Oliver  Crocker 

g,  Miss  Margaret  Ruthven 

Pingree,  Mrs.  Arthur  H. 

Stevenson,  Mrs.  Robert  H.,  Jr. 

iz,  Jeanne  M.,  Brooklyn,  N.Y.  Post,  Mrs.  John  R. 

Stone,  Mr.  and  Mrs.  Galen  L. 

ell,  Josiah  M. 

Potter,  Mrs.  Murray  A. 

Stone,  Mrs.  William  E. 

?rence,  Mrs.  John 

Putnam,  Mrs.  James  J. 

Sturges,  Mrs.  H.  0.,  Provi- 

, George  C. 

Putnam,  Miss  Marian  C. 

dence,  R.I. 

,  Joseph 

Sturgis,  Mrs.  S.  Warren 

ind,  Mrs.  Lester 

Rand,  E.  K. 

lan,  J.  Howard 

Ranney,  Miss  Helen  M. 

Tapley,  Miss  Alice  P. 

iseur,  Mrs.  Louis 

Rantoul,  Mrs.  Neal 

Tapley,  Henry  F. 

is,  Mrs.  George 

Ratshesky,  Mr.  and  Mrs.  A.  C. 

Thayer,  Mrs.  W.  H. 

le,  Mrs.  David  M. 

Richardson,  Mrs.  Charles  F. 

Thoron,  Mr.  and  Mrs.  Ward 

ng,  Miss  Katherine  P. 

Richardson,  Mrs.  F.  L.  W. 

Tower,  Miss  Florence  E. 

irop,  Mrs.  Thornton  K. 

Richardson,  Mrs.  John 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

hrop,  Mrs.  W.  S.  H. 

Richardson,  W.  K. 

Turner,  Miss  Nellie  B. 

/ell,  Miss  Lucy 

Rogers,  H.  L. 

e,  Stephen  B. 

Rollins,  Mrs.  J.  W. 

In  Memory  of  Albert  Van 

n,  Mrs.  George  Armstrong 

Rothwell,  Bernard  J. 

Raalte 

ns,  John  A. 

Rousmaniere,  Mrs.  E.  S. 

Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

aning,  Mr.  and  Mrs.  Earl  G 

.  Sachs,  Prof.  Paul  J. 

son,  Miss  Fanny  P. 

Sagendorph,  George 

Wadsworth,  Mrs.  A.  F. 

xalf,  Mr.  and  Mrs.  Jesse  H 

,  Saltonstall,  Mrs.  John  L. 

Ward,  Prof.  R.  DeC. 

Providence,  R.I. 

Saltonstall,  Leverett 

Ware,  Henry 

ler,  Miss  Mildred  A. 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

liken,  Arthur  N. 

Sanger,  Mrs.  Charles  R. 

Warner,  Miss  Elizabeth 

iken,  Mrs.  James  I. 

Sanger,  Mrs.  George  P. 

Warren,  Mrs.  Bayard 

r,  Mrs.  John 

Sargent,  Mr.  and  Mrs.  E.  H. 

Warren,  Bentley  W. 

>re,  Mrs.  Edward  C. 

Savule,  Mrs.  William 

Watson,  Mrs.  Thomas  R. 

>rs,  Mr.  and  Mrs.  Arthur  W 

.  Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

•se,  Miss  J.  G. 

Schneider,  Miss  Elizabeth 

Weeks,  Mr.  and  Mrs.  Robert  S. 

B  J.  Torrey 

Scott,  Mrs.  Arnold 

Weidhorn,  Leo 

ss,  Mr.  and  Mrs.  Charles  A. 

Sears,  Miss  Annie  L. 

Welch,  E.  Sohier 

eley,  Mrs.  F.  S. 

Sears,  Miss  Mary  P. 

Weld,  Mrs.  Charles  G. 

•dock,  Mr.  and  Mrs.  Harold 

Sears,  Mrs.  Montgomery 

Wells,  Mrs.  Webster 

•fitt,  Mrs.  S.  C. 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 

£ibbin,  Miss  Emily  W. 

Shepard,  Mrs.  Willis  S! 

White,  Miss  Gertrude  R. 

Vlichael,  Mrs.  L.  G. 

Slattery,  Mrs.  Charles  Lewis 

Whitin,  Mrs.  G.  Marston 

Slocum,  Mrs.  William  H. 

Whitney,  Mrs.  Margaret  F.  G. 

'ell,  Mrs.  Edward  A. 

Smith,  F.  Morton 

Whittier,  Mrs.  Albert  R. 

wis,  Mrs.  Henry  G. 

Sortwell,  Mrs.  A.  F. 

Wilson,  Miss  A.  E. 

cerson,  William  E. 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

cross,  Mrs.  Otis 

Spaulding,  Miss  Emma  F. 

Wolcott,  Mrs.  Roger 

ter,  George  R. 

Sprague,  Phineas  W. 

0„,'Uk      T~\*.      T?J       *»«*]    TT        T)— 1 

Wright,  Mrs.  Walter  P. 

bquibb,  Dr.  .Lawara  ri.,  Brook- 

•>od, Emily  L. 

lyn,  N.Y. 

(Continued  on  tollowing  page) 

believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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who  sit  in  the  darkness  of  grief,  and  it  is  in  this  mood  of  hope  and  con- 
solation that  the  work  is  brought  to  a  conclusion." 

The  work  is  scored  for  three  flutes  (the  third  flute  interchangeable 
with  a  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three  trom- 


Subscriptions  to  November  28,  1925. 
Subscriptions  for  season  of  1 925-26     ....      $69,531.00 

Endowment  Fund 199,545.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson        ......        25,525.00 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey    ...  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephones.  Back  Bay  j  '0974 


t  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  m$Ml      162  Boylston  Street 


549 


bones,  bass  tuba,  three  kettledrums,  four  bells,  xylophone,  four  mouth 
harmonicas,  tambourine,  bass  drum,  cymbals,  gong,  celesta,  piano, 
two  harps  and  strings. 


Mr.  Carl  Engel,  in  his  article  on  Mr.  Loeffler  in  "The  Music  Quarterly"  (July, 
1925),  says  that  when  Mr.  Loeffler  was  born  his  family  was  temporarily  residing  on 
French  soil.  Shortly  before  the  Franco-Prussian  war  the  Loefflers  moved  to  the 
country  town  of  Smjela  in  the  province  of  Kiev.  "Young  Martin  on  his  eighth 
birthday  was  presented  with  a  little  violin.  A  German  musician  from  the  Imperial 
Orchestra  in  St.  Petersburg,  who  spent  his  summers  in  Smjela,  gave  him  his  first 
violin  lessons.  Outside  of  these,  his  general  training  was  home-gained.  The  sojourn 
in  Russia  was  indelibly  graved  in  the  boy's  mind. 

"From  Smjela,  the  family  moved  to  Debreczin  in  Hungary.  Martin's  violin 
lessons  ceased  during  the  stay  in  Debreczin.  But  the  time  did  not  pass  for  him 
without  musical  revelations  of  a  far-reaching  sort.  The  Academy  lay  outside  the 
town,  on  the  road  toward  the  vast,  open  plains  to  which  a  large  part  of  the  population 
repaired  once  or  twice  a  year,  with  kin  and  cattle,  in  order  to  till  their  distant  fields. 
It  was  customary  for  these  caravans  to  stop  before  a  row  of  inns  directly  opposite 
the  Academy  buildings.  Wandering  Gypsy  musicians  could  always  be  found  there 
to  enliven  the  proceedings.     Their  most  appreciative  listener  was  young  Martin. 


FOURTEEN  SONGS 

From  "When  We  Were  Very  Young,"  Verses  by  A.  A.  Milne 

Decorations  by  E.  H.  Shepard 

Music  by  H.  Feaser-Simson  $3.00 

THE  KING'S  BREAKFAST 

From  A.  A.  Milne's  delightful  "When  We  Were  Very  Young" 
Set  to  Music  by  H.  Fraser-Simson  $2.00 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable  book  ...  for 
all  persons  interested  in  the  music  of  our  own  times."  Price,  $12.00 


681  Fifth  Ave.,  New  York,  Publishers 


tci  FDunMc   BACK  BAY  6118 
TELEPHONE,  BACK  BAy  6)2, 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

J'S     iBSSSS?    DENTIFRICE 

Will  keep  the  teeth  and  gums  in  healthy  condition.                                   Price,  30c.  at  druggists  or  by  mail. 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 


Vose  &  Sons  Piano  Co.,  160  Boylston  St.,  Boston 


And  the  strains  of  the  Gypsy  fiddles  sank  into  his  consciousness."  About  1873  the 
family  was  in  Switzerland  and  in  1875  young  Loeffler  decided  to  become  a  professional 
violinist.  He  went  to  Berlin  and  studied  with  Edward  Rappoldi,  who  prepared  stu- 
dents for  Joachim.  "Harmony  lessons  were  obtained  under  the  renowned  teacher 
Freidrich  Kiel,  and  analytical  studies  of  Bach  under  the  guidance  of  Waldemar 
Bargiel,  but  it  was  the  influence  of  the  mighty  George  Frederic  Handel  that  trans- 
cended all  academic  instruction  at  this  period."  From  Berlin  Loeffler  went  to  Paris, 
where  his  violin  instructor  was  Massart,  a  pupil  of  Kreutzer  and  the  teacher  of 
Wieniawski;  the  composition  teacher  was  Ernest  Guiraud,  born  in  New  Orleans, 
U.S.A.,  in  1837,  and  a  Prix  de  Rome  in  1859.  Loeffler  played  for  a  year  in  Pas- 
deloup's  Orchestra  and  also  in  the  private  orchestra  of  Baron  Paul  von  Derwies, 
a  wealthy  Russian  nobleman.  This  orchestra  numbered  about  seventy  men  under 
the  leadership  of  Karl  Miiller-Berghaus.  The  Baron  died.  Loeffler  rejoined  the 
Pasdeloup  Orchestra,  but  in  July,  1881  landed  at  New  York.  In  1881-2  he  played 
in  Damrosch's  orchestral  and  choral  concerts  in  New  York  and  the  neighborhood. 
In  the  spring  of  1882  he  was  engaged  for  the  Boston  Symphony  Orchestra.  He  sat 
beside  the  concert  master,  Bernard  Listemann.  Loeffler  played  under  Theodore 
Thomas  in  the  latter's  "Ocean  to  Ocean"  tour  in  the  spring  of  1883.  He  remained 
with  the  Boston  Symphony  Orchestra  until  in  1903  he  sent  in  his  resignation. 


Announcing  a  series  of 

Sunday  Evening  (Concerts 

to  be  given  at  the 

Qopley-T^laza  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four -thirty  to  Seven 


Pennell,Gibbs  &  Quiring  Co. 

DECORATORS 

wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 
BOSTON 
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422  BOYLSTON  STREET,  BOSTON 

Phone  Back  Bay  2821 

QUALITY 

HOUSEHOLD  LINENS  ^£$5% 

TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS  BEDSPREADS  HANDKERCHIEFS  TEA  NAPKINS 

DOILIES  CENTER  PIECES  LACE  and  EMB'D  CLOTHS 


Summer  Branches 
Hyanni*.  Mass. 
Nantucket,  Mass. 


BRANCH  SHOP^41  ^™in,gt°n  Ave' 

/  Hartford.  Conn. 


181 

II 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 
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"Daphnis  et  Chloe" — Ballet  in  one  act — Okchestral  Fragments 
Second  Series: — "Daybreak,"  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses-Pyr6n6es,  March  7,  1875;  now  living) 

Ravel  composed  his  ballet  "Daphnis  and  Chloe"  in  1910,  expecting 
that  it  would  be  performed  by  the  Russian  Ballet  at  Paris  in  1911,  but 
it  was  not  performed  until  1912 — June  8,  according  to  the  Annates  du 
Theatre,  June  5,  7,  8  and  10,  according  to  the  official  programme  of  the 
Ballet  Russe.  The  performances  were  at  the  Chatelet.  Nijinsky 
mimed  Daphnis,  Mme.  Karsavina,  Chloe.  Messrs.  Bolm  and  Cechetti 
also  took  leading  parts.     The  conductor  was  Mr.  Monteux. 

The  score,  however,  was  published  in  1911.  Two  concert  suites  were 
drawn  from  it.  The  first — "Nocturne,"  "Interlude,"  "Danse  Guerri- 
ere," — was  performed  at  a  Chatelet  concert  conducted  by  Gabriel 
Pierne  on  April  2,  1911. 

The  first  performance  of  the  second  suite  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  December  14,  1917.     The  second 


Bachrach  Portraits 

Easily  solve  the  Christmas  gift 
problem.  We  cannot  urge  too 
strongly  the  importance  of  making 
an  appointment  for  a  sitting 
before  the  holiday  rush  commences. 


larfjrarff 


Photographs  of  Distinction 
647  Boylston  Street    -    Back  Bay  4155 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


Established  over  JACOB    THOMA    &    SON       Phone.DcweyI763-W 

.  .  .  Importers  .  .  . 
226   TREMONT   STREET.   BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases.  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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M  ZMuch-Mbused  RsDord- 
Service 

Cxl'LMOST  without  warning  has  the  word  Service 
thrust  itself  upon  the  consciousness  of  the  business  world. 
Every  day  we  see  it  used,  sometimes  right,  sometimes 
wrong,  sometimes  without  any  apparent  purpose  at  all. 
Business  has  accepted  and  capitalized  Service  it  would 
seem,   without  a  proper  appreciation  of  its  meaning. 

Righdy  to  offer  service  one  must  have  something  the 
possession  of  which  will  be  of  material  value  to  someone 
else.  The  word  cannot  be  used  honestly  to  designate  a 
"something  or  other"  the-  functions  of  which  are 
neither  clearly  defined  nor  known  to  be  of  tangible  value. 

Webster's  International  Dictionary  says  of  Service  — 
"the  performance  of  labor  for  the  benefit  of  another." 
This  is  the  definition  that  we  accepted  fifty  years  ago 
when  we  embarked  upon  our  printing  venture.  This 
meaning  of  the  word  has  guided  us  through  all  these 
years.  It  has  helped  us  to  help  others  by  means  of  the 
printed  word.  Our  own  success  would  seem  to 
indicate  that  we  have  measured  the  word  correctly. 

And  now  when  we  offer  you  a  complete  service  for  the 
preparation  and  production  of  printing  and  printed 
salesmanship,  we  mean  simply  this:  As  a  result  of  our 
growth  and  present  development  we  are  better  able  than 
ever  to  cooperate  with  you,  and  to  help  you  to  increase 
your  business  through  printing  that  is  well   planned. 

Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street 


Boston,  Mass. 
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performance  at  these  concerts  was  on  January  4,  1918  (by  request);  the 
third  was  on  November  18,  1921. 

The  first  suite  was  played  in  Boston  for  the  first  time  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  November  1,  1918.  Later  per- 
formances: December  28,  1923;  December  3,  1924. 

George  Copeland  played  "Danse  de  Daphriis"  at  his  pianoforte  recital 
in  Jordan  Hall  on  November  21,  1917. 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  G,  two 
oboes,  English  horn,  a  little  clarinet  in  E-flat,  two  clarinets  in  B-flat, 
bass  clarinet  in  B-flat,  three  bassoons,  double-bassoon,  four  horns,  four 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
triangle,  tambourine,  two  side  drums,*  castanets,  celesta,  Glockenspiel, 

*It  appears  from  the  list  of  instruments  in  French  that  Ravel  makes  a  distinction  between  the 
tambour  and  the  caisse  claire.  Each  is  described  in  French  treatises  as  a  side  or  snare  drum,  but  the 
caisse  claire  is  shallower  than  the  tambour. 


The  Things  Left  Out 

The  skilled  artist  of  the  lens  leaves  out  of  his  portrait  work 
quite  as  many  things  as  he  puts  into  it. 

If  he  did  not  he  could  not  be  trusted  with  the  PURDY 
reputation. 

It  takes  courage  to  eliminate  foibles 
in  passing  favor  and  replace  them  with 
the  classic  principles  of  fine  portraiture. 

But  we  do  it  and  that  is  why  the 
name  PURDY  is  a  permanent  standard 
in  photography.  -_         ^       _,_.__. 


Anthology  of  Unpublished  and  Rare  17th  Century  Italian  Arias  and  Duets 

Selected  ij>  A.  DELLA  CORTE 
PERGOLESI,  G.  B. 

DI  CAPUA,  R. 


GALUPPI,  B. 
PICCINNI,  N. 


PAISIELLO,  G. 


SALIERI,  A. 
SARTI,  G. 
BIANCHI,  F. 
GUGLIELMI, 


P.  A. 


CIMAROSA,  D. 


Price 
GNORA  CREDITEME,  from  "Lo  frate  'nnammirato"  .         $.40 

CHI  DISSE  CA  LA  FEMMENA        "  "  .  .  .40 

ELLA  PUO  CREDERMI,  from  "La  zinngara"  .  .  .40 

SI,  CARO  BEN  SARETE     ".".»«<  .  .40 

AMOR,  OH  CHE  DILETTO .  .  .50 

QUANDO  SI  TROVANO  LE  BASSE  FEMMINE 

from  "II  mondo  della  luna"  .  .40 

VIENI  IL  MIO  SENO,  from  "Cecchina  o  la  buona  figliuola"  .40 

TORNATO  E  IL  BEL  SOLE  "    "Le  vicende  della  sorte"        .  .40 

PARE  APPUNTO  UN  AMORINO,  from  "Le  contadine  bizzarre"  .40 
ATTENTO  SOTTO  UN  ALBERO,      "      "La  villeggiatura"  .40 

NON  PARTIR,  from  "La  molinarella" 50 

E  LA  FEMMENA,  from  "La  molinarella"  ...  .50 

VUJE  SAPITE,  ■■«■••»  » 40 

SE  QUESTE  AMARE  LAGRIME,  from  "La  molinarella"    .  .40 
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two  harps,  strings  (double-basses  with  the  low  C),  chorus  of  mixed 
voices.  This  chorus,  which  sings  without  words,  can  be  replaced  by- 
variants  engraved  for  this  purpose  in  the  orchestral  parts. 

The  following  argument  is  printed  in  the  score  of  the  suite  to  illus- 
trate the  significance  of  the  sections  in  succession : — 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the  rocks. 
Daphnis  lies  stretched  before  the  grotto  of  the  Nymphs.  Little  by  little  the  day 
dawns.  The.  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock.  Another 
shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis  and 
Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for  Chloe. 
She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each  other's 
arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision: 
the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that 
Pan  saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,*  whom  the  god  loved. 

*John  F.  Rowbotham  in  his  "History  of  Music"  (vol.  i.,  p.  45)  makes  this  entertaining  comment 
on  the  story  of  Pan  and  Syrinx  as  told  by  Ovid:  "If  he  [Pan]  constructed  his  Pan-pipe  out  of  the  body 
of  the  nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  be  tolerably  certain  that  his  views  were  not 
limited  to  playing  a  requiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph  in 
his  eye  who  was  not  changed  into  a  reed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first  idea 
of  the  instrument,  the  utmost  we  can  do  is  to  say  in  the  words  of  King  James  V.  of  Scotland,  about  a 
totally  different  event,  'It  began  wi'  a  lass,  and  it  wull  end  wi'  a  lass."  " 

See  also  Jules  Laforgue's  fantastically  ironical  "Pan  et  la  Syrinx"  ("Moralites  legendaires") . 
"O  nuit  d'6t6!  maladie  inconnue,  que  tu  nous  fais  mal!" — P.  H. 
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Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent. 
She  disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks,  fashions  a 
flute  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her 
dance  the  accents  of  the  flute. 

The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come  on 
the  stage. 

Joyous  tumult.     A  general  dance.     Daphnis  and  Chloe.     Dorcon. 

* 
*  * 

The  scenario  of  the  ballet  was  derived  by  Michael  Fokine  from  the 
charming  romance  of  Longus.  There  are  stage  pictures  of  Chloe  car- 
ried away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Daphnis,  and  of 
the  lovers  miming  together  the  story  of  Pan  and  Syrinx.  There  are 
scenes  in  the  grove  of  Pan  and  in  the  pirate  camp,  besides  those  men- 
tioned above.     The  scenery  and  costumes  were  designed  by  Leon  Bakst. 
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Alfred  Bruneau,  composer,  and  in  1912  the  music  critic  of  Le  Matin, 
wrote  that  Ravel's  score  is  animated  with  a  vast  pantheistic  breath. 
"It  will  disconcert  those  who  think  the  author  of  so  many  entertaining 
pages  is  capable  of  conceiving  only  little,  bizarre,  and  humorous  things. 
This  score  has  strength,  rhythm,  brilliance.  •  Voices  mingle  with  the 
instruments,  mysterious  and  fervid  voices  of  invisible  and  eternal 
divinities  who  must  be  obeyed.  The  liberty  of  form  and  of  writing 
surpasses  anything  that  can  be  imagined.  Harmonic  and  polyphonic 
anarchy  here  reigns  supreme,  and  I  must  confess  that  I  do  not  accept 
it  without  a  certain  hesitation.  However,  it  would  fret  me  to  fix  limits 
for  an  artist,  discuss  the  means  he  employs  to  realize  his  dream.  I 
should  never  have  the  narrowness  of  mind  or  the  presumption  of  wishing 
to  impose  my  ideas  on  him,  and  I  am  very  happy  when  his  have  a  real 
worth.  This  is  the  case  here,  and  I  testify  with  a  lively  pleasure  to  the 
vigorous  audacity  of  this  singularly  striking  work,  justly  applauded." 
Edmond  Stoullig  stated  that  the  choreography  of  Fokine,  although 
wholly  opposed  to  Nijinsky's  in  "L'Apres-midi  d'un  Faune,"  was  also 
inspired  by  attitudes  on  bas-reliefs  or  Greek  vases.     "But  the  move- 
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ments  are  different;  they  jostle  less  our  preconceived  ideas  and  are 
undeniably  harmonious." 


The  ballet  was  produced  in  London  on  June  -9,  1914,  by  the  Russian 
Ballet  at  Drury  Lane.  Fokine  took  the  part  of  Daphnis;  Mme.  Karsa- 
vina,  that  of  Chloe.  Mr.  Monteux  conducted.  During  the  season 
Mme.  Fokine  was  also  seen  as  Chloe. 

At  the  performances  in  London  the  unseen  choruses  were  omitted. 
This  irritated  Ravel,  who  wrote  a  sour  letter  of  protest  to  the  Daily 
Telegraph  of  London.  Diaghileff  replied,  saying  that  the  participa- 
tion of  the  chorus  was  proved  not  only  useless  but  detrimental  at 
the  Theatre  du  Chatelet  and  the  Theatre  des  Champs  Elysees.     Ravel 
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wrote  a  second  letter  in  which  he  sputtered.  The  correspondence  was 
published  in  full  in  the  Programme  Book  of  the  Boston  Symphony 
Orchestra,  December  14-15,  1917. 

Addendum:  Programme  Book,  November  20,  21,  1925.  Page  468; 
third  line  from  the  top.  After  "Born  in  Brooklyn,"  New  York,  add 
"in  1900." 
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BRASSIERES.  LINGERIE.  NEGLIGEES. 
GLOVES.  HOSIERY.  SHAWLS.  HANDKER- 
CHIEFS. ETC. 


ICa  (Efyatelaitt?  (&ntxmBt3xtt. 

Bxstvxttxvs  dnmna 
fav  (fczntlsminnsn 

alan 

(EuHinm-mane  far  all  nrraatottH 
159  Hetnbimj  &ln?rt  18.  B.  HI 03 


•  Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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ESTABLISHED  1829 


Special  Attention: 

For  the  convenience  of  our  patrons  who 
do  not  care  to  go  into  the  city  due  to  the 
traffic  congestion,  we  would  call  attention 
to  our  Shop  located  at  the  Works 

1  Galen  Street  Watertown  Mass. 

Or  if  you  wish  us  to  call  phone 

NEWTON  NORTH  0300 
BACK  BAY  3900 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 


YOU    CAN    RELY    ON    LEWANDOS" 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  DECEMBER  11,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  12,  at  8.15  o'clock 


Dalliard  .         .  Sonata  in  G  major  (Free  Transcription  for  Small 

Orchestra,  by  Maximilian  Steinberg) 

Bloch     .......      Suite  for  Viola  and  Orchestra 

Viola  Solo  —  Jean  Defranc 

I.    Lento  —  Allegro  —  Moderato . 
II.    Allegro  —  ironico. 
III.    Lento  —  molto  vivo. 


Mendelssohn  .         .         .     Symphony  in  A  major,  "Italian,"  Op.  90 

I.  Allegro  vivace. 

II.  Andante  con  moto. 

III.  Con  moto  moderato. 

IV.  Saltarello:  Presto. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  December  7, 
at  5  o'clock,  by  Mr.  R.  G.  Appel,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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I     STEINERT  SERIES  OF  FIVE  CONCERTS     I 
I  SYMPHONY    HALL  I 


I  THIRD    CONCERT 

I     Tuesday  Evening,  December  15,   at  8. 1 5  o'clock 
|  FIRST  TIME  IN  BOSTON 

I  H      WILL 
|   ^   ROGLR5    | 

|  America's  Greatest  Humorist 

"All  I  know  is  what  I  read  in  the  Papers" 
|     "Great  men  I  have  met  at  the  Stage  Door,"  etc. 

1  AND  THE  { 

I     De  RLSZKE     I 
5INGLR5 

j  An  unusual  Ensemble  of  Four  Voices 

|  Two  Tenors,  Baritone  and  Basso  | 

I  Reserved  seats,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax  \ 

1      Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS     | 

iimiiiinmmiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii iiimimiiiiiiiiiimmiiiiiiiiiiiiiiiiimiiiimiiii iiiiiiiiiiiiimiimiiiiiiiiiiiiimimiiiiiiiiiiiimiiiimiiiiiiiiiiiiiiiiii? 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925.   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H,  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%UMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A. 
Kreinin,  B.            Eisler,  D. 

Hamilton,  V.     Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.    Grover, 
Cauhape,  J.        Werner,  H.                   Shirley, 

H. 
P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Ayierino,  N.                         Gerhardt,  S. 

Bernard,  A.                           Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge 
Barth,  C.              Belinski,  M.         Warnke,  J. 

,C. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides 

L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                       Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

, 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,_  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  '  -  -  You  may  hear  them  with' 

in  the  radius  of  a  few  blocks.    Hear 

them  all.  The  Chickering  courts  com' 

parison  with  any  other  instrument 

'  "  '  under    any    conditions 

you    choose    to    impose. 

Chickering  <•  Ampico  *  Brewster 
Marshall  fe?  Wendell 

Easy  terms? '"  of  course! 


l69TremontSL 


592 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  DECEMBER  11,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  12,  at  8.15  o'clock 


Galliard 


Sonata  in  G  major  (Freely  Transcribed  for  Small 
Orchestra,  by  Maximilian  Steinberg) 
(First  Performance) 


Bloch 


Viola  Solo- 


Suite  for  Viola  and  Orchestra 
•Jean  Lefranc 


I.    Lento  —  Allegro  —  Moderato . 
II.    Allegro  —  ironico. 
III.    Lento  —  molto  vivo. 

(First  Performance  with  Orchestra  in  Boston) 


Mendelssohn 

I. 
n. 
III.  • 
IV. 


Allegro  vivace. 
Andante  con  mo  to. 
Con  mo  to  moderato. 
Saltarello:  Presto. 


Symphony  in  A  major,  "Italian,"  Op.  90 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the-  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct  sucl.  view,  may  be  worn. 

Attest:  J   M.  CALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond-  Whitcomb  Cruise 
Visited  Pekin  in  Spite  of  a  Revolution  ! 

Revolution  broke  out  in  North  China  just  before  the  Raymond- Whitcomb 
Cruise  arrived. 

This  was  the  first  Round-the-World  Cruise  of  the  season.  It  sailed  from  New 
York,  375  strong,  on  the  S.S.  "Carinthia,"  on  October  10;  and  arrived  at  Ching 
Wang  Tao,  the  port  of  Pekin,  which  is  250  miles  away,  on  the  day  before  Thanks- 
giving. At  that  time  several  provincial  governors  had  risen  against  the  Man- 
churian  General  Chang;  the  railroad  to  Pekin  had  been  seized  and  cut  and 
there  was  rioting  in  the  streets. 

In  these  circumstances  the  ordinary  traveler  would  have  had  to  give  up  any 
thought  of  seeing  Pekin.  But  special  arrangements  were  made  for  the  Cruise. 
The  Cruise  passengers  went  to  Pekin  by  special  train  under  the  protection  of 
the  authorities,  and  saw  the  ancient  capital  of  China  amid  the  excitement  of  a 
popular  uprising.  The  following  wireless  report  from  the  Cruise  Director  was 
received  in  Boston  a  few  days  later  — 

RADIO   CARINTHIA  LAIREWAN  NOVEMBER  29, /25 
RAYCOMB   BOSTON 

LEFT  CHING-WANGTAO  ELEVEN  SATURDAY  EVENING 
ALL  WELL  STOP  PEKIN  VISIT  HIGHLY  SUCCESSFUL 
IN  SPITE  DIFFICULTIES  MILITARY  OPERATIONS 
STOP   PASSENGERS  HIGHLY  ENTHUSIASTIC 

Few  travelers  go  round  the  world  more  than  once,  and  a  Round-the-World 
trip  should  be  complete,  with  nothing  left  for  a  possible  but  very  doubtful 
second  trip.  The  Raymond- Whitcomb  Cruises  are  planned  on  this  principle; 
and,  as  at  Pekin,  the  plans  are  carried  out  when  they  could  not  be  carried  out 
under  other  auspices. 

The  4th  Raymond-Whitcomb  Round  the  World  Cruise  will 
sail  on  October  16, 1926,  on  the  new  Cunarder  "Carinthia" 


The  Mediterranean  Cruise,  sailing  January  28,  is  now  filled 

West  Indies  Cruises  sail  January  30  and  February  25 

Spring  Mediterranean  Cruise  sails  April  3 

Midnight  Sun  Cruise  sails  June  29 

Raymond  &  Whitcomb  Co. 

165  Tremont  Street  BOSTON  Tel.  Beach  6964 
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Sonata  in  G  major,  freely  transcribed  for  a  Little  Orchestra 
by  Maximilian  Steinberg     .      .      .     John  Ernest  Galliard* 

(Born  at  Celle  in  Hanover  in  or  about  1687;  died  early  in  1749  in  London) 

This  recent  transcription  for  flute,  oboe,  bassoon,  and  strings  was 
made  expressly  for  Mr.  Koussevitzky.  The  score  is  in  manuscript. 
The  performances  this  week  will  be  the  first  anywhere. 

The  original  sonata  is  one  of  "Six  Sonatas  for  the  bassoon  or  violon- 
cello with  a  thorough  bass  for  the  harpsichord,"  published  in  London 
by  J.  Walsh. 

The  movements  are  Lento,  Allegro  non  troppo,  Andante  teneramente 

and  Allegro  spiritoso. 

* 
*  * 

Galliard,  the  son  of  a  French  wigmaker,  took  oboe  and  flute  lessons 

from  Marshall  at  Celle.     Going  to  Hanover  about  1702,  he  studied 

composition  with  Farinelli,  the  uncle  of  the  famous  singer  and  an 

esteemed  concert-director;  and  thus,  as  Gerber  puts  it,  probably  sought 

to  take  the  Abbe  Steffani  as  a  model.     Having  entered  as  chamber 

musician  the  service  of  Prince  George  of  Denmark,  he  accompanied 

him  to  London,  where  the  Prince  had  married  Anne  in  1683  (Anne 

ascended  the  throne  in  1702).      When  Battista  Draghi  died   (about 

1706),  Galliard  succeeded  him  as  organist  and  chapel  master  at  Somerset 

House   of  the   dowager  queen  Catherine.     He  learned  English  and 

*ln  J.  G.  Walther's  "Musikalisches  Lexicon"  (Leipsic,  1732),  and  in  the  first  edition  of  E.  L. 
Gerber's  "Lexicon  der  Tonkuenstler"  (1790),  the  name  is  spelled  Gaillard.  Gerber,  in  the  second 
edition  of  his  Dictionary  (1812),  following  Hawkins  and  Burney,  wrote  the  name  Galliard,  which  is 
the  name  on  the  title-page  of  Galliard's  translation  of  Pier  Francesco  Tosi's  "Observations  on  the 
Florid  Song"  (second  edition,  London,  1743). 


Christmas  Suggestions  for  Music  Lovers 

Musical  Literature 

WALTER  R.  SPALDING 

Music:  An  Art  and  a  Language     $2.50 

A  book  for  the  better  understanding  of  the  works 
of  the  masters  and  the  modern  school 

EDWARD  MacDOWELL 

Critical  and  Historical  Essays       $  1 .50 

A  book  full  of  suggestive  ideas  and  historic  data 

Verses                                                   $.75 

Original  poems  by  MacDowell,  texts  of  his  songs, 
descriptive  poems  used  to  illustrate    his  piano 
works,  etc. 

New  Song  Volumes 

now  being  brought  into  prominence  by  many 
leading  singers 

SONS  OF  MANITOU.   American-Indian  Song 
Cycle     by     an      American-Indian       composer, 
E.  Aldrich  Dobson.     Two  keys            $1.25 

FRENCH-CANADIAN     SONGS     arranged 
from  melodies  from  the  Province  of  Quebec  by 
G.  A .  GrantSchaefer                              $1.25 

Piano 

"Bring  down  the  House" 

The  Musician 

EDWARD  BALLANTINE'S 

Variations  on  "Mary  Had  a  Little  Lamb" 
in  the  styles  of  ten  composers 

"A  set   of   miniatures   as    artistic   as   they   are 
humorous."    Musical  Courier 

Price  $1.00  net 

EDWARD  MacDOWELL 
In  Passing  Moods 

Ten  favorite  compositions  including  "The  Song 
of    the   Shepherdess,"    "Alia    Tarantella,"    "A 
Deserted  Farm,"  "Sea  Song,"  "Melodie,"  "To 
a   Humming    Bird."    "Amourette,"    "From    an 
Indian    Lodge."    "By    Smouldering   Embers," 
"Scotch  Poem." 

Price  $1.00  net 

THE  ARTHUR    P.  SCHMIDT   CO.,    120  Boylston  Street 
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composed  church  music  which  was  performed  at  St.  Paul's  and  the 
Chapel  Royal  on  occasions  of  thanksgiving  for  victories— a  "Te  Deum," 
a  "Jubilate,"  and  the  anthems  "I  will  magnify  Thee,"  "0  Lord  God  of 
Hosts,"  and  "I  am  well  pleased."  In  1713  he  played  in  the  orchestra 
at  the  opera  and  had  a  solo  part  in  the  accompaniment  of  the  last  air 
in  the  first  act  of  Handel's  "Teseo."  Handel  wished  him  to  be  in  the 
orchestra.  * 

He  wrote  many  pieces  for  the  theatre,  operas,  music  for  Rich's 
pantomimes,  which  were  a  mixture  of  masque  and  harlequinade;  he 
also  wrote  cantatas,  and  he  had  nearly  completed  at  the  time  of  his 
death  an  Italian  opera,  "Oreste  e  Pylade,  overo  la  Forza  dell'  Amicicia." 
In  1745  he  had  a  benefit  concert  at  which  his  music  for  choruses  in  the 
Duke  of  Buckingham's  tragedy  " Julius  Caesar"  and  a  piece  for  24 
bassoons  and  four  double-basses  were  performed. 

He  is  perhaps  best  remembered  by  his  translation  into  English  of 
Pier  Francesco  Tosi's  "Opinioni  di  Cantori  Antichi  e  Moderni,  o  sieno 
Observazioni  sopra  il  Canto  Figurato."  This  translation,  which  Gerber 
praised  as  not  an  easy  task  on  account  of  Tosi's  "affected  style,"  was 
published  in  1742.  The  title  of  the  second  edition  (1743),  now  before 
us,  is  "Observations  on  the  Florid  Song;  or  Sentiments  on  the  Ancient 
and  Modern  Singers  ...  to  which  are  added  Explanatory  Annotations, 
and  examples  in  Musick."  The  Preface  and  the  Prefatory  Discourse 
written  by  Galliard  are  curious.    In  the  former  he  says,  "The  soft  and 

*"Handel  hatte  jetzt  den  braven  Galliard  im  Orchester  sitzen  und  machte  sich  dessen  Fahig- 
keiten  zu  Nutze."  Chrysander's  "G.  F.  Handel,"  Vol.  I,  page  381.  The  solo  oboe  had  much  to,  do  in 
'Teseo."  Chrysander  in  notation  gives  examples.  From  a  passage  in  C.  F.  Pohl's  "Mozart  und 
Haydn  in  London"  (Part  I,  page  57)  it  would  seem  that  Handel  wrote  his  oboe  concertos  in  1734 
with  Galliard  in  view.  The  oboe  concerto  played  at  concerts  of  the  Boston  Symphony  Orchestra  by 
Mr.  Sautet  in  1888  and  by  Mr.  Lengy  in  1909  was  composed  by  Handel  at  Hamburg  in  1703. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE   JACCHIA,  Director 

announces  the  engagement  of 
THE  GREAT  RUSSIAN  VIOLIN  TEAGHER 

SERGE  KORGUEFF 

Successor  of  LEOPOLD  AUER  as  Head  of  the  Violin  Department 
in  the  Petrograd  Conservatory 


250  HUNTINGTON  AVENUE  -  TELEPHONE  BACK  BAY  2042 
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GIFT  SUGGESTIONS 

from  Our  Limited  Imported  Collections 


FOR  CHILDREN 

Infants'  Bonnets 

French  Dresses 

Rompers 

Play  Dresses 

Wool  Sets 

Knitted  Robes 

Silk  Robes 

Carriage  Robes 

Toys 

Games 

Dolls 


FOR  WOMEN 

Desk  Sets 
Sewing  Baskets 
Jewel  Boxes 
Cigarette  Boxes 
French  Jewelry 
French  Bags 
Handkerchiefs 
Hosiery 
Fans 

Perfumes 
Umbrellas 


FOR  MEN 

Negligee  Shirts 

Neckwear 

Gloves 

Socks 

Golf  Hose 

Pajamas 

Dressing  Robes 

Handkerchiefs 

Umbrellas 

Canes 

Dress  Accessories 


202-216  BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON 


I 


m& 


PEARLS 

For  a  blonde  skin 
should  be  of  pint  and 
white    orient. 

"Ghe  darker  rose  tints 
are  infinitely  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmSfflNGTON-5TCORWE5T-3P 
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pleasing  Voice  of  the  fair  Sex  has  irresistible  Charms  and  adds  con- 
siderably to  their  Beauty."  In  the  latter  he  declares  that  Tosi's  re- 
marks, "Shew,  that  a  little  less  Fiddling  with  the  Voice,  and  a  little 
more  Singing  with  the  Instruments,  would  be  of-  great  Service  to  Both." 
It's  a  valuable  little  book,  which  might  be  consulted  with  profit  today 
by  singers  and  vocal  teachers. 

Gerber  says  that  Galliard  in  1710  was  one  of  the  founders  of  the 
Academy  of  Ancient  Music  in  London,  which  brought  out  for  18  years 
works  of  ancient  composers  and  was  revived  by  Bates  in  1776.  But 
see  "Ancient  Academy  of  Music"  in  Grove's  Dictionary  (revised  edition) . 
Galliard's  curious  collection  of  music  is  most  of  it  in  the  Henry  Watson 
Music  Library  at  Manchester,  England. 

* 
*  * 

The  list  of  Galliard's  compositions  includes  these  works: 
Stage  Works:  Music  for  Hughes'  opera  "Calypso  and  Telemachus," 
1712.  "Pan  and  Syrinx,"  opera,  1717.  "Jupiter  and  Europa,"  pan- 
tomime, 1723;  "The  Necromancer;  or  Harlequin  Dr.  Faustus,"  panto- 
mime, 1723;  "Harlequin  Sorcerer  with  the  Loves  of  Pluto  and  Proser- 
pine" (the  second  title  afterwards  changed  to  "The  Rape  of  Proserpine"), 
pantomime,  1725;  "Apollo  and  Daphne;  or  the  Burgomaster  Tricked," 
pantomime,  1726;  "The  Royal  Chace;  or  Merlin's  Cave,"  a  musical 
entertainment,  characterized  by  Gerber  as  a  pantomime,  by  Riemann 
as  an  Intermezzo,  1736, — though  Riemann  gives  the  year  1719,  (In 
"The  Royal  Chace,"  John  Beard,  tenor,  made  the  hunting  song,  "With 
Early  Horns,"  popular.)     Music  for  Dryden  and  Lee's  tragedy  "Oedi- 
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WARNING  TO  MOTORISTS 

Don't  Start  Your  Engine  UNLESS  Garage 
Windows  or  Doors  are  open 


All  gasoline  engines,  when  operating,  generate 
CARBON  MONOXIDE  GAS.  This  gas  is  an  insidious 
and  fatal  poison.  It  is  invisible,  odorless,  tasteless  and 
non-irritant.  A  small  quantity,  breathed  into  the  lungs, 
means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh  air 
through  open  doors  and  open  windows. 


Be  warned  yourself 
—  and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE     GAS. 
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pus"  (this  must  have  been  for  a  revival,  as  the  tragedy  was  produced 
in  1679).  Gerber  mentions  music  for  the  tragedies  "Brutus"  and 
"Julius  Caesar."  "Brutus"  was  Buckingham's  drama  (1745);  so  was 
"Julius  Csesar"  (1745). 

Music  for  the  Church:  The  Te  Deum,  Jubilate,  and  anthems 
already  named. 

Vocal  Music:  "Morning  Hymn  of  Adam  and  Eve,"  for  two  voices 
(Milton's  "Paradise  Lost"),  1728;  afterwards  enlarged  by  Benjamin 
Cooke  with  certain  movements  expanded  into  choruses,  and  with  orches- 
tral accompaniments.  VI  Cantatas  (the  first  edition  with  a  preface  on 
the  art  of  composing  music  of  this  nature.  Ill  Cantatas.  XII  Songs 
(1740).     Many  songs  for  the  Musical  Miscellany. 

Instrumental:  Six  Sonatas  for  the  flute,  with  a  thorough  bass. 
Solos  for  the  violin;  also  for  the  violoncello  (or  bassoon). 

Sir  John  Hawkins  attributed  to  Galliard  a  translation  of  the  Abbe 
Raguenet's  "Parallele,"  published  in  1709,  as  "A  Comparison  between 
the  French  and  Italian  Musick  and  Operas,  with  Remarks,"  and  the 
authorship  of  "A  Critical  Discourse  upon  Operas  in  England  and  a 
Means  proposed  for  their  Improvement."  Dr.  Burney  was  of  a  con- 
trary opinion. 

Gerber,  in  the  first  edition  of  his  "Lexicon  der  Tonkuenstler,"  says 
that  for  the  opera  "Decius  and  Paulina"  (1715),  Galliard  only  took 
the  music  from  the  opera  "Circe."  "A  New  Theatrical  Dictionary" 
(London,  1792)  mentions  "Decius  and  Paulina,"  a  masque  by  L.  Theo- 
bald, published  in  1718.  The  music  for  Charles  Davenant's  "Circe" 
(1677)  was  composed  by  John  Banister. 
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Steinberg  was  born  at  Vilna  on  June  22,  1888,  according  to  Riemann's 
"Musik-Lexicon";  on  July  7,  1883,  according  to  "A  Dictionary  of 
Modern  Music  and  Musicians."  After  graduation  from  the  Gymna- 
sium in  1901,  he  attended  the  University  at  Leningrad  until  1906,  and 
the  Conservatory  until  1908.  His  teachers  were  Rimsky-Korsakov* 
and  Glazounov.  At  last  accounts,  he  was  teacher  of  composition  and 
orchestration  at  this  Conservatory.  Glazounov  brought  out  fragments 
from  Steinberg's  ballet  in  1907  at  a  concert  of  the  Royal  Music  Society. 
The  list  of  his  works  includes  two  symphonies:  No.  1,  in  D,  Op.  3;  No.  2, 
B-flat  minor,  Op.  8;  "Dramatic  Fantasie,"  Op.  9;  Prelude  for  orchestra, 
Op.  7;  Variations  for  orchestra,  Op.  2  and  Op.  10;  String  Quartet  in  A 
Op.  5 ;  Four  melodies  for  soprano  or  tenor,  Op.  1 ;  Four  melodies  for 
soprano  or  tenor  (text  by  K.  D.  Balmont),  Op.  6;  "The  Watersprite" 
(poem  by  Lermontov),  for  solo  soprano,  female  chorus,  and  orchestra, 
Op.  4.  His  ballet  "Midas,"  second  of  three  episodes  from  Ovid's 
"Metamorphoses,"  picturing  the  contest  of  Apollo  and  Pan,  was  per- 
formed at  Paris  on  June  2,  1914;  at  London  on  June  18,  1914.  In  both 
cities,  Mme.  Karsavina  danced  as  an  Oread;  Adolf  Bolm  as  Midas. 
The  stage  setting  was  by  Bakst;  the  chorography  by  Fokine.  After 
Rimsky-Korsakov's  death,  Steinberg  edited  his  unpublished  works, 
including  his  treatise  on  orchestration.  Steinberg's  arrangement  of 
C.  P.  E.  Bach's  Concerto,  D  major,  for  orchestra  was  performed $.n 
Boston  by  the  Boston  Symphony  Orchestra  on  October  24,  1924. 

♦Steinberg  married  in  1908  Rimsky-Korsakov's  daughter  Nadja. 


OUR    DAUGHTERS 


Almost  every  woman  instinctively  dislikes  to  ask  her 
husband  for  money — whether  it  is  for  household  necessities 
or  for  personal  use. 

There  is  no  good  reason  why  she  should  feel  this  way 
because  her  task  of  running  the  home  and  bringing  up  the 
children  is  just  as  important  as  earning  money  in  business. 
Nevertheless  she  does  not   like  to  ask  for  money. 

When  our  daughters  marry,  they  will  feel  the  same  way. 
But,  we  can  help  them  a  little.  We  can  provide  them  with 
"pin  money"  for  their  very  personal  use  —  and  why  not? 

A  $5,000.  life  insurance  policy  will  give  $20.00  a  month  for 
life  and  then  pass  to  our  grandchildren — principal  intact. 
A  nice  Christmas  present. 

EARL   G.    MANNING,   General  Agent 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone,  Congress  7480 
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Mr.  Jean  Lefeanc,  first  viola  of  the  Boston  Symphony  Orchestra 
was  born  at  St.  Quentin,  France,  in  1884.  He  attended  the  Conserva- 
tory at  Paris,  from  which  he  was  graduated  with  a  first  prize  in  1907  as 
a  pupil  of  Laforge.  The  other  first  prizes  were  Monfeuillard  and  Bouyer. 
In  the  same  year  he  became  viola  soloist  of  the  Opera  Comique  Orchestra. 
Since  1911  he  has  been  viola  solo  at  the  Concerts  Colonne.  Mr.  Lefranc 
has  also  figured  conspicuously  in  the  performance  of  chamber  music  in 
France,  having  been  a  member  for  a  number  of  seasons  of  the  Quartet 
Tourret.  He  played  the  viola  in  the  first  performance  in  France  of 
Bloch's  Suite  for  Viola  and  Orchestra  at  a  Colonne  concert  on  October  25, 
1924.  The  programme  also  included  the  overture  to  the  "Master- 
singers,"  Saint-Saens's  "Spinning  Wheel  of  Omphale,"  and  Beethoven's 
Fifth  Symphony.  Gabriel  Pierne  conducted.  This  Suite  for  Viola 
and  Piano  was  performed  by  Mr.  Lefranc  and  Nadia  Boulanger  at  a 
concert  of  the  Societe  des  Amis  de  l'Orient  on  May  5,  1922,  in  the  hall 
of  the  Conservatory.  The  programme  included  L.  Boulanger,  Vieille 
Priere  Bouddhique;  Migot's  "Paravent  de  Laque  aux  Cinq  Images"; 
fragments  of  Ravel's  "Sheherazade,"  and  Florent  Schmitt's  "Antony 
and  Cleopatra"  and  songs  by  Grassi  and  Roussel,  Yvonne  Daunt 
danced  to  Schmitt's  music. 
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Suite  fob  Viola  and  Orchestka 


Ernest  Bloch 


(Born  at  Geneva,  Switzerland,  on  July  24,  1880;  now  living  at  San  Francisco) 

This  Suite  in  its  original  form  for  viola  and  pianoforte  won  the  Coolidge 
Chamber-Music  Prize  in  1919,  and  was  first  played  at  Pittsfield,  Mass., 
by  Louis  Bailly,  viola,  and  Harold  Bauer,  pianist.  In  this  form  it  was 
played  in  Boston  by  the  same  artists  at  a  Flonzaley  String  Quartet 
Concert  on  March  11,  1920.  • 

The  arrangement  for  viola  and  orchestra  was  produced  at  a  concert 
of  the  National  Symphony  Orchestra,  in  New  York,  on  November  5, 
1920;  Mr.  Bailly,  viola;  Mr.  Bodansky,  conductor. 
Isf  Mr.  Lefranc  and  Miss  Lili  Boulanger  played  the  suite  in  Paris  at 
a  Concert  d'  "Ideal  et  Realite"  et  de  T Association  Francaise  des  Amis 
de  TOrient,  in  the  Conservatory  Hall,  on  May  5,  1922.  Mr.  Lefranc 
played  it  at  a  Concert  Colonne  in  Paris  on  October  25,  1924. 

The  following  remarkable  description  of  the  Suite  was  written  by 
Mr.  Paul  Rosenfeld,  apropos  of  the  first  performance  with  orchestra 
in  New  York.* 

*"Musical  Chronicle:  1917-1923,"  by  Paul  Rosenfeld  (Chapter  9,  "The  Bloch  Viola  Suite"), 
published  by  Harcourt,  Brace,  and  Company,  New  York. 
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"The  work  is  more  objective  than  any  composed  by  him  .  .  .  the 
forms  are  not  as  large  as  those  of  the  string  quartet  and  the  'cello 
rhapsody.  The  four  movements,  solid  and  well  wrought  though  they 
are,  are  relatively  small  in  scale. 

"Still  the  suite  is  one  of  the  most  masterfully  achieved  of  Bloch's 
works.  And  it  marks  the  commencement  of  a  new,  maturer  period  in 
his  life.  The  quality  of  this  music  is  that  of  the  earlier  pieces.  It  has 
the  vitality  and  sincerity  of  Bloch.  It  has  the  harshness  and  the  direct- 
ness, the  warm  penetrating  melancholy;  the  deep,  dark,  oriental  sensu- 
ousness  of  his  characteristic  idiom.  The  melodic  line  is  bitter-sweet; 
the  rhythms  lift  their  heavy  limbs  in  frenetic  dance ;  the  piled-up  fourths 
pierce  the  ear  with  their  cruel  brilliance.  The  texture  and  timbre  of 
the  sounds  are  eastern;  eastern  not  with  the  sugary  orientalism  of 
Rimsky  and  his  fellowship,  but  with  a  pungence,  a  wildness,  a  subtlety 
which  evokes  the  desert  and  the  tropical  swamp,  the  lushness  and 
terribleness  of  the  forests  of  the  night,  the  spice  and  heat  of  the  straits. 
The  white-robed  prophet  and  the  hairy  ape  both  speak. 

"And  the  work  is  more  complex  and  developed  a  conception  than 
any  of  Bloch's  earlier  compositions,  the  quartet  not  excepted.  A  grimac- 
ing irony  and  a  light  irresponsible  gayety  hitherto  absent  from  his 
moods  manifest  themselves  for  the  first  time  in  the  suite;  the  four 
movements,  homogeneous  although  they  are,  show  four  distinct  faces. 
The  first,  after  the  introductory  page,  with  its  corkscrew  shrilling  of 
fifes,  its  grave,  bitter  brooding  of  the  solo  instrument,  its  many  lament- 
ful  tones  of  blindly  groping,  bleeding  life,  is  a  sort  of  gigue  triste.    Some- 
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You  who  love  music,  should  appreciate  what 
music  may  mean  to  the  patients  in  a  contagious 
hospital,  doomed  to  spend  at  least  four  weeks 
and  perhaps  four  months,  isolated  from  family 
and  friends. 


One  group  of  little  girls,  all  ambulatory,  vary- 
ing in  age  from  five  to  eight — in  quarantine 
because  of  cross  infections — had  not  even  a 
picture  book.  Their  only  recreation  was  watch- 
ing such  people  as  came  and  went  inside  the  gates. 
You  will  always  see  them  at  their  window. 


The  department  of  social  work  has  introduced 
music  into  the  wards  of  the  South  Department 
(Contagious  Diseases)  by  means  of  victrolas, 
and  it  serves  many  purposes. 


It  soothes  and  quiets  fretful,  lonesome  little 
children  who  have  never  before  been  away  from 
home.  It  stimulates  interest  in  the  tasks  set 
by  the  teacher  because  it  must  be  earned  by 
honest  effort;  and  it  brings,  at  the  afternoon 
rest  hour,  cheerful,  pleasant  memories  to  carry 
into  dreamland. 


COMMITTEE 


Mks.  George  H.  Monks,  Chairman 

Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet 

Mrs.  C.  A.  Coolddgb  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenatj 

Mrs.  Henrt  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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thing  dances  in  relentless  activity;  something  at  once  an  insect  swarm 
in  May,  and  a  tribe  of  little  brown  men  at  a.  phallic  feast,  and  steel 
bobbins  and  shuttles. 

"The  second  movement,  the  allegro  ironico,.  is  a  variation  on  the 
well-known  theme  'Je  m'en  fous.'  An  apelike  mockery  whinnies  through 
it.  Coconuts  are  shied  at  all  the  four  corners  of  the  world.  Some  of 
them  display  a  mysterious  tendency  to  fall  near  the  spot  where  the 
apess  sits  weeping  over  the  children.  An  acrid  trio  divides  the  two 
sections  of  the  scherzo  proper,  and  concludes  the  movement. 

"The  third  is  briefer  even  than  the  second.  It  is  a  lied;  perhaps 
the  simplest  page  which  Bloch  has  written.  Dark  passion  throbs  on 
Moussorgsky-like  chords  of  the  harp.  A  nightingale — like  cry  of  the 
English  horn — prepares  the  return  of  the  proud,  luxuriant  theme;  the 
sensuous  hymn  dies  away  again.  And  the  movement  which  follows 
on  this  slow,  lovely  page  springs  out  like  a  force  released. 

"The  fourth  movement  of  the  suite  is  the  expression  of  one  of  those 
moods  of  rapturous  gayety,  one  of  those  visions  of  'le  pays  du  soleiV 
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Great   Piles   of   hall   trackers    and   scatter   size  rugs. 

20%  discount  applies  only  during  sale  —  and  not 
on  rugs  bought  after  December  31.     Sale  Now  On. 


John   H.  Pray  &  Sons  Co. 

646   Washington   Street  Opposite  Boylston  Street 
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which  has  been  given  to  agonizing  composers  before  Bloch,  to  Handel 
and  to  Beethoven;  and  which  appear  to  result  not  so  much  from  any 
wending  of  life  itself,  as  from  the  victory  of  their  strong  minds  over 
their  personal  griefs.  The  music  of  this  allegfo  giocoso  patters  with 
reckless  feet.  There  are  two  climaxes.  And  after  the  latter,  the  intro- 
ductory soliloquy  of  the  solo  instrument  returns;  this  time,  in  clarified 
and  transfigured  aspect.  In  these  released  and  divinely  yearnful  tones, 
the  saversome  little  work  concludes." 

The  score  calls  for  these  instruments:  piccolo,  2  flutes,  2  oboes, 
English  horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon, 
4  horns,  3  trumpets,  3  trombones,  tuba,  kettledrums,  bass  drum,  snare- 
drum,  wood  block,  cymbals,  triangle,  xylophone,  tam-tam,  campanelli, 
celesta,  2  harps,  strings,  and  solo  viola. 
In  1916  Bloch  talked  with  a  representative  of  Musical  America: 
"My  birthplace?  Geneva,  the  home  of  my  father  and  my  father's 
father.  My  career  has  been  quite  uneventful.  At  Geneva  I  studied 
with  Jaques-Dalcroze.    When  I  was  sixteen  I  left  my  home  for  Brussels, 


PEI 

Interior    decorators 

93  St.  James  Avenue,  Boston 

Antique  and  Modern  Furniture  English  Chintzes  Old  Embroideries 


PERFECTLY    IMMENSE! 
**A  BOOK.  OF  SONGS        containing  257 titles  for  unison  and  part  sing- 
ing in  school  and home.    CONCORD  SERIES  No.  14    Compiled  and  edited  by 

Dr.  Archibald  T.  Davison,  Thomas  Whitney  Surette  and 
Augustus  D.  Zanzig 

E.  C.  SCHIRMER  MUSIC  CO.,22/Co/umAus,4i>e.,Tel.BackBay8l85 
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The  Queen  of  Golden 
Butterflies 

The  evening  wrap  should  be 
gorgeous.  It  is  the  attire  of  those 
fleeting  hours  when  care  is  among 
the  absent. 

We  are  showing  evening 
wraps  in  silks,  velvets,  brocades 
and  all  the  stuffs  of  which  luxury- 
is    made. 

And,  surprisingly  they  are 
priced  with  a  regard  for  the 
possibilities  of  a  not  too  prosper- 
ous   purse. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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where  I  studied'Tviolin  with  Ysaye.  I  spent  three  years  in  Brussels, 
and  then  traveled  into  Germany  to  absorb  the  classical  forms.  My 
master  there  was  Ivan  Knorr,  at  Frankfort-on-the-Main.  He  was  a 
profoundly  great  pedagogue.  He  taught  me  the  greatest  thing  of  all — 
he  taught  me  to  teach  myself.  The  true  teacher,  the  genius,  will  teach 
you  to  teach  yourself.  For  it  is  only  what  you  unturn  through  your 
own  efforts,  what  you  discover  after  grim  and  long  pondering,  that 
really  benefits  you.  I  had  studied  harmony  and  mastered  it  to  the 
satisfaction  of  my  teachers  before  going  to  Frankfort.  However,  I 
insisted  on  Knorr's  going  over  the  ground  with  me,  and  within  a  few 
months  I  conquered  it  for  myself.  He  made  me  think  and  reason  for 
myself.  It  was  at  this  time  that  I  met  my  wife  in  Frankfort.  After 
that  I  went  to  Munich  and  studied  a  little  with  Thuille.  I  composed 
my  first  symphony  in  Munich,  and  then  went  to  Paris." 

Let  us  add  that  Bloch's  father  was  a  Jewish  merchant.  Bloch  studied 
solfege  with  Jaques-Dalcroze  and  the  violin  with  Louis  Rey  between 
1894  and  1897.     At  the  Brussels  Conservatory  (1897-9)  he  studied 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and   a   justifiable   pride    in    the 
public's  estimate  of  it. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

620  COMMONWEALTH  AVENUE  -  BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 


NOW  AT  9  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 
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You'll  be  surprised 
and  delighted  to  hear 

the  new 
Orthophonic  Victrola 

The  fact  that  you  are  attending 
this  performance  shows  your  interest 
in  music; — indicates  that  you  will 
appreciate  the  astounding  new  re- 
sults in  music-reproduction  secured 
by  this  new  instrument. 

Demonstrations  daily  at  Victor 
dealers'  stores.  Hear  the  new 
Orthophonic  Victrola.  It  sets  a  new 
standard  for  music  in  the  home. 


Credenza' 

Model 

Victrola 


Vi.ctrol  a 

Victor  Talking    MacHixxe__Companys    Camden,    N.J. 
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composition  with  Francois  Rasse.  The  years  1897-9  were  spent  at 
Frankfort.  Bloch  returned  to  Geneva  from  Paris  in  1904,  became  a 
book-keeper  in  his  mother's  shop,  and  gave  his  spare  hours  to  compo- 
sition. In  1909-10  Bloch  conducted  orchestral  concerts  at  Neufchatel 
and  Lausanne.  From  1911-1915  he  taught  composition  and  aesthetics 
at  the  Geneva  Conservatory.  He  came  to  America  as  conductor  for 
the  dancer  Maud  Allan,*  and  in  1917  taught  at  the  David  Mannes 
School  of  Music.  In  1920  he  was  appointed  director  of  the  Institute 
of  Music,  Cleveland,  Ohio.  He  resigned  this  position  in  June,  1925. 
His  chief  works  are  as  follows: 

1900.     Symph'onic  poem,  "Vivre — Aimer." 

1901-2.  Symphony  in  C-sharp  minor.  Produced  in  1910  and  warmly  praised 
by  Romain  Rolland.  Bloch  wrote  that  it  was  "refused  by  the  majority  of  conductors 
in  Europe  because  it  was  unknown." 

1904.     "Macbeth,"  lyric  drama  in  three  acts  with  prologue  (seven  scenes),  libretto 

*He  made  his  first  appearance  in  New  York  as  a  conductor  on  October  16,  1916,  when  the  Maud 
Allan  orchestra  accompanied  the  daneer  and  Bloch  s  "Hiver — Printemps"  was  played. 


ISABELLA  STEWART  GARDNER 
AND  FENWAY  COURT 

BY  MORRIS  CARTER 


"An  extraordinary  woman !  .  .  .  Mr.  Carter  has 
not  been  snobbish;  he  has  not  been  fulsome;  he 
has  not  been  dry  and  perfunctory;  he  has  had  the 
.  courage  to  speak  out  where  others  would  have 
been  silent.  The  result  is  a  vivid  biography." 
—  Philip  Hale  in  the  Boston  Herald. 

At  all  book  stores,  richly  illustrated,  $6.00 

HOUGHTON  MIFFLIN  COMPANY 


2  Park   Street 


Boston 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 

Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all  fashionable  colors  and 
materials,  also  Tailored  Suits,  Coats,  etc.    English  Riding  Worsteds  for  the  Established 
Ballard  Habits,  astride  or  side  saddle.    Reasonable  prices.    Materials  taken  and  made  up. 
Telephone  Back  Bay  9616 
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Jordan  Marsh  Company 
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based  by  Edmond  Fleg  on  Shakespeare's  tragedy,  was  begun.  Lucienne  Breval* 
was  instrumental  in  obtaining  the  production  at  the  Opera-Comique,  Paris,  on 
November  30,  1910.    There  were  10  performances  that  year,  f 

1904.     "Hiver — Printemps,"  orchestral  poem. 

1906.     "Poemes  d'Automne,"  for  voice  and  piano,  or  orchestra. 

*Lucienne  Br6val,  whose  real  name  is  Berthe  Agnes  Lisette  Schilling,  was  born  at  Berlin  on 
November  4,  1869.  As  a  pupil  of  Warot  at  the  Paris  Conservatory,  she  took  in  1890  a  second  prize  for 
singing,  and  as  a  pupil  of  Giraudet,  a  prize  for  opera.  (At  the  age  of  17  she  took  a  prize  for  piano- 
playing  at  the  Geneva  Conservatory.)  She  made  her  debut  at  the  Paris  Opera  on  January  20  1892 
as  Selika  in  L  Afncaine.  '  She  remained  at  the  Opera  until  1900,  having  been  the  first  to  take  the 
leading  parts  at  that  house  in  "The  Valkyrie,"  "The  Black  Mountain,"  "The  Mastersingers,"  "La 
Burgonde.  '  In  1901  she  created  the  part  of  Griselides  in  Massenet's  opera,  but  she  returned  to  the 
Op6ra  m  1902;  creating  Vita  in  "L'  Etranger,"  Sephora  in  "Fils  de  l'lCtoile,"  Ariane  in  "Ariane  " 
Lady  Macbeth  in  Bloch  s  opera,  and  Armide  and  Phedre  in  the  revivals  of  Gluck's  "Armide"  and 
Rameau's  "Hippolyte  et  Ancie."  She  sang  in  Boston,  as  a  member  of  Grau's  Metropolitan  Opera 
Company,  Valentine  (April  2,  13,  1901);  Brunnrv'-^  (April  9,  1901)— first  time  she  sang  the  part  in 
German;  Chimene  in  The  Cid,"  (March  14,  1902;,  "  ~st  performance  of  the  opera  in  Boston;  Valentine, 
March  19,  1902.    Her  voice  was  warm  and  rich.    She  was  a  handsome  woman  and  an  excellent  actress. 

fMacbeth,  Albers;  Macduff,  Vieuille;  Duncan,  Feodoroff;  Le  Portier,  Delvoye;  Malcolm,  Mario- 
Le  Meurtner,  Azema;  Banquo,  Jean  Laure;  Lennox,  Gilles;  Le  Viellard,  Payan;  Ire  Apparition' 
Guillamat;  Le  Serviteur,  Paaquier;  Lady  Macbeth,  Mme.  Breval;  Ladv  Macduff,  Mile.  Vauthrin: 
Une  Sorciere,  Mile.  Brohly;  Une  Apparition,  Mile.  Raveau;  Une  Sorciere,  Mile.  Charbonnel-  Une 
Sorciere,  Mile.  Espinasse;  Le  Fils  de  Macduff,  Mile.  Carriere;  Fleance,  Mile.  Fayolle;  UnEnfant, 
La  petite  Privat.     Franz  Ruhlmann  conducted. 
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In  the  Columbia  Fine -Art  Series 
of  Musical  Master  JVorks 

there  is  presented  in  record  form  for  the  first  time  in  this  country  a  definite 
programme  of  the  great  works  of  the  master  composers,  recorded  authentically 
and  without  the  usual  cuts.  These  great  compositions  of  both  classic  and  modern 
schools  are  now  made  available  for  the  benefit  of  informed  musicians  and  music 
lovers,  and  even  more  for  the  delectation  of  the  many  who  have  long  since  tired 
of  being  offered  mutilated  or  condensed  versions  of  the  works  of  the  masters.  The 
recordings  of  these  major  compositions  number  from  four  to  thirteen  to  the  set, 
each  set  of  three  or  more  double-disc  records  being  enclosed  in  a  permanent 
art  album. 

Nine  great  symphonies  lead  the  list  of  the  twenty-nine  album  sets  so  far 
issued;  these  represent,  in  chronological  order,  the  following  composers:  Mozart, 
Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms,  Cesar  Franck. 

Symphonic  poems  and  orchestral  suites  by  Richard  Strauss,  Saint-Saens  and 
Hoist;  concertos  of  Bach,  Mozart  and  Lalo;  sonatas, quartets, and  other  major  works 
of  chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms  and  Franck  contri- 
bute to  this  most  notable  repertory. 

Of  special  interest  is  the  Bach  collection  of  three  complete  works  presented 
in  one  album  set. 

Ask  your  dealer  or  write  for  descriptive  catalogue,  "Columbia  Celebrity 
Records." 


NEW  YORK  .  i, 
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ATWATER-COLEMAN 


INCORPORATED 


Interior  Decorations 
House  Furnishings 

25  RIVER  STREET  •  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 
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STIEFF 

WeJte'Mignon 


LICENSEE 


Reproducing 
Piano 


'  ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  thesuccess  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and.understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  StiefF  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalisation  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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1924-5.  Concerto  Grosso  for  string  orchestra  with  pianoforte  obbligato.  Pro- 
duced at  Cleveland  in  June,  1925  (Walter  Scott,  pianist). 

1913.     "Cycle  Juif."     "Trois  Poemes  Juifs"  for  orchestra. 

1913-15.  "Psaume  114,"  "Psaume  137,"  for  soprano  and  full  orchestra;  "Psaume 
22"  for  baritone  and  full  orchestra.  Text  translated  into  French  by  E.  Fleg  from 
the  Hebrew.     Produced  in  New  York,  May  3,  1917. 

1913-16.  Symphony,  "Israel,"  for  full  orchestra.  Two  movements  complete. 
Produced  in  New  York,  May  3,  1917. 

1916.  "Schelomo,"  Hebraic  Rhapsody  for  violoncello  and  full  orchestra.  Pro- 
duced in  New  York  on  May  3,  1917  (Hans  Kindler,  violoncellist). 

1916.  Quartet,  B.  major,  for  strings.  Produced  in  Boston  by  The  Flonzaley 
Quartet,  January  8,  1917. 

1916.  "Symphonie  Orientale,"  on  Jewish  Themes. 

1917.  "Orientale,":  for  full  orchestra.     "Jezebel,"   opera,   not  yet  completed 
Sketches  for  other  Jewish  works. 

"Baal  Shem"  or  "Three  Pictures  of  Chasidic  Life"  for  violin  and  piano.  First 
performed  by  Bronislaw  Huberman,  violinist,  in  New  York,  on  March  21,  1924; 
Siegfried  Schultze^  pianist. 

These  compositions  by  Bloch  have  been  performed  in  Boston  by  the 
Boston  Symphony  Orchestra: 

1917.     March  23.     "Trois  Poemes  Juifs,"  for  orchestra. 


Specializing  in  Apparel  for  Misses  and  Women 
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>  for 
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Bags       Jewelry 

Hosiery     Underwear 

Handkerchiefs    Perfumes 

ALL  MODERATELY   PRICED 

JtlERE  you  will  find  a  choice  assortment  select- 
ed with  the  same  care  and  attention  given  in 
the  purchase  of  our  most  expensive  apparel. 

I  OU  may  shop  leisurely  and  without  the 
usual  confusion  which  is  prevalent  downtown 
at  Christmas  time. 


30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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Let  us  be  your  gift 
counsellors 

YOUR  CHRISTMAS  list  probably  has  many  involved 
problems.  Don't  try  to  work  them  out  alone.  Bring  us 
your  list  and  let  us  help  you  find  the  answers. 

The  reason  we  believe  that  we  can  do  this  quickly  and 
easily  is  that  many  other  people  have  come  to  us  in  other 
years  for  gift  counsel.  We  have  shown  these  troubled 
shoppers  things  that  would  please  the  people  they  wished 
to  make  happy,  and  they  have  had  the  satisfaction  of 
being  sure  that  their  gifts  were  unusual,  interesting, 
and  suitable. 

Come  in  tomorrow.  Start  on  our  fourth  floor,  where 
you  will  find  the  Christmas  cards,  desk  fittings,  and  fine 
stationery.  The  third  floor  is  filled  with  antique  furni- 
ture, silver,  glass  and  china.  The  second  floor  shines 
with  the  soft  sheen  of  silver. 

The  alcove  on  the  street  floor  is  filled  with  clocks, 
glass  and  china.  Gold  jewelry,  watches,  pocket  leathers, 
beaded  bags  and  novelties  are  in  the  center  of  the  street 
floor.  Diamonds,  pearls  and  precious  stones  are  in  front 
of  our  Tremont  Street  entrance.  In  each  department 
the  salesmen  will  be  glad  to  tell  you  of  the  merchandise 
in  the  other  parts  of  the  store. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 


®I12S.  s..  c.  &•  l.  a. 


1919.  November  14.  Two  Psalms  for  soprano  and  orchestra.  Psalm  137,  "By 
the  Rivers  of  Babylon";  Psalm  114,  "When  Israel  Went  out  of  Egypt"  (Povla 
Frijsh,  soprano). 

1921.     April  29.'    Two  Poems:  "Winter,"  "Spring." 

1923.  April  13.  "Schelomo"  ("Solomon"),  Jewish  Rhapsody  for  violoncello 
and  orchestra  (Jean  Bedetti,  violoncellist). 

His  String  Quartet,  B  major,  was  performed  in  Boston  by  the  Flonzaley  Quartet 
on  January  8,  1917.  Three  Short  Pieces  for  String  Quartet  ("Paysages")  and 
"Night,"  a  Poem  for  String  Quartet,  were  played  in  Boston  by  the  Flonzaleys  on 
March  6,  1925.  .  ' 


Symphony  in  A  major,  No.  4,  "Italian,"  Op.  90 

Felix  Mendelssohn-Bartholdy 
(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847) 

Mendelssohn  wrote  from  Rome  in  December,  1830:  "As  for  my 
work,  I  am  fully  occupied.  The  'Hebrides'  is  done  at  last,  and  is  a 
curious  thing.  .  .  .  For  Christmas  I  propose  to  write  Luther's  choral, 
'Vom  Himmel  hoch.'     This  I  shall  have  to  do  all  alone, — a  pretty 


FURS,  MILLINERY, 
GOWNS  &  WRAPS 


J^  am  son  &?  Hubbard 


Boylston  at  Arlington  St.,  Boston 


Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.        -        -        BOSTON 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these   are   the   outstanding    features   of 
Henry  F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

ijimnj  3T.  m\Ux  *fcnr* 

395  Boylston  St.,  near  Arlington  Subway  Station 


623 


serious  piece  of  business,  as,  indeed,  will  be  the  anniversary  of  the 
silver  wedding,  on  which  I  shall  light  up  a  lot  of  candles  for  myself, 
play  the  'Vaudeville,'  and  look  at  my  English  baton.  After  that  I 
shall  take  hold  again  of  my  instrumental  music,  write  some  more  things 
for  the  pianoforte,  and  perhaps  another  and  second  symphony;  for 
there  are  two  rattling  around  in  my  head."  It  will  be  remembered 
that  Mendelssohn  wrote  ten  measures  of  the  Andante  of  the  "Scotch" 
symphony,  July  30,  1829,  at  Edinburgh,  and  worked  rather  fitfully 
on  the  svmphonv  in  1S30  at  Rome,  but  he  did  not  finish  it  until  early 
in  1S42  at  Berlin. 

In  February,  1831,  he  wrote  again  from  Rome:  "I  am  making  great 
progress  with  the  Italian  Symphony.  It  will  be  the  most  mature 
thing  I  have  ever  done,  especially  the  last  movement,  Presto  agitato. 
I  have  not  yet  found  exactly  the  right  thing  for  the  Adagio,  and  I  think 
I  must  put  it  off  for  Xaples."  He  wrote  a  few  days  later:  "If  I  could 
do  one  of  my  two  symphonies  here!  The  Italian  one  I  must  and  will 
put  off  till  I  have  seen  Xaples,  which  must  play  a  part  in  it." 

Naples,  April  27,   183 1:  "The  bad  weather  which  we  have  been 
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Imported  Shirtings  Exclusive  Des:gns 

for  the  Coming  Season  Professional    -   Business 

NOW  READY  Dress  -  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


THE  BOSTON  ORCHESTRAL  CLUB 

CARLOS  E.  PINFIELD,  Conductor 

Address.   1892  BEACON  STREET  Exclusively 

BROOKLINE.  MASS.  Members  of  Boston  Symphony 

T-eL  Aspinwall  9043  .  Orchestra 
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CHOOSE   YOUR    PIANO   AS   THE  ARTISTS    DO 


WHEN  CHALIAPIN  SINGS 

the  piano  is  always 


I  O  CHALIAPIN, 
3  world'famous  oper- 
■  atic  genius,  the  Baldwin 
is  more  than  an  instrument 
of  music.  It  is  a  versatile 
companion  in  the  interpre- 
tation of  his  art. 

The  Baldwin  brevet  of 
distinction  is  surpassing 
purity  and  resonance 
of  tone,  responsive 
alike  to  the  exacting 
demands  of  the  ac- 
companiment and 


the  solo.  In  any  Baldwin 
you  will  find  a  new  revela- 
tion of  your  musical  dreams. 
We  will  welcome  a  visit 
from  you. 

BALDWIN  Uprights, 
$850  and  up;  Grands,  $1400 
and  up;  Reproducing  Mod- 
els,  $1850  and  up. 

If  you  desire,  con- 
venient payments 
may  be  arranged  for 
the  purchase  of  any 
Baldwin. 


A.  M.  HUME  MUSIC  COMPANY 

194-196  Boylston  Street 

BOSTON 
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having  for  some  days  was  good  for  working,  and  I  plunged  with  all 
zeal  into  the  'Walpurgis  Night.'  The  thing  grows  more  and  more 
interesting  to  me,  and  I  spend  on  it  every  free  moment.  It  will  be 
done  in  a  few  days,  I  think,  and  it  will  be  a  jolly  piece.  If  I  remain 
in  the  present  humor,  I  shall  finish  my  Italian  Symphony,  and  then 
I  shall  have  something  to  show  for  my  winter's  work." 

The  symphony  was  not  finished  when  Mendelssohn  left  Naples. 
He  wrote  from  Paris  (January  21,  1832)  to  his  sister:  "Do  you  ask 
why  I  do  not  compose  the  Italian  A  major  symphony?  Because  I 
am  composing  the  A  minor  overture  with  which  I  am  going  to  introduce 
the  'Walpurgis  Night.'  " 

At  the  general  meeting  of  the  Philharmonic  Society,  London, 
November  5,  1832,  the  following  resolution  was  unanimously  passed: — 

That  Mr.  Mendelssohn-Bartholdy  be  requested  to  compose  a  symphony,  an 
overture,  and  a  vocal  piece  for  the  Society,  for  which  he  be  offered  the  sum  of  one 
hundred  guineas. 

That  the  copyright  of  the  above  compositions  shall  revert  to  the  author  after 
the  expiration  of  two  years,  the  Society  reserving  to  itself  the  power  of  performing 


$&<*?&* 
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Trinity  PI.  Entrance 
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No.  8 


'A  Pioneer 
in  Public 
Health" 


Guarding  the  Lives 
of  Mothers  and 
Little  Children 


Prenatal  supervision,  to  insure  for  the 
baby  the  best  possible  start  in  life,  and  to 
aid  the  mother  in  maintaining  good  health, 
is  conducted  in  every  district  of  the  city. 
Nearly  2000  nursing  visits  have  been  made 
in  this  work  during  the  past  month. 

Mothers'  classes  are  held  each  week  for 
the  purpose  of  instruction,  and  demonstration 
in  care  of  the  baby,  clothing,  and  diet. 

Wherever  possible,  nursing  service  is 
provided  at  time  of  birth,  and  postnatal  care 
is  given  in  all  districts  to  safeguard  the  baby 
during  the  most  hazardous  period  of  its  life, 
the  first  two  weeks. 


■>>»<- 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


Ingersoll  Bowditch,  Treasurer 
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them  at  all  times,  it  being  understood  that  Mr.  Mendelssohn  have  the  privilege 
of  publishing  any  arrangement  of  them  as  soon  as  he  may  think  fit  after  their  first 
performance  at  the  Philharmonic  concerts. 

Mendelssohn  wrote  a  letter  of  acceptance,  in-  which  he  expressed 
his  "sincerest  acknowledgments"  and  "warmest  thanks."  "I  need 
not  say  how  happy  I  shall  be  in  thinking  that  I  write  for  the  Phil- 
harmonic Society."  He  made  his  third  visit  to  London  in  April,  1833, 
and  was  again  happy  in  "that  smoky  nest."  He  lodged  in  Great 
Portland  Street,  stood  godfather  to  Felix  Moscheles,  who,  as  a  painter, 
visited  the  United  States,  and  wrote  to  the  secretary  of  the  Philhar- 
monic Society:  "I  beg  you  will  inform  the  Directors  of  the  Philharmonic 
Society  that  the  scores  of  my  new  symphony  and  overture  are  at  their 
disposal,  and  that  I  shall  be  able  to  offer  them  a  vocal  composition  in 
a  short  time  hence,  which  will  complete  the  three  works  they  have 
done  me  the  honor  to  desire  me  to  write  for  the  Society.  But,  as  I 
have  finished  two  new  overtures  since  last  year,  I  beg  to  leave  the 
choice  to  the  Directors  as  to  which  they  would  prefer  for  their  concerts ; 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 
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We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
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Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Ori 
subscriptions.     A  list  of  those  who  have  subscribed  f(§ 


Abbot,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 
Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 
Barnet,  Mr.  and  Mrs.  S.  J 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Baylies,  Mrs.  Walter  C. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A 
Best,  Mrs.  Edward  H. 
Bigelow,  Dr.  W.  S. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowditch,  Dr.  Vincent  Y. 
Bradford,  Mary  G 


Frost,  Horace  W. 

Frothingham,  Mrs.  Louis  h 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


Cotting,  Mrs.  C.  E 
Crafts,   Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Gushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 
t^.,  ,  ,         jT\/rr>  -d  Hams,  Miss  Frances  K. 

Dabney  Mr.  and  Mrs^ George  B.  Harwo'od  G  Fred 

Dane,  Mr.  and  Mrs.  Ernest  B.     Haughto^  Mrs  M   G 


Gray,  Mrs.  John  Chapman)  i 
Greenfield,  Joseph  Baram 
Greenough,  Mrs.  Henry  V  » 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    Mr 
Penrose 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Farwell  Dowse,  William  B.  H. 

Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Hannah  M 


Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M.  ]i,j 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  EdwarjE 
HiU,  Mrs.  John  F. 
Hobart,  Richard  B. 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius    Holbrook,  Miss  Mary  S 

Bradley,  Mrs.  J.  D.  C. 

Brewer,  F.  R. 

Brown,  George  W. 

Bruzza,  L.,  Brooklyn,  N.Y. 

Buckingham,  Miss  M.  H. 

Bullard,  Miss  Ellen 

Burnham,  Miss  Helen  C. 

Burnham,  Miss  M.  C. 

Burr,  I.- Tucker 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W.    • 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E.  ]\ 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine  .|;, 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry  j 
Houghton,  Clement  S. 
Houghton,  Miss  Ehzabetlw 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A- 
Codman,  Mrs.  Russell  S. 


Farrington,  Mr.  and  Mrs.  Robert  Howe>  Mrs-  Henry  S. 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H 
French,  Miss  Katherine 
Frost,    Mr.    and    Mrs.  Donald  Kaffenburgh,     Mr 

McKay  Albert  W. 


Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C.  i 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mors] 

and  I'  V 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thi 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orche 


:* 
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ra  exceed  its  income.      This  operating  deficit  is  met  by 
i  season  1925-26  follows: 


iffenburgh,  Carl  J. 
lufman,  M.  B. 
eeler,  Mrs.  L.  M. 
:ng,  Mrs.  Henry  P. 
jig,  The  Misses 
oshland,  Mr.  and  Mrs. 

Abraham 
oshland,  Mr.  and  Mrs.  Jesse 

:mb,  Miss  Aimee 
umb,  Horatio  A. 
,ng,  Miss  Margaret  Ruthven 
unz,  Jeanne  M.,  Brooklyn,  N.Y. 
isell,  Josiah  M. 
itwrence,  Mrs.  John 
:e,  George  C. 
*.e,  Joseph 
:land,  Mrs.  Lester 
man,  J.  Howard 
\:viseur,  Mrs.  Louis 
vwis,  Mrs.  George 
ttle,  Mrs.  David  M. 
>ring,  Miss  Katherine  P. 
)throp,  Mrs.  Thornton  K. 
)throp,  Mrs.  W.  S.  H. 
>well,  Miss  Lucy 
ice,  Stephen  B. 
fon,  Mrs.  George  Armstrong 
(Tons,  John  A. 

ianning,  Mr.  and  Mrs.  Earl  G 

iason,  Miss  Fanny  P. 

:etcalf,  Mr.  and  Mrs.  Jesse  H. 

Providence,  R.I. 
killer,  Miss  Mildred  A. 
alliken,  Arthur  N. 
[iiliken,  Mrs.  James  I. 
ioir,  Mrs.  John 
ioore,  Mrs.  Edward  C. 
t'oors,  Mr.  and  Mrs.  Arthur  W 
orse,  Miss  J.  G. 
orse,  J.  Torrey. 
orss,  Mr.  and  Mrs.  Charles  A. 
ioseley,  Mrs.  F.  S. 
liurdock,  Mr.  and  Mrs.  Harold 
u'urfitt,  Mrs.  S.  C. 
LcKibbin,  Miss  Emily  W. 
cxMichael,  Mrs.  L.  G. 

ewell,  Mrs.  Edward  A. 
ichols,  Mrs.  Henry  G. 
ickerson,  William  E. 
)orcross,  Mrs.  Otis 
iutter,  George  R. 

.fsgood,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,    Mrs.    C.'  J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,   Mrs.   H.   O.,   Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  P.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Sagendorph,  George 

,  Saltonstall,  Mrs.  John  L. 
Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 
Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.        Warren,  Bentley  W. 
Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

.  Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 
Schneider,  Miss  Elizabeth     '        Weeks,  Mr.  and  Mrs.  Robert  S. 
Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M, 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Shepard,  Mrs.  Willis  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-  .      — —  . 

lvn    N  Y  (Continued  on  following  page) 


White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whitney,  Mrs.  Margaret  F. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


)o  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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and,  in  case  the}^  should  think  both  of  them  convenient  for  performance, 
I  beg  to  offer  them  this  fourth  composition  as  a  sign  of  my  gratitude 
for  the  pleasure  and  honor  they  have  again  conferred  upon  me." 

The  symphony  was  completed  in  Berlin.  Mendelssohn  wrote  to 
Pastor  Bauer,  "My  work  about  which  I  recently  had  many  misgivings 
is  completed,  and,  looking  it  over,  I  now  find  that,  contrary  to  my 
expectations,  it  satisfies  me.  I  believe  it  has  become  a  good  piece. 
Be  that  as  it  may,  I  feel  it  shows  progress,  and  that  is  the  main  point." 
The  score  bears  the  date,  Berlin,  March  13,  1833. 

The  first  performance  from  manuscript  and  under  the  direction 
of  the  composer  was  at  the  sixth  concert  of  the  Philharmonic  Society 
that  season,  May  13,  1833.     "The  concerts  of  the  Society  were  this 
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year,  and  onward,  given  in  the  Hanover  Square  Rooms,  which  had 
just  been  remodelled.  The  symphony  •  made  a  great  impression,  and 
Felix  electrified  the  audience  by  his  wonderful  performance  of  Mozart's 
Concerto  in  D  minor,  his  cadenzas  being  marvels  in  design  and  exe- 
cution. His  new  overture  in  C  was  produced  at  the  last  concert  of 
the  season." 

The  second  performance  was  by  the  Philharmonic  Society  in  London, 
June  2,  1834,  when  Ignaz  Moscheles  conducted.  The  third  was  by 
the  same  Society  in  London,  May  15,  1837,  with  Cyprian  Potter  con- 
ductor. 

Mendelssohn  "began  to  revise  the  symphony  in  June,  1834.  On 
February  16,  1835,  he  wrote  to  Klingemann  that  he  was  biting  his 
nails  over  the  first  movement,  and  could  not  yet  master  it,  but  that 
in  any  event  it  should  be  something  different, — perhaps  wholly  new, — 
and  he  had  this  doubt  about  every  one  of  the  movements.  Towards 
the  end  of  1837  the  revision  was  completed.  Whether  the  symphony 
in  its  new  form  was  played  at  a  Philharmonic  Society  Concert  in  Lon- 
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don,  June  18,  1838,  conducted  by  Moscheles,  is  doubtful,  although 
Moscheles  asked  him  for  it. 

The  first  performance  of  the  revised  version  on  the  European  con- 
tinent was  at  a  Gewandhaus  concert,  Leipsic,  November  1,  1849,  when 
Julius  Rietz  conducted.  The  score  and  orchestral  parts  were  not 
published  until  March,  1851. 

The  first  performance  in  Boston  was  probably  on  November  15, 
1851,  in  Tremont  Temple  at  a  concert  of  the  Musical  Fund  Society, 
Mr.  G.  J.  Webb  conductor.     The  programme  was  as  follows : — 

PART  I. 

1.  Grand  Symphony  No.  4  (posthumous  works  of  Mendelssohn). 

2.  Rondo  from  "Lucia  di  Lammermoor"    .    .    . .  Donizetti 
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7.  Grand  Overture,  Op.  14 Niels  W.  Gade 

The  last  performance  at  a  subscription  concert  of  the  Boston  Sym- 
phony Orchestra  in  Boston  was  on  October  7,  1921. 

* 
*  * 
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Grove  remarked  of  this  work:  "The  music  itself  is  better  than  any 
commentary.     Let  that  be  marked,  learned,  and  inwardly  digested." 

Reismann  found  the  first  movement,  Allegro  vivace,  A  major,  6-8, 
to  be  a  paraphrase  of  the  so-called  Hunting  Song  in  the  first  group 
of  Songs  without  Words.  The  tonality  is  the  same,  and  this  is  often 
enough  to  fire  the  imagination  of  a  commentator.  The  chief  subject 
begins  with  the  violins  in  the  second  measure,  and  is  developed  at 
length.  The  second  subject,  E  major,  is  for  clarinets.  The  develop- 
ment section  begins  with  a  new  figure  treated  in  imitation  by  the  strings. 
The  chief  theme  is  then  used,  with  the  second  introduced  contrapuntally. 
In  the  recapitulation  section  the  second  theme  is  given  to  the  strings. 

The  second  movement,  Andante  con  moto,  D  minor,  4-4,  sometimes 
called  the  Pilgrims'  March,  but  without  any  authority,  is  said  "to 
have  been  a  processional  hymn,  which  probably  gave  the  name  of 
'Italian  Symphony'  to  the  whole"  (!).  Lampadius  remarks  in  con- 
nection with  this:  "I  cannot  discover  that  the  piece  bears  any  mark 
of  a  decided  Catholic  character,  for,  if  I  recollect  rightly,  I  once  heard 
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Moscheles  say  that  Mendelssohn  had  in  his  mind  as  the  source  of  this 
second  movement  an  old  Bohemian  folk-song."  The  two  introductory 
measures  suggested  to  Grove  "the  cry  of  a  muezzin  from  his  minaret," 
but,  pray,  what  has  this  to  do  with  Italy?  The  chief  theme  is  given 
out  by  oboe,  clarinet,  and  violas.  The  violins  take  it  up  with  counter- 
point for  the  flutes.  There  is  a  new  musical  idea  for  the  clarinets. 
The  first  theme  returns.  The  two  introductory  measures  are  used  with 
this  material  in  the  remainder  of  the  movement. 

The  third  movement  is  marked  simply  "Con  moto  moderato"  (A 
major,  3-4).  "There  is  a  tradition  (said  to  originate  with  Mendelssohn's 
brother-in-law,  Hensel,  but  still  of  uncertain  authority)  that  it  was 
transferred  to  its  present  place  from  some  earlier  composition.  It  is 
not,  however,  to  be  found  in  either  of  the  twelve  unpublished  juvenile 
symphonies;  and  in  the  first  rough  draft  of  this  symphony  there  is  no 
sign  of  its  having  been  interpolated.  In  style  the  movement  is,  no 
doubt,  earlier  than  the  rest  of  the  work."  The  movement  opens  with 
a  theme  for  first  violins;  the  Trio  with  a^passage  for  bassoons  and  horns. 
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The  third  part  is  a  repetition  of  the  first.     In  the  Coda  there  is  at  the 
end  a  suggestion  of  the  Trio. 

The  Finale  is  a  Saltarello,  Presto,  4-4.  There  are  three  themes. 
The  flutes,  after  six  introductory  measures,  play  the  first.  In  the 
second,  somewhat  similar  in  character,  the  first  and  second  violins 
answer  each  other.  The  third  is  also  given  to  the  first  and  second 
violins  alternately,  but.  now  in  the  form  of  a  continuously  moving, 
not  a  jumping  figure.  This  Saltarello  was  undoubtedly  inspired  by 
the  Carnival  at  Rome,  of  which  Mendelssohn  gave  a  description  in  his 
letter  of  February  8,  1831.  "On  Saturday  all  the  world  went  to  the 
Capitol,  to  witness  the  form  of  the  Jews'  supplications  to  be  suffered 
to  remain  in  the  Sacred  City  for  another  year,  a  request  which  is  refused 
at  the  foot  of  the  hill,  but,  after  repeated  entreaties,  granted  on  the 
summit,  and  the  Ghetto  is  assigned  to  them.  It  was  a  tiresome  affair; 
we  waited  two  hours,  and,  after  all,  understood  the  oration  of  the  Jews 
as  little  as  the  answer  of  the  Christians.  I  came  down  again  in  very 
bad  humor,  and  thought  that  the  Carnival  had  begun  rather  unpro- 
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INTERIOR  DECORATOR 
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pitiously.  So  I  arrived  in  the  Corso  and  was  driving  along,  thinking 
no  evil,  when  I  was  suddenly  assailed  by  a  shower  of  sugar  comfits.  1 
looked  up;  they  had  been  flung  by  some  young  ladies  whom  I  had  seen 
occasionally  at  balls,  but  scarcely  knew,  and  when  in  my  embarrass- 
ment I  took  off  my  hat  to  bow  to  them,  the  pelting  began  in  right  ear- 
nest.    Their  carriage  drove  on,  and  in  the  next  was  Miss  T ,  a 

delicate  young  Englishwoman.  I  tried  to  bow  to  her,  but  she  pelted 
me,  too;  so  I  became  quite  desperate,  and,  clutching  the  confetti,  I 
flung  them  back  bravely.     There  were  swarms  of  my  acquaintances 

and  my  blue  coat  was  soon  as  white  as  that  of  a  miller.     The  B 's 

were  standing  on  a  balcony,  flinging  confetti  like  hail  at  my  head;  and 
thus  pelting  and  pelted,  amid  a  thousand  jests  and  jeers  and  the  most 
extravagant  masks,  the  day  ended  with  races." 


The  saltarello  was  a  dance  in  6-8  or  6-4  time,  of  the  fifteenth  and 
sixteenth  centuries,  at  Rome  and  in  the  neighborhood  of  that  city. 
Walther  thus  described  it  in  his   "Musikalisches   Lexikon"    (1732): 
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IJ  The  quality  of  books  displayed  on  our  shelves. 
<J  Knowledge  of  the  contents  of  a  book.  * 
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•J  Promptness  in  importation. 
•S  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 
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packed    in    very1    attractive     boxes. 

Corner  Huntington  and  Mass.  Avenues - 

\*s  A  1*  XL      Department 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


FOR  THE 


SUPPORTED  ENTIRELY  BY  YOUR  VOLUNTARY  CONTRIBUTION 

PROTECTS  CHILDREN  UNDER  17  YEARS  OF  AGE  FROM 

VICE,  CRIME,  PAUPERISM,  and  VICIOUS  SURROUNDINGS 


JOHN  H.  STURGIS.  TREASURER.  43  -MT.  VERNON  STREET,  BOSTON  9 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back  Bay 
(  6018 
}  101 16 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

*  'After  Theatre  Parties  " 
a  Specialty 


Boston  Professional  School  of  Interior  Decorating 

J.Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

One  Hundred  and  Forty-four  Pupils  Enrolled  in  our  School  last  year.    Enroll  now  for  New  Class  beginning 

next   month.     Opportunity  to  earn  money  while  taking  the  course.   Tuition  $100.  including  trips  by  our  motor  to 

Cabinet  Shops,  Museums  and  Model  Houses,  built  and  furnished  by  our  Company.      Employment  assured  on 

completion  of  Course.     Correspondence  Course,  including  certified  diploma.  $25.      Special  Intensive  Course  in 

Practical  Architecture  as  applied  to  Country  Houses  under  the  direction  of  Competent  Instructors.     We  alio  have 

houses  on  our  list  for  sale  and  for  rent.    OUR  combined  plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Make  appointments  now  and  save  money. 

J.  MURRAY  QUINBY,  Incorporated 

420  Boylston  Street,  Boston 
Telephones  Back  Bay  9041—  Wellesley  0372-W 
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"Saltarella  or  Saltarello  (Ital.)  is  a  kind  of  movement  which  all  along 
goes  into  leaping,  and  is  almost  always  in  triple  time.  The  first  beat 
of  each  measure  is  marked.  One  says  'in  Saltarello'  when  three-quarter 
notes  are  against  a  half  note;  or  three-eighth  notes  against  a  quarter, 
as  in  6-8,  especially  if  the  first  note  of  each  beat  is  accented  sharply. 
Such  also  were  the  Forlanes  of  Venice,  the  Siciliennes,  the  English  jigs, 
and  other  gay  dances,  whose  tunes  hop  and  leap."  This  definition  was 
taken  by  Walther  from  Brossard's  "Dictionnaire  de  Musique"  (Paris 
1703).  Walther  adds:  "The  name  is  also  given  to  a  short  dance  known 
to  us  Germans  as  the  'Nach-Tantz'  because  it  is  generally  or  must  be 
de  jure  shorter  than  the  'Vor-Tantz.' "  Modern  descriptions  of  the  dance 
vary.  An  English  writer  in  "Dancing"  (Badminton  Library,  London, 
1895)  says  it  is  in  2-4  time,  and  is  a  duet  dance  of  a  skipping  nature. 
"The  woman  always  holds  her  apron,  and  performs  graceful  evolutions 
in  the  style  of  the  Tarantella.  The  couple  move  in  a  semicircle,  and 
the  dance  becomes  faster  and  faster  as  it  progresses,  accompanied  by 
many  beautiful  motions  of  the  arms.     This  is  a  very  ancient  dance, 


ANNOUNCING      THE  OPENING  OF 


(One  Block  from  Symphony) 

214  HUNTINGTON  AVENUE 
For  Transient  and  Permanent  Guests 


Best  New  Furnishings 
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Two  Persons,  $4,  $5,  $6,  and  $7 
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Under  Same  Management  as  CAFE  MINERVA 
(Nationally  Famous  for  its  Cuisine  and  Service) 
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Back  Bay  6350 
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MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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and  has  quite  a  unique  character:  we  find  that  it  is  especially  performed 
by  gardeners  and  vintners."  Desrat,  the  most  trustworthy  writer  on 
dances  ("Dictionnaire  de  la  Danse,"  Paris,  1895),  says  of  it:  "The 
movements  of  both  dance  and  music  are  of  exceptionally  original  charac- 
ter. There  is  a  real  struggle  in  agility  between  the  dancers.  The 
man  plays  the  guitar  and  his  partner  strikes  a  tambourine  while  they 
are  dancing.  The  saltarello  is  a  favorite  with  the  vintners,  who  excel 
in  it.  There  is  no  limit  to  the  number  of  the  couples,  and  the  steps  are 
close  together  and  hurried,  now  on  one  foot,  now  on  the  other."  The 
dance  was  never  in  fashion  among  noble  dames;  for  the  speech  of  Julian 
de  Medicis,  in  Castiglione's  'TI  Cortegiano"  (printed  at  Venice  in  1528), 
mirrors  the  opinion  of  the  period.  We  quote  from  the  brave  version  of 
Sir  Thomas  Hoby:  "Since  I  may  fashion  this  woman  after  my  mind,  I 
will  not  only  have  her  not  to  practise  these  manly  exercises  so  sturdy 
and  boisterous,  but  also  even  those  that  are  meet  for  a  woman,  I  will 
have  her  to  do  them  with  heedfulness  and  with  the  soft  mildness  that 


America's  Foremost  Florist 
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Department  of 
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Telephone  Connection 
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. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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we  have  said  is  comely  for  her.  And  therefore  in  dancing  I  would  not 
see  her  use  too  swift  and  violent  tricks,  nor  yet  in  singing  or  playing 
upon  instruments  those  hard  and  often  divisions  that  declare  more 
cunning  than  sweetness.  Likewise  the  instruments  of  music  which 
she  useth  (in  my  opinion)  ought  to  be  fit  for  this  purpose.  Imagine 
with  yourself  what  an  unsightly  matter  it  were  to  see  a  woman  play  upon 
a  tabor  or  drum,  or  blow  in  a  flute  or  trumpet,  or  any  like  instrument: 
and  this  because  the  boisterousness  of  them  doth  both  cover  and  take 
away  that  sweet  mildness  which  setteth  so  forth  every  deed  that  a 
woman  doeth.  Therefore  when  she  cometh  to  dance,  or  to  show  any 
kind  of  music,  she  ought  to  be  brought  to  it  with  suffering  herself  some- 
what to  be  prayed,  and  with  a  certain  bashfulness,  that  may  declare 
the  noble  shamefastness  that  is  contrary  to  headiness.." 

Some  other  examples  of  the  saltarello  in  music  are  those  by  Berlioz 
in  "Benvenuto  Cellini"  and  the  overture,  "Roman  Carnival,"  Gounod's 
Saltarello  for  orchestra  (Concert  Populaire,  Paris,  December  2,  1877), 
piano  pieces  by  Alkan,  Heller,  Raff. 


* 
*  * 
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Interior  Decorators 

announce  the  opening   of   their 
new  offices  with  a 

SPECIAL  EXHIBITION 
of  rare  1 8th  Century 

TOILES  DE  JOVY 
and  Antique  Chintzes. 


20  NEWBURY  STREET 

Tel.  B.  B.  6372— 6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517—10244 


FOOD 

LUNCHEON  DINNER 

11.30  to  1.30  5.30  to  7.30 

60— 75c  90— $1.25 

SUNDAYS  1  to  5,  $1.50 

CLOTHES 
OB  JETS  D'ART 


Edith  Lawrence  Cooke     William  Hawkins  Rigby 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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It  is  a  singular  reflection  on  'local  color"  in  music  that  Schumann 
mistook  the  "Scotch"  symphony  for  the  "Italian,"  and  wrote  of  the 
former:  "It  can,  like  the  Italian  scenes  in  'Titan/  cause  you  for  a  moment 
to  forget  the  sorrow  of  not  having  seen  that  heavenly  country."  The 
best  explanation  of  this  Symphony  No.  4,  if  there  be  need  of  any  explana- 
tion, is  found  in  the  letters  of  Mendelssohn  from  Italy. 
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ESTABLISHED  1829 


Special  Attention: 

For  the  convenience  of  our  patrons  who 
do  not  care  to  go  into  the  city  due  to  the 
traffic  congestion,  we  would  call  attention 
to  our  Shop  located  at  the  Works 

1  Galen  Street  Watertown  Mass. 

Or  if  you  wish  us  to  call  phone 

NEWTON  NORTH  0300 
BACK  BAY  3900 


Cleansers       'Dyers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

"YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  DECEMBER  18,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  19,  at  8.15  o'clock 


J.  S.  Bach      ....         Suite  in  D  major,  No.  3,  for  Orchestra 
I,    Overture. 
II.     Air. 

III.  Gavotte  No.  i;  Gavotte  No.  2. 

IV.  Bourree. 
V.     Gigue. 


Strauss  .  ....      An  Alpine  Symphony,  Op.  64 

Night  —  Sunrise  —  The  Ascent  —  Entering  the  Woods  — 
Wandering  by  the  Brook  —  At  the  Waterfall  —  Scenery  — 
On  Flowering  Paths  —  The  Mountain  Pasture  —  Off 
the  Path  through  Thicket  and  Underbrush  —  On  the 
Glacier — Vision  —  The  Fog  Rises  —  The  Sun  is  Gradually 
Obscured  —  Elegy  —  Stillness  before  the  Storm  —  The 
Thunderstorm;  Descent  —  Sunset  —  Sounds  —  Night. 
(First  time  in  Boston) 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  December  14, 
at  5  o'clock,  by  Mr.  Otto  G.  T.  Straub,  in  the  Lecture  Hall,  Boston  Public 
Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY    HALL 
TUESDAY   EVENING,  DECEMBER  15,  AT  8.15 

THIRD  STEINERT  CONCERT 

WILL  ROGERS 

Greatest  of  American  Humorists 
AND 

THE  DE  RESZKE  SINGERS 

An  Unusual  Ensemble  of  Four  Voices 

jl  rogramme 

1.  a.     Feasting  I  Watch  (From  the  Greek  Anthology) 

Sir  Edward  Elgar 

b.  The  Long  Day  Closes Sir  Arthur  Sullivan 

c.  *Little  Tommy  Tucker  (A  study  in  imitation  after  Tschaikowsky) 

Herbert  Hughes 

d.**Mattinata Leoncavallo-H.  Johnson 

The  DeReszke  Singers 

2.  "ALL  I  KNOW  IS  WHAT  I  READ  IN  THE  PAPERS" 

Mr.  Rogers 

3.  a.     Serenade  d'Hiver  (A  Winter  Serenade)     .      .     C.  Saint-Saens 

b.  Seguidille  (Spanish  Folk  Song)       .      .      .      .      .  Arr.  by  Bazan 

c.  *  Wounded  I  Am  (Old  English  Madrigal)    William  Byrd  (1590) 

Arr.  by  Sir  Richard  Terry 

d.  *The  Next  Market  Day  (Irish  Folk  Song) 

Arr.  by  Herbert  Hughes 

e.  John  Peel  (English  Folk  Song)       .      .      .  Arr.  by  G.  Forsyth 

The  DeReszke  Singers 
INTERMISSION 

4.  a.  *Let  the  Bullgine  run  (Sea  Chantey)  Arr.  by  Sir  Richard  Terry 

b.  *Shenandoah       "    "    "  "  " 

c.  *Ev'ry  Time  I  feel  de  Spirit  (Negro  Spiritual)  Arr.  by  H.  Johnson 

d.  Listen  to  de  Lambs  (Negro  Spiritual)  Natalie  Curtis-Burlin 

e.  Travlin  to  de  Grave  (Negro  Spiritual)     .      William  Reddick 

The  DeReszke  Singers 

5.  "GREAT  MEN  I  HAVE  MET  AT  THE  STAGE  DOOR" 

Mr.  Rogers 


Notes  : — *  Were  written  or  arranged  specially  for  the  DeReszke  Singers. 
**"Mattinate"  is  being  sung  by  permission  of  the  Gramophone 
Co.,  Ltd.,  of  London. 

Tickets:  $1.,  $1.50,  $2.,  $2.50,  plus  10%  tax 
NOW  on  sale  at  STEINERT  and  SYMPHONY  HALLS 
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INC. 

SERGE   KOUSSEVITZKY,   Conductor 
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NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


T  E I M  W 


A 

ST.. 


: 


THE   INST%UZMENT  OF  THE  IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A. 
Kreinin,  B.           Eisler,  D. 

Handlcon,  V.    Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen, P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A, 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                       Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  '  -  *  You  may  hear  them  with' 

in  the  radius  of  a  few  blocks.    Hear 

them  all.  The  Chickering  courts  com' 

parison  with  any  other  instrument 

' '  '  '  under    any    conditions 

you    choose    to    impose. 

Chickering  *  Ampico  -  Brewster 
Marshall   feP  Wendell 

Easy  terms?  *"  of  course! 
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NOTICE 

On  account  of  the   holiday,  the   afternoon 

symphony  concert  of  next  week  will  be  given 

a  day  in  advance  —Thursday,  December  24, 

at  2.30  o'clock. 


FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  DECEMBER  18,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  19,  at  8.15  o'clock 


J.  S.  Bach 


h 

Suite  in  D  major,  No.  3,  for  Orchestr 

I. 

Overture. 

. 

II. 

Air. 

in. 

Gavotte  No.  i 

Gavotte  No.  2. 

IV. 

Bourree. 

v. 

Gigue. 

Strauss  .  ....     An  Alpine  Symphony,  Op.  64 

Night  —  Sunrise  —  The  Ascent  —  Entering  the  Woods  — 
Wandering  by  the  Brook  —  At  the  Waterfall  —  Scenery  — 
On  Flowering  Paths  —  The  Mountain  Pasture  —  Off 
the  Path  through  Thicket  and  Underbrush  —  On  the 
Glacier  —  Vision  —  The  Fog  Puses  —  The  Sun  is  Gradually 
Obscured  —  Elegy  —  Stillness  before  the  Storm  —  The 
Thunderstorm;  Descent  —  Sunset  —  Sounds  —  Night. 
(First  time  in  Boston) 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators . 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
;     •'  of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond- Whitcomb  Cruise 
Visited  Pekin  in  Spite  of  a  Revolution! 

Revolution  broke  out  in  North  China  just  before  the  Raymond- Whitcomb 
Cruise  arrived. 

This  was  the  first  Round-the-World  Cruise  of  the  season.  It  sailed  from  New 
York,  375  strong,  on  the  S.S.  "Carinthia,"  on  October  10;  and  arrived  at  Ching 
Wang  Tao,  the  port  of  Pekin,  which  is  250  miles  away,  on  the  day  before  Thanks- 
giving. At  that  time  several  provincial  governors  had  risen  against  the  Man- 
churian  General  Chang;  the  railroad  to  Pekin  had  been  seized  and  cut  and 
there  was  rioting  in  the  streets. 

In  these  circumstances  the  ordinary  traveler  would  have  had  to  give  up  any 
thought  of  seeing  Pekin.  But  special  arrangements  were  made  for  the  Cruise. 
The  Cruise  passengers  went  to  Pekin  by  special  train  under  the  protection  of 
the  authorities,  and  saw  the  ancient  capital  of  China  amid  the  excitement  of  a 
popular  uprising.  The  following  wireless  report  from  the  Cruise  Director  was 
received  in  Boston  a  few  days  later  — 

RADIO   CARINTHIA   DAIREWAN  NOVEMBER  29, /25 
RAYCOMB   BOSTON 

LEFT  CHINGWANGTAO  ELEVEN  SATURDAY  EVENING - 
ALL  WELL  STOP  PEKIN  VISIT  HIGHLY  SUCCESSFUL 
IN  SPITE  DIFFICULTIES  MILITARY  OPERATIONS 
STOP   PASSENGERS  HIGHLY  ENTHUSIASTIC 

Few  travelers  go  round  the  world  more  than  once,  and  a  Round-the-World 
trip  should  be  complete,  with  nothing  left  for  a  possible  but  very  doubtful 
second  trip.  The  Raymond- Whitcomb  Cruises  are  planned  on  this  principle; 
and,  as  at  Pekin,  the  plans  are  carried  out  when  ihey  could  not  be  carried  out 
under  other  auspices. 

The  4th  Raymond- Whitcomb  Round  the  World  Cruise  will 
sail  on  October  16, 1926,  on  the  new  Cunarder  "Carinthia" 


The  Mediterranean  Cruise,  sailing  January  28,  is  now  filled 


West  Indies  Cruises  sail  January  30  and  February  25 

Spring  Mediterranean  Cruise  sails  April  3 

Midnight  Sun  Cruise  sails  June  29 


Raymond  &  Whitcomb  Co. 

165  Tremont  Street  BOSTON  Tel.  Beach  6964 
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Suite  iisf  D  major,  No.  3 Johann  Sebastian  Bach 

(Bom  at'Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  suite  is  one  of  four  which  were  probably  composed  during 
Bach's  stay  at  Cothen  (1717-23),  whither  he  was  called  as  chapel- 
master  to  Prince  Leopold,  of  Anhalt-Cothen.*  The  prince  was  then 
nearly  twenty-four  years  old,  an  amiable,  well-educated  young  man, 
who  had  travelled  and  was  fond  of  books  and  pictures.  He  played 
the  violin,  the  viol  da  gamba,  and  the  harpsichord.  Furthermore, 
he  had  an  agreeable  bass  voice,  and  was  more  than  an  ordinary  singer. 
Bach  said  of  him,  "He  loved  music,  he  was  well  acquainted  with  it, 
he  understood  it."  The  music  at  the  court  was  chiefly  chamber  music, 
and  here  Bach  passed  happy  years. 

The  indefatigable  Spitta  was  not  able  to  find  even  a  mention  of 
Bach  in  the  town  records,  except  in  a  few  notices  scattered  through 
the  parish  registers;  but  the  "Bach-Jahrbuch"  of  1905  contains  a 
learned  and  interesting  essay  on  Bach's  orchestra  at  Cothen  and  the 
instruments  that  survived  the  players.  This  essay  is  by  Rudolf  Bunge, 
Privy  Councillor  at  Cothen.  Spitta  was  unable  to  find  any  material 
for  a  description  of  the  court  orchestra  and  choir.     We  now  know  the 

*For  a  pleasant  account  of  Bach's  life  at  Cothen,  see  "The  Little  Chronicle  of  Magdalena  Bach" 
by  Esther  Meynell  (New  York,  1925,  pp.  45-52).  It  was  at  Cothen  that  Bach's  first  wife,  Maria 
Barbara  Bach,  died  leaving  him  with  four  living  children  out  of  the  seven  she  had  borne  him.  It 
was  at  Cothen  that  he  married  Anna  Magdalena  Wiilkens,  who  bore  him  thirteen  children. 


Christmas  Suggestions  for  Music  Lovers 

Musical  Literature 

WALTER  R.  SPALDING 

Music:  An  Art  and  a  Language     $2.50 

A  book  for  the  better  understanding  of  the  works 
of  the  masters  and  the  modern  school 

EDWARD  MACDOWELL 

Critical  and  Historical  Essays       $1 .50 
A  book  full  of  suggestive  ideas  and  historic  data 
Verses                                                   $.  75 

Original  poems  by  MacDowell,  texts  of  his  songs, 
descriptive  poems  used  to  illustrate    his  piano 
works,  etc. 

New  Song  Volumes 

now  being  brought  into  prominence  by  many 
leading  singers 

SONS  OF  MANITOU.   American-Indian  Song 
Cycle     by     an      American-Indian       composer, 
E.  Aldrich  Dobson.     Two  keys            $1 .25 

FRENCH-CANADIAN    SONGS    arranged 
from  melodies  from  the  Province  of  Quebec  by 
G.  A.  Grant-Schaefer                               $1.25  \ 

Piano 

"Bring  down  the  House" 

The  Musician 

EDWARD  BALLANTINE'S 

Variations  on  "Mary  Had  a  Little  Lamb" 
in  the  styles  of  ten  composers 

"A  set   of   miniatures  as   artistic  as   they   are 
humorous."    Musical  Courier 

Price  $1.00  net 

EDWARD  MACDOWELL 
In  Passing  Moods 

Ten  favorite  compositions  including  "The  Song 
of    the   Shepherdess,"    "Alia    Tarantella,"    "A 
Deserted  Farm,"  "Sea  Song,"  "Melodie,"  "To 
a   Humming   Bird."   "Amourette,"    "From   an 
Indian    Lodge."    "By    Smouldering   Embers." 
"Scotch  Poem." 

Price  $1.00  net 

THE  ARTHUR    P.  SCHMIDT   CO.,    120  Boylston  Street 
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names  of  the  musicians  at  the  court  and  what  salaries  were  paid.  Thus 
Bach  as  chapel-master  received  thirty-three  thalers  and  twelve  groschen 
a  month. 

The  term  "suite"  was  not  given  by  Bach  to  the  four  compositions 
that  now  are  so  named, — the  suites  in  C  major,  B  minor,  and  two  in 
D  major.     He  used  the  word  "ouverture." 

The  separate  dances  of  old  German  suites  were  called  "Parties/'' 
"Partheyen."  They  were  brought  together  into  a  musical  whole  and 
in  the  same  tonality,  and  they  were  prefixed  by  an  overture  in  the 
French  style.  The  whole  set  was  sometimes  known  as  "Orchester 
Partien."  The  form  of  the  overture  fixed  by  Lully  in  France  served 
as  a  model  for  pieces  of  the  same  class  composed  in  Germany  and 
in  Italy,  as  well  as  in  France.  This  overture  was  composed  of  a  first 
part,  which  was  a  slow  movement,  characterized  as  "grave,"  connected 
with  a  second  part,  which  was  longer  and  of  a  livelier  movement.  The 
overture  was  generally  completed  by  a  repetition  of  the  first  movement. 
The  first  suites,  which  appeared  between  1670  and  1680,  were  written 
for  a  solo  instrument,  especially  for  the  harpsichord;  but  the  title  soon 
served  to  designate  pieces  written  for  a  considerable  number  of  instru- 
ments. The  overture  was  followed  by  airs  of  dances  which  were  then 
popular  or  fashionable.  No  wonder  that  Bach,  whose  father,  grand- 
father, and  uncles  had  all  been  town-pipers  and  given  up  to  this  species 
of  music,  was  drawn  towards  this  form  of  composition. 

The  Suite  in  D  major  was  composed  originally  for  three  trumpets, 
two  oboes,  kettledrums,  first  and  second  violins,  violas,  and  basso 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE   JACCHIA,  Director 

DRAMATIC  ART  DEPARTMENT 

WILLIAM   C.  MASON,  Instructor 

Preparation  for  Public  Speaking  and  all  branches  of  Stage  Work; 
Made-up;  Costuming;  Pageantry 
Dramatic  and  Theatrical  History 

Classes  and  Private  Lessons 


250  HUNTINGTON  AVENUE  -  TELEPHONE  BACK  BAY  2042 
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GIFT  SUGGESTIONS 

Limited  Imported  Collections 


from  O 


ur 


FOR  CHILDREN 

Infants'  Bonnets 

French  Dresses 

Rompers 

Play  Dresses 

Wool  Sets 

Knitted  Robes 

Silk  Robes 

Carriage  Robes 

Toys 

Games 

Dolls 


FOR  WOMEN 

Desk  Sets 
Sewing  Baskets 
Jewel  Boxes 
Cigarette  Boxes 
French  Jewelry 
French  Bags 
Handkerchiefs 
Hosiery 
Fans 

Perfumes 
Umbrellas 


FOR  MEN 

Negligee  Shirts 

Neckwear 

Gloves 

Socks 

Golf  Hose 

Pajamas 

Dressing  Robes 

Handkerchiefs 

Umbrellas 

Canes 

Dress  Accessories 


202-216  BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON 


R 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white   orient. 

£>he  darker  rose  tints 
are  injmitelu,  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmSHINGrON-5TCOKWESTSP 


continue*  Three  or  four  manuscripts  were  consulted  by  the  editors 
for  the  Bach  Society,  who  preferred  the  voice  parts  formerly  in  the 
Bach  archives  at  Hamburg  and  now  in  the  Royal  Library  at  Berlin. 

The  version  used  generally  in  concert  halls  today  was  prepared 
by  Ferdinand  David  for  performance  in  the  Gewandhaus,  and  it  was 
published  in  1866.  Mendelssohn  added  two  clarinets  for  the  gigue,  to 
take  the  place  of  the  original  first  and  second  trumpet  parts,  too  high  for 
modern  instruments  and  players,  and  he  remodelled  the  trumpet  parts. 
The  first  performance  of  the  revised  suite,  and  probably  the  first  per- 
formance of  the  suite  in  any  form  after  Bach's  death,  was  in  the  Gewand- 
haus, Leipsic,  February  15,  1838,  and  Mendelssohn  conducted  it. 

The  overture,  air,  and  gavotte  were  played  in  Boston  at  a  Theodore 
Thomas  concert,  October  30,  1869.  Three  excerpts  were  played  at 
a  concert  of  the  Harvard  Musical  Association,  January  20,  1870.  The 
whole  suite  was  played  at  a  Theodore  Thomas  concert,  February  17, 
1875. 

The  last  performance  of  the  whole  suite  at  a  subscription  concert  of 
the  Boston  Symphony  Orchestra  in  Boston  was  on  November  18,  1922, 
Mr.  Monteux  conductor. 

*  * 

I.  Overture.  Grave,  D  major,  4-4.  A  vivace  movement  in  the 
same  key  and  also  in  4-4  time  follows  in  the  form  of  a  fugue.     There 

*"Continuo"  or  "basso  continue"  or  "basso  continuato"  was  a  name  given  to  the  figured  instru- 
mental bass  voice,  which  was  introduced  in  Italy  shortly  before  1600.  From  this  figured  bass  the 
modern  accompaniment  was  gradually  developed. — Hugo  Riemann. 


sgrw^ct*  3S^=*?S>S*f  SKp^S^SiV  sSJ^Sr^vV  SS^^SC^S*?  zs1^ 


WARNING  TO  MOTORISTS 

Don't  Start  Your  Engine  UNLESS  Garage 
Windows  or  Doors  are  open 


All  gasoline  engines,  when  operating,  generate 
CARBON  MONOXIDE  GAS.  This  gas  is  an  insidious 
and  fatal  poison.  It  is  invisible,  odorless,  tasteless  and 
non-irritant.  A  small  quantity,  breathed  into  the  lungs, 
means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh  air 
through  open  doors  and  open  windows. 


Be  warned  yourself 
—  and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE    GAS. 


of  Boston.  Massachusetts 


Zi&l'-'Zzk  ^H/K^S^i^k  ^%KK.i*"£2k  zrShtzt^gL,*?**  SS>^«=^S>>g5r  gS>.<gg**g_ 
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are  several  passages  for  solo  violin,  after  the  manner  of  the  old  concerto 
grosso,  in  this  fugue,  which  in  form  nearly  resembles  Fetis's  "irregular 
fugue." 

II.  Air.  Lento,  D  major,  4-4.  This  movement  is  for  strings 
only.  It  is  probably  the  piece  of  music  by  Bach  that  is  most  familiar 
to  audiences  throughout  the  world,  for  the  transcriptions  of  it  for 
violin  and  pianoforte  and  for  violoncello  and  pianoforte  are  in  the 
repertoire  of  all  amateurs  and  virtuosos. 

III.  Gavotte.  D  major,  4-4.  Tutti.  Johann  Mattheson  in  1737 
considered  the  "gavotta"  as  sung  by  a  solo  voice  or  by  a  chorus  played 
on  the  harpsichord,  violin,  etc.,  and  danced :  "The  effect  is  most  exultant 
joy.  .  .  .  Hopping,  not  running,  is  a  peculiarity  of  this  species  of 
melody.  French  and  Italian  composers  write  a  kind  of  gavotta  for  the 
violin  that  often  fills  whole  pages  with  their  digressions  and  deviations. 
If  a  foreign  fiddler  can  excite  wonder  by  his  speed  alone,  he  puts  it 
before  everything.  The  gavotta  with  great  liberties  is  also  composed 
for  the  harpsichord,  but  it  is  not  so  bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name 
from  Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots." 
The  dance  "was  introduced  at  court  in  the  sixteenth  century,  when, 
to  amuse  the  Royal  circle,  entertainments  were  given  consisting  of 
dances  in  national  costume,  performed  by  natives  of  the  various  prov- 
inces, and  to  the  sound  of  appropriate  instruments."  It  was  originally 
a  sort  of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some 
steps  made  together  a  couple  separated,  danced  alone,  and  embraced; 
then  the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.     Each  couple  in  turn  went  through  this  performance.     Ludovic 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 


684 


Cijanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 

Silk  Underwear 

Make  Splendid  Christmas  Gifts 

Chemises  at  3 -95 

Radium  Silk  chemise,  some  tailored 

Flesh,  White,  Honey,  Orchid,  Peach 

Chemises  at  5 -75 

Satin  and  Crepe  de  Chine  chemises,  trimmed  with 
novelty  laces.     Dainty  rosebud  and  ribbon  trimmed. 

Mais,  Pink,  Flesh,  Green,  Blue,  White 

Bloomers  at  2-95 

Crepe  de  Chine  and  Radium.  Double  elastic 
cuff  knee.  Also  step-in  bloomers,  lace  and  net 
trimmed. 

Flesh,  Orchid,  Honey,  White,  Green,  Blue 

Gowns  at  5 75 

Tailored,  strap  models  in  heavy  Crepe  de  Chine. 
Lace-trimmed  models,  various  styles. 

Flesh,  Blue,  Orchid,  Honey,  Green,  White 


685 


Celler  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and  XV.  the 
gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repetition 
of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some  say  that 
the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and  a  reward- 
ing kiss.  The  best  and  most  minute  description  of  the  court  gavotte, 
with  all  its  steps,  is  in  Desrat's  "Dictionnaire  de  la  Danse"  (Paris, 
1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage 
dance.  Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashion- 
able, and  Marie  Antoinette  made  the  dance  again  fashionable  in  society. 
The  gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to 
Gretry's  tune  was  invented  by  Gardel;  but  the  gavotte,  which  then 
called  attention  to  only  two  or  three  couples,  was  not  a  favorite.  The 
gavotte  which  exists  today  was  invented  by  Vestris;  it  is  not  easy  to 
perform;  but  an  arrangement  invented  at  Berlin,  the  "Kaiserin  Gavotte," 
has  been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 

*In  "Iphig6nie  in  Aulis"  (1774). 

fThe  gavotte  in  Grfrtry's  "Panurge"  (1785)  was  long   popular,  but  Marie   Antoinette   preferred 
the  one  in  "Cephale  et  Procris"  (1773)  of  the  same  composer. 
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which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchfeographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot  Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli 
and  in  the  French  and  English  suites  of  Bach.  He  characterizes 
the  gavotte  as  a  lively,  elastic,  sharply  defined  dance,  which  has  no 
successor,  no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century 
were  of  varied  character.  We  find  examples  in  Noverre's  ballet- 
pantomime  "Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris, 
produced  at  the  Opera,  Paris,  June  11,  1778.  This  music,  supposed 
for  a  long  time  to  be  lost,  was  found  in  the  Opera,  library  in  1873. 
The  score  includes  a  Gavotte  joyeuse,  allegro  vivo,  2-4;  a  Gavotte 
gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  sentimentale,  andante, 
4-4.  In  each  instance  the  gavotte  begins  on  an  off  beat.  As  a  rule, 
the  gavotte  was  in  4-4  or  2-2. 

IV.  Bourree.  Allegro,  D  major,  4-4.  This  dance  probably  origi- 
nated in  Auvergne,  but  some  give  Biscay  as  its  home.  Walther  de- 
scribes it  as  composed  of  two  equal  sections  each  of  eight  beats:  "The 
first  has  indeed  only  four,  but  it  is  played  twice;  the  second  has  eight 
and  is  repeated."  Mattheson  found  it  created  contentment  and 
affability,  and  incited  "a  nonchalance  and  a  recklessness  that  were  not 
disagreeable."     The  dance  was  introduced  at  the  French  court  under 
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Catherine  de  Medici  in  1565,  but  it  was  inherently  a  dance  of  the  people, 
accompanied  by  song.  It  may  still  be  seen  in  Auvergne.  At  the  court 
the  dancers  stood  opposite  each  other,  and  there  were  various  steps, 
the  pas  de  bourree,  the  pas  de  fleurets,  the  pas  de  bourree  ouvert,  the  pas 
de  bourree  emboUe.  It  was  danced  in  short  skirts;  Marguerite  of  Valois 
liked  it,  for  her  feet,  ankles,  and  legs  were  'famous  for  their  beauty. 
It  was  danced  at  the  court  until  the  end  of  Louis  XIII. 's  reign.  There 
it  was  a  mimetic  dance.  "The  woman  hovers  round  the  man  as  if  to 
approach  him;  he,  retreating  and  returning  to  flee  again,  snaps  his 
fingers,  stamps  his  foot,  and  utters  a  sonorous  cry,  to  express  his  strength 
and  joy." 

Ludovic  Celler — his  real  name  was  Louis  Leclerq — saw  in  Auvergne 
the  bourree  danced  by  peasants,  while  one  of  them,  endowed  with  strong 
lungs,  sang  alone,  without  any  instrumental  support,  and  for  hours 
at  a  time,  folk-tunes  known  by  the  dancers,  short  tunes,  sharply  cut, 
well  rhythmed. 

The  dance  was  revived  at  balls  under  the  regency,  and  it  may  now 
be  seen  in  Paris  at  bals  musettes.  When  the  peasants  of  Auvergne 
dance,  they  stamp  the  third  beat  with  their  hob-nailed  shoes;  and  in 
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Paris  as  coal  men,  porters,  water  carriers,  they  preserve  the  character 
of  the  dance.  Alfred  Delveau,  in  "Les  Cytheres  Parisiennes"  (1864), 
described  a  Bal  de  la  Musette  on  the  Boulevard  des  Martyrs.  There 
was  a  sign  of  a  wine-merchant,  a  fresco  painted  a  la  Courbet,  which 
represented  a  tall  fellow  seated  sub  tegmine  fa'gi,  in  shirt-sleeves,  with  a 
waistcoat  and  red  fez,  playing  the  musette.  "It  was  here  that  on 
Sundays  and  Mondays  MM.  les  Auverpins  of  the  quarter  came  to 
dance  their  national  bourrees,  these  water  and  coal  carriers,  with  black 
faces  and  honest  hearts.  And  now  for  the  pounding  of  heels  on  the 
floor!  O  descendants  of  Vercingtorix,  you  made  a  noise,  but  no  scandal. 
I  do  not  love  you,  but  I  esteem  you  highly." 

"Au  diable  la  froide  etiquette! 
En  avant  les  joyeux  ebats! 
Le  plaisir  est  a  la  Musette 
Au  rendez-vous  des  Auvergnats. 

"C'est  le  sejour  ou  la  folie 
Assemble  son  joyeux  parti; 
Les  murs  y  sont  taches  de  lie 
Et  les  bancs  de  jus  de  roti. 

"Gorges  de  vin  et  de  pitance, 
Le  cceur  tant  soit  peu  guilleret, 
Nous  pouvons  commencer  la  danse, 
L'orchestre  est  sur  son  tabouret." 

Among  modern  composers  who  have  used  the  bourree  form  are  Saint- 
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Peter  was  sweet  and  chubby  and  two  years  old.  He  had  been  six 
weeks  in  the  hospital  trying  to  get  well  enough  to  go  home.  At  last 
the  doctor  said  that  Peter  could  go.  After  waiting  several  days  for 
someone  to  come,  for  him,  a  letter  was  sent;  then  an  investigation 
revealed  the  fact  that  Peter's  "home"  had  left  town. 

After  an  intense  search  and  following  up  of  clues,  the  social  worker 
found  that  Peter's  father  had  deserted,  and  his  mother,  under  finan- 
cial stress,  had  moved  to  another  town  and  was  ill  in  bed  caring  for 
a  new  baby  sister.  The  mother's  story  of  her  struggle  to  keep  the 
home  together  was  told  without  a  tear  or  any  trace  of  emotion.  Life 
had  been  very  bitter,  and  she  had  reached  the  place  of  complete  resig- 
nation and  joyless  sacrifice. 

Under  the  direction  of  the  social  worker,  ever  so  many  people  helped 
in  rebuilding  this  home.  Aid  was  sent  through  the  local  town  officials 
to  care  for  the  immediate  need;  all  the  family  had  thorough  physical 
examinations  and  three  were  given  treatment;  when  the  mother  was 
able  to  be  moved,  she  and  the  seven  children  were  brought  back  to 
Boston  and  temporary  care  provided;  a  suitable  tenement  was  found 
and  a  month's  rent  advanced;  the  furniture  was  taken  to  the  new 
house  and  those  things  which  were  lacking  were  supplied;  an  adequate 
weekly  income  was  insured. 

And  then — Peter  went  home.  It  was  late  afternoon  when  the 
social  worker  made  her  first  visit  to  the  new  home.  A  cheery  fire 
was  burning,  and,  snuggled  in  a  rocking  chair  by  big  sister,  Peter 
was  warming  his  little  bare  toes.  The  mother,  who  was  busy  getting 
supper  ready,  insisted  on  stopping  long  enough  to  show  all  her  five 
rooms  and  explain  how  she  planned  to  use  them.  When  the  worker 
left  her  at  the  door-step,  with  shining  eyes  and  tears  of  joy  on  her 
thin  cheeks,  she  said,  "This  means  so  much — to  have  a  friend." 
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Saens  in  his  "Rhapsodie  d'Auvergne,"  Raoul  Pugno  in  an  entr'acte  of 
"La  Petite  Poucette,"  Lazzari  in  an  orchestral  Suite,  Sullivan  in  his 
music  to  "The  Merchant  of  Venice,"  Chabrier  in  his  "Bourree  Fan- 
tasque"  for  pianoforte,  orchestrated  by  Felix  Mottl,  also  by  Charles 
Koechlin,  and  Roger-Ducasse  in  his  Suite  Francaise  in  D  major  for 
orchestra.  (Mottl's  arrangement  of  Chabrier's  Bourree  Fantasque 
was  first  performed  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  March  4,  1899;  the  Suite  of  Ducasse  was  played  in  Boston 
at  a  concert  of  this  orchestra  and  for  the  first  time  in  the  United  States, 
April  16,  1910.) 

V.  Gigue.  Allegro  vivace,  D  major,  6-8.  Dr.  Hugo  Riemann 
derives  the  word  "gigue"  from  "giga,"  the  name  of  the  old  Italian 
fiddle,  and  says  that  it  was  originally  a  French  nickname  for  a  violin 
(viella,  fidel)  with  a  big  and  bulging  belly,  so  that  it  looked  not  un- 
like a  ham  (gigue).  The  word  first  appeared  in  the  dictionary  of 
Johannes  de  Garlandia  (about  1230).  This  form  of  fiddle  was  popu- 
lar in  Germany,  so  that  the  troubadour  Adenes  spoke  of  the  gigue- 
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ours  d'Allemagne  (German  fiddlers).  Others  dispute  this  origin.  Stainer 
and  Barrett's  "Dictionary  of  Musical  Terms"  (first  published  in  1876) 
says:  "A  fiddlestick  is  still  called  in  the  west  of  England  a  'jigger/  " 
but  the  word  does  not  appear  with  this  meaning  in  Wright's  great 
"English  Dialect  Dictionary"  (1896-1905).-  Dr.  Murray's  .  "New 
English  Dictionary"  says  that  the  origin  of  the  word  is  uncertain.  The 
first  appearance  of  the  word  in  English  literature  was  about  1560  in 
A.  Scott's  poems. 

The  name  of  the  dance,  gigue,  gique,  jig,  is  said  by  Riemann  to  be 
of  English  origin.  "The  dance  is  found  first  in  the  English  compo- 
sitions for  the  virginal,  and  it  went  from  England  to  the  continent, 
at  first  Froberger,  1649,  and  J.  E.  Rieckh  (Allemanden,  Giguen,  Ballette, 
Couranten,  Sarabanden,  und  Gavotten  fur  3  V.  u.  B.  c,  Strassburg, 
1658)."  The  dance  was  a  very  lively  one  in  3-8,  3-4,  6-8,  6-4,  9-8, 
9-4,  9-16,  12-8,  12-16,  and  very  seldom  and  by  way  of  exception  in 
4-4,  as  in  Bach's  Partita  VI.  in  E  minor;  but,  as  Dr.  Naylor  remarks 
in  "An  Elizabethan  Virginal-book"  (1905),  "even  in  this  out-of-the- 
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ing in  school  and  home.    CONCORD  SERIES  No.  14    Compiled  and  edited  by 

Dr.  Archibald  T.  Davison,  Thomas  Whitney  Surette  and 
Augustus  D.  Zanzig 
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The  Queen  of  Golden 
Butterflies 

The  evening  wrap  should  be 
gorgeous.  It  is  the  attire  of  those 
fleeting  hours  when  care  is  among 
the  absent. 

We  are  showing  evening 
wraps  in  silks,  velvets,  brocades 
and  all  the  stuffs  of  which  luxury 
is    made. 

And,  surprisingly  they  are 
priced  with  a  regard  for  the 
possibilities  of  a  not  too  prosper- 
ous   purse. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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way  case,  the  rhythm  sticks  to  the  use  of  'pointed  notes'  (Hawkins, 
writing  in  1776,  speaks  of  the  pointed  note,  meaning  'dotted,'  and  says 
there  was  no  authority  for  a  Jigg  having  this  as  a  general  feature)." 
Dr.  Naylor  gives  interesting  examples  of  old  jigs  in  his  book  just  quoted. 
See  also  his  "Shakespeare  and  Music"  and  Mr.  Louis  C.  Elson's  "Shakes- 
peare in  Music"  (Boston,  1901). 

Jig  music  was  despised  by  some  old  Englishmen.  Thus  Thomas 
Mace  (1619-1709)  spoke  of  Toys  or  Jiggs,  "light,  squibbish  things, 
only  fit  for  fantastical  and  easy  light-headed  people." 

In  Ireland  the  jig  was  once  the  favorite  dance  of  all  classes,  for  high 
and  low  would  step  it  to  the  tune  of  the  "Flannel  Jacket"  or  other  air. 
Selden  noted  the  fact  that  the  Irish  were  "wholly  inclined"  to  a  dance 
which  he  called  the  "Sprightly  Phrygian."  For  descriptions  of  various 
jigs  in  Ireland,  Scotland,  and  Wales  see  "Dancing,"  a  volume  in  the 
Badminton  Library.  One  of  the  contributors  to  this  book  says  that 
the  dance  is  a  very  ancient  one  and  belongs  to  many  nationalities. 
"The  Spanish  dance  also  went  by  the  name  of  Loures."     Desrat,  in 


PIEPvCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and   a   justifiable   pride    in    the 
public's  estimate  of  it. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 
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TELEPHONE.  BACK  BAY  2316-2317 
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You'll  be  surprised 
and  delighted  to  hear 

the  new 
Orthophonic  Victrola 

The  fact  that  you  are  attending 
this  performance  shows  your  interest 
in  music.' — indicates  that  you  will 
appreciate  the  astounding  new  re- 
sults in  music-reproduction  secured 
by  this  new  instrument. 

Demonstrations  daily  at  Victor 
dealers'  stores.  Hear  the  new 
Orthophonic  Victrola.  It  sets  a  new 
standard  for  music  in  the  home. 


'Credenza' 

Model 

Victrola 


Vi  c  t  r  o 1 a 

"Victor   Talking    Machine Company,     Camden,    N.J. 
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his  "Dictionnaire  de  la  Danse,"  a  valuable  work,  published  in  Paris 
in  1895,  doubts  whether  the  jig  was  of  English  origin.  There  is  much 
about  the  jig  in  Gaston  Vuillier's  "History  of  Dancing"  (English  edition, 
1898).  The  author  states  that  there  were  jigs  christened  after  each 
successive  English  monarch  from  Charles  II.  to  Queen  Anne.  Jigs 
were  in  high  favor  at  masques  and  revels,  the  peculiar  prerogatives  of 
the  Inns  of  Court,  and  in  the  preface  to  Playford's  "Dancing  Master" 
the  writer  commends  "the  sweet  and  airy  activity  of  the  gentlemen 
of  the  Inns  of  Court,  which  has  crowned  their  grand  solemnities  with 
admiration  to  all  spectators." 

The  most  recent  orchestral  composition  in  the  form  of  a  jig  is  Debussy's 
"Gigues,"  originally  entitled  "Gigue  Triste."  It  was  completed  in 
1912,  performed  for  the  first  time  on  January  26, 1913,  at  a  Colonne  con- 
cert in  Paris,  and  played  in  Boston  by  the  Boston  Symphony  Orchestra, 
April  13,  1917. 
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Announcing  a  series  of 

Sunday  Evening  Qoncerts 

to  be  given  at  the 

Qop ley -'Plaza  Hotel 

in  the 
Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four-thirty  to  Seven 
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formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 

Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all  fashionable  colors  and 
materials,  also  Tailored  Suits,  Coats,  etc.  English  Riding  Worsteds  for  the  Established 
Ballard  Habits,  astride  or  side  saddle.    Reasonable  prices.   Materials  taken  and  made  up. 

Telephone  Back  Bay  9616 
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GHje  Btovt 

mm  M  Jfilleb  Wity  tf)e 

Spirit  of  Cfjrtstmasi 

GHRISTMAS  giving  is  actuated  from 
joy —  joy  of  selecting,  joy  of  giving, 
joy  of  friendliness.  Gifts  we  have  gathered 
for  your  selection  have  been  assembled 
with  their  joy-giving  qualities  in  mind. 
We  are  proud  of  our  display  of  useful  and 
beautiful  gifts  for  every  type  of  person, 
at  every  price,  for  every  purpose. 

Jordan  Marsh  Company 
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ENTR'ACTE 
ROLL    OF    THE    DRUM:    A    DREAM    OF    STRANGE    RITES 

By  Elinor  Mordaunt 
(Sunday  Times,  London,  November  22,  1925) 

The  wind  is  blowing  up  the  square  from  the  river,  up  the  river  from 
the  sea,  with  a  sound  like  guns— like  drums.  The  swishing  of  the  trees 
in  the  square,  driven  to  and  fro  past  the  lights  in  a  haze  of  rain — is 
like  the  swish  of  palms,  the  swish  of  tropical  seas  on  coral  reefs. 

In  a  queer  maze  with  the  memories  which  it  brings  to  me,  that  sound 
of  wind  like  drums,  broke  into,  borne  down  by — then  again  itself  bear- 
ing into,  bearing  down — the  sound  of  drum:  "Thrum— thrum — thrum: 
tum-tum-tum" — I  fling  on  a  cloak  and  go  out  into  the  square,  wild 
with  driven  leaves,  pushing  my  way  against  the  wind,  to  find  at  the 

^IIIIIIlllllE3lltlllllllllE31IIIIIIItlllCailllllllIIIIC2lllllEllllltC2llllllllIlllC2lll]lllllllIE31IIIIIIIIIIIC3lllIIIIlllIICailllllIIIIIIEaillIIIIIlllfC31IIIIIIllIIIC3iniHs 

I     The  Columbia  Fine -Art  Series  of    1 
1  Musical  Masterworks  I 


The  list  of  musical  Works  so  far  issued  includes  nine 
great  symphonies,  representative  of  the  following  composers: 
Mozart,  Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms, 
Cesar  Franck. 

Symphonic  poems  and  orchestral  suites  by  Richard 
Strauss,  Saint-Saens  and  Hoist;  concertos  of  Bach,  Mozart 
and  Lalo;  sonatas,  quartets,  and  other  major  works  of 
chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms 
and  Franck  contribute  to  this  remarkable  repertory. 

Especially  notable  is  the  Bach  collection  of  three 
complete  works  presented  in  one  album  set. 

Descriptive  catalogue,  "Columbia  Celebrity  Records," 
now  ready. 
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ATWATER-COLEMAN  Arn  interesting  collection 

incorporated  of  unusual  lamps,  shades, 

Interior  Decorations  screens,  mirrors  and  small 

TT  77        •  /  •  decorative  appointments. 

House  Furmshngs  Shop  and  gtu$£  in  the  first 

25  RIVER  STREET  •  BOSTON  block  off  Beacon  Street. 
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STIEFF 

WeZte-Mignon 

LICENSEE 

Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


RP* 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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corner  of  the  river  end  of  the  square,  a  detachment  of  the  Salvation 
Army  band:  a  man  and  boy  with  drums,  others  gathered  round  silent. 

A  moment  or  two  more  and  it  is  all  spoilt — for  me  at  least — by  the 
blare  of  cornets. 

There  is  an  accordion,  too.  But  that  does  not  matter.  I  have  seen 
strange  sights  enacted  to  the  notes  of  the  accordion;  a  naked  man 
heading  a  procession,  swinging  his  body  from  side  to  side  so  that  it  almost 
touches  the  ground,  swinging  it  backwards  and  forward,  swinging 
his  accordion  with  it:  drawing  out  of  it  long  and  weeping  notes  of 
wailing  and  lament;  beseeching,  triumphs,  cruelties:  more  men  in  full 
war  dress,  painted  and  scarred,  with  necklaces  of  shark's  teeth,  bearing 
torches:  more  men  beating  drums — streaming  from  crown  to  heel 
with  Bird  of  Paradise  plumes — overhead  the  long,  peevish  lament  of 
flying-foxes:  and  a  dead  Chief,  tight  wrapped  in  tapu  cloth,  stiff  and 
straight,  raised  upon  the  hands  of  women,  held  upwards  at  arm's 


Specializing  in  Apparel  for  Misses  and  Women 


(gift 

for 
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Bags       Jewelry 

Hosiery    Underwear 

Handkerchiefs    Perfumes 

ALL  MODERATELY  PRICED 

ilERE  you  will  find  a  choice  assortment  select- 
ed with  the  same  care  and  attention  given  in 
the  purchase  of  our  most  expensive  apparel. 

I  OU  may  shop  leisurely  and  without  the 
usual  confusion  which  is  prevalent  downtown 
at  Christmas  time. 


30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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Let  us  be  your  gift   • 
counsellors 

YOUR  CHRISTMAS  list  probably  has  many  involved 
problems.  Don't  try  to  work  them  out  alone.  Bring  us 
your  list  and  let  us  help  you  find  the  answers. 

The  reason  we  believe  that  we  can  do  this  quickly  and 
easily  is  that  many  other  people  have  come  to  us  in  other 
years  for  gift  counsel.  We  have  shown  these  troubled 
shoppers  things  that  would  please  the  people  they  wished 
to  make  happy,  and  they  have  had  the  satisfaction  of 
being  sure  that  their  gifts  were  unusual,  interesting, 
and  suitable. 

Come  in  tomorrow.  Start  on  our  fourth  floor,  where 
you  will  find  the  Christmas  cards,  desk  fittings,  and  fine 
stationery.  The  third  floor  is  filled  with  antique  furni- 
ture, silver,  glass  and  china.  The  second  floor  shines 
with  the  soft  sheen  of  silver. 

The  alcove  on  the  street  floor  is  filled  with  clocks, 
glass  and  china.  Gold  jewelry,  watches,  pocket  leathers, 
beaded  bags  and  novelties  are  in  the  center  of  the  street 
floor.  Diamonds,  pearls  and  precious  stones  are  in  front 
of  our  Tremont  Street  entrance.  In  each  department 
the  salesmen  will  be  glad  to  tell  you  of  the  merchandise 
in  the  other  parts  of  the  store. 

Shreve,  Crump  and  Low  Company 

POUNDED  IN  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 


®M2S.  s..atfL.a. 


length,  borne  round  and  round  his  own  village,  set  in  the  heart  of  a 
forest  by  the  sea. 


* 
*  * 


Drums — drums.  I  came  back  from  the  theatre  the  other  night, 
here  in  London,  half  rigid  with  excitement,  moving  like  a  wooden 
soldier,  with  the  sound  of  drums  in  my  ears.  And  now  it  is  the  Salva- 
tion Army,  awaking  a  world-encircling  memory  of  drums.  Drums, 
drumming  the  dead  back  from  the  Islands  of  the  Blest  to  join  the 
harvest  festivals  of  the  living:  drums  beaten  without  ceasing  for  a 
month — But,  no,  not  altogether  without  ceasing;  for  in  the  very  middle 
of  one  night,  for  some  reason  or  other,  the  sound  broke,  waking  me  from 
my  dreams  of  drums  and  running  water,  sweating  and  trembling  with 
fear;  racked  as  though  the  saffron-crested  cockatoo  of  the  old  sorceress 


FURS,  MILLINERY. 
GOWNS  &  WRAPS 


J^amson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 


Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.        -       -        BOSTON 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the   outstanding   features    of 
Henry  F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  P.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 
395  Boylston  St.,  near  Arlington  Subway  Station 
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of  the  d'Entrecaseaux  had  indeed  entered  into  me,  torn  the  vitals  out 
of  me — but  that  is  another  tale — by  the  mere  cessation  of  the  sound. 

* 


* 


Drums  among  the  mountains  of  Fiji;  in  the  Council  House  of  Little 
Nasurri;  I,  myself,  sitting  upon  the  floor,  bent  double  with  fatigue 
from  a  long  day's  ride  in  rain  which  beat  upon  me  like  a  flail :  before  me 
a  long  line  of  girls  decked  in  hanging  green  weeds,  sitting,  dancing 
with  their  bodies  alone;  swinging  them  to  and  fro  with  strange  gestures 
of  the  hands:  behind  them  a  line  of  men,  dancing,  too,  with  queer 
grinning  grimaces:  behind  them,  again,  drums,  infinitely  monotonous 
— Tum-tum-tum-tum :  one  lantern  at  my  feet,  the  vast  room,  seventy 
yards  in  length,  filled  with  black  shadows  and  smoke  broken  by  patches 
of  umber  light;  a  circle  of  light  on  the  shining  oiled  skins,  the  white 


SHIRT  TAILDRS 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional   -  Business 

NOW  READY  Dress  -  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

"  SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 

Address,  1892  BEACON  STREET  Exclusively 

BROOKLINE,  MASS.  Members  of  Boston  Symphony 

Tel.  Aspinwall  9043  Orchestra 
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CHOOSE   YOUR    PIANO  AS   THE  ARTISTS    DO 


WHEN  CHALIAPIN  SINGS 

the  piano  is  always 

jMroin 


I  O  CHALIAPIN, 
3  world-famous  oper- 
^  atic  genius,  the  Baldwin 
is  more  than  an  instrument 
of  music.  It  is  a  versatile 
companion  in  the  interpret 
tation  of  his  art. 

The  Baldwin  brevet  of 
distinction  is  surpassing 
purity  and  resonance 
of  tone,  responsive 
alike  to  the  exacting 
demands  of  the  ac- 
companiment  and 


the  solo.  In  any  Baldwin 
you  will  find  a  new  revela- 
tion of  your  musical  dreams. 
We  will  welcome  a  visit 
from  you. 

BALDWIN  Uprights, 
$850  and  up;  Grands,  $1400 
and  up;  Reproducing  Mod- 
els, $1850  and  up. 

If  you  desire,  con- 
venient payments 
may  be  arranged  for 
the  purchase  of  any 
Baldwin. 


A.  M.  HUME  MUSIC  COMPANY 

194-196  Boylston  Street 

BOSTON 
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teeth  and  glancing  eye-balls:  "tum-a-tum-a-tum"  while  I  swayed  as 
the  dancers  swayed,  drunk  with  sleep. 


* 
*  * 


Drums  in  Halmaheira,  great  deep-voiced  drums  hung  on  poles 
between  two  men,  beaten  by  a  third :  a  little  drum — a  licensed  fool  of  a 
drum — running  with  them,  running  upon  pattering  feet,  running  in 
and  out,  running  on  in  front;  turning  and  running  back  again:  "tum- 
tum-tum-tum-tum" ;  and  with  it  all  the  spirit  wail  of  innumerable 
flutes. 

Clay  drums  in  New  Guinea,  pinched  in  like  hour  glasses,  parch- 
mented  with  iguana  skins  at  the  top,  beaten  upon  with  the  palm  of  the 
hand,  with  the  ball  of  the  thumb.  Drums  wide  in  the  middle,  and 
narrower  at  either  end  in  Java,  bound  with  crimson  silk  cords  to  muffle 
the  sound;  held  horizontally,  beaten  with  ebony  sticks;  drums  and 
great  gongs,  and  all  the  magic  of  the  Gamelan. 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


LITTLE 
LADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Day  and  Dancing  Frocks 

Hats— Coats 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651    BOYLSTON  STREET.  BOSTON 

Telephone  Back  Bay  10546 


H&lene    Pnilh^s 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Cofiley  Plaza  Hotel 
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No.  9 


'A  Pioneer 
in  Public 
Health" 


Helping  Restore 
the  Heritage  of 
Healthy  Childhood 


At  Christmas  time  the  attention  of  the 
entire  world  is  centered  on  the  effort  to  bring 
happiness  and  joy  to  children. 

Yet  it  is  difficult  to  be  happy  when  one 
is  a  child  shut  away  from  the  normal  lives  of 
healthy  children.  There  are  over  1  00  chil- 
dren down  in  the  crowded  districts  of  Boston, 
crippled  and  suffering,  through  the  after- 
effects of  infantile  paralysis,  who  are  under 
the  care  of  this  Association. 

This  work  is  a  separate  department  of 
our  service,  directed  toward  overcoming  the 
effects  of  infantile  paralysis  by  means  of 
massage  and  muscle  training.  Nurses 
conducting  this  work  have  had  special 
training  in  physic-therapy  in  connection 
with  the  Harvard  Infantile  Commission. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building  Ingersoll  Bowditch,  Treasurer 
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Drums  calling  the  faithful  to  prayer  in  Zanzibar;  nights  and  days  of 
drumming.  The  drums  of  the  heathen:  the  ten  different  drums  of 
the  Ngoma,  and  among  these  the  two  drums  for  signalling,  Teuteu  and 
Rewa;  the  barrel-shaped  drums,  Vumi  and  Chapuo;  the  woman's 
drum,  the  Mshindo ;  with  the  wail  of  the  Zomari,  a  clarinet  which  sounds 
like  a  bagpipe;  the  Kayamba,  with  its  bamboo  pipes;  the  brass  gong, 
Upatii;  the  Mbiun:  the  Cherewa;  ankle  bells  and  rattles. 

The  drums  and  bells  of  the  bull-fighters  upon  the  island  of  Pemba. 
The  echo  of  drums  from  mountain  to  mountain  in  the  uplands  of  East 
Africa — telling  what — foretelling  what? — God  only  knows! — Drums — 
drums — drums  all  the  way.  A  roll  of  drums  to  the  Last  Post  at  the  end; 
and,  please  God,  a  fine,  brave  drumming  in  through  the  shadowy  gates 
of  the  world  to  come. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Trypn,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


547   BOYLSTON   STREET,  BOSTON 

We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Oj 
subscriptions.    A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs,  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  0. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C. 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


; 


Cotting,  Mrs.  C.  E 
Crafts,  Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D 


Gray,  Mrs.  John  Chipman 
Greenfield,  Joseph  Baram] 
Greenough,  Mrs.  Henry  y 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    Mi 
Penrose 


Dabney,  Mr.  and  Mrs.  George  B.  g"™>  f™  ^ices  K' 
Dane,  Mr.  and  Mrs.  Ernest  B.     g™od,  G,  Fred 

Haughton,  Mrs.  M.  G. 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L 


Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Duff,  Mr.  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager,  Miss  Mabel  T. 

Bliss,  Henry  W.  Eaton,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  _  Edwards,  Miss  Hannah  M. 


Hawley,  Mrs;  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M.  | 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwai 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S. 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E, 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth 


Farrington,  Mr.  and  Mrs.  Robert  Howe,  Mrs.  Henry  S 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur  j 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katherine 
Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr.     and 

McKay  Albert  W. 


Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C.  ! 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mors 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th< 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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i  exceed  its  income.      This  operating  deficit  is  met  by 
season  1925-26  follows: 


enburgh,  Carl  J. 

fman,  M.  B. 

er,  Mrs.  L.  M. 

;,  Mrs.  Henry  P. 

'„  The  Misses 

Jand,  Mr.  and  Mrs. 

Abraham 

iland,  Mr.  and  Mrs.  Jesse 

b,  Miss  Aimee 

b,  Horatio  A. 

I,  Miss  Margaret  Ruthven 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 


5'^  XW%      n       m  v  Pingree,  Mrs.  Arthur  H. 
5,  Jeanne  M.,  Brooklyn,  NY.  pos*  M'rg  John  R 

Potter,  Mrs.  Murray  A. 


:11,  Josiah  M. 
rence,  Mrs.  John 
George  C. 
Joseph 

nd,  Mrs.  Lester 
an,  J.  Howard 
seur,  Mrs.  Louis 
is,  Mrs.  George 
le,  Mrs.  David  M. 
ng,  Miss  Katherine  P. 
irop,  Mrs.  Thornton  K. 
nop,  Mrs.  W.  S.  H. 
ell,  Miss  Lucy 
;,  Stephen  B. 
lan,  Arthur 

n,  Mrs.  George  Armstrong 
ns,  John  A. 


Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Stein  way,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,   Mrs.   H.   O.,   Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C  Thayer,  Mrs.  W.  H. 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 


ming,  Mr.  and  Mrs.  Earl  G.  Sachs  Prof.  Paul  J. 
ion,  Miss  Fanny  P.  Sagendorph,  George 

calf,  Mr.  and  Mrs.  Jesse  H.,  Saltonstall,  Mrs.  John  L. 


Providence,  R.I 

er,  Miss  Mildred  A. 

iken,  Arthur  N. 

iken,  Mrs.  James  I. 

r,  Mrs.  John 

>re,  Mrs.  Edward  C. 

>rs,  Mr.  and  Mrs.  Arthur  W 

:se,  Miss  J.  G. 

:se,  J.  Torrey 

f  s,  Mr.  and  Mrs.  Charles  A. 

jeley,  Mrs.  F.  S 


rdock,  Mr.  and  Mrs.  Harold  Sears,  Mrs.  Montgomery 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 

Ward,  Prof.  R.  DeC. 

Ware,  Henry 
Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 
Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 
Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 
Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 


Saltonstall,  Leverett 


Wells,  Mrs.  Webster 


rfitt,  Mrs.  S.  C. 
libbin,  Miss  Emily  W. 
Michael,  Mrs.  L.  G. 

fell,  Mrs.  Edward  A. 
aols,  Mrs.  Henry  G. 
kerson,  William  E. 
cross,  Mrs.  Otis 
:ter,  George  R. 

ood,  Emily  L. 


Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 


Shepard,  Mrs.  Willis  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  andMrs.WalterR.Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-  „     . — —  . 

lvn    N  Y  (Continued  on  following  page) 


White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whitney,  Mrs.  Margaret  F. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Alpensymphonie,  Op.  64    .     .     .     ...     .     .     .    Richard  Strauss 

(Born  at  Munich,  June  11, 1864;  living  at  Vienna) 

Strauss  did  not  depend  on  commentators  and  glossarists  to  explain 
the  meaning  of  his  Alpine  Symphony.  He  printed  his  own  program 
on  the  score : 


New  Subscribers  to  December  7,  1 925 

Allen,  Mrs.  Alice  R.  Motley,  Mrs.  E.  Preble,  Sr. 

Galacar,  Mr.  and  Mrs.  Frederic  R.  Shepard,  Mrs.  Henry  B. 

Grover,  Mrs.  Frances  L.  Tappan,  Mrs.  Frederick  H. 

Hunnewell,  Mrs.  Henry  S.  Williams,  Moses 

Jaques,  Miss  H.  L.  "         


New  Subscribers  to  December  12,  1925 


Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 

Ehrlich,  Dr.  and  Mrs.  Henry  In  Memory  of  Jacob  H.  Hecht 


Farlow,  Dr:  John  W. 
Farlow,  Mrs.  John  W. 
Gray,  Miss  Marion  E. 


Harding,  Emor  H. 
Whiteside,  Alexander 


Subscriptions  to  date  for  season  of  1925-26  .       .  $72,441.00 

Endowment  Fund  .       .       .       .       .       ,  .       .  200,095.00  i 
Endowment  Fund,  in  memory  of 

Henry  L.  Higginson       .       .       .       .  .  25,525.00 
Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey    .  .       .  5,000.00 
Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


JOHN  A.  RE 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon    Buildings 
Telephones.  Back  Bay  j  '  j»jg 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

is  ■ 

VICTROLAS  victor  records 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  l^?/^|      162  Boylston  Street 


717 


"Night — Sunrise — The  Ascent — Entrance  in  to  the  Forest — Wander- 
ing Beside  the  Brook — At  the  Waterfall — Apparition — In  Flowery 
Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the  Thicket  and 
Brush — On  the  Glacier — Moments  of  Danger— On  the  Summit — Vision 
— Elegy — Calm  Before  the  Storm — The  Thunderstorm — The  Descent 
—Sunset— Night." 

The  work  is  in  one  movement,  without  a  pause  between  the  various 
episodes. 

The  symphony,  dedicated  "in  profound  gratitude"  to  Count  Nicolaus 
Seebach  and  the  Dresden  Royal  Orchestra,  calls  for  these  instruments: 
two  flutes,  two  piccolos  (both  interchangeable  with  a  third  and  fourth 
flute),  two  oboes,  English  horn  (this  interchangeable  with  a  third  oboe), 


FOURTEEN  SONGS 

From  "When  We  Were  Very  Young,"  Verses  by  A.  A.  Milne 

Decorations  by  E.  H.  Shepard 

Music  by  H.  Fraser-Simson  $3.00 

THE  KING'S  BREAKFAST 

From  A.  A.  Milne's  delightful  "When  We  Were  Very  Young" 
Set  to  Music  by  H.  Fraser-Simson  $2. 00 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable  book  ...  for 
all  persons  interested  in  the  music  of  our  own  times."  Price,  $1 2.00 


681  Fifth  Ave.,  New  York,  Publishers 


ID   DECORATING 


tct  trpun\TT7   BACK  BAY  6118 
1LLLFHONL,  BACK  BAy  m] 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 


SEVENTY-FIVE  YEARS"  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices,  15c.  35c.  75c.  $1.25,  at  druggists  or  by  mail. 

nn  a  «y  iyr  9  c        camphorated        HF  MTIFR  1 1""  IP" 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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Heckelphone*,  four  clarinets  (the  fourth  interchangeable  with  a  bass 
clarinet),  three  bassoons,  double  bassoon  (this  interchangeable  with  a 
fourth  bassoon),  four  horns,  four  tenor  tubas  (these  interchangeable 
with  a  5th,  6th,  7th  and  8th  horn),  four  trumpets,  four  trombones, 
two  bass  tubas,  two  harps  (to  be  doubled  if  possible),  organ,  wind 
machine,  thunder  machine,  glockenspiel,  cymbals,  bass  drum,  side 
drum,  triangle,  herd-bells,  gong  (three  performers),  celesta,  kettledrums 
(two  players),  at  least  eighteen  first  violins,  sixteen  second  violins, 
twelve  violas,  ten  violoncellos,  eight  double  basses  and  in  addition, 
for  use  behind  the  scenes,  twelve  horns  and  two  trumpets,  to  be  taken 
from  the  regular  orchestra  if  necessary.  Strauss  suggests  in  the  score 
that  Samuel's  aerophorf  should  be  employed  to  execute  the  long  sus- 
tained notes  of  the  wind  instruments. 

*The  heckelphone,  so  named  after  the  inventor,  Wilhelm  Heckel,  of  Biberich,  is  a  baritone  oboe. 
Its  range  corresponds  to  the  oboe  in  the  lower  octave.  It  was  first  used  by  Richard  Strauss  in  his 
opera  "Salome"  (Dresden,  1905).  It  is  a  wood-wind  instrument,  played  with  a  double  reed.  But  a 
somewhat  similar  instrument,  the  hautbois  baryton,  was  employed  by  Paul  Vidal  in  his  opera  "La 
Burgonde"  (Paris,  1898).  The  quartet  in  the  oboe  family  is  constituted  of  the  oboe  in  C,  the  oboe 
d'amore  in  A,  the  English  horn  in  F,  and  the  baritone  oboe  in  C.  Heckel  invented  a  heckelclarind, 
which  has  something  of  the  nature  of  a  saxophone.  It  is  played  with  a  clarinet  mouthpiece,  and 
is  made  in  B-flat  and  E-flat.  It  has  been  used  to  replace  the  English  horn  in  the  third  act  of  "Tristan 
und  Isolde."  In  Paris  and  Brussels  the  tarogato,  a  wooden  instrument  of  conical  bore  played  with  a 
clarinet  reed,  has  replaced  the  English  horn  in  Wagner's  music-drama.  It  is  thought  that  the  tarogato 
is  an  improved  form  of  a  Transylvanian  reed  instrument.  Weingartner  uses  the  heckelphone  in  his 
third  symphony;  Walter  Braunfels  in  his  carnival  overture  to  Hoffmann's  "Prinzessin  Brambilla." 
There  is  also  the  heckelphone  piccolo. 

fThe  aerophor,  or  Tonbinde  Appart,  an  invention  of  one  Samuels,  a  court  musician  of  Schwerin, 
is  a  sort  of  pump,  a  bellows  worked  by  the  foot  of  the  player,  and  connected  with  the  wind  instrument 
by  a  length  of  rubber  tube,  so  that  the  sound  of  a  tone  can  be  protracted.  Strauss  recommended  its 
use  for  his  "Festival  Prelude"  for  orchestra  and  organ,  Op.  61,  which  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  December  13,  1913. 
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This  symphony  is  frankly  programme  music.  Muted  strings,  bas- 
soons, clarinets,  and  horns  have  (Lento)  a  slowly  descending  figure. 
This  is  entitled  "Night."  Against  a  chord  (B-flat  minor,  muted  strings). 
The  "Mountain"  motive  is  sounded  by  the  brass.  There  is  develop- 
ment. A  new  section,  "Sunrise,"  follows  for  nearly  the  full  orchestra, 
fortissimo.  Some  have  found  its  theme  not  unlike  one  in  the  first 
movement  of  Tchaikovsky's  "Pathetic"  Symphony. 

The  theme  descends.  Mr.  Edgar  Stillman  Kelly  has  made  the  sug- 
gestion that  "this  is  because  the  mountain  tops  are  first  lit  by  the  sun's 
rays,  which  reach  deeper  and  deeper  until  the  valleys  are  suffused  with 
light."  There  is  a  counter  theme  (violins  and  wood- wind)  used  to  a 
considerable  degree.     The  "Mountain"  motive  is  heard. 

What  may  be  considered  the  main  movement  of  the  symphony  fol- 
lows, the  "main"  because,  beginning  with  the  "Ascent,"  it  has  to  do 
with  the  adventures  on  the  mountain.  The  movement  begins  ("very 
lively  and  energetically,"  4-4  time)  with  a  theme  played  first  by  violon- 
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(EfynattnaB 


"Old  Fezziwig  laid  down  his  pen  and  looked  up 
at  the  clock  which  pointed  to  the  hour  of  seven.  He 
rubbed  his  hands,  adjusted  his  capacious  waistcoat; 
laughed  all  over  himself  from  his  shoes  to  his  organ 
of  benevolence;  and  called  out  in  a  comfortable, 
oily,  rich,  fat  jovial  voice: 

"  'Yo  ho,  my  boys.  No  more  work  tonight. 
Christmas  eve,  Dick.  Christmas,  Ebenezer!  Let's 
have  the  shutters  up  before  a  man  can  say  Jack 
Robinson.' "  (From  A  Christmas  Carol  by  Dickens.) 

And  away  they  went,  their  hearts  full  of  glad- 
ness, to  prepare  for  the  Christmas  party. 

Down  through  the  ages  printing  has  brought  to 
us  a  wealth  of  story  and  legend  to  glorify  the  most 
wonderful  of  days.  Through  its  agency  have  been 
circulated  the  countless  beautiful  thoughts  that 
enrich  the  soul  with  gladness  and  good  will. 

It  is  with  a  just  and  righteous  pride  that 
Geo.  H.  Ellis  Co.  (Inc.)  looks  back  over  the  fifty 
Christmas  days  of  its  printing  service  and  sees  as 
one  all  the  business  friends  of  half  a  century.  May 
the  years  to  come  give  the  same  opportunity  to  serve 
equally  well  the  interests  of  our  patrons. 


Geo.  H.  Ellis  Co. 


Incorporated 


272  Congress  Street 


Boston,  Mass. 
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cellos  and  double-basses.  This  is  practically  the  chief  theme  of  the 
work  and  is  made  much  of.  Hunting  horns  introduce  the  "Entrance 
into  the  Forest."  The  brass  give  fortissimo  a  theme  against  arpeggios 
for  the  strings.  Use  is  made  of  the  "Ascent"  motive.  There  is  a 
subject  in  A-flat  major  (violins)  which,  according  to  one  of  the  wise 
men  of  Berlin,  represents  "Wandering  in  the  Woods,"  but  the  score 
is  silent  regarding  this. 

There  is  a  flowing  figure  (strings)  for  the  next  section .  "Wandering 
by  the  Brook,"  with  the  "Ascent"  motive  set  against  it.  A  theme 
with  a  "Scotch  Snap"  is  given  to  the  brass  as  approach  is  made  to  the 
"Waterfall."  Here  is  a  noteworthy  figure  for  brass,  with  roll  on 
cymbals  with  wooden  drumstick.  "Arpeggios,  glissandos,  rapidly 
descending  scales,  bells  and  triangle  picture  the  cascade."  Begun  fortis- 
simo, it  ends  pianissimo.  "In  Flowery  Meadows":  the  theme  (very 
lively)  of  the  violoncellos  is  based  on  the  changed  "Ascent"  theme. 
"On  the  Aim"  (moderately  fast):  cowbells  are  heard;  also  the  Alpen- 
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horn*,  represented  by  the  English  horn.  This  motive  occurs  in  Strauss's 
"Salome."  The  chief  theme  is  a  suave  tune  in  6-8,  played  by  the 
horn.  "Lost  in  the  Thicket,"  with  its  subject  in  the  lower  strings 
and  wood- wind,  is  a  fugato  movement.  The  theme  of  "Ascent"  indi- 
cates emergence  from  the  thicket. 

"On  the  Glacier":  the  subject  is  given  forte  to  the  trumpet.  "The 
cold  air  of  the  glacier  is  indicated  by  a  transformation  of  the  'water 
fall'  theme;  with  new  material."  "Dangerous  Moments"  is  in  the  nature 
of  an  Intermezzo. 

,  *Alpenhorn,  or  Alphorn,  is  an  instrument  of  wood  and  bark,  with  a  cupped  mouthpiece.  It 
is  nearly  straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by  mountaineers  in  Switzerland 
and  in  other  countries  for  signals  and  simple  melodies.  The  tones  produced  are  the  open  harmonies 
of  the  tube.  The  "Ranz  des  Vaches"  is  associated  with  it.  The  horn,  as  heard  at  Grindelwald, 
inspired  Alexis  Chauvet  (1837-71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq 
Feuillets  d' Album."  Orchestrated  by  Henri  Mare'chal,  it  was  played  here  at  a  concert  of  the  Orches- 
tral Club.  Mr.  Longy  conductor,  January  7, 1902.  The  solo  for  English  horn  in  Rossini's  overture 
to  "William  Tell"  is  too  often  played  by  an  oboe.  The  statement  is  made  in  Grove's  Dictionary  of 
Music  and  Musicians  (Revised  Edition)  that  this  solo  was  originally  intended  for  a  tenoroon  and 
played  by  it.  Mr.  Cecil  Forsyth,  in  his  "Orchestration,"  says  that  this  assertion  is  a  mistake,  "based 
probably  on  the  fact  that  the  part  was  written  in  the  old  Italian  notation;  that  is  to  say,  in  the  bass 
clef  an  octave  below  its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small  bassoon  pitched  a 
fifth  higher  than  the  standard  instrument.) 
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of  psychology  to  singing.  Mrs.  Rogers'  experience  in  operas,  concerts 
and  as  a  teacher,  with  her  native  mentality,  leads  her  to  lay  down  rules, 
not  dogmatically,  but  with  recognized  authority.  There  are  chapters  on 
breath  control,  consonants,  vowels,  the  legato  in  speech,  tone-attack, 
resonance — liberation  of  consciousness.  There  are  also  maxims  which 
should  be  pondered. 

"This  new  addition  to  Mrs.  Rogers'  previous  works  should  be  of  service 
to  teachers  as  well  as  singers." — Philip  Hale,  in  the  Boston  Herald. 
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"The  Summit"  is  reached.  Here  the  "Mountain"  motive  is  played 
fortissimo  by  four  trombones.  A  peaceful  theme  is  heard  from  the  oboe. 
"This  is  said  to  depict  the  emotions  of  the  traveler  as. he  looks  around; 
nothing,  however,  is  said  in  regard  to  that  in  the  score."  On  the 
summit  the  traveler  has  a  "Vision"  (a  variant  of  the  "Mountain" 
theme.  The  organ  is  heard  in  the  "Elegy"  (moderato  espressivo), 
while  the  strings  play  the  theme.  The  "Thunders  form"  comes  on. 
First  a  threatening  quiet  (roll  on  kettle  and  bass  drums).  The  wind 
machine  and  the  thunder  machine  play  their  part.  "Descent,"  an 
inversion  of  the  "Ascent"  scene.  In  "Sunset"  and  "Night"  use  is  made 
of  the  material  with  which  the  symphony  begins. 


After  Strauss  had  brought  out  his  Sinfonia  Domestica  (1904),  it 
seemed  as  if  he  had  resolved  to  write  only  for  the  stage.  "Salome," 
"Elektra,"  "DerRosenkavalier,"  "Ariadne,"  "The  Legend  of  Joseph" 
appeared.  But  in  1915,  to  the  surprise  of  many,  the  announcement 
was  made  that  the  "Alpine  Symphony"  was  ready  for  performance. 
Strauss  was  quoted  as  saying  of  it,  "I  have  for  once  wished  to  compose 
as  a  cow  gives  milk,"  as  he  had  said  of  his  "Sinfonia  Domestica":  "I 
don't  see  why  I  should  not  write  a  symphony  about  myself — I  find 
myself  as  interesting  as  Napoleon  or  Alexander,"  a  speech  that  reminds 
one  of  Walt  Whitman: 

"Having  pried  through  the  strata,  analyzed  to  a  hair,  counsel'd  with  doctors  and 

calculated  close, 
I  find  no  sweeter  fat  than  sticks  to  my  own  bones." 
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It  is  said  that  Strauss  made  the  first  sketches  of  the  "Alpine"  Sym- 
phony in  1911.  The  World  War  compelled  him  to  abandon  his  touring 
Europe  to  conduct  his  music  dramas,  so  he  retired  to  his  country  place 
at  Garmisch  in  the  Bavarian  Alps,  girded  up  his  loins,  and  worked 
on  the  new  symphony.  As  the  story  goes,  the  score  was  written  in 
exactly  100  days.     It  bears  the  date  February  5,  1915. 

The  first  performance  was  on  October  28,  1915,  in  Berlin.  The 
Dresden  Orchestra  of  125  musicians  had  been  brought  to  Berlin.  Strauss 
conducted.  (The  final  rehearsal  was  not  thrown  open  to  the  general 
public,  but  to  invited  guests,  among  them  Humperdinck,  von  Haus- 
segger,  Gerhardt  Hauptmann,  Leo  Blech,  Edmund  von  Strauss,  Oscar 
Straus,  Flesch,  Schnabel,  Lamond,  Huberman,  Ochs,  Kaun,  Dohnanyi, 
Lhevinne,  Max  Fiedler,  Leichtentritt,  Lilli  Lehmann,  Lula  Myzs- 
Gmeiner.)  At  the  f concert  the  enthusiasm  was  so  marked  that  the 
late  August  Spanuth,  not  friendly  to  the  symphony,  said  that  it  seemed 
as  if  the  applause  had  been  "orchestrated  by  Strauss  himself." 
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sent  away  by  mail.  Our  candies  will 
make  a  wonderful  Xmas  Gift  for  all, 
as  they  are  delicious  and  freshly 
packed    in    very*    attractive     boxes. 

Corner  Huntington  and  Mass.  Avenues 
v>  A  r  Jli     Department 
Excellent  Food  Good  Service 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


FOR  THE 


SUPPORTED  ENTIRELY  BY  YOUR  VOLUNTARY  CONTRIBUTION 

PROTECTS  CHILDREN  UNDER  17  YEARS  OF  AGE  FROM 

VICE,  CRIME,  PAUPERISM,  and  VICIOUS  SURROUNDINGS 


JOHN  H.  STURGIS.  TREASURER.  43  MT.  VERNON  STREET.  BOSTON  9 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back  Bay 
(6018 
I  10116 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


Boston  Professional  School  of  Interior  Decorating 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

One  Hundred  and  Forty-four  Pupils  Enrolled  in  our  School  last  year.     Enroll  now  for  New  Class  beginning 

next   month.     Opportunity  to  earn  money  while  taking  the  course.   Tuition  $100,  including  trips  by  our  motor  to 

Cabinet  Shops,  Museums  and  Model  Houses,  built  and  furnished  by  our  Company.      Employment  assured  on 

completion  of  Course.     Correspondence  Course,  including  certified  diploma,  $25.      Special  Intensive  Course  in 

Practical  Architecture  as  applied  to  Country  Houses  under  the  direction  of  Competent  Instructors.     We  alio  hare 

housei  on  our  list  for  sale  and  for  rent.    OUR  combined  plan  saves  from  10  to  20  per  cent,  of  usual  costs. 

Make  appointments  now  and  save  money. 

J.  MURRAY  QUINBY,  Incorporated 

420  Boylston  Street,  Boston 
Telephones  Back  Bay  9041—  Welletley  0372.W 
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The  first  performance  in  the  United  States  was  at  Philadelphia, 
by  the  Philadelphia  Symphony  Orchestra,  on  April  28,  1916.  The 
Philharmonic  Orchestra  of  New  York  played  it  on  October  26,  1916; 
the  Chicago  Symphony  Orchestra  on  December  11,  1916;  the  Min- 
neapolis Symphony  Orchestra  on  December  29,  1916. 

When  the  "Alpine"  Symphony  was  first  performed  in  Berlin,  the 
overture  to  Strauss's  "Guntram"  was  on  the  bill. 

The  first  performance  in  Italy — the  first,  it  is  said,  out  of  Germany — 
was  at  Rome,  on  December  19,  1921.  Bernadino  Molinari  conducted. 
One  of  the  St.  Cecilia  professors  characterized  the  symphony  as  "Gross, 
Yes;  grand,  No."  At  this  concert,  Monteverde's  "Sonata  sopra  Sancta 
Maria,"  for  choir,  orchestra,  and  organ,  and  Carissimi's  oratorio 
"Jonah,"  for  eight  voices,  organ,  and  strings  were  performed  in  the 
first  part.  The  concert  was  at  the  Augusteum.  (The  second  concert 
in  the  building  that  season  was  conducted  by  Molinari  with  Mr.  Kous- 
sevitzky  as  a  virtuoso  of  the  double-bass.     Mr.  Koussevitzky  con- 


ANNOUNCING     THE  OPENING  OF 


(One  Block  from  Symphony) 


214  HUNTINGTON  AVENUE 
For  Transient  and  Permanent  Guests 


Best  New  Furnishings 

Every  Room  with  Private 
Bath  and  Telephone 


Rates 

One  Person,  $3  and  $4 
Two  Persons,  $4,  $5,  $6,  and  $7 


Also  Connecting  Suites  — ■  Weekly  Rates 

Under  Same  Management  as  CAFE  MINERVA 
(Nationally  Famous  for  its  Cuisine  and  Service) 


Established  1905 


HARRY  C.  DEMETER 


Back  Bay  6350 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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ducted  the  third  concert:  music  by  Scriabin,  Moussorgsky,  Rimsky- 
Korsakov,  and  Tchaikovsky.  Sympathizers  of  d'Annunzio,  who 
wished  to  make  a  pro-Fiume  demonstration,  interrupted  the  perform- 
ance of  Scriabin's  Third  symphony.) 

The  first  performance  in  Paris  was  on  February  28,  1925,  at  the  Salle 
Gaveau  at  a  concert  conducted  by  Bernard  Tittel  of  Vienna.  The  or- 
chestra was  that  of  the  Association  des  Concerts  Colonne.  The  pro- 
gram also  included  Goldmark's  overture  to  "Sakuntala"  and  Ravel's 
"La  Valse." 


As  Mr.  Henry  T.  Finck  points  out,*  the  "Alpine"  Symphony  is  the 
first  of  Strauss's  works  that  is  concerned  with  nature  since  his  "From 
Italy,"  composed  in  1886.  In  the  intervening  thirty  years,  he  was 
concerned  with  "problems  connected  with  man." 

It  was  said  by  Liszt  as  far  back  as'the  thirties  that  "the  merest  tyro 
in  landscape  painting  can  with  one  stroke  of  his  pencil  produce  a  scene 

*"Richard  Strauss:  The  Man  and  His  Works"  (Boston,  1917). 


MISS  ALICE  BRADLEY,  Principal 

30  Huntington  Avenue 

Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


CHRISTMAS  SUGGESTIONS 
FOR  GIFTS 

LINGERIE.  NEGLIGEES.  GLOVES. 

HOSIERY.  SHAWLS.  HANDKERCHIEFS. 

ETC. 


147  NEWBURY  STREET 

(Corner  Dartmouth) 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 
(Gold,  Silver  and  Copper  on  Velvets 
Gauzes  and  Crepes)_ 


Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET,  Tel.  Hay.  1865 


WHAT  IS  IT 

ALL  ABOUT? 

THE  Listener's  Guide  to  Music 
by  Percy  A.  Scholes,  now  in  its 
seventh  edition,  is  the  golden  key 
which  will  unlock  the  door  to  the 
pleasures  to  music-land  and  to  a  real 
appreciation  and  enjoyment  of 
music.  It  is  the  standard  book  for 
the  unskilled  enthusiast.  It  is  di- 
rected not  to  connoisseurs,  but  to 
the  average  person  who  liking  music 
is  bewildered  by  its  complexity  and 
would  like  to  know  what  it  is  all 
about. 


Oxfobd  University  Pbess 

American  Branch 

35  West  32nd  St.,  New  York  City 

Gentlemen: 

Send  me  a  copy  of  The  Listener's  Guide 
to  Music,  by  Percy  A.  Scholes.  I  enclose 
$1.35  (10c.  for  postage). 

Name ■ — . 


Address - 
City 


State- 


'PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 

RE-CANING  CHAIRS 
Department  of 

DISABLED  EX-SERVICEMEN'S  EXCHANGE 

385  BOYLSTON  STREET           .            .            -  BOSTON 

Experienced  Workers References 

733 


more  faithfully  than  a  consummate  musician  with  all  the  resources  of 
the  cleverest  orchestra."  It  has  also  been  said  that  in  Beethoven's 
"Pastoral"  Symphony  the  hearer  does  not  hear  the  brook,  he  is  con- 
scious of  feelings  in  the  breast  of  one  by  the  side  of  the  brook  and 
listening  to  its  gentle  flow. 

The  fact  that  Strauss  wrote  his  own  programme  in  the  score  did  not 
prevent  Max  Steinitzer  from  preparing  a  thematic  guide.  It  contains 
fifty-nine  quotations  in  musical  type,  so  that  the  hearer  by  purchasing 
the  pamphlet  could  provide  himself  with  a  Baedecker  for  the  con- 
cert room.  Unfortunately,  this  or  that  page  is  not  starred  or  double- 
starred,  nor  is  this  Baedekerian  comment  "well  spoken  of." 

Mr.  Finck, — by  the  way,  is  he  right  in  saying  that  Strauss  in  Berlin 
employed  twenty  horns  for  the  "Entrance  into  the  Forest"? — hearing 
the  "Water  fall"  music  was  reminded  of  the  cascade  of  Jewels  in  the 
opera  "Ariane  et  Barbe  Bleue"  by  Paul  Dukas,  which  was  produced 
in  1907;  he  suggests  that  Strauss  may  have  heard  this  opera  in  Paris. 
"It  is  officially  admitted  that  it  (the  symphony)  was  sketched  five 
years  before  its  completion.  Other  parts,  however,  indicate  that  it 
is  much  older,  for  there  are  distinct  echoes  of  not  only  Wagner  (espe- 
cially 'Rheingold'  and  'Walkure')  but  even  of  Mendelssohn  and  Max 
Bruch,  and  Strauss  has  not  been  in  the  habit  in  recent  years  of  bor- 
rowing from  conservative  sources.  While  I  was  listening  to  these 
sounds,  the  question  occurred  to  me:  Is  it  not  possible  that  the  germs, 
at  any  rate,  of  this  work  date  back  to  the  time  when  under  the  influence 


and 


Interior  Decorators 

Special  exhibitions  of 

water  colors  by 

Thomas  Buford  Meteyard 

also  authentic  pieces 

of  18th  Century 
TOILES  DE  JOUY 


20  NEWBURY  STREET 
Tel.  B.  B.  6372—6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517—10244 


FOOD 

LUNCHEON  DINNER 

•     11.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  1  to  6.  $1.50 

CLOTHES 
OB  JETS  D'ART 

Where  that  odd  Christmas  Gift  may  be  had 


Edith  Lawrence  Cooke     William  Hawkins  Rigby 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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BOSTON 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS  MOVED  FROM 
30  to  65  CHARLES  STREET 


ENGLISH    and    INDIAN    TOYS 
INDIAN    JEWELRY 
SPANISH    POTTERY 

EMBROIDERED    RUSSIAN    DRESSES 
LAMP    SHADES 

ENGLISH    CHRISTMAS    CARDS 
AND    CALENDARS 


Aw 


UNUSUAL  CHRISTMAS  GIFTS 

FROM  CHINA  AND  JAPAN 

Japanese  Silk  Kimonos  and  Mandarin  Coats 
Many  Interesting  Art  objects  suitable  for  gifts  as  well  as 

own  use 

456  BOYLSTON  STREET,  BOSTON 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  — " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street*  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Snatmt  #gmpl|nng  ©rrljrfitra'fi 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


20  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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of  his  predecessors  of  the  classical  and  romantic  schools,  Strauss  com- 
posed more  than  a  hundred  works  which  have  never  been  printed?"* 


For  an  interesting  study  of  Strauss's  instrumentation  from  the  time 
of  his  Symphony  in  F  minor  (1883),  when  he  used  the  normal  full 
orchestra  of  Brahms  and  Tchaikovsky,  to  the  "Alpine"  Symphony 
with  its  huge  apparatus,  see  "The  History  of  Orchestration"  by  Adam 
Carse  (London  and  New  York,  1925). 

*Some  of  Strauss's  early  songs  and  instrumental  pieces  were  for  use  in  the  houses  of  the  Pschorr 
family.  (Strauss's  mother  Josephine  was  a  daughter  of  Georg  Pschorr,  the  Elder,  the  famous  brewer.) 
Other  pieces  were  written  for  an  amateur  orchestra — the  "Wilde  Gungl,"  of  which,  as  a  violinist, 
he  was  a  member.  For  a  list  of  these  works  see  "Richard  Strauss,"  by  Max  Steinitzer  (Berlin  and 
Leipsic,  1911,  pp.  176-202). 


41 


RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


!Ga  (£ljat?Iattt£  (Sotuna,  Jttr. 

ittmr .  SJnpre  (Srurge  ffi.  QJurlts 

Siatutrttu?  tifattntH 
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also 
(EuHtoitt-ittate  far  all  orraainrta 

159  -Neuihurs  Street  IS.  28.  B1D3 


Westlaed  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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ESTABLISHED  1829 


Special  Attention: 

For  the  convenience  of  our  patrons  who 
do  not  care  to  go  into  the  city  due  to  the 
traffic  congestion,  we  would  call  attention 
to  our  Shop  located  at  the  Works 

1  Galen  Street  Watertown  Mass. 

Or  if  you  wish  us  to  call  phone 

NEWTON  NORTH  0300 
BACK  BAY  3900 


Cleansers       T)yers       Launderers 


284  Boylston  Street 

Brookline     1310  Beacon  Street 


1 7  Temple  Place 

Cambridge     1274  Massachusetts  Avenue 


YOU    CAN    RELY    ON    LEWANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


THURSDAY  AFTERNOON,  DECEMBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  26,  at  8.15  o'clock 


Purcell-Wood Trumpet  Voluntary 

(First  time  in  Boston) 

Bloch      .         .         .         .  Concerto  Grosso,  for  String  Orchestra  with 

Piano  Obbligato 

(First  time  in  Boston) 
Prelude. 
Dirge. 

Pastorale  and  Rustic  Dance. 
Fugue. 

Wagner Prelude  to  "Parsifal" 


Saint-Saens      ....  Symphony  in  C  minor,  No.  3,  Op.  78 

I.     Adagio;  Allegro  moderato;  Poco  adagio. 
II.    Allegro  moderato;  Presto;  Maestoso;  Allegro. 

(Organ — Albert  W.  Snow) 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  December  21, 
at  5  o'clock,  by  Mr.  Raymond  C.  Robinson  in  the  Lecture  Hall,  Boston 
Public  Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


VICTOR  RECORDS 

by 

HAROLD  BAUER 

The  Brilliant  Pianist 

No.  6546.     Fantasie,  Impromptu,  Op.  66    .    Chopin 
Caprice  .         .         .      Saint-Saens 

No.  6508.     Waltz  in  E-flat         .         .  .   Durand 

A  la  bien  Aimee    .         .         .     Schiitt 


M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,   Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        ......        President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE         .         .         .         .        ..         ...        Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%USMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A 
Kreinin,  B.            Eisler,  D. 

Hamilton, 
Sauvlet,  H 

V.     Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.    Grover, 
Cauhape,  J.         Werner,  H.                   Shirley, 

H. 
P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                          Gerhardt,  S. 

Bernard,  A.                           Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge 
Barth,  C.              Belinski,  M.         Warnke,  J. 

C 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.             Ludwig,  0. 
Gerhardt,  G.        Frankel,  T. 

Kelley,  A. 
Demetrides, 

L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                            Allegra,  E. 
Devergie,  J.      '                  Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

VVendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 

pianos  that  are  rated  as 

the  world's  leading  in- 
struments '  -  -  You  may  hear  them  with- 
in the  radius  of  a  few  blocks.    Hear 
them  all.  The  Chickering  courts  com- 
parison with  any  other  instrument 
-  -  -  -  under    any     conditions 
you    choose    to    impose. 

Chickering  -  Ampico  -  Brewster 
Marshall   feP  Wendell 

Easy  terms?  " '  of  course! 
l69TremontSL 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


THURSDAY  AFTERNOON,  DECEMBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  26,  at  8.15  o'clock 


Purcell-Wood Trumpet  Voluntary 

(First  time  in  Boston) 

Bloch      ....  Concerto  Grosso,  for  String  Qrcnestra  with 

Piano  Obbligato 
(First  time  in  Boston) 
Prelude. 
Dirge. 

Pastorale  and  Rustic  Dance. 
Fugue. 

(Piano — Jesus  Sanroma) 

Wagner Prelude  to  "Parsifal" 


Saint-Saens      ....  Symphony  in  C  minor,  No.  3,  Op.  78 

I.     Adagio;  Allegro  moderato;  Poco  adagio. 
II.    Allegro  moderato;  Presto;  Maestoso;  Allegro. 

(Organ — Albert  W.  Snow) 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators . 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond-Whitcomb  West  Indies 
Cruises  this  winter  will  sail  on  the  largest 
and  most  luxurious  steamship  that  has  ever  cruised 
the  Caribbean  —  the  S.  S.  "Columbus"  (of  32,000 
registered  tons).  This  is  the  first  time  that  one 
of  the  great  trans-Atlantic  luxury  liners  has  been 
sent  on  a  West  Indies  Cruise. 
Two  Cruises  of  24  days  each — sailing  January  30 
and  February  23  and  visiting  Havana,  Jamaica, 
Panama  and  a  dozen  other  picturesque  places  on 
the  historic  Spanish  Main.  Sightseeing  trips  and 
excursions  by  automobile,  launch  and  special  train 
will  visit  such  interesting  spots  as  the  Pitch  Lake 
in  Trinidad;  the  ruins  of  Saint  Pierre,  the  American 
Pompeii;  Port  Antonio  and  inland  Jamaica;  old 
Panama  City  buried  in  the  jungle;  and  Caracas, 
the  capital  of  Venezuela.  All  these  extra  trips  are 
included  in  the  price.  Rates  $375  and  upward. 
Send  for  the  West  Indies  booklet 

Spring  Mediterranean  Cruise 

A  new  Cruise  at  an  ideal  season  of  bright  days  and  settled  warm 
weather.  It  sails  on  April  3  and  in  five  weeks  visits  16  places 
in  the  Western  Mediterranean  (including  several  fascinating 
out-of-the-way  cities  that  other  cruises  have  not  yet  found). 
We  recommend  it  for  a  complete  Spring  vacation  or  a  novel 
trip  to  Europe — vastly  more  entertaining  than  the  usual  trans- 
Atlantic  voyage,  and,  from  New  York  to  Naples,  only  slightly 
longer.  On  the  new  Cunarder  "Carinthia."  Rates,  including 
return  at  convenient  dates,  $625  and  upward. 

Send  for  the  booklet — "Spring  Mediterranean" 
Winter  Mediterranean  Cruise  —  January  28 

Raymond  &  Whitcomb  Co. 

165  Tremont  Street         BOSTON  Tel.  Beach  6964 


'  ^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^ffi 
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Trumpet  Voluntary  for  Trumpets,  Trombones,  Drums,  and  Organ, 

ARRANGED   BY   SlR   HENRY   JOSEPH   WOOD      .       .      HENRY   PuRCELL 

(Purcell,  born  in  London  between  November  21,  1658,  and  November  20,  1659*; 
died  in  London  on  November  21,  1695;  Wood,  born  in  London,  March  3,  1869; 

now  living  in  London) 

This  Voluntary  for  three  trumpets,  three  trombones,  kettledrums, 
side'  drum,  and  organ  was  published  in  London  in  1923.  There  is  no 
note  concerning  the  source.  Wood  has  been  in  the  habit  of  arranging 
music  by  Purcell,  taking  a  passage  from  one  work  and  a  passage  from 
another,  as  in  the  "Suite"  by  Purcell  which  he  conducted  at  Hollywood 
Bowl,  California,  on  July  14,  1925. 

Mr.  Stokowski,  conductor  of  the  Philadelphia  Orchestra,  brought 
out  in  the  season  of  1924-25  a  "Trumpet  Prelude"  which  he  said  he 
had  found  in  the  library  of  the  British  Museum  in  the  summer  of  1924, 
without  being  able  to  learn  anything  about  its  history.  We  quote 
from  Mr.  Lawrence  Gilman's  excellent  notes  for  the  concert  of  the 
Philadelphia  Orchestra  in  New  York  on  March  10,  1925.  "In  the 
transcription  used  at  tonight's  performance,  the  Prelude  is  scored  for 
three  trumpets  in  G,  two  oboes,  two  bassoons,  and  strings.  The  key 
is  D  major,  and  the  time  alia  breve.  It  opens  forte  with  a  solo  for  the 
first  trumpet,  accompanied  by  oboes  and  string  choirs.  .  .  .  Note  the 
use  of  the  ground  bass  (announced  at  the  beginning  by  the  two  bas- 
soons in  unison)."     The  question  naturally  arises,  is  this  "Trumpet 

*Riemann's  "Musik-Lexicon"  gives  1658;  but  see  Grove's  Dictionary,  "Purcell"  (revised  edition); 
and  the  Musical  Times,  1895,  p.  733:  "Purcell,"  by  William  H.  Cummings  ("The  precise  day  of  his 
birth  is  unknown,  but  there  is  no  doubt  about  the  year  1658").  A  Purcell  Commemoration  to  cele- 
brate the  bicentenary  of  Purcell's  birth  was  held  in  London  on  January  30,  1858. 


Selected  Piano  Works  by  Arthur  Foote 


FIVE  POEMS  AFTER 
OMAR  KHAYYAM,  Op.  41 

The  pieces  cover  a  variety  of  mood 
—  almost  the  whole  emotional  range  of 
Omar's  poem $1.00  net 

SUITE  IN  D  MINOR,  Op.  15 

A  Prelude  and  Fugue  expressing  the 
classical  spirit  in  more  modern  terms, 
a  songful  Romance  and  a  captivating 
Capriccio        $1.00  net 

NINE  ETUDES,  Op.  27 

Of  only  moderate  difficulty,  and  they 
cover  all  the  principal  mechanical  and 
some  of  the  purely  musical  issues  of 
Pianoforte  playing.  .     .     .     $1 .00  net 


FROM  REST  HARROW 

A  "Little  Suite"  frankly  easy. 
75  cents  net 

SERENADE  IN  F,  Op.  45 

Individually  these  numbers  are:  A 
graceful  Aubade,  an  Air  characterized 
by  restrained  melancholy,  a  Dance  in 
Bourree  style,  and  a  light  and  agile 
Toccata 75  cents  net 

TWENTY  PRELUDES,Op.52 

The  Preludes  are  for  the  most  part 
shorter  than  the  Studies,  but  they  cover 
a  still  wider  range  of  pianistic  problems, 
and  touch  upon  more  details  of  rhythm 
and  phraseology       .     .     .     $1 .00  net 


SOME  PRACTICAL  THINGS  IN  PIANO  PLAYING 

A  Handbook  for  Students  and  Teachers 
60  cents  net 

IE  ARTHUR    P.  SCHMIDT    CO.,    120  Boylston  Street 
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Prelude"  the  "Trumpet  Voluntary"  of  Wood's  rescored  by  Mr. 
Stokowski  or  may  not  have  Mr.  Stokowski  and  Sir  Henry  Wood  worked 
from  the  same  manuscript  or  manuscripts?     The  tonality  is  the  same. 

There  is  a  suggestion  of  the  opening  measures  of  Wood's  arrange- 
ment in  Purcell's  "Welcome  Song  performed  to  His  Majesty  in  the 
year  1684,"  and  in  a  phrase  or  two  in  "The  Indian  Queen." 

In  the  list  of  Purcell's  works  given  in  Grove's  Dictionary  (Revised 
Edition)  under  the  head  "From  Various  Sources,"  is  "Trumpet  Tune"; 
but  this  has  little  or  no  bearing  on  the  "Trumpet  Voluntary,"  for 
Purcell  used  this  instrument  freely,  one  might  say  recklessly.  There 
is  a  florid  trumpet  obbligato  to  the  soprano  air  "To  arms,  heroic  prince" 
in  his  music  to  Shadwell's  "The  Libertine."* 

The  indication,  "Flat  Trumpets,"  is  found  in  some  of  Purcell's 
scores,  as  in  the  Canzona  written  for  the  funeral  of  Queen  Mary  (1695). 
The  title  "evidently  refers,  first  of  all,  to  the  minor  key  in  which  the 
composition  is  set,  and  also  to  the  use  of  instruments  which  could  be 
played  in  that  'flat'  key.  So  far  as  we  know,  the  Sackbut,  which  was 
also  called  the  Trumpet  Harmonious  and  the  Double  Trumpet,  was 
the  only  brass  instrument  which,  at  that  period,  was  recognized  as 
adapted  to  the  minor  or  flat  key,  or  could  have  rendered  the  music 
written  by  Purcell." — Galpin,  who  quotes  a  note  in  the  "S.  Cecilia  Day 
Celebration  by  Husk,"  where  under  the  year  1691  we  read  that  "during 
the  feast,  while  the  company  is  at  table,  the  haut  boys  and  trumpets 
play  successively.  Mr.  Showers  (sie)  hath  taught  the  latter  of  late 
years  to  play  with  all  the  softness  imaginable;  they  plaid  us  some  flat 

*ShadwelI's  "The  Libertine," -a  version  of  the  Don  Juan  story  used  by  Mozart,  was  produced  in 
1676. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE   JACCHIA,  Director 

DRAMATIC  ART  DEPARTMENT 

WILLIAM   C.  MASON,  Instructor 

Preparation  for  Public  Speaking  and  all  branches  of  Stage  Work; 
Make-up;  Costuming;  Pageantry 
Dramatic  and  Theatrical  History 

Classes  and  Private  Lessons 


250  HUNTINGTON  AVENUE  -  TELEPHONE  BACK  BAY  2042 
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GIFT  SUGGESTIONS 

from  Our  Limited  Imported  Collections 


FOR  CHILDREN 

Infants'  Bonnets 

French  Dresses 

Rompers 

Play  Dresses 

Wool  Sets 

Knitted  Robes 

Silk  Robes 

Carriage  Robes 

Toys 

Games 

Dolls 


FOR  WOMEN 

Desk  Sets 
Sewing  Baskets 
Jewel  Boxes 
Cigarette  Boxes 
French  Jewelry 
French  Bags 
Handkerchiefs 
Hosiery 
Fans 
Perfumes 
Umbrellas 


FOR  MEN 

Negligee  Shirts 

Neckwear 

Gloves 

Socks 

Golf  Hose 

Pajamas 

Dressing  Robes 

Handkerchiefs 

Umbrellas 

Canes 

Dress  Accessories 


202-216  BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON 


1 

I 


w& 


PEARLS 


blonde    skin 
of  pink   and 


For  a 
should  be 
white    orient. 

"Ghe  darker  rose  tints 
are  infinitelu,  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 


5UmSHINGrONSTCOKWESTSP 
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tunes  with  a  general  applause,  it  being  a  thing  formerly  thought  impos- 
sible upon  an  instrument  designed  for  a  sharp  key." 

John  Shore,  the  most  famous  trumpeter  of  his  day — he  died  in  1752, 
between  80  and  90  years  old — is  mentioned  as  having  taught  trumpeters 
to  play  "flat  tunes  made  by  Mr.  Finger."  Purcell  composed  obbligato 
parts  to  songs  for  Shore  to  play.  He  is  said  to  -have  split  his  lip  in 
sounding  the  trumpet  and  thus  was  incapacitated. 


" Voluntary."  This  word  is  now  associated  with  the  organ  set  piece 
or  improvisation  played  before,  during,  or  after  a  church  service;  called 
voluntary,  Sir  Walter  Parratt  suggested,  because  this  music  is  optional. 
He  mentions  embellished  versions  of  hymn  tunes,  diapason  pieces, 
trumpet  voluntaries,  introductions  with  fugues,  cornet  voluntaries, 
and  "half-comic  'ecchoes'  on  the  'Swelling  Organ.'  "  He  mentions 
Croft,  Greene,  Boyce,  S.  Wesley,  and  others  as  writers  of  voluntaries; 
he  does*  not  name  Purcell.  But  the  word  "Voluntary"  had  other 
meanings  in  the  terminology  of  music. 

"Improvisation-Capriccio.  .  Especially  free  organ  playing.  The  word 
'voluntary'  is  already  found  in  Th.  Mulliner's  Virginal  book  (about 
1450)."— Riemann's  "Musik-Lexikon"  (1922). 

Bailey's  "English  Dictionary"  (2d  ed.,  1736):  "A  Voluntary  [in 
Musick]  that  which  a  musician  plays  Extempore,  according  to  his  fancy, 
at  his  beginning  to  play." 

Dr.  Johnson's  Dictionary  of  the  English  Language  (7th  ed.,  1785) : 
"Voluntary.     A  piece  of  music  played  at  will,  without  any  settled  jrule, 


WARNING  TO  MOTORISTS 

Don't  Start  Your  Engine  UNLESS  Garage 
Windows  or  Doors  are  open 


All  gasoline  engines,  when  operating,  generate 
CARBON  MONOXIDE  GAS.  This  gas  is  an  insidious 
and  fatal  poison.  It  is  invisible,  odorless,  tasteless  and 
non-irritant.  A  small  quantity,  breathed  into  the  lungs, 
means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh  air 
through  open  doors  and  open  windows. 


Be  warned  yourself 
—  and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE    GAS. 


LIFE  CONSERVATION  SERVICE 


a^^*i^S  ■t^^Z^^i^Z  £X*C%i.*?*Z5z,  £Svg»-«*£52:  Ay-'igi^s'aS?.  AS*^gS 
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"Whistling  winds  like  organs  play'd, 
Until  their  voluntaries  made 
The  waken'd  earth  in  odours  rise 
To  be  her  morning  sacrifice. 

— Cleveland. 

"By  a  voluntary  before  the  first  lesson,  we  are  prepared  for  admis- 
sion of  those  divine  truths,  which  we  are  shortly  to  receive." — Spectator, 

Ash's  Dictionary  (1795):  "Voluntary,  a  piece  of  music  played  at 
will,  a  piece  of  music  played  without  any  rule." 

In  other  words,  a  "voluntary"  was  not  necessarily  music  played  in 
church  during  the  service. 

At  the  bicentenary  of  Purcell's  death  (1895),  the  Pall  Mall  Gazette 
of  November  25,  had  this  to  say  about  "revisions,"  arrangements,  etc., 
of  Purcell's  music: 

We  have  now  done  our  best  and  also  our  worst  with  our  one  and  only  Purcell. 
Dr.  C.  Wood,  at  the  request  of  the  Director  of  the  Royal  College  of  Music,  dutifully 
added  his  accompaniments  for  brass,  flutes,  and  clarinets  to  "Dido  and  iEneas"; 
and  at  last  on  Friday  night  we  bent  our  ears  to  hearkening  unto  the  "Golden  Sonata," 
arranged  for  two  pianos  and  a  full  orchestra.  Truly  that  was  the  worst  of  all. 
There  were  the  two  overwhelming  pianos,  the  overwhelming  orchestra;  and  there 
was  the  tender,  delicate  sonata,  most  beautiful  in  its  fitness,  exquisite  in  its  appro- 
priate instruments.  And  the  orchestra  and  the  pianos  came  down  thundering 
upon  the  slender  loveliness  of  this  masterpiece  and  flattened  it,  battered  it,  dimmed 
it,  and  dulled  it,  until  it  became,  not  exactly  unrecognizable,  but  as  you  might 
see  your  face  distracted  and  distorted  in  a  spoon.  And  this  vandalism,  this  mon- 
strous perversion  of  art,  done  in  the  name  of  music,  was  accomplished  not  by  reputed 
barbarians,  but  by  a  society  which,  however  absurdly,  at  all  events  claims  to-repre- 
sent  for  England  all  that  is  of  good  report  and  of  fair  fame  in  the  art  of  music.  We 
put  the  case  fairly  and  plainly.    Purcell,  it  appears,  was  worthy  of  honor,  and  of 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

44  Federal  St.,  Boston 
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Cijanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 

All  Silk  Chiffon 

AND 

Paris  Lace  Clox 

Silk  Stockings 

COBWEB  WEAVE 

All  silk  from  top  to  toe,  reinforced  soles  and  garter  tops 

85 

24  Colors  ■  Box  of  3  pairs,  5.50 


. 


Clox  chiffon  stockings  regularly  2.50 
Chiffons  we  have  sold  slightly  over  a  year  ago  for  2.75 

Cobweb  weave  silk  chiffon  stockings  are  the  correct  gift  in  stockings 
this  year,  and  ultra  stylish. 

The  most  dainty  gift  one  could  present  is  a  pair  of  French  cobweb 
weave  silk  stockings  at  5.00  to  10.00  a  pair.  And  we  are  not  exaggerat- 
ing the  merits  of  the  stockings  in  this  sale  when  we  state  that  in  every 
way  they  are  nearly  duplicates,  except  that  the  French  stocking  is 
made  on  a  slightly  finer  gauge  and  more  elaborate. 

Other  Values  in  Silk  Stockings 

All  silk  lace  clox  semi-chiffon  stockings,  3.95 
Fancy  lace  instep  stockings,  5.25,  6.95 
Ingrain  silk  stockings,  2.85 

Jacquard  lace  stockings,  hand  embroidered,  9.00 
Jacquard  pattern  silk  and  wool  sport  stockings,  4.95 
STREET  FLOOR— ORIGINAL  BUILDING 


We  are  Agents  for   Tiffany  Favrile  Glass 
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particular  honor,  for  the  obvious  reason  that  he  was  an  artist;  yet  so  distrustful  are 
these  excellent  gentlemen  of  the  very  artist  whom  they  are  honoring  that  they 
imagine  it  necessary  to  square  him  up  to  date  before  he  is  fit  to  be  heard  in  these 
miraculous  times  of  universal  genius.  Then,  in  the  name  of  everything  reasonable, 
let  the  elder  artist  who  cannot  please  our  modern  ears  rest  in  peace,  and  give  us  the 
work  of  all  the  modern  crowd  that  is  capable  of  composing  music  to  a  modern 
orchestra.  Of  two  things,  one:  either  Purcell  is  an  artist  or  he  is  not.  If  he  is,  then 
upon  what  artistic  grounds  is  he  to  be  mangled,  mutilated,  and  changed  out  of  all 
artistic  recognition?  If  he  is  not,  then  surely  he  is  not  worth  consideration  at  all, 
and  may  reasonably  be  dismissed  into  space.  Sir  Alexander  McKenzie  conducted 
this  extraordinary  perversion  of  a  great  work  of  art  with  infinite  complacency  and 
zeal.  He  really  seemed  to  enjoy  it  thoroughly;  and  from  the  audience  there  was 
but  the  smallest  expression  of  disfavor.     It  was  indeed  a  hopeless  kind  of  experience 


-* 
*    * 


Trumpets  of  the  17th  Century 

Were  trumpeters  in  the  time  of  Purcell  more  skilful  than  those  of 
to-day? 

"In  the  time  of  Bach  and  Handel  trumpeters  were  divided  into  two 
classes,  known  as  Clarin-bldser  (Clarin-players)  and  Principal-blaser 
(Principal-players).  The  former  practised  mostly  the  upper  register 
of  the  instrument,  the  latter  the  lower.  By  long  practice  and  the  use 
of  a  special  mouthpiece,  the  Clarin-bldser  obtained  great,  command  of 
these  upper  notes,  while  the  Principal-blaser  were  seldom  required  to 
play  above  C  on  the  third  space,  the  eighth  note  of  the  series.  ...  It 
would  be  quite  possible  to  play  Bach's  parts  on  the  modern  natural 
trumpet;  but  a  player  who  practised  them  much  would  probably  lose 


OUR    DAUGHTERS 


Almost  every  woman  instinctively  dislikes  to  ask  her 
husband  for  money — 'whether  it  is  for  household  necessities 
or  for  personal  use. 

There  is  no  good  reason  why  she  should  feel  this  way 
because  her  task  of  running  the  home  and  bringing  up  the 
children  is  just  as  important  as  earning  money  in  business. 
Nevertheless  she  does  not   like  to  ask  for  money. 

When  our  daughters  marry,  they  will  feel  the  same  way. 
But,  we  can  help  them  a  little.  We  can  provide  them  with 
"pin  money"  for  their  very  personal  use— and  why  not? 

A  $5,000.  life  insurance  policy  will  give  $20.00  a  month  for 
life  and  then  pass  to  our  grandchildren — -principal  intact. 
A  nice  Christmas  present. 

EARL  G.   MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY' 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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the  certainty  of  his  embouchure  for  the  passages  required  in  modern 
music,  in  which  the  lower  notes  are  more  frequently  used.  In  modern 
performances  of  Bach's  works,  his  trumpet  parts  are  generally  played 
on  a  specially  'long  trumpet.'  " — "The  Orchestra,"  by  Dr.  Prout 
(Vol.  I.,  p.  201). 

A  high  trumpet  for  Bach's  trumpet  parts  was  introduced  by  Julius 
Kosleck  (1825-1905)  of  Berlin,  a  virtuoso  trumpeter.  The  trumpet 
was  straight,  and  fitted  with  two  pistons,  an  A  trumpet  with  post- 
horn  bore  and  bell.  This  trumpet  was  improved  by  Walter  Morrow, 
an  English  trumpeter  who  altered  the  bore  and  bell  to  that  of  the  real 
trumpet.  Canon  Gilpin,  in  his  "Old  English  Instruments  of  Music," 
says  that  this  "Bach  trumpet"  is  not  the  clarion  of  Bach's  time,  "but  a 
return,  with  very  modern  additions,  to  the  straight  Buzine  of  the  middle 
ages."  The  old  clarion  player  had  the  advantage  of  the  instrument's 
small  tubing  "which  enabled  him  to  reach  the  extreme  harmonic  notes." 

The  Clarin-bldser  were  found  as  late  as  the  end  of  the  eighteenth 
century;  see  "10  Pieces"  written  by  Mozart  in  1773  (?)  for  two  flutes, 
three  trumpets  in  C,  two  trumpets  in  D  and  four  kettle-drums,  in  C, 
G,  D,  A. 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex  modern 
trumpeters.  In  Martini's  overture  to  "Henri  IV."  (Paris,  1774),  the 
trumpets  are  given  in  the  third  octave  the  notes  G,  A,  B,  C,  above 
the  staff. 

When  Mozart  revised  the  orchestration  of  the  "Messiah"  he  erased 
the  difficult  trumpet  passages  and  gave  them  to  other  instruments. 


THE  EPICURE  ABROAD 

Thackeray  to  the  Londoners 

AS  a  family  man  in  London  your  life  presents 
a  succession  of  joints  varied  every  now  and 
then  by  a  bit  of  fish  and  some  poultry.  Some  of 
the  most  pure  and  precious  enjoyments  of  life  are 
unknown  to  you.  You  eat  and  drink,  but  you  do 
not  know  the  art  of  eating  and  drinking.  All  a 
man's  senses  are  worthy  of  enjoyment,  and  should 
be  cultivated  as  a  duty.  The  senses  are  the  arts. 
You  like  your  dinner,  man;  never  be  ashamed  to 
say  so.  Remember  that  every  man  who  has  been 
worth  a  thing  in  this  world,  as  poet,  painter,  or 
musician,  has  had  a  good  appetite  and  a  good  taste. 

WILLIAM  MAKEPEACE  THACKERAY. 

S.  S.  PIERCE  CO. 
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Had  the  trumpeters  lost  their  cunning,  or  was  it  not  thought  wise  so 
soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  clarino  reigned 
supreme  among  brass  instruments;  when  other  instruments  of  brass 
were  developed,  the  old  art  gradually  died.  -  Some  suggest  that  the 
introduction  of  clarinets  led  composers  to  use  them  where  formerly 
they  would  have  been  obliged  to  write  for  the  trumpet.  But  were  these 
difficult  passages  always  well  played  in  the  old  days?  There  is  an 
interesting  remark  in  Dr.  Burney's  "Account  of  the  Musical  Per- 
formances in  Westminster  Abbey  and  the  Pantheon,  May  26th,  27th, 
29th,  and  June  the  3d  and  5th,  1784,  in  commemoration  of  Handel" 
(London,  1785,  pp.  86-87):  'The  favorite  Bass  Song  The  Trumpet 
shall  sound'  (1.  Cor.  xv,  52)  was  very  well  performed  by  Signor  Tasca 
and  Mr.  Sarjent,  who  accompanied  him  on  the  trumpet  admirably. 
There  are,  however,  some  passages  in  the  trumpet-part  to  this  Air 
which  have  always  a  bad  effect,  from  the  natural  imperfections  of  the 
instruments.  In  Handel's  time,  composers  were  not  so  delicate  in 
writing  for  Trumpets  and  French  horns  as  at  present;  it  being  now 
laid  down,  as  a  rule,  that  the  fourth  and  sixth  of  a  key  on  both  these 
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"I  picked  it  up  at 
Liberty's" 


Liberty's  in  London  is  a  landmark  for 
travelers.  By  arrangement  with  them 
we  are  their  exclusiye  representatives 
in  Boston.  Our  Liberty  Room  on  our 
Seventh  Floor  is  particularly  attractive 
at  this  time  because  so  many  fine 
things  were  imported  in  anticipation 
of  the  holiday  demand. 
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instruments,  being  naturally  so  much  out  of  tune  that  no  player  can 
make  them  perfect,  should  never  be  used  but  in  short  passing  notes,  to 
which  no  bass  is  given  that  can  discover  their  false  intonation.  Mr. 
Sarjent's  tone  is  extremely  sweet  and  clear,  but  every  time  that  he  was 
obliged  to  dwell  upon  G,  the  fourth  of  D,  displeasure  appeared  in  every 
countenance;  for  which  I  was  extremely  concerned,  knowing  how 
inevitable  such  an  effect  must  be  from  such  a  cause."  Burney  adds 
in  a  footnote:  "In  the  Allelujah,  p.  150  of  the  printed  score,  G,  the 
fourth  of  the  key,  is  sounded  and  sustained  during  two  entire  bars. 
In  the  Dettingen  'Te  Deum,'  p.  30,  and  in  many  other  places,  this 
false  concord,  or  interval,  perpetually  deforms  the  fair  face  of  harmony, 
and  indeed  the  face  of  almost  every  one  that  hears,  it  with  an  expression 
of  pain.  It  is  very  much  to  be  wished  that  this  animating  and  brilliant 
instrument  could  have  its  defects  removed  by  some  ingenious  mechani- 
cal contrivance,  as  those  of  the  German  flute  are,  by  keys." 

Gevaert  wrote:  "About  1750  the  brilliant  technic  of  the  trumpet 
suddenly  declined;  performers  lost  the  habit  of  playing  in  the  higher 
octave,  the  only  one  which  has  a  continuous  scale,  and  that  is,  therefore 
able  to  furnish  cantilenas  and  melodic  figures."  Cecil  Forsyth  made 
this  comment:  "It  is  much  more  likely  that  the  growing  discrimination 
in  matters  of  orchestral  taste  developed  a  horror  in  the  minds  of  com- 
posers for  these  terrible  vocal  caricatures.  They  ceased  to  write  them, 
and  the  players  therefore  lost  whatever  power  they  ever  had  of  playing 
them.    It  was  probably  never  very  great." 

Those  who  wish  to  pursue  this  subject  should  consult:  "Das  alte 
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Peter  was  sweet  and  chubby  and  two  years  old.  He  had  been  six 
weeks  in  the  hospital  trying  to  get  well  enough  to  go  home.  At  last 
the  doctor  said  that  Peter  could  go.  After  waiting  several  days  for 
someone  to  come,  for  him,  a  letter  was  sent;  then  an  investigation 
revealed  the  fact  that  Peter's  "home"  had  left  town. 

After  an  intense  search  and  following  up  of  clues,  the  social  worker 
found  that  Peter's  father  had  deserted,  and  his  mother,  under  finan- 
cial stress,  had  moved  to  another  town  and  was  ill  in  bed  caring  for 
a  new  baby  sister.  The  mother's  story  of  her  struggle  to  keep  the 
home  together  was  told  without  a  tear  or  any  trace  of  emotion.  Life 
had  been  very  bitter,  and  she  had  reached  the  place  of  complete  resig- 
nation and  joyless  sacrifice. 

Under  the  direction  of  the  social  worker,  ever  so  many  people  helped 
in  rebuilding  this  home.  Aid  was  sent  through  the  local  town  officials 
to  care  for  the  immediate  need;  all  the  family  had  thorough  physical 
examinations  and  three  were  given  treatment;  when  the  mother  was 
able  to  be  moved,  she  and  the  seven  children  were  brought  back  to 
Boston  and  temporary  care  provided;  a  suitable  tenement  was  found 
and  a  month's  rent  advanced;  the  furniture  was  taken  to  the  new 
house  and  those  things  which  were  lacking  were  supplied;  an  adequate 
weekly  income  was  insured. 

And  then — Peter  went  home.  It  was  late  afternoon  when  the 
social  worker  made  her  first  visit  to  the  new  home.  A  cheery  fire ' 
was  burning,  and,  snuggled  in  a  rocking  chair  by  big  sister,  Peter 
was  warming  his  little  bare  toes.  The  mother,  who  was  busy  getting 
supper  ready,  insisted  on  stopping  long  enough  to  show  all  her  five 
rooms  and  explain  how  she  planned  to  use  them.  When  the  worker 
left  her  at  the  door-step,  with  shining  eyes  and  tears  of  joy  on  her 
thin  cheeks,  she  said,  "This  means  so  much — to  have  a  friend." 
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Clarinblasen  auf  Trumpeten,"  by  Dr.  H.  L.  Eichborn  (Leipsic,  1894); 
"Die  Trompete  in  alter  und  neuer  Zeit,"  by  Dr.  Eichborn  (Leipsic, 
1881);  "Histoire  de  1' Instrumentation,"  by  H.  Lavoix,  fils  (Paris, 
1878,  pp.  136-141);  "Elements  d'Acoustique  Musicale  et  Instrumen- 
tale,"  by  V.  C.  Mahillon  (Brussels,  1874,  p.  144);  "La  Facture  Instru- 
mental," by  Constant  Pierre  (Paris,  1890,  pp.  110-116);  "Orches- 
tration," by  Cecil  Forsyth  (London,  1914);  "Old  English  Instruments 
of  Music,"  by  Francis  W.  Galpin  (Chicago,  1911). 


Concerto  Grosso  for  String  Orchestra  with  Piano  Obbligato 

Ernest  Bloch 

(Born  at  Geneva,  Switzerland,  on  July  24,  1880;  now  living  at  San  Francisco) 

This  concerto,  in  the  eighteenth  century  form,  but  modernized, 
was  sketched  at  Santa  Fe,  New  Mexico,  when  Bloch  was  sojourning 
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there  in  December,  1924.  It  was  completed  at  Cleveland,  Ohio,  in 
April,  1925.  The  score  was  published  in  the  fall  of  1925.  The  first 
performance  was  at  a  concert  given  by  the  Institute  of  Music,  Cleve- 
land, in  June,  1925.  Walter  Scott  played  the  piano.  Mr.  Borowski 
says  that  this  was  the  last  appearance  of  Mr.  Bloch  as  director  of 
the  Institute.  He  stated  at  the  end  of  the  performance  that  folk 
dances  of  his  boyhood  days  in  Switzerland  had  inspired  the  com- 
position. The  first  performance  in  public  was  on  August  15,  1925, 
at  a  concert  in  the  Hollywood  Bowl,  Los  Angeles,  when  Mr.  Bloch 
conducted. 

The  Concerto  was  performed  in  Chicago  by  the  Chicago  Symphony 
Orchestra,  Mr.  Stock  conductor,  on  November  27,  1925 ;  by  the 
Philadelphia  Orchestra,  in  Philadelphia,  on  December  4,  1925,  Mr. 
Stokowski  conductor. 

I.  Prelude.  Allegro  energico  e  pesante.  This  compressed,  en- 
ergetic movement  is  sharply  rhythmed.  The  basic  theme  is  given 
to  piano  and  strings  together,  after  a  few  heavily  accented  chords. 


PERFECTLY    IMMENSE! 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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II.  Dirge.  Andante  nioderato,  3-4.  The  grave  theme  is  at  first 
for  strings  alone.  The  strings  with  piano  in  the  next  section  have 
descending  chromic  passages.  The  time  changes  to  4-4.  A  solo 
violin  has  a  melody  in  the  nature  of  an  elegy.  Divided  strings  and 
arpeggios  for  the  piano  accompany.  Mr.  Lawrence  Oilman,  in  his 
notes  for  the  Programme  Book  of  the  Philadelphia  Orchestra,  Decem- 
ber 4,  5,  1925,  points  out  an  example  of  polytonality  in  this  middle 
section :  "in  which  the  'cellos  and  double-basses  play  a  melodic  figure 
in  the  key  of  B-flat  against  an  F-sharp  major  chord  sustained  by  four 
solo  violins  and  arpeggios  for  the  piano  and  a  viola.  This  effect  is 
repeated  a  few  measures  further  on,  with  the  superimposed  keys 
changed  to  F  major  for  the  melody  and  C-sharp  major  for  the  other 
instruments,  leading  into  a  misterioso  passage,  with  a  blending  of  the 
keys  of  C-sharp  major,  E  major,  and  A  major."  The  descending 
chromatic  passage  is  heard  again.  There  is  a  return  of  the  first 
thematic  material,  with  the  end  pianissimo. 
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BOSTON 


NOW  AT  9  NEWBURY  STREET 
Imported  and  Original  Models  of 
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You'll  be  surprised 
and  delighted  to  hear 

the  new 
Orthophonic  Victrola 

The  fact  that  you  are  attending 
this  perform  ance  shows  your  interest 
in  music  —  indicates  that  you  will 
appreciate  the  astounding  new  re- 
sults in  music-reproduction  secured 
by  this  new  instrument. 

Demonstrations  daily  at  Victor 
dealers'  stores.  Hear  the  new 
Orthophonic  Victrola.  It  sets  a  new 
standard  for  music  in  the  home. 


'  Credenza ' 

Model 

Victrola 


Vi  c  t  r  o 1 a 

"Victor   Talking    Machine Company,     Camden,     N.J. 
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III.  Pastorale  and  Rustic  Dances,  Assai  lento.  There  are  short 
solos  for  viola  and  violin  over  a  double  pedal  point  for  muted  and 
divided  violoncellos.  Allegro  6-8.  A  melody  for  sole  violin;  then 
there  is  a  return  to  the  former  tempo.  The  viola  theme  is  recalled 
(solo  violoncello,  then  piano  and  strings).  The  pace  quickens. 
Rustic  Dances.  Allegro  giocoso.  First  violins  accompanied  by  the 
strings  and  the  piano.  The  pastorale  returns.  There  is  a  reminder 
of  the  short  melodic  figure  in  the  Dirge.  Again  the  dance  tunes, 
which  bring  the  close,  Molto  allargando. 

IV.  Fugue,  Allegro,  4-4.  The  subject  is  announced  marcato  by 
the  violas. 


The  concerto  of  the  eighteenth  century  had  these  meanings :  "(1) 
a  music  school;  (2)  either  vocal  or  instrumental  chamber  music,  a 
piece  that  is  called  'concerto';  (3)  violin  pieces  which  are  so  ar- 
ranged that  each  player  will  at  a  certain  time  be  prominent,  and 


Announcing  a  series  of 

Sunday  Evening  Qoncerts 

to  be  given  at  the 

Qop ley '-'Plaza  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

•  Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four -thirty  to  Seven 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 

Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all  fashionable  colors  and 
materials,  also  Tailored  Suits,  Coats,  etc.    English  Riding  Worsteds  for  the  Established 
Ballard  Habits,  astride  or  side  saddle.    Reasonable  prices.   Materials  taken  and  made  up. 
Telephone  Back  Bay  9616 
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The  New  Year 


A  Year  of  Jubilee  for  us,  and,  we  hope, 
a  year  of  promise  for  the  world,  lies  just 
around  the  corner. 

As  always,  our  display  of  festive  apparel 
includes  those  models  approved  by  Paris 
and  acclaimed  by  New  York. 


Jordan  Marsh  Company 
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play  in  turn  with  the  other  parts  in  rivalry.  In  such  pieces,  when 
only  the  first  player  dominates,  and  where  only  one  of  many 
violinists  is  prominent  for  remarkable  agility,  this  player  is  called 
'violono  concertino'"  ("Musikalisches  Lexicon,"  by  J.  G.  Walther, 
Leipsic,  1732). 

It  is  stated  that  the  word  "concerto,"  as  applied  to  a  piece  for  a 
solo  instrument  with  accompaniment,  first  appears  in  a  treatise  by 
Scipio  Bargaglia,  published  in  Venice  in  1857 ;  that  Giuseppe  Torelli, 
who  died  in  1703,  was  the  first  to  suggest  a  larger  number  of  in- 
struments in  a  concerto  and  to  give  the  name  concerto  grosso  to  this 
species  of  composition.  But  Michelletti,  seventeen  years  before,  had 
published  his  "Simfonie  et  concerti  a  quatro"  and  in  1698  his  "Con- 
certs Musicali,"  while  the  word  concerto  occurs  frequently  in  the 
musical  terminology  of  the  seventeenth  century. 

Up  to  the  middle  of  the  seventeeth  century,  the  music  specially  for 
violin  was  composed  almost  exclusively  of  dance  tunes,  as  courantes, 
gaillardes,  pavanes,  etc.     These  compositions  bore  the  title  simfonia, 

^iiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiijitiiC3iiiiiiiiiiiiE3iiiiiiiEiiiicaffiiiiiiiiiitcaiiiiEiiiiiiiE3iiiiiiiiiiiicaiiaiiiiiiiiicaiiiiiiiiiiiiE3iiiiiiiiiiiicaiiiiiiiiiincaiiii|^ 

|  The  Columbia  Fine -Art  Series  of  § 
I  Musical  Masterworks  I 


The  list  of  musical  works  so  far  issued  includes  nine 
great  symphonies,  representative  of  the  following  composers: 
Mozart,  Haydn,  Beethoven,  Tchaikovsky/ Dvorak,  Brahms, 
Cesar  Franck. 

Symphonic  poems  and  orchestral  suites  by  Richard 
Strauss,  Saint-Saens  and  Hoist;  concertos  of  Bach,  Mozart 
and  Lalo;  sonatas,  quartets,  and  other  major  works  of 
chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms 
and  Franck  contribute  to  this  remarkable  repertory. 

Especially  notable  is  the  Bach  collection  of  three 
complete  works  presented   in  one  album   set. 

Descriptive  catalogue,  "Columbia  Celebrity  Records," 
now  ready. 


flicaiiiiiiiiiiiiE3iiiiiiiitii]C3ii]iiiii]fiiK:3iiiiiii]iiiic3iiifiiaiiiiiE:3iiiiiiiiiiiic3ifiijii[iiiic3iii]iifiiiiica]iiiiiiNiiic3iiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiii»:a>=. 


AT  WATER- COLEMAN  Arn  interesting  collection 

incorporated  of  unusual  lamps,  shades, 

Interior  Decorations  screens,  mirrors  and  small 

tt  77        •   /  ■  decorative  appointments. 

House  Furntsbtngs  Shop  and  stu££  in  the  first 

25   RIVER  STREET  •  BOSTON  block  off  Beacon  Street. 
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STIEFF 

Welte'Mignon 

LICENSEE 

Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced, 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master-Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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capricio,  fantasia,  toccata,  canzone,  ricercare.  The  first  five  words 
were  used  for  instrumental  pieces;  the  last  two  for  pieces  either 
for  voices  and  instruments :  sometimes  for  both.  The  title  ricercare 
soon  disappeared,  canzone  dropped  out  of  sight,  toccata  was  then  a 
title  reserved  for  harpsichord  pieces,  and  toward  the  second  half  of 
the  sixteenth  century,  simfonia  meant  either  an  instrumental  in- 
terlude or  an  overture.  It  was  toward  1650  that  the  word  sonata 
took  the  special  meaning  of  an  instrumental  piece  with  accompani- 
ment of  organ  or*  harpsichord  and  several  other,  instruments,  and  in 
those  days  the  sonata  encroached  on  the  rights  of  the  capricio  and 
fantasia.  The  claim  of  Torelli  to  the  invention  of  the  concerto  grosso 
may  be  disputed ;  but  it  was  he  that  determined  the  form  of  the  grand 
solo  for  violin  and  opened  the  way  to  Archangelo  Corelli,  the  father 
of  modern  violinists,  composers,  or  virtuosos. 

Romain  Holland,  discussing  the  form  concerto  grosso,  which  con- 
sists essentially  of  a  dialogue  between  a  group  of  soloist,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass,  with  cembolo*)  and 

*The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with,  a 
violin.     The  Italians  were,  as  a  rule,  faithful  to  the  strings. 


Specializing  in  Apparel  for  Misses  and  Women 


mt 

Qtyriatmaa 


Bags       Jewelry 

Hosiery    Underwear 

Handkerchiefs    Perfumes 

ALL  MODERATELY   PRICED 

H.ERE  you  will  find  a  choice  assortment  select- 
ed with  the  same  care  and  attention  given  in 
the  purchase  of  our  most  expensive  apparel. 

1  OU  may  shop  leisurely  and  without  the 
usual  confusion  which  is  prevalent  downtown 
at  Christmas  time. 


30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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Let  us  be  your  gift 
counsellors 

Your  Christmas  list  probably  has  many  involved 
.problems.  Don't  try  to  work  them  out  alone.  Bring  us 
your  list  and  let  us  help  you  find  the  answers. 

The  reason  we  believe  that  we  can  do  this  quickly  and 
easily  is  that  many  other  people  have  come  to  us  in  other 
years  for  gift  counsel.  We  have  shown  these  troubled 
shoppers  things  that  would  please  the  people  they  wished 
to  make  happy,  and  they  have  had  the  satisfaction  of 
being  sure  that  their  gifts  were  unusual,  interesting, 
and  suitable. 

Come  in  tomorrow.  Start  on  our  fourth  floor,  where 
you  Will  find  the  Christmas  cards,  desk  fittings,  and  fine 
stationery.  The  third  floor  is  filled  with  antique  furni- 
ture, silver,  glass  and  china.  The  second  floor  shines 
with  the  soft  sheen  of  silver. 

The  alcove  on  the  street  floor  is  filled  with  clocks, 
glass  and  china.  Gold  jewelry,  watches,  pocket  leathers, 
beaded  bags  and  novelties  are  in  the  center  of  the  street 
floor.  Diamonds,  pearls  and  precious  stones  are  in  front 
of  our  Tremont  Street  entrance.  In  each  department 
the  salesmen  will  be  glad  to  tell  you  of  the  merchandise 
in  the  other  parts  of  the  store. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 


,  s..c.isu  a. 


the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 
Eome  in  1708  was  struck  by  Corelli's  works  in  this  field,  for  several 
of  Handel's  concertos  Op.  3  are  dated  1710, 1716, 1722.  Geminiani  in- 
troduced the  concerto  in  England,  and  he  was  a  friend  of  Handel. 

For  an  interesting  discussion  of  the  concerto  and  the  disposition 
of  the  Orchestra  in  Handel's  time,  see  Holland's  "Haendel,"  pages 
195-208  (Paris,  1910). 


Prelude  to  "Parsifal" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  Septem- 
ber, 1877.  The  first  performance  was  in  private  at  the  hall  of  the 
Villa  Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the 
birthday  of  Cosima  Wagner.  It  was  performed  as  a  morning  sere- 
nade by  the  Meiningen  Court  Orchestra,  led  by  Wagner.  The  per- 
formance was  repeated  the  evening  of  the  same  day,  when  guests 


FURS.  MILLINERY, 
GOWNS  &  WRAPS 


jTamson  &  Hubbard 


Boylston  at  Arlington  St.,  Boston 


Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.       -       -        BOSTON 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these   are   the   outstanding    features    of 
Henry  F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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were  invited.  The  programme  then  included  also  the  Siegfried  Idyl, 
the  Prelude  to  "Lohengrin,"  and  pieces  by  Beethoven,  all  led  by 
Wagner.  The  next  performance  was  also  a  private  one,  in  the 
Koyal  Court  Theatre  at  Munich  in  November,  1880,  at  the  wish"  of 
King  Ludwig  II.,  and  Wagner  conducted. 

The  first  performance  in  public  was  at  the  production  of  the  festi- 
val play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann 
and  conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 
"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts,  book 
and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth  for 
the  patrons,  July  26,  1882.  The  first  public  performance  was  on 
July  30,  1882.  Parsifal,  Hermann  Winkelmann;  Amfortas,  Theo- 
dore Reichmann ;  Titurel,  August  Kindermann ;  Klingsor,  Karl  Hill ; 
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NOW  READY 


Exclusive  Designs 

Professional   -Business 
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Large  and  Varied  Assortments  from 
ENGLAND  SCOTLAND 

CZECHOSLOVAKIA 


FRANCE 
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FLANNEL 


BROADCLOTH 
SILK 


SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  " 


YJU-°P*^ 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jtatttorin 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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Gurnemanz,    Eruil    Scaria;    Kundry,    Amalie    Materna.     Hermann 
Levi  conducted.* 

Wagner's  version  of  the  story  of  Percival,  or,  as  he  prefers,  Parsi- 
fal, is  familiar  to  all.  There  is  no  need  in  a  description  of  the 
Prelude  to  this  music-drama  of  telling  the  simple  tale  or  pondering 
its  symbolism.  The  ethical  idea  of  the  drama  is  that  enlightenment 
coming  through  conscious  pity  brings  salvation.  The  clearest  and 
the  sanest  exposition  of  the  Prelude  is  that  included  by  Maurice 
Kufferath  in  his  elaborate  essay,  "Parsifal"    (Paris:  Fischbacher, 

*The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bayreuth  was  at  the 
Metropolitan  Opera  House,  New  York,  Heinrich  Conried,  director,  December  24,  1903. 
Alfred  Hertz  conducted.  The  cast  was  as  follows :  Kundry,  Milka  Ternina  :  Parsifal, 
Alois  Burgstaller ;  Amfortas,  Anton  Van  Rooy ;  Gurnemanz,  Robert  Blass ;  Titurel, 
Marcel  Journet ;  Klingsor,  Otto  Goritz.  The  first  performance  of  "Parsifal"  in 
English  at  the  Metropolitan  Opera  House,  New  York, — the  translation  was  by  Henry 
Edward  Krehbiel,- — ■  was  on  February  19,  1920.  Kundry,  Mme.  Matzenauer ;  Parsifal, 
Orville  Harrold ;  Amfortas,  Clarence  Whitehill ;  Gurnemanz,  Leon  Rothier ;  Titurel, 
Palo  Ananian ;  Klingsor,  Adam  Didur.  Mr.  Bodanzsky  conducted.  "There  was  no 
mechanical  panorama  of  progress  from  the  scenes  preceding  the  hall  of  the  Grail  to 
the   hall   itself."     Mr.    Urban's    scenery   was    adversely   criticised    by    some. 
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"A  Pioneer 

in 

Public  Health" 
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COMMUNITY  HEALTH  ASSOCIATION 

Instructive  District  Nursing  Ass'n.  502  Park  Square  Building 
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1890 ) .     We  give  portions  of  this  exposition  in  a  greatly  condensed 
form. 

The  Leit-motiv  system  is  here  followed  rigorously.  The  Leit-motiv 
is  a  well-defined  melody,  or  a  rhythmic  and  melodic  figure,  sometimes 
even  a  simple  succession  of  harmonies,  which  serve  to  characterize 
an  idea  or  a  sentiment  and,  combined  in  various  ways,  form,  by 
repetition,  juxtaposition,  or  development,  the  thread  of  the  musical 
speech. 

Without  preparation  the  Prelude  opens  with  a  broad  melodic 
phrase,  which  is  sung  later  in  the  great  religious  scene  of  the  first 
act,  during  the  mystic  feast,  The  Lord's  Supper. 

Take  and  drink  of  my  blood, 

'Tis  of  our  love  the  -token, 

Take  of  my  body  and  eat, 

'Twas  for  sinners  once  broken. 

The  phrase  is  sung,  at  first  without  accompaniment,  in  unison  by 
violins,  violoncello,  English  horn,  clarinet,  bassoon,  sehr  langsam 
(Lento  assai) ,  A-flat  major,  4-4.     This  motive  is  repeated  by  trumpet, 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 
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We  have  this  season  opened,  on  our  second  floor, 
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Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of    successful    endeavor-    ■ 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Oi 
subscriptions.     A  list  of  those  who  have  subscribed  f 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A 
Best,  Mrs.  Edward  H. 
Bigelow,  Dr.  W.  S. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowditch,  Dr.  Vincent  Y 
Bradford,  Mary  G 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


. 


Cotting,  Mrs.  C.  E 
Crafts,   Mrs.   George  P 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Gushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 


Gray,  Mrs.  John  ChipmaJ 
Greenfield,  Joseph  Baramj 
Greenough,  Mrs.  Henry  A 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L.' 


Hall,  Mrs.  Frederick  G 
HaU,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 
Penrose 


! 


yx,         ,  ,         Jii/r      n  -d  Harris,  Miss  Frances  K 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Farwell  Dowse,  William  B.  H. 

Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Hannah  M. 


Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  Wilham  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwai 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S. 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  EUen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  L  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  Wilham 
Elliot,  Mrs.  John  W. 
Elhs,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabetl; 


Farrington,  Mr.  and  Mrs.  Robert  Howe,  Mrs.  Henry  S. 

Douglas 
Fay,  Mrs.  D.  B. 
FenoUosa,  Wilham  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H 
French,  Miss  Katherine 
Frost,    Mr.    and    Mrs.  Donald  Kaffenburgh, 

McKay  Albert  W 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C« 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mors 

Mr.     and  p 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchesjf 
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:ra  exceed  its  income.      This  operating  deficit  is  met  by 
3  season  1925-26  follows: 


affenburgh,  Carl  J. 
aufman,  M.  B. 
eeler,  Mrs.  L.  M. 
ing,  Mrs.  Henry  P. 
ing,  The  Misses 
oshland,  Mr.  and  Mrs. 

Abraham 
oshland,  Mr.  and  Mrs.  Jesse 

amb,  Miss  Aimee 

amb,  Horatio  A. 

ang,  Miss  Margaret  Ruthven 

anz,  Jeanne  M.,  Brooklyn,  N.Y. 
lasell,  Josiah  M. 
Jawrence,  Mrs.  John 
lee,  George  C. 
jee,  Joseph 
leland,  Mrs.  Lester 
jeman,  J.  Howard 
jeviseur,  Mrs.  Louis 
lewis,  Mrs.  George 
little,  Mrs.  David  M. 
Joring,  Miss  Katherine  P. 
lothrop,  Mrs.  Thornton  K. 

othrop,  Mrs.  W.  S.  H. 
jowell,  Miss  Lucy 
luce,  Stephen  B. 

yman,  Arthur 

lyon,  Mrs.  George  Armstrong 
lyons,  John  A. 

jlanning,  Mr.  and  Mrs.  Earl  G. 

Ilason,  Miss  Fanny  P. 

Hetcalf,  Mr.  and  Mrs.  Jesse  H., 

Providence,  R.I. 
(tiller,  Miss  Mildred  A. 
[illiken,  Arthur  N. 
[illiken,  Mrs.  James  I. 
[oir,  Mrs.  John 
loore,  Mrs.  Edward  C. 
[oors,  Mr.  and  Mrs.  Arthur  W. 
[orse,  Miss  J.  G. 
torse,  J.  Torrey 
lorss,  Mr.  and  Mrs.  Charles  A. 
loseley,  Mrs.  F.  S. 
[urdock,  Mr.  and  Mrs.  Harold 
lurfitt,  Mrs.  S.  C 
IcKibbin,  Miss  Emily  W. 
EcMichael,  Mrs.  L.  G. 

"ewell,  Mrs.  Edward  A. 
ichols,  Mrs.  Henry  G. 
ickerson,  William  E. 
'orcross,  Mrs.  Otis 
utter,  George  R. 

sgood,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L.    ' 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.        Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 

Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,    Mrs.    C.    J., 
Providence,  R.I. 

Steinway,  Frederick  -T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,   Mrs.   H.   O.,   Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  W.  H. 
Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Slocum,  Mrs.  William  H 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.Walter  R.Winsor,  Mrs.  Alfred 
Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P 

Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 


Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


(Continued  on  following  page) 


If o  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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New  Subscribers  to  December  7,  1925 


Allen,  Mrs.  Alice  R. 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


New  Subscribers  to  December  12,  1925 


Cpale,  Mrs.  George  0.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


New  Subscribers  to  December  19,  1925 


Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 


Ehrlich,  Dr.  and  Mrs.  Henry 
Farlow,  Dr.  John  W. 
Farlow,  Mrs.  John  W. 
Gray,  Miss  Marion  E. 


In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 


Subscriptions  to  date  for  season  of  1925-26  $73,651.00 

Endowment  Fund .       .  200,095.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 25,525.00 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey    .       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephones.  Back  Bay  j  'J?974 


800 


STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  l^ml      162  Boylston  Street 


•Lm 
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oboes,  and  half  the  first  and  second  violins  in  unison  against  rising 
and  falling  arpeggios  in  the  violas  and  remaining  violins,  repeated 
chords  for  flutes,  clarinets,  and  English  horn,  and  sustained  harmo- 
nies in  bassoons  and  horns.  This  theme  is  known  as  the  motive  of 
the  Last  Supper.  The  second  phrase  of  the  motive  is  given  out  and 
repeated  as  before. 

Without  any  other  transition  than  a  series  of  broken  chords,  the 
trombones  and  the  trumpets  give  out  the  second  theme,  the  Grail 
motive,  because  it  serves  throughout  the  music-drama  to  character- 
ize the  worship  of  the  holy  relic.  It  is  a  very  short  theme,  which 
afterwards  will  enter  constantly,  sometimes  alone,  sometimes  in 
company  with  other  themes,  often  modified  in  rhythm,  but  preserv- 
ing always  its  characteristic  harmonies.  As  William  J.  Henderson 
says :  "The  second  theme  of  the  Prelude  is  that  of  the  Grail  itself, 
which  is  here  presented  to  us  in  a  different  musical  aspect  from  that 
of  the  'Lohengrin'  score.  There  the  Grail  was  celebrated  as  a 
potency  by  which  the  world  was  aided,  while  here  it  is  brought  before 


FOURTEEN  SONGS 

From. "When  We  Were  Very  Young,"  Verses  by  A.  A.  Milne 

Decorations  by  E.  H.  Shepard 

Music  by  H.  Fraser-Simson  $3.00 

THE  KING'S  BREAKFAST 

From  A.  A.  Milne's  delightful  "When  We  Were  Very  Young7-' 
Set  to  Music  by  H.  Fraser-Simson  $2.00 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable  book  ...  for 
all  persons  interested  in  the  music  of  our  own  times."  Price,  $  1 2.00 


CO.,  681  Fifth  Ave.,  New  York,  Publishers 


:CORATING 


Tn  CDunwc    BACK  BAY  6118 
TELEPHONE  BACK  BAY  6]2] 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices.  15c,  35c,  75c.  $1.25,  at  druggists  or  by  mail. 


TC3 


I  9  C  CAMPHORATED 

%      iZj  SAPONACEOUS  l/£ill    1    11    IMV^JJ 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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us  as  the  visible  embodiment  of  a  faith,  the  memento  of  a  crucified 
Saviour."  This  theme  is  not  original  with  Wagner.  The  ascend- 
ing progression  of  sixths,  which  forms  the  conclusion  of  the  theme, 
is  found  in  the  Saxon  liturgy  and  is  in  use  to-day  in  the  Court 
Church  at  Dresden.  Mendelssohn  employed  it  in  the  "Reforma- 
tion" symphony:  therefore,  zealous  admirers  of  Mendelssohn  have 
accused  Wagner  of  plagiarism.  The  two  masters,  who  knew  Dres- 
den well,  probably  were  struck  by  the  harmonic  structure  of  this 
conclusion,  and  they  used  it,  each  in  his  own  way.  Any  one  has  a 
personal  right  to  this  simple  formula.  The  true  inventor  of  the 
"Amen"  is  unknown;  the  formula  has  been  attributed  to  Silvani. 
Its  harmonic  nature  would  indicate  that  it  belongs  to  the  seven- 
teenth century,  but  there  are  analogous  progressions  in  Palestrina's 
masses.     The  Grail  motive  is  repeated  twice. 

Then,  and  again  without  transition,  but  with  a  change  of  tempo 
to  6-4,  comes  the  third  motive,  that  of  Belief.  The  brass  first  pro- 
claims it. 

The  strings  take  up  the  Grail  theme.  The  Belief  motive  reap- 
pears four  times  in  succession,  in  different  tonalities. 

A  roll  of  drums  on  A-flat  is  accompanied  by  a  tremolo  of  double 
basses,  giving  the  contra  F.  The  first  motive,  the  "Lord's  Supper," 
enters  first  (wood- wind,  afterwards  in  the  violoncellos).  This  time 
the  motive  is  not  completed.  Wagner  stops  at  the  third  measure  and 
takes  a  new  subject,  which  is  repeated  several  times  with  increasing 
expression  of  sorrow.     There  is,  then,  a  fourth  theme  derived  from 


America's  Foremost  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


Pennell,Gibbs  &  Quiring  Co. 


wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 
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P, 


and 

seriously  neglected  by  their  parents 

are  the  sole  object  of  the  efforts  of  the 
MASSACHUSETTS  SOCIETY  FOR  THE 

Prevention  of  Cruelty 


Many  other  Children's  Societies  are  concerned  in 
cases  of  misfortune,  sickness,  hunger  and  general  discom- 
fort, but  when  someone  is  to  blame  all  other  societies 
turn  to  this  one. 

We  do  not  have  to  look  for  the  children,  they  are 
brought  to  our  attention  by  schools,  churches,  friends  and 
neighbors,  and   often   we   are   called  in  by  the   Police 
Ci  and  the  Courts. 

More  than  a  thousand  different  children  every  month. 

More  than  thirteen  thousand  children  saved  and 
helped  in  one  year. 

More  and  more  are  constantly  appealing  to  us  and 
their  rescue  costs  more  and  more  money,  but  so  little  do 
generous  friends  of  children  realize  the  need,  that  we  face 
a  deficit  this  year  of  $35,000. 

r)  Many  generous  bequests  in  wills  of  friends  of  children 

w.  have  kept  this  work  alive  when  living  supporters  have 

o  fallen  behind,  and  in  this  neighborhood  more  than  else- 

q,  where  in  the  State,  we  need  contributions  to  keep   the 

^  work   going. 

Please  mail  what  you  will,  large  or  small,  to 
John  H.  Sturgis,  Treasurer 
43  Mt.  Vernon  Street 
Boston 

Enclosing  this  page. 
(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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the  Lord's  Supper  motive.  The  first  two  measures,  which  are  found 
in  simpler  form  and  without  the  appoggiatura  in  the  Supper  theme, 
will  serve  hereafter  to  characterize  more  particularly  the  Holy  Lance 
that  pierced  the  side  of  Christ  and  also  caused  the  wound  of  Am- 
f  ortas, — the  lance  that  drew  the  sacred  blood  which  was  turned  into 
the  communion  wine ;  the  lance  that  fell  into  the  hands  of  Klingsor, 
the  Magician. 

At  the  moment  when  this  fourth  theme,  which  suggests  the  suffer- 
ings of  Christ  and  Amfortas,  bursts  forth  from  the  whole  orchestra, 
the  Prelude  has  its  climax.  This  Prelude,  like  unto  that  of  "Lohen- 
grin," is  developed  by  successive  degrees  until  it  reaches  a  maximum 
of  expression,  and  then  there  is  a  diminuendo  to  pianissimo. 

Thus  the  synthesis  of  the  whole  drama  has  been  clearly  exposed. 
That  which  remains  is  only  a  peroration,  a  logical,  necessary  con- 
clusion, brought  about  by  the  ideas  expressed  by  the  different  themes. 
It  is  by  the  sight  of  suffering  that  Parsifal  learns  pity  and  saves  Am- 
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"Old  Fezziwig  laid  down  his  pen  and  looked  up 
at  the  clock  which  pointed  to  the  hour  of  seven.  He 
rubbed  his  hands,  adjusted  his  capacious  waistcoat; 
laughed  all  over  himself  from  his  shoes  to  his  organ 
of  benevolence;  and  called  out  in  a  comfortable, 
oily,  rich,  fat  jovial  voice: 

"Yo  ho,  my  boys.  No  more  work  tonight. 
Christmas  eve,  Dick.  Christmas,  Ebenezer!  Let's 
have  the  shutters  up  before  a  man  can  say  Jack 
Robinson.'  "  (From  A  Christmas  Carol  by  Dickens.) 

And  away  they  went,  their  hearts  full  of  glad- 
ness, to  prepare  for  the  Christmas  party. 

Down  through  the  ages  printing  has  brought  to 
us  a  wealth  of  story  and  legend  to  glorify  the  most 
wonderful  of  days.  Through  its  agency  have  been 
circulated  the  countless  beautiful  thoughts  that 
enrich  the  soul  with  gladness  and  good  will. 

It  is  with  a  just  and  righteous  pride  that 
Geo.  H.  Ellis  Co.  (Inc.)  looks  back  over  the  fifty 
Christmas  days  of  its  printing  service  and  sees  as 
one  all  the  business  friends  of  half  a  century.  May 
the  years  to  come  give  the  same  opportunity  to  serve 
equally  well  the  interests  of  our  patrons. 


Geo.  H.  Ellis  Co. 

Incorporated 


The 

Quality 
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fortas.  It  is  the  motive  of  the  Lord's  Supper  that  signifies  both  devo- 
tion and  sacrifice;  that  is  to  say,  Love,  and  Love  is  the  conclusion. 
The  last  chords  of  the  expiring  lament  lead  back  gently  to  the  first 
two  measures  of  the  Lord's  Supper  motive,  which,  repeated  from 
octave  to  octave  on  a  pedal  (E-flat),  end  in- a  series  of  ascending 
chords,  a  prayer,  or  a  supplication.  Is  there  hope  ?  The  drama 
gives  the  answer  to  this  question  full  of  anguish. 

The  Prelude  is  scored  for  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  and 
strings. 

The  first  performance  of  the  Prelude  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  led  by  Mr.  Henschel,  November 
11,  1882. 

"Parsifal"  was  performed  here  in  concert  form  under  the  direc- 
tion of  Mr.  Lang,  April  15,  1891,  with  Mrs.  Mielke,  Messrs.  Dippel, 
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Meichmann,  Meyn,  and  Fischer.  The  orchestra  was  from  the 
Metropolitan  Opera  House,  New  York.  It  was  performed  under 
Mr.  Lang,  May  4,  1892,  with  the  substitution  of  Mr.  Henschel  for 
Mr.  Reichmann.  It  was  performed  under  Mr.  Lang's  direction  in 
Symphony  Hall,  January  6,  1903,  with  Mrs.  Kirkby-Lunn,  Emil 
Gerhauser,  Anton  Van  Rooy,  Robert  Blass,  and  Mr.  Miihlmanii  (who 
sang  the  music  of  Klingsor  and  Titurel). 

The  first  performance  of  the  opera  in  Boston  was  in  English — 
the  first  performance  in  English  on  any  stage — at  the  Tremont 
Theatre  by  Henry  W.  Savage's  company,  October  17,  1904.  Walter 
H.  Rothwell  conducted.  The  cast  was  as  follows :  Kundry,  Mme. 
Kirkby-Lunn;  Parsifal,  Alois  Pennarini;  Amfortas,  Johannes 
Bischoff ;  Gurnemanz,  Putnam  Griswold ;  Titurel,  Robert  K.  Parker ; 
Klingsor,  Homer  Lind.* 

*On  October  18,  1904,  the  cast  was  as  follows :  Kundry,  Mme.  Hanna  Mara ; 
Parsifal,  Francis  Maclennan  ;  Amfortas,  Franz  Egenieff ;  Gurnemanz,  Ottley  Cranston  ; 
Titurel,  Robert  K.  Parker ;   Klingsor,   J.   Parker   Coombs.     Moritz   Grimm   conducted. 
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The  first  performance  in  German  in  Boston  was  on  March  7,  1905, 
at  the  Boston  Theatre  by  the  Metropolitan  Opera  House  Company 
of  New  York.  Mr.  Hertz  conducted.  The  cast  was  as  follows: 
Kundry,  Mme.  Nordica  (March  9,  Mme.  Fremstad)  ;  Parsifal,  Alois 
Burgstaller ;  Amf  ortas,  Anton  Van  Rooy ;  Gu'rnemanz,  Robert  Blass ; 
Titurel,  Marcel  Journet;  Klingsor,  Otto  Goritz.  There  were  per- 
formances in  German  by  the  Metropolitan  Opera  Company  at  the 
Boston  Opera  House  on  January  15,  1910 ;  April  21,  1916. 

Wagner's  head  was  full  of  "Parsifal"  in  the  fifties.  In  1857  he 
composed — or  at  least  sketched — the  "Good  Friday  Spell."  At  work 
on  "Tristan"  he  thought  of  introducing  Parsifal  in  the  third  act. 
The  poem  of  "Parsifal"  was  completed  in  1877.  The  music  was 
completed  in  the  sketch  in  1879;  the  score  was  ready  in  January, 
1882,  when  Wagner  was  at  Palermo. 


Symphony  in  C  Minor,  No.  3,  Op.  78,  Charles  Camille  Saint-Saens 
(Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December  16,  1921) 

This  symphony  was  composed  for  the  London  Philharmonic 
Society,  and  first  performed  at  a  concert  of  that  society  in  London, 
May  19,  1886,  when  the  composer  conducted.  It  was  performed  at 
Aix-la-Chapelle  in  September  of  that  year  under  the  direction  of  the 
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composer ;  at  a  concert  of  the  Paris  Conservatory,  January  9,  1887 ; 
in  New  York  at  a  concert  of  the  Philharmonic  Society  (Theodore 
Thomas  conductor),  February  19,  1887. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  February  16,  1901.  Later  performances  in 
Boston  by  the  same  orchestra  were  on  March  29,  1902 ;  May  2,  1914 ; 
March  22,  1918 ;  November  22,  1918 ;  May  4,  1923.  The  Adagio  was 
played  on  December  23,  1921,  in  memory  of  the  composer. 

There  was  a  performance  in  Boston  at  a  special  concert  of  the 
Boston  Symphony  Orchestra,  November  26,  1906,  when  Saint-Saens 
took  part.  The  programme,  composed  exclusively  of  compositions 
by  him,  was  as  follows:  Overture  to  "Les  Barbares";  Concerto  for 
piano,  G  minor,  No.  2 ;  Three  piano  pieces :  Valse  nonchalante,  Valse 
mignonne,  Valse  canariote;  Symphony  in  C  minor.  Saint-Saens 
was  the  pianist;  Dr.  Muck  conducted. 

A  sketch  of  the  symphony  was  prepared  for  the  first  performance 
in  London,  probably  with  the  assistance,  or  at  least  the  sanction,  of 
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the  composer.  The  following  analysis  is  translated  from  the  French 
version  of  this  sketch  used  at  the  Paris  Conservatory  concert  in 
1887  :— 

"This  symphony  is  divided  into  parts,  after  the  manner  of  Saint- 
Saens's  fourth  concerto  for  piano  and  orchestra  and  sonata  for 
piano  and  violin.  Nevertheless,  it  includes  practically  the  tradi- 
tional four  movements :  the  first,  checked  in  development,  serves  as 
an  introduction  to  the  Adagio,  and  the  Scherzo  is  connected,  after 
the  same  manner,  with  the  Finale.  The  composer  has  thus  sought 
to  shun  in  a  certain  measure  the  interminable  repetitions  which  are 
more  and  more  disappearing  from  instrumental  music. 

"The  composer  thinks  that  the  time  has  come  for  the  symphony  to 
benefit  by  the  progress  of  modern  instrumentation,  and  he  therefore 
establishes  his  orchestra  as  follows:  three  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  one  bass  clarinet,  two  bassoons,  one 
double^bassoon,  four  horns,  three  trumpets,  three  trombones,  one 
tuba,  three  kettledrums,  organ,  pianoforte  (now  for  two  hands  and 
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now  for  four),  one  triangle,  a  pair  of  cymbals,  bass  drum,  and  the 
usual  strings. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agi- 
tated (Allegro  moderato).  The  first  transformation  of  this  theme 
leads  to  a  second  motive,  which  is  distinguished  by  greater  tran- 
quillity ;  after  a  short  development,  in  which  the  two  themes  are  pre- 
sented simultaneously,  the  motive  appears  in  a  characteristic  form, 
for  full  orchestra,  but  only  for  a  short  time.  A  second  transforma- 
tion of  the  initial  theme  includes  now  and  then  the  plaintive  notes 
of  the  Introduction.  Varied  episodes  bring  gradually  calm,  and 
thus  prepare  the  Adagio  in  D-flat.  The  extremely  peaceful  and 
contemplative  theme  is  given  to  the  violins,  violas,  and  violoncellos, 
which  are  supported  by  organ  chords.  This  theme  is  then  taken  by 
clarinet,  horn,  and  trombone,  accompanied  by  strings  divided  into 
several  parts.  After  a  variation  (in  arabesques)  performed  by  the 
violins,  the  second  transformation  of  the  initial  theme  of  the  Allegro 
appears  again,  and  brings  with  it  a  vague  feeling  of  unrest,  which 
is  enlarged  by  dissonant  harmonies.  These  soon  give  way  to  the 
theme  of  the  Adagio,  performed  this  time  by  some  of  the  violins, 
violas,  and  violoncellos,  with  organ  accompaniment  and  with  a  per- 
sistent rhythm  of  triplets  presented  by  the  preceding  episode.  This 
first  movement  ends  in  a  Coda  of  mystical  character,  in  which  are 
heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato),  which  is  followed  immediately  by  a  third  transformation 
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of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  dis- 
closed in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning, 
on  the  pianoforte,  are  accompanied  by  the .  syncopated  rhythm  of 
the  orchestra,  and  each  time  they  are  in  a  different  tonality  (F,  E, 
E-flat,  G) .  This  tricky  gayety  is  interrupted  by  an  expressive  phrase 
(strings).  ,  The  repetition  of  the  Allegro  moderato  is  followed  by  a 
second  Presto,  which  at  first  is  apparently  a  repetition  of  the  first 
Presto ;  but  scarcely  has  it  begun  before  a  new  theme  is  heard,  grave, 
austere  (trombone,  tuba,  double-basses),  strongly  contrasted  with 
the  fantastic  music.  There  is  a  struggle  for  the  mastery,  and  this 
struggle  ends  in  the  defeat  of  the  restless,  diabolical  element.  The 
new  phrase  rises  to  orchestral  heights,  and  rests  there  as  in  the  blue 
of  a  clear  sky.  After  a  vague  reminiscence  of  the  initial  theme  of 
the  first  movement,  a  Maestoso  in  G  major  announces  the  approach- 
ing triumph  of  the  calm  and  lofty  thought.  The  initial  theme  of  the 
first  movement,  wholly  transformed,  is  now  exposed  by  divided 
strings  and  the  pianoforte  (four  hands),  and  repeated  by  the  organ 
with  the  full  strength  of  the  orchestra.  Then  follows  a  develop- 
ment built  in  a  rhythm  of  three  measures.  An  episode  of  a  tranquil 
and  pastoral  character  (oboe,  flute,  English  horn,  clarinet)  is  twice 
repeated.  A  brilliant  Coda,  in  which  the  initial  theme  by  a  last 
transformation  takes  the  form  of  a  violin  figure,  ends  the  work; 
the  rhythm  of  three  measures  becomes  naturally  and  logically  a 
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huge  measure  of  three  beats ;  each  beat  is  represented  by  a  whole 
note,  and  twelve  quarters  form  the  complete  measure." 

This  symphony  is  dedicated  to  the  memory  of  Franz  Liszt. 

Liszt  died  at  Bayreuth,  July  31,  1886.  The  symphony  was  per- 
formed at  London  before  his  death. 

Saint-Saens  composed  five  symphonies :  No.  1,  E-flat  major,  pro- 
duced in  1853  and  published  in  1855;  No.  2,  F  major,  composed  in 
1856,  performed  in  1857,  not  published,  and  not  in  the  possession  of 
the  composer ;  No.  3,  D  major,  composed  in  1859,  performed  in  1860, 
but  thrown  overboard;  No.  4,  A  minor,  composed  in  1859,  produced 
in  1862,  not  published  until  1878,  then  called  by  Saint-Saens  his 
second;  No.  5  with  organ. 

The  symphony  in  A  minor  was  produced  in  Boston  by  the  Harvard 
Musical  Association,  Carl  Zerrahn,  conductor,  on  December  2,  1880. 
It  was  performed  in  Boston  by  the  Boston  Symphony  Orchestra  on 
November  12,  1892,  and  March  14,  1919. 

The  first  symphony,  E-flat  major,  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  November  26,  1904. 
When  it  was  produced,  Saint-Saens  was  in  his  eighteenth  year.  It 
was  sent  in  anonymously.  It  was  said  at  the  time  that  he  had  sent 
it  to  the  competition  opened  in  Brussels  for  the  celebration  of  the 
Prince  of  Brabant;  it  was  not  admitted.*  When  he  first  sent  it  to 
the  Societe  Sainte-Cecile,  F.  J.  B.  "Seghers,  conductor,  the  Sociele  was 
the  sole  judge.  Seghers  told  the  members  that  the  symphony  came 
from  an  unknown  author  in  Germany.  The  lie  was  accepted,  the 
work  put  in  rehearsal.  On  the  programme  of  the  concert  were 
three  stars  in  place  of  the  composer's  name,  and  below  this  note: 
"The  manuscript  of  this  Symphony  has  been  sent  anonymously  to 
the  Committee,  which  after  careful  examination  has  not  hesitated 
in  having  it  performed."  The  symphony  was  warmly  praised. 
Berlioz  and  Gounod  could  not  believe  it  was  written  by  so  young  a 
man.  The  public  however  began  as  early  as  1857  to  class  Saint- 
Saens  among  the  composers  of  "the  future"  who  wrote  "learned  and 
dangerous"  music. 

*.Jean  Bonnerot,  in  his  well-documented  life  of  Saint-Saens,  says  nothing  about  this 
competition   at  Brussels. 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  JANUARY  1,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  2,  at  8.15  o'clock 


Berlioz         ....         Overture  to  "Benvenuto  Cellini,"  Op.  23 

Haydn         .....        Concerto  for  Violoncello  in  D  major 
I.    Allegro  Moderato 
II.    Adagio 
III.    Allegro 


Strauss  .  ....      An  Alpine  Symphony,  Op.  64 

Night  —  Sunrise  —  The  Ascent  —  Entering  the  Woods  — 
Wandering  by  the  Brook  —  At  the  Waterfall  —  Scenery  — 
On  Flowering  Paths  —  The  Mountain  Pasture  —  Off 
the  Path  through  Thicket  and  Underbrush  — ■  On  the 
Glacier  —  Vision  —  The  Fog  Rises  —  The  Sun  is  Gradually 
Obscured  —  Elegy  —  Stillness  before  the  Storm  —  The 
Thunderstorm;    Descent  —  Sunset  —  Sounds  —  Night. 


SOLOIST 

PABLO  CASALS 


There  will  be  an  intermission  after  the  concerto 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  December  28, 
at  5  o'clock,  by  Mr.  Nicolas  Slonimsky  in  the  Lecture  Hall,  Boston 
Public  Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INSTRUMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  JANUARY  1,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  2,  at  8.15  o'clock 


Berlioz         ....         Overture  to  "Benvenuto  Cellini,"  Op.  23 

Haydn         .....'  Concerto  for  Violoncello  in  D  major 
I.     Allegro  Moderate 
II.    Adagio 
III.    Allegro 


Strauss  .  ....      An  Alpine  Symphony,  Op.  64 

"Night — Sunrise — The  Ascent — Entrance  into  the  Forest — Wander- 
ing Beside  the  Brook — At  the  Waterfall — Apparition — In  Flowery- 
Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the  Thicket 
and  Brush — On  the  Glacier — Moments  of  Danger — On  the  Summit 
— Vision — Elegy — Calm  Before  the  Storm— The  Thunderstorm — 
The  Descent— Sunset— Night." 


SOLOIST 

PABLO  CASALS 


There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond-Whitcomb  West  Indies 
Cruises  this  winter  will  sail  on  the  largest 
and  most  luxurious  steamship  that  has  ever  cruised 
the  Caribbean  —  the  S.  S.  "Columbus"  (of  32,000 
registered  tons).  This  is  the  first  time  that  one 
of  the  great  trans-Atlantic  luxury  liners  has  been 
sent  on  a  West  Indies  Cruise. 
Two  Cruises  of  24  days  each — sailing  January  30 
and  February  25  and  visiting  Havana,  Jamaica, 
Panama  and  a  dozen  other  picturesque  places  on 
the  historic  Spanish  Main.  Sightseeing  trips  and 
excursions  by  automobile,  launch  and  special  train 
will  visit  such  interesting  spots  as  the  Pitch  Lake 
in  Trinidad;  the  ruins  of  Saint  Pierre,the.  American 
Pompeii;  Port  Antonio  and  inland  Jam.aica;  old 
Panama  City  buried  in  the  jungle;  and  Caracas, 
the  capital  of  Venezuela.'  All  these  extra  trips  are 
included  in  the  price.  Rates  $2,7 S  an<^  upward. 
Send  for  the  West  Indies  booklet 

Spring  Mediterranean  Cruise 

A  new  Cruise  at  an  ideal  season  of  bright  days  and  settled  warm 
weather.  It  sails  on  April  3  and  in  five  weeks  visits  16  places 
in  the  Western  Mediterranean  (including  several  fascinating 
out-of-the-way  cities  that  other  cruises  have  not  yet  found). 
We  recommend  it  for  a  complete  Spring  vacation  or  a  novel 
trip  to  Europe — vastly  more  entertaining  than  the  usual  trans- 
Atlantic  voyage,  and,  from  New  York  to  Naples,  only  slightly 
longer.  On  the  new  Cunarder  "Carinthia."  Rates,  including 
return  at  convenient  dates,  $625  and  upward. 

Send  for  the  booklet — "Spring  Mediterranean" 
Winter  Mediterranean  Cruise  —  January  28 

Raymond  &  Whitcomb  Go. 

165  Tremont  Street         BOSTON  Tel.  Beach  6964 
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Overture  to  the  Opera  "Benvenuto  Cellini,"  Op.  23 

Hector  Berlioz 

(Born  at  La  Cote-Saint- Andre,  December  11,  1803;  died  at  Paris, 
March  9,  1869) 

This  overture  was  composed  at  Paris  early  in  1838.  Prudhomme 
says  it  was  composed  probably  in  January  of  that  year.  Berlioz 
wrote  to  Maurice  Schlesinger,  the  publisher,  on  January  7,  1838: 
"It  is  absolutely  necessary  that  I  should  rest  and  find  a  shelter  from 
albums.  For  a  fortnight  I  have  searched  vainly  for  three  hours  to 
dream  at  leisure  over  the  overture  of  my  opera.  The  inability  to 
obtain  them  is  a  torture  of  which  you  have  no  idea,  one  that  is  abso- 
lutely insupportable.  I  warn  you  then  that  if  I  were  forced  to  live 
on  bread  and  water  up  to  the  moment  when  my  score  would  be  com- 
pleted, I  do  not  wish  to  hear  anything  more  about  a  criticism  of 
any  sort.  Meyerbeer,  Liszt,  Chopin,  and  Kalkbrenner  are  not  in 
need  of  my  praise." 

It  appears  that  after  the  production  of  "Guillaume  Tell"  at  the 
Paris  Opera  (1829),  the  operas  previous  to  "Benvenuto  Cellini" 
had  no  overture,  only  an  introduction.  This  was  so  even  with 
"Robert  le  Diable"  and  "Les  Huguenots." 

The  overture  was  performed  for  the  first  time  at  the  first  perform- 
ance of  the  opera  "Benvenuto  Cellini"  at  the  Opera,  Paris,  Septem- 
ber 10,  1838.  Francois  Antoine  Habeneck  conducted  from  manu- 
script. The  first  performance  of  the  overture  in  Germany  was  at 
the  opera-house  at  Brunswick,  March  9,  1843,  at  a  concert  given 


The  First  Public  Performance  in  Boston 
of  songs  from 


an  Indian  Song  Cycle        by        E.  Aldrich  Dobson 
will  be  given  by 


SOPRANO 
at  her  Jordan  Hall  recital,  January  7th 

Miss  Meyer  will  sing  "Legend  of  the  Waterfall,"  with  flute  obbligato 

by  the  composer,  E.  Aldrich  Dobson,  and 

"Song  of  the  Pale  Moonlight" 

'Sons  of  Manitou"  is  on  sale  by  all  Boston  music  dealers,  published  in  two  keys 
Price  complete,  $  1 .25  net 


>.,    120  Boylston  Street 
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by  Berlioz  when  he  conducted.  The  overture  was  performed  in 
Boston  at  a  Theodore  Thomas  concert,  April  28,  1885.  The  pro- 
gramme said  "(new)"!  The  overture,  published  in  separate  form, 
dedicated  to  Ernest  Legouve,  who  had  loaned  Berlioz  two  thousand 
francs,  that  he  might  afford  the  time  to "  complete  the  opera,  is 
scored  for  two  flutes  (the  second  is  interchangeable  with  piccolo), 
two  oboes,  two  clarinets  (the  second  is  interchangeable  with  bass 
clarinet),  four  bassoons,  four  horns,  two  trumpets,  two  cornets-a- 
piston,  three  trombones,  ophicleide,  a  set  of  three  kettledrums 
(played  by  three  players),  bass  drum,  cymbals,  triangles,  and 
strings.  The  score  of  the  overture  was  published  in  June,  1839: 
the  orchestral  parts  in  April,  1855.  The  transcription  by  A. 
Fumagelli  for  pianoforte,  two  hands,  was  published  in  Septem- 
ber, 1852;  for  four  hands  in  July^  1856.  Hans  von  Btilow  made 
a  score  of  the  opera  for  voice  and  pianoforte.  His  "Humoristische 
Quadrille"  on  themes  from  the  opera  was  published  in  1879.  Eight 
"morceaux  de  chant"  appeared  separately  in  1838  in  Paris ;  in  1846 
the  cavatina  "Entre  l'amour  et  le  devoir"  was  published  at  Vienna. 
The  manuscript  of  the  original  score  of  the  opera  is  in  the  library 
of  the  Paris  Conservatory.  The  library  of  the  Op6ra  contains  a 
copy  in  three  volumes  (1838). 


The  opera  was  originally  in  two  acts,  and  the  libretto  was  by 
Leon  de  Wailly  and  Auguste  Barbier.  The  cast  of  the  first  per- 
formance was   as   follows:   Benvenuto   Cellini,   Duprez;    Giacomo 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE   JACCHIA,  Director 
.     PRIZES    FOR    YEAR    1925-1926 

Pianoforte  Department: 
Henry  F.  Miller  Lyric  Grand  Pianoforte 

Violin  Department: 
Glark  Powers  Equipoise  Violin 

CATALOG     SENT     ON     REQUEST 


250  HUNTINGTON  AVENUE  -  TELEPHONE  BACK  BAY  2042 
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BOSTON 


OUR 

Great  Annual  Clearance 

SALE 

NOW   GOING  ON 

Radical  reductions  on  our  entire  stock  to 
make    room    for    our   new   importations. 


k 


I 


ft 


PEARLS 

For  a  blonde  skin 
should  be  of  pink  and 
white   orient. 

'Ghe  darker  rose  tints 
are  infinitelu,  happier  on 
the  throat  of  a  brunette. 

We  have  an  excellent  stock  and 
expert  and  well  disposed  advice  to 
offer  all  who  honor  us  with  a  visit. 
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Balducci,*  Derivis;  Fieramosca,  Massol;  le  Cardinal  Salviati,  Serda; 
Francesco,  Wartel;  Bernardino,  Ferdinand  Prevost;  Pompeo, 
Molinier;  un  Cabaretier,  Trevaux;  Teresa,  Mme.  Dorus-Gras; 
Ascanio,  Mme.  Stoltz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also 
wholly  nctitious.f  It  is  enough  to  say  that  in  1532  Cellini  is  in 
Rome,  called  thither  by  the  Pope.  He  falls  in  love  with  Teresa, 
the  daughter  of  Balducci,  an  old  man,  who  favors  another  suitor, 
Fieramosca,  the  Pope's  sculptor.  Cellini  attempts  to  elope  with 
her,  and  neglects  work  on  his  Perseus,  which  he  at  last  finishes  in 
an  hour's  time,  fired  by  the  promise  of  Cardinal  Salviati  to  reward 
him  with  the  hand  of  Teresa.  It  should  also  be  said  that  Cellini 
and  his  pupils  and  friends  are  disgusted  early  in  the  opera  at  a 
paltry  sum  of  money  given  to  Cellini  by  the  Pope  through  Ascanio, 
but  only  after  he  had  promised  solemnly  to  complete  the  statue 
of  Perseus.  They  decided  to  revenge  themselves  on  the  stingy  and 
avaricious  treasurer,  Balducci,  by  impersonating  him  in  the  theatre. 
Fieramosca,  who  has  overheard  the  plot,  calls  in  the  help  of  Pompeo, 

*It  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint. 
Cellini  describes  him  "that  traitor  of  a  master,  being  in  fact  my  enemy"  ;  but  he  had 
no  daughter  loved  by  Cellini.  The  statue  of  Perseus  was  modelled  and  cast  at  Florence 
in  1545,  after  this  visit  to  Rome,  for  the  Duke  Cosimo  de'  Medici.  Nor  does  Ascanio, 
the  apprentice,  figure  in  the  scenes  at  Florence. 

f'Ascanio."  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint- 
Saens,  was  produced  at  the  Opera,  Paris,  March  21,  1890.  The  libretto  was  based  on 
a  play,  "Benvenuto  Cellini,"  by  Meurice  and  Vacquerie  (1852).  The  operatic  cast  was 
as  follows :  Benvenuto,  Lassalle ;  Ascanio,  Cossira ;  Francois  I.,  Plangon ;  Charles  V., 
Bataille ;  Colomba,  Emma  Eames ;  La  Duchesse  d'Etampes,  Mme.  Adiny ;  Scozzonne, 
Mme.  Bosnian. 


fZw  T;''?'^i:'-'"<v>crt  3T~^iuV^.-vi,~*  ■rj^c»^&^VT<  ■*r-;xsk.-jt">«*<-'x  jr-c^«-»a<a 
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LIFE    CONSERVATION    SERVICE         % 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 

WARNING  TO  MOTORISTS 

Don't  start  your  car  inside  any  building 
unless  the  doors  and  windows  are  OPEN. 

CARBON  MONOXIDE  GAS  kills  before  you  notice 
it.  It  can  not  be  seen  and  is  odorless.  A  small  quantity 
breathed  into  the  lungs  means  almost  immediate  death. 

Fresh  air  only  will  avert  this  danger — fresh 
air  through  open  doors  and  open  windows. 


Be  warned  yourself 
—  and  warn  others 
against  this  danger 
from  CARBON 
MONOXIDE    GAS. 


Life  Insurance  Company 

of  Boston.  Massachusetts 
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—  these  modes  migrate 


SOUTH 


—  the  Sophisticated 
Jumper  Frock 

—  the  "Gigolo"  or 
"J'adore  ca"  felt 

—  the  Scintillant 
Evening  Gown 

—  the  White  Home- 
spun Coat 

The  southern 
wardrobe  at 
a  glance:  A 
smart,  two- 
piece    ;JV    "sk, 

yeai  .  Tes — 
and,  no.  The 
two-piece  or 
jumper  frock  repeats  itself,  but  with  a 
subtle  variation  of  its  1925  appearance.  A 
high  collar,  a  wide  pleat,  a  new  fabric  like 
Charmova.  The  felt  hat — "felt  again?" 
Yes— one  might  almost  venture  to  say 
"always,"  felt  adapts  itself  to  southern 
wear  so  admirably.  But  this  season 
Reboux's  crease-crowned  "gigolo,"  her 
trim  little  "J'adore  ca."  And  brilliant 
evening  gowns  that  vie  with  the  brilliant 
Southern  stars,  and  white  homespun  coats 
that  are  whiter  even  than  snowy  south- 
ern sand. 

A  new  mode  evolved  out  of  an  already  ac- 
cepted mode  in  the  European  Southlands, 
with  Biarritz  showing  the  way  for  Palm 
Beach.  A  new  mode  making  the  Slattery 
frock,  hat  and  coat  shops  the  rendezvous 
for  those  who  go  South  smartly. 


ry. 

{opposite  Boston  Common) 
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a  bravo,  and  they  plan  to  outwit  Cellini  by  adopting  the  same 
costumes  that  he  and  his  pupil  Ascanio*  will  wear.  The  pantomime 
of  "King  Midas"  is  acted,  and  Balducci,  among  the  spectators, 
recognizes  the  king  in  a  caricature  of  himself.  He  advanced  to  lay 
hands  on  the  actor ;  Cellini  profits  by  the  confusion  to  go  towards 
Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot  dis- 
tinguish her  lover  on  account  of  the  similarity  of  the  masks.  Cellini 
stabs  Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill 
him,  when  the  cannon-shots  announce  that  it  is  Ash  Wednesday. 
The  lights  are  turned  out,  and  Cellini  escapes. 

The  thematic  material  of  the  overture,  as  that  of  "Le  Carnaval 
Romain,"  originally  intended  by  Berlioz  to  be  played  as  an  intro- 
duction to  the  second  act  of  "Benvenuto  Cellini,"  but  first  performed 
at  a  concert  in  Paris,  February  3,  1884,  is  taken  chiefly  from  the 
opera. 

The  overture  opens,  Allegro  deciso  con  impeto,  G  major,  2-2,  with 
the  joyful  chief  theme.  This  theme  is  hardly  stated  in  full  when 
there  is  a  moment  of  dead  silence. 

The  Larghetto,  G  major,  3-4,  that  follows,  begins  with  music  of 
the  Cardinal's  address  in  the  last  act:  "A  tous  peches  pleine  in- 

*The  librettists  originally  introduced  Pope  Clement  VII.  The  censor  obliged  them 
to  substitute  a  Cardinal.  Berlioz  wrote  to  his  sister  Adele  on  July  12,  1838,  "It  would, 
however,  have  been  curious  to  see  Clement  VII.  at  loggerheads  with  Clement  VII."  For 
Clement's  quarrel  with  Benvenuto  and  scenes  with  S'alviati,  "that  beast  of  a  Cardinal," 
see  J.  A.  Symonds's  translation  of  "The  Life  of  Benvenuto  Cellini"  New  York,  1890, 
pages  124 — 139.  His  Holiness  took  Benvenuto  into  favor  again,  and  when  he  died  soon 
afterwards,  Benvenuto,  putting  on  his  arms  and  girding  his  sword,  went  -to  San 
Piero  and  kissed  the  feet  of  the  dead  Pope,  "not  without  shedding  tears." 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

*A  Federal  St.,  Boston 
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CJjanbler  &  Co. 

TREMONT  STREET.  NEAR  WEST 

All  Silk  Chiffon 

AND 

Paris  Lace  Clox 

Silk  Stockings 

COBWEB  WEAVE 

All  silk  from  top  to  toe,  reinforced  soles  and  garter  tops 
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24  Colors  ill  Box  of  3  pairs,  5.50 


. 


Clox  chiffon  stockings  regularly  2.50 
Chiffons  we  have  sold  slightly  over  a  year  ago  for  2.75 

Cobweb  weave  silk  chiffon  stockings  are  the  correct  gift  in  stockings 
this  year,  and  ultra  stylish. 

The  most  dainty  gift  one  could  present  is  a  pair  of  French  cobweb 
weave  silk  stockings  at  5.00  to  10.00  a  pair:  And  we  are  not  exaggerat- 
ing the  merits  of  the  stockings  in  this  sale  when  we  state  that  in  every 
way  they  are  nearly  duplicates,  except  that  the  French  stocking  is 
made  on  a  slightly  finer  gauge  and  more  elaborate. 

Other  Values  in  Silk  Stockings 

All  silk  lace  clox  semi-chiffon  stockings,  3.95 
Fancy  lace  instep  stockings,  5.25,  6.95 
Ingrain  silk  stockings,  2.85 

Jacquard  lace  stockings,  hand  embroidered,  9.00 
Jacquard  pattern  silk  and  wool  sport  stockings,  4.95 
STREET  FLOOR  —  ORIGINAL  BUILDING 


We  are  Agents,  for   Tiffany  Favrile  Glass 
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dulgence."  (The  original  tonality  is  D-flat  major.)  This  is  followed 
by  a  melody  from  the  "Ariette  d'Arlequin"*  (wood-wind  and  also 
violins). 

The  main  body  of  the  overture  begins  with  the  return  of  the  first 
and  joyous  theme,  Allegro  deciso  con  impeto,  G  major,  2-2,  which 
is  somewhat  modified.  The  second  motive  is  a  cantabile  melody  in 
D  major,  2-2,  sung  by  wood-wind  instruments.  This  cantilena  has 
reference  to  Cellini's  love  for  Teresa. 

Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 
1834.  He  wished  to  write  a  semi-serious  opera,  depicting  passions ; 
a  work  abounding  in  surprises,  contrasts,  crowds  in  action;  a  work 
with  local  color.  He  chose  for  his  hero  Benvenuto  Cellini,  "a  bandit 
of  genius,"  as  he  characterized  the  Italian  artist.  Adolphe  Boschot 
thinks  that  Berlioz  found  himself  in  Cellini,  a  brother  of  Childe 
Harold  and  of  the  declaiming  artist  in  Berlioz's  "Retour  a  la  Vie," 
undisciplined,  torn  by  passions,  mocked  by  the  stupid  bourgeoisie,  a 
hero  of  1830.  The  musician  saw  Rome,  its  monuments  and  squares, 
dagger-thrusts,  open-air  harlequinades.  Excited  by  reading  Cellini's 
Memoirs  and  E.  T.  A.  Hoffman's  short  story  '-Salvator  Rosa," 
Berlioz  wished  Alfred  de  Vigny  to  write  a  libretto,  with  Cellini  as 
the  hero.    Vigny,  busy,  recommended  Wailly,  who  in  turn  sought 

*The  little  air  of  Harlequin  in  the  Carnival  scene,  the  finale  of  the  second  act 
(later  edition),  is  played  by  the  orchestra,  while  the  people  watching  the  pantomime 
sing  : — 

Regardons  bien  Maitre  Arlequin, 

C'est  un  fameux   tenor  romain. 
The  original  tonality  is  D  major. 


OUR    DAUGHTERS 


Almost  every  woman  instinctively  dislikes  to  ask.  her 
husband  for  money — whether  it  is  for  household  necessities 
or  for  personal  use. 

There  is  no  good  reason  why  she  should  feel  this  way 
because  her  task  of  running  the  home  and  bringing  up  the 
children  is  just  as  important  as  earning  money  in  business. 
Nevertheless  she  does  not   like  to  ask  for  money. 

When  our  daughters  marry,  they  will  feel  the  same  way. 
But,  we  can  help  them  a  little.  We  can  provide  them  with 
"pin  money"  for  their  very  personal  use— and  why  not? 

A  $5,000.  life  insurance  policy  will  give  $20.00  a  month  for 
life  and  then  pass  to  our  grandchildren — principal  intact. 
A  nice  Christmas  present. 

EARL   G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone,  Congress  7480 
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the  aid  of  Barbier;  but  Vigny  criticised  and  corrected  and  sug- 
gested until  nearly  the  time  of  performance.  The  libretto  was 
read  to  the  management  of  the  Opera  Comique  in  August,  1834.  It 
was  rejected.  "They  are  afraid  of  me,"  wrote  Berlioz;  "they  look 
on  me  at  the  Opera-Comique  as  a  sapper,  an  upsetter  of  the  na- 
tional genre :  they  refuse  the  libretto,  that  they  will  not  be  obliged 
to  admit  the  music  of  a  madman." 

Berlioz  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to 
orchestrate  the  work.  On  April  11,  1837,  he  wrote,  "My  opera  is 
finished."  The  first  mention  made  by  Berlioz  of  the  opera  was  in 
a  letter  to  Ferrand,  the  15th  or  16th  of  May,  1834;  on  August  31 
of  that  year  the  libretto  was  ready  and  the  "Chant  des  Ciseleurs," 
which  opens  the  second  scene,  was  composed.  This  music  was  per- 
formed at  concerts  given  by  Berlioz,  November  23  and  December  7, 
1834,  and  then  entitled  "Les  Ciseleurs  de  Florence :  trio  with  chorus 
and  orchestra." 

In  1837  Heinrich  Heine  wrote  from  Paris:  "We  shall  soon  have 
an  opera  from  Berlioz;  the  subject  is  an  episode  from  the  life  of 
Benvenuto  Cellini,  the  casting  of  his  Perseus.  Something  extraor- 
dinary is  expected,  for  this  composer  has  already  achieved  the 
extraordinary."  And  Heine  regretted  that  Berlioz  had  cut  off  his 
immense  antediluvian  bush  of  hair  that  bristled  over  his  forehead 
like  a  forest  over  a  steep  precipice. 

The  letters  and  memoirs  of  Berlioz  give  much  information  con- 
cerning his  trials  and  tribulations  in  the  rehearsal  and  production 
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of  the  opera.  The  music  was  considered  so  difficult  that  there  were 
twenty-nine  full  rehearsals.  According  to  the  rule  of  the  Parisian 
opera-houses,  Berlioz  was  not  allowed  to  conduct  his  own  work. 
Habeneck  was  apparently  unfriendly.  Some  of  the  orchestral 
players  found  the  music  very  original;  "others  were  indifferent, 
bored,  hostile;  two  in  place  of  playing  their  part  were  heard  by 
Berlioz  playing  the  old  tune  "J'ai  du  bon  tabac."  On  the  stage, 
male  dancers  would  pinch  the  ballet  girls  and  cry  out  with  them, 
mingling  their  cries  with  the  voices  of  the  singers.  Duponchel,  the 
director  of  the  opera-house,  did  not  interfere ;  he  did  not  condescend 
to  attend  the  rehearsals.  When  he  heard  that  some  of  the  orchestra 
admired  the  music,  he  remarked :  "Did  you  ever  see  such  a  shifting 
of  opinion!  Berlioz's  music  is  found  to  be  charming  and  our 
idiotic  musicians  praise  it  to  the  skies." 

The  performance  was  announced  for  September  3,  1838,  and  in 
several  books  of  reference  this  date  is  given  as  that  of  the  first 
performance;  but  Duprez  had  a  sore  throat,  and  the  performance 
was  postponed  until  the  10th.    The  second  and  the  third  were  on 
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September  12  and  14,  and  there  were  no  more  that  year.  There 
were  four  in  1839,  and  at  the  first,  January  10,  Alexis  Dupont 
replaced  Duprez.  Alizard  replaced  Derivis  after  the  first,  and  in 
1839  Miss  Nau  was  substituted  for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were -present  at  the  first  per- 
formance. Don  Francois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  royal  box  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music 
was  praised  by  leading  critics,  and  Theophile  Gautier  predicted  that 
the  opera  would  influence  the  future  of  music  for  good  or  evil. 
Berlioz  was  caricatured  as  the  composer  of  "Malvenuto  Cellini." 

According  to  Berlioz's  account  of  the  performance  the  overture 
had  "an  exaggerated  success,  and  all  the  rest  was  hissed  with 
admirable  ensemble  and  energy."  Duprez  was  excellent  in  the 
violent  scenes,  but  his  voice  no  longer  lent  itself  easily  to  gentle 
passages,  to  music  of  revery.  Mmes.  Dorus-Gras  and  Stoltz  found 
favor  with  Berlioz,  and  of  the  latter  he  wrote:  "Mme.  Stoltz  drew 
such  attention  in  her  rondo  of  the  second  act,  'Mais  qu'ai-je  done?' 
that  this  role  [Ascanio]  can  be  considered  as  her  point  of  depar- 
ture toward  the  extravagant  position  she  acquired  later  at  the 
Opera  from  the  height  of  which  she  was  so  brusquely  hurled."  But 
Gustave  Bord  in  his  Life  of  Bosina  Stoltz  (Paris,  1909)  says  that 
as  Ascanio  she  did  not  add  much  to  her  reputation.     "It  was  only 
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s.  o.  s. 

What  happens  to  the  family  with  little  or  no  economic 
margin  when  the  bread-winner  is  suddenly  stricken  with 
acute  illness  and  carried  off  to  the  hospital? 

Such  a  situation  confronted  the  Social  Worker  called  by 
the  physician  in  charge  to  the  bedside  of  Mr.  Mann  who 
had  been  rushed  to  the  hospital,  leaving  behind  a  wife  and 
three  little  children  recovering  from  scarlet  fever,  ten 
dollars  (rent  due),  and  only  coal  enough  to  last  through  the 
week. 

What  could  she  do?  This:  she  visited  the  family  and 
learned  their  church  affiliations;  she  called  on  their  pastor 
and  obtained  his  assistance;  she  reported  the  case  to  the 
Family  Welfare  Society  for  immediate  action. 

Like  magic  in  the  eyes  of  mother  and  children,  coal 
appeared,  milk  and  groceries  were  delivered  at  the  door 
and,  as  befitted  the  season,  ample  provision  was  made  for 
filling  little  stockings  and  supplying  a  simple,  cheering 
Christmas  dinner. 

Until  the  father,  the  bread-winner,  is  at  work  again,  wise 
practical  heads  will  plan  for  his  family  and  the  knowledge 
of  such  care  hastens  his  recovery. 
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stated  that  as  her  legs  were  well  made,  the  male  part  was  well 
suited  to  her."* 

The  stage  settings  were  mediocre,  as  though  the  management  had 
expected  a  failure  and  prepared  for  it.  Familiar  or  trivial  expres- 
sions in  the  libretto  provoked  laughter.  -The  libretto  was  con- 
demned before  the  end  of  the  first  scene.  As  for  the  music,  the 
audience  did  not  hear  or  care.  There  was  laughter,  there  was  hiss- 
ing; there  were  imitations  of  animals;  there  was  even  a  ventrilo- 
quist. Only  the  two  women  on  the  stage  were  undisturbed.  Boschot 
says  that  Duprez  sang  "in  a  condescending  manner." 

The  next  morning  Berlioz  made  cuts  in  the  score  and  corrections 

♦In  the  letter  to  his  sister  Adele  dated  July  12,  1838,  Berlioz  wrote :  "Duprez- 
Cellini  is  superb  ;  one  can  form  no  idea  of  the  energy  and  the  beauty  of  his  singing." 
In  a  letter  to  his  father  dated  September  20,  1838,  that  the  "gigantic  amour-propre" 
of  Duprez  might  postpone  further  performances.  "The  success  has  hot  been  concentrated 
on  him ;  the  two  women  singers,  on  the  contrary,  have  had  the  honors  in  singing  and 
acting.  Consequently  he  no  longer  wishes  to  take  the  part,  and  A.  Dupont  will  replace 
him  ;  but  as  he  did  not  any  more  than  I  expect  this,  he,  is  obliged  to  learn  the  whole 
of  the  music."  Duprez  in  his  "Souvenirs  d'un  chahteur"  says  :  "It  is  known  that  the 
talent  of  Berlioz,  otherwise  an  excellent  musician,  was  not  exactly  melodic."  To  the 
tenor's  "Italianized  ears"   the  music  of   Berlioz  was   strange.     Furthermore,    expecting 
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in  the  libretto.  The  second  performance  was  on  September  12.  A 
small  audience;  receipts,  2,733  francs,  the  half  of  an  average  re- 
ceipt. There  was  no  hissing,  but  applause  in  the  half-empty  hall 
was  pathetic.  Third  performance  on  September  14:  A  small  audi- 
ence; receipts  below  3,000  francs. 

The  majority  of  the  critics  were  favorable  towards  Berlioz  and 
the  opera.  Perhaps  they  wished  to  raise  him,  a  colleague  in  criti- 
cism, from  his  fall.  Theophile  Gautier  recalled  the  heroic  days  of 
1830. 

After  the  third  performance  Duprez  wished  to  give  up  the  role; 
the  opera  did  not  draw;  Mme.  Dorus-Gras's  engagement  ended  the 
15th  of  September,  nevertheless  the  bills  for  a  month  or  two  an- 
nounced a  forthcoming  performance,  the  fourth.     Alexis  Dupont, 

the  birth  of  a  son  the  night  of  the  third  performance,  Duprez  was  not  at  ease  on 
the  stage,  and  when  in  the  last  act  he  saw  the  physician  radiant  behind  the  scenes, 
he  lost  his  head  through  joy  and  made  a  mess  of  the  "complicated  and  learned  music." 
He  also  wrote,  "I  acquitted  myself  badly  in  this  adventure  ;  that  is  not,  however,  the 
cause  of  the  non-success  of  'Benvenuto  Cellini,'  though  the  composer  held  me  responsible 
and  always  bore  a  grudge  against  me." 
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the  successor  of  Duprez,  was  slow  in  learning  his  part.  Josephina 
Nau  replaced  Mme.  Dorus-Gras.  Eehearsals  were  held.  The  date 
November  21  was  definitely  appointed,  but  "on  account  of  the  indis- 
position of  an  artist"  the  "Siege  de  Corinth"  was  substituted.  The 
fourth  performance  did  not  take  place  until  January  11,  1839.  The 
receipts  were  less  than  3,000  francs ;  while  "Robert  le  Diable"  after 
one  hundred  and  seventy  performances  was  still  bringing  in  more 
than  6,000  francs.  Yet  Berlioz  wrote  to  Liszt,  who  was  at  Rome, 
that  the  opera-house  was  crowded.  The  first  act  was  afterwards 
performed  three  times. 

Not  until  1913  was  there  a  revival  of  "Benvenuto  Cellini"  in 
Paris.  It  was  at  the  Theatre  des  Champe-filysees,  on  March  31,  1913, 
by  Gabriel  Astruc.  Teresa,  Mile.  Vorska ;  Benvenuto,  Lapelleterie ; 
Ascanio,  Judith  Lassalle;  other  parts  were  taken  by  Messrs.  Petit, 
Danges,  Blancard.  Felix  Weingartner  conducted.  There  were  six 
performances. 
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The  opera,  arranged  in  four  acts,  with  a  libretto  translated  into 
German  by  Kiccius,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1852,  with  Beck  as  Cellini  and  Mme.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to 
Morel  before  the  performance:  "They  have  been  at  work  on  it  for 
four  months.  I  cleaned  it  well,  re-sewed  and  restored  it.  I  had  not 
looked  at  it  for  thirteen  years;  it  is  devilishly  vivace."  Arranged 
in  three  acts  and  with  the  text  translation  into  German  by  Peter 
Cornelius,  the  opera  was  performed  at  Weimar  in  February,  185G. 
The  score  was  published  as  Op.  23  and  dedicated  to  the  Grand 
Duchess  of  Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Chorley  said :  "The 
evening  was  one  of  the  most  melancholy  evenings  which  I  ever 
passed  in  any  theatre.  'Benvenuto  Cellini'  failed  more  decidedly 
than  any  foreign  opera  I  recollect  to  have  seen  performed  in  Lon- 
don. At  an  early  period  of  the  evening  the  humor  of  the  audience 
began  to  show  itself,  and  the  painful  spectacle  had  to  be  endured 
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of  seeing  the  composer  conducting  his  own  work  through  every 
stage  of  its  condemnation."  Some  say  there  was  a  cabal  led  by 
Costa  in  the  interest  of  Italian  art.  There  was  even  an  attempt 
to  prevent  the  performance  of  "The  Eoman  Carnival,"  which  was 
played  before  the  second  act,  although  this  same  overture  had 
been  applauded  by  a  London  concert  audience  in  1848.  Chorley 
criticised  the  music  of  the  opera  apparently  without  prejudice  and 
with  keen  discrimination.  The  following  quotation  from  his  article 
bears  on  the  overture :  "The  ease  of  the  singers  is  disregarded  with 
a  despotism  which  is  virtually  another  confession  of  weakness.  As 
music,  the  scene  in  the  second  act,  known  in  another  form  as  its 
composer's  happiest  overture,  'The  Roman  Carnival,'  has  the  true 
Italian  spirit  of  the  joyous  time;  but  the  chorus^singers  are  so 
run  out  of  breath,  and  are  so  perpetually  called  on  to  catch  or 
snatch  at  some  passage,  which  ought  to  be  struck  off  with  the 
sharpest  decision, — that  the  real  spirit  instinct  in  the  music  is 
thoroughly  driven  out  of  it."  At  this  performance  the  chief  singers 
^iiiiiiiiiiic3iiiiiiiiiiiicaiiiiiiiiinic3iiiiiiiiiiiii:3BiiiiiiiiiiiE3iiiiiiiiiiiic3iiiiiiiiiiiicaiiiiiiiiiiiicaiiEiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic3iiiii^ 

|     The  Columbia  Fine -Art  Series  of    g 

1  Musical  Masterworks  I 


The  list  of  musical  works  so  far  issued  includes  nine 
great  symphonies,  representative  of  the  following  composers : 
Mozart,  Haydn,  Beethoven,  Tchaikovsky,  Dvorak,  Brahms, 
Cesar  Franck. 

Symphonic  poems  and  orchestral  suites  by  Richard 
Strauss,  Saint-Saens  and  Hoist;  concertos  of  Bach,  Mozart 
and  Lalo;  sonatas,  quartets,  and  other  major  works  of 
chamber  music  of  Bach,  Mozart,  Haydn,  Beethoven,  Brahms 
and  Franck  contribute  to  this  remarkable  repertory. 

Especially  notable  is  the  Bach  collection  of  three 
complete  works  presented  in  one  album  set.  . 

Descriptive  catalogue,  "Columbia  Celebrity  Records," 
now  ready. 


^iicaiiiii  iiiiiiicaiiiiiiiiiiiicaiiiiEiiiiiiicaiiiiiiiiiiiicaiviiifaiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiiEaiiiiTiiiiiTicaiiiiiiiiiiiicaiiiiiiiiiiriEairs. 


AT  WATER- COLEMAN  Arn  interesting  collection 

hjcorporated  of  unusual  lamps,  shades, 

Interior  Decorations  screens,  mirrors  and  small 

tt  77        •  /  ■  decorative  appointments. 

House  Furnishings  Shop  and  stuJ£  in  the  first 

25   RIVER  STREET  ■  BOSTON  block  off  Beacon  Street. 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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were  Mmes.  Julienne-Dejean  and  Nantier-Didiee ;  Messrs.  Tamberlik, 
Formes,  and  Tagliafico.  The  opera  was  produced  by  Bulow  at 
Hannover  in  1879  and  afterward  at  other  German  cities,  as  Mann- 
heim, Carlsruhe,  Leipsic  (1883),  Dresden  (1888),  Hamburg,  Munich, 
Bremen,  Stettin,  Berlin,  Frankfort-on-the-Mairi,  Stuttgart,  Schwerin, 
Brunswick,  Prague,  Vienna. 

For  a  careful  study  of  "Benvenuto  Cellini"  by  Julien  Tiersot  see 
Le  Menestrel  for  1905,  $Tos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini"  see  Louis  Ehlert's 
'■Briefe  tiber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 


Benvenuto  Cellini  has  been  the  hero  of  other  operas  than  the  one 
by  Berlioz. 

"Cellini  a  Parigi,"  music  by  Lauro  Rossi,  produced  at  Turin  in 
June,  1845.    The  chief  part  was  composed  for  Mme.  de  la  Grange. 

"Benvenuto  Cellini,"  music  by  Louis  Schlosser  (Darmstadt  about 
1845). 


Specializing  in  Apparel  for  Misses  and  Women 


^or  the  Opera 

EVENING  COATS  and  WRAPS 

EVENING  and  DINNER 
GOWNS 

ALL    MODERATELY   PRICED 


30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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Let  us  be  your  gift 
counsellors 

Your  Christmas  list  probably  has  many  involved 
problems.  Don't  try  to  work  them  out  alone.  Bring  us 
your  list  and  let  us  help  you  find  the  answers. 

The  reason  we  believe  that  we  can  do  this  quickly  and 
easily  is  that  many  other  people  have  come  to  us  in  other 
years  for  gift  counsel.  We  have  shown  these  troubled 
shoppers  things  that  would  please  the  people  they  wished 
to  make  happy,  and  they  have  had  the  satisfaction  of 
being  sure  that  their  gifts  were  unusual,  interesting, 
and  suitable. 

Come  in  tomorrow.  Start  on  our  fourth  floor,  where 
you  will  find  the  Christmas  cards,  desk  fittings,  and  fine 
stationery.  The  third  floor  is  filled  with  antique  furni- 
ture, silver,  glass  and  china.  The  second  floor  shines 
with  the  soft  sheen  of  silver. 

The  alcove  on  the  street  floor  is  filled  with  clocks, 
glass  and  china.  Gold  jewelry,  watches,  pocket  leathers, 
beaded  bags  and  novelties  are  in  the  center  of  the  street 
floor.  Diamonds,  pearls  and  precious  stones  are  in  front 
of  our  Tremont  Street  entrance.  In  each  department 
the  salesmen  will  be  glad  to  tell  you  of  the  merchandise 
in  the  other  parts  of  the  store. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 


©H2S.  S..CVL.C: 


"Benvenuto  Cellini/'  or  "Der  Guss  des  Perseus,"  music  by  Franz 
Lachner  (Munich,  1849). 

"Benvenuto  Cellini,"  libretto  by  Prechtler,  music  by  Leo  Kern 
(Budapest,  1854). 

"Benvenuto  Cellini,"  music  by  Orsini,  produced  without  success 
at  the  Mercadante  Theatre,  Naples,  May,  1875. 

"Benvenuto  Cellini,"  libretto  by  Perosio,  music  by  E.  Bozzano, 
produced  at  the  Politeama,  Genoa,  May  20,  1877,  without  success. 
The  chief  singers  were  Signoretti,  Medica,  Cherubini,  and  Mmes. 
OUandini  and  Mestres. 

"Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by 
Camille  Saint-Saens  (the  Opera,  Paris,  March  21,  1890).  See 
preceding  foot-note. 

"Benvenuto,"  lyric  drama  in  four  acts,  libretto  by  Gaston  Hirsch, 
music  by  Eugene  Diaz,  son  of  the  celebrated  painter,  produced  at 
the  Opera-Comique,  Paris,  December  3,  1890.  Cellini  has  forsaken 
his  mistress,  Pasilea  Guasconti,  and  she  plots  to  prevent  his  mar- 


FURS,  MILLINERY, 
GOWNS  &  WRAPS 


JParnson  &?  Hubbard 


Boylston  at  Arlington  St.,  Boston 


LIABILITY  ASSURANCE  CORP' 

Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.       -       -        BOSTON 
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%  wtrg  StiltUrr  ^upranaru 


BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the   outstanding    features    of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

f  atrg  31  Mxiin  £ifln> 

395  Boylston  St.,  near  Arlington  Subway  Station 
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riage  with  Delphe  de  Montsolm.  Pasilea  arranges  an  ambuscade, 
and  the  sculptor  kills  two  of  his  foes.  Obliged  to  run  away  from 
Florence,  he  goes  to  Rome,  where  he  is  imprisoned  and  sentenced 
to  death.  Delphe  is  badly  poisoned  by  a  letter  sent  by  Pasilea, 
but  she  recovers.  The  Ambassador  of  France  succeeds  in  having 
Cellini's  sentence  changed  to  banishment.  Delphe  is  restored  to 
life,  and  Pasilea  stabs  herself  to  escape  the  scaffold  as  a  poisoner. 
The  music  was  characterized  as  devoid  of  original  ideas  and  hope- 
lessly old-fashioned.  The  cast  was  as  follows :  Benvenuto,  Renaud ; 
Pompeo,  brother  of  Pasilea,  Carbonne;  Cosme  de  Medicis,  Lonati; 
Andrea,  Clement ;  Orazio,  Bernaest ;  De  Jasi,  Maris ;  De  Cagli,  Gili- 
bert ;  Pasilea,  Mme.  Deschamps- Jehin ;  Delphe,  Miss  Yvel.  An  aria 
from  this  opera  has  been  often  sung  in  concerts  in  Boston. 

"Benvenuto  Cellini,"  in  three  acts,  music  by  Angelo  Tubi  (Parma, 
February  20,  1906). 

Ballets:  "Benvenuto  Cellini"  by  Antonio  Buzzi  (about  1860)  and 
by  Luigi  Venzano  (about  1870). 


MfflXM 

SHIRT  TAILDR5 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional   -  Business 

NOW  READY  Dress  -  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

"  SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 

Address,   1892  BEACON  STREET  Exclusively 

BROOKLINE,  MASS.  Members  of  Boston  Symphony 

Tel.  Aspinwall  9043  Orchestra 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano." 


yu^9^. 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Itatftorin 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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Mr.  Pablo  Casals,  violoncellist,  composer,  and  conductor,  was  born 
at  Vendrell,  near  Barcelona,  Spain,  on  December  30,  1876.  At  the 
age  of  eight  he  was  able  to  replace  his  father,  who  was  organist  of 
the  village  church.  Having  studied  the  violin,  flute,  and  pianoforte, 
he  began  when  he  was  about  twelve  years  old  to  take  violoncello 
lessons  of  Jose  Garcia.  The  Queen  of  Spain  gave  the  boy  a  pension, 
so  he  was  able  to  enter  the  class  of  chamber  music  under  Don  Jesus 
de  Monasterio  and  the  class  in  harmony  and  composition  conducted 
by  Tomas  Breton  at  the  Barcelona  Conservatory.  He  was  ap- 
pointed a  professor  there,  and  he  founded  with  the  violinist  Crick- 
boom  a  society  for  chamber  music.  Going  to  Paris,  he  at  first 
played  in  orchestras.  He  soon  distinguished  himself  as  a  soloist: 
at  Lamoureux  concerts,  November  12  and  December  17,  1899.  His 
talent  was  also  recognized  in  London.  For  many  years  he  has  been 
conspicuous  as  a  virtuoso;  he  has  also  made  himself  known  as 
a  conductor.     His  list  of  compositions  includes  "La  Vision  de  Fray 


Sfcl<££ 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


LITTLE 
LADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Day  and  Dancing  Frocks 

Hats — Coats 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


He/ene    Phillifis 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Cofiley  Plaza  Hotel 
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No.  11 


'  The  Hospital 
Without 
Walls" 


Into  How  Many  Homes 

Will  You  Send 

a  Nurse  in 

1926  ? 

Just  85  cents  pays  a  Nursing  Visit 


The  Community 
Health  Association  needs  $155,000  for 
1  926.  This  money  could  be  raised  by  a 
campaign,    but   campaigns    are    expensive. 

We  appeal  to 
you,  therefore,  to  send  us  your  contribution 
that  the  staff  of  over  1 20  nurses  may 
continue  the  work  in  the  care  and  pre- 
vention of  sickness.  Over  240,000  visits 
were  made  last  year. 

Send  check  to: 

COMMUNITY  HEALTH  ASSOCIATION 

Instructive  District  Nursing  Ass'n.  502  Park  Square  Building 

Baby  Hygiene  Ass'n. 
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Martin/'  a  symphonic  poem  for  orchestra,  organ,  solo  voices,  and 
chorus;  a  second  symphonic  poem;  pieces  for  orchestra,  for  violon- 
cello and  pianoforte,  for  violin  and  pianoforte;  also  a  Miserere. 

He  first  visited  the  United  States  in  1901  and  played  in  Boston 
at  the  Colonial  Theatre,  November  26  of  that  year,  in  a  concert 
given  by  Emma  Nevada :  Faure's  Elegie,  and  a  Sonata  by  Locatelli. 
He  visited  this  country  in  1903,  but  did  not  appear  in  Boston  until 
February  28,  1915,  when  he  gave  a  concert  with  Harold  Bauer. 

On  March  6,  1915,  he  played  Lalo's  concerto  at  a  concert  of  the 
Boston  Symphony  Orchestra.  On  December  28,  1923,  he  played 
here,  at  a  concert  of  the  Boston  Symphony  Orchestra,  Boccherini's 
Concerto,  B-flat  major;  but  between  1915  and  1923  he  was  heard 
here,,  as  on  January  16,  1916,  with  Mr.  Bauer;  March  15,  1916,  with 
Ruth  Deyo;  March  24,  1917,  with  Susan  Metcalfe-Casals,  soprano, 
and  Ruth  Deyo,  pianist. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York,  Telephone  Watkins  5347 


547   BOYLSTON  STREET,  BOSTON 

We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  ■ 
subscriptions.     A  list  of  those  who  have  subscribed  |d 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  0.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 


Frost,  Horace  W. 
Frothingham,  Mrs.  LoiJAJ 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C. 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


Cotting,  Mrs.  C.  E 
Crafts,  Mrs.   George  P 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D 


Gray,  Mrs.  John  Chipni 
Greenfield,  Joseph  BaraJ 
Greenough,  Mrs.  Henrj  [| 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and 
Penrose 


Dabney,  Mr.  and  Mrs.  George  B.  garris>  ^  ^nces  K 
Dane,  Mr.  and  Mrs.  Ernest  B.     Harwood,  G.  Fred 
Daniels,  Miss  Mabel  W. 


Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  m 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
HiU,  Mr.  and  Mrs.  Edwill 
HiU,  Mrs.  John  F. 
Hobart,  Richard  B. 


Day,  Mrs.  Henry  B 
Dexter,  Miss  Rose  L. 

Bemis',  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 

Best,  Mrs.  Edward  H.  Duff,  Mr.  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  '  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager  Miss  Mabel  T 

Bhss,  Henry  W  Eaton  Miss  B  L 

Bowditch,  Dr.  Vincent  Y.  Eatoil)  Miss  L.  R 

Bradford  Mary  G  Edwards,  Miss  Hannah  M. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S. 

tfradley,j\lrs.  J.  D.  C.  Eneryj  Mr#  and  MrS-  William      Holmes,  Mr.  and  Mrs.  I 

Elliot,  Mrs.  John  W.  Holmes,  Miss  Ida  E. 

Ellis,  Miss  Helen  Homans,  Miss  Katherin< 

Ely,  Miss  Augusta  C.  Homans,  Miss  Marian 

Ely,  Miss  Elizabeth  B.  Hornblower,  Henry 

Endicott,  S.  C.  Hornblower,  Mrs.  Henry 

Eustis,  H.  D.  Houghton,  Clement  S. 

Eustis,  The  Misses  Houghton,  Miss  Elizabet 

Farrington,  Mr.  and  Mrs.  Robert  Howe»  Mrs-  Henry  S 


Brewer,  F.  R 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  1.  Tucker 


Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 
Frankenstein,  Miss  Lina  H. 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Moi 

and 


French,  Miss  Katherine 

Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr 
McKay  Albert  W. 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thJK 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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Wra  exceed  its  income.      This  operating  deficit  is  met  by 
iii  season  1925-26  follows: 


iffenburgh,  Carl  J. 
«  infman,  M.  B. 

beler,  Mrs.  L.  M. 

ling,  Mrs.  Henry  P. 

jing,  The  Misses 
1  Dshland,  Mr.  and  Mrs. 
$      Abraham 
Hioshland,  Mr.  and  Mrs.  Jesse 

5  imb,  Miss  Aimee 
j  imb,  Horatio  A. 

ing,  Miss  Margaret  Ruthven 

inz,  Jeanne  M.,  Brooklyn,  N.Y. 

isell,  Josiah  M. 
;  iwrence,  Mrs.  John 

be,  George  C. 
f  pe,  Joseph 
*|;land,  Mrs.  Lester 

sman,  J.  Howard  _ 

pviseur,  Mrs.  Louis 

ewis,  Mrs.  George 

ittle,  Mrs.  David  M. 

pring,  Miss  Katherine  P. 

lothrop,  Mrs.  Thornton  K. 

othrop,  Mrs.  W.  S.  H. 

owell,  Miss  Lucy 

uce,  Stephen  B. 

yman,  Arthur 
,iyon,  Mrs.  George  Armstrong 

yons,  John  A. 

lanning,  Mr.  and  Mrs.  Earl  G 
lason,  Miss  Fanny  P. 
jletcalf,  Mr.  and  Mrs.  Jesse  H. 

Providence,  R.L 
filler,  Miss  Mildred  A. 
ililliken,  Arthur  N. 
lilliken,  Mrs.  James  I. 
£oir,  Mrs.  John 
loore,  Mrs.  Edward  C. 
-toors,  Mr.  and  Mrs.  Arthur  W 
lorse,  Miss  J.  G. 
forse,  J.  Torrey 
iorss,  Mr.  and  Mrs.  Charles  A. 
/loseley,  Mrs.  F.  S. 
/Iurdock,  Mr.  and  Mrs.  Harold 
lurfitt,  Mrs.  S.  C. 
IcKibbin,  Miss  Emily  W. 
IcMichael,  Mrs.  L.  G. 

Jewell,  Mrs.  Edward  A. 
Nichols,  Mrs.  Henry  G. 
tfickerson,  William  E. 
tforcross,  Mrs.  Otis 
Gutter,  George  R. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.L 

Stein  way,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.L 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 
Richardson,  Mrs.  Charles  F.        Thoron,  Mr.  and  Mrs.  Ward 


Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


)sgood,  Emily  L. 


Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Sagendorph,  George 
Saltonstall,  Mrs.  John  L. 
Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 
Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 
Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 
Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 
Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 
Slocum,  Mrs.  William  H 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 
Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 


Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


(Continued  on  following  page) 


10  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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New  Subscribers  to  December  7,  1925 


Allen,  Mrs.  Alice  R. 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L.  


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
.  Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


New  Subscribers  to  December  12,  1925 


Coale,  Mrs.  George  0.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


New  Subscribers  to  December  19,  1925 


Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


New  Subscribers  to  December  26,  1925 


Merrill,  Mrs.  C.  H.  S. 
Mumfprd,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
'.In  memory  of 

Charles  H.  Woodsum 

Subscribers  to  Endowment  Fund  for  the  season  1 925-26 
Ehrlich,  Dr.  and  Mrs.  Henry  In  Memory  of  Jacob  H.  Hecht 


Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry 


Harding,  Emor  H. 
Whiteside,  Alexander 


Farlow,  Dr.  John  W. 

Farlow,  Mrs.  John  W. 

Gray,  Miss  Marion  E. ._ 

Subscriptions  to  date  for  season  of  1 925-26       .  $74, 1 76.00 

Endowment  Fund  .       .       .       .       .       .       .       .  200,095.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 25,525.00 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey    ...  5,000.00      * 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon    Buildings 
Telephones.  Back  Bay  j  'Jj9^ 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUOART  Reproducing  Pianos 

;  ^  :-. . 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M,  STEINERT  &  SONS 


Steinert  Hall  |(j\^@|      162  Boylston  Street 
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Concerto  in  D  major,  for  Violoncello 


Josef  Haydn 


(Born   at   Rohrau-on-the-Leitha,   Lower   Austria,    March   31,    1732 ;    died   at 

Vienna,  May  31,  1809) 

Haydn  wrote  at  least  six  concertos  for  violoncello.  Three  are 
named  in  his  own  catalogue  of  works.  They  were  all  composed  at 
Esterhaz,  from  1771  to  1783. 

The  concerto  played  at  these  concerts  was  composed  in  1783*  for 
his  friend  and  pupil,  Anton  Kraft  (Kraft't),  solo  violoncellist  of 
Prince  Esterhazy's  orchestra.  It  was  the  only  one  of  the  concertos 
that  was  published.  It  even  reached  a  second  edition.  In  Andre's 
new  edition,  Op.  101,  the  violoncello  part  was  revised  by  K.  E.  Bock- 
miihl,  and  an  accompaniment  for  pianoforte  was  arranged  by  G 
Goltermann.    Cadenzas  were  added  by  Carl  Keinecke. 

Anton  Kraft  was  born  at  Kokitzau,  near  Pilsen  in  Bohemia,  on 

♦Some  give  the  year  1781,  but  see  C.  F.  Pohl's  "Joseph  Haydn"   (vol.  ii.,  p.  199). 


THE  HISTORY  OF  ORCHESTRATION 


By  Adam  Carse 


From  the  earliest  efforts  in  the  sixteenth  and  seventeenth  centuries 
through  to  Strauss,  Debussy,  etc.  With  musical  and  other 
illustrations       .         .         .         .  .         .         .         .         .       $5.00 


THE  OPERA 


BY  R.  A.  STREATFEILD.    25th  edition 


"If  one  had  to  be  content  with  a  single  book  on  opera  Streatfeild's, 
of  course,  would  be  the  choice." — Oakland  Tribune.    . 


$3.75 


A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  TV.  Y.  Evening  Post:  "An  invaluable 

book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

Price,  $1 2. 00 

>N  &  CO.,  681  Fifth  Ave.,  New  York,  Publishers 


tut  FDur»Mi7   BACK  BAY  6118 
TELEPHONE,  BACK  BAy  6)2| 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 


SEVENTY-FIVE  YEARS"  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c.  $1.25.  at  druggists  or  by  mail. 


BRO 


VS     SS     DENTIFRICE 

Will  keep  the  teeth  and  gums  in  healthy  condition.                                     Price,  30c  at  druggists  or  by  mail. 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 

886 


THE   VOSC   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 


Vose  &  Sons  Piano  Co.,  160  Boylston  St.,  Boston 
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December  30, 1752.  The  son  of  a  brewer  and  music  lover,  he  studied 
the  violoncello,  then  went  to  Prague  to  study  law.  Afterwards  he 
went  to  Vienna.  Haydn  engaged  him  for  the  orchestra  at  Esterhaz. 
He  became  a  member  January  1,  1778,  and  remained  until  the  disso- 
lution of  the  orchestra  in  1790.  Then  he  became  a  chamber  musician 
to  Prince  Grassalkowitsch,  and  in  1795  to  Prince  Lobkowitz,  in 
whose  service  he  died,  August  28,  1820.  Haydn  began  to  give  him 
lessons  in  composition,  but,  when  he  began  to  neglect  his  instrument, 
Haydn  told  him  he  had  learned  enough.  It  is  said  that  the  violoncello 
part  in  Beethoven's  triple  concerto  was  intended  for  Kraft.  Among 
Kraft's  compositions  are  sonatas  for  violoncello,  and  duos  for  violin 
and  violoncello,  and  for  two  violoncellos.  He  also  wrote  for  two 
barytones*  and  violoncello.  His  son  and  pupil  Mcolaus  (1778-1853) 
was  a  distinguished  violoncellist. 

Haydn's  accompaniment  is  for  two  violins,  viola,  bass,  two  oboes, 
and  two  horns. 

Francois  Auguste  Gevaert  (1828-1908)  revised  this  concerto, 
added  two  flutes,  two  clarinets,  and  two  bassoons  to  the  score,  and 
wrote  cadenzas.  He  dedicated  this  version  "to  the  memory  of  the 
highly  gifted  virtuoso,  Joseph  Servais." 

*The  baryton,  a  favorite  instrument,  especially  with  amateurs  in  Germany  of  the 
18th  century,  was  a  viol  da  gamba  having  sympathetic  strings  of  metal  passing  under  the 
finger  board.  Haydn  wrote  at  least  175  compositions  for  the  baryton  associated  as  a  rule 
with  other  string  instruments. 


st  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


Pennell,Gibbs  &  Quiring  Co. 


wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 


oAT  your  service 


Flowers  and  Decorations  for  all  occasions 
Flowers  telepraphed  to  all  parts  of  the  world 

240  HUNTINGTON  AVENUE 

Diagonally  across  from  Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 


It — I 


rimr  snout  fom 


IE    I 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


The  concerto  was  first  played  in  Boston  by  Anton  Hekking  of  the 
Boston  Symphony  Orchestra,  at  a  concert  of  the  Boston  Symphony 
Orchestra  on  November  22,  1890.  He  then  played  a  long  cadenza 
by  Carl  Keinecke.  There  was  no  indication  in  the  Programme  Book 
concerning  the  version  then  used. 

Hugo  Becker  played  the  concerto  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  January  12,  1901.  He  used  Gevaert's 
edition. 

Heinrich  Warnke  of  the  Boston  Symphony  Orchestra  played  the 
concerto  at  a  concert  of  the  Orchestra  on  November  15,  1913.  He 
used  Gevaert's  version  with  his  own  cadenzas. 

Josef  Malkin,  of  the  Boston  Symphony  Orchestra,  played  the 
concerto  at  a  concert  of  the  Orchestra  on  December  12,  1914. 

Jean  Bedetti  of  the  Boston  Symphony  Orchestra  played  it  at  a 
concert  of  this  orchestra  in  Boston  on  March  11,  1921. 


Bachrach  Frames 

are   designed    especially   to    harmonize  with 

the  tone  and  finish  of  our  photographs. 

We   carry   an   exclusive   line   of    interesting 

designs,    both    ornate    and    plain,    at  very 

reasonable   prices. 

May  we  assist  you  in  choosing  yours  ? 


Sadyrarfj 


Photographs  of  Distinction 
647  Boylston  Street    -    Back  Bay  4155 

Worcester     -     Lynn     -     Lawrence      -     Lowell 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 
AND 
DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


^O^ars0™  JACOB     THOMA     &     SON        Phone.Deweyl763-W 

.  .  .  Importers  .  .  . 
226    TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,   Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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Influencing  theSMasses 


"Now,  Iras,  what  thinketh  thou? 

Thou,  an  Egyptian  puppet,  shall  be  shown 

In  Rome  as  well  as  I:  mechanic  slaves, 

With  greasy  aprons,  rules  and  hammers,  shall 

Uplift  us  to  the  view." 

Antony  and  Cleopatra 

It  is  interesting  to  note  how  vividly  this  passage 
conveys  the  impression  of  shrinking  from  the  mob. 
Shakespeare  had  a  violent  dislike  for  the  masses  which 
seems  to  be  rooted  in  a  physical  aversion  to  the  atmosphere 
of  "people,"  and  a  contempt  for  their  discrimination. 

To  understand  this  strange  dislike  it  is  but  necessary 
to  look  into  the  daily  experience  of  Shakespeare's  life. 
Always  producing  his  plays  to  please  the  Cjreat  Public,  which, 
at  that  time,  could  not  be  considered  as  appreciative  —  and 
it  was  far  from  refined  —  is  it  any  wonder  that  his  writings 
betray  the  tribulations  of  his  artistic  nature? 

For  more  than  fifty  years  it  has  been  the  daily  experi- 
ence of  Geo.  H.  Ellis  Co.  (Inc.)  to  produce  printing  that 
pleases  the  great  public.  Our  "people"  have  won  our 
respect  and  admiration  for  their  discrimination.  With  such 
experience  come  the  knowledge  and  skill  that  give  to  the 
printed  messages  of  our  clients  the  power  to  make  a  favorable 
impression  upon  the  masses. 


Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street  Boston,  Mass. 
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I.  There  is  an  introductory  orchestral  ritournelle,  Allegro 
Moderato,  D  major,  4-4,  in  which  the  first  and  second  themes  are  an- 
nounced with  passage  work.  The  solo  instrument  gives  out  the  first 
theme.  Virtuoso  passage  work  follows.  After  a  short  orchestral 
fcutti,  the  second  theme  appears  in  A  major.  The  solo  instrument  now 
has  new  thematic  material  or  brilliant  show  measures  until  the 
second  theme  returns  in  the  tonic.  An  unaccompanied  cadenza  leads 
to  a  short  and  final  tutti. 

II.  Adagio,  A  major,  2-4.  The  chief  theme  is  developed  at 
length.     There  is  a  subsidiary  theme  in  C  major. 

III.  Allegro,  D  major,  6-8.  The  finale  is  a  rondo  based  on  two 
chief  themes,  with  some  subsidiary  ones.  Gevaert  introduced  a 
cadenza  for  this  Finale. 
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A  vast  difference  between  the  two  is  possible. 
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AlLpensymphonie,  Op.  64    ... Richaed  Strauss 

(Born  at  Munich,  June  11, 1864;  living  at  Vienna) 

Strauss  did  not  depend  on  commentators  and  glossarists  to  explain 
the  meaning  of  his  Alpine  Symphony.  He  printed  his  own  program 
on  the  score : 

"Night— Sunrise — The  Ascent — Entrance  in  to  the  Forest — Wander- 
ing Beside  the  Brook — At  the  Waterfall — Apparition — In  Flowery 
Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the  Thieket  and 
Brush — On  the  Glacier — Moments  of  Danger — On  the  Summit— Vision 
— Elegy — Calm  Before  the  Storm — The  Thunderstorm — The  Descent 
—Sunset— Night." 

The  work-  is  in  one  movement,  without  a  pause  between  the  various 
episodes. 
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The  symphony,  dedicated  "in  profound  gratitude"  to  Count  Nicolaus 
Seebach  and  the  Dresden  Royal  Orchestra,  calls  for  these  instruments : 
two  flutes,  two  piccolos  (both  interchangeable  with  a  third  and  fourth 
flute),  two  oboes,  English  horn  (this  interchangeable  with  a  third  oboe), 
Heckelphone*,  four  clarinets  (the  fourth  interchangeable  with  a  bass 
clarinet),  three  bassoons,  double  bassoon  (this  interchangeable  with  a 
fourth  bassoon),  four  horns,  four  tenor  tubas  (these  interchangeable 
with  a  5th,  6th,  7th  and  8th  horn),  four  trumpets,  four  trombones, 
two  bass  tubas,  two  harps  (to  be  doubled  if  possible),  organ,  wind 
machine,  thunder  machine,  glockenspiel,  cymbals,  bass  drum,  side 
drum,  triangle,  herd-bells,  gong  (three  performers),  celesta,  kettledrums 
(two  plaj^ers),  at  least  eighteen  first  violins,  sixteen  second  violins, 
twelve  violas,  ten  violoncellos,  eight  double  basses  and  in  addition, 
for  use  behind  the  scenes,  twelve  horns  and  two  trumpets,  to  be  taken 
from  the  regular  orchestra  if  necessary.     Strauss  suggests  in  the  score 

*The  heckelphone,  so  named  after  the  inventor,  Wilhelm  Heckel,  of  Biberich,  is  a  baritone  oboe. 
Its  range  corresponds  to  the  oboe  in  the  lower  octave.  It  was  first  used  by  Richard  Strauss  in  his 
opera  "Salome"  (Dresden,  1905).  It  is  a  wood-wind  instrument,  played  with  a  double  reed.  But  a 
somewhat  similar  instrument,  the  hautbois  baryton,  was  employed  by  Paul  Vidal  in  his  opera  "La 
Burgonde"  (Paris,  1898).  The  quartet  in  the  oboe  family  is  constituted  of  the  oboe  in  C,  the  oboe 
d'amore  in  A,  the  English  horn  in  F,  and  the  baritone  oboe  in  C.  Heckel  invented  a  heckelclarind, 
which  has  something  of  the  nature  of  a  saxophone.  It  is  played  with  a  clarinet  mouthpiece,  and 
is  made  in  B-flat  and  E-flat.  It  has  been  used  to  replace  the  English  horn  in  the  third  act  of  "Tristan 
und  Isolde."  In  Paris  and  Brussels  the  tarogato,  a  wooden  instrument  of  conical  bore  played  with  a 
clarinet  reed,  has  replaced  the  English  horn  in  Wagner's  music-drama.  It  is  thought  that  the  tarogatd 
is  an  improved  form  of  a  Transylvanian  reed  instrument.  Weingartner  uses  the  heckelphone  in  his 
third  symphony;  Walter  Braunfels  in  his  carnival  overture  to  Hoffmann's  "Prinzessin  Brambilla." 
There  is  also  the  heckelphone  piccolo. 
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that  Samuel's  aerophor  should  be  employed  to  execute  the  long  sus- 
tained notes  of  the  wind  instruments. 

This  symphony  is  frankly  programme  music.  Muted  strings,  bas- 
soons, clarinets,  and  horns  have  (Lento)  a  slowly  descending  figure. 
This  is  entitled  "Night."  Against  a  chord  (B-flat  minor,  muted  strings). 
The  "Mountain"  motive  is  sounded  by  the  brass.  There  is  develop- 
ment. A  new  section,  "Sunrise,"  follows  for  nearly  the  full  orchestra, 
fortissimo.  Some  have  found  its  theme  not  unlike  one  in  the  first 
movement  of  Tchaikovsky's  "Pathetic"  Symphony. 

The  theme  descends.  Mr.  Edgar  Stillman  Kelly  has  made  the  sug- 
gestion that  "this  is  because  the  mountain  tops  are  first  lit  by  the  sun's 
rays,  which  reach  deeper  and  deeper  until  the  valleys  are  suffused  with 
light."  There  is  a  counter  theme  (violins  and  wood- wind)  used  to  a 
considerable  degree.     The  "Mountain"  motive  is  heard. 

What  may  be  considered  the  main  movement  of  the  symphony  fol- 
lows, the  "main"  because,  beginning  with  the  "Ascent,"  it  has  to  do 
with  the  adventures  on  the  mountain.     The  movement  begins  ("very 
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lively  and  energetically,"  4-4  time)  with  a  theme  played  first  by  violon- 
cellos and  double-basses.  This  is  practically  the  chief  theme  of  the 
work  and  is  made  much  of.  Hunting  horns  introduce,  the  "Entrance 
into  the  Forest."  The  brass  give  fortissimo  a  theme  against  arpeggios 
for  the  strings.  Use  is  made  of  the  "Ascent"  motive.  There  is  a 
subject  in  A-flat  major  (violins)  which,  according  to  one  of  the  wise 
men  of  Berlin,  represents  "Wandering  in  the  Woods,"  but  the  score 
is  silent  regarding  this. 

There  is  a  flowing  figure  (strings)  for  the  next  section  "Wandering 
by  the  Brook,"  with  the  "Ascent"  motive  set  against  it.  A  theme 
with  a  "Scotch  Snap"  is  given  to  the  brass  as  approach  is  made  to  the 
"Waterfall."  Here  is  a  noteworthy  figure  for  brass,  with  roll  on 
cymbals  with  wooden  drumstick.  "Arpeggios,  glissandos,  rapidly 
descending  scales,  bells  and  triangle  picture  the  cascade."  Begun  fortis- 
simo, it  ends  pianissimo.  "In  Flowery  Meadows":  the  theme  (very 
lively)  of  the  violoncellos  is  based  on  the  changed  "Ascent"  theme. 
"On  the  Aim"  (moderately  fast):  cowbells  are  heard;  also  the  Alpen- 
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horn,  represented  by  the  English  horn.  This  motive  occurs  in  Strauss's 
"Salome."  The  chief  theme  is  a  suave  tune  in  6-8,  played  by  the 
horn.  "Lost  in  the  Thicket,"  with  its  subject  in  the  lower  strings 
and  wood- wind,  is  a  fugato  movement.  The  theme  of  "Ascent"  indi- 
cates emergence  from  the  thicket. 

"On  the  Glacier":  the  subject  is  given  forte  to  the  trumpet.  "The 
cold  air  of  the  glacier  is  indicated  by  a  transformation  of  the  'water 
fall'  theme,  with  new  material."  "Dangerous  Moments"  is  in  the  nature 
of  an  Intermezzo. 

"The  Summit"  is  reached.  Here  the  "Mountain"  motive  is  played 
fortissimo  by  four  trombones.  A  peaceful  theme  is  heard  from  the  oboe. 
"This  is  said  to  depict  the  emotions  of  the  traveler  as  he  looks  around; 
nothing,  however,  is  said  in  regard  to  that  in  the  score."     On  the 
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summit  the  traveler  has  a  "Vision''  (a  variant  of  the  "Mountain" 
theme.  The  organ  is  heard  in  the  "Elegy"  (moderato  espressivo), 
while  the  strings  play  the  theme.  The  "Thunders  form"  comes  on. 
First  a  threatening  quiet  (roll  on  kettle  and  bass  drums).  The  wind 
machine  and  the  thunder  machine  play  their  part.  "Descent,"  an 
inversion  of  the  "Ascent"  scene.     In  "Sunset"  and  "Night"  use  is  made 

of  the  material  with  which  the  symphony  begins. 

* 
*  * 

It  is  said  that  Strauss  made  the  first  sketches  of  the  "Alpine"  Sym- 
phony in  1911.  The  World  War  compelled  him  to  abandon  his  touring 
Europe  to  conduct  his  music  dramas,  so  he  retired  to  his  country  place 
at  Garmisch  in  the  Bavarian  Alps,  girded  up  his  loins,  and  worked 
on  the  new  symphony.  As  the  story  goes,  the  score  was  written  in 
exactly  100  days.     It  bears  the  date  February  5,  1915. 

The  first  performance  was  on  October  28,   1915,  in  Berlin.     The 


Local  and  Suburban  Service 


MISS    FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


CHRISTMAS  SUGGESTIONS 
FOR  GIFTS 

LINGERIE.  NEGLIGEES.  GLOVES. 

HOSIERY.  SHAWLS.  HANDKERCHIEFS. 

ETC. 


147  NEWBURY  STREET 

(Corner  Dartmouth! 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street.  Rooms  527-528 
BOSTON 
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BOSTON 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON -SHOP 

HAS  MOVED   FROM 

30  to  65  CHARLES  STREET 


ENGLISH    AND    INDIAN    TOYS 
INDIAN    JEWELRY 
SPANISH    POTTERY 

EMBROIDERED    RUSSIAN    DRESSES 
LAMP    SHADES 

ENGLISH    CHRISTMAS    CARDS 
AND    CALENDARS 


ART    OBJECTS 
from  CHINA  and  JAPAN 

"Native"  Japanese  Silk  Kimonos  in  beautiful 
material  and  design 

Artistic  Lamps  and  Shades  from  the  Far  East 

Yf\f[\f\Hf\t[f\  9  QO. 

456  BOYLSTON  STREET,  BOSTON 


"...  China  Rose,  China  Rose, 
Fairest  flower   that  grows  — " 


..    Announcing    .. 

the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


«, 


n 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1 .25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAG   E   S 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS.  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B. B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  oh  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 
Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES.    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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Dresden  Orchestra  of  125  musicians  had  been  brought  to  Berlin.    Strauss 
conducted. 

The  first  performance  in  the  United  States  was  at  Philadelphia, 
by  the  Philadelphia  Symphony  Orchestra,  on  April  28,  1916.  The 
Philharmonic  Orchestra  of  New  York  played  it  on  October  26,  1916; 
the  Chicago  Symphony  Orchestra  on  December  11,  1916;  the  Min- 
neapolis Symphony  Orchestra  on  December  29,  1916;  the  Boston 
Symphony  Orchestra  in  Boston  on  December  18,  1925. 


ANITA  DAVIS-CHASE 
announces 


JORDAN  HALL 
MIECZYSLAW 


FRIDAY  EVE.,  JAN.  8,  at  8.15 


MUNZ 


PIANIST 

'He  is  already  a  pianist  who  commands  respect;  a  virtuoso  who  is  also  musical." 

—  Philip  Hale,  Boston  Herald 

KNABE  PIANO 


JORDAN  HALL 


SATURDAY  EVE.,  JAN.  9,  at  8.15 


JEANNETTE 

VREELAND 

FIRST  BOSTON  RECITAL  SOPRANO 

"She  has  a  voice  of  extraordinary  beauty  and  clarity — and  knows  how  to  use  it." 

—  Deems  Taylor 
MASON  AND  HAMLIN  PIANO 

TICKETS  NOW  ON  SALE  AT  JORDAN  HALL  BOX  OFFICE 


THE   SHETLAND   SHOP 

41   RIVER  STREET 

BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


2Ca  (Hljatelattt*  (&atxma,  Jttr. 

ffime.  'Naprt  <6eatge  X.  (Curtis 

Itattnrtttip  (SntmtH 
far  (fatntltmatntn 

also 

(EuHinm-mabp  for  all  nrrastnna 

159  ■Nttotmnj  g>tre*t  IB.  IB.  B 103 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Chickering  &  Sons  Co. 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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ESTABLISHED  1829 


Special  Attention: 

For  the  convenience  of  our  patrons  who 
do  not  care  to  go  into  the  city  due  to  the 
traffic  congestion,  we  would  call  attention 
to  our  Shop  located  at  the  Works 

1  Galen  Street  Watertown,  Mass. 

Or  if  you  wish  us  to  call  phone 

NEWTON  NORTH  0300 
BACK  BAY  3900 


Cleansers       *Dt/ers  Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street              Cambridge  1274  Massachusetts  Avenue 

"YOU    CAN    RELY    ON  LEWANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 

Next  week  the  orchestra   will  give  concerts   in   New  York   and 

Brooklyn.     The  next  regular  pair  of  concerts  will  take  place 

on  January  fifteenth  and  January  sixteenth. 


FRIDAY  AFTERNOON,  JANUARY  15,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  16,  at  8.15  o'clock 


MICHAEL  PRESS  will  appear  as  the  guest  conductor 
of  this  pair  of  concerts 

Wagner  .  •  .         .         .  Overture  to  "The  Flying  Dutchman" 

Brahms  .         .         Concerto  in  D  major  for  Violin  and  Orchestra,  Op.  77 

I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 


Sibelius  ...'..  Symphony  No.  1  in  E  minor,  Op.  30 

I.  Andante  ma  non  troppo;  Allegro  energico. 

II.  Andante  ma  non  troppo  lento. 

IIT.  Allegro. 

IV.  Finale  (Quasi  una  Fantasia):  Andante;  Allegro  molto. 


SOLOIST 

JACQUES  THIBAUD 

There  will  be  an  intermission  after  the  concerto 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  January  11, 
at  5  o'clock,  by  Mr.  R.  G.  Appel  in  the  Lecture  Hall,  Boston  Public 
Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


VICTOR  RECORDS 

by 

HAROLD  BAUER 

The  Brilliant  Pianist 

No. 

6546.     Fantasie,  Impromptu,  Op.  66    .    Chopin 
Caprice           .         .         .      Saint-Saens 

No. 

6508.     Waltz  in  E-flat 

A  la  bien  Aimee    . 

Durand 
Schiitt 

M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 

025 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


V 


VI 


THE   INST%U3iENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A 
Kreinin,  B.           Eisler,  D 

Hamilcon, 
Sauvlet,  H 

V.    Gundersen,  R 

Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinneld,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
.  Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.   Grover, 
Cauhape,  J.         Werner,  H.                   Shirley, 

H. 
P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                           Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge 
Barth,  C.              Belinski,  M.         Warnke,  J. 

,c 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides, 

L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                       Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neulirig,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 

Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in" 

struments  -  -  -  You  may  hear  them  with' 
in  the  radius  of  a  few  blocks.    Hear 
them  all.  The  Chickering  courts  com- 
parison with  any  other  instrument 
- ''  <  *  under     any     conditions 
you    choose    to    impose. 

Chickering  *  Ampico  -  Brewster 
Marshall   &  Wendell 

Easy  terms?  "'  of  course! 


icKetitt 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  JANUARY  15,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  16,  at  8.15  o'clock 


MICHAEL  PRESS  will  appear  as  guest  conductor 
at  this  pair  of  concerts 

Wagner  .....  Overture  to  "The  Flying  Dutchman' 


Brahms  .  .   '      Concerto  in  D  major  for  Violin  and  Orchestra,  Op.  77 

I.  Allegro  non  troppo. 

II.  Adagio. 

III.  Allegro  giocoso,  ma  non  troppo  vivace. 


Sibelius  ...'..  Symphony  No.  1  in  E  minor,  Op.  39 

I.  Andante  ma  non  troppo;  Allegro  energico. 

II.  Andante  ma  non  troppo  lento. 

TIT.  Allegro. 

IV.  Finale  (Quasi  una  Fantasia):  Andante;  Allegro  molto. 


SOLOIST 

JACQUES  THIBAUD 

There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  'such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low    head  covering    without   projection,  which  does  not    obstruct   such  view,  may  be  worn 

Attest:  J    M.  GALVIN.  City  Clerk 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Spring  Cruise 

TO  THE 

Mediterranean 


J  HE  Raymond-  Whitcomb  Spring  Cruise  is  a  notable 
new  event  in  Mediterranean  travel. 

Ilt  will  be  in  the  Mediterranean  in  April  &  May 
— a  time  of  blue  skies  &  balmy  weather — the 
fairest  months  of  the  idyllic  Mediterranean  Spring. 

From  Gibraltar  to  Athens  it  will  cover  the  Medi- 
terranean with  unusual  thoroughness,  visiting 
all  the  usual  cruise-ports — historic  &  picturesque 
cities — also  several  characteristic  old-world  places 
that  have  not  previously  been  on  cruise-programs. 

3  It  will  sail  on  April  j  and,  with  immediate 
return  to  America,  will  last  6  weeks — April  j 
to  May  15 — an  ideal  Spring  holiday. 

Also,  it  is  especially  noteworthy  as  a  new  route 
to  Europe.  From  New  York  to  Naples  it  is  only 
2  weeks  longer  than  the  regular  mail  boats  &  in 
its  course  visits  Funchal,  Cadiz,  Gibraltar,  Algiers, 
Sardinia,  Tunis,  Malta,  Athens,  Greek  .Islands  b° 
Syracuse.  On  the  new  Cunarder  uCarinthia'1''  (20,000 
tons) .   $625  &°  upward,  with  return  any  time  this  year. 

West  Indies  Cruises 

Two  Winter  Cruises  to  the  West  Indies  on  the  "Columbus" 
(32,000)  the  largest  &  finest  steamship  ever  to  cruise  in  the 
Caribbean.  Visiting  Cuba,  Jamaica,  Porto  Rico,  Virgin  Islands, 
Martinique, Barbados,  Trinidad,  Venezuelans? Panama.  Sailing 
January  30  and   February  25.     Rates  $375  &  upward. 

June  29 
October  14 


Midnight  Sun  Cruise  - 
Round  the  World  Cruise 

Send  for  Booklets  and  Ship  Plans 


Raymond  &  Whitcomb  Co. 


165  Tremont  Street 


BOSTON 
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Michael  Press  was  born  in  Vilna,  Russia,  in  1872,  and  began  his 
artistic  career  as  a  violinist  at  the  age  of  ten.  When  he  was  seventeen, 
he  conducted  opera  and  ballet  orchestras  in  Moscow.  In  1901,  he 
became  professor  of  violin  in  the  master  class  of  the  Moscow  Imperial 
Conservatory  of  Music.  Subsequently  he  was  appointed  head  of  the 
violin  department,  and  in  1910  was  awarded  first  prize  in  the  Moscow 
competitive  series  of  concerts,  at  which  twenty  violinists  participated. 
For  several  years  Mr.  Press  made  concert  appearances  in  Russia  and 
other  European  countries,  while  still  holding  his  position  as  master 
violinist  of  the  Moscow  Conservatory.  He  left  Russia  in  1918,  and 
in  the  seasons  of  1920-22,  conducted  symphony  orchestras  in  Sweden. 
He  appeared  as  guest  conductor  of  the  Philharmonic  Society  of  Phila- 
delphia in  the  Academy  of  Music,  Philadelphia,  on  December  21, 1924. 


Overture  to  "Der  fliegende  Hollander"    ("The  Flying  Dutch- 
man")  Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 


INTERESTING  NEW  VIOLIN  SOLOS 

Net  Net 

EDWARD  BALLANTINE  MARION  G.  OSGOOD 

Ionian  Melody 50  Polonaise  Caprice 60 


FELIX  BOROWSKI 


Student's  Concertino     ...     .75 


Air  Triste 50  IRMA  SEYDEL 

Arabesque 50  Song  without  Words      ...     .45 

Melodie  Dansante 50  Bijou.     Minuet 45 

GAIL  RIDGWAY  BROWN  Au  clair  de  Lune 45 

Invocation 45  TRYGVE  TORJUSSEN 

FREDERICK  GROVER  Nocturne 45 

Spanish  Serenade 50  Elegie 45 

FRANZ  DRDLA 

Composer  of  the  famous  "Souvenir" 

Op.  180    Graziella 60      Op.  184    D'Automne 60 

182  LeTrouvere 50  186     Pierrette 60 

183  Notturno 60  187    Valse  Viennese      ...     .60 

Op.  187     Valse  Viennese  (Encore  Edition)     .     .50 
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It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 
against  which  horns  and  bassoons  give  ont  the  Flying  Dutchman 
motive.  There  is  a  stormy  development,  through  which  this  motive 
is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 
the  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 
taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  act  i.  This  storm  section  over,  there  is  an 
episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  ii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro  con 
brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This  theme 
is  developed  at  great  length  with  chromatic  passages  taken  from 
Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  episodically 
in  the  brass  from  time  to  time.  The  subsidiary  theme  in  F  major  is 
taken  from  the  sailors'  chorus,  "Steuermann,  lass'  die  Wacht!" 
(act  iii.) .  The  second  theme,  the  phrase  from  Senta's  ballad  already 
heard  in  the  Andante  episode,  enters  ff  in  the  full  orchestra,  F  major, 
and  is  worked  up  brilliantly  with  fragments  of  the  first  theme.  The 
Flying  Dutchman  motive  reappears  ff  in  the  trombones.  The  coda 
begins  in  D  major,  2-2.  A  few  rising  arpeggio  measures  in  the 
violins  lead  to  the  second  theme,  proclaimed  with  the  full  force  of 
the  orchestra.  The  theme  is  now  in  the  shape  found  in  the  Allegro 
peroration  of  Senta's  ballad.     It  is  worked  up  energetically. 

*    * 

Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  work  on  the  whole  opera  he  drafted  the  words  and  the 
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music  of  Senta's  ballad.  Mr.  Ellis  says  that  the  ballad  was  written 
while  he  was  in  the  thick  of  the  composition  of  "Rienzi."  The 
ballad  is  the  thematic  germ  of  the  whole  opera.  It  should  be  re- 
membered that  Wagner  felt  inclined  to  call  .the  opera  itself  a  dram- 
atic ballad. 

Wagner's  "Fliegender  Hollander,"  opera  in  three  acts,  was  per- 
formed for  the  first  time  at  the  Court  Opera  House,  Dresden,  Jan- 
uary 2,  1843.  The  cast  was  as  follows:  Senta,  Mme.  Schroeder- 
Devrient;  the  Dutchman,  Michael  Wachter;  Daland,  Karl  Risse; 
Erik,  Reinhold;  Mary,  Mme.  Wachter;  the  Steersman,  Bielezizky. 
Wagner  conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello 
Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappen- 
heim's  Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe 
Theatre,  March  14,  1877.  Senta,  Clara  Louise  Kellogg;  Vander- 
decken  (the  Dutchman),  William  Carleton;  Erik,  Joseph  Maas; 
Daland,  George  A.  Conly ;  the  Steersman,  C.  H.  Turner ;  Mary,  Mar  ^ 

Lancaster.  * 

*    • 

It  was  undoubtedly  due  to  the  dramatic  genius  of  Willi  el 
Schroder-Devrient  (1804-60)  that  a  poor  performance  was  tun 
first  night  into  an  apparent  triumph.     It  is  said  that  in  the  y^cc 
of  Senta  she  surpassed  herself  in  originality;  but  Wagner  wrote  to 
Fischer  in  1852  that  this  performance  was  a  bad  one.     "When  I 
recall  what  an  extremely  clumsy  and  wooden  setting  of  'The  Flying 
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subtle  variation  of  its  1925  appearance.  A 
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The  felt  hat — "felt  again?"  you  ask. 
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wear  so  admirably.  But  this  season 
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Beach.  A  new  mode  making  the  Slattery 
frock,  hat  and  coat  shops  the  rendezvous 
for  those  who  go  South  smartly. 
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Dutchman'  the  imaginative  Dresden  machinist  Hanel  gave  on  his 
magnificent  stage,  I  am  seized  even  now  with  an  after-attack  of  rage. 
Messrs.  Wachter's  and  Risse's  genial  and  energetic  efforts  are  also 
faithfully  stored  up  in  my  memory." 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  naive  in  her  apparent  sentimentality." 

He  wrote :  "Only  in  the  heart  of  an  entirely  naive  girl  surrounded 
by  the  idiosyncrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous  strong  a  bent  as  the  impulse 
to  redeem  the  doomed:  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force  of 
feeling  that  death  has  come  upon  them  through  a  sudden  rigor  of  the 
heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbidness' 
of  pallid  Senta." 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there  given 
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a  somewhat  more  human  tone,  and  only  thoroughly  overhauled  the 
coda  of  the  overture.  I  remember  that  it  was  just  this  coda  which 
always  annoyed  me  at  the  performances ;  now  I  think  it  will  answer 
to  my  original  intention."  In  another  letter  he  says  that  he  "con- 
siderably remodelled  the  overture  (especially  the  concluding  sec- 
tion)." 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1839.  He  was  without  employment ;  he  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  hid  in  an  empty  sentry  box 
till  he  could  sneak  through  the  pickets  on  the  frontier  line.  Com- 
poser, wife,  and  dog  met  at  Pillau,  where  they  embarked  on  a  sailing- 
vessel  bound  for  London.  The  voyage  was  violently  stormy;  it 
lasted  three  and  a  half  weeks.  Once  the  captain  was  obliged  to  put 
into  a  Norwegian  haven.  At  Riga,  Wagner  became  acquainted  with 
Heine's  version  of  the  Flying  Dutchman  legend.  The  voyage,  the 
wild  Norwegian  scenery,  and  the  tale  as  he  heard  it  from  the  sailors, 
impressed  him  greatly.  In  Paris,  Wagner  became  acquainted  with 
Heine.  They  talked  of  an  opera  founded  on  the  legend.  This  opera 
was  written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the 
overture  was  completed  in  seven  months.  Prager  says  that  he  com- 
posed it  at  the  piano.  "This  incident  is  of  importance,  since 
several  months  he  had  not  written  a  note,  and  knew  not  whether  he 
still  possessed  the  power  of  composing."     The  libretto  was  sold  in 


THE    NEW    YEAR 


The  beginning  of  the  New  Year  is  always  a  period  of 
interest  to  almost  every  one  because  most  of  us  take  the  time, 
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A  host  of  good  friends 
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peace  of  mind,  and  it  is  my  earnest  wish  that  these  things  will 
all  be  yours  in  1926. 
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1841  by  Wagner  for  500  francs  to  Leon  Pillet,  director  of  the  Paris 
Opera,  for  Wagner  despaired  of  obtaining  a  commission  to  bring 
out  his  opera  at  that  house,  and  suspected  treacherous  dealings. 
Pillet  had  the  text  translated  by  Paul  Foucher  and  asked  Dietsch 
to  write  the  music.  This  opera,  "Le  Vaisseau  Fantome,"  was 
brought  out  at  the  Paris  Opera  on  November  9,  1842.*  It  failed; 
there  were  only  eleven  performances.  Music  was  set  by  Ernst 
Lebrecht  Tschirch  (1819-1852)  to  Wagner's  libretto  about  1852. 
Clement  and  Larousse's  Dictionary  says  that  this  opera  was  per- 
formed at  Stettin  in  1852 ;  but  Riemann  says  it  was  not  performed. 

Heine's  "Aus  den  Memoiren  des  Herrn  von  Schnabelewopski"  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski 
is  in  Chapter  VII.     Charles  Godfrey  Leland  translated  it  as  follows : 

"My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now 
rose  to  new  life  in  my  memory.  I  could  sit  for  hours  on  the  deck, 
recalling  the  old  stories,  and  when  the  waves  murmured  it  seemed 
as  if  I  had  heard  my  grand-aunt's  voice.  And  when  I  closed  my 
eyes,  I  could  see  her  before  me,  as  she  twitched  her  lips  and  told 
the  legend  of  the  Flying  Dutchman.  .  .  .  Once,  by  night,  I  saw  a 
great  ship  with  outspread  blood-red  sails  go  by,  so  that  it  seemed 
like  a  dark  giant  in  a  scarlet  cloak.     Was  that  'the  Flying  Dutch- 

*The  cast  was  as  follows :  Troil,  Canapie ;  Magnus,  Marie ;  Barlow,  F.  Prevot ; 
Brie,  Octave;  Minna,  Mme.  Dorus-Gras.  Pierre  Louis  Philippe  Dietsch  (1808-1865) 
was  a  pupil  of  Choron  and  the  Paris  Conservatory.  Chapelmaster  at  St.  Bustache,  and 
later  the  Madeleine,  he  wrote  25  masses  and  other  church  music.  He  was  conductor 
at  the  Paris  Opera  (1860—63),  and  conducted  the  unsuccessful  performance  of  "Tann- 
hauser"  in  1861. 
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world.  Wherever  the  great  cooks  are  born  — 
and  most  of  them  as  a  matter  of  fact  see  the 
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learn  their  art,  and  then  go  out  through  the 
whole  civilized  world  as  culinary  missionaries 
preaching  that  there  is  but  one  cuisine,  and  that 
the  Haute  Cuisine  Francaise.  France  is  the  country 
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man'?  But  in  Amsterdam,  where  I  soon  arrived" — Herr  von 
Schnabelewopski  sailed  from  Hamburg — "I  saw  the  grim  Mynheer 
bodily  and  that  on  the  stage. 

"You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is 
the  story  of  an  enchanted  ship  which  can  never  arrive  in  port,  and 
since  time  immemorial  has  been  sailing  about  the  sea.  When  it 
meets  a  vessel,  some  of  the  unearthly  sailors  come  in  a  boat  and 
beg  the  others  to  take  a  packet  of  letters  home  for  them.  These 
letters  must  be  nailed  to  the  mast,  else  some  misfortune  will  happen 
to  the  ship,  above  all  if  no  Bible  be  on  board,  and  no  horse-shoe 
nailed  to  the  foremast.  The  letters  are  always  addressed  to  people 
whom  no  one  knows  and  who  have  long  been  dead,  so  that  some 
late  descendant  gets  a  letter  addressed  to  a  far-away  great-great- 
grandmother,  who  has  slept  for  centuries  in  her  grave.  That  timber 
spectre,  that  grim  gray  ship,  is  so  called  from  the  captain,  a  Hol- 
lander, who  once  swore  by  all  the  devils  that  he  would  get  round  a 
certain  mountain,  whose  name  has  escaped  me,  in  spite  of  a  fearful 
storm,  though  he  should  sail  till  the  day  of  Judgment.     The  devil 
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took  him  at  his  word ;  therefore  he  must  sail  forever,  until  set  free 
by  a  woman's  truth.*  The  devil,  in  his  stupidity,  has  no  faith  in 
female  truth,  and  allowed  the  enchanted  captain .  to  land  once  in 
seven  years  and  get  married,  and  so  find  opportunities  to  save  his 
soul.  Poor  Dutchman!  He  is  often  only  too  glad  to  be  saved 
from  his  marriage  and  his  wife-saviour,  and  get  again  on  board. 

"The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend. 
Another  seven  years  have  passed ;  the  poor  Hollander  is  more  weary 
than  ever  of  his  endless  wandering ;  he  lands,  becomes  intimate  with 
a  Scottish  nobleman,  to  whom  he  sells  diamonds  for  a  mere  song, 
and,  when  he  hears  that  his  customer  has  a  beautiful  daughter,  he 
asks  that  he  may  wed  her.  This  bargain  also  is  agreed  to.  Next 
we  see  the  Scottish  home ;  the  maiden  with  anxious  heart  awaits  * 
the  bridegroom.  She  often  looks  with  strange  sorrow  at  a  great, 
time-worn  picture  which  hangs  in  the  hall,  and  represents  a  hand- 
some man  in  the  Netherlandish  Spanish  garb.  It  is  an  old  heirloom, 
and  according  to  a  legend  of  her  grandmother  is  a  true  portrait  of 
the  Flying  Dutchman  as  he  was  seen  in  Scotland  a  hundred  years 
before,  in  the  time  of  William  of  Orange.  And  with  this  has  come 
down  a  warning  that  the  women  of  the  family  must  beware  of  the 
original.  This  has  naturally  enough  had  the  result  of  deeply  im- 
pressing the  features  of  the  picture  on  the  heart  of  the  romantic 
girl.     Therefore  when  the  man  himself  makes  his  appearance,  she 

.*In  the  legend  as  originally  told,  thei-e  was  no  salvation  for  Vanderdecken,  who  had 
tried  to  make  the  Cape  of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths 
that  he  would  weather  Table  Bay  though  he  should  beat  about  till  the  Judgment 
Day.— p.h. 


The  Smart  Bostonian 

Approves  of  distinguished  lines,  com- 
bined with  elegance  of  material  and 
superior  workmanship.  Our  gowns  have 
these  fine  qualities. 


Theodore 

INC. 

Afternoon  and  Evening  Gowns  of  Distinction 


OPP.  COPLEY-PLAZA 
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s.  o.  s. 

What  happens  to  the  family  with  little  or  no  economic 
margin  when  the  bread-winner  is  suddenly  stricken  with 
acute  illness  and  carried  off  to  the  hospital? 

Such  a  situation  confronted  the  Social  Worker  called  by 
the  physician  in  charge  to  the  bedside  of  Mr.  Mann  who 
had  been  rushed  to  the  hospital,  leaving  behind  a  wife  and 
three  little  children  recovering  from  scarlet  fever,  ten 
dollars  (rent  due),  and  only  coal  enough  to  last  through  the 
week. 

What  could  she  do?  This:  she  visited  the  family  and 
learned  their  church  affiliations;  she  called  on  their  pastor 
and  obtained  his  assistance;  she  reported  the  case  to  the 
Family  Welfare  Society  for  immediate  action. 

Like  magic  in  the  eyes  of  mother  and  children,  coal 
appeared,  milk  and  groceries  were  delivered  at  the  door 
and,  as  befitted  the  season,  ample  provision  was  made  for 
filling  little  stockings  and  supplying  a  simple,  cheering 
Christmas  dinner. 

Until  the  father,  the  bread-winner,  is  at  work  again,  wise 
practical  heads  will  plan  for  his  family  and  the  knowledge 
of  such  care  hastens  his  recovery. 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Henkt  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey 

Mrs.  C.  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobby,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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is  startled,  but  not  with  fear.  He  too  is  moved  at  beholding  the 
portrait.  But  when  he  is  informed  whose  likeness  it  is,  he  with  tact 
and  easy  conversation  turns  aside  all  suspicion,  jests  at  the  legend, 
laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 
and  yet,  as  if  moved  by  the  thought,  passes  into  a  pathetic  mood, 
depicting  how  terrible  the  life  must  be  of  one  condemned  to  endure 
unheard-of  tortures  on  a  wild  waste  of  waters, — how  his  body  itself 
is  his  living  coffin,  wherein  his  soul  is  terribly  imprisoned — how  life 
and  death  alike  reject  him,  like  an  empty  cask  scornfully  thrown  by 
the  sea  on  the  shore,  and  as  contemptuously  repulsed  again  into  the 
sea — how  his  agony  is  as  deep  as  the  sea  on  which  he  sails — his  ship 
without  anchor,  and  his  heart  without  hope. 

"I  believe  that  these  were  nearly  the  words  with  which  the  bride- 
groom ends.  The  bride  regards  him  with  deep  earnestness,  casting 
glances  meanwhile  at  his  portrait.  It  seems  as  if  she  had  pene- 
trated his  secret;  and  when  he  afterwards  asks:  'Katherine,  wilt 
thou  be  true  to  me  ?'  she  answers :  'True  to  death.' " 


Miss  Holland 

567  BOYLSTON  STREET,  BOSTON 

DRESSES   FOR  EVENING,  DANCING  AND   STREET  WEAR 

SPORT  DRESSES  AND  COATS.      IMPORTED  JEWELRY 

NOVELTIES,  IMPORTED  HAND  BAGS 

MOLINARD'S  FRENCH  PERFUMES   AND  TOILET  ARTICLES 


ADVANCED  STRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 

"ATS antiques  m  NEWBURY  STREET 


DOLL 

& 

RICHARDS 

SCULPTURE    BY 

R. 

TAIT   MCKENZIE 

DECEMBER   31 

TO 

JANUARY    12 

INCLUSIVE 

71  NEWBURY  SI 

BOSTON 

MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard-Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John  H.  Pray  &  Sons  Co. 


646   Washington   Street  BOSTON 
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And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted 
by  an  extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last 
scenes  of  the  play,  where  the  wife  of  the  Flying  Dutchman  on  a 
high  cliff  wrings  her  hands  in  despair  while  her  unhappy  husband 
is  seen  on  the  deck  of  his  unearthly  ship,  tossing  on  the  waves.  He 
loves  her,  and  will  leave  her  lest  she  be  lost  with  him,  and  he  tells 
her  all  his  dreadful  destiny  and  the  cruel  curse  which  hangs  above 
his  head.  But  she  cries  aloud :  'I  was  ever  true  to  thee,  and  I  know 
how  to  be  ever  true  unto  death !' 

"Saying  this,  she  throws  herself  into  the  waves,, and  then  the  en- 
chantment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see 
the  ghostly  ship  slowly  sinking  into  the  abyss  of  the  sea. 

"The  moral  of  the  play  is  that  women  should  never  marry  a 
Flying  Dutchman,  while  we  men  may  learn  from  it  that  one  can 
through  women  go  down  and  perish — under  favorable  circum- 
stances !" 


Interior    ^Decorators 

93  St.  James  Avenue,  Boston 

Antique  and  Modern  Furniture  English  Chintzes  Old  Embroideries 


PERFECTLY    IMMENSE! 
"A  BOOK  OF  SONGS"  containing  257 titles  for  unison  and  part  sing- 
ing in  school  and home.    CONCORD  SERIES  No.  14    Compiled  and  edited  by 

Dr.  Archibald  T.  Davison,  Thomas  Whitney  Surette  and 
Augustus  D.  Zanzig 

E.  C.  SCHIRMER  MUSIC  CO.,  22 /Co/umiiM /*«*.,  Tel.  Back  Bay  8 185 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Was  Heine  moved  to  write  his  fantastic  story  by  seeing  Fitzball's 
foolish  play? 

The  writer  of  an  article  published  in  Ausland  (1841,  No.  237) 
maintained  that  the  legend  rests  on  an  historical  foundation;  that 
the  hero  was  Bernard  Fokke,  who  lived  early  in  the  seventeenth 
century,  kept  sail  no  matter  what  the  weather  was,  made  the  voyage 
from  Batavia  to  Holland  in  ninety  days  and  the  round  trip  in  eight 
months.  As  the  winds  and  currents  were  not  then  well  known, 
and  it  was  the  habit  to  lower  sails  at  the  slightest  threat  of  a  storm, 
the  sailors  believed  Fokke  was  a  sorcerer  in  league  with  the  devil. 
Fokke  was  a  man  of  extraordinary  size  and  strength,  of  repulsive 
appearance  and  manners,  habitually  blasphemous.  At  last!  he 
sailed  and  never  returned;  and  the  rumor  was  current  that  Satan 
had  claimed  him,  that  Fokke  was  condemned  to  run  forever  between 
the  Cape  of  Good  Hope  and  Cape  Horn.  And  then  sailors  began 
to  see  the  Phantom  Ship,  captain,  steersman,  and  a  few  hands,  all 
very  old  and  with  long  beards.  A  bronze  statue  of  Fokke  stood  on 
the  island  of  Kuiper,  where  all  ships  sailing  from  Batavia  could 


PIERCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and    a   justifiable   pride    in    the 
public's  estimate  of  it. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

620  COMMONWEALTH  AVENUE  -  BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 


NOW  AT  9  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 
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The  new  Orthophonic  Victrola  brings  to  you  such  music  as  you 
have  never  heard  in  your  home,  because   for   the  first  time 

the  relation  of  bass  to  treble — is  true 
the  clarity  and  definition  of  voices — is  true 
the  relation  of  loud  to  soft  passages — is  true 
articulation  and  expression — are  true 

Hear  it  for  yourself!  There  is  no  other  way  in  which  we  can  con* 
vey  to  you  its  amazing  capabilities.  Ask  the  nearest  dealer  to  play 
this  new  instrument  for  you  tomorrow. 

VI c  t  r  o 1  a 

Victor  Talking    Machine Compamr,    Camdetx,    N.J. 
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see  it,  until  in  1811  it  was  taken  away  by  Englishmen.  (See 
"Mythologie  der  Folkssagen,"  by  F.  Nork,  Stuttgart,  1848,  pp. 
939-944.) 


It  is  not  easy  to  say  when  the  legend  told  by  sailors  first  attracted  the 
attention  of  poets  and  dramatists. 

Sir  Walter  Scott  introduced  it  in  "Rokeby,"  written  in  1812. 

Bertram  had  listed  many  a  tale 
Of  wonder  in  his  native  dale. 


Or  of  that  Phantom  Ship,  whose  form 
Shoots  like  a  meteor  through  the  storm ; ; 
When  the  dark  scud  comes  driving  hard, 
And  lower'd  is  every  top-sail  yard, 
And  canvas,  wove  in  earthly  looms, 
No  more  to  brave  the  storm  presumes ! 
Then,  mid  the  war  of  sea  and  sky, 


Announcing  a  series  of 

Sunday  Evening  Qoncerts 

to  be  given  at  the 

Qopley-'Plaza  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four -thirty  to  Seven 


formerly  of  V.  BALLARD  &  SONS 

NEW  SPRING  MATERIALS  HAVE  ARRP7ED 

For  Tailored  Suits,  Coats  and  Dresses  also  Ballard  Riding  Habits 

Reduced  Prices  for  Early  Orders,  Customers'   Materials  made    up 

Telephone  Back  Bay  9616 
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1 
You  are  heartily  invited  to  attend  Our 


Beginning  Monday,  January  4 

and  continuing  through 

the  Month 

We  shall  have  interesting  exhibits 
and  events  for  you  to  see — and  an 
amazing  variety,  of  Extraordinary 
Values  for  you  to  choose  from. 

The  growth  of  the  business  from 
the  1 85 1  one-room,  one-man  store  to 
its  1926  proportions  with  acres  of 
floor  space  and  thousands  of  fellow- 
workers  could  not  have  been  possible 
without  the  confidence  and  co-opera- 
tion of  our  friends  throughout  New 
England.  We  want  to  show  our 
appreciation  in  a  very  tangible  way 
now,  in  the  way  of  value  giving. 

Be  sure  to  come 
You  will  be  well  repaid 

JORDAN    MARSH    COMPANY 
BOSTON 
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Top  and  top-gallant  hoisted  high, 
Full  spread  and  crowded  every  sail, 
The  Demon  Frigate  braves  the  gale ; 
And  well  the  doom'd  spectators  know 
The  harbinger  of  wreck  and  woe. 

In  a  footnote  Scott  says :  "The  cause  of  her  wandering  is  not  altogether  cer- 
tain," but  he  gives  as  "the  general  account"  the  story  that  she  was  originally 
a  richly  laden  vessel  on  board  of  which  a  dreadful  act  of  murder  and  piracy 
had  been  committed ;  that  the  plague  broke  out  among  the  crew ;  that  they 
went  from  port  to  port  in  search  of  shelter,  but  were  excluded  from  fear  of 
the  pest:  that  at  last,  "as  a  punishment  of  their  crimes,  the  apparition  of  the 
ship  still  continues  to  haunt  those  seas  in  which  the  catastrophe  took  place." 
The  events  in  "Rokeby"  were  supposed  to  take  place  "immediately  subsequent 
to  the  great  battle  of  Marston  Moor,  3d  July,  1644." 

In  1803  Dr.  John  Leyden  introduced  the  Flying  Dutchman  into  his  "Scenes 
of  Infancy,"  and  imputed  the  punishment  to  the  fact  that  the  vessel  was  a 
slaver. 

In  Blackwood's  Magazine  of  May,  1821,  appeared  a  story  entitled  "Vander- 
decken's  Message  Home" ;  or,  "The  Tenacity  of  Natural  Affection."  The  story 
is  about  a  ship  that  was  hailed  by  the  Flying  Dutchman,  commanded  by  one 
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#    Columbia  Fine -Art  Series  of    j 
Musical  Masterworks  | 

I  A  RECORD  LIBRARY  OF  THE  WORLD'S  | 

|  GREAT  WORKS  OF  MUSIC  | 

|  Symphonies,   Symphonic   Poems,   Suites,   Concertos,         | 

|        Sonatas,  and  major  Chamber  Music  Compositions.  | 

1  Each  work   in  a  permanent  art  album,  recorded  in        | 

as  many  parts  as  required.  | 


A  lover  of  symphonic  music  writes :  "As  one  who  is  always  inter- 
ested in  best  of  recorded  music  I  desire  to  extend  my  congratulations  on 
the  fine  list  of  'Masterworks.'  They  surely  are  well  selected  and  represent 
a  true  find  to  the  music  lover." 


Columbia  Records  are  free  from  needle  scratch 
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ATWATER-COLEMAN 

INCORPORATED 

Interior  Decorations 
House  Furnishings 

25  RIVER  STREET  •  BOSTON 
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An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


STIEFF 

Welte-Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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Vanderdecken,  whose  sailors  begged  the  privilege  of  sending  letters  home  to 
Amsterdam.  These  letters  were  addressed  to  dead  men  and  women.  As  no 
one  dared  to  touch  these  letters,  they  were  left  on  the  deck  by  the  unearthly 
visitors.  The  frightened  sailors  of  flesh  and  blood  were  relieved  when  their 
vessel  heaved  and  threw  the  letters  overboard.  The  Flying  Dutchman  dis- 
appeared, and  the  weather,  which  had  been  foul,  immediately  cleared.  The 
writer  says  that  the  phantom  crew  saw  Amsterdam  for  the  last  time  seventy 
years  before  the  story  was  told. 

Edward  Fitzball's  play,  "The  Flying  Dutchman,"  was  produced  at  the 
Adelphi  Theatre,  London,  December  6,  1826.*  Fitzball  in  his  smug  memoirs 
says  that  the  subject  was  "a  very  fresh  one.  .  .  .  The  'Flying  Dutchman'  was 
not  by  any  means  behind  'Frankenstein'  or  'Der  Freischutz'  itself  in  horrors 
and  blue  fire.  T.  P.  Cooke  was  the  Dutchman,  which  I  don't  believe  he  ever 
greatly  fancied ;  however,  he  played  it,  as  he  looked  it,  to  perfection.  The 
drama  caused  a  great  sensation.  During  the  rehearsals  Cooke  walked  through 
his  part  like  a  person  who  submits  with  noble  resolution  to  a  martyrdom.  On 
the  first  night's  representation  the  tremendous  applause  he  met  with,  being 

*There  was  a  performance  of  "The  Flying  Dutchman"  at  the  Park  Theatre,  New 
York,  on  April  10,  1827.  Barry,  Vanderdecken ;  Placide,  Von  Brummell.  Was  this 
Fitzball's  play? 


Specializing  in  Apparel  for  Misses  and  Women 


^or  the  Opera 

EVENING  COATS  and  WRAPS 

EVENING  and  DINNER 
GOWNS 

ALL   MODERATELY   PRICED 


30    NEWBURY   STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Styles 
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Rulers  of  the  World 

The  dynasties  of  Egypt  waxed  and  waned  long  before 
the  Christian  era.  The  Roman  Empire  with  its  huge 
territory  passed  from  power  about  476.  Charlemagne 
ruled  in  771.  In  1809  Napoleon  was  the  pride  of  one  half 
the  civilized  world,  and  was  respected  and  feared  by  the 
other  half. 

Each  race  of  rulers  has  been  governed  and  controlled 
by  one  great  factor— Father  Time.  Father  Time  main- 
tains through  the  ages  feudal  state  and  feudal  methods 
of  government. 

His  great  war  lords  are  the  centuries.  The  barons 
under  them  are  the  years.  Then  come  the  days,  render- 
ing homage  to  the  years ;  and  under  them  are  the  serfs, 
the  hours,  minutes  and  seconds. 

The  monitor  of  all  these  vassals  of  Father  Time  is  the 
clock.  The  modern  clocks  represent  a  tremendous  evo- 
lution from  the  early  days  of  the  water  clock  and  the 
sand  clock.  They  are  built  to  be  articles  of  beauty  as 
well  as  accuracy.  Under  their  strict  authority  we  do 
homage  and  serve  Father  Time. 

We  carry  all  the  most  interesting  and  best,  from 
stately  grandfather  clocks  to  gay  little  boudoir  clocks. 
We  suggest  a  clock  as  a  suitable  gift. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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in  that  part  a  great  actor  in  spite  of  himself,  convinced  him  thoroughly  that  he 
had  made  a  slight  mistake."  The  piece  is,  indeed,  a  silly  one.  Vanderdecken 
is  in  league  with  a  female  devil,  and  wishes  a  wife  only  to  swell  the  number 
of  his  victims.  He  comes  in  blue  flames  out  of  the  sea,  and  waves .  a  black 
flag,  decorated  with  a  skull  and  cross-bones.  There  is  little  of  the  old  legend 
or  of  Heine's  version  in  this  piece  for  which  George  Herbert  Bonaparte 
Rodwell  1800-52)  wrote  "an  original  overture"  and  other  music.  It  has  been 
supposed  that  Heine  saw  this  play  at  the  Adelphi  in  1827 ;  but  Mr.  Ellis,  the 
translator  of  Wagner's  prose  works,  after  a  most  minute  examination  of  the 
facts,  regards  this  as  extremely  improbable  (see  "The  Meister,"  London, 
vol.  v.,  1892). 

The  story  of  the  Phantom  Ship,  however,  was  popular  in  the  London  of  1827. 
There  was  a  Flying  Dutchman  at  Astley's,  there  was  a  Flying  Dutchman  at 
Islington,  and  bill-boards  showed  the  Dutchman  on  a  cliff. 

Captain  Marryat's  well-known  novel,  "The  Phantom  Ship,"  was  published 
in  1839.  His  attempt  to  release  the  wretched  hero  from  his  fate  was  not 
fortunate. 

"Vanderdecken,"  a  play  by  Percy  Fitzgerald  and  W.  G.  Wills,  was  produced 
at  the  Lyceum,  London,  June  8,  1878,  with  Irving  as  Vanderdecken.  A.  W. 
Pinero,  the  dramatist,  then  played  the  small  part  of  Jorgen.  The  music  was 
by    Robert    Stoepel.     Irving's    Vanderdecken    was    highly    praised.     Indeed, 


FURS,  MILLINERY, 
GOWNS  &  WRAPS 


jTamson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 


TELEPHONE,  §jg  BAY  f  H. 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 


If  wtrg  3L  Miln  guprottanj 

BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations— an  elegance  of  design  which  win's 
instant  admiration  —  these  are   the  outstanding    features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

Ijwirg  3.  m\\n  %tmt 

395  Boylston  St.,  near  Arlington  Subway  Station 
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George  Bernard  Shaw,  as  late  as  1897,  puts  these  words  into  Irving' s  mouth: 
"I  can  create  weird,  supernatural  figures  like  Vanderdecken  (Vanderdecken, 
now  forgotten,  was  a  masterpiece),  and  all  sorts  of  grotesques."  The  piece 
itself  was  considered  weak,  and,  to  use  a  phrase  of  Dr.  Johnson,  "inspissated 
gloom."  "A  fatal  blemish  was  the  unveiling  of  the  picture,  on  the  due  im- 
pressiveness  of  which  much  depended,  and  which  proved  to  be  a  sort  of 
grotesque  daub,  greeted  with  much  tittering, — a  fatal  piece  of  economy  on  the 
part  of  the  worthy  manager." 


Wagner  himself  took  the  legend  seriously.  He  spoke  of  it  at  length  in  his 
"Communication  to  my  Friends"  (1851).  The  Dutchman  symbolizes  "the 
longing  after  rest  from  amid  the  storms  of  life."  The  Devil  is  the  element 
of  flood  and  storm.  Wagner  saw  in  Ulysses  and  the  Wandering  Jew  earlier 
versions  of  the  myth.  And  then,  of  course,  Wagner  talked  much  about  the 
eternal  and  saving  woman.  Ulysses,  it  is  true,  had  his  Penelope ;  but  what 
woman  saved  the  Wandering  Jew? 


SHIRTTAILDRS 


Imported  Shirtings 

for  the  Coming  Season 

NOW  READY 


Exclusive  Designs 

Professional   -   Business 

Dress  -  College  -  Sport 


Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND 

CZECHOSLOVAKIA 


FRANCE 


MADRAS 
FLANNEL 


BROADCLOTH 
SILK 


SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 


Address,  1892  BEACON  STREET 
BROOKLINE,  MASS. 

Tel.  Aspinwall  9043 


Exclusively 

Members  of  Boston  Symphony 

Orchestra 


"...It  cries  ivhen  I  feel  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldivin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jfoltann 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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Mr.  Joseph  Jacques  Thibaud,  violinist,  was  born  at  Bordeaux, 
France,  on  September  27,  1880.  Until  he  was  thirteen  years  old,  he 
was  taught  by  his  father.  Entering  the  Paris  Conservatory  he  took 
lessons  of  Martin  Marsick,  and  in  1896  was  awarded  a  first  prize. 
(First  prizes  were  also  awarded  that  year  to  Messrs.  Sechiari  and 
Monteux,  pupils  of  Berthelier,  and  Soudant,  pupil  of  Lefort.)  Thi- 
baud's  brother,  Joseph  Charles,  born  at  Bordeaux  on  February  25, 
1875,  took  a  first  prize  at  the  Paris  Conservatory  for  piano-playing 
in  1892.  Another  brother,  Henri  Bernard,  a  violoncellist,  and  a 
student  at  the  Paris  Conservatory,  was  born  at  Bordeaux  on  July 
8,  1877. 

In  his  twelfth  year  Mr.  Thibaud  had  played  in  public  at  Angers. 
In  Paris  he  had  become  known  by  his  brilliant  solos  at  the  Cafe 
Kouge  in  the  rue  de  Tournon,  frequented  by  Conservatory  pupils, 
who  were  in  the  habit  of  playing  there  in  ensemble  and  as  soloists. 
He  joined  Colonne's  orchestra  in  1897  and  in  1898  became  the  solo 
violinist  of  that  orchestra.     In  1899-1900  he  appeared  as  a  virtuoso 
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GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 
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|  One  Dollar 

|  In  the    . 

|  GOLD  GIFT  BOX 

££  Designed   for   men  -who 

=  demand    distinction    in 

=  everything    they    wear. 

=  Other  Bostons  25c  up.    In  wide  web, 

3  narrow  web,  single  or  doubls  grip. 

3  The  Dealer  who  Sells  you 

i  Bostons   Knows    Quality 

££  George  Frost   Company,   Makers 

=  Boston 
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No.  12 


'  The  Hospital 
Without 
Walls" 


Your  Financial 

Assistance  is 

Needed  for 

1926 


The  Community  Health  Association 
needs  $  1  55,000  for  the  coming  year.  Please 
send  your  check,  bearing  in  mind  that: 

$10     Pays   for    the    nursing    care   of   a 

mother  and  newborn  baby. 

$25     Pays  for  the  nursing  care  of  two 

pneumonia  patients. 

$100     Pays   for   a  year  of   treatment  for 

two  infantile  paralysis  patients. 

$250     Pays  the  salaries  of  two  nurses  for 

one  month. 
$500     Pays  for  nursing  for   ten   helpless 

old  people  for  one  year. 
$820     Pays  for  the  running  of  the  whole 
Association  for  one  day. 
$1,500     Pays  for  one  nurse  for  one  year. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

Instructive  District  Nursing  Ass'n.  Baby  Hygiene  Ass'n. 

MALCOLM  DONALD,  President  Executive  Committee 

INGERSOLL  BOWDITCH,  Treasurer  Howard  Coonley 

JAMES  J.  PHELAN,  Chairman  Felix  Vorenberg 

'..  _  Miss  Gertrude  W.  Peabody 

Finance  Committee  Mrs.  j0HN  c<  Hunt 

Mrs.  James  Lawrence 

Mrs.  Robert  L.  DENoRMANDrE 
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in  towns  of  France,  and  at  Brussels,  Mannheim,  and  Geneva;  in 
1901  at  Berlin,  Amsterdam,  Lisbon;  in  1902-03  in  Russia,  the 
Scandinavian  countries,  Roumania,  Italy,  Spain. 

His  first  appearance  in  Boston  was  on  November  7,  1903,  when 
he  played  Cesar  Franck's  sonata  with  Andre  Benoist,  and  pieces  by 
Bach,  Saint-Saens,  Vieuxtemps,  Marsick,  and  Wieniawski.  A  second 
visit  to  this  country  was  made  in  1913-14  and  on  December  28, 
1913,  Mr.  Thibaud  gave  a  concert  with  Mr.  Bauer  in  Symphony  Hall. 
He  gave  a  concert  with  Carlos  Salzedo,  harpist,  in  Jordan  Hall, 
January  31,  1914. 

When  the  war  broke  out,  he  went  into  active  service.  Late  in  1916 
he  was  given  leave  of  absence  from  the  French  Army  on  account  of 
injuries  received  while  on  duty  in  the  trenches.  He  played  in  Bos- 
ton with  George  Copeland  in  a  concert  at  Symphony  Hall,  Decem- 
ber 24,  1916.  On  April  2,  1917,  he  gave  a  concert  with  Mr.  Bauer 
in  Jordan  Hall. 

He  gave  other  concerts  later  with  Mme.  Novaes,  Mr.  Bauer,  Mr. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


547   BOYLSTON  STREET,  BOSTON 

We  have  this  season  opened,  on  our  second  floor, 
a  new  low  priced  department  for 


Carefully  selected  COATS,  TWO  and  THREE  PIECE 
SUITS,  DAY  and  DANCING  FROCKS  at  very  LOW 
PRICES.  These  garments  are  as  carefully  selected  by 
Miss  Moore  as  the  best  garments  in  our  high  priced  depart- 
ment. You  can  shop  in  this  exclusive  shop,  sanitary, 
and  without  crowds,    at  prices  existing  at  the   big  stores 


Day  and  Dancing  Frocks 


from  $29.75  to  $87.75 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  i2Q  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  C 
subscriptions.    A  list  of  those  who  have  subscribed 


Frost,  Horace  W. 
Frothingham,  Mrs.  Loui   itt 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  .  '  Gilbert,  Miss  Helen  C. 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Duff,  Mr.  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager  Miss  Mabd  T 

ghssvHenry  W  Eafon  Miss  B  L 

Bowditch,  Dr.  Vincent  Y.  Eaton  Miss  L  H 

£«HWdM^lMrc  ™  q  Edwards,  Miss  Hannah  M.  noo        i 

Brad  W  M™  T  ^rS  /Thomas  S'  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S. 


Cotting,  Mrs.  C.  E 
Crafts,  Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D 


Gray,  Mrs.  John  Chipmaji  to 
Greenfield,  Joseph  Baran 
Greenough,  Mrs.  Henry" 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
HaU,  Mrs.  H.  S. 
Hallowell,    Mr.    and    I 
Penrose 
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Dabney,  Mr.  and  Mrs.  George  B.  garris>  ™f  ^ra°ces  K- 


Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 


a, 


Harwood,  G.  Fred 
Haughton,  Mrs.  M.  G 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M.  '  BP 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwar 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 


up, 

0 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth 


Farrington,  Mr.  and  Mrs.  Robert  Howe,  Mrs.  Henry  S 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 
Frankenstein,  Miss  Lina  H. 
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Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse|' 


French,  Miss  Katherine 

Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr.     and 
McKay  Albert  W 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tho 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 


1 1  exceed  its  income.      This  operating  deficit  is  met  by 
([season  1925-26  follows: 


lenburgh,  Carl  J. 
■('man,  M.  B. 
I-er,  Mrs,  L.  M. 
I;,  Mrs.  Henry  P. 
I;,  The  Misses 
Bdand,  Mr.  and  Mrs. 

Abraham 
Uiland,  Mr.  and  Mrs.  Jesse 

.  b,  Miss  Aimee 

Bb,  Horatio  A. 

m,  Miss  Margaret  Ruthven 

I:,  Jeanne  M.,  Brooklyn,  N.Y. 

Ill,  Josiah  M. 

Irence,  Mrs.  John 

I  George  C. 

1  Joseph 

■nd,  Mrs.  Lester 

Ban,  J.  Howard 

|tseur,  Mrs.  Louis 

is,  Mrs.  George 
|le,  Mrs.  David  M. 

ng,  Miss  Katherine  P. 

irop,  Mrs.  Thornton  K. 
ihrop,  Mrs.  W.  S.  H. 
|  ell,  Miss  Lucy 
Is,  Stephen  B. 
nan,  Arthur 

In,  Mrs.  George  Armstrong 
Ins,  John  A. 

i  rming,  Mr.  and  Mrs.  Earl  G. 
son,  Miss  Fanny  P. 
xalf,  Mr.  and  Mrs.  Jesse  H., 
I  Providence,  R.I. 
ler,  Miss  Mildred  A. 
liken,  Arthur  N. 
liken,  Mrs.  James  I. 
j,  Mrs.  John 
ore,  Mrs.  Edward  C. 
ots,  Mr.  and  Mrs.  Arthur  W. 
ifse,  Miss  J.  G. 
rae,  J.  Torrey 

irss,  Mr.  and  Mrs.  Charles  A. 
seley,  Mrs.  F.  S. 
tdock,  Mr.  and  Mrs.  Harold 
trfitt,  Mrs.  S.  C 
Kibbin,  Miss  Emily  W. 
Michael,  Mrs.  L.  G. 

well,  Mrs.  Edward  A. 
'hols,  Mrs.  Henry  G. 
ikerson,  William  E. 
::cross,  Mrs.  Otis 
:tter,  George  R. 

rood,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  Mrs.  Neal- 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Stamford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C  Thayer,  Mrs.  W.  H. 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC 
Ware,  Henry 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 

Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Slocum,  Mrs.  William  H 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs. Walter  R.  Winsor,  Mrs.  Alfred 
Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P 

Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 


Whitney,  Mrs.  Margaret  F. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


(Continued  on  following  page) 


believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 

Jaques,  Miss  H.  L.  

Coale,  Mrs.  George  0.  G. 
Curtis,  Miss  Harriot  S. 

Mason,  Henry  L.  

Donald,  Mrs.  Malcolm 
Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 

Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry  , 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Peabody,  Mrs.  W.  Rodman 
Root,  Colonel  and  Mrs.  William  H. 
Shaw,  Mrs.  Quincy  A.,  Jr. 
Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 


Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  Wilham  G. 


New  Subscribers  to  January  9,  1926 

Forbes,  Mrs.  Ralph  E.  Morey,  Mrs.  Edwin 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 


In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 


Ehrlich,  Dr.  and  Mrs.  Henry 

Farlow,  Dr.  John  W. 

Farlow,  Mrs.  John  W. 

Gray,  Miss  Marion  E.  ^ 

Subscriptions  to  date  for  season  of  1925-26      .  $77,031.00 

Endowment  Fund  .       . 200,095.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson       .       .       .       .       .       .  40,525.00 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey    .       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephone.  Back  Bay  i  '{»74 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M,  STEINERT  &  SONS 


SteinertHall  l©^/^|       162  Boylston  Street 
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Cortot.    He  has  played  at  concerts  of  the  Boston  Symphony  Orches- 
tra in  Boston : 

1919.    April  4,  Saint-Saens's  Concerto,  B  minor,  No.  3. 
1921.    February  18,  Mozart's  Concerto,  E-flat  major. 
1924.    February  15,  Lalo's  Symphonie  Espagnole. 


Concerto,,  D  major,  for  Violin,  Op.  77     .     .    Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  concerto  was  composed  during  the  summer  and  fall  of  1878, 
at  Portschach  on  Lake  Worther  in  Carinthia,  for  Joseph  Joachim, 
dedicated  to  him,  and  first  played  by  him  under  the  direction  of 
Brahms  at  a  Gewandhaus  concert,  Leipsic,  on  January  1,  1879. 
The  first  performance  in  Boston  was  by  Franz  Kneisel  at  a  concert 


THE  HISTORY  OF  ORCHESTRATION  BY  ADAM  CARSE 

From  the  earliest  efforts  in  the  sixteenth  and  seventeenth  centuries 
through  to  Strauss,  Debussy,  etc.  With  musical  and  other 
illustrations       . $5.00 


THE  OPERA 


BY  R.  A.  STREATFEILD.    25th  edition 


"If  one  had  to  be  content  with  a  single  book  on  opera  Streatfeild's, 
of  course,  would  be  the  choice." — Oakland  Tribune.    . 


$3.75 


A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable 

book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

Price,  $12.00 

N  &  CO.,  681  Fifth  Ave.,  New  York,  Publishers 


LITTLE 
LADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Day  and  Dancing  Frocks 

Hats — Coats 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


Hehne    Phillies 
.  Sfiortwear  . 

Trinity  P1.  Entrance 
Cofiley  Plaza  Hotel 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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of  the  Boston  Symphony  Orchestra  on  December  7,  1889,  when  he 
played  a  candenza  of  his  own  composition.  Later  performances: 
Messrs.  Brodsky  (November  28,  1891)  and  Kneisel  (April  15,  1893; 
February  13,  1897,  with  a  cadenza  by  Mr.  Loeffler,  and  at  the  con- 
cert in  memory  of  Governor  Wolcott,  December  29,  1900) ;  Miss 
MacCarthy,  November  15,  1902;  December  19,  1903;  Mr.  Kreisler, 
March  11,  1905 ;  Mr.  Heermann,  November  25,  1905 ;  Mr.  Wendling, 
October  26,  1907;  Mr.  Berber,  November  26,  1910;  Mr.  Witek,  Jan- 
uary 20,  1912;  Mr.  Flesch,  April  3,  1914;  Mr.  Witek,  November  24, 
1916 ;  Mr.  Burgin,  December  17,  1920 ;  Mr.  Enesco,  January  19,  1923. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  kettledrums,  and  strings. 

Brahms,  not  confident  of  his  ability  to  write  with  full  intelligence 
for  the  solo  violin,  was  aided  greatly  by  Joachim,  who,  it  appears 
from  the  correspondence  between  him  and  Brahms,   gave  advice 


■t  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


SEVENTY-FIVE  YEARS"  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.      Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

J  ?  C  CAMPHORATED  HFUTIFPiri? 

H      ^  SAPONACEOUS  UJCaPI    I    i  f   K  i  *L,  EL 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 


CLARENDON  STREET 
BOSTON 


Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

vJlir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  hy  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  not.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done, ) 
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inspired  by  his  own  opinions  concerning  the  violinist's  art.  The 
concerto  was  originally  in  four  movements.  Max  Kalbeck,  the  in- 
exhaustible and  exhausting  biographer  of  Brahms,  thought  it  highly 
probable  that  it  found  its  way  into  the  second  pianoforte  concerto. 
The  Adagio  was  so  thoroughly  revised  that  it  was  practically  new. 
Joachim  complained  of  the  "unusual  difficulties."  As  late  as 
April,  1879,  when  he  had  played  the  concerto  at  Leipsic,  Vienna, 
Budapest,  Cologne,  and  London,  he  suggested  changes  which.  Brahms 
accepted.  Kalbeck  says  of  the  first  performance:  "The  work  was 
heard  respectfully,  but  it  did  not  awaken  a  bit  of  enthusiasm.  It 
seemed  that  Joachim  had  not  sufficiently  studied  the  concerto  or  he 
was  severely  indisposed."  Brahms  conducted  in  a  state  of  evident 
excitement.  A  comical  incident  came  near  being  disastrous. 
Brahms  stepped  on  the  stage  in  gray  street  trousers,  for  on  account 
of  a  visit  he  hacMbeen  hindered  in  making  a  complete  change  of  dress. 


Bachrach  Frames 

are  designed   especially   to   harmonize  with 
the  tone  and  finish  of  our  photographs. 
We  carry   an   exclusive   line   of    interesting 
designs,    both    ornate    and    plain,    at  very 
•  reasonable   prices. 
May  we  assist  you  in  choosing  yours  ? 


Sarijrarfj 


Photographs  of  Distinction 
647  Boylston  Street    -    Back  Bay  4155 

Worcester    -    Lynn    -     Lawrence     -     Lowell 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 
DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


•PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 

RE-CANING  CHAIRS 
Department  of 

DISABLED  EX-SERVICEMEN'S  EXCHANGE 

385  BOYLSTON  STREET  .  .  .  BOSTON 

Experienced  Workers  References 
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"dreat  Sod  of  Q)ogs: 

£ook  down  and  hear  my  humble  prayer 


Outside  thy  portals  this  gray  morn  a  little 
stranger  waits,  an  Airdale  terrier,  nine  months 
old,  big-footed,  awkward- limbed,  rough- 
coated,  with  stubby  tail  held  upright, 
wagging  rapidly,  ears  cocked,  and  brown 
eyes  full  of  innocent  inquiry  and  pained 
surprise  at  his  strange  plight,  pleading 
humbly  for  admittance." 

From  "A  Prayer  for  a  Pup" 
©    1912  DOUBLEDAY,  PAGE  &  CO. 

You,  who  have  reared  a  dog  from  a  puppy, 
and  have  seen  him  develop  from  a  mischie- 
vous little  rascal  into  a  true  understanding 
pal,  more  constant  and  loyal  than  any  human 

companion,  know  that  he  is  worth  to  you  more  than  any  figure 
that  could  be  named. 

Have  you  done  anything  to  help  stamp  out  that  dread  disease, 
distemper,  which  seizes  upon  your  pal,  and  every  year,  takes  the 
lives  of  thousands  of  his  four-footed  companions?  Won't  you  pro- 
tea  your  dog  and  all  his  friends  by  aiding  the  work  of  the  American 
Distemper  Committee  which  is  leading  a  drive  to  stamp  out  abso- 
lutely and  forever  this  most  dreadful  of  canine  maladies? 

The  leading  scientists  of  America,  England,  and  France,  including 
Dr.  W.  E.  Gye  and  Mr.  J.  E.  Barnard,  the  famous  discoverers  of  the 
cause  of  cancer,  are  endeavoring  to  find  an  absolute  preventive  and 
curative  for  distemper.  Their  work  is  progressing  favorably,  but 
more  money  for  research  and  equipment  must  be  had. 

Mail  your  contribution  today  to  Charles  H.  Tyler,  Secretary- 
Treasurer  of  the  American  Distemper  Committee  at  the  Ames 
Building,  Boston.  Then,  go  home  and  look  your  dog  squarely  in 
the  face,  and  tell  him  what  you  have  done.   And  then  tell  your  friends. 

(This  space  is  paid  for  by  a  friend  who  has  seen  the  acute  suffering 
of  a  pup  from  distemper) 
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Furthermore,  he  forgot  to  fasten  again  the  unbuttoned  suspenders, 
s*o  that  in  consequence  of  his  lively  directing,  his  shirt  showed  be- 
tween his  trousers  and  waistcoat.  "These  laughter-provoking 
trifles  were  not  calculated  for  elevation  of  spirit." 


Symphony  in  E  minor,  No.  1,  Op.  39 Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa) 

Sibelius  has  thus  far  composed  six  symphonies.  The  first  was 
composed  in  1899  and  published  in  1902.  Was  the  first  performance 
at  Helsingfors?  We  find  no  record  of  the  date.  The  symphony  was 
played  in  Berlin  at  a  concert  of  Finnish  music,  led  by  Kobert 
Kejanus,  in  July,  1900. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 


Poise  or  Pose? 

A  vast  difference  between  the  two  is  possible. 

Many  photograph  portraits  are  so  strong  on  "pose"  that  they  do 
injustice  to  the  subject  by  indicating  a  lack  of  poise. 

Poise  or  mental  balance,  self 
possession,  with  just  a  touch  of  com- 
placency, are  the  desirable  things  in 
personal  portraits. 

PURDY'S  artist  -  photographers 
bring  out  the  personal  poise  instead  of 
artificial  posing. 

145  Tremont  Street 


By,  AMERICAN  COMPOSERS 

THE  SONG  FOR  COLIN 

NOVEMBER 

COME 

PIERROT 

GIFTS 

DEW 

WHEN  YOU  GO  (two  keys) 

LOVE  IS  IN  MY  HEART 

SPEAK,  SPEAK,  BELOVED  (Prime) 

MY  SOUL  IS  LIKE  A  GARDEN.  CLOSE 

MANDY  LOU 

HOME  TIME  (two  keys)     . 

THE  SUN  AT  LAST 

THE  CHATTERERS 

SHE  WANTS  SUCH  SIMPLE  GIFTS 

WITH  SONG-BIRDS 

Each — 50  cents  Net,  no  discount 


Lilla  Ormond 


Charles  Bennett 
Henry  Weston  Smith 


Anne  Stratton 


Clement  Flynn,  O.  M.  I. 
Madeline  Lupher  Gardiner 


G. 


INC.,   14  E.  43rd  St.,  New  York  Gity 
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Symphony  Orchestra,  January  5,  1907.  Later  performances  on 
November  16,  1912;  January  22,  1915;  November  17,  1916;  October 
22,  1920 ;  October  26,  1923. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  harp,  and  strings. 


"Others  have  brought  the  North  into  houses  and  there  transmuted 
it  to  music.  And  their  art  is  dependent  on  the  shelter,  and,  removed 
from  it,  dwindles.  But  Sibelius  has  written  music  innocent  of  roof 
and  inclosure,  music  proper  indeed  to  the  vasty  open,  the  Finnish 
heaven  under  which  it  grew.  And  could  we  but  carry  it  out  into 
the  northern  day,  we  would  find  it  undiminished,  vivid  with  all  its 
life.  For  it  is  blood-brother  to  the  wind  and  the  silence,  to  the 
lowering  cliffs  and  the  spray,  to  the  harsh  crying  of  sea-birds  and 


HOWELL  BROS.,  Inc. 
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422  BOYLSTON  STREET,  BOSTON,  MASS. 

JANUARY   SALE 

NOW  PROCEEDING 

On   Their  Entire  Stock  of 

HOUSEHOLD  LINENS  AND  LACES 

A  DISCOUNT  FROM  10  TO  3356% 

Will  Be  Given  on  All  Purchases 

Embroidering  of  Crests  and  Monograms  to  Order 

SUMMER  BRANCHES  RRAMrw  mnp    5  41  FARMINGTON  AVE. 

HYANNIS,  MASS.,  NANTUCKET,  MASS.  bkainuh  shuj-    |     HARTFORD,  CONN. 
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20  NEWBURY  STREET 

AN  ADVANCE  COLLECTION 

of 

COSTUMES        GOWNS        WRAPS 

for 

DAYTIME,  DINNER  AND  EVENING 


MILLINERY 


By  MRS.  LOUIS. BEATTY 
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OPERA  IN  TWO  ACTS 

Book  by  NELLE  RICHMOND  EBERHART 
Music  by  CHARLES  WAKEFIELD  CADMAN 


Scheduled  for  performance  next  season  by  the  Chicago 
Civic  Opera  Company,  with  a  cast  of  distinguished 
singers.  A  work  of  compelling  dramatic  interest  which 
the  composer  has  invested  with  vital  and  expressive 
music.  There  are  many  pages,  where  the  acting 
permits,  of  striking  lyric  beauty. 

Price,  $2.50  net. 

OLIVER    DITSON    COMPANY      .      178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Co.,   8-10-12  East  34th  St.,  New  York,  N.Y. 

Order  of  your  local  dealer 
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1  SYMPHONY  HALL 

|     Wednesday  Evening,  February  10  | 

1              J ASCH A  [ 

JGUREWICHf 

I          Vhe  Kreisler  ?f  the,  I 

=                                          oaxophone  y 
|                                AND 

|  The  Boston  Saxophone  Orchestra  j 

|                           ABDON  LAUS.  Conductor  | 

8                A  symphonic  congregation  of  g 

BUESCHER  TRUE-TONE  | 

SAXOPHONES  i 

I       FRITZ  KREISLER  COMPOSITIONS  | 

§                   Transcribed  for  Saxophone  j| 

1               By  Jascha  Gurewich  I 

§                              Published  by  = 
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VALENTINES 

WEDDING     INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 

HARPER   W   POULSON 

SOCIAL   AND   COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


|  (farl  Fischer 


1NC..MUSIC    ™°      D 

INSTRUMENTS = 

9   DACK  9000   = 

SNEWYORK    CHICAGO   BOSTON,  <^J_  D  AY    9001     g 
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FRENCH  PRONUNCIATION 

French  Diction  for  Singers 
(Yersin  Method) 

Studio:  322  Huntington  Chambers 
Mondays  and  Thursdays 
Telephone.  Porter  2944-M 
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the  breath  of  the  fog,  and,  set  amid  them,  would  wax,  and  take  new 
strength  from  the  strength  of  its  kin.  .  .  .  The  orchestral  composi- 
tions of  Sibelius  seem  to  have  passed  over  black  torrents  and  deso- 
late moorlands,  through  pallid  sunlight  and  grim  primeval  forests, 
and  become  drenched  with  them.  The  instrumentation  is  all  wet 
grays  and  blacks,  relieved  only  by  bits  of  brightness  wan  and  elusive 
as  the  northern  summer,  frostily  green  as  the  polar  lights.  The 
works  are  full  of  the  gnawing  of  bassoons  and  the  bleakness  of  the 
English  horn,  full  of  shattering  trombones  and  screaming  violins, 
full  of  the  sinister  rolling  of  drums,  the  menacing  reverberation  of 
cymbals,  the  icy  glittering  of  harps.  The  musical  ideas  of  those  of 
the  compositions  that  are  finely  realized  recall  the  ruggedness  and 
hardiness  and  starkness  of  things  that  persist  in  the  Finnish  winter. 
The  rhythms  seem  to  approach  the  wild,  unnumbered  rhythms  of  the 
forest  and  the  wind  and  the  flickering  sunlight"  (Paul  Rosenfeld*). 
I.     Introduction :  Andante  ma  non  troppo,  E  minor,  2-2.     Over  a 

*"Musical  Portraits"   (New  York,  1920). 


Chicago  <^pera  is>eagott 

Choice  Locations  for  Every  Opera 


lurfee'g 


THEATRE    TICKET 
AGENCY 


ADAMS    HOUSE 
THEATRE  TICKETS  -  SYMPHONY  TICKETS 


OF  THE  FIRM  OF 


BOSTON,  MASS. 

Telephone,  Congress  7750 


EstabHsh^over          JACOB    THOMA    &    SON 
.  .  .  Importers  .  .  . 
226   TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,   Elegant  Cases 
Repairers  to  the  Boston  Symphony  Orchestra 

Phone.  Dewey  1763- W 
Tested  Strings 
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HEAR   YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  I S  SO  L V E  D  ! 

A    CUP   OF   HOt   WATER,   ONE  TEAiSPOONFUL    OF 


DELICIOUS    INSTANT  COFFEE 

SUGAR    AND    CREAM    TO    TASTE       ": 
EACH    CUP    TO,  ORDER    AT    TlttE    OF    SERVICE 
\  WITHOUT   TROUBLE    OR  .FAILURE 

UNIFORM    QUALITY...  GUARANTEED    ' 

WASHINGTON    COFFEE   REFINING    CO.,   78   Varick   Street.    New  York 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  Branch  Farm  and  Garden  Association 


Dainty  knitted  articles  for  the  baby 

Artistic  and  practical  models  for  little  girls'  dresses 

Family  mending  done  neatly  and  quickly 

Food  Department — A  great  variety  of  wholesome  and  delicious  table  specialties 


TELEPHONE  BACK  BAY  4198 


jgeeDle  Capegtri? 

For 

Overmantels,  Fire-Screens 

Pole-Screens,  Bell-Pulls 

Chairs,   Sofas,  Benches 

Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PD3CES  AND  DESIGNS 

Mxbb  Amelia  fUutr  laltomt 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

{off  Beacon  Street,  at  the  Public  Garden) 


The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  shades 

RUSSIAN  LINENS  and  RUGS 

ANTIQUES 

NOVELTIES 
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drum-roll  that  rises  and  falls  in  intensity  a  clarinet  sings  a  mourn- 
ful melody,  which  is  of  much  importance  in  the  Finale  of  the 
symphony. 

The  first  violins,  after  the  short  introduction,  give  out  the  first 
theme  with  imitative  passages  for  violas  and  violoncellos,  allegro  en- 
ergico,  E  minor,  6-4.  There  are  two  subsidiary  motives :  one  for  wind 
instruments,  and  one,  derived  from  this  last,  for  strings.  A  cres- 
cendo leads  to  a  climax,  with  the  proclamation  of  the  first  chief 
theme  by  full  orchestra  with  a  furious  drum-roll.  The  second  and 
contrasting  chief  motive  is  given  to  the  flutes,  piano  ma  marcato, 
against  tremulous  violins  and  violas  and  delicate  harp  chords.  The 
conclusion  of  this  theme  is  developed  and  given  to  the  flutes  with 
syncopated  rhythm  for  the  strings.  The  pace  is  quickened,  and 
there  is  a  crescendo,  which  ends  in  B  minor.  The  free  fantasia  is 
of  a  passionate  nature  with  passages  that  suggest  mystery;  heavy 
chords  for  wind  instruments  are  bound  together  with  chromatic 


ADVANTAGES 


IJ  The  quality  of  books  displayed  on  our  shelves. 
€|  Knowledge  of  the  contents  of  a  book. 
^  Freedom  for  the  customer. 
^  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26   HOLYOKE   STREET   &  MT.   AUBURN 

(sambridge,  <J%Cass. 


She  (Society  of 

Arts&QaftSi 

QIFTS 

For  All  Occasions 

Specially  designed  —  Hand  made 

I  9  Bark  Strecr    7  W  s6™Strect  i  i 
*t       Boston  New  York 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  our 

QHftttws  i^pa 

Try  our    CAr  E    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


SANTUNG 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back  Bay 
(  6018 
1  10116 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HdTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


THE    LITTLE    SYMP; 


TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  (or  Concerts 


THE    FERRELL    ENSEMBLE 

Mme.   FLORENCE  FERRELL,   Prima   Donna 
Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


Boston  Professional  School  of  Interior  Decorating 

J.  Murray  Quinby,  Director,  Formerly  with  James  I.  Wingate  &  Son 

One  Hundred  and  Forty-four  Pupils  Enrolled  in  our  School  last  year.  Enroll  now  for  New  Class  beginning 
next  month.  Opportunity  to  earn  money  while  taking  the  course.  Tuition  $100.  including  trips  by  our  motor  to 
Cabinet  Shops,  Museums  and  Model  Houses,  built  and  furnished  by  our  Company.  Employment  assured  on 
completion  of  Course.  Correspondence  Course,  including  certified  diploma,  $25.  Special  Intensive  Course  in 
Practical  Architecture  as  applied  to  Country  Houses  under  the  direction  of  Competent  Instructors.  We  alio  hare 
houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves  from  10  to  20  per  cent,  of  usual  costs. 
Make  appointments  now  and  save  money. 
J.  MURRAY  QUINBY,  Incorporated 

420  Boylston  Street.  Boston 
Telephones  Back  Bay  9041— Wellesley  0372-W 
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figures  for  the  strings;  wood-wind  instruments  shriek  out  cries  with 
the  interval  of  a  fourth,  cries  that  are  taken  from  one  in  the  Intro- 
duction ;  the  final  section  of  the  second  theme  is  sung  by  two  violins 
with  strange  figures  for  the  strings,  pianissimo,  and  with  rhythms 
taken  from  the  second  chief  theme.  These  rhythms  in  the  course 
of  a  powerful  crescendo  dominate  at  last.  The  first  chief  theme 
endeavors  to  assert  itself,  but  it  is  lost  in  descending  chromatic 
figures.  Again  there  is  a  crescendo,  and  the  strings  have  the  second 
subsidiary  theme,  which  is  developed  until  the  wild  entrance  of  tbe 
first  chief  motive.  The  orchestra  rages  until,  after  a  great  out- 
burst and  with  clash  of  cymbals,  a  diminuendo  leads  to  gentle 
echoes  of  the  conclusion  of  the  second  theme.     Now  the  second 


(One  Block  from  Symphony) 

214  HUNTINGTON  AVENUE 
For  Transient  and  Permanent  Guests 


Best  New  Furnishings 

Every  Room  with  Private 
Bath  and  Telephone 


Rates 

One  Person,  $3  and  $4 
Two  Persons,  $4,  $5,  $6,  and  $7 


Established  1905 


Also  Connecting  Suites — 'Weekly  Rates 

Under  Same  Management  as  CAFE  MINERVA 

(Nationally  Famous  for  its  Cuisine  and  Service) 


HARRY  C.  DEMETER 


Back  Bay  6350 


MANUFACTURERS 


KAKASBROS. 

FURRIERS 


RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  00^8 


Reproducing  and  Player- Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Chickering  &  Sons  Co. 


Westiaed  Avenue  ts&rage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 
32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 
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oAT  your  service 


Flowers  and  Decorations  for  all  occasions 

Flowers  telepraphed  to  all  parts  of  the  world 

240  HUNTINGTON  AVENUE 

Diagonally  across  from  Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


and 


Interior  Decorators 

Special  exhibitions  of 

water  colors  by 

Thomas  Buford  Meteyard 

also  authentic  pieces 

of  18th  Century 
TOILES  DE  JOUY 


20  NEWBURY  STREET 

Tel.  B.  B.  6372—6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517—10244 


FOOD 

LUNCHEON  DINNER 

11.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  I  to  6.  $1.50 

CLOTHES 
OB  JETS  D'ART 

Where  that  odd  Christmas  Gift  may  be  had 


William  Hawkins  Rigby 
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theme  tries  to  enter,  but  without  the  harp  chords  that  first  accom- 
panied it.  Rhythms  that  are  derived  from  it  lead  to  defiant  blasts 
of  the  brass  instruments.     The  movement  ends  in  this  mood. 

II.  Andante,  ma  non  troppo  lento,  E-flat  major,  2-2. 

"The  adagio*  is  steeped  in  his  proper  pathos,  the  pathos  of  brief, 
bland  summers,  of  light  that  falls  for  a  moment,  gentle  and  mellow, 
and  then  dies  away.  Something  like  a  memory  of  a  girl  sitting 
amid  the  simple  flowers  in  the  white  northern  sunshine  haunts  the 
last  few  measures"  (Paul  Rosenfeld). 

"The  Andante  is  purest  folk  melody;  and  it  is  strange  how  we 
know  this,  though  we  do  not  know  the  special  tune"  (Philip  H. 
Goepp). 

III.  Allegro,  C  major,  3-4.  The  chief  theme  of  the  scherzo  may 
be  said  to  have  the  characteristically  national  humor  which  seems  to 

*Mr.  Rosenfield  is  here  loose  in  his  terminology.     For  "adagio"  read  "andante." — Ed. 
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Local  and  Suburban  Service 


MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


FOR 


in  Educational  Institutions  throughout  U  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


CHRISTMAS  SUGGESTIONS 
FOR  GIFTS 

LINGERIE.  NEGLIGEES.  GLOVES. 

HOSIERY.  SHAWLS.  HANDKERCHIEFS. 

ETC. 


147  NEWBURY  STREET 

(Corner  Dartmouth) 


BOUND  COPIES  of  the 

SoHtnn  &gmplfmu}  QDrrljr Bira'a 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


UNMADE    FUR   COATS 

THESE    CAN    BE    MADE    UP   TO    MEASURE 

MODEL    DRESSES,    COATS    AND    TEA 
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THESE   CAN    BE   COPIED 

LAMP   SHADES 

MOST  OF  THESE  ARE  OUR  OWN  DESIGNS  AND 
CAN  BE  ADAPTED  TO  CUSTOMER'S  REQUIRE- 
MENTS 

HOOKED    RUGS 

THESE  ARE  EXCELLENT  COPIES  OF  GOOD  OLD 
DESIGNS 


4^ 

ART    OBJECTS 
from  CHINA  and  JAPAN 

"Native"  Japanese  Silk  Kimonos  in  beautiful 

material  and  design 
Artistic  Lamps  and  Shades  from  the  Far  East 

456  BOYLSTON  STREET.  BOSTON 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  — " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 

u  f*  u  i  iyr  a     o  (T\  €5  ic1  ?? 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  11  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 
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Foreign  Languages 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 
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We  have  an  extended  Payment  Plan 


EST.   1905 


B. B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 
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FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS.  GOLD   AND 
SILVER  G  STRINGS.  UKULELES,  BANJOS,  MANDOLINS.  GUITARS 


Southern  nations  wild  and  heavily  fantastical.  The  second  theme 
is  of  a  lighter  and  more  graceful  nature.  The  trio,  E  major,  is  of  a 
somewhat  more  tranquil  nature. 

IV.  Finale  (Quasi  una  fantasia),  E  minor.  The  Finale  begins 
with  the  melody  of  the  introduction  of  the  first  movement.  It  is 
now  of  an  epic,  tragic  nature,  and  not  merely  melancholy.  There 
are  hints  in  the  lower  strings  at  the  chief  theme,  which  at  last 
appears,  2-4,  in  the  wood-wind.  This  theme  has  a  continuation 
which  later  has  much  importance.  The  prevailing  mood  of  the 
Finale  is  one  of  wild  and  passionate  restlessness,  but  the  second 
chief  theme,  Andante  assai,  is  a  broad,  dignified,  melodious  motive 
for  violins. 


The  Copley-Plaza     Sunday  Eve.,  Jan.  17,  at  8.15 

The 

BOSTON  CHAMBER-MUSIC  TRIO 


PERSIS  COX,  Pianist 


PERSONNEL 
BARBARA  WERNER,  Violinist 


MARION  MOORHOUSE.  'Cellist 


.  .  PROGRAM  .  . 
TRIO,  in  G  major  .  .  ...  .  .  HAYDN 

TRIO,  Opus  7  (First  Boston  Performance)      WM.  CLIFFORD  HEILMAN 

SEPTUOR SAINT-SAENS 

(For  this  number  the  trio  will  be  assisted  by  GEORGES  MAGER,  Trumpet; 
MARGARET  ALLEN,  Violin;  LOUIS  ARTlfeRES,  Viola;  FRANCISCO  OLIVER,  Bass) 

Baldwin  Piano  Used 

Tickets,  $1.65,  may  be  procured  from  Anita  Davis-Chase,  87  Pinckney  St.,  Boston, 
or  at  the  door  on  Sunday  evening 


JORDAN    HALL 


THREE  SUBSCRIPTION  CONCERTS 
BY 


The 


ADOLFO  BETTI.  First  Violin 
IWAN  D'ARCHAMBEAU.  Violoncello 


ALFRED  POCHON.  Second  Violin 

NICOLAS  MOLDAVAN.  Viola 


Friday 
FEBRUARY    12 


Friday 
MARCH 


Thursday 
JANUARY   21 

( Floor  (entire)        ....        $4.45 

Subscription  Prices  (including  tax)    <  Balcony  A  and  B  entire,  C,  D  centre    3.30 

f  Balcony  (remainder)    .         .         .  2.24 

Subscriptions  now  being  received 


Telephones:  Back  Bay  10756 
Back  Bay  4030 


WENDELL  H.  LUCE.  Manager. 

Trinity  Court,  Boston  17,  Mass. 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats.  etc. 


ffia  (Efjatelattt?  0£mmt0,3ttr. 

fflmt.  Knurc  (Srorgt  tG.  (CurtiB 

Utattttdttip  (&arxma 
fnr  (jfonttettinntnt 

also 

(Custom-mad?  for  all  nrraainns 

153  JJemhurg  &trrrt  IB.  13.6103 


1  829 


For  Your  Convenience 

We  have  Established  a 

New  and  Enlarged 


1926 


Inquire  about  our  Deliveries  and  Service 


PHONE 
NEWTON  NORTH  5700 
BACK  BAY  3900 


Qualify  Work 


Quick  Seivice 


Cleansers       layers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown      1  Galen  Street  (at  Works) 
CONSIDER     THE    SUPERIORITY    OF     OUR     SERVICE' 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  JANUARY  22,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  23,  at  8.15  o'clock 


EUGENE  GOOSSENS  will  appear  as  guest  conductor 
at  this  pair  of  concerts 

Weber  ......     Overture  to  "Der  Freischutz" 


Brahms  .         .         .  Symphony  in  E  minor,  No.  4,  Op.  98 

I.  Allegro  non  troppo. 

II.  Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


Goossens         .         .         .         .         .         .         .         .         .  Sinfonietta 

(First  time  in  Boston) 

Delius  ....       On  Hearing  the  First  Cuckoo  in  Spring 

(First  time  in  Boston) 

Debussy  .         .         .         .    "Iberia":  "Images"  for  Orchestra,  No.  2 

I.     Par  les  rues  et  par  les  chemins  (In  the  streets  and  by-ways) . 
II.     Les  parfums  de  la  nuit  (The  fragrance  of  the  night) . 
III.     Le  matin  d'un  jour  de  fete  (The  morning  of  a  festival  day) . 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  January  18, 
at  5  o'clock,  by  Mr.  Penfield  Roberts  in  the  Lecture  Hall,  Boston  Public 
Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 

991 


The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


VICTOR  RECORDS 

by 

FRITZ  KREISLER 


No.  6181. 
No.  6184. 
No.  6186. 


Caprice  Viennois 

- 

Kreisler 

Humoresque 

- 

Dvorak 

Andante  Cantabile     - 

Tschaikowsky 

Largo 

- 

Handel 

Meditation  from  "Thais" 

. 

Massenet 

Indian  Lament 

Dvorak 

M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


1009 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
-buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INSTRUMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY.  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Hoffmann,  J. 
Kreinin,  B. 


'  Violins. 
Gerardi,  A. 
Eisler,  D 


Hamilton,  V. 
Sauvlet,  H. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.   Grover,  H. 

Cauhape,  J.        Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos 
Zighera,  A.  Langendoen,  J, 

Barth,  C.  Belinski,  M. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Stockbridge,  C.    Fabrizio,  E. 
Warnke,  J.  Marjollet,  L. 


Seydel,  T. 
Gerhardt,  G. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A. 
Demetrides,  L. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Harps. 
Holy,  A. 
Caughey,  E. 

Piano. 
Sanroma,  J. 


Clarinets. 
Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Girard,  H. 
Oliver,  F. 

Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Librarian. 
Rogers,  L.  J. 
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Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  '  -  -  You  may  hear  them  with' 

in  the  radius  of  a  few  blocks.    Hear 

them  all.  The  Chickering  courts  com' 

parison  with  any  other  instrument 

' '  -  '  under    any    conditions 

you    choose    to    impose. 

Chickering  *  Ampico  *  Brewster 
Marshall   S>  Wendell 

Easy  terms?  *"  of  course! 
l69TrnnontSt.s 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  JANUARY  22,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  23,  at  8.15  o'clock 


EUGENE  GOOSSENS  will  appear  as  guest  conductor 
at  this  pair  of  concerts 

Weber  .         .         .         .         .         .     Overture  to  "Der  Freischutz" 

Brahms  ....  Symphony  in  E  minor,  No.  4,  Op.  98 

I.  Allegro  non  troppo. 

II.  Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionato. 


Goossens Sinfonietta 

(First  time  in  Boston) 

Delius  ....       On  Hearing  the  First  Cuckoo  in  Spring 

(First  time  in  Boston) 

Debussy  .         .         .         .    "Iberia":  "Images"  for  Orchestra,  No.  2 

I.     Par  les  rues  et  paries  chemins  (In  the  streets  and  by-ways). 
II.     Les  parf urns  de  la  nuit  (The  fragrance  of  the  night) . 
III.     Le  matin  d'un  jour  de  fete  (The  morning  of  a  festival  day). 


There  will  be  an  intermission  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator*. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Spring  Cruise 

TO  THE 

Mediterranean 


J.  HE  Raymond-  Whitcomb  Spring  Cruise  is  a  notable 
new  event  in  Mediterranean  travel. 

Ilt  will  be  in  the  Mediterranean  in  April  &  May 
— a  time  of  blue  skies  &  balmy  weather — the 
fairest  months  of  the  idyllic  Mediterranean  Spring. 

2  From  Gibraltar  to  Athens  it  will  cover  the  Medi- 
terranean with  unusual  thoroughness,  visiting 
all  the  usual  cruise-ports — historic  &  picturesque 
cities — also  several  characteristic  old-world  places 
that  have  not  previously  been  on  cruise-programs. 

3  It  will  sail  on  April  3  and,  with  immediate 
return  to  America,  will  last  6  weeks  — April  3 
to  May  15 — an  ideal  Spring  holiday. 

4  Also,  it  is  especially  noteworthy  as  a  new  route 
to  Europe.  From  New  York  to  Naples  it  is  only 
2  weeks  longer  than  the  regular  mail  boats  &  in 
its  course  visits  Funchal,  Cadiz,  Gibraltar,  Algiers, 
Sardinia,  Tunis,  Malta,  Athens,  Greek  Islands  & 
Syracuse.  On  the  new  Cunarder  "Carinthia"  (20,000 
tons).  $623  &  upward,  with  return  any  time  this  year. 

West  Indies  Cruises 

Two  Winter  Cruises  to  the  West  Indies  on  the  "Columbus" 
(32,000)  the  largest  &  finest  steamship  ever  to  cruise  in  the 
Caribbean.  Visiting  Cuba,  Jamaica,  Porto  Rico,  Virgin  Islands, 
Martinique,  Barbados,  Trinidad,  Venezuela  b°  Panama.  Sailing 
January  30  and  February  25.     Rates  #375  &  upward. 

Midnight  Sun  Cruise  —  June  29 
Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 

Raymond  &  Whitcomb  Co. 


165  Tremont  Street 


BOSTON 
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Overture  to  "Der  Freischutz"    ...    Carl  Maria  von  Weber 
(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by 
Friedrich  Kind,  music  by  Weber,  was  first  performed  at  Berlin, 
June  18,  1821.  The  cast  was  as  follows :  Agathe,  Caroline  Seidler ; 
Aennchen,  Johanna  Eunike;  Brautjungfer,  Henriette  Beinwald; 
Max,  Heinrich  Stumer;  Ottaker,  Gottlieb  Kebenstein;  Kuno,  Carl 
Wauer;  Caspar,  Heinrich  Blume;  Eremit,  Georg  Gern;  Kilian, 
August  Wiedemann;  Samiel,  Hillebrand.  It  was  the  first  opera 
performed  in  the  new  theatre,  Schauspielhaus,  erected  by  Schinkel 
in  1819-21,  to  replace  the  original  building,  which  was  burned  down 
in  1817.  Weber  wrote  in  his  diary  that  the  opera  was  received  with 
"incredible  enthusiasm ;  Overture  and  Folk-song  were  encored ;  four- 
teen out  of  seventeen  music-pieces  were  stormily  applauded.  Every- 
thing went  exceedingly  well,  and  was  sung  con  amore.  I  was  called 
before  the  curtain  and  took  Mad.  [sic]  Seidler  and  Mile,  [sic]  Eunike 
with  me,  as  I  could  not  get  hold  of  the  others.  Verses  and  wreaths 
came  flying.  'Soli  Deo  Gloria/  "  Some  of  these  verses  were  mali- 
cious, and  reflected  on  Spontini,  much  to  Weber's  distress. 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two 
measures  of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no 
thought  of  patchwork.  As  Arthur  Mees  has  well  said:  "Weber's 
overture,  far  from  being  a  kaleidoscopic  series  of  tunes,  is  absolutely 
symmetrical  in  form,  in  'that  it  comprises  an  exposition  of   the 


INTERESTING  NEW  VIOLIN  SOLOS 

Net  Net 

EDWARD  BALLANTINE  MARION  G.  OSGOOD 

Ionian  Melody 50  Polonaise  Caprice 60 


FELIX  BOROWSKI 


Student's  Concertino     ...     .75 


Air  Triste 50  IRMA  SEYDEL 

Arabesque.     .......     .50  Song  without  Words      ...     .45 

Melodie  Dansante 50  Bijou.     Minuet 45 

GAIL  RIDGWAY  BROWN  Au  Clair  de  Lune 45 


Invocation 45 


TRYGVE  TORJUSSEN 


FREDERICK  GROVER  Nocturne 45 

Spanish  Serenade 50  Elegie 45 

FRANZ  DRDLA 

Composer  of  the  famous  "Souvenir" 

Op.  180    Graziella 60      Op.  184    D'Automne 60 

182  LeTrouvere 50  186    Pierrette 60 

183  Notturno 60  187    Valse  Viennese      ...     .60 

Op.  1 87    Valse  Viennese  (Encore  Edition)     .     .50 
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melodies  utilized,  a  section  in  which  they  are  worked  out,  and  a 
climacteric  coda." 

The  arrangements  of  the  overture  are  numberless,  and  some  are 
curious.  Moscheles  made  a  version  for  three  pianos  (twelve  hands), 
which  was  played  in  Paris,  April  13,  1825,  by  Mendelssohn,  Herz, 
Pixis,  0.  Pleyel,  Schunke,  and  the  arranger.  There  are  arrange- 
ments for  one,  two,  three,  and  four  flutes;  for  flute,  violin,  guitar; 
for  flute  and  guitar;  for  violin  and  guitar;  for  two  clarinets;  for 
cornet-a-pistons. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true 
reading.  The  admiration  of  Berlioz  is  well  known.  "The  overture 
is  crowned  Queen  to-day :  no  one  dreams  of  disputing  it.  It  is  cited 
as  the  model  of  the  kind.  The  theme  of  the  slow  movement  and 
that  of  the  Allegro  are  sung  everywhere.  There  is  one  theme  that  I 
must  mention,  because  it  is  less  noticed,  and  also  because  it  moves 
me  incomparably  more  than  all  the  rest.  It  is  that  long,  groaning 
melody,  thrown  by  the  clarinet  over  the  tremolo  of  the  orchestra, 
like  unto  a  far-off  lamentation  scattered  by  the  winds  in  the  depths 
of  the  forest.  It  strikes  home  to  the  heart;  and  for  me,  at  least, 
this  virginal  song,  which  seems  to  breathe  skyward  a  timid  reproach, 
while  a  sombre  harmony  shudders  and  threatens,  is  one  of  the  most 
novel,  poetic,  and  beautiful  contrasts  that  modern  art  has  produced 
in  music.  In  this  instrumental  inspiration  one  can  already  easily 
recognize  a  reflection  of  the  character  of  Agathe,  which  is  soon  to 
develop  in  all  its  passionate  purity.     The  theme  is  borrowed,  how- 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 
SERGE  KORGUEFF 

Formerly  Head  of  the  Violin  Department  in  the  Petrograd  Conservatory 

will  have  a  few  appointments  available  on  Saturdays 
for  the  Second  Session,  beginning  February  1 


APPLICATIONS  SHOULD  BE  ENTERED  IMMEDIATELY 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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OUR 

Great  Annual  Clearance 

SALE 

NOW  GOING  ON 

Radical  reductions  on  our  entire  stock  to 
make    room    for    our   new   importations. 


202  BOYLSTON  STREET 

IB 


BOSTON 


I 


s 

3 


1 


BIGHQWENNARDii 


j|gPy*-*v""'  ";-*||||j> ;  \ 


|  he     Circle     —     Che    Brooch     of    the     hour    ■  ---    in 
1  Diamonds  with  Emeratds  or  .'Rubies'     or     Sapphires. 


In  point  of  Character,  selection  and  quality 
our  stock  is  second  to  none  in  the  country. 


CorWE5T§WA5HINGT0N5TREET5 
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ever,  from  the  part  of  Max.  It  is  the  cry  of  the  young  hunter  at  the 
moment  when,  from  his  rocky  height,  he  sounds  with  his  eyes  the 
abysses  of  the  infernal  glen.  Changed  a  little  in  outline,  and 
orchestrated  in  this  manner,  the  phrase  is  .different  both  in  aspect 
and  accent."  Compare  with  this  the  remarks  of  Berlioz  in  the 
section  on  the  clarinet  in  his  "Treatise  on  Instrumentation."  "The 
clarinet,"  he  says,  "has  the  precious  faculty  of  producing  distance, 
echo,  and  echo  of  echo,  and  a  twilight  sound."  "What  more  ad- 
mirable example  could  I  quote  of  the  application  of  some  of  these 
shado wings  than  the  dreamy  phrase  of  the  clarinet,  accompanied  by 
a  tremolo  of  stringed  instruments  in  the  midst  of  the  Allegro  of  the 
overture  to  'Freischiitz'  ?  Does  it  not  depict  the  lonely  maiden,  the 
forester's  fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her 
tender  lament  with  the  noise  of  the  dark  woods  agitated  by  the 
storm?     O  Weber!!" 

The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures 
of  introduction  there  is  a  part-song  for  four  horns.  This  section  of 
the  overture  is  not  connected  in  any  way  with  subsequent  stage 
action.  After  the  quarter  the  Samiel  motive  appears,  and  there  is 
the  thought  of  Max  and  his  temptation.  The  main  body  of  the  over- 
ture is  molto  vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a 
climax,  which  is  repeated  during  the  casting  of  the  seventh  bullet 
in  the  Wolf's  Glen.  In  the  next  episode,  E-flat  major,  themes  asso- 
ciated with  Max  (clarinet)  and  Agathe  (first  violins  and  clarinet) 
appear.     The  climax  of  the  first  section  reappears,  now  in  major,  and 
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"WORK  AND  SAVE" 

was  Benjamin  Franklin's  Motto 

A  most  appropriate  one  for  National  Thrift  Week  beginning 
January  17,  Franklin's  birthday.  An  opportune  time  to  bring  home 
to  the  people  the  lessons  of  thrift  and  savings. 

Acting  on  the  belief  that  household  budgets  are  important  factors 
in  domestic  happiness  and  family  welfare,  the  John  Hancock  Mutual 
Life  Insurance  Company  of  Boston  has  in  the  past  two  years  distri- 
buted several  hundred  thousand  budget  sheets  to  the  general  public. 

Thrift  is  one  of  the  cardinal  virtues.  This  is  why  we  associate 
it  with  that  great  American,  Benjamin  Franklin,  whose  wise  and 
generous  ideas  and  actions  have  endeared  him  to  the  American  people. 

The  budget  system  is  the  best  means  of  organizing  the  home  and 
spending  the  income  to  advantage.  If  you  are  interested  in  the  John 
Hancock  Budget 
Sheet,  we  will  be 
glad  to  furnish  one. 
Write  Inquiry 
Bureau,  John  Han- 
cock  Building, 
Boston,  Massachu- 
etts. 


Company 

3f  Boston.  Massachusetts 
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—  and  these  are  the  modes  that  migrate 


SOUTH 


the  Sophisticated 

Jumper  Frock 

the  "Gigolo"  or 

"J' adore  ca"  Felt 

the  Scintillant 

Evening  Gozvn 

the  White  Home- 
spun Coat 


156  Tremont 
Street 


The  jumper  frock  repeats  itself,  but  with  a 
subtle  variation  of  its  1925  appearance.  A 
high  collar,   a  wide  pleat,  a  new  fabric. 

The  felt  hat — "felt  again?"  you  ask. 
Yes — one  might  almost  venture  to  say 
"always,"  felt  adapts  itself  to  southern 
wear  so  admirably.  But  this  season 
Reboux's  crease-crowned  "gigolo,"  her 
trim  little  "J'adore  ca."  And  brilliant 
evening  gowns  that  vie  with  the  brilliant 
southern  stars,  and  white  homespun  coats 
whiter  than  snowy  southern  sand. 

A  new  mode  evolved  out  of  an  already  ac- 
cepted mode  in  the  European  Southlands, 
with  Biarritz  showing  the  way  for  Palm 
Beach.  A  new  mode  making  the  Slattery 
frock,  hat  and  coat  shops  the  rendezvous 
for  those  who  go  South  smartly. 


{opposite 
Boston  Common) 
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there  is  use  of  Agathe's  theme.  There  is  repetition  of  the  demoniac 
music  that  introduces  the  Allegro,  and  Samiel's  motive  dominates 
the  modulation  to  the  coda,  C  major,  fortissimo,  which  is  the 
apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  strings. 


The  first  performance  of  "Der  Freischutz"  in  the  United  States 
was  an  English  version  produced  at  the  Park  Theatre*  New  York, 
March  2,*  1825.  The  chief  singers  were  Miss  Kelly,  Mrs.  D.  Luce, 
Woodhull,  and  Clarke.  Lydia  Kelly  was  a  niece  of  Michael  Kelly, 
singer  and  the  author  of  the  amusing  Memoirs.  She  is  described  as 
"rather  masculine  in  appearance."  Her  costumes  were  distin- 
tinguished  for  "richness  and  elegance."  She  had  "never-failing  ani- 
mal spirits,  good  humor,  and  vivacity."  She  married  a  French 
baron,  who  left  her  as  soon  as  she  failed  to  be  a  profitable  invest- 
ment. 

*Col.  T.  Allston  Brown   gives  March   12,   1825,   in  his   "History  of  the  New  York 
Stage"    (1903). 


*J  The  funds  of  The  Bond  Investment  Trust  are 
invested  in  ninety-two  different  Bond*  Issues 
and  less  than  3%  of  these  funds  are  in  any  one 
security. 

*I  The  Trustees  of  The  Bond  Investment  Trust 
are:  Andrew  J.  Peters )  Lawyer,  Trustee,  Ex- 
Mayor  of  Boston;  Charles  F.  Weed,  Vice  Presi- 
dent, First  National  Bank  of  Boston:  W. 
Eugene  McGregor,  Isaac  Sprague  and  Robert 
S.  Weeks  of  Harris,  Forbes  &  Co. 

tj  We  shall  be  glad  to  send  particulars  regarding 
this  unusual  form  of  investment  now  paying 
5%  Free  of  MassachusettsI  ncome  Tax. 

HARRIS,  FORBES  &  Co 

Incorporated 
Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cijanoler  &  Co. 

TREMONT  STREET.  NEAR  WEST,  BOSTON 


Ensemble 
scarf  hats, 
38.00 


Drawn  from  Hat 
shown  by 
Chandler  y  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 
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Symphony  in  E  minor,  Op.  98 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty 
thousand  marks  for  the  work.  It  was  played  at  a  public  rehearsal 
of  the  Symphony  Orchestra  in  Boston,  November  26,  1886.  Al- 
though Mr.  Gericke  "did  not  stop  the  orchestra,"— to  quote  from  a 
review  of  the  concert  the  next  day, — he  was  not  satisfied  with  the 
performance.  Schumann's  Symphony  in  B-flat  was  substituted  for 
the  concert  of  November  27;  there  were  further  rehearsals.  The 
work  was  played  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra  on  December  23,  1886. 

The  first  performance  in  the  United  States  was  by  the  Symphony 
Society,  New  York,  December  11,  1886. 

This  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Miirzzuschlag  in  Styria.  The  Allegro  and  Andante  were  composed 
during  the  first  summer,  the  Scherzo  and  Finale  during  the  last. 
Miss  Florence  May,  in  her  Life  of  Brahms,  tells  us  that  the  manu- 
script was  nearly  destroyed  in  1885 :  "Returning  one  afternoon  from 
a  walk,  he  [Brahms]  found  that  the  house  in  which  he  lodged  had 
caught  fire,  and  that  his  friends  were  busily  engaged  in  bringing  his 
papers,  and  amongst  them  the  nearly  finished  manuscript  of  the 


THE    NEW    YEAR 


The  beginning  of  the  New  Year  is  always  a  period  of 
interest  to  almost  every  one  because  most  of  us  take  the  time, 
or  should,  to  cast  up  and  see  what  the  old  year  has  meant  — 
and  what  the  new  holds  in  prospect. 

The  most  valuable  assets  with  which  I  start  the  New  Year, 
and  they  have  been  the  same  for  many  years,  are : 

Good  health 
A  love  of  my  work 
Congenial  surroundings 
A  host  of  good  friends 

These  are  fundamental  things  to  have  in  order  to  have 
peace  of  mind,  and  it  is  my  earnest  wish  that  these  things  will 
all  be  yours  in  1 926. 

EARL   G.    MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 


Do  see  our  New 
Dresses  for  Evening 

Recent  boxes  have 
been  bringing  us  so 
much  that's  new  and 
interesting  in  evening 
dresses  that  surely 
you'll  wish  to  see 
them.  They're  de- 
signed as  settings  for 
the  personality  of 
the  discerning  Miss 
and  Woman. 

New  arrivals  throughout  the  shop — 
Hats,  Goats,  Dresses,  Blouses,  Scarfs 
Knitted  Sports   Clothes,   Skirts 
Sweaters,    Sports    Suits,    Stockings 
Riding  Suits,  Bathing  Togs 


BOSTON      TEMPLE    PLACE      ELEVEN 


1023 


new  symphony,  into  the  garden.  He  immediately  set  to  work  to 
help  in  getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors 
with  either  arm  outspread  on  the  precious  papers  piled  on  each  side 
of  her."  A  scene  for  the  "historical  painter"-!  We  quote  the  report 
of  this  incident,  not  on  account  of  its  intrinsic  value,  but  to  show 
in  what  manner  Miss  May  was  able  to  write  two  volumes,  contain- 
ing six  hundred  and  twenty- five  octavo  pages,  about  the  quiet  life 
of  the  composer.  But  what  is  Miss  May  in  comparison  with  Max 
Kalbeck,  whose  Life  of  Brahms  contains  2,138  pages? 

In  a  letter,  Brahms  described  this  symphony  as  "a  couple  of 
entr'actes,"  also  as  "a  choral  work  without  text."  Franz  Wtillner, 
then  conductor  of  the  Giirzenich  concerts  at  Cologne,  asked  that  he 
might  produce  this  new  symphony.  Brahms  answered  that  first 
performances  and  the  wholly  modern  chase  after  novelties  did  not 
interest  him.  He  was  vexed  because  Wullner  had  performed  a 
symphony  by  Bruckner;  he  acted  in  a  childish  manner.  Wullner 
answered  that  he  thought  it  his  duty  to  produce  new  works ;  that  a 
symphony  by  Bruckner  was  certainly  more  interesting  than  one  by 
Gernsheim,  Cowen,  or  Scharwenka. 

Brahms  was  doubtful  about  the  value  of  his  fourth  symphony.  He 
wished  to  know  the  opinion  of  Elisabet  von  Herzogenberg  and  Clara 
Schumann.  He  and  Ignaz  Brtill  played  a  pianoforte  arrangement 
in  the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F.  Pohl, 
Gustav  Dompke,  and  Max  Kalbeck.  He  judged  from  their  attitude 
that  they  did  not  like  it,  and  he  was  much  depressed.     "If  persons 


THE  EPICURE  ABROAD 

The  Quartier  in  Paris 

OF  THE  restaurants  of  the  Quartier,  Lavenue's, 
opposite  the  Montparnasse  station,  is  one 
of  the  best.  It  has  a  cafe,  which  is  quite  gorgeous, 
and  in  the  three  little  rooms  at  the  back  some  of 
the  most  celebrated  men  of  the  world  of  art  — 
Rodin  and  Falguiere  and  Jean  Paul  Laurens  and 
Bonnat  and  Whistler  —  used  to  meet  at  breakfast 
and  talk  art.  At  the  Cafe  SoufFlot  the  budding 
doctors  and  the  students  of  the  Polytechnic  hold 
their  feasts;  and  at  Thirion's,  on  the  Boulevard  St. 
Germain,  you  will  find  half  the  young  British  and 
American  art  students  in  Paris  at  breakfast." 

THE  GOURMET'S  GUIDE  TO  EUROPE 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 
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like  Billroth,  Hanslick,  and  you  do  not  like  my  music,  whom  will  it 
please?"  he  said  to  Kalbeck. 

There  was  a  preliminary  rehearsal  at  Meiningen  in  October,  1885, 
for  correction  of  the  parts.*  Biilow  conducted  it.  There  were  pres- 
ent the  Landgraf  of  Hesse,  Richard  Strauss,  then  second  conductor 
of  the  Meiningen  orchestra,  and  Frederick  Lamond,  the  pianist. 
Brahms  arrived  in  time  for  the  first  performance.  The  symphony 
was  most  warmly  applauded,  and  the  audience  endeavored,  but  in 
vain,  to  obtain  a  repetition  of  the  third  movement.  The  work  was 
repeated  November  1  under  Billow's  direction,  and  was  conducted 
by  the  composer  in  the  course  of  a  three  weeks'  tour  with  the  orches- 
tra and  Biilow  in  Germany  and  in  Netherlands.  The  first  perform- 
ance in  Vienna  was  at  a  Philharmonic  concert,  led  by  Richter,  Jan- 
uary 17,  1886.  "Though  the  symphony  was  applauded  by  the  public 
and  praised  by  all  but  the  inveterately  hostile  section  of  the  press, 
it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the  same  unmis- 
takable manner  as  its  two  immediate  predecessors,  both  of  which 
had  made  a  more  striking  impression  on  a  first  hearing  in  Austria 
than  the  first  symphony  in  C  minor.  Strangely  enough,  the  fourth 
symphony  at  once  obtained  some  measure  of  real  appreciation  in 
Leipsic,  where  the  first  had  been  far  more  successful  than  the  second 
and  third."     This  statement  is  too  friendly  towards  Brahms.     As 

*Brahms  wished  that  Elisabet  could  be  present  at  this  rehearsal:  "You  would  be  able 
to  listen  to  the  first  movement  with  the  utmost  serenity,  I  am  sure.  But  I  hate  to  think 
of  doing  it,  anywhere  else,  where  I  could  not  have  these  informal,  special  rehearsals,  but 
hurried  ones  instead,  with  the  performance  forced  on  me  before  the  orchestra  had  a 
notion  of  the  piece." 
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FOR  WOMEN 

MADE  BY  MANDLEBERG  OF  JAEGER 
100%  CAMEL'S  HAIR  CLOTH 

We  have  arranged  with  the  manufacturers  of 
Mandleberg  Coats  for  exclusive  sale  in  Boston  of 
their  Women's  Coats  made  from  Jaeger  100% 
Camel  Hair.  That  fabric  is  so  well  known  both 
here  and  abroad  that  reference  to  its  quality  is 
superfluous.  Our  customers,  from  long  and  satisfac- 
tory experience,  have  confidence  in  Mandleberg 
product.  The  utilization  by  Mandleberg  of  the 
Jaeger  fabric  is  an  event  of  no  small  interest. 

JAEGER  COLORS:  Tan,  Reindeer,  Navy 
and  Oxford  Gray. 

Coats  with  convertible  collars  of  self  Aq^ 
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a  matter  of  fact,  the  symphony  disappointed  Brahms's  friends.  Hugo 
Wolf  wrote  a  bitter  review  in  which  he  made  all  manner  of  fun'  at 
the  fact,  trumpeted  by  Brahms's  admirers,  that  at  last  there  was 
a  symphony  in  E  minor.  (See  "Hugo  Wolf's  Musikalische  Kri- 
tiken,"  Leipsic,  1911,  pp.  241-244.)  It  was  performed  under  the 
composer's  direction  at  the  Gewandhaus  concert  in  Leipsic  of  Feb- 
ruary 18,  1886. 

This  symphony  was  performed  at  a  Philharmonic  concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Keceived  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  ac- 
corded there  to  an  important  work  by  Brahms.  To-day  [sic],  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third 
movements,  and  an  extraordinary  scene  followed  the  conclusion  of 
the  work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the 
figure  standing  in  the  balcony,  so  familiar  and  yet  in  present  aspect 
so  strange,  seemed  unable  to  let  him  go.  Tears  ran  down  his  cheeks 
as  he  stood  there,  shrunken  in  form,  with  lined  countenance, 
strained  expression,  white  hair  hanging  lank;  and  through  the 
audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew  that 
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The  Smart  Bostonian 

Approves  of  distinguished  lines,  com- 
bined with  elegance  of  material  and 
superior  workmanship.  Our  gowns  have 
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Theodore 
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SEKVICE 

"Ooh,  ugh,"  was  all  that  Johnny  Simonds  could  utter. 
An  eight  year  old  bright  lad  he  was,  who,  while  playing, 
had  been  run  over  by  an  automobile.  As  a  result  he  came 
to  the  hospital  with  a  fractured  skull  which  pressed  on 
the  brain  and  caused  paralysis  of  the  limbs  and  tongue. 

He  was  operated  on  but  the  paralysis  persisted.  The 
doctors  appealed  to  the  children's  librarian  of  the  Depart- 
ment of  Social  Work  thus:  "This  boy  may  profit  by  indi- 
vidual attention.  Can  you  help  him  to  try  to  speak?  Can 
you  try  to  get  motion  with  his  fingers?" 

The  first  day  Johnny  listened  to  the  worker,  smiled  and 
nodded  and  tried  very  hard  to  make  sounds,  but  only  "ooh, 
ugh"  came  forth.  A  pencil  was  place  between  his  fingers 
but  he  could  not  hold  it  and  it  fell. 

The  second  day  he  moved  his  thumb;  he  could  utter 
his  vowel  sounds.  The  third  day  he  held  a  ball  and  said 
"Boy,  thanks." 

Twice  a  day  for  fifteen  minutes  only  so  as  not  to  over- 
tire  him,  the  librarian  worked  patiently  and  hopefully.  In 
a  week  he  could  say  a  sentence.  She  held  her  breath  when 
he  clutched  a  ball  and  then,  as  the  librarian  said  "Put 
the  ball  up  to  your  ear,"  he  slowly  and  painstakingly  raised 
his  hand  to  his  ear.  Constant  improvement  from  then  on 
was  noticed. 

In  the  busy  ward  of  a  large  municipal  hospital  no  one 
but  our  librarian  could  have  made  time  to  give  such  at- 
tention to  Johnny's  needs. 


COMMITTEE 
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they  were  saying  farewell.  Another  outburst  of  applause  and  yet 
another;  one  more  acknowledgment  from  the  master;  and  Brahms 
and  his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by 
Brahms.  It  is  thought  that  they  influenced  him  in  the  composition 
of  this  symphony.  Kalbeck  thought  that  the  whole  symphony  pic- 
tures the  tragedy  of  human  life.  He  saw  in  the  Andante  a  waste 
and  ruined  field,  as  the  Campagna  near  Rome ;  he  noted  the  appear- 
ance of  a  passage  from  Brahms's  song  "Auf  dem  Kirchhof e"  with  the 
words  "Ich  war  an  manch  vergess'nem  Grab  gewesen" ;  to  him  the 
Scherzo  was  the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale 
the  burial  of  a  soldier,  Kalbeck  was  reminded  by  the  music  of  the 
passage  in  Sophocles's  "(Edipus  Coloneus" :  "Not  to  have  been  born 

♦Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der 
Vernunft,"  March  13,  but  it  was  obliged  to  leave  after  the  second  act,  and  he  attended 
a  rehearsal  of  the  Raeger-Soldat  Quartet  less  than  a  fortnight  before  his  death. — Ed. 
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MORE    THAN    100     YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard--Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John   H.  Pray  &  Sons  Co. 


646   Washington   Street  BOSTON 


at  all  is  superior  to  every  view  of  the  question;  and  this  when  one 
may  have  seen  the  light,  to  return  thence  whence  he  came  as  quickly 
as  possible,  is  far  the  next  best." 

The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
a  set  of  three  kettledrums,  triangle,  and  strings. 


Brahms  warned  Billow  against  the  acerbity  of  this  symphony. 
"I  have  often,  while  writing,  had  a  pleasing  vision  of  rehearsing  it 
with  you  in  a  nice  leisurely  way — a  vision  that  I  still  have,  although 
I  wonder  if  it  will  ever  have  any  other  audience !  I  rather  fear  it 
has  been  influenced  by  this  climate,  where  the  cherries  never  ripen. 
You  would  never  touch  them." 

The  tonality  of  this  symphony  has  occasioned  remark.  Dr.  Hugo 
Kiemann  suggests  that  Brahms  chose  the  key  of  E  minor,  on  account 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E 
minor  is  the  tonality  of  the  fall  of  the  year :  it  reminds  one  of  the 
perishableness  of  all  green  and  blooming  things,  which  the  two  sister 
tonalities,  G  major  and  E  major,  are  capable  of  expressing  so  truth- 
fully to  life."  Composers  of  symphonies  have,  as  a  rule,  avoided 
E  minor  as  the  chief*  tonality.  There  is  a  symphony  by  Haydn,  the 
"Trauersymphonie"  (composed  in  1772);  and,  in  marked  contrast 
with  Kiemann's  view,  Raff's  ninth  symphony,  "In  Summer"  (com- 
posed in  1878),  is  in  E  minor.  One  of  Bach's  greatest  organ  prel- 
udes and  fugues,  Beethoven's  Sonata,  Op.  90,  and  one  of  the  quartets 
of  his  Op.  59  are  in  this  tonality,  which  has  been  described  as  dull 
in  color,  shadowy,  suggestive  of  solitude  and  desolation.  Huber's 
"Bocklin"  symphony  is  in  E  minor;  so  is  Bachmaninov's  Second 
Symphony.  Chopin's  Concerto  in  E  minor  for  piano  is  surely  not 
a  long,  desolate  waste.  Biemann  reminds  us  that  there  are  hints 
in  this  symphony  of  music  by  Handel — "Brahms's  favorite  com- 
poser"— not  only  in  the  tonality,  but  in  moments  of  detail,  as  in  the 
aria,  "Behold  and  see,"  from  "The  Messiah,"  the  structure  of  which 


PERCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work    con- 
scientiously  done,    and    a   justifiable   pride    in    the 
public's  estimate  of  it. 
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To  every  home 

the  Orthophonic  Victrola  offers 
the  world's  greatest  music 

By  a  new  scientific  principle  the  new  Orthophonic  Victrola 
reproduces  every  tone  in  speech  and  music.  You  will  hear  higher 
notes  and  lower  notes  than  ever  before.  You  will  hear  instruments 
always  considered  impossible  to  reproduce.  You  will  hear,  for  the  first 
time,  true  definition  of  harmonies,  true  relationship  between  tenor  and 
bass,  true  diction,  true  overtones.  Now  the  human  voice  is  reproduced 
in  all  its  naturalness.  Now  you  will  hear  all  music  given  new  rich 
beauty  that  stamps  the  Orthophonic  Victrola  as  one  of  the  most 
amazing  instruments  in  the  history  of  music. 

See  and  hear  these  beautiful  new  models  of  the 

Orthophonic  Victrola  —  the  Credenza  at  $300, 

the  Granada  at  $150,  the  Colony  at  $110,  the 

Gonsolette  at  $85 


THE  NEW 
ORTHOPHONIC 


A/lctrola 


Victor  Talking  Machine  Company 
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contains  as  in  a  nutshell  the  substance  of  the  first  movement;  also 
the  dotted  rhythm  of  the  violoncellos  in  the  aria,  "I  know  that  my 
Redeemer  liveth,"  which,  as  will  be  remembered,  is  in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony.  "It  begins  as  in  ballad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  passes  into  an  earnest  and  ardent  melody  (B  major,  violon- 
cellos). The  themes,  especially  those  in  fanfare  fashion,  change 
form  and  color.  'The  formal  appearance,  now  powerful,  prayerful, 
now  caressing,  tender,  mocking,  homely,  now  far  away,  now  near, 
now  hurried,  now  quietly  expanding,  ever  surprises  us,  is  ever  wel- 
come :  it  brings  joy  and  gives  dramatic  impetus  to  the  movement.'* 
A  theme  of  the  second  movement  constantly  returns  in  varied  form, 
from  which  the  chief  theme,  the  staccato  figure  given  to  the  wind, 
and  the  melodious  song  of  the  violoncellos  are  derived.     The  third 


*Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's 
certsaal." — Ed. 
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Both  call  for  special  aids  to  beauty. 
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movement,  Allegro  giocoso,  sports  with  old-fashioned  harmonies, 
which  should  not  be  taken  too  seriously.  This  is  not  the  case  with 
Finale,  an  artfully  contrived  Ciacona  of  antique  form,  but  of  modern 
contents.  The  first  eight  measures  give  the  'title-page'  of  the  Cia- 
cona. The  measures  that  follow  are  variations  of  the  leading  theme ; 
wind  instruments  prevail  in  the  first  three,  then  the  strings  enter ; 
the  movement  grows  livelier,  clarinets  and  oboes  lead  to  E  major; 
and  now  comes  the  solemn  climax  of  this  movement,  the  trombone 
passage.  The  old  theme  enters  again  after  the  fermata,  and  rises 
to  full  force,  which  finds  expression  in  a  Piti  allegro  for  the  close." 
We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall,  Eaff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, "In  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  E 
minor,  with  middle  section  in  E  major;  II.  "The  Elfin  Hunt,"  F 
major,  D  major,  F  major;  III.  Eclogue,  C  major;  IV.  "Harvest 
Wreath,"  E  major,  C  major,  E  major.  The  tonality  that  reminds 
Dr.  Riemann  of  decay  and  approaching  death  seemed  to  Raff  the 
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Symphonies,  Symphonic  Poems,  Suites,   Concertos, 
Sonatas,  and  major  Chamber  Music  Compositions. 

Each  work  in  a  permanent  art  album,  recorded  in 
as  many  parts  as  required. 


A  lover  of  symphonic  music  writes:  "As  one  who  is  always  inter- 
ested in  best  of  recorded  music  I  desire  to  extend  my  congratulations  on 
the  fine  list  of  'Masterworks.'  They  surely  are  well  selected  and  represent 
a  true  find  to  the  music  lover." 
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STIEFF 

Welte-Mtgnon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evu 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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inevitable  suggester  of  the  blazing  sun  or  the  grinning  dog-star. 
And  Kaff  was  of  an  extremely  sensitive  organization.  To  him  the 
tone  of  the  flute  was  intensely  sky-blue ;  oboe,  clear  yellow  to  bladder- 
green;  cornet,  green;  trumpet,  scarlet;  flageolet,  dark  gray;  trom- 
bone, purplish  red  to  brownish  violet ;  horn,  hunter's  green  to  brown ; 
bassoon,  grayish  black.  (See  Kaff's  "Die  Wagnerfrage,"  1854,  and 
Bleuler  and  Lehmann's  "Zwangmassige  Lichtempfindungen  durch 
Schall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  char- 
acter and  influence  of  ancient  modes  and  modern  tonalities.  Take 
this  same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739-91)  de- 
scribed it  as  "naive,  femininer  the  declaration  of  innocent  love,  a 
lamentation  without  querulous  complaint,  sighing  with  only  a  few 
tears.  This  tonality  speaks  of  the  serenest  hope,  which  finds  happi- 
ness by  flowing  into  C  major.  As  E  minor  has  naturally  only  one 
color,  the  tonality  may  be  likened  unto  a  maiden  robed  in  white,  with 
a  rose-red  bow  on  her  breast."  Friedrich  Zamminer,  in  his  "Die 
Musik"  (1855),  quotes  from  an  sesthetician  of  1838,  a  popular  and 
fruitful  professor  of  taste,  who  characterized  all  the  tonalities :  "E 
minor  is  only  limited  and  restricted  life,  a  struggle,  the  complaint 
of  compassion,  sorrow  over  lack  of  strength."  A  celebrated  pianist 
told  Dr.  A.  Breton,  of  Dijon,  that  to  her  Of  major  was  red,  E  major 
red,  E-flat  deep  blue,  etc.;  when  any  piece  of  music  that  she  knew 
was  transposed  into  another  key,  she  was  physically  distressed.  Did 
not  Louis  Ehlert  declare  that  A  major  "says  green"? 
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Wedding  Rings 

Gone  is  the  heavy  gold  circlet  of  our  mother's  and 
grandmother's  time. 

The  modern  bride  is  more  fortunate  than  they  were, 
for  the  wedding  ring  of  today  is  a  thing  of  beauty  as 
well  as  a  pledge  of  happiness. 

The  groom  may  select  the  type  of  ring  that  appeals 
most  to  his  taste  and  his  pocketbook. 

The  narrow  gold  band  is  preferred  by  those  whose 
favorite  metal  is  gold. 

The  plain  platinum  band  has  the  charm  of  severity. 

An  engraved  or  chased  platinum  ring  may  be  had  in 
several  designs  —  orange  blossoms,  the  bride's  own 
flower;  laurel,  the  symbol  of  harmony;  and  other  inter- 
esting patterns. 

The  diamond- studded  circlet  is  very  lovely  and  is 
often  worn  instead  of  an  engagement  ring  and  a  plain 
wedding  ring. 

You  will  find  a  complete  stock  of  wedding  rings  of 
all  sizes  and  styles  just  inside  the  door  of  our  Tremont 
Street  entrance. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Gold,  Silver  and  Jewelry,  Makers  of  Original  Gifts 
147  Tremont  Street  Boston,  Massachusetts 
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SINFONIETTA EUGENE    GOOSSENS 

(Born  at  London  on  May  26,  1893 ;  at  home  in  London,  but  now  sojourning 

in  the  United  States) 

This  Sinfonietta  was  performed  for  the  first  time  at  a  concert  of 
the  Londpn  Symphony  Orchestra  in  London,  on  February  19,  1923. 
Mr.  Goossens  conducted.  The  other  orchestral  works  were  the  over- 
ture to  "Benvenuto  Cellini,"  Ravel's  "La  Valse,"  and  Brahms's  sym- 
phony No.  1.  Mr.  Rosenthal  played  Liszt's  piano  concerto  in  E-flat 
major.     Mr.  Goossens  conducted  all  the  works. 

The  Sinfonietta  calls  for  these  instruments:  3  flutes  (one  inter- 
changeable with  piccolo),  2  oboes,  English  horn,  2  clarinets,  bass 
clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  bass  tuba, 
kettledrums,  side  drum,  cymbals,  triangle,  glockenspiel,  celesta, 
harp,  and  the  usual  strings. 

We  are  indebted  to  Mr.  Goossens  for  the  following  information: 

"The  Sinfonietta  was  written  in  1922,  It  is  in  one  movement, 
but  built  on  the  'Phantasy'  idea,  viz : — it  contains  three  distinct 
movements,  all  founded,  thematically,  on  the  two-bar  motto-theme 
'given  out'  (as  they  put  it!)  by  horns,  bassoons,  and  'celli.  Each 
movement  follows  a  rather  compressed  sonata  form,  hence  the  title. 
The  first  movement  opens  with  a  lissom  first  subject,  later  followed 
by  a  second  subject  with  a  slight  march  flavor  about  it  based  on  the 
motto.  Development  follows,  merging  into  a  cor  anglais  solo,  fol- 
lowed by  a  very  sentimental  chromatic  slow  movement.     The  Finale 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations— an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the  outstanding    features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

f  rttrg  if.  HHttler  ^torr 

395  Boylston  St.,  near  Arlington  Subway  Station 
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('one  in  a  bar')  is  short  and  hectic.     More  than  this  I  cannot  tell 
you,  being  a  poor  estimator  of  my  own  work." 

Mr.  Goossens  conducted  this  Sinfonietta  at  Rochester,  N.  Y.,  in 
the  season  of  1923-4. 

•    * 

The  Goossens  family  years  ago  were  gold-beaters  in  Flanders.  The  grand- 
father of  Eugene  settled  in  Liverpool.  His  son,  Eugene  the  Elder,  born  at 
Bordeaux  in  1867,  became  well  known  as  an  operatic  conductor.  To  him 
three  sons  were  born :  Eugene,  the  conductor,  Leon,  today  a  celebrated  oboist 
and  teacher  in  London,  and  Adolph,  a  horn  player,  who  was  killed  in  1916 
on  the  Somme.  There  were  two  daughters,  both  harp  players ;  one  of  them 
married  a  violinist. 

Eugene,  the  conductor  guest  of  the  Boston  Symphony  Orchestra,  studied 
at  the  Bruges  Conservatory  (1903^-1905)  and  at  the  Liverpool  School  of 
Music  in  1906,  where  he  won  a  scholarship  that  took  him  to  the  Royal  Col- 
lege of  Music  in  London,  where  his  instructors  were  Stanford,  Dr.  Wood, 
Rivarde  (violin),  and  Dykes.  From  1911  to  1915  he  was  a  member  of  Sir 
Henry  Wood's  orchestra.  He  also  played  in  the  Philharmonic  String  Quartet. 
In  1915  he  became  associated  musically  with  Sir  Thomas  Beecham.  In  1921 
he  selected  players  for  his  own  orchestra  to  bring  out  modern  works  that 
had  been  neglected.  Since  then  he  has  been  busy  as  a  conductor :  the 
British  National  and  Carl  Rosa  Opera  companies,  the  London  Symphony 
Orchestra,  the  Russian  Ballet,  and  other  organizations.  In  the  spring  of 
1924  he  organized  a  series  of  chamber  concerts  in  London. 

He  first  visited  the  United  States  in  the  fall  of  1923  to  conduct  the 
Rochester  (N,Y.)  Philharmonic  Orchestra  (Eastman  School  of  Music).  The 
first  concert  was  on  October  17  of  that  year :  Overture  to  "Tannhauser" ; 
DvoMk,  Violoncello  concerto  (Joseph  Press,  violoncellist,  now  dead,  a  brother 
of  Michael  Press)  ;  Debussy,  "The  Afternoon  of  a  Faun";  Rimsky-Korsakov, 
Dubinishka;  Grainger,  Londonderry  Air  and  Shepherd's  Hey;  Brahms,  Sym- 


SHIRT  TAILDR5 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional   •  Business 

NOW  READY  Dress  -  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 
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"...It  cries  tvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ue  the  Baldwin  Piano.  " 


YM-^*^' 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jtatttorin 

A.  M.  Hume  Music  Co. 

1 94-196  Boylston  Street 
Boston 
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phony,  No.  2.  Mr.  Goossens,  engaged  for  a  series  of  concerts  this  season  at 
Rochester,  has  recently  conducted,  as  guest,  concerts  of  the  New  York  Sym- 
phony Society. 

Mr.  Goossens'  Scherzo,  "Tam  o'  Shanter,"  was  performed  for  the  first 
time  in  America  by  the  Boston  Symphony  Orchestra  in  Boston  on  March  23, 
1923.  Some  of  his  chamber  music,  songs,  and  piano  pieces  have  been  per- 
formed in  this  city. 

Mr.  Goossens'  chief  compositions  are  as  follows : 
Orchestral  : — I 

Variations  on  a  Chinese  theme,  Op.  1  (1911),  performed  at  the  Royal 
College  of  Music,  June  20,  1912.  Promenade  Concert,  London,  September  6, 
1913. 

Fantaisie  Miniature  for  string  orchestra,  Op.  2  (1911). 

Perseus,  symphonic  poem,  Op.  8  (1914).  Promenade  Concert,  London, 
October  13,  1914. 

Symphonic  Prelude  on  a  poem  of  Ossian  (1915).  Promenade  Concert  that 
year. 

Tam  o'  Shanter,  Scherzo,  Op.  17a  (1916).    Manchester,  1917. 

Lyric  Poem  for  violin  and  orchestra,  Op.  24  (1919). 

"The  Eternal  Rhythm,"  symphonic  poem,  Op.  27  (1920).  Promenade  Con- 
cert, London,  October  19,  1920.     Chicago,  November  17,  1922. 

Symphonic  version  of  Four  Conceits  (originally  for  pianoforte),  played  as  an 
interlude  at  performances  of  the  Russian  Ballet  at  the  Alhambra,  London. 

Fanfare  for  four  trumpets  for  the  magazine  Fanfare,  October,  1921. 

Sinfonietta,  produced  in  London  by  the  London  Symphony  Orchestra,  Mr. 
Goossens,  conductor,  February  19,  1923. 

Stage  Music  : — 

"Judith,"  Opera  in  one  act.  Libretto  by  Arnold  Bennett. 

Overture  and  incidental  music  to  "Philip  II.,"  by  Verhaeren  (1918).  Court 
Theatre,  London. 

Ballet.     L'ficble  en  crinoline,  Op.  29   (1921). 


5fcl<dt£ 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

1 75  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 


1046 


No.  13 


'  The  Hospital 
Without 
Walls" 


A  Little  Glimpse  of  a 

Worthwhile 

Cause 


Summoned  to  a  crowded  tenement  home  a  nurse 
found  a  boy  acutely  ill  with  fever — and  crippled  with 
infantile  paralysis. 

The  father  had  refused  to  call  a  doctor  because 
he  had  already  spent  so  much  money  for  his  son's  care, 
without  result. 

The  nurse  persuaded  the  family  of  the  necessity 
for  medical  attention,  and  explained  that  free  service 
was  available  for  those  needing  it.  The  doctor  came, 
diagnosed  the  illness  as  pneumonia,  and  with  the  nurse 
helped  the  boy  fight  through  the  crisis. 

After  the  lad  recovered  the  nurse  made  arrange- 
ments for  him  to  go  to  a  clinic  where  massage  and  exercises 
were  prescribed  for  his  crippled  leg. 

Now  he  is  able  not  only  to  walk  but  to  run.  With 
the  outdoor  exercise  he  is  growing  sturdier  daily. 

This  kind  of  care  is  possible  because  of  the  generous 
givers  of  Boston.    Will  you  help  by  sending  your  check? 

COMMUNITY  HEALTH  ASSOCIATION 

Instructive  District  Nursing  Ass'n.    Ingersoll  Bowditch,  Treasurer 
Baby  Hygiene  Ass'n.  502  Park  Square  Building 
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Overture,  six  entr'actes,  and  incidental  music  to  Somerset  Maugham's 
"East  of  Suez"  (London,  September  2,  1922).  Twenty rf our  players — the 
usual  strings,  two  flutes,  oboe,  clarinet,  bassoon,  two  horns,  trumpet,  full 
percussion,  harp,  celesta,  pianoforte.  On  the  stage  a  string,  wind,  and  per- 
cussion band  of  Chinese,  playing  native  ritual  music,  on  which  most  of  the 
composer's  music  is  based. 

Ballet  music  for  Bach's   "Phoebus  and  Pan,"  January  10,   1923. 

Chambee  Music: — 

Octuor  for  string  quartet,  flute,  clarinet,  horn,  and  harp,  Op.  3  (1911). 
Chinese  folk-song  for  piano  and  violin.  Serenade  for  flute,  Op.  4  (1912). 
Four  Sketches  for  flute,  violin,  and  pianoforte,  Op.  5  (1912).  Suite  for  flute, 
violin,  and  harp,  Op.  6  (1913).  Five  Impressions  of  vacations  for  pianoforte, 
flute,  and  violoncello,  Op.  7  (1914).  Fantaisie  for  string  quartet,  Op.  12 
(1915).  Rhapsody  for  violoncello  and  pianoforte,  Op.  13  (1916).  String 
Quartet,  Op.  14  (1915).  Two  Sketches  for  string  quartet  with  clarinet  ad 
lib.  (By  the  Tarn,  Jack  o'  Lantern),  Op.  15  (1916).  Sonata  for  pianoforte 
and  violin,  Op.  21  (1918).  Pianoforte  Quintet,  Op.  23  (1919).  Fantasy 
Sextet  (commissioned  for  the  Berkshire  (Mass.)  Festival  of  1923).  Piano 
Quartet.  Idyll  for  wind  instruments  and  piano,  Pastorale  and  Harlequinade 
for  flute,  oboe,  piano. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Buildings 
Telephone*.  Back  Bay  i  '  JJ974 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful   endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony 
subscriptions.     A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Afford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Duff>  Mr-  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager,  Miss  Mabel  T. 

Bliss,  Henry  W.  Eaton?  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  Edwards,  Miss  Hannah  M. 


Frost,  Horace  W. 
Frothingham,  Mrs.  Lo 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  France; 


Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 


Gray,  Mrs.  John  Chipi 
Greenfield,  Joseph  Bar 
Greenough,  Mrs.  Henr 
Griswold,  Roger 
Guild,  Miss  K.  E 
Guild,  Miss  S.  L. 


Hall,  Mrs.  Frederick  G 

Hall,  Mrs.  H.  S. 

Hallowell,    Mr.    and 

Penrose 

i  D  Harris,  Miss  Frances  K 

Dabney,  Mr.  and  Mrs  George  B.  Harwo'od  G>  Fred 

Dane,  Mr.  and  Mrs.  Ernest  B.     Haughto^  Mrs>  M.  G 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L 


Hawley,  Mrs.  George 
Heilman,  William  C 
Herman,  Mrs.  Joseph  I 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Ed 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,"  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  Wilham 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherii 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henr 
Houghton,  Clement  S. 
Houghton,  Miss  Elizab< 


Farrington,  Mr.  and  Mrs.  Robert  Howe>  Mrs.  Henry  S 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWoffe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthui 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H 
French,  Miss  Katherine 
Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr 

McKay  Albert  W. 


Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mdiie 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tM 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchdfi 
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ra  exceed  its  income.      This  operating  deficit  is  met  by 
season  1925-26  follows: 


lenburgh,  Carl  J. 
afman,  M.  B. 
jler,  Mrs.  L.  M. 
ig,  Mrs.  Henry  P. 
ig,  The  Misses 
shland,  Mr.  and  Mrs. 
Abraham 
1 6hland,  Mr.  and  Mrs.  Jesse 

fab,  Miss  Aimee 

fab,  Horatio  A. 

ig,  Miss  Margaret  Ruthven 

iz,  Jeanne  M.,  Brooklyn,  N.Y, 

■ell,  Josiah  M. 

wence,  Mrs.  John 

I  George  C 

i,  Joseph 

and,  Mrs.  Lester 

nan,  J.  Howard 

dseur,  Mrs.  Louis 

ris,  Mrs.  George 

tie,  Mrs.  David  M. 

ling,  Miss  Katherine  P. 

hrop,  Mrs.  Thornton  K. 

hrop,  Mrs.  W.  S.  H. 

well,  Miss  Lucy 

:e,  Stephen  B. 

man,  Arthur 

Dn,  Mrs.  George  Armstrong 

ons,  John  A. 

itnning,  Mr.  and  Mrs.  Earl  G. 

ison,  Miss  Fanny  P. 

itcalf,  Mr.  and  Mrs.  Jesse  H., 

Providence,  R.I. 
ller,  Miss  Mildred  A. 
Uiken,  Arthur  N. 
illiken,  Mrs.  James  I. 
nh,  Mrs.  John 
iiore,  Mrs.  Edward  C 
iors,  Mr.  and  Mrs.  Arthur  W. 
;>rse,  Miss  J.  G. 
irse,  J.  Torrey 

wss,  Mr.  and  Mrs.  Charles  A. 
oseley,  Mrs.  F.  S. 
ardock,  Mr.  and  Mrs.  Harold 
ttrfitt,  Mrs.  S.  C. 
liKibbin,  Miss  Emily  W. 
Michael,  Mrs.  L.  G. 

■•well,  Mrs.  Edward  A. 
ichols,  Mrs.  Henry  G. 
ckerson,  William  E. 
across,  Mrs.  Otis 
itter,  George  R. 

good,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,    Mrs.    C.    J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.   H.   O.,   Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
RothweU,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  WeUs,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Shepard,  Mrs.  Willis  S 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.WalterR.Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-         „     . 7——  . 

lvn   N  Y  (Continued  on  following  page) 


White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


b  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Coale,  Mrs:  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs*  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 


Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry  


Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Dorr,  Miss  Mary 


New  Subscribers  to  January  16,  1926 

Loeffler,  Mrs.  C.  M.  Proctor,  Mrs.  Charles  A. 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 

Ehrlich,  Dr.  and  Mrs.  Henry  In  Memory  of  Jacob  H.  Hecht 

Farlow,  Dr.  John  W.  Harding,  Emor  H. 

Farlow,  Mrs.  John  W.  Whiteside,  Alexander 

Gray,  Miss  Marion  E. 

Subscriptions  to  date  for  season  of  1925-26      .       .  $77,206.00 

Endowment  Fund 200,095.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  C  and  Ellen  Sturgis  Dixey    .       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


•PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 

RE-CANING  CHAIRS 
Department  of 

DISABLED  EX-SERVICEMEN'S  EXCHANGE 

385  BOYLSTON  STREET  .  .  .  BOSTON 

Experienced  Workers  References 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M,  STEINERT  &  SONS 


Steinert  Hall  |(l\£p)|       162  Boylston  Street 
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PlANOFOETE  :~^ 

fitude  de  Concert,  Op.  10  (1915).  Kaleidoscope,  twelve  short  pieces,  Op.  18 
( 1917-18).  Four  Conceits  (The  Gargoyle,  Dance  Memories,  A  Walking  Tune, 
The  Marionette  Show),  Op.  20  (1918).  Nature  Poems,  Op.  25  (1919).  Hom- 
age to  Debussy,  Op.  28  (1920).  Three  Preludes  "Ships"  (Tug,  Tramp, 
Liner),  1924. 
Cantata  : — 

"Silence,"  Gloucester  Festival,  1922. 
Songs  : — 

Song  of  Fortunio  and  Song  of  Barberine,  Op.  9  (1914).  Two  Prose  Lyrics, 
Op.  16  (1916).  Persian  Idylls,  Op.  17  (1916).  Afternoon,  Epigram,  Tea- 
time,  Op.  19  (1917).  The  Curse,  The  Cowls,  Op.  22  (1918).  The  Appeal, 
Melancholy,  Philomel,  Op.  26. 

Arrangements  of  Folk-songs  : — 

Variations  on  Cadet  Rousselle ;  Behave  yoursel'  before  folk ;  I'm  owre 
young  to  marry  yet. 

Add  "Captions,"  a  Suite  for  small  orchestra,  five  variations  of  an  anony- 
mous theme  by  Arthur  Bliss,  Herbert  Bedford,  Goossens  ("The  Strange  Case 
of  Mr.  X"),  Felix  White,  and  Gerrard  Williams. 

One  of  his  songs  is  a  setting  of  these  lines  by  H.  R.  Barber : 


THE  HISTORY  OF  ORCHESTRATION  BY  ADAM  GARSE 

From  the  earliest  efforts  in  the  sixteenth  and  seventeenth  centuries 
through  to  Strauss,  Debussy,  etc.  With  musical  and  other 
illustrations       ..........       $5.00 

THE  OPERA  BY  R.  A.  STREATFEILD.    25th  edition 

"If  one  had  to  be  content  with  a  single  book  on  opera  Streatfeild's, 

of  course,  would  be  the  choice." — Oakland  Tribune.    .         .         .       $3.75 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable 

book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

'•'."■  Price,  $12. 00 


681  Fifth  Ave.,  New  York,  Publishers 


ITTLE 
.ADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Day  and  Dancing  Frocks 

Hats — Coats 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET.  BOSTON 

Telephone  Back  Bay  10546 


Htlene    Phillifis 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Copley  Plaza  Hotel 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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Doggerel,  dithyramb,  madrigal,  jumble 
Of  jackanape  rhymes  thro'  my  brain  twist  and  tumble. 
Reader,  my  scourges  imprint  as  you  thumb, 
Mark,  mark  and  pardon  this  inchoate  jargon, 
These  strophes  I  have  sung. 
Mr.  Goossens'  most  important  work  since  1924  is  a  one-act  opera  "Judith,,r 
with  the  libretto  by  Arnold  Bennett. 


On  Hearing  the  First  Cuckoo  in  Spring  .     .  Frederick  Delius 

(Born  at  Bradford,  Yorkshire,  England,  January  29,  1863; 
living  at  Grez-sur-Loing  (Seine-et-Marne),  France) 

"On  Hearing  the  First  Cuckoo  in  Spring,"  a  small  piece  for  orchestra, 
composed  in  1912,  was  with  its  companion  piece,  "Summer  Night  on 
the  River,"  performed  for  the  first  time  at  a  concert  of  the  London 
Philharmonic  Orchestra,  London,  on  January  20,  1914.  Willem  Men- 
gelberg  conducted.  The  score,  dedicated  to  the  English  composer, 
Balfour  Gardiner,  and  a  transcription  for  the  piano  by  Gerard  Bunk, 
were  published  at  Cologne  in  1913. 

Some  have  called  the  composition  now  played  an  epitome  of  the 
life  of  Delius.  There  are  two  themes.  The  first,  original  with  the 
composer,  is  "a  sequence  of  phrases  that  echo  each  other  like  distant 
cuckoo  calls."  The  second  is  derived  from  a  Norwegian  folksong, 
"In  Old  Valley,"  harmonized  by  Grieg  in  his  Opus  66.  "Associated 
with  the  song  is  the  legend  of  an  old  woman  who,  thinking  her  son  had 


America's  Foremost  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


Pennell,Gibbs  &  Quiring  Co. 

DECORATORS 

wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 


1056 


c  (jredentiafo 
of  BUICK*  ~  - 


G-15-2J 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  shove* 
rooms  and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
phans" on  the  roads  today 
was  built  by  Buick.  None 
ever  will  be! 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 


1057 


been  kidnapped  by  the  bogles  and  bugaboos  of  the  hills,  rang  the  bells 
of  the  neighboring  church  in  the  hope  of  releasing  him  from  their  power. 
But  Delius  chose  the  theme  for  its  musical  beauty,  without  any  thought 
of  its  traditional  associations,  and,  using  it  as  a  motif,  has  painted  in 
unforgettable  tones  the  emotions  of  one  for  whom  spring  is  not  so 
much  a  season  of  riot  and  exuberance,  fresh  hopes,  and  renewed  vitality, 
as  a  vision  of  such  sweet  and  tender  loveliness  that  the  heart  stands 
still  in  contemplation  of  it,  and  the  old  unrest  of  the  soul  is  put  to  sleep." 

Philip  Heseltine  (he  composes  as  "Peter  Warlock")  further  speaks 
in  his  life  of  Delius  (London,  1923)  of  "the  sadness  that  is  intermingled 
with  the  serenity  and  sweetness  of  the  conception  of  spring  revealed  in 
'On  Hearing  the  First  Cuckoo  in  Spring,'  for  it  is  a  spring  of  the  soul 
that  cannot  blossom  until  the  autumn  has  come,  that  has  so  little  time 
to  stay.  And  so  we  are  again  confronted  with  the  paradox  of  past  and 
present.  The  very  desire  to  recapture  and  embalm  the  past  is  a  long- 
ing that  strives  to  overleap  time's  limitations,  for  time  is  the  great 
enemy  of  the  soul  that  longs  for  the  Infinite." 

These  compositions  by  Delius  have  been  played  in  Boston  by  the 
Boston  Symphony  Orchestra: 

1909.  November  27,  "Paris,  a  Nocturne  (The  Song  of  a  Great  City)." 

1910.  December  3,  "Brigg  Fair,  an  English  Rhapsody." 
1912.     April  20,  "In  a  Summer  Garden." 

1918.     February  8,  "In  a  Summer  Garden." 
1920.     December  23,  "A  Dance  Rhapsody." 

"A  Dance  Rhapsody"  was  played  in  Boston  by  the  visiting  Minneapolis  Symphony 
Orchestra,  on  February  24,  1916. 


Bachrach  Frames 

are  designed   especially   to   harmonize  with 

the  tone  and  finish  of  our  photographs. 

We  carry   an   exclusive   line   of    interesting 

designs,    both    ornate    and    plain,    at  very 

reasonable   prices. 

May  we  assist  you  in  choosing  yours  ?     , 

Photographs  of  Distinction 
647  Boylston  Street    -    Back  Bay  4155 

Worcester    -    Lynn     -     Lawrence     -     Lowell 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 
DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 
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Sneaking    Your  jVLJnd 

"Invest  me  in  my  motley,  give  me  leave 
To  speak  my  mind." 

So  said  the  inimitable  Jacques  in  Skakespeare's 
As  You  Like  It,  longing  for  a  chance  to  speak  the 
truth  in  the  guise  of  folly.  In  those  days  it  -was  a 
privilege  of  jesters,  those  ready-witted  fixtures  of  the 
noble's  retinue,  to  utter  sharp-pointed  truths, caustically 
and  vigorously,  touching  upon  subjects  concerning 
which  a  non-wearer  of  the  bells  dared  not  speak. 

What  a  change  has  been  brought !  No  longer 
is  the  truth  spoken  only  by  wearers  of  the  motley. 
Now  it  is  the  universal  language  of  all  who  would  be 
successful  in  business  and  respected  in  life. 


Printing  has  made  it  possible  for  men  to  know 
and  understand  the  truth.  For  more  than  fifty  years 
Geo.  H.  Ellis  Co.  (Inc.)  has,  by  means  of  the  printed 
word,  given  form  and  life  to  the  truths  of  its  clients' 
business. 

Whether  clad  in  the  motley  of  type,  or  in  the 
splendor  of  illustration  and  ornament,  according  to 
the  purpose  of  the  printed  piece,  each  has  gone  forth 
to  command  respect,  to  inspire  confidence,  to  build 
business,  and,  incidentally,  to  reassure  us  that  we  are 
giving  our  clients  more  than  ordinary  service. 

Geo.  H.  Ellis  Co. 

Incorporated 


The 

Quality 
■JtCark 


of 

'Printing 

Service 


272  Congress  Street 


Boston,  Mass. 
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Delius  was  born  on  English  soil.  His  father,  Julius  D.  Delius,  settled  in  England 
in  1842,  and  was  naturalized  in  1850.  His  mother  was  a  German.  As  a  child, 
Delius  took  pleasure  in  music,  and  he  played  the  violin.  He  wished  to  he  a  musi- 
cian, but  his  parents  insisted  that  he  should  be  a  merchant.  When  he  was  about 
twenty  years  old,  he  went  to  Florida,  and  settled  there  as  a  grower  of  oranges  on  a 
lonely  plantation.  There  he  studied  music  and  nature  for  some  years.  In  August, 
1885,  he  taught  music  in  Danville,  Va.  The  next  year  he  went  to  the  Leipsic  Con- 
servatory, where,  to  use  Runciman's  phrase  in  the  Musical  Record,  "he  endured 
his  musical  training"  under  Reinecke  and  Jadassohn.  In  Leipsic  he  was  closely  asso- 
ciated with  Grieg.  Delius  has  lived  since  1888  in  France:  in  Paris,  near  Paris,  and 
since  1897  at  Grez-sur-Loing,  where  he  has  written  his  most  important  compositions. 

He  first  made  himself  known  in  England  as  Fritz  Delius  by  a  concert  of  his  own 
works  in  St.  James  Hall,  London,  May  30,  1899,  when  the  programme  included  his 
Fantasia  for  orchestra,  "Over  the  Hills  and  Far  Away";  a  Legend  for  violin  and 
orchestra  (John  Dunn,  violinist);  two  movements  from  an  orchestral  suite  formed 
from  incidental  music  to  a  drama,  "Folkeraadet";  a  symphonic  poem,  "The  Dance 
goes  on";  a  long  excerpt  from  an  opera,  "Koanga"  (solos  sung  by  Mme.  Ella  Russell, 
Miss  Tilly  Koenen,  Messrs.  Vanderbeeck,  Llewellyn,  and  Black) ;  several  songs, 
among  them   "Through  long,   long  years,"   "On  the  Seashore"    (sung  by   Miss 


"Ring  off  please" 

We  do   not  solicit  sittings  over  the  telephone.     Our  appeal   is 
"wireless,"  it  is  the  strong  pull  and  prestige  of  the  name  PURDY 

Our  clientele  knows  whose  imprint 'must  grace  their  portraiture.  They 
insist  on  the  best  that  can  be 
had — the  imprint  of  wide  recog- 
nition, the  escutcheon  of  excel- 
lence—PURDY 

Does  the  name  on  your  photo- 
graphs worthily  represent  your 
landing?  *r     U  -   Tremoni    itreei 


Bj>  AMERICAN  COMPOSERS 


Lilla  Onnond 


THE  SONG  FOR  COLIN 

NOVEMBER 

COME 

PIERROT 

GIFTS 

DEW 

WHEN  YOU  GO  (two  keys) 

LOVE  IS  IN  MY  HEART 

SPEAK,  SPEAK,  BELOVED  (Prime) 

MY  SOUL  IS  LIKE  A  GARDEN  CLOSE 

MANDY  LOU 

HOME  TIME  (two  keys)     . 

THE  SUN  AT  LAST 

THE  CHATTERERS 

SHE  WANTS  SUCH  SIMPLE  GIFTS 

WITH  SONG-BIRDS 

Each — 50  cents  Net,  no  discount 

G.  RICOROI  &  CO.,  INC.,   14  E.  43rd  St.,  New  York  Gity 
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Charles  Bennett 
Henry  Weston  Smith 


Anne  Stratton 


Clement  Flynn,  O.  M.  I. 
Madeline  Lupher  Gardiner 
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Christianne  Andray) ;  and,  to  quote  from  the  Musical  Times  of  July,  1899,  "a  setting 
for  baritone  solo,  male  chorus,  and  orchestra  of  an  incoherent  poem,  called  'Also 
sprach  Zarathustra,'  by  Friedrich  Nietzsche"  (baritone,  Douglass  Powell).  The 
critics  were  perplexed.  It  was  in  Germany  that  Delius  first  became  famous  through 
the  efforts  of  Dr.  Haym  of  Elberfeld. 

Delius  is  a  prolific  composer.     Among  his  chief  works  are: 

Operas:  "Koanga"  (1897);  "A  Village  Romeo  and  Juliet"  (1901;  produced  at 
Berlin,  1907;  London,  1910;  revived  in  London  in  1919);  "Fennimore"  (1910). 
Incidental' music  for  Flecker's  play  "Hassan"  (1923;  produced  at  His  Majesty's 
Theatre  in  1923). 

Choral:  "Appalachia"  (1902);  "Sea  Drift"  (Walt  Whitman,  1903);  "A  Mass  of 
Life"  (1905);  "Songs  of  Sunset"  (1906);  '^Song  of  the  High  Hills"  (1912);  "Requiem" 
(produced  in  London  in  1922,  and  dedicated  to  the  memory  of  all  young  artists 
fallen  in  the  War). 

Orchestral:  "Paris"  (1899);  "Brigg  Fair"  (1907);  "In  a  Summer  Garden"  (1908) 
"Dance  Rhapsody"  (1908);  "On  Hearing  the  First  Cuckoo  in  Spring"  (1912) 
"North  Country  Sketches"  (1914);  "Eventyr"  (1917).  Piano  concerto  (1906) 
Violin  concerto  (1916);  Double  concerto  for  violin  and  violoncello  (1916);  Violon 
cello  concertos  (1921;  produced  in  1923).     Add  a  few  part  songs  and  many  songs, 


HOWELL  BROS.,  Inc. 

422  BOYLSTON  STREET,  BOSTON,  MASS.      ' 

JANUARY   SALE 

NOW  PROCEEDING 
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By  DOROTHY  GAYNOR  BLAKE 

Price  60  cents  net 

There  are  always  new  ways  of  presenting  old  material,  as  each 
child  has  a  fresh  outlook;  and  the  author  of  this  delightful  work 
has  found  an  appealing  dress,  both  musical  and  artistic,  in  which 
to  set  forth  the  rudiments  of  piano  study.  To  drive  home  in  an 
amusing  manner  old  and  very  necessary  bits  of  information  has 
been  her  aim,  so  admirably  realized;  and  the  animated  notes 
which  form  the  illustrations  to  each  piece  are  alone  reason 
sufficient  for  possessing   the  book. 

OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Ghas.  H.  Ditson  &  Go.,  8-10-12  East  34th  St.,  New  York,  N.  Y. 

Order  of  your  local  dealer 
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VALENTINES 

WEDDING     INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 


HARPER  W   POULSON 

SOCIAL.   AND  COMMERCIAL  STATIONER 

284  Boylston  Street  Boston 


FRENCH  PRONUNCIATION 

French  Diction  for  Singers 
(Yersin  Method) 

Studio:  322  Huntington  Chambers 

Mondays  and  Thursdays 
Telephone.  Porter  2944-M 
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also  a  string  quartet  (produced  in  1924);  two  sonatas  for  violin  and  piano;  sonata 
for  violoncello  and  piano.  , 

Delius  married  Mile.  Rosen,  the  artist.  For  some  years  he  has  been  in  poor 
physical  condition.  Percy  Grainger,  visiting  him  in  1923,  described  him  as  "ter- 
ribly crippled;  he  cannot  write  and  can  hardly  walk  at  all.  He  is  very  patient, 
philosophic,  keen,  and  sweet." 


"Iberia"  :  "Images"  pour  Orchestre,  No.  2. 

Claude  Achille  Debussy* 

(Born  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  died  at  Paris, 

March  26,  1918) 

"Iberia"  is  the  second  in  a  series  of  three  orchestral  compositions 
by  Debussy  entitled  "Images."  According  to  M.  Daniel  Chenneviere, 
"Iberia"  was  composed  in  1907;  "Eondes  de  Printemps"  in  1909, 
and  "Gigues"  was  not  completed  until  1912. 

The  first,  "Gigues," — it  was  originally  entitled  "Gigue  Triste," — 
was  published  in  1913,  and  performed  for  the  first  time  at  a  Colonne 
concert,  Paris,  January  26,  1913.  The  first  performance  in  Boston 
was  on  April  13,  1917.  The  third,  "Rondes  de  Printemps,"  was  per- 
formed for  the  first  time  on  March  2,  1910,  at  the  third  of  the  four 
"Concerts  de  Musique  francaise,"  organized  in  Paris  by  the  publish- 
ing house  of  Durand,  and  the  first  performance  in  America  was  at 

♦He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page 
of  the  first  edition  of  "Ariettes"  composed  in  1888  reads  thus :  "Ariettes :  Paroles 
de  P.  Verlaine,  Musique  de  Ach.  Debussy." 


Chicago  0ptva  g>ea$on 

Choice  Locations  for  Every  Opera 


lurfee's 


THEATRE    TICKET 
AGENCY 


ADAMS    HOUSE 
THEATRE  TICKETS  -  SYMPHONY  TICKETS 


OF  THE  FIRM  OF 

TTERSON,  WYLDE   & 


BOSTON,  MASS. 

Telephone,  Congress  7750 


1064 


HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 

WITHOUT   TROUBLE.  OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

G.   WASHINGTON    COFFEE   REFINING    CO.,  78   Varick   Street,    New  York 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  Branch  Farm  and  Garden  Association 


Dainty  knitted  articles  for  the  baby 

Artistic  and  practical  models  for  little  girls'  dresses 

Family  mending  done  neatly  and  quickly 

Food  Department — A  great  variety  of  wholesome  and  delicious  table  specialties 


TELEPHONE  BACK  BAY  4198 


jgee&le  Capegtr? 

For 

Overmantels,  Fire-Screens 

Pole-Screens,  Bell-Pulls 

Chairs,  Sofas,  Benches 

•Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PIECES  AND  DESIGNS 

ffttHH  Amelia  fUttir  tBalimrftt 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

(off  Beacon  Street,  at  the  Public  Garden) 


The  Black  Bear 

147  NEWBURY  STREET 


LAMPS  and  SHADES 

RUSSIAN  LINENS  and  RUGS 

ANTIQUES 

NOVELTIES 
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a  concert  of  the  Philharmonic  Society  of  New  York,  conducted  by 
Gustav  Mahler,  November  15,  1910.  The  first  performance  of  the 
"Kondes"  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  November  26,  1910. 

"Iberia"  was  played  for  the  first  time  at  a  Colonne  concert  in 
Paris,  February  20,  1910.  It  contains  three  movements, — "Par  les 
rues  et  par  les  chemins" ;  "Les  parfums  de  la  nuit" ;  "Le  matin  d'un 
jour  de  fete."  M.  Boutarel  wrote  after  the  first  performance  that 
the  hearers  are  supposed  to  be  in  Spain.  The  bells  of  horses  and 
mules  are  heard,  and  the  joyous  sounds  of  wayfarers.  The  night 
falls ;  nature  sleeps  and  is  at  rest  until  bells  and  aubades  announce 
the  dawn,  and  the  world  awakens  to  life.  "Debussy  appears  in  this 
work  to  have  exaggerated  his  tendency  to  treat  music  with  means 
of  expression  analogous  to  those  of  the  impressionistic  painters. 
Nevertheless,  the  rhythm  remains  well  defined  and  frank  in  'Iberia.' 
Do  not  look  for  any  melodic  design,  nor  any  carefully  woven  har- 


ADVANTAGES 


IJ  The  quality  of  books  displayed  on  our  shelves. 
C|  Knowledge  of  the  contents  of  a  book. 
•J  Freedom  for  the  customer. 
<I  Promptness  in  importation. 
*J  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

Cambridge,  CftCass. 
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She  (Society  of 
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QIFTS 

For  All  Occasions 

Specially  designed  — Hand  made       t 

; ;  9  Park  Street    7  W  56™Strcet  j  i 
*       Boston  New  York 


(Efjtm?0  (Eafrterta 

Home  Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our    G  A  F  E    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back  Bay 
(  6018 
'/  10116 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'H6TE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  for  Concerts 


T 


Mme.    FLORENCE   FERRELL,    Prima    Donna 

Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


Establish^over  JACOB    THOMA     &     SON        Phone.Deweyl763-W 

.  .  .  Importers  .  .  . 
226    TREMONT    STREET.    BOSTON 

Violins  and  Violoncellos  of  every  Description.  Fine  Bows,  Elegant  Cases.  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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monic  web.  The  composer  of  'Images'  attaches  importance  only  to 
tonal  color.  He  puts  his  timbres  side  by  side,  adopting  a  process 
like  that  of  the  'Tachistes'  or  the  Stipplers  in  distributing  coloring." 
The  Debussyites  and  Pelleastres  wished  "Iberia"  repeated,  but, 
while  the  majority  of  the  audience  was  willing  to  applaud,  it  did 
not  long  for  a  repetition.  Repeated  the  next  Sunday,  "Iberia" 
aroused  "frenetic  applause  and  vehement  protestations." 

The  first  performance  in  the  United  States  was  by  the  Phil- 
harmonic Society  of  New  York,  conducted  by  Gustav  Mahler,  on 
January  3,  1911. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  April  22,  1911;  later  performances  by  this 
orchestra  on  December  23,  1911,  April  3,  1915,  April  13,  1917, 
October  25,  1918,  February  17,  1922. 

"Iberia"  is  scored  for  these  instruments:  piccolo,  three  flutes  (one 
interchangeable  with  a  second  piccolo),  two  oboes,  English  horn, 
three  clarinets,  three  bassoons,  double-bassoon,  four  horns,  three 
trombones,  bass  tuba,  kettledrums,  side-drum,  tambourine,  castanets, 
xylophone,  celesta,  cymbals,  three  bells  (F,  Gr,  A),  two  harps,  and 
the  usual  strings. 


(One  Block  from  Symphony) 

214  HUNTINGTON  AVENUE 
For  Transient  and  Permanent  Guests 


Best  New  Furnishings 

Every  Room  with  Private 
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Also  Connecting  Suites — -Weekly  Rates 

Under  Same  Management  as  CAFE  MINERVA 
(Nationally  Famous  for  its  Cuisine  and  Service) 


Established  1905 


HARRY  C.  DEMETER 


Back  Bay  6350 
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MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 
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72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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oAT  your  service 


Flowers  and  Decorations  for  all  occasions 

Flowers  telepraphed  to  all  parts  of  the  world 

240  HUNTINGTON  AVENUE 

Diagonally  across  from  Symphony  Hall 

Telephones.  Back  Bay  8241,  8238 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 

YOUNG'S  HOTEL 

In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


HARLO1 


and 


Interior  Decorators 

Special  exhibitions  of 

water  colors  by 

Thomas  Buford  Meteyard 

also  authentic  pieces 

of  18th  Century 

TOILES  DE  JOUY 


20  NEWBURY  STREET 
Tel.  B.  B.  6372—6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517— 10244 


FOOD 

LUNCHEON  DINNER 

1 1.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  1  to  6.  $1.50 

CLOTHES 
OBJETS  D'ART 


William  Hawkins  Rigby 
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I.  "Par.  les  rues  et  par  les  chernins"  ("In  the  streets  and  way- 
sides").    Assez  anime  (dans  un  rhythme  alerte  mais  precis). 

II.  "Les  parfums  de  la  nuit"  ("The  odorous  night").     Lent  et 
reveur.     This  movement  is  connected  with  ■ 

III.  "Le  matin  d'un  jour  de  fete"    ("The  morning  of  a  festal 
day").     Dans  un  rhythme  de  marche  lointaine,  alerte  et  joyeuse. 


"The  river  Hebre,  yeelding  such  riche  of  trafficke  and  commerce  by  reason 
that  it  is  nauigable :  which  beginneth  in  the  Oantabrians  countrey,  not  far 
from  the  towne  Inliobrica,  and  holdeth  on  his  course  430  miles ;  and  for  260 
of  them,  euen  from  the  town  Varia,  carrieth  vessels  of  merchandise :  in  regard 
of  which  riuer,  the  Greekes  named  all  Spaine  Iberia."  Pliny*s  "Natural 
History,"  translated  into  English  by  Philemon  Holland  (1634). 

The  "Hebre,"  now  the  river  Ebro,  was  the  Iberus,  Hiberus  of  the  ancients, 
a  name  in  which,  according  to  Richard  Ford,  "Spaniards,  who  like  to  trace 
their  pedigree  to  Noah,  read  that  of  their  founder  Heber.  Bochart  considers 
the  word  to  signify  'the  boundary-'  Ibra,  just  as  it  is  used  in  the  sense  of  the 
'other  side'  in  Genesis  xiv.  13 ;  and  this  river  was,  in  fact,  long  the  boundary ; 
first  between  the  Celts  and  Iberians,  and  then  between  Romans  and  Carthagin- 
ians. Others  contend  that  this  river  gave  the  name  to  the  district,  Jberia : 
Iber,  Aber,  Hebro,  Havre, — signifying  in  Celtic  'water.'  Thus  the  Celt-Iber 
would  be  the  Celt  of  the  River.  Humboldt,  however,  whose  critical  etymology 
is  generally  correct,  considers  all  this  to  be  fanciful,  and  is  of  opinion  that  the 
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Localand  Suburban  Service 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
i  BOSTON 
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THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


BOSTON- 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


UNMADE    FUR  COATS 

THESE   CAN    BE    MADE    UP   TO    MEASURE 

MODEL    DRESSES,    COATS    AND    TEA 
GOWNS 

THESE    CAN    BE    COPIED 

LAMP    SHADES 

MOST  OF  THESE  ARE  OUR  OWN  DESIGNS  AND 
CAN  BE  ADAPTED  TO  CUSTOMER'S  REQUIRE- 
MENTS 

HOOKED    RUGS 

THESE  ARE  EXCELLENT  COPIES  OF  GOOD  OLD 
DESIGNS 


S    FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


CHRISTMAS  SUGGESTIONS 
FOR  GIFTS 

LINGERIE.  NEGLIGEES.  GLOVES. 

HOSIERY.  SHAWLS.  HANDKERCHIEFS. 

ETC. 


CORSET  SHOPS 

147  NEWBURY  STREET 

(Comer  Dartmouth) 


FOR 

Teachers  of 


1US1C 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 

Huston  g»gm»lfonu  WntyatruB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


"...  China  Rose,  China  Rose. 
Fairest   flower   that   grows  — - " 

..    Announcing    .. 

the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 
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1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main   1590 


Foreign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B. B.  1693 


IG'l 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  CrSpes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET,  Tel.  Hay.  1865 


OLD  VIOLAS 


120  BOYLSTON  STREET 


2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS.  GUITARS 
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Iberians  gave  their  name  to  the  river.  It  formed,  in  the  early  and  uncertain 
Roman  geography,  the  divisional  line  of  Spain,  which  was  parted  by  it  into 
Citerior  and  Ulterior ;  when  the  Carthaginians  were  finally  subdued,  this 
apportionment  was  changed."  Ford's  "Handbook  for  Travellers  in  Spain," 
second  edition  (London,  1847). 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass, 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


westland  Avenue  tsarsige 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


Sa  (Efyafrlam?  (&atom,3lnt. 
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1829 


192  6 


For  Your  Convenience 

We  have  Established  a  New  and  Enlarged 


Inquire  about  our  Deliveries  and  Service 


PHONE 

NEWTON  NORTH  5700 

BACK  BAY  3900 


Quality  Work 


Quick  Service 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown      1  Galen  Street  (at  Works) 
CONSIDER     THE    SUPERIORITY    OF     OUR     SERVICE' 


1074 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  JANUARY  29,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  30,  at  8.15  o'clock 


Moussorgsky  .         .         "Une  Nuit  sur  le  Mont  Chauve"  ("A  Night 

on  Bald  Mountain"),  Orchestral  Fantasy 

Prokofieff       .         .         .  March  and  Scherzo  from  the  Opera,  "The 

Love  for  Three  Oranges,"  Op.  33 
(First  time  in  Boston) 

Prokofieff       .....         Third  Concerto  for  Piano,  Op.  26 

I.    Andante  —  Allegro . 
II.     Theme  —  Andantino. 

Variation       I.     Listesso  tempo. 
Variation     II.     Allegro. 
Variation  III.     Allegro  moderato. 
Variation    IV.     Andante  meditativo. 
Variation      V.     Allegro  giusto. 
Theme  Listesso  tempo. 

III.     Allegro,  ma  non  troppo. 


Scriabin  .         .         .     Third  Symphony,  "The  Divine  Poem,"  Op.  43 

Lento;  Luttes  —  Allegro;     Voluptes —  Lento;     Jeu  Divin  —  Allegro 


SOLOIST 

SERGE  PROKOFIEFF 

There  will  be  an  intermission  after  the  concerto 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  January  25, 
at  5  o'clock,  by  Mr.  Nicolas  Slonimsky  in  the  Lecture  Hall,  Boston  Public 
Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


VICTOR   RECORD 

by 

PABLO   CASALS 

No.  6501.     Adagio         -  Bach 

Intermezzo    -  Goyescas 


M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926.   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U£MENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

HofEmann,  J.        Gerardi,  A. 
Kreinin,  B.            Eisler,  D 

Hamilton,  V.    Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley.A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes.  , 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M.  . 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that,  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  -  -  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and     the    balance    spread 

over    a    period    of   years. 

"'  and  it's  just  as  easy  to 
own  an  A  M  P  I  C  O 

^fiir!^rlnj)0 

l69TremontSU 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  *  TWENTY-SIX 


*.eei 


FRIDAY  AFTERNOON,  JANUARY  29,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  30,  at  8.15  o'clock 


Moussorgsky 


Prokofieff 


"Une  Nuit  sur  le  Mont  Chauve"  ("A  Night 
on  Bald  Mountain"),  Orchestral  Fantasy 


Third  Concerto  for  Piano,  Op.  26 


I.     Andante  —  Allegro. 
II.     Theme  —  Andantino. 

Variation       I.     Listesso  tempo. 
Variation     II.     Allegro. 
Variation  III.     Allegro  moderato. 
Variation    IV.     Andante  meditative 
Variation     V.    Allegro  giusto. 
Theme  Listesso  tempo. 

III.    Allegro,  ma  non  troppo. 

(First  time  in  Boston) 


Scriabin  .         .         .     Third  Symphony,  "The  Divine  Poem,''  Op.  43 

Lento ;  Luttes  —  Allegro ;    Voluptes  —  Lento ;    Jeu  Divin  —  Allegro 


SOLOIST 

SERGE  PROKOFIEFF 

STEINWAY  PIANO  USED 
There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn . 

Attest:  J  M.GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND  -  WHITGOMB 

West  Indies  Cruises 

THE  Cruise  Ship — the  S.  S.  Columbus — is  one 
of  the  nine  great  liners  that  exceed  30,000  tons 
register.  Never  before  has  a  ship  of  this  class  made 
a  West  Indies  Cruise.  She  is  half 'again  larger  than 
any  other  West  Indies  ship  &  far  superior  in  luxury. 

In  every  respect  the  Raymond-White omb  Cruises 
of  this  season  are  the  most  attractive  cruises  to  the 
Caribbean  that  have  ever  been  planned.  They  last 
24  days  &  the  route  includes  Cuba,  Porto  Rico, 
Jamaica,  Martinique,  Barb  ados,  Trinidad,  Venezuela, 
&  Panama.  There  are  no  extras  —  all  the  shore 
excursions  (which  are  exceptionally  generous  & 
varied)  are  included  in  the  price. 

The  second  cruise  will  sail  on  February  25,  &  we 
urge  early  booking.  The  rates  are  #375  &  upward 
according  to  stateroom  selected. 


MEDITERRANEAN  SPRING  CRUISE 

This  is  the  first  cruise  to  visit  the  historic  Mediterranean  in  the 
delightful  months  of  April  &  May.  There  are  new  &  fascinating 
ports  on  its  program,  &  such  out-of-the-way  places  as  Sardinia, 
&  Malta,  &  Santorin  in  the  Greek  Islands,  as  well  as  Madeira, 
Cadiz,  Seville,  Gibraltar,  Algiers,  Tunis,  Athens,  Syracuse,  &  Naples. 
It  sails  on  April  3  on  the  new  Cunard  liner  Carinthia  &  lasts  5 
weeks.  The  rates,  including  return  any  time  this  year,  are 
£625  &  upward.  *n^#«^ 

Midnight  Sun  Cruise  —  June  29 

Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 

RAYMOND  &  WHITGOMB  CO. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 
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"Une  Nuit  sur  le  Mont-Chauve"  ("A  Night  on  Bald  Mountain")  ; 
Fantaisie  for  Orchestra:  Posthumous  Work  Completed  and 
Orchestrated  by  Rimsky-Korsakov 

Modest  Petrovitch  Moussorgsky 
(Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March 
28,  1835;  died  at  Leningrad  on  March  28,  1881) 

In  September,  1860,  Moussorgsky  wrote  to  Balakirev:  "I  have 
also  been  given  a  most  interesting  piece  of  work  to  do,  which  must 
be  ready  by  next  summer :  a  whole  act  of  'The  Bald  Mountain' 
(after  Megden's  drama  'The  Witch').  The  assembly  of  the  witches, 
various  episodes  of  witchcraft,  the  pageant  of  all  the  sorcerers,  and 
a  finale,  the  witch  dance  and  homage  to  Satan.  The  libretto  is  very 
fine.  I  have  already  a  few  materials  for  the  music,  and  it  may  be 
possible  to  turn  out  something  very  good."*  In  September,  1862, 
he  wrote  to  Balakirev,  saying  that  his  friend's  attitude  towards 
"The  Witches"  (sic)  had  embittered  him.  "I  considered,  still  con- 
sider, and  shall  consider  forever  that  the  thing  is  satisfactory.  .  .  . 
I  come  forth  with  a  first  big  work.  ...  I  shall  alter  neither  plan 
nor  working-out;  for  both  are  in  close  relationship  with  the  con- 
tents of  the  scene,  and  are  carried  out  in  a  spirit  of  genuineness, 
without  tricks  or  make-believes.  ...  I  have  fulfilled  my  task  as 
best  I  could.  The  one  thing  I  shall  alter  is  the  percussion,  which  I 
have  misused."  A  letter  to  Rimsky-Korsakov  dated  July,  1867, 
shows  that  he  did  rewrite  "A  Mght  on'  Bald  Mountain,"  but  re- 
mained unwilling  to  make  further  alterations : — 

♦The  extracts  from  Moussorgsky  letters  are  taken  from  an  interesting  article  by 
M.  D.  Calvocoressi  published  in  the  Musical  Quarterly  (N.Y.)   of  July,  1923. 


JUST    ISSUED 

Schmidt's  Collection  of  Short  Trios 

FOR 

Violin,  'Cello  and  Pianoforte 

Short  trios  are  always  in  demand  and  when  musicians  can  find 
a  number  of  interesting  compositions  in  one  collection  they  may  well 
be  grateful.  In  the  Schmidt  Collection  of  Short  Trios  are  some 
exceptionally  attractive  works.  —  The  Musical  Leader. 


CONTENTS 

FERNANDO  D'ALMEYDA  EDWARD  MacDOWELL 

Menuett  in  G  Nautilus 

RUDOLF  FRIML  M.  MOSZKOWSKI 

Twilight  (Crepuscule)  Dawn  in  the  Forest.  Cantilena 

BORIS  LEVENSON  ANNA  PRISCILLA  RISHER 

Priere  Mazurka 
Price  complete  $  1 .  25  net 

THE  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  Street 
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"On  the  eve  of  St.  John's  night,  June  23,  I  finished,  with  God's  help, 
'St.  John's  Night  on  the  Bare  Mountain,'  a  tone  picture  consisting  of  the 
following  episodes:  (1)  Assembly  of  the  Witches,  hubbub  and  chatter;  (2) 
Satan's  pageant;  (3)  Ceremonies  in  honor  of  Satan;  (4)  Witch-dance.  I 
wrote  the  score  straight  away,  without  preliminary  rough  draft.  I  began 
on  June  10th  or  thereabouts,  and  on  the  23d  came  the  time  to  rejoice.  The 
work  is  inscribed  to  Balakirev  by  special  request — and,  I  need  not  add,  to 
my  great  joy.  .  .  .  Your  favorite  bits  have  come  out  quite  well  in  the 
scoring,  and  I  have  added  a  good  deal  to  what  I  wrote.  In  the  'Ceremonies,' 
for  instance,  comes  a  passage  which  will  make  Cui  say  that  I  ought  to 
attend  a  musical  class.  Here  it  is  :"  (seven  measures  in  notation)  "in  B  minor 
— the  witches  glorifying  Satan,  as  you  see,  nakedly,  in  all  primitive  barbarity. 
In  the  witch  dance  comes  the  following  rather  original  call,  the  strings  and 
piccolo  trilling  on  B-flat"  (five  measures  in  notation),  "as  I  have  said,  over 
a  trill  on  B-flat!  G  minor  over  B-flat  major  alternates  in  amusing  wise 
with  G-flat  major  over  B-flat  minor,  with  interruptions  by  the  chords  in 
F-sharp  minor  breaking  in — a  thing  which  would  lead  to  my  expulsion  from 
the  class  to  which  Cui  would  have  me  consigned  for  the  greater  glory  of  my 
witches. 

"As  regards  plan  and  form,  the  work  is  fairly  novel.  Introduction  in  two 
sections  (the  witches  assemble),  motive  in  D  minor  with  a  bit  of  working- 
out  (their  chatter)  connected  with  Satan's  train  in  B-flat  major  (I  have 
been  careful  to  avoid  the  'Hungarian  March'  effect)  ;  motive  of  the  pro- 
cession without  working-out,  but  followed  by  a  response  in  E-flat_  minor 
(the  ribald  character,  in  that  key,  is  most  amusing),  ending  with  the  whole- 
tone  scale  in  moto  contrario,  which  leads  to  D  major.  Then  comes,  in  B  minor, 
the  glorification,  in  Russian  style,  with  variations  and  a  semi-ecclesiastic 
quasi-trio;  a  transition  introduces  the  witch-dance,  whose  first  motive  is  in 
D  minor,  and  which  also  consists  of  variations  in  Russian  style.  At  the  end 
of  the  dance  comes  the  whole-tone  scale,  and  figures  from  the  introduction 
reappear — which  should  be  rather  effective. 

"You  do  not  know  the  witch-dance  yet :  it  is  compact  and  glowing.    I  think 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 
SERGE  KORGUEFF 

Formerly  Head  of  the  Violin  Department  in  the  Petrograd  Conservatory 

will  have  a  few  appointments  available  on  Saturdays 
for  the  Second  Session,  beginning  February  1 


APPLICATIONS  SHOULD  BE  ENTERED  IMMEDIATELY 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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PRESENT 

FOR  THE  OPERA 

GOWNS  WRAPS 

FRENCH  JEWELRY 

FANS 

202  Boylston  Street,  Boston 


1 
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BIGEIDWKBMRD^ 


I  he     Circle     —     "Ghe     'Brooch     of    the     hour     —    in 
S Diamonds  with  Emeralds  or  ^Rubies     or     Sapphires. 


In  point  of  character,  selection  and  quality 
our  stock  is  second  to  none  in  the  country. 


CorWESTsWASHINGTONSTREETS 
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the  form — variations  and  calls  interspersed — was  the  most  suitable  in  which 
to  cast  that  evocation  of  pother.  The  general  character  of  the  thing  is 
warmth :  nothing  drags,  all  is  firmly  connected  without  German  transitions — 
which  of  course  would  have  introduced  an  element  of  coldness.  Please  God, 
you  will  hear  and  judge. 

"In  my  opinion,  'St.  John's  Night'  is  something  new,  which  ought  to  impress 
thoughtful  musicians  favorably.  I  regret  the  distance  between  us  two,  for 
I  should  like,  us  to  examine  the  new-born  score  together.  Let  it  clearly  be 
understood,  however,  that  I  shall  never  start  remodelling  it;  with  whatever 
shortcomings  it  is  born,  with  them  it  must  live  if  it  is  to  live  at  all.  Yet 
if  we  were  to  talk  things  over  together,  a  good  deal  might  be  made  clear, 
and  to  good  purpose." 

During  the  winter  of  1871-72  the  director  of  the  opera  at  Lenin- 
grad planned  that  Moussorgsky,  Borodin,  Rimsky-Korsakov  and  Cni 
should  each  write  a  portion  of  a  fairy  opera  "Mlada."  Moussorgsky 
was  to  write  music  for  some  folk  scenes,  a  march  for  the  procession 
of  Slav  princes  and  a  great  fantastical  scene,  "The  Sacrifice  to  the 
Black  Goat  on  Bald  Mountain."  This  would  give  him  the  opportu- 
nity of  using  his  symphonic  poem.  The  project  fell  through  on 
account  of  pecuniary  reasons.  Rimsky-Korsakov's  "Mlada"  was 
produced  at  Leningrad  in  1892.  An  excerpt  from  this  opera  was 
introduced  by  Serge  de  Diaghilev  in  the  ballet  "Cleopatra,"  which 
Mr.  Monteux  conducted  at  the  Boston  Opera  House  on  November 
9, 1916.  Gertrude  Hoffmann  brought  out  this  ballet  with  the  excerpt 
at  the  Shubert  Theatre,  Boston,  on  February  19,  1912.  The  third 
act,  "Mght  on  Mt.  Triglav,"  of  Bimsky-Korsakov's  opera  (arranged 


SAVINGS  RIDING  AT  ANCHOR 

There's  no  denying  that  there  arc 
lots  of  ways  to  "make  money,"  but  the 
one  sure  way  by  which  most  of  us  can 
"salt  down"fan  income  which  will  make 
us  independent  of  Public  or  Family  aid 
after  age  65  is 

THE  INSURANCE  WAY 


Write  Inquiry  Bu- 
reau, John  Hancock 
Building,  Boston, 
Massachusetts.   C^LlFE  INSURANCE  COMPANY" 

of  Boston.  Massachusetts 
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—  and  these  are  the  modes  that  migrate 


SOUTH 


—  the  Sophisticated 
Jumper  Frock 

—  the  "Gigolo"  or 
"  r adore  ca"  Felt 


the  Scintillant 

Evening  Gown 


the  White  Home- 
spun Coat 


156   Tremont 
Street 


The  jumper  frock  repeats  itself,  but  with  a 
subtle  variation  of  its  1925  appearance.  A 
high  collar,  a  wide  pleat,  a  new  fabric. 

The  felt  hat — "felt  again?"  you  ask. 
Yes — one  might  almost  venture  to  say 
"always,"  felt  adapts  itself  to  southern 
wear  so  admirably.  But  this  season 
Reboux's  crease-crowned  "gigolo,"  her 
trim  little  "J' adore  ca."  And  brilliant 
evening  gowns  that  vie  with  the  brilliant 
southern  stars,  and  white  homespun  coats 
whiter  than  snowy  southern  sand. 

A  new  mode  evolved  out  of  an  already  ac- 
cepted mode  in  the  European  Southlands, 
with  Biarritz  showing  the  way  for  Palm 
Beach.  A  new  mode  making  the  Slattery 
frock,  hat  and  coat  shops  the  rendezvous 
for  those  who  go  South  smartly. 


{opposite 
Boston  Common) 
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in  concert  form)  was  performed  in  Boston  at  a  symphony  concert, 
Mr.  Monteux  conductor,  on  December  23,  1921. 

In  1877  Moussorgsky  undertook  to  write  an  opera  "The  Pair  at 
Sorotchinsi,"  based  on  a  tale  by  Gogol.  He  purposed  to  introduce 
in  it  "A  Night  on  Bald  Mountain,"  and  he  revised  the  score. 

It  is  said  that  the  original  version  of  the  symphonic  poem  was  for 
pianoforte  and  orchestra;  that  the  revision  for  "Mlada"  was  for 
orchestra  and  chorus ;  that  the  work  was  to  serve  as  a  scenic  inter- 
lude in  the  unfinished  opera,  "The  Fair  at  Sorotchinsi." 

Bimsky-Korsakov  as  Moussorgsky's  musical  executor  revised  the 
score  of  the  poem.     He  retained  the  composer's  argument: — 

"Subterranean  din  of  supernatural  voices.  Appearance  of  Spirits 
of  Darkness,  followed  by  that  of  the  god  Tchernobog.*  Glorifica- 
tion of  Tchernobog.  Black  mass.  Witches'  Sabbath.  At  the  height 
of  the  Sabbath,  there  sounds  far  off  the  bell  of  the  little  church  in 
a  village  which  scatters  the  Spirits  of  Darkness.     Daybreak." 

The  form  is  simple:  a  symphonic  Allegro  is  joined  to  a  short 
Andante;  Allegro  feroce;  Poco  meno  mosso. 

"A  Mght  on  Bald  Mountain,"  dedicated  to  Vladimir  Stassov,  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettle- 
drums, bass  drum,  cymbals,  tam-tam,  bell  in  D,  and  strings. 

♦Tchernobog,  the  Black  God,  and  Katschei,  the  Immortal,  the  Man  Skeleton  figure 
in  the  third  act  (third  scene)  of  Rimsky-Korsakov's  "Mlada."  The  scene  is  near 
Mount  Triglav,  where  there  is  a  Sabbat.  The  music  of  Tchernobog  is  sung  by  twelve 
to  sixteen  basses,  using  speaking-trumpets. 


*I  The  funds  of  The  Bond  Investment  Trust  are 
invested  in  ninety-two  different  Bond  Issues 
and  less  than  3%  of  these  funds  are  in  any  one 
security. 

^  The  Trustees  of  The  Bond  Investment  Trust 
are:  Andrew  J.  Peters,  Lawyer,  Trustee,  Ex- 
Mayor  of  Boston;  Charles  F.  Weed,  Vice  Presi- 
dent, First  National  Bank  of  Boston;  W. 
Eugene  McGregor,  Isaac  Sprague  and  Robert 
S.  Weeks  of  Harris,  Forbes  &  Co. 

^  We  shall  be  glad  to  send  particulars  regarding 
this  unusual  form  of  investment  now  paying 
5%  Free  of  MassachusettsI  ncome  Tax. 

HARRIS,  FORBES  &  Co 

Incorporated 
Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cfjanoltr  &  Co. 

TREMONT  STREET,  NEAR  WEST.  BOSTON 
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scarf  hats, 
8.00 


Drawn  from  Hat 
shown  by 
Chandler  $3  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 
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The  first  performance  was  at  a  concert  of  the  Bussian  Symphony 
Society  at  Leningrad  on  October  27,  1886.  Kimsky-Korsakov  con- 
ducted. The  piece  met  with  such  success  that  it  was  played  later 
in  that  season. 

The  first  performance  in  the  United  States  was  at  Chicago  in  one 
of  a  series  of  Russian  Concerts  of  Folk  Music  given  in  June  (5th  to 
13th  inclusive),  1893  (World's  Columbian  Exposition).  The  Expo- 
sition Orchestra  was  conducted  by  V.  J.  Hlavac. 

The  first  performance  in  Boston  was  by  the  Orchestral  Club,  con- 
ducted by  Mr.  Longy,  on  January  5,  1904. 

The  Boston  Symphony  Orchestra  gave  performances  in  Boston 
on  April  23,  1920,  November  16,  1923. 

The  Russian  Walpurgisnacht,  or  Witches'  Sabbath,  took  place  on 
Bald  Mountain,  which  is  near  Kiev  in  Southern  Russia.  "The  peas- 
ants place  on  the  window  or  before  the  door  of  the  cottage,  the  night 
of  Ivan  Koupalo  (Sabatina),  nettles  which  drive  away  the  witches. 
It  is  on  this  night  that  Baba  Yaga,  sorcerers  and  sorceresses,  meet 
on  Bald  Mountain  to  dance  and  enjoy  their  Sabbath.  It  is  said 
that  on  this  night  they  are  especially  enervated  and  malignant." 
("Moussorgsky"  by  Pierre  d'Alheim,  Paris,  1896.) 


Our  Company  is  reserving  for  the  patrons  of 
Symphony  Concerts  a  copy  of 

"A  SATISFIED  STATE  OF  MIND" 

very  bookish — very  interesting 

It  is  very  like  one  of  Elbert  Hubbard's  "Little 
Journeys  to  the  Homes  of  the  Great. 

In  fact  it  is  a  "Little  Journey  into  a  particularly 
well-drawn  Life  Insurance  Estate" — publication  of 
the  details  being  permitted  by  one  of  our  policy- 
holders. 

You  may  have  your  copy  by  telephoning  or 
writing  to  me. 

EARL   G.    MANNING,   General  Agent 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street.  Boston.  Mass.  Telephone.  Liberty  7700 
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PERTY  CINCINNATI  3YTWPH0WY  ORCHESTRA 


Clothes  Planned 
to  Harmonize! 

Jays  makes  it  easy  for  those 
who  would  be  well-dressed 
to  harmonize  their  costumes 
as  modishness  demands. 
Our  sections  plan  together 
so  that  you  may  go  from 
one  to  another  matching 
and  harmonizing.  A  shop 
full  of  new  arrivals  beckons 
you  to  make  selection! 

Dresses,  Hats,  Coats,  Blouses,  Scarfs,  Knitted 

Sports  Clothes,  Skirts,  Sweaters,  Sports  Suits, 

Stockings,  Riding  and  Bathing  Togs. 


BOSTON      TEMPLE    PLACE      ELEVEN 
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Concerto  for  Pianoforte,  Nok  3,  C  major,  Op.  26 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891; 

now  living) 

This  concerto  for  pianoforte  and  orchestra  was  first  sketched  at 
Leningrad  in  1918.  The  composition  of  it  was  interrupted  by  the 
coming  of  Prokofieff  to  the  United  States,  crossing  Siberia,  and 
arriving  at  New  York  from  the  Pacific  Coast,  in  September  of  that 
year.  The  work  was  completed  at  St.  Brevin,  France,  in  October, 
1921.  The  very  first  performance  was  by  the  Chicago  Symphony 
Orchestra  at  Chicago  on  December  16,  1921,  when  the  composer  was 
the  pianist.  (His  "Classical"  Symphony,  Op.  25,  was  performed  at 
this  concert.) 

The  movements  of  the  concerto  are  as  follows : 

I.  Andante — Allegro. 

II.  Tema.  Var.  I,  Andantino.  Var.  II,  Allegro.  Var.  Ill, 
Allegro  moderato.  Var.  IV,  Andante  meditative  Var.  V,  Allegro 
giusto.    Tema. 

III.  Allegro,  ma  non  troppo. 

The  orchestral  score  calls  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle- 
drums, bass  drum,  cymbals,  tambourine,  castagnettes,  and  strings. 

The  concerto  is  dedicated  to  the  Russian  poet,  Constantin  Balmont. 

It  was  performed  in  New  York  on  January  26,  1922 ;  in  Paris  at  a 


THE  EPICURE  ABROAD 


MILAN 


"TN  MILAN,  the  town  of  white  marble  and  veal 
•*•  cutlets,  most  of  the  restaurants  of  any  note  are 
in  or  near  the  great  arcade.  The  Savigni  is  the 
most  popular  of  all  the  restaurants  in  Milan.  Grated 
Parmesan,  the  cheese  being  one  of  the  products  of 
the  locality,  is  offered  with  all  soups,  and  with 
many  of  the  more  solid  dishes  as  well.  The  last 
time  I  dined  at  Savigni's  I  ate  one  of  the  local 
soups,  of  sage  and  rice  and  the  Italian  paste  with  a 
sprinkling,  of  course,  of  Parmesan,  a  frittura  of 
brains,  some  Gorgonzola,  and  some  fruit." 

THE  GOURMET'S  GUIDE  TO  EUROPE 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 


COPLEY  SQUARE 
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Koussevitzky  concert  on  April  20,  1922 ;  in  London,  on  April  24, 
1922.    The  composer  was  the  pianist. 

Prokofieff  has  been  represented  at  the  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston  by  his : 

"Song  without  Words,"  sung  by  Nina  Koshetz,  March  3,  1922,  Mr. 
Monteux  conductor. 

"Scythian  Suite,"  October  24,  1924,  Mr.  Koussevitzky  conductor. 

Concerto  for  violin,  Mr.  Burgin  violinist;  Mr.  Koussevitzky  con- 
ductor.   First  performance  in  the  United  States. 

Prokofieff  received  his  first  musical  instruction  from  his  mother. 
Later  he  studied  in  Moscow  with  Gliere  and  S,  I.  Taneiev.  At  the 
Leningrad  Conservatory,  which  he  entered  in  1903,  he  was  taught 
by  Liadov,  Wihtol,  and  Rimsky-Korsakov  (theory  and  composition), 
Mme.  Essipov  (pianoforte),  Tcherepnin  (conducting).  Graduating 
with  the  highest  honors,  he  won  in  1910  the  Rubinstein  prize  by  his 
first  pianoforte  concerto.  He  left  Russia,  crossing  Siberia,  stopping 
in  Japan  before  he  arrived  at  New  York  from  the  Pacific  Coast  in 
September,  1918. 

He  began  to  compose  when  he  was  five  and  a  half  years  old,  and 
even  then  he  dreamed  of  the  stage.  He  composed  "The  Giant"  when 
he  was  seven;  "The  Deserted  Islands"  when  he  was  nine;  "The 
Feast"  (after  Pushkin),  when  he  was  twelve.  He  orchestrated  only 
the  third.  Then  came  a  symphony  in  G  major.  "Undina,"  an  opera 
in  four  acts,  was  composed  and  scored  when  he  was  thirteen  years 
old.  In  the  first  years  at  the  Leningrad  Conservatory,  he  produced 
no  less  than  one  hundred  works,  including  a  symphony  in  E  minor, 
six  pianoforte  sonatas  (one  of  which,  F  minor,  was  revised  and  pub- 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY   SQUARE   OFFICE:     581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
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FOR  WOMEN 

MADE  BY  MANDLEBERG  OF  JAEGER 
100%  CAMEL'S  HAIR  CLOTH 

We  have  arranged  with  the  manufacturers  of 
Mandleberg  Coats  for  exclusive  sale  in  Boston  of 
their  Women's  Coats  made  from  Jaeger  100% 
Camel  Hair.  That  fabric  is  so  well  known  both 
here  and  abroad  that  reference  to  its  quality  is 
superfluous.  Our  customers,  from  long  and  satisfac- 
tory experience,  have  confidence  in  Mandleberg 
product.  The  utilization  by  Mandleberg  of  the 
Jaeger  fabric  is  an  event  of  no  small  interest. 

JAEGER  COLORS:  Tan,  Reindeer,  Navy 
and  Oxford  Gray. 

Coats  with  convertible  collars  of  self  #*  CI  G 

material tpOtJi 

Coats  with  mushroom  collars  of  if*  1  CI  If 
beaver fl«v 
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lished  in  1909  as  Op.  1)  ;  two  violin  sonatas,  and  ninety  pianoforte 
pieces.  These  compositions,  regarded  by  him  as  immature,  have 
not,  with  the  exceptions  noted,  been  published.  The  list  of  his  later 
compositions  includes  : 

The  opera  "Maddalena" ;   Sinfonietta,   Op.  5. 

Symphonic  poem,  "Dreams" ;  symphonic  poem,  "Poeme  d'Automne," 


1909. 
1910. 
Op.  5. 
1911. 
1912. 


First  pianoforte  concerto,  Op.  10. 

Second  sonata  for  pianoforte ;  Toccata  for  pianoforte ;  Ballade  for 
violoncello  and  pianoforte. 

1913.  Second  pianoforte  concerto,  Op.  16. 

1914.  Scythian  Suite  for  orchestra ;   "Sarcasms"  for  pianoforte. 

1915.  Ballet,  "The  Harlequin's  Story"  (intended  for  production  in  Paris 
and  London,  but  postponed  on  account  of  the  war). 

1916.  "The  Gambler,"  opera  in  four  acts  (based  on  a  story  by  Dostoiev- 
sky). 

1917.  Classical  symphony ;  Sonatas  Nos.  3  and  4  for  pianoforte ;  violin 
concerto ;  twenty  "Visions  Fugitives"  for  pianoforte ;  "Conjurement"  for 
solo  voices,  chorus,  and  orchestra. 

"Ohout"  ("Story  of  a  Jester  Who  Fooled  Seven  Other  Jesters"),  pro- 
duced by  the  Diaghilev  Ballet  Russe  at  the  Gaite  Lyrique  Theatre,  Paris, 
May  17,  1921.  Produced  in  London  in  June,  1921.  Performed  at  the 
Neighborhood  Theatre,  New  York,  as  "Buffoon,"  in  March,  1924. 

1921.     Third  pianoforte  concerto. 

"They  are  Seven,"  Incantations  for  tenor,  chorus,  and  orchestra  after  an 
Akkadian  cuneiform  inscription,  Op.  30.     Produced  in  Paris,  May  29,  1924. 

Quintet  for  oboe,  clarinet,  violin,  viola,  and  double-bass,  which  may  be 
played  by  ten  performers,  as  the  character  of  the  work  permits  doubling. 
Composed  about  1921,  it  was  originally  planned  as  a  ballet  for  the  Russian 
Romantic  Theatre,  and  entitled  "The  Trapeze." 


The  Smart  Bostonian 

Approves  of  distinguished  lines,  com- 
bined with  elegance  of  material  and 
superior  workmanship.  Our  gowns  have 
these  fine  qualities. 


Theodore 

INC. 

Afternoon  and  Evening  Gowns  of  Distinction 
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SEKVICE 

"Ooh,  ugh,"  was  all  that  Johnny  Simonds  could  utter. 
An  eight  year  old  bright  lad  he  was,  who,  while  playing, 
had  been  run  over  by  an  automobile.  As  a  result  he  came 
to  the  hospital  with  a  fractured  skull  which  pressed  on 
the  brain  and  caused  paralysis  of  the  limbs  and  tongue. 

He  was  operated  on  but  the  paralysis  persisted.  The 
doctors  appealed  to  the  children's  librarian  of  the  Depart- 
ment of  Social  Work  thus:  "This  boy  may  profit  by  indi- 
vidual attention.  Can  you  help  him  to  try  to  speak?  Can 
you  try  to  get  motion  with  his  fingers?" 

The  first  day  Johnny  listened  to  the  worker,  smiled  and 
nodded  and  tried  very  hard  to  make  sounds,  but  only  "ooh, 
ugh"  came  forth.  A  pencil  was  place  between  his  fingers 
but  he  could  not  hold  it  and  it  fell. 

The  second  day  he  moved  his  thumb;  he  could  utter 
his  vowel  sounds.  The  third  day  he  held  a  ball  and  said 
"Boy,  thanks." 

Twice  a  day  for  fifteen  minutes  only  so  as  not  to  over- 
tire  him,  the  librarian  worked  patiently  and  hopefully.  In 
a  week  he  could  say  a  sentence.  She  held  her  breath  when 
he  clutched  a  ball  and  then,  as  the  librarian  said  "Put 
the  ball  up  to  your  ear,"  he  slowly  and  painstakingly  raised 
his  hand  to  his  ear.  Constant  improvement  from  then  on 
was  noticed. 

In  the  busy  ward  of  a  large  municipal  hospital  no  one 
but  our  librarian  could  have  made  time  to  give  such  at- 
tention to  Johnny's  needs. 


Mrs.  Henry  Andrews 
Mrs.  Edward  H.  Bradford 
Mrs.  C.  A.  Coolidqe 
Mrs.  Thomas  M.  Devlin 
Mrs.  Henry  Ehrlicii    ■ 
Mbs.  Reid  Hunt 
Mrs.  Edward  M.  Pickman 


COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 

Mrs.  I.  A.  Ratshesky 
Mrs.  Wm.  H.  Robey 
Mrs.  John  Rock 
Mrs.  Milton  J.  Rosenau 
Mrs.  Geo.  L.  Tobey,  Jr. 
Mrs.  Ernest  B.  Young 
Mr.  William  C.  Endicott,  Treasurer 
71  Ames  Building,  Boston 
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Violin  concerto,  Op.  19,  composed  in  1913,  played  for  the  first  time  in  an 
orchestral  concert  at  Mr.  Koussevitzky's  concert  in  Paris  on  October  18,  1923 
(Marcel  Darrieux,  violinist). 

Overture  on  Jewish  themes,  for  a  small  orchestra,  Op.  34. 

Scherzo  for  seven  bassoons,  Op.  12. 

Fairy  Tale  for  mezzo-soprano  and  piano,  Op.  18  (after  H.  C.  Andersen). 

Symphony,  Op.  25. 

When  Prokofieff  returned  to  Europe  after  his  last  visit  to  the 
United  States  in  1922,  he  made  his  home  at  Ettal,  near  Oberammer- 
gau.  His  wife,  a  soprano  known  professionally  as  Lina  Liubera, 
now  accompanies  him  in  his  visit. 

Mr.  Olin  Downes  talked  with  Prokofieff  in  New  York.  His  impres- 
sions of  the  composer  were  published  in  the  Boston  Post  of  January 
19,  1919.  Prokofieff  told  how  when  he  was  eleven  years  old  he  took 
his  first  symphony  to  Taneiiev. 

Taneiev  looked  it  over  and  said :  "Pretty  well,  my  boy.  You  are 
mastering  the  form  rapidly.  Of  course,  you  have  to  develop  more 
interesting  harmony.    Most  of  this  is  tonic,  dominant  and  subdomi- 


Miss  Holland 

567  BOYLSTON  STREET,  BOSTON 

DRESSES  FOR  EVENING,  DANCING  AND   STREET  WEAR 

SPORT  DRESSES  AND  COATS.      IMPORTED  JEWELRY 

NOVELTIES,  IMPORTED  HAND  BAGS 

MOLINARD'S  FRENCH  PERFUMES  :  AND  -  TOILET  ARTICLES 


ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 

HATS antiques  m  NEWBURY  STREET 


DOLL    &    RICHARDS 

SHIP   PAINTINGS   BY   FRANK   VINING    SMITH 

WATER    COLORS    BY    RUEL   CROMPTON   TUTTLE 

CONTEMPORARY    ETCHINGS 

71  NEWBURY  ST.  BOSTON 
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MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard-Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John   H.  Pray  &  Sons  Co. 


646   Washington   Street  BOSTON 
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nant  (the  simplest  and  most  elementary  chords  in  music),  but  that 
will  come." 

"This,"  said  Prokofieff,  "distressed  me  greatly.  I  did  not  wish 
to  do  only  what  others  had  done.  I  could  not  endure  the  thought  of 
producing  only  what  others  had  produced.  And  so  I  started  out, 
very  earnestly,  not  to  imitate,  but  to  find  a  way  of  my  own.  It  was 
very  hard,  and  my  courage  was  severely  put  to  the  test  in  the  follow- 
ing years,  since  I  destroyed  reams  of  music,  much  of  which  sounded 
very  well,  whenever  I  realized  that  it  was  only  an  echo  of  some  one's 
else.  This  often  wounded  me  deeply.  But  I  'hung  on,'  as  you  would 
say. 

"Eleven  years  later  I  brought  a  new  score  to  Taneiiev,  whom  I  had 
not  been  working  with  for  some  seasons.  You  should  have  seen  his 
face  when  he  looked  at  the  music.  'But,  my  dear  boy,  this  is  terrible. 
What  do  you  call  this?  And  why  that?'  And  so  forth.  Then  I 
said  to  him,  'Master,  please  remember  what  you  said  to  me  when  I 


RAMONA.PENN 
Inc. 

Interior  Decorators 
93  St.  James  Avenue,  Boston 


Antique  and  Modern  Furniture 
English  Chintzes 

Old  Embroideries 


Ej  C.  S< 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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brought  my  G-major  symphony.  It  was  only  tonic,  dominant  and 
subdominant.' 

"  'God  in  heaven/  he  shouted,  'am  I  responsible  for  this  ?'  " 

Mr.  Downes  asked  what  sort  of  music  he  preferred,  dramatic 
music,  as  music  for  operas,  ballets,  stage  spectacles,  or  music  of  a 
more  "absolute"  type,  such  as  symphonies,  chamber  music,  and  so 
forth  ?  "How  can  I  tell  you  that,"  he  said,  "when  I  must  honestly, 
answer  that  all  these  kinds  of  music  appeal  to  me  enormously,  and 
I  am  working  in  one  or  another  of  these  forms  today?  I  think  an 
artist  must  follow  the  idea  that  beckons  to  him,  and  have  faith.  You 
may  not  see  the  face  of  your  idea.  A  hand  beckons  from  the  dark- 
ness, and  you  follow.    Have  faith." 

"Do  you  hear  the  new  sounds  that  you  make  before  you  sit  down 
to  music  paper,  or  do  you  discover  them  as  you  work  along?"  Mr. 
Downes  asked. 

"Both,"  replied  Prokofieff.     "One  starts  to  develop  a  definite,  if 


PIEPvCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and   a   justifiable   pride    in    the 
public's  estimate  of  it. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

620  COMMONWEALTH  AVENUE 

TELEPHONE.  BACK  BAY  2316-2317 


BOSTON 


Publishers  of 

gditionWood. 

o4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 


To  be  had  through  your  Local  Dealer 
88  ST.   STEPHEN    STREET 
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BOSTON,    17 


To  every  home 

the  Orthophonic  Victrola  offers 
the  world's  greatest  music 

By  a  new  scientific  principle  the  new  Orthophonic  Victrola 
reproduces  every  tone  in  speech  and  music.  You  will  hear  higher 
notes  and  lower  notes  than  ever  before.  You  will  hear  instruments 
always  considered  impossible  to  reproduce.  You  will  hear,  for  the  first 
time,  true  definition  of  harmonies,  true  relationship  between  tenor  and 
bass,  true  diction,  true  overtones.  Now  the  human  voice  is  reproduced 
in  all  its  naturalness.  Now  you  will  hear  all  music  given  new  rich 
beauty  that  stamps  the  Orthophonic  Victrola  as  one  of  the  most 
amazing  instruments  in  the  history  of  music. 

See  and  hear  these  beautiful  new  models  of  the 

Orthophonic  Victrola  —  the  Credenza  at  $300, 

the  Granada  at  $150,  the  Colony  at  $110,  the 

Consolette  at  $85 


THE  NEW 
ORTHOPHONIC 


^/Ictrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
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incomplete  musical  conception.  The  rest  follows,  according  to  one's 
mental  force  and  creative  ability,  and  the  'logic'  of  the  idea." 

When  Mr.  Downes  asked  him  "who  were  the  most  important  com- 
posers in  Russia  at  that  time,"  he  answered,  with  entire  simplicity 
and  honesty,  "Stravinsky,  Myself,  and  Miaskovsky."* 

"I  told  Mr.  Prokofieff,"  says  Mr.  Downes,  "that  he  looked  like 
Stravinsky  a  little,  to  which  he  replied,  'But  he  has  no  hair,  and  my 
own  is  falling  out.    I  think  it  is  due  to  the  American  climate.' " 

In  an  article  signed  "W.  B.  M."  and  published  in  the  Boston  Eve- 
ning Transcript  before  the  Armistice,  V.  G.  Karatygin,  then  profes- 
sor of  music  at  the  Imperial  Conservatory  in  Leningrad  (this  was 
before  the  Russian  Revolution) ,  was  quoted  as  follows: 

♦Nicholas  Miaskovsky,  born  at  Novogeorgievsk  (now  in  Poland),  in  April,  1881, 
studied  with  Gliere  and  Krijanovsky,  later  with  Rimsky-Korsakov  and  Liadov.  The  son 
of  a  Russian  general  of  engineers,  he  was  trained  for  a  military  career.  In  1914  he 
fought  on  the  Austrian  front.  Leaving  the  army  in  1920,  he  was  appointed  professor 
of  composition  at  the  Moscow  Conservatory.  He  has  written  eight  symphonies, 
a  symphonietta,  two  symphonic  poems,  "Silence,"  (after  Poe)  and  "Alastor"  (after 
Shelley),  and  smaller  pieces.     His  more  important  compositions  are  dated  from  1907. 
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Announcing  a  series  of 

Sunday  Evening  (Concerts 

to  be  given  at  the 

Qopley-'T'laxa  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four -thirty  to  Seven 


formerly  of  V.  BALLARD  &  SONS 

NEW  SPRING  MATERIALS  HAVE  ARRIVED 

For  Tailored  Suits,  Coats  and  Dresses  also  Ballard  Riding  Habits 

Reduced  Prices  for  Early  Orders,  Customers'  Materials  made   up 

Telephone  Back  Bay  9616 
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The  Personal  Touch 


THE  criticism  is  sometimes  made  that 
The  Personal  Touch  is  necessarily 
lost  in  a  large  institution  like  ours. 

But,  on  the  contrary,  giving  The  Personal 
Touch  to  the  activities  of  this  store  is 
one  of  the  main  duties  of  the  executive 
branch  of  this  business. 

The  old  -  time  -  small  -  storekeeping  -  habit 
of  greeting  customers  was  merely 
Personal  Contact. 

Whereas  every  phase  and  feature  of  this 
store's  service  reveals  The  Personal  Touch! 
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"There  is  no  musician  who  does  not  recognize  the  originality  of 
Prokofieff's  music,  daring  as  it  is,  turbulent  and  full  of  vitality. 
True  it  is  that  many  musicians  cannot  accept  his  music  because  of 
its  unbridled  power,  and  because  Prokofieff's  sparkling  and  brilliant 
genius  often  overflows  all  academic  rules  of  harmony  and  counter- 
point. Yet  in  spite  of  this  violation  of  academic  rules  the  composer 
is  ever  logical,  and  his  music  is  stamped  with  truth  and  with 
moments  of  revelation.  He  eschews  all  trodden  paths;  instead  he 
prefers  to  force  his  way  through  virgin  forests,  overthrowing  every 
obstacle  with  a  masterful  hand,  breaking  down  trees  and  jumping 
over  broad  and  deep  streams.  Much  noise  and  rumbling  accompany 
Mm  in  his  wanderings  towards  new  shores.  Splashes,  splinters,  and 
debris  fly  in  all  directions.  But  this  does  not  mean  sauciness  and 
mischief.  Always  does  his  daring  spring  from  a  strong,  convincing 
logic.  The  course  of  his  ship  is  straight  and  determined:  his  goal 
the  sun,  the  fulness  of  life,  and  the  feasting  joy  of  existence." 

^iiiiiiiiiiicafiiJiitiiiiicaiiiiiiiiiiiicsiiiiifiiiiiicsiiiiEiiiiiiicsiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiniiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiiEaiiiiiiiiiiiicsiiiiiie' 
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Columbia  Fine  -  Art  Series  of 
Musical  Masterworks 

A  RECORD  LIBRARY  OF  THE  WORLD'S 
GREAT  WORKS  OF  MUSIC 


Symphonies,  Symphonic  Poems,  Suites,   Concertos, 
Sonatas,  and  major  Chamber  Music  Compositions. 

Each  work  in  a  permanent  art  album,  recorded  in 
as  many  parts  as  required. 


A  lover  of  symphonic  music  writes:  "As  one  who  is  always  inter- 
ested in  best  of  recorded  music  I  desire  to  extend  my  congratulations  on 
.  the  fine  list  of  'Masterworks.'     They  surely  are  well  selected  and  represent 
a  true  find  to  the  music  lover." 


Columbia  Records  are  free  from  needle  scratch 
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ATWATER-COLEMAN  Arn  interesting  collection 

incorporated  of  unusual  lamps,  shades, 

Interior  Decorations  screens,  mirrors  and  small 

TT  tj        ■   i  ■  decorative  appointments. 

House  Furntsbtngs  Shop  and  stuJ£  in  the  first 

25   RIVER  STREET  ■  BOSTON  block  off  Beacon  Street. 
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STIEFF 

Welte'Mignon 

LICENSEE 

Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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Strange  words  these  from  one  who  is  steeped  in  the  lore  of  other 
ages  and  the  music  of  other  times,  but  again  he  says: 

"Music,  in  opposition  to  the  other  fine  arts,  has  always  kept  to  the 
publication  of  the  ideal,  the  spiritual  side  of  life.  But  with  Prokofieff 
it  is  different.  From  his  first  composition  he  has  had  to  be  con- 
sidered as  a  musical  materialist,  and  in  this  consists  his  originality. 
'The  Legends'  and  'The  Fables'  which  he  relates  and  'The  Phantoms' 
which  he  sees,  the  'Suggestions  Diaboliques'  which  he  feels,  seem  to 
have  a  material  compactness,  to  consist  of  bony  skeleton  and  fleshly 
body,  and  at  the  same  time  to  manifest  an  intense  activity  of  will. 
His  whimsical  'Sarcasms'  arte  not  ironical  sketches,  but  real  demons 
of  sardonic  laughter.  The  rhythm  is  sharp,  the  contour  of  the  melo- 
dies salient,  the  musical  ideas  and  images  convex  and  weighty. 
Certainly  all  such  musical  thinking  must  exclude  pure  lyricism,  and 
indeed  until  the  present  the  compositions  of  Prokofieff  have  little  of 
it.  Enormous  energy,  dazzling  brilliancy,  individual  originality,  at 
times  stern  dramaturgy,  often  capricious,  grotesque,  and  from  time 
to  time  of  deep  soul-stuff — such  is  the  music  of  Prokofieff. 

"Invincible  strength,  enormous  temperament,  the  richest  of  the- 
matic imaginations,  remarkable  harmonic  inventiveness,  sharply 
expressed  individuality,  keen  penetration  of  the  characteristic  and 
the  grotesque — such  are  the  principal  features  of  Prokofieff's  music. 
Complexity  of  the  whole  and  at  the  same  time  simplification  of 
detail,  painting  with  broad  strokes  and  the  use  of  a  decorative 
counterpoint  and  combination  of  many  themes — such  is  the  nature 
of  Prokofieff's  technique.    His  music  attains  astonishing  might,  bold- 
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A  New  Accessory 
of  Feminine  Dress 


Girdle  Garter 


Pat.  Feb.  10,  1925 
Worn  around  the  hips,  instead  of  at  the  waistline, 
the  Girdle  Garter  is  so  comfortable  that  you  hardly 
know  it  is  there,  and  the  stress  is  so  planned  that 
it  cannot  possibly  slip  down. 
Ideal  for  dancing,  gymnasium  and  sports  wear; 
designed  primarily  to  wear  without  corset  or  girdle. 
The  Girdle  Garter  comes  in  different  styles  of 
webbing  and  shirred  ribbon,  in  dainty  colors  and 
combinations  of  colors  to  harmonize  with  the  pre- 
vailing shades  in  lingerie,  and  is  equipped  with  the 
new  Velvet  Grip  Clasp,  having  the  Oblong  Rubber 
Button  with  no  metal  stud  in  sight.  Prices  range 
from  $1.25  to  $2.50.  When  ordering  give  measure- 
ment around  hips. 

GEORGE  FROST  COMPANY— BOSTON 
Makers  of  the  famous  Boston  Garter  for  Men 


TELEPHONE,  "<*  g$  6118 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 
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Lamps  for  decoration  and 
proper  lighting 

From  the  fire-light  of  prehistoric  peoples  to  the  modern 
beauty  of  electric  light  there  has  been  a  steady  progres- 
sion through  candles,  whale  oil,  kerosene,  illuminating 
gas,  and  the  first  hard,  harsh  electric  light  streaming 
from  hideous  fixtures. 

Now  we  have  beautiful  light  shining  through  shades 
of  parchment,  chiffon,  silk  and  other  soft  fabrics.  The 
lamp  base  itself  is  of  rare  pottery  or  metal  exquisite  in 
shape  and  design. 

Living-room,  library,  hall  and  boudoir  are  lighted  with 
lamps  arranged  to  give  decoration  by  day  and  color  and 
light  at  night. 

Our  lamp  department  is  on  our  fourth  floor.  There 
you  will  find  Chinese  Buddhas  in  lapis-lazuli  or  quartz,  old 
porcelain  vases,  modern  porcelain  of  rare  allure,  floor 
standards,  interesting  metals — all  mounted  into  unusual 
lamps,  each  with  an  individually  designed  shade. 

Let  us  suggest  suitable  lamps  for  your  own  home  or 
for  wedding  or  anniversary  gifts. 


Shreve,  Crump  and  Low  Company 


Founded  in  1800 


Lamps,  Candlesticks,  Gifts — very  old  and  very  new 
147  Tremont  Street  Boston,  Massachusetts 


t>l<US.s..c.»L.Ci. 


ness,  energy  with  grandiose  explosions  alternating  with  dazzling 
flashes  of  humor.  .  .  .  We  do  not  want  to  compare  Prokofieff  with 
either  Poe  or  Dostoievsky,  especially  because  in  him  there  is  none 
of  their  despondency,  but  some  of  the  cruelty  of  their  genius  is  re- 
incarnated in  the  music  of  Prokofieff.  In  his  'Sarcasms'  and  in  the 
'Scythian  Suite'  is  an  undeniable  affinity  with  some  of  the  grotesque 
of  the  great  American.  It  was  no  accident  that  Prokofieff  was  the 
first  composer  to  write  an  opera  on  one  of  Dostoievsky's  tales ;  from 
Serge  Prokofieff  more  than  from  any  other  would  we  expect  such." 


"The  Divine  Poem,"  Symphony  No.  3,  C  minor,  Op.  43 

Alexander  Nicholaevich  Scriabin 
(Born  January  10,  1872,*   at  Moscow;   died  there,   April  27,   1915) 

"Le  Divin  Poeme"  was  composed  in  the  summer  of  1903,  probably 
in  Switzerland.  It  was  performed  for  the  first  time  under  the 
direction  of  Arthur  Nikisch  at  Paris,  May  29,  1905.  The  score  was 
published  in  that  year. 

The  first  performance  in  the  United  States  was  at  a  concert  of  'the 
Russian  Symphony  Society  in  New  York  conducted  by  Modest 
Altschuler  on  March  14,  1907. 

*Mrs.  Newmarch  has  given  the  date  December  29,  1871  (O.S.).  Mr.  M.  Montagu- 
Nathan  in  "Contemporary  Russian  Composers"  (1917)  says  that  since  Scriabin's  death  it 
has  been  established,  "apparently  beyond  doubt,"  that  he  was  born  on  Christmas  Day, 
1871.  Mr.  Montagu-Nathan  does  not  say  whether  this  date  is  according  to  the 
old  Russian  calendar. 


FURS,  MILLINERY, 
GOWNS  &  WRAPS 

J^amson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the  outstanding    features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  February  29,  1924. 

The  symphony  is  scored  for  piccolo,  three  flutes,  three  oboes, 
English  horn,  three  clarinets,  bass  clarinet,  three  bassoons,  double- 
bassoon,  eight  horns,  five  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  two  harps,  tam-tam,  bells,  and  strings. 

When  this  symphony  was  produced  in  New  York,  Mr.  Altschuler, 
a  personal  friend  of  Scriabin,  wrote:  "The  composer  of  'Le  Divin 
Poeme'  has  sought  to  express  therein  something  of  the  emotional 
(and  therefore  musically  communicable)  side  of  his  philosophy  of 
life.  Mr.  Scriabin  is  neither  a  pantheist  nor  a  theosophist,  yet  his 
creed  includes  ideas  somewhat  related  to  each  of  these  schools  of 
thought.  The  three  divisions  of  this  symphony  (they  are  joined 
without  pause)  are  entitled  'Luttes'  (Struggles),  'VolupteV  (Ecsta- 
sies) and  'Jeu  Divin'  (Creative  Force  consciously  exercised).  The 
first  and  third  parts  are  marked  'Allegro' ;  the  second  is  a  slow 
movement. 


SHIRTTAILDRS 


Imported  Shirtings 

for  the  Coming  Season 

NOW  READY 


Exclusive  Designs 

Professional   -  Business 

Dress  -  College  -  Sport 


Large  and  Varied  Assortments  from 
ENGLAND  SCOTLAND 

CZECHOSLOVAKIA 


FRANCE 


MADRAS 
FLANNEL 


BROADCLOTH 
SILK 


SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 


Management:  WENDELL  H.  LUCE 

1 75  Dartmouth  Street,  Boston 

Telephone  Back  Bay  10756 


Exclusively 

Members  of  Boston  Symphony 

Orchestra 
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"...It  cries  ivhen  I  feel  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  " 


YJU-6^^ 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

JMttin 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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"A  short  slow  introduction  proclaims  the  opening  theme,  which 
to  the  composer  means  the  affirmation  of  conscious  existence,  of  the 
coexistence  of  matter  and  spirit  in  the  Ego.  This  theme,  begun  by 
the  bassoons  and  basses,  ends  with  a  militant  ascending  interval  in 
the  trumpets  that  may  be  the  equivalent  of  (Je  suitf  (I  am).  The 
spirit  that  affirms  is  affrighted  at  the  audacity  of  its  thought,  and 
sinks  into  an  abyss  of  mysticism.  A  struggle  begins  between  two 
forms  of  the  new  allegro  theme  of  the  first  movement,  as  in  a  soul 
now  confident,  now  obsessed  by  doubt  and  fear. 

"The  slow  movement  'Voluptes,'  is  built  upon  two  contrasting 
themes.  The  first,  published  by  the  flutes,  denotes  to  the  composer 
the  soul's  affirmation  of  the  sublime ;  the  second,  given  out  by  a  solo 
violin,  the  desire  of  the  soul  for  the  ecstatic  joy  of  self-annihilation, 
of  the  merging  of  the  spirit  into  nature.  Lovely  episodes  mark  this 
slow  movement. 


5&<£t£ 


GOWNS,  SUITS 
and 
&  HA  TS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


oAT  your  service 


Flowers  and  Decorations  for  all  occasions 

Flowers  telepraphed  to  all  parts  of  the  world 

240  HUNTINGTON  AVENUE 

Diagonally  across  from  Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 
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No.  14 


A  Pioneer 

In  Public  Health 


'  The  Hospital 
Without 
Walls" 


Through  forty  years  of  continuous  service,  the 
Community  Health  Association  and  its  predecessor 
organizations  have  been  pioneers  in  the  health  work 
of  Boston. 

As  a  result  of  its  efforts,  milk  stations  were 
established  years  ago,  baby  hygiene  clinics  were  intro- 
duced, and  tuberculosis  nurses  employed.  Pioneering 
work  has  also  been  carried  on  in  providing  maternity 
nurses,  pre-natal  classes,  posture  clinics,  mental  habit 
clinics,  and  nutrition  workers. 

Often  later  developments  resulted  in  transference 
of  these  undertakings  to  other  organizations  or  the 
City,  leaving  the  Association  free  for  further  research 
and  more  intensive  effort  in  providing  care  to  those  in 
need  of  nursing  service. 

«*► -ic^oi* <(► 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

Instructive  District  Nursing  Ass'n.    Malcolm  Donald,  President 

Baby  Hygiene  Ass'n.  Ingersoll  Bowditch,  Treasurer 
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"The  final  allegro,  'Jeu  Divin,'  brings  up  in  enlarged  and  tri- 
umphant form  the  theme  of  affirmation  of  the  introduction." 

Dr.  Eaglefield  Hull  in  "A  Great  Kussian  Poet:  Scriabin"  (Lon- 
don, 1918)  writes:  "Art  as  religion  and  religion  as  something  in- 
volving the  conception  of  art  is  the  fundamental  idea  of  Scriabin's 
music.  His  first  symphony  is  a  'Hymn  to  Art,'  and  joins  hands 
with  Beethoven's  ninth.  His  third,  the  'Divine  Poem,'  expresses 
the  spirit's  liberation  from  its  earthly  trammels,  and  the  consequent 
free  expression  of  purified  personality ;  while  his  'Poem  of  Ecstasy' 
voices  the  highest  of  all  joys — that  of  creative  work.  He  held  that 
in  the  artist's  incessant  creative  activity,  his  constant  progression 
towards  the  Ideal,  the  spirit  alone  truly  lies.  In  'Prometheus'  he 
reaches  the  furthest  point  of  his  ecstasy  in  creative  energy — a  point 
which  was  to  have  been  carried  astoundingly  further  by  his  pro- 
posed 'Mystery,'  in  which  sounds,  color,  odors,  and  movement  were 
to  be  united  in  expressing  one  fundamental  idea." 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York,  Telephone  Watkins  5347 


JOHN  A.  RE 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephones.  Back  Bay  i  'JJ974 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  01 
subscriptions.    A  list  of  those  who  have  subscribed  1 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  0. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C. 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


I 


Cotting,  Mrs.  C.  E 
Crafts,  Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 
t^  u        tit        j  at      r*  t>  Harris,  Miss  Frances  K. 


Gray,  Mrs.  John  Chipma: 
Greenfield,  Joseph  Baram 
Greenough,  Mrs.  Henry  "\ 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G 
HaU,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 
Penrose 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 


Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  £>*&>  Mr-  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager,  Miss  Mabel  T. 

Bliss,  Henry  W.  Eat0n,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  _  Edwards,  Miss  Hannah  M. 


Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwar 
HiU,  Mrs.  John  F. 
Hobart,  Richard  B. 


: 


I 


i 


t 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S 


Bradley,  Mrs.  J.  D.  C. 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I."  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth ! 


Farrington,  Mr.  and  Mrs.  Robert  Howe,  Mrs.  Henry  S 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 
Frankenstein,  Miss  Lina  H. 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 


Jackson,  Miss  Marian  C 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 


French,  Miss  Katherine 

Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr.     and 
McKay  Albert  W. 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thoi 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchest 
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la  exceed  its  income.      This  operating  deficit  is  met  by 
I  season  1925-26  follows: 


fenburgh,  Carl  J. 
ifman,  M.  B. 
ler,  Mrs.  L.  M. 
g,  Mrs.  Henry  P. 
g,  The  Misses 
bland,  Mr.  and  Mrs. 
Abraham 
bland,  Mr.  and  Mrs.  Jesse 

ib,  Miss  Aimee 

lb,  Horatio  A. 

g,  Miss  Margaret  Ruthven 

z,  Jeanne  M.,  Brooklyn,  N.Y, 

:11,  Josiah  M. 

'rence,  Mrs.  John 

,  George  C. 
Joseph 

ind,  Mrs.  Lester 

lan,  J.  Howard 
jiseur,  Mrs.  Louis 
lis,  Mrs.  George 
lie,  Mrs.  David  M. 
[Ing,  Miss  Katherine  P. 
flarop,  Mrs.  Thornton  K. 
Uarop,  Mrs.  W.  S.  H. 
Erell,  Miss  Lucy 
He,  Stephen  B. 
Iian,  Arthur 

in,  Mrs.  George  Armstrong 
Ins,  John  A. 


Wining,  Mr.  and  Mrs.  Earl  G. 

■son,  Miss  Fanny  P. 

y(;calf,  Mr.  and  Mrs.  Jesse  H., 

M  Providence,  R.I. 

i|er,  Miss  Mildred  A. 

iliken,  Arthur  N. 

ffliken,  Mrs.  James  I. 

Ir,  Mrs.  John 

||)re,  Mrs.  Edward  C. 

B>rs,  Mr.  and  Mrs.  Arthur  W. 

i|-se,  Miss  J.  G. 

irse,  J.  Torrey 

Id  -ss,  Mr.  and  Mrs.  Charles  A. 

fflieley,  Mrs.  F.  S. 

Irdock,  Mr.  and  Mrs.  Harold 

4-fitt,  Mrs.  S.  C 

tobbin,  Miss  Emily  W. 

fltfichael,  Mrs.  L.  G. 

rell,  Mrs.  Edward  A. 
wis,  Mrs.  Henry  G. 
terson,  William  E. 
cross,  Mrs.  Otis 
ter,  George  R. 

»od,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Roth  well,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  W.  H. 
Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadswortb*,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Shepard,  Mrs.  Willis  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-         _     .      - — — -  . 

lvn   NY  (Continued  on  following  page) 


White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whitney,  Mrs.  Margaret  F. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


1  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L.  

Coale,  Mrs,.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 


Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 


Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry 


Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Dorr,  Miss  Mary 


Loeffler,  Mrs.  C.  M. 


Proctor,  Mrs.  Charles  A. 


New  Subscribers  to  January  23,  1926 

Blake,  Miss  M.  L.  Lord,  Mrs.  W.  H. 

Harrington,  Mrs.  Francis  B.  Warren,  Mrs.  George  E. 

Hyde,  Mrs.  J.  McE.  

Subscribers  to  Endowment  Fund  for  the  season  1925-26 
Ehrlich,  Dr.  and  Mrs.  Henry  In  Memory  of  Jacob  H.  Hecht 

Farlow,  Dr.  John  W.  Harding,  Emor  H. 

Farlow,  Mrs.  John  W.  Whiteside,  Alexander 

Gray,  Miss  Marion  E. 

Subscriptions  to  date  for  season  of  1925-26      .  $77,696.00 

Endowment  Fund 200,095.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson       .       .       .       .       .       .  40,525.00 

Endowment  Fund,  in  memory  of 

Richard  C  and  Ellen  Sturgis  Dixey    .       .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


'PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 
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There  is  an  introduction,  Lento,  C  minor,  3-2  time,  in  which  the 
three  leading  motives  of  the  work  are  exposed.  These  motives  (A 
for  basses;  B  for  trumpets;  C  for  higher  strings  and  wood-wind)  are 
entitled  by  Dr.  Hull  as  follows:  A,  "Divine  Grandeur";  B,  "The 
Summons  to  Man" ;  C,  "Fear  to  Approach,  Suggestive  of  Flight" ; 
but  he  does  not  say  that  these  titles  were  authorized  by  Scriabin. 
The  motives  are  combined  throughout  the  work.  Some  of  the  sub- 
jects are  derived  from  them. 

I.  Main  movement:  "Luttes"  (Struggles),  Allegro,  "mysterieux, 
tragique,"  C  minor,  3-4.  The  first  theme,  for  violins,  is  worked.  "A 
Suggestion  of  Divinity  (avec  un  tragique  effroi)"  is  for  first  violins. 
The  material  is  taken  from  the  "Divine  Theme"  (A)  while  the  chief 
theme  is  for  violoncellos  and  double-basses.  A  section  (voile)  fol- 
lows, a  quiet  section  which  introduces  the  second  theme  "Mysterieuw, 
romantique,  legendaire"  (flutes  and  oboes).  This  is  developed,  and 
a  crescendo  leads  to  the  reappearance  of  the  Divine  Theme  (B) 
fortissimo.     In  the  recapitulation  the  principal  motive  is  again  in 
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the  strings,  while  the  second  theme  is  for  oboes.    The  Divine  Theme 
is  heard  in  the  trumpets.     After  development  there  is  a  furious  coda. 

II.  "Volupt6s"  (Sensuous  Pleasures),  Lento,  E  major,  3-4.  Flutes 
announce  the  chief  subject.  The  clarinet  has  .a  theme  over  figura- 
tion in  the  strings.  The  first  subject  returns,  played  by  solo  violin. 
There  are  "ecstatic  bursts,  'sensuous,  passionately  carressing,' " 
while  horns  sound  resonant  phrases.  Towards  the  close,  in  lively 
rhythm,  a  new  section  "Divine  Aspiration"  (or  "Celestial  Flight") 
is  proclaimed  in  thunderous  tones  by  the  brass.  This  leads  without 
pause  to 

III.  "Jeu  Divin"  (Divine  Activity).  Allegro,  avec  une  joie 
eclatante  (Allegro,  with  radiant  joy),,  C  major,  4-4.  The  chief 
theme,  given  to  the  trumpet,  is  soon  taken  up  by  the  first  violins. 
There  is  a  passage  marked  "haletant  aile"  (breathlessly  winged) 
which  leads  to  the  second  theme  (flute  and  violoncellos).  Dr.  Hull 
characterizes  it  as  the  "Ego  theme,"  which  is  "destined  for  great 
things,  for  it  symbolizes  the  translation  of  human  personality  into 
celestial  regions."  Violins  lead  to  a  section  marked  "Sweet  and 
limpid."  The  first  melody  reappears.  It  rises  to  "celestial  radi- 
ance." There  is  an  appearance  of  the  solemn  episode  of  the  second 
movement ;  also  a  short  return  of  the  Allegro  theme  of  the  first  move- 
ment. In  the  climax  the  subject  of  "Volupt6s,"  shouted  by  the 
brass,  is  blended  with  the  Divine  Theme. 
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Scriabin's  father,  Alexander  Ivanovich,  was  a  lawyer ;  his  mother, 
Luboff  Petrovna  Stchetinin,  a  brilliant  pupil  of  Leschetizky  at  the 
Leningrad  Conservatory,  died  of  consumption  on  the  shore  of  Lake 
Garda  in  April,  1873,  when  the  boy  was  hardly  a  year  old.  He 
was  brought  up  by  his  grandmother  and  an  aunt.  When  he  was  six 
years  old  he  showed  a  remarkable  musical  ear  and  an  equally  re- 
markable memory.  Intended  for  the  army,  he  was  placed  in  the 
Moscow  Cadet  Corps  when  he  was  ten  years  old,  but  he  took  piano- 
forte lessons  of  G.  E.  Konus,  later  of  Zvieriev,  and  lessons  in  theory 
of  Tan^iev.  He  was  a  cadet  in  his  final  course,  also  a  candidate 
for  the  Moscow  Conservatory  of  Music,  where  he  studied  counter- 
point with  Tan6iev,  and  the  pianoforte  with  Safonov.  "His  taste 
for  composition  was  to  have  been  cultivated  by  that  ephemerally 
famous  composer,   Arensky,   who   confessed   his  entire  failure   to 
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music 

^or  Men  and  Business 


In  Shakespeare's  works  we  find  abundant  evidence  of 
his  love  for  music.  Nowhere  has  he  expressed  more 
happily  the  reason  why  music  was  ordained  than  in  the 
words  of  Lucentio  in  The  Taming  of  the  Shrew — 

"Was  it  not  to  refresh  the  mind  of  man, 
After  his  studies,  or  his  usual  pain?" 

Today,  as  then,  music  is  a  source  of  rest  and  calm 
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The  rich  concords  of  a  masterful  symphony,  the  sweet 
harmonies  of  the  organ,  the  light  and  shade  of  the  human 
voice  in  song,  all  these  contribute  to  the  fullness  of  life. 
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discover  any  remarkable  symptoms  of  such  gifts."  Scriabin,  dis- 
gusted, left  his  class.  At  the  Conservatory  he  met  the  great  patron 
and  publisher  of  music,  Belaiev,  with  whom  he  became  intimate. 
Belaiev  recognized  Scriabin's  talent.  When  the  latter  ended  his 
course  in  1891,  Belaiev  organized  a  European  tour  for  him.  The 
young  virtuoso  played  in  Amsterdam,  Brussels,  The  Hague,  Paris, 
Berlin,  and  on  his  return  in  Bussian  cities.  In  the  years  1893  to 
1897  he  toured  as  a  pianist,  travelled  for  pleasure,  and  composed; 
for  Belaiev,  who  became  the  sole  publisher  of  Scriabin's  music, 
made  a  favorable  pecuniary  arrangement.  In  1897  Scriabin  be- 
came professor  of  piano  playing  at  the  Moscow  Conservatory.  In 
Moscow  he  was  not  appreciated  as  a  composer;  there  was  strenuous 
opposition  on  the  part  of  professional  musicians,  while  the  public, 
not  understanding  his  compositions,  was  indifferent  or  hostile;  but 
Belaiev,  Koussevitzky,  Safonov,  Gunst,  Conus,  and  a  few  others, 
were  his  enthusiastic  friends.     Early  in  1903  he  resigned  his  posi- 
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tion  and  gave  his  time  to  composition.  In  1904  he  dwelt  at  St. 
Beatenberg,  Switzerland.  In  the  winter  he  went  to  Paris,  where 
his  third  symphony,  "The  Divine  Poem,"  was  performed  for  the  first 
time  by  Arthur  Nikisch  (May  29,  1905).  For-many  years  he  was  a 
wanderer,  but  he  returned  often  to  St.  Beatenberg,  and  going  to 
Brussels  in  the  fall  of  1908  he  remained  there  two  years.  He 
became  a  theosophist.  "We  are  told,"  says  Dr.  Hull,  "that 
Scriabin's  theosophy  grew  out  of  his  music.  I  can  imagine  rather 
that  when  Scriabin  encountered  theosophy  he  immediately  embraced 
a  system  which  harmonized  so  well  with  his  prevailing  musical 
moods.  I  do  not  think,  however,  we  ought  to  judge  theosophy  by 
his  music,  or  his  music  by  theosophy."*  In  1905-06  he  was  near 
Geneva.     From  February,  1906,  until  December  2,  1906,  he  lived  in 

*"S'criabin"  by  Dr.   A.   Eaglefleld   Hull    (London,    1916),   p.    4S.      See   also   in    this 
volume  the  chapter  "The  Sources  of  his  Inspiration,"  pp.  254-258. — Ed. 
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Geneva.  In  December  he  came  to  the  United  States.  He  made 
his  first  appearance  as  a  pianist  in  New  York  at  a  concert  of  the 
Russian  Symphony  Orchestra,  December  20,  when  he  played  his 
concerto  for  pianoforte  with  orchestra.  He '  played  in  Chicago,, 
Washington,  Cincinnati,  Detroit,  and  elsewhere,  but  not  in  Boston. 
Returning  to  Paris,  he  spent  the  summer  of  1907  at  St.  Beatenbergy 
the  winter  at  his  father's,  who,  having  left,  some  years  beforer 
Erzeroum,  where  he  had  been  Consul,  made  Lausanne  his  dwelling- 
place.  Then  came  the  two  years  in  Brussels.  In  December,  1908,. 
he  took  with  his  "Poem  of  Ecstasy"  the  second  prize  (700  roubles),, 
founded  by  Belai'ev  "In  Memory  of  Glinka."  The  first  prize  (1,000' 
roubles)  was  awarded  to  the  symphony  of  Rachmaninoff.  Leaving 
•Brussels,  Scriabin  settled  in  Moscow.  He  made  tours  with 
Koussevitzky,  visited  Beatenberg  again  (1911),  toured  in  Holland, 
Germany,  and  Russia.    Early  in  1914  he  visited  London  for  the  first 
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71  RIVER  STREET,  BOSTON 

(off  Beacon  Street,  at  the  Public  Garden) 


The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  shades 

Russian  Linens  and  rugs 

Antiques 

Novelties 
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time,  where  he  played  his  concerto  (March  14),  heard  his  "Pro- 
metheus," which  had  been  brought  out  there  the  year  before,  and 
gave  piano  recitals.  The  war  broke  out,  but  he  fulfilled  engagements 
in  Moscow,  Petrograd,  and  Charkoff.  A  boil  on  his  lip,  which  had 
troubled  him  in  London,  appeared  again  in  1915.  It  developed  into 
a  carbuncle  and  blood-poisoning  set  in.  "During  one  of  his  terrible 
paroxysms  of  pain,  Scriabin's  mind  flew  back  to  the  English  people. 
He  would  be  'more  self-possessed,'  he  observed,  'like  the  English.' " 
He  died  on  Tuesday  morning,  April  14,  1915.  All  the  chief  Russian 
musicians  attended  the  funeral  mass  on  April  16.  The  procession 
was  through  crowded  streets.  The  coffin  was  borne  the  whole  route 
to  a  cloister  of  the  Devitschy  Monastery,  where  he  is  buried.  "A 
number  of  young  people  with  linked  hands  made  a  chain  along  the 
procession,  singing  the  great  Russian  anthem  for  the  dead,  'Eternal 
Peace  to  Him.' " 


ADVANTAGES 


<fl  The  quality  of  books  displayed  on  our  shelves. 
Cfl  Knowledge  of  the  contents  of  a  book. 
<J  Freedom  for  the  customer. 
^  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE   STREET    &   MT.    AUBURN 

(Cambridge,  <J%Cass. 


<««<««  <<<<«««*««««<<««  <««4<<<*< 


3ne<Sockty of 

Arts&QaftSi 

QIFTS 

For  All  Occasions 

V,       Specially  designed  —  Hand  made       V. 

' '  <' 

;  \  9  Park  Street    7  W  56™Street : 
*,       Boston  New  York      ': 


(KljtttteH  (Eaftfrria 

Home  Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

GUftttws  B>pa 

Try  our     CAFE    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


SANTUNG    RESTAURANT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back  Bay 
<  6018 
1 101 16 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D"H6tE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

'  'After  Theatre  Parties ' ' 
a  Specialty 


TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  for  Concerts 


THE    FERRELL    ENSEMBLE 

Mme.    FLORENCE   FERRELL,    Prima    Donna 
Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


^^OYetr"  JACOB    THOMA    &    SON       Phone. Dewey  I763-W 

.  .  .  Importers  .  .  . 
226    TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 
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"He  had  made  for  himself  a  curious  personal  religion,  a  bizarre 
mixture  of  theosophy  and  neoplatonism  and  Bergsonian  philosophy, 
a  faith  that  prescribed  transport;  and  these  works  (symphonic 
poems)  were  in  part  conceived  as  rituals.  They  were  planned  as 
ceremonies  of  elevation  and  deification  by  ecstasy,  in  which  per- 
formers and  auditors  engaged  as  active  and  passive  celebrants. 
Together  they  were  to  ascend  from  plane  to  plane  of  delight,  experi- 
encing divine  struggle  and  divine  bliss  and  divine  creativity.  The 
music  was  to  call  the  soul  through  the  gate  of  the  sense  of  hearing, 
to  lead  it,  slowly,  hieratically,  up  through  circle  after  circle  of 
heaven,  until  the  mystical  gongs  boomed  and  the  mass  emotion 
reached  the  Father  of  Souls  and  was  become  Grod." — Paul  Rosenf  eld. 

"In  the  summer  (1914)  Scriabin  gave  himself  up  entirely  to  the 
realization  of  his  long  cherished  project,  the  composition  of  a  great 
art  work  entitled  'Mystery.'  This  was  to  be  a  creation  involving  the 
unification  of  all  the  arts  in  the  service  of  one  perfect  religious  rite. 
The  secondary  arts  were  to  enhance  the  dominating  arts  (those  sub- 
ject to  the  will  power).  Symphonies  of  music,  words  and  mimique 
(gesture)  were  to  be  accompanied  by  symphonies  of  color  and  per- 
fume.*    Such  a  union  already  exists  to  some  extent  in  religious 

*"This  was,  however,  entirely  rewritten  by  him  in  the  following  winter." — A.  E.  H. 


(One  Block  from  Symphony) 

214  HUNTINGTON  AVENUE 
For  Transient  and  Permanent  Guests 


Best  New  Furnishings 

Every  Room  with  Private 
Bath  and  Telephone 


Rates 

One  Person,  $3  and  $4 
Two  Persons,  $4,  $5,  $6,  and  $7 


Also  Connecting  Suites  — ■  Weekly  Rates 

Under  Same  Management  as  CAFE  MINERVA 

(Nationally  Famous  for  its  Cuisine  and  Service) 

Established  1905  HARRY  C.  DEMETER  Back  Bay  6350 


KAKASBROS.mt 


MA NUFA C TURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION                                               COLD  STORAGE 
AS  TO  VALUES  


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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Four  Volumes  of  Russian  Music  in 

THE    MUSICIANS    LIBRARY 


DEfi 


RUSSIAN 


(Two  Volumes) 
Edited  by  CONSTANTIN  VON  STERNBERG 
Vol.  I.     Akimenko  to  Korestchenko 
Vol.  II.  Liadoff  to  Wrangell 


(Two  Volumes)  Edited  by  ERNEST  NEWMAN 

Vol.  I.     Alpheraky  to  Moussorgsky 

Vol.  II.    Moussorgsky  to  Wihtol 

Issued  in  Two  Editions        For  High  Voice        For  Low  Voice 

Bound  in  paper,  cloth  back,  each  $2.50  net 

In  full  cloth,  gilt         -  each    3.50  net 

Send  for  booklets  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 

in  The  Musicians  Library.     Free  on  request. 

OLIVER    DITSON    COMPANY  178-179  Tremont  Street,   Boston,  Mas,. 

Ghas.  H.  Ditson  &  Go.,   8-10-12  East  34th  St.,  New  York,  N.Y. 

Order  of  your  local  dealer 
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I  SYMPHONY  HALL  | 

I     Wednesday  Evening,  February  10     § 

I  J  A  S  C  H  A  1 

JGUREWICHf 

I  'Che  Kreisler  °f  the,  I 

=  saxophone      n 

1  AND  | 

!*  The  Boston  Saxophone  Orchestra  J 

1  ABDON  LAUS,  Conductor  I 
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ABDON  LAUS.  Conductor 

A  symphonic  congregation  of 
BUESCHER  TRUE-TONE 
SAXOPHONES 

FRITZ  KREISLER  COMPOSITIONS 

Transcribed  for  Saxophone 

By  Jascha  Gurewich 

Published  by 


VALENTINES 

WEDDING     INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 

HARPER   W   POULSON 

SOCIAL   AND   COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


I  (farl  Fischer 


1NC..MUSIC    and      5 
INSTRUMENTS^ 

tDACK  9000  = 
D  AY    9001    £ 

iiiiiniim  iiiioiiii  mioiin  iinoiiiiiiiiiioimiiiiiiiuiiiiiiiiK; 


FRENCH  PRONUNCIATION 

French  Diction  for  Singers 
(Yersin  Method) 

Studio:  322  Huntington  Chambers 

Mondays  and  Thursdays 
Telephone.  Porter  2944-M 
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rituals.  With  Scriabin  the  onlookers  and  listeners  (the  passively 
initiated)  were  also  to  participate  in  the  manifestation  of  the  crea- 
tive spirit,  just  as  much  as  the  celebrants  (or  executants)  of  the 
rite.  In  this  proposed  union  of  the  arts,  Scriabin's  aim  was  to  have 
been  the  production  of  an  ecstatic  state,  affording  a  glimpse  of 
higher  spiritual  planes.  He  wrote  the  first  libretto  for  the  prologue* 
in  the  summer,  which  was  spent  in  the  country  near  Podolsky. 
Scriabin  then  set  to  work  on  the  music  for  this  introduction  and 
looked  forward  to  its  completion  by  the  Spring." 

*0n  December  11,  1891,  an  adaption  of  "The  Song  of  Solomon"  by  Paul  Roinard, 
"Musical  Adaptions"  by  Flamen  de  Labrely,  was  produced  in  Paris.  There  was  an 
appeal  to  eye,  ear,  and  nose.  Each  scene  had  its  particular  color  in  speech  and  in  scenery, 
its  particular  tonality  in  the  accompanying  music,  and  its  particular  perfume.  A  somewhat 
similar  experiment  was  made  at  the  Carnegie  Lyceum,  New  York,  October  28,  1902. 
"A  Trip  to  Japan  in  Sixteen  Minutes"  was  "conveyed  to  the  audience  by  a  succession 
of  odours."  This  was  the  "first  experimental  Perfume  Concert  in  America."  The  "Trip 
to  Japan"  was  also  described  as  "A  Melody  in  Odours  (assisted  by  two  Geishas  and  a  Solo 
Dancer)." 


Localand  Suburban  Service 


and 


Interior  Decorators 

Antique  Furniture 

Prints  and  Mats 

Exhibitions  of  Paintings  by 

Dawson  Watson 


20  NEWBURY  STREET 

Tel.  B.  B.  6372—6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517—10244 


FOOD 

LUNCHEON  DINNER 

11.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  I  to  6.  $1.50 

CLOTHES 
OB  JETS  D'ART 


William  Hawkins  Rigby 
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BOSTON 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY- ON -SHOP 

65    CHARLES    STREET 


UNMADE    FUR  COATS 

THESE  CAN  BE  MADE  UP  TO  MEASURE 

MODEL    DRESSES,    COATS   AND   TEA 
GOWNS 

THESE   CAN    BE  COPIED 

LAMP    SHADES 

MOST  OF  THESE  ARE  OUR  OWN  DESIGNS  AND 
CAN  BE  ADAPTED  TO  CUSTOMER'S  REQUIRE- 
MENTS 

HOOKED   RUGS 

THESE  ARE  EXCELLENT  COPIES  OF  GOOD  OLD 
DESIGNS 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 

YOUNG'S  HOTEL 

In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1 927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose,  China  Rose. 
Fairest   flower   that   grows  — " 

..    Announcing    .. 

the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 

«PUIM  A      O  r\  O  17  w 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  11  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1 .25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


in  Languages 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


INSTRUMEf 

AND 

accessor: 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
-  We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crfipes) 

Also  Sports,  Street  and  Evening  Gowns 
Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET,  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


120  Boylston  Street,  Boston 
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For  studies  of  Scriabin's  music  see  "Contemporary  Russian  Com- 
posers" by  M.  Montagu-Nathan  (New  York,  1917),  Chapter  II; 
"Musical  Portraits"  by  Paul  Rosenfeld  (New  York,  1920)  ;  "A  Sur- 
vey of  Contemporary  Music"  by  Cecil  Gray  (Oxford  and  London, 
1924)  ;  "Problems  of  Modern  Music"  by  Adolf  Weissmann  (New 
York,  1925).  See  also  "Timotheus,  or  the  Future  of  the  Theatre"  by 
Bonamy  Dobree  (New  York,  1925). — p.  h. 


invites  those  who  are  interested  and  eligible 
to  apply  for   membership 

PURPOSE 
Section  1.    The  purpose  shall  be  to  present  and    discuss    pianoforte    teaching 

material  of  all  grades. 
Section  2.    To  brin?  before  the  Society,  Pianists,  Composers,  and  Lecturers,  who 

shall  aid  the  purpose  of  the  Society,  with  their  helpful  advice.     Thus 

by  their  co-operation,  and  exchange  of  ideas,  they  shall  assist  in 

raising  the  standard  of  pianoforte  teaching. 

Secretary:  KATHARINE  HUTT  MORTON 
13  Merlin  Street  -  Dorchester,  Massachusetts 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Chickering  &  Sons  Co. 


rest!aedl  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


fflme.  SJopre  <&eatgt  H.  (Cm-tin 

SltHttttrtttie  (fcavam 
fax  (famtlmamm 

alan 

(Euatmn-maa?  far  all  orraaions 

159  Hruihnrj}  S-tirrt  IS.  IB.  B1D3 
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1829 


1926 


For  Your  Convenience 

We  have  Established  a  New  and  Enlarged 


Inquire  about  our  Deliveries  and  Service 


PHONE. 

NEWTON  NORTH  5700 

BACK  BAY  3900 


Qualify  Work 


Quick  Service 


Cleansers       T)yers       Launderers 

284  Boylston  Street  17  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

CONSIDER     THE    SUPERIORITY    OF     OUR     SERVICE' 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


Next  week   the    orchestra    will    give   concerts    in    Philadelphia, 

Washington,  Baltimore,  New  York,  Brooklyn  and  Hartford. 

The  next  regular  pair  of  concerts  will  take  place  on 

February  twelfth  and  February  thirteenth. 


FRIDAY  AFTERNOON,  FEBRUARY  12,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  13,  at  8.15  o'clock 


Vivaldi 


I.     Vigoroso. 
II.     Largo. 
III.     Allegro. 


Concerto  for  String  Orchestra 
(Edited  by  A.  Mistovski) 


Lekeu    ......         Fantaisie  Contrapuntique  sur  un 

Cramignon  Liegeois 

Respighi         .         .     Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


Beethoven 

I. 

II. 

III. 

IV. 


Symphony  No.  i  in  C  major,  Op.  21 

Adagio  molto;  Allegro  con  brio. 
Andante  cantabile  con  mo  to. 
Menuetto:  Allegro  Molto  e  vivace;  Trio. 
Finale:  Adagio;  Allegro  molto  e  vivace. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  February  8, 
at  5  o'clock,  by  Mr.  R.  G.  Appel  in  the  Lecture  Hall,  Boston  Public 
Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


VICTOR   RECORD 

by. 
PABLO  CASALS 

No.  6501.     Adagio  -       '  -  Bach 

Intermezzo    -  Goyescas 


M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,   Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE .        Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W,  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H,  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend-  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U£MENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A. 
Kreinin,  B.            Eisler,  D 

Hamilton,  V.     Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                           Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses^ 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 

Devergie,  J.                      Arcieri,  E. 

Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  '  '  -  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and     the    balance    spread 

over    a    period    of   years. 

'  -  -  and  it's  just  as  easy  to 
own  an  AMPICO 


icKermq)) 

l69TrementSt. 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  FEBRUARY  12,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  13,  at  8.15  o'clock 


Vivaldi    .....  Concerto  in  E  minor  for  String  Orchestra 

(Edited  by  A.  Mistovski) 
I.    Vigoroso. 
II.     Largo. 
III.     Allegro. 

(First  time  in  Boston) 

Lekeu ~.         Fantaisie  Contrapuntique  sur  un 

Cramignon  Liegeois 
(First  time  in  Boston) 

Respighi         .         .     Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 

(First  time  in  Boston) 


Beethoven 

I. 

II. 

III. 

IV. 


Symphony  No.  i  in  C  major,  Op.  21 
Adagio  molto;  Allegro  con  brio. 
Andante  cantabile  con  mo  to. 
Menuetto:  Allegro  Molto  e  vivace;  Trio. 
Finale:  Adagio;  Allegro  molto  e  vivace. 


MASON  AND  HAMLIN  PIANOFORTE 
Orthophonic  Victrola  from  M.  Steinert  &  Sons 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND  -  WHITCOMB 

West  Indies  Cruises 

THE  Cruise  Ship — the  S.  S.  Columbus — is  one 
of  the  nine  great  liners  that  exceed  30,000  tons 
register.  Never  before  has  a  ship  of  this  class  made 
a.  West  Indies  Cruise.  She  is  half  again  larger  than 
any  other  West  Indies  ship  &  far  superior  in  luxury. 

In  every  respect  the  Raymond-White omb  Cruises 
of  this  season  are  the  most  attractive  cruises  to  the 
Caribbean  that  have  ever  been  planned.  They  last 
24  days  &  the  route  includes  Cuba,  Porto  Rico, 
Jamaica,  Martinique,  Barbados,  Trinidad,  Venezuela, 
&  Panama.  There  are  no  extras  —  all  the  shore 
excursions  (which  are  exceptionally  generous  & 
varied)  are  included  in  the  price. 

The  second  cruise  will  sail  on  February  25,  &  we 
urge  early  booking.  The  rates  are  $375  &  upward 
according  to  stateroom  selected. 


MEDITERRANEAN  SPRING  CRUISE 

This  is  the  first  cruise  to  visit  the  historic  Mediterranean  in  the 
delightful  months  of  April  &  May.  There  are  new  &  fascinating 
ports  on  its  program,  &  such  out-of-the-way  places  as  Sardinia, 
&  Malta,  &  Santorin  in  the  Greek  Islands,  as  well  as  Madeira, 
Cadiz,  Seville,  Gibraltar,  Algiers,  Tunis,  Athens,  Syracuse,  &  Naples. 
It  sails  on  April  3  on  the  new  Cunard  liner  Carinthia  &  lasts  5 
weeks.  The  rates,  including  return  any  time  this  year,  are 
$625  &  upward.  <N^*v^ 

Midnight  Sun  Cruise  —  June  29 
Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 

Raymond  &  Whitgomb  Co. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 
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Concerto  in  E  minor  for  String  Orchestra   .  Antonio  Vivaldi 
(Born  about  1680  at  Venice;  died  there  in  1743) 

This  concerto  was  edited  for  an  Oxford  publishing  house  by  A. 
Mistovski. 

'  Vivaldi  was  born  some  time  during  the  latter  half  of  the  seventeenth 
century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig — at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.  In  1714  he  was 
appointed  violinist  at  St.  Mark's  Church.  He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713 'to  1739 — thirty-eight,  it  is  said, — 
twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 
violoncello .  (Op.  1);  eighteen  violin  sonatas  with  bass  (Op.  2  and  5); 
"Estro  Poetico,"  twelve  concertos  for  four  violins,  two  violas,  violon- 


JUST    ISSUED 

Schmidt's  Collection  of  Short  Trios 

FOR 

Violin,  'Cello  and  Pianoforte 

Short  trios  are  always  in  demand  and  when  musicians  can  find 
a  number  of  interesting  compositions  in  one  collection  they  may  well 
be  grateful.  In  the  Schmidt  Collection  of  Short  Trios  are  some 
exceptionally  attractive  works.  —  The  Musical  Leader. 


CONTENTS 

FERNANDO  D'ALMEYDA  EDWARD  MacDOWELL 

Menuett  in  G  Nautilus 

RUDOLF  FRIML  M.  MOSZKOWSKI 

Twilight  (Crepuscule)  Dawn  in  the  Forest.  Cantilena 

BORIS  LEVENSON      '  ANNA  PRISCILLA  RISHER 

Priere  Mazurka 
Price  complete  $  1 .  25  net 

THE  ARTHUR  P.  SCHMIDT  CO.,.  120  Boylston  Street 
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cello,  and  organ  bass  (Op.  3) ;  twenty-four  concertos  for  solo  violin, 
two  violins  ripieni,  viola,  and  organ  bass  (Op.  4,  6,  and  7);  "Le  Quatro 
Stagioni,"  twelve  concertos  for  four  and  five  voices  (Op.  8) ;  "La  Cetera," 
six  concertos  for  five  voices  (Op.  9) ;  six  concertos  for  flute,  violin,  viola, 
violoncello,  and  organ  bass  (Op.  10);  twelve  concertos  for  solo  violin, 
two  violins,  viola,  violoncello,  and  organ  bass  (Op.  11  and  12). 


* 
*  * 


It  has  long  been  said  that  Bach  transcribed  eleven  of  Vivaldi's  violin 
concertos,  six  for  clavier,  four  for  organ,  and  Bach's  concerto  in  A  minor 
for  four  claviers  (Vivaldi's  concerto  in  B  minor  for  four  solo  violins); 
but  about  1912  the  authenticity  of  Bach's  transcriptions  of  the  con- 
certos for  the  organ  was  strenuously  denied.  Other  transcriptions  for 
the  clavier  were  made  by  Duke  Ernst  of  Saxony,  Benedetto  Marcello, 
and  Telemann. 

Vivaldi  was  a  virtuoso,  and  as  a  composer  he  has  been  accused  of 
writing  for  mere  display  and  inventing  novel  effects  to  win  applause. 
Dr.  Burney  pooh-poohed  his  "Stravaganze"  for  solo  violin.  Sir  John 
Hawkins  said  of  Op.  8:  "The  first  four  concertos  are  a  pretended  para- 
phrase in  musical  notes  of  so  many  sonnets  on  the  four  seasons,  wherein 
the  author  endeavors  by  the  force  of  harmony  and  particular  modi- 
fications of  air  and  measure  to  excite  ideas  correspondent  with  the 
sentiments  of  the  several  poems."  But  the  Germans,  Bach,  Benda,  and 
Quanz  among  them,  thought  highly  of  the  Venetian. 

Vivaldi  developed  the  concerto  form  invented  by  Giuseppe  Torelli. 
Sir  Hubert  Parry  said  of  Vivaldi:  "He  represented  the  tendency  of 
Italian  art  towards  harmonic  forms,  such  as  were  met  with  in  Italian 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 
SERGE  KORGUEFF 

Formerly  Head  of  the  Violin  Department  in  the  Petrograd  Conservatory 

will  have  a  few  appointments  available  on  Saturdays 
for  the  Second  Session,  beginning  February  1 


APPLICATIONS  SHOULD  BE  ENTERED  IMMEDIATELY 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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Announce  the 

Opening  of 

New  Cottons 

Imported  and  Domestic  of  the  finest  quality  in 

handsome  colorings — staple  and  novelty  weaves 

(First  Floor) 

Telephone  Kenmore  5660 

202-216  Boylston  Street,  Boston 


1 


BIGElOWENNARDi 


CorWESTsWASHINGTONSTREETS 
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opera,  in  which,  so  far,  simple  clearness  of  design  and  superficial  effec- 
tiveness were  the  principal  virtues.  He  was  essentially  a  violinist,  and, 
at  times,  especially  in  slow  movements  when. the  aptness  of  the  violin 
for  expressive  melody  invited  him,  he  showed  facility,  glibness,  and  a 
certain  mastery  of  technic,  but  his  ideas  in  such  movements  were 
little  more  than  poses.  But  he  had  a  great  reputation  as  a  representa- 
tive of  Italian  instrumental  art,  and  it  was  possibly  on  that  ground 
that  Bach  subjected  his  works  to  the  close  study  which  arranging 
them  for  the  clavier  implied."  Sir  Hubert  admitted  later,  in  his  Life 
of  Bach,  that  Bach's  violin  concertos  written  in  the  Cothen  period  are 
akin  to  the  Vivaldi  type. 

Eugene  Ysaye  played  Vivaldi's  Concerto,  G  major,  for  violin  with 
strings  and  orchestra,  at  a  concert  of  the  Boston  Symphony  Orchestra, 
on  March  8, 1913. 

He  had  played  Vivaldi's  Concerto,  C  major,  with  organ  (MS),  at 
his  recital  in  Symphony  Hall,  December  1,  1912. 

Vivaldi's  Concerto,  D  minor,  for  orchestra  with  organ,  edited  by 
Alexander  Siloti,  was  performed  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston,  October  10,  1925,  Mr.  Koussevitzky  conductor. 
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SAVINGS  RIDING  AT  ANCHOR 

There's  no  denying  that  there  arc 
lots  of  ways  to  "make  money,"  but  the 
one  sure  way  by  which  most  of  us  can 
"salt  down"  an  income  which  will  make 
us  independent  of  Public  or  Family  aid 
after  age  65  is 

THE  INSURANCE  WAY 


Write  Inquiry  Bu- 
reau, John  Hancock 
Building,  Boston, 
Massachusetts. 


Company* 

of  Boston.  Massachusetts 
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Color! 

in  the  hue  and  cry  of  Fashion 
hue   is  the   very   latest   cry 


Mrs.  Coolidge  in  melon  pink.  The 
Duchess  of  York  in  opal  gray.  At  the 
Junior  League  fete,  New  York,  vivid 
red  robes  de  style.  Paris  designers 
creating  lovely  new  shades.  Color 
assuming  a  place  of  paramount  im- 
portance. And  the  smart  wardrobe 
distinguished  by  authentic  shades  oi 
all  the  new  colors.  So  enters  the 
Spring  mode. 
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Fantaisie  Contrapuntique  sur  un  Cramignon  Liegeois  (Contra- 
puntal Fantasy  on  a  Cramignon  of  Liege)    Guillaume  Lekeu 

(Born  at  Heusy  near  Verviers,  Belgium,  January  20,- 1870;  died  at  Angers,  January 

21,  1894.) 

A  particular  kind  of  satirical  song  existed  in  the  country  about 
Liege.  It  was  called  "La  Pasqueye."  The  Cramignon  is  a  dance  song 
in  the  Walloon  district.  It  is  a  kind  of  fandarole,  that  is  to  say,  a  species 
of  chain  dance  accompanied  by  a  song  that  may  be  idyllic  or  satirical. 
The  refrains  resemble  those  of  other  countries;  rhyme  is  sometimes 
replaced  by  assonance;  the  dialogue  form  is  common,  and  there  are 
often  many  verses.  There  are  over  200  Cramignons  in  the  collection 
of  them  and  other  folk  tunes  edited  by  L.  Terry  and  L.  Chaumont 
published  at  Liege  in  1889. 

This  Fantasia,  published  in  1925,  is  not  mentioned  by  any  biographer 
cataloguing  Lekeu's  works.  The  score  calls  for  oboe,  clarinet,  bassoon, 
horn,  and  strings. 

*  * 

Lekeu's  parents  moved  to  Poitiers,  France,  in  1879.  There  he 
entered  the  Lycee,  where  he  distinguished  himself  by  his  intellectual 
endowment.  Graduated  in  1888,  he  entered  the  university  at  Paris 
and  took  his  bachelor's  degree  in  philosophy.     He  did  not  show  his 


Recently  a  very  fortunate  baby  was  born — 

Fortunate  because  the  baby's  father  has 
given  us  an  order  for  a  $100  Bond  Invest- 
ment Trust  Certificate  for  this  baby  each 
month. 

This  arrangement  means  that  when  21 
years  old  this  baby  will  own  $25,200  of 
Bond  Investment  Trust  Certificates,  with- 
out considering  the  Income  to  be  received. 

We  shall  be  glad  to  send  particulars  re- 
garding this  unusual  form  of  investment, 
now  paying  5%  Free  of  Massachusetts 
Income  Tax. 


HARRIS,  FORBES  &  CO 
Incorporated 

Harris  Forbes  Building 
24.  Federal  St.,  Boston 
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CJjanoler  &  Co. 

TREMONT  STREET.  NEAR  WEST.  BOSTON 


Ensemble 
scarf  hats, 
38.00 


Drawn  from  Hat 
shown  by 
Chandler  &  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 
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musical  talent  before  he  was  fourteen;  he  played  the  violin  a  little. 
Teodor  de  Wyzewa  dissuaded  him  from  entering  the  Paris  Conservatory 
of  Music  and  recommended  Gaston  Vallin  as  a  teacher;  later,  after 
three  months  of  Harmony  study,  he  was  introduced  to  Cesar  Franck, 
who  taught  him  from  1889  to  a  few  days  before  Franck's  death  on 
November  8,  1890.  His  determination  to  be  a  musician  was  taken 
in  1885,  when  after  a  few  pianoforte  and  solfeggio  lessons  he  studied 
earnestly  the  works  of  Bach,  Wagner,  and  Beethoven,  whose  quartets, 
it  is  said,  he  carried  with  him  constantly.  In  Paris  he  attended  Stephane 
Mallarme's  receptions  and  met  many  noteworthy  men.  After  Franck's 
death  Lekeu  studied  with  Vincent  d'Indy.  His  life  was  devoid  of 
striking  incidents.  In  July  and  August,  1889,  he  visited  Munich,  Frank- 
fort, Nuremberg,  Bayreuth.  In  October,  1892,  he  journeyed  to  Aix-la- 
Chapelle  to  hear  Schumann's  "Paradise  and  Peri." 

In  the  middle  of  June,  1891,  Lekeu  competed  for  the  Belgian  prix 
de  Rome  with  his  cantata  "Andromede."  He  did  not  receive  a  single 
vote  for  the  first  prize;  he  was  awarded  only  the  second  prize,  which 
he  refused.  He  wrote  to  Vincent  d'Indy,  who  had  advised  him  to 
compete:  "The  cause  of  my  and  Roel's  downfall  is  the  same  old  jealousy 
shown  by  musical  academies  toward  modern  music;  but  for  me  the 
case  became  more  complicated  on  account  of  the  fact  that  my  whole 
education  was  received  at  Paris  and  outside  of  any  conservatory." 

In  the  fall  of  1893,  when  he  was  in  full  control  of  his  musical  faculties 
and  soon  after  the  first  performance  of  his  Fantasia,  he  showed  the 


Our  Company  is  reserving  for  the  patrons  of 
Symphony  Concerts  a  copy  of 

"A  SATISFIED  STATE  OF  MIND" 

very  bookish — very  interesting 
It  is  very  like  one  of  Elbert  Hubbard's  "Little 
Journeys  to  the  Homes  of  the  Great. 

In  fact  it  is  a  "Little  Journey  into  a  particularly 
well-drawn  Life  Insurance  Estate" — publication  of 
the  details  being  permitted  by  one  of  our  policy- 
holders. 

You  may  have  your  copy  by  telephoning  or 
writing  to  me. 

EARL   G.    MANNING,   General  Agent 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston.  Mass.  Telephone.  Liberty  7700 
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The  Art  of 
Harmonizing! 

We  use  this  term  in  refer- 
ence to  clothes.  We  want 
you  to  realize  that  here 
you  can  harmonize  your 
whole  outfit  easily.  Our 
Sections  "plan  together" 
so  that  from  one  and  an- 
other you  may  assemble 
that  "harmonious  whole" 
which  is  suited  to  your 
personality. 

We  have  Dresses,  Goats,  Hats, 
Scarfs,  Knitted  Sports  Clothes, 
Blouses,  Sweaters,  Sports  Suits, 
Stockings,  Riding  and  Bathing  Togs. 


BOSTON      TEMPLE    PLACE      ELEVEN 
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first  signs  of  a  lingering  sickness  brought  on  by  contaminated  sherbet. 
He  died  of  typhoid  fever  on  January  21,  1894,  at  Angers,  with  his 
family  around  him. 

On  April  29  of  that  year  a  memorial  concert  took  place  in  Paris  at  the 
Salle  d'Harcourt,  under  the  direction  of  Vincent  d'Indy  and  with  the 
assistance  of  Mme.  Deschamps-Jehin,  Eugene  Ysaye,  and  A.  Pierret. 
The  programme  included  his  song  "Sur  une  Tombe,"  a  scene  from  the 
cantata  "Andromede,"  his  Violin  Sonata,  and  his  "Fantaisie  Sym- 
phonique." 

Many  of  his  letters  were  published  in  Le  Courrier  Musical,  Paris, 
of  January  1,  February  1  and  15,  March  1  and  15,  September  15, 
October  1  and  15,  and  December  15,  1906.  His  notes  on  Beethoven's 
15th  Quartet  were  published  in  the  Courrier  Musical  of  December 
15,  1906,  and  a  letter  to  Mathieu  Crikboom  (August,  1893)  in  the 
same  magazine,  July  1,  1910. 

Mr.  O.  G.  Sonneck  contributed  an  elaborate  study  of  Lekeu  and  his 
works,  with  extracts  from  his  letters,  to  the  Musical  Quarterly  of  Janu- 
ary, 1919,  taking  for  his  text  the  words  of  Vincent  d'Indy:  "Enfince 
pauvre  Guillaume  Lekeu,  temperament  quasi-genial,  mais  mort  a  vingt- 
quatre  ans,  avant  d'avoir  pu  se  manifesler  d'une  maniere  complete.'' 

See  also  the  chapter  on  Lekeu  in  "Musiciens  Frangais  d'aujourd'hui," 
by  Octave-  Sere;  H.  Maubel  in  "Preface  pour  des  Musiciens"  (Paris, 
1898);  A.  Tessier's  "G.  Lekeu"  (Venders,  1906);  Etienne  Destranges 
in  "Consonances  et  Dissonances"  (Paris,  1906);  E.  Closson  (Guide 
Musical,  April  12,  1895);  Marcel  Orban  (Le  Courrier  Musical,  July 
1,  1910). 


THE  EPICURE  ABROAD 
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"'"pHE  little  Restaurant  Francais  is  one  of  the 
•*■  cheeriest  places  possible  to  breakfast  at  on  a 
sunny  morning.  In  the  garden  are  Palm  Trees,  and 
the  tabks  are  further  shaded  by  great  pink  and 
white  umbrellas.  A  scarlet -coated  band  plays 
inoffensive  music  under  the  veranda  of  the  house. 
Broiled  eggs  and  asparagus  points,  a  trout  fresh 
from  the  river  Loup  —  if  such  a  fish  is  on  the  bill 
of  fare  —  and  some  tiny  bird,  either  roasted  or  en 
casserole,  is  a  suitable  meal  to  be  eaten  in  this 
garden  of  a  doll's-house  restaurant." 

THE  GOURMET'S  GUIDE  TO  EUROPE 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 


COPLEY  SQUARE 


TREMONT  AND  BEACON  STS. 
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Ernest  Closson  of  Brussels,  the  celebrated  Belgian  music  critic  and 
professor  of  musical  history,  wrote  of  Lekeu  in  his  article  for  "A  Dic- 
tionary of  Modern  Music  and  Musicians":  "His  style  shows  the  out- 
ward characteristics  of  the  style  of  Franck,  but  he  adds  to  it  an  entirely 
original  personality,  recognizable  among  all  others,  and  all  the  more 
remarkable  in  that  it  appeared  to  be  already  independent  at  the  time 
of  Lekeu's  premature  death,  while  that  of  Franck  only  freed  itself 
entirely  when  old  age  was  approaching.  It  is  likewise  interesting, 
owing  to  the  fact  that  Lekeu  was  a  real  Walloon  of  the  country  of  Liege, 
in  contrast  to  the  Germanic  origin  of  Franck.  His  music  bears  the 
characteristic  marks  of  the  art  and  poetry  of  Liege:  dreaminess,  gentle 
nostalgia,  an  alternation  of  penetrating  melancholy  and  wild  transports, 
of  an  ideal  and  immense  inspiration."  M.  Closson  adds  that  with 
Lekeu,  musical  science  is  exclusively  at  the  service  of  expression, 
"which  reaches  in  him  an  intensity  which  was  never  surpassed  by  any 
musician  and  which  was  rarely  attained.  His  inspiration  is  purely 
melodic,  his  themes  are  striking,  and,  once  heard,  are  never  forgotten. 
...  A  weakness  in  his  art  was  the  form,  which  lacks  consistency  and 
homogeneity.  He  was  too  young  to  have  mastered  this  superior  element 
of  art."  M.  Closson  is  convinced  that  Lekeu,  if  he  had  lived,  would 
have  become  "an  artist  superior  to  Franck  himself,  and  the  greatest 
master  of  the  transition  from  the  nineteenth  to  the  twentieth  century." 

* 
*  * 

The  list  of  Lekeu's  compositions  includes  these  works: 

Operas  and  Choral  Works: 

"Barberine,"  lyric  comedy  (after  A.  de  Musset;  1889,  fragments,  unpublished). 
"Les  Burgraves"  (V.  Hugo;  fragments,  unpublished). 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY  SQUARE  OFFICE:     581  Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 
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"Andromede,"  lyric  and  symphonic  poem  for  solo  voices,  chorus,  and  orchestra. 
(Book  by  Jules  Sauveniere;  composed  in  1891;  parts  performed  shortly  after  Lekeu's 
refusal  of  the  prize;  the  whole  work  performed  at  the  Verviers  Conservatory  on 
March  27,  1892.     Published  at  Liege). 

Chant  Lyrique  for  chorus  and  orchestra  (1891). 
Okchestkal:^ 

Premiere  Etude  Symphonique:  "Chant  de  triomphale  deliverance"  (1889). 
(Performed  at  the  Verviers  Conservatory,  April  13,  1890.*  Published  in  190 — .) 

Deuxieme  Etude  Symphonique:  (1)  "On  Hamlet";  (2)  "On  the  Second  part  of 
Goethe's  Taust,'  "  composed  in  1890.  ("Hamlet"  was  performed  perhaps  at 
Angers  in  1890.  "Faust"  was  published  in  190 — ,  and  probably  performed  at  Angers 
in  1890.) 

Adagio  for  orchestral  quartet,  composed  in  1891;  published  in  1908.  Performed 
in  New  York  by  the  Symphony  Society,  January  25,  1914. 

Pqeme  for  violin  and  orchestra;  unfinished. 

"Epithalame,"  for  string  quintet,  three  trombones,  and  organ  (composed  about 
1891  (?). 

Introduction  et  Adagio  for  brass  band  with  tuba  solo  (1891;  unpublished).  (It 
is  said  that  a  Mr.  Faniel  for  whom  it  was  composed  claims  that  he  has  lost  the  manu- 
script.) 

Fantaisie  symphonique  sur  deux  airs  populaires  anjevins. 
Chamber  Music: 

Adagio  for  two  violins  and  pianoforte  (1888). 

Sonata  for  pianoforte  and  violin  (1892;  published  in  1894  or  1895;  a  transcription 
by  Ronchini  for  pianoforte  and  violoncello  was  published  in  1912). 

Pianoforte  Trio  (1891 ;  published  in  1908 :  described  by  Lekeu  in  a  letter  as  "Horrors 
without  name,  which  I  have  grouped  under  the  title  of  a  Trio,"  etc.). 

*Mr.  O.  G.  Sonneck  in  his  exhaustive  article  on  Lekeu,  published  in  the  Musical  Quarterly,  says 
on  page  121  that  the  score  of  this  work  was  not  published  until  "after  the  first  .  .  .  and  .  .  .  last 
performance  of  the  work  at  a  concert  of  this  society" — the  Soci6t6  Royale  d'Emtliation  of  Verviers — 
"on  December  3,  1891." 
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A  HEROINE  OF  THE  TENEMENTS! 

With  a  husband  addicted  to  moonshine,  and  eight  children, 
before  the  recent  advent  of  the  twins,  this  mother  has  eked 
out  the  family  income  by  cleaning  offices  at  a  time  when 
most  of  us  are  in  dreamland.  She  has  always  been  on 
hand,  however,  to  get  the  children  off  to  school  and  somehow 
has  found  time  to  make  all  the  family  clothing,  even  the  boys' 
coats  and  "knickers." 

She  seems  to  be  training  her  children  to  carry  responsibil- 
ity :  the  sixteen-year-old  High  School  girl  earns  a  few  dollars  as 
usher  at  a  local  theatre.  The  fifteen-year-old  helps  a  crippled 
neighbor  after  school  hours  and  earns  three  dollars  a  week.  Two 
little  boys  have  kept  the  home  fire  burning  during  this  winter 
of  the  coal  strike  with  fuel  they  picked  up  during  their  "summer 
vacation." 

Self-respect  prevented  this  mother  from  asking  any  agency 
for  help.  No  one  would  have  known  about  her  if  we,  because 
we  were  in  the  hospital,  had  not  come  to  know  the  family 
through  helping  to  care  for  one  of  the  little  boys  who  is  a  heart- 
cripple.  Obviously  this  overworked  mother  could  not  spend 
entire  mornings  bringing  this  child  to  and  from  the  hospital 
clinic  as  the  doctor  ordered,  or  take  him  on  frequent  trips  to 
the  Dental  School  for  much  needed  dentistry.  So  we  helped 
out.  Later  we  had  the  little  boy  placed  in  a  good  foster  home 
in  the  country  for  a  time  where  he  could  have  the  care  and 
supervision  he  needs  away  from  a  crowded  tenement. 

This  resume  does  not  begin  to  tell  the  story  of  our  worker's 
fine,  sympathetic  contact  with  this  mother  and  her  ten  children. 
It  is  hard  to  boil  down  and  avoid  sterilization. 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 
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Mrs.  John  Rock 

Mrs.  Milton  J.  Rosenau 

Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Ernest  B.  Young 


Mr.  William  C.  Endicott,  Treasurer 
71  Ames  Building,  Boston 
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Sonata  for  pianoforte  and  violoncello  (unfinished);  completed  by  Vincent  d'Indy). 

Quartet  for  pianoforte,  violin,  viola,  and  violoncello  (composed  in  1893;  prepared 
by  d'Indy  for  publication  in  1896.     First  performance  of  the  unfinished  work  at 
Brussels,  October  23,  1894). 
Pianoforte: 

Tempo  di  mazurka  (about  1887);  Trois  Pieces:  (1)  Chansonnette  sans  paroles; 
(2)  Valse  oubliee;  (3)  Danse  joyeuse  (1891);  Sonata  (1891):  all  published. 
Songs: 

La  Fenetre  de  la  maison  paternelle  (Lamartine)  (1887). 

Chanson  de  Mai  (Jean  Lekeu)  (1891:  published  in  1900). 

Trois  poemes  (G.  Lekeu):  (1)  Sur  une  tombe;  (2)  Rondo;  (3)  Nocturne  (composed 
in  1892;  published  in  1894).  The  Nocturne  is  also  published  with  string  orchestra 
accompaniment  by  Lekeu. 

Melodie — L'ombre  plus  dense  (G.  Lekeu)   (Composed  in  1893;  published). 

Les  Pa vots  (Lamartine)  (published  in  1909). 

Mr.  Sonneck,  in  his  article,  says  that  Badoux's  list  is  even  more 
extensive  as  regards  unpublished  songs,  pianoforte  and  chamber  music: 


Miss  Holland 

567  BOYLSTON  STREET,  BOSTON 

DRESSES  FOR  EVENING,  DANCING  AND   STREET  WEAR 

SPORT  DRESSES  AND  COATS.      IMPORTED  JEWELRY 

NOVELTIES,  IMPORTED  HAND  BAGS 

MOLINARD'S  FRENCH  PERFUMES  AND  TOILET  ARTICLES 


ARNOLD  SGHONBERG  BY  EGON  Wellesz 

The  Nation:  "To  one  group  he  is  the  greatest  musician  living  and 
one  of  the  greatest  who  have  ever  lived;  to  others  he  is  a  mistaken 
dogmatic,  if  not  a  fool  or  worse." — Richard  Specht  .        .        .        $2.25 

THE  OPERA  BY  R.  A.  STREATFEILD.  25th  edition 

"If  one  had  to  be  content  with  a  single  book  on  opera  Streatfeild's, 

of  course,  would  be  the  choice." — Oakland  Tribune  .         .         .         $3.75 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 

General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  V.  Evening  Post:  "An  invaluable 

book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

Price,  $12.00 

E.  P.  BUTTON  &  CO.,  681  Fifth  Ave.,  New  York,  Publishers 
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MORE    THAN    100     YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard-Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John  H.  Pray  &  Sons  Co. 


646   Washington   Street  BOSTON 
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"It  reaches  the  formidable  total  of  about  sixty  compositions  finished 
or  unfinished  or  existing  merely  in  form  of  sketches.  And  all  this  in 
less  than  seven  years;  and  his  weighty  works  in  barely  four  and  a  half!" 


* 
*  * 


First  Performances  in  Boston 

Violin  Sonata:  March  5,  1902;  Karl  Ondricek,  violin;  Alice  Cum- 
mings,  pianist. 

Pianoforte  Quartet:  November  16,  1904;  Hoffmann  Quartet,  and 
Alice  Cummings,  pianist. 

Symphonic  Fantasia  on  Two  Folk  Songs  of  Anjou.  Boston  Sym- 
phony Orchestra,  October  8,  1920,  Mr.  Monteux  conductor. 


Interior    decorators 

93  St.  James  Avenue,  Boston 

Antique  and  Modern  Furniture  English  Chintzes 


Old  Embroideries 


E.  C.  S< 

221  COLUMBUS  AVENUE,  TELEPHONE  BACK  BAY  8185 

MUSIC  PUBLISHERS  and  IMPORTERS 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  op  Rome") 

OtTerino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  sojourning  in  the  United  States) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  last  season  (1924-25).  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 


PIEPvCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and    a   justifiable   pride    in    the 
public's  estimate  of  it. 
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BOSTON,    17 


Amelita  Galli-Curci 

— in  your  home! 


'  Credenza' 

Model 

Victrola 


The  new  Orthophonic  Victrola 
makes  this  possible 

The  new  Orthophonic  Victrola  and  Galli-Curci!  What 
a  marvelous  combination!  For  here  at  last  is  an  instrument 
that  can  capture  the  haunting  quality  of  her  voice.  Here  is 
an  instrument  that  can  match  the  flexibility  of  her  singing, 
that  can  do  justice  to  the  quality  and  wide  compass  of  her 
art.  After  this  concert  go  to  a  dealer  in  Victor  products  and 
listen  to  the  Galli-Curci  records.  You  will  realize  then  how 
perfectly  every  elusive  intonation,  every  colorful  nuance  is 
reproduced.  Ask  to  hear  "Lo,  Here  the  Gentle  Lark"  (8127). 
Never  before  could  such  music  be  brought  into  the  home. 
Until  you  have  heard  it  you  are  missing  a  wonderful  treat. 

Go  Soon. 


THE  NEW 
ORTHOPHONIC 


YTictrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
U.S.A. 
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of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

The  first  performance  of  "The  Pines  of  Rome"  in  the  United  States 
was  at  a  concert  of  the  Philadelphia  Orchestra  at  Philadelphia,  on 
January  15,  1926.  The  programme,  devoted  to  Respighi's  composi- 
tions, comprised,  besides  "The  Pines  of  Rome,"  his  Concerto  in  the 
Mixolydian  Mode  for  pianoforte  and  orchestra;  Suite  No.  2  of  Old 
Dances  and  Airs  for  the  Lute  (16th  and  17th  centuries),  transcribed 
for  orchestra.  Respighi  played  his  concerto  and  conducted  his  com- 
positions. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  last  year,  the  correspondent  of  the  London 
Daily  Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditionalfsurrender.     There  may  be  some  comfort  in  the  thought  that 
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Jordan  Marsh  Company 
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Everyone  is  young  in  the  Land  of 
Snow,  where  pink  cheeks  are  inevi- 
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Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card,' 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.     Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
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STIEFF 

V/elte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  StiefF  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Ghas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


* 
*  * 


"The  Pines  of  Rome"  was  conducted  by  Mr.  Toscanini  at  concerts 
of  the  Philharmonic  Society,  New  York,  on  January  14,  15,  1926. 
Mi*.  Respighi  conducted  it  at  concerts  of  the  Chicago  Symphony 
Orchestra  on  January  29-30,  1926,  when  he  played  his  new  Piano 
Concerto  and  conducted  his  Second  Suite  of  "Old  Dances  and  Airs 
for  the  Lute." 

His  first  appearance  in  this  country  was  at  a  concert  of  the  Phil- 
harmonic Society,  New  York,  on  December  31,  1925,  when  he  played 
his  new  concerto.  Mr.  Mengelberg  conducted.  Respighi  then  gave  Mr. 
Lawrence  Gilman,  the  editor  of  the  .Philadelphia  Orchestra's  Programme 
Books  this  information:  "While  in  his  preceding  work,  'The  Fountains 
of  Rome,'  the  composer  sought  to  reproduce  by  means  of  tone  an 
impression  of  Nature,  in  'The  Pines  of  Rome'  he  uses  Nature  as  a  point 
of  departure  in  order  to  recall  memories  and  visions.    The  century-old 
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When  you  send  a  letter 

When  you  write  a  letter,  the  stationery  you  use  is  the 
part  of  the  message  that  shows  your  personal  taste.  To 
your  friends,  it  recalls  your  personality.  To  your  ac- 
quaintances, it  gives  a  hint  of  what  pleases  you.  To 
strangers,  it  is  an  indication  of  your  whole  personal  and 
social  background. 

That  is  why  you  should  choose  your  stationery  as 
carefully  as  you  do  your  clothes,  your  perfumes,  and 
the  furnishings  of  your  home. 

It  is  also  important  that  you  have  the  different  sizes 
of  envelopes  and  paper  for  all  correspondence.  Small 
envelopes  to  use  when  you  are  sending  out  your  personal 
cards;  correspondence  cards;  note  paper;  letter  paper  — 
all  should  be  in  your  desk. 

We  carry  the  finest  French,  English,  and  American 
stationery.  We  design  monograms  and  do  every  kind 
of  social  engraving.  Your  monogram  and  card  plate 
may  be  left  with  us  that  you  may  re-order  by  telephone 
or  letter. 


Shreve,  Crump  and  Low  Company 

FOUNDED   IN   1800 

Watches,  Fine  Clocks,  Stationery,  Traveling-  Requisites 
147  Tremont  Street  Boston,  Massachusetts 
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trees  which  dominate  so  characteristically  the  Roman  landscape  become 
testimony  for  the  principal  events  in  Roman  life." 

This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score : 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.    Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill/' 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.    The 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are   the   outstanding,  features   of 
Henry  F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 

* 

*  * 

Respighi  first  studied  music  with  his  father.  Entering  the  Liceo 
Musicale  in  Bologna,  he  studied  the  violin  with  Federico  Sardi,  compo- 
sition with  Giuseppe  Martucci.  He  also  had  lessons  from  Luigi  Torchi. 
Graduated  in  1901,  he  visited  foreign  lands.  Living  for  a  time  in  Russia, 
he  studied  at  Leningrad  with  Rimsky-Korsakov;  later  in  Berlin,  with 
Max  Bruch.  He  was  appointed  professor  of  composition  at  the  Liceo 
Musicale,  Bologna.  In  1913  he  began  to  teach  composition  at  the 
Royal  Academy  of  Saint  Cecilia  at  Rome. 

The  following  compositions  by  him  have  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston: 
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tl...It  cries  ivhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  mohen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.'"'' 


YU±%^^~*?- 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

jtatftorin 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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1920.     November  12,  "Fountains  of  Rome";  November  26,  "Fountains  of  Rome  " 

1923.  April  20,  Ballade  of  the  Gnomides*;  May  4,  "Fountains  of  Rome";  October 
26,  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute."t 

1924.  December  12,  First  Suite  "Old  Dances  and  Airs  for  the  Lute." 

1925.  January  9,  Concerto  Gregoriano  for  violin  (Albert  Spalding,  violinist). 


Symphony  No.  1,  in  C  major,  Op.  21  .      .    Ltjdwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  had  composed  two  works  for  orchestra  before  the  com- 
pletion and  performance  of  his  first  season, — the  Concerto  for  pianoforte 
and  orchestra,  Op.  15  (1796) ;  the  Concerto  for  pianoforte  and  orchestra, 

*Performed  at  an  extra  concert  of  the  Boston  Symphony  Orchestra,  in  Boston,  on  March  26,  1923. 
fFirst  performed  in  Boston  by  the  "Scala"  Orchestra,  led  by  Mr.  Toscanini,  at  the  Boston  Opera 
House,  January  21,  1921. 
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No.  15 


The  Care  of  Hundreds 
Is  Our  Daily  Task 


'The  Hospital 
Without 
Walls" 


The  following  record  for  the  year  1925  is  one 
way  of  our  telling  you  of  the  Association's  work: 

Nursing  Visits 174,750 

Prenatal  Visits 19,541 

Baby  Health  Visits 17,937 

Child  Health  Visits 5,381 

Nutrition  Visits 664 

Other  Visits 25,002 

Each  visit  represents  the  personal  call  of  a 
trained  nurse,  interested  in  an  intimate  way  in  the 
families  under  her  care.  Your  help  is  needed  in  financ- 
ing this  work.     Send  your  contribution  to: 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 


Op.  19  (1794-95).  It  is  probable  that  Beethoven  meditated  a  sym- 
phony in  C  minor:  there  are  sketches  for  the  first  movement.  Notte- 
bohm,  studying  them,  came  to  the  conclusion  that  Beethoven  worked 
on  this  symphony  in  1794  or  early  in  1795.  He  then  abandoned  it  and 
composed  the  one  in  C  major.  Whether  he  used  material  designed 
for  the  abandoned  one  in  C  minor,  or  invented  fresh  material,  this  is 
certain:  that  the  concert  at  which  the  Symphony  in  C  major  was 
played  for  the  first  time  was  announced  in  the  Wiener  Zeitung,  March  26, 
1800.  It  should  be  observed,  however,  that  one  of  the  phrases  in  the 
sketches  for  the  earlier  symphony  bears  a  close  resemblance  to  the 
opening  phrase  of  the  allegro  molto  in  the  Finale  of  the  one  in  C  major. 
It  is  thought  that  Beethoven  composed  a  few  symphonies  in  Bonn. 
A  symphony  once  thought  by  a  few  to  have  been  composed  at  Bonn 
was  found  at  Jena  by  Professor  Fritz  Stein  and  performed  there  Jan- 
uary 17,  1910.  The  Boston  Symphony  Orchestra  played  it  in  Boston 
on  December  30,  1911. 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  TV.  Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon;  Christian  Science  Monitor. 

200  WEST  57th  STREET,  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 
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By  Popular  Request  I 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Ois  e 
subscriptions.     A  list  of  those  who  have  subscribed  ix  * 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  0.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A 
Best,  Mrs.  Edward  H. 
Bigelow,  Dr.  W.  S. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowditch,  Dr.  Vincent  Y 
Bradford,  Mary  G 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis  t 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C. 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.   George  P. 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 


Gray,  Mrs.  John  ChipmaJ 
Greenfield,  Joseph  BaramJ 
Greenough,  Mrs.  Henry  yj 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
HaU,  Mrs.  H.  S. 
Hallowell,    Mr.    and    M 
Penrose 


t->  -u        ti/t        j  tvt      n      „  x>  Harris,  Miss  Frances  K. 
Dabney,  Mr.  and  Mrs.  George  B.  Harwo'odj  G  Fred 

Haughton,  Mrs.  M.  G. 


Dane,  Mr.  and  Mrs.  Ernest  B 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Farwell  Dowse,  William  B.  H. 

Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Hannah  M 


Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwar 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S 


Bradley,  Mrs.  J.  D.  C. 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine  I 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth 


Farrington,  Mr.  and  Mrs.  Robert  Howe»  Mrs.  Henry  S 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H 
French,  Miss  Katherine 
Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr. 

McKay  Albert  W. 


Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse  j 

and 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thos* 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchesti 
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i  exceed  its  income.      This  operating  deficit  is  met  by 
f(;season  1925-26  follows: 

Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


enburgh,  Carl  J. 
'man,  M.  B. 
;r,  Mrs.  L.  M. 
,  Mrs.  Henry  P. 
,  The  Misses 
iand,  Mr.  and  Mrs. 
Abraham 
a  iland,  Mr.  and  Mrs.  Jesse 

b,  Miss  Aimee 

,b,  Horatio  A. 

;,  Miss  Margaret  Ruthven 

,  Jeanne  M.,  Brooklyn,  N.Y. 

,11,  Josiah  M. 

fence,  Mrs.  John 

iGeorge  C. 
[I  Joseph 
pd,  Mrs.  Lester 
|in,  J.  Howard 
j.'seur,  Mrs.  Louis 
|,s,  Mrs.  George 
|,e,  Mrs.  David  M. 
lag,  Miss  Katherine  P. 
Crop,  Mrs.  Thornton  K. 

rop,  Mrs.  W.  S.  H. 
IM1,  Miss  Lucy 

I ,  Stephen  B. 
J.ian,  Arthur 

I I,  Mrs.  George  Armstrong 
las,  John  A. 

lining,  Mr.  and  Mrs.  Earl  G. 

Jon,  Miss  Fanny  P. 

JisJf ,  Mr.  and  Mrs.  Jesse  H., 

('Providence,  R.I. 

f  ;r,  Miss  Mildred  A. 

I  ken,  Arthur  N. 

|  ken,  Mrs.  James  I. 

I  •,  Mrs.  John 

j  re,  Mrs.  Edward  C. 

Irs,  Mr.  and  Mrs.  Arthur  W. 

!  3e,  Miss  J.  G. 

he,  J.  Torrey 

tas,  Mr.  and  Mrs.  Charles  A. 

teley,  Mrs.  F.  S. 

|  dock,  Mr.  and  Mrs.  Harold 

fitt,  Mrs.  S.  C. 
ilabbin,  Miss  Emily  W. 

lichael,  Mrs.  L.  G. 

I  ell,  Mrs.  Edward  A. 
nols,  Mrs.  Henry  G. 
person,  William  E. 
p:ross,  Mrs.  Otis 
:cer,  George  R. 
! 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 
Richardson,  Mrs.  Charles  F.        Thoron,  Mr.  and  Mrs.  Ward 


Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry- 


Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 

Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Slocum,  Mrs.  William  H. 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.WalterR.Winsor,  Mrs.  Alfred 
Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P 

Squibb,  Dr.  Edward  H.,  Brook 
lyn,  N.Y. 


Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


(Continued  on  following  page) 


od,  Emily  L. 

)believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 

Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry 


Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Dorr,  Miss  Mary 

Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 


Loeffler,  Mrs.  C.  M. 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W.  - 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Proctor,  Mrs.  Charles  A. 

Lord,  Mrs.  W.  H. 
Warren,  Mrs.  George  E. 


New  Subscribers  to  February  6  1926 

Coolidge,  Mrs.  John  Gardner  Putnam,  Miss  Louise  H. 

Fay,  A.  D.  ,  Roberts,  Mrs.  Coolidge  S. 

Jackson,  Mrs.  James,  Jr.  Shattuck,  Lillian 

Lucas,  Mrs.  William  Henry  Willson,  Donald  B. 

Morse,  Miss  Frances  R. 

Subscribers  to  Endowment  Fund  for  the  season  1925-26 

Ehrlich,  Dr.  and  Mrs.  Henry  In  Memory  of  Jacob  H.  Hecht 

Farlow,  Dr.  John  W.  Harding,  Emor  H. 

Farlow,  Mrs.  John  W.  Whiteside,  Alexander 
Gray,  Miss  Marion  E. 

New  Subscribers  to  Endowment  Fund  to  February  6,  1 926 
Thornhike,  Mrs.  John  L. 

Subscriptions  to  date  for  season  of  1925-26      .       .  $80,066.00 

Endowment  Fund 200,195.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey    ...  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO- ART  Reproducing  Pianos. 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  |(j\|^w]|       162  Boylston  Street 


m»i»n  *f  •■ 


The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  programme  was  a  formidable  one : 

1.  Grand  symphony  by  the  late  Chapelmaster  Mozart. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

4.  A  septet  for  four  strings  and  three  wind  instruments,  composed  by  Beethoven 
and  dedicated  to  her  Majesty  the  Empress,  and  played  by  Messrs.  Schuppanzigh, 
Schreiber,  Schindlecker,  Bar,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improvization  by  Beethoven  on  Haydn's  "Emperor's  Hymn." 

7.  A  new  grand  symphony  for  fuU  orchestra  by  Beethoven. 

The  concert  began  at  6.30  p.m.  The  prices  of  admission  were  not 
raised.     It  was  the  first  concert  given  in  Vienna  by  Beethoven  for 

*Miss  Saal  was  the  daughter  of  a  bass,  Ignaz  Saal,  a  Bavarian,  who  was  a  favorite  operatic  singer 
at  Vienna.  She  was  the  first  to  sing  the  soprano  parts  in  Haydn's  "Creation"  and  "Seasons."  In  1801 
she  was  engaged  as  a  member  of  the  National  Opera  Company,  with  a  salary  of  fifteen  hundred  florins. 
She  married  in  1805,  and  left  the  stage.  The  picture  of  her  made  early  in  the  nineteenth  century  is 
said  to  be  unflattering  to  the  verge  of  caricature. 


ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 


HATS  and 

ANTIQUES 


11  NEWBURY  STREET 


DOLL    & 

RICHARDS 

SELECTED 

PAINTINGS 

BY 

OLD 

MASTERS 

71  NEWBURY  ST. 

BOSTON 

ITTLE 

ADY 


§hop 


Leaders  of 

Children's  Smart  yet  Simple 

Clothes 

They  are  just  a  bit  different;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 

are  coming  in  daily. 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651    BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


Htlene    Phillies 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Cofiley  Plaza  Hotel 


1222 


THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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his  own  benefit.  A  correspondent  of  the  Allgemeine  Musikalische 
Zeitung  (October  15,  1800)  gave  curious  information  concerning  the 
performance.  It  is  not  known  which  concerto  Beethoven  played; 
but  the  correspondent  said  it  contained  many  beauties,  "especially 
in  the  first  two  movements."  The  septet,  he  added,  was  written 
"with  much  taste  and  sentiment."  Beethoven  improvised  in  masterly 
fashion.  "At  the  end  a  symphony  composed  by  him  was  performed. 
It  contains  much  art,  and  the  ideas  are  abundant  and  original,  but 
the  wind  instruments  are  used  far  too  much;  so  that  the  music  is  more 
for  a  band  of  wind  instruments  than  an  orchestra."  The  performance 
suffered  on  account  of  the  conductor,  Paul  Wranitzky.  *  The  orchestra 
men  disliked  him,  and  took  no  pains  under  his  direction.  Furthermore, 
they  thought  Beethoven's  music  too  difficult.  "In  accompaniment 
they  did  not  take  the  trouble  to  pay  attention  to  the  solo  player;  and 
there  was  not  a  trace  of  delicacy  or  of  yielding  to  his  emotional  desires. 
In  the  second  movement  of  the  symphony  they  took  the  matter  so 
easily  that  there  was  no  spirit,  in  spite  of  the  conductor,  especially  in 
the  performance  of  the  wind  instruments.  .  .  .  What  marked  effect, 
then,  can  even  the  most  excellent  compositions  make?"  The  septet 
gained  quickly  such  popularity  that  it  nettled  the  composer,  who 
frequently  said  in  after  years  that  he  could  not  endure  the  work.  The 
symphony  soon  became  known  throughout  Germany.     The  parts  were 

*Paul  Wranitzky  (or  Wraniczky),  violinist,  composer,  conductor,  was  born  at  Neureisch,  in 
Moravia,  in  1756;  he  died  September  28,  1808,  as  conductor  of  the  German  Opera  and  Court  Theatre 
at  Vienna.     He  was  a  fertile  composer  of  operas,  symphonies,  chamber  music. 


America's  Foremost  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND       • 

46th  STREET 


Pennell,Gibbs  &  Quiring  Co. 


wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 
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c  (fredentials 
of  BUICK-  *  - 


G-15-2J 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  show- 
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published  in  1801,  and  dedicated  to  Baron  von  Swieten.  The  score 
appeared  in  1820,  and,  published  by  Simrock,  was  thus  entitled:  "Ire 
Grande  Simphonie  en  Ut  Majeur  (C  dur)  de  Louis  van  Beethoven. 
QEuvre  XXI.  Partition.  Prix  9  francs.  Bonn  et  Cologne  chez 
N.  Simrock.  1953."  Beethoven  offered  to  the  publisher  Hofmeister 
the  Septet,  Op.  30,  the  Pianoforte  Concerto,  Op.  19,  the  Pianoforte 
Sonata,  Op.  22,  and  the  symphony,  for  seventy  ducats,  about  $140, 
and  he  offered  the  symphony  alone  for  about  $50.  He  wrote  to  the 
publisher:  "You  will  perhaps  <be  astonished,  that  I  make  no  difference 
between  a  sonata,  a  septet,  and  a  symphony,  but  I  make  none,  because 
I  think  that  a  symphony  will  not  sell  so  well  as  a  sonata,  although 
it  should  surely  be  worth  more." 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,   two  horns,   two  trumpets,   kettledrums,   and  strings. 
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Concerning  ^Mixtures 

"Blessed  are  those 
Whose  blood  and  judgment  are  so  well  co- mingled." 

In  this  excerpt  from  one  of  Hamlet's  speeches  to  Horatio, 
Shakespeare  discloses  what  some  critics  have  called  an  atom- 
istic-materialistic philosophy.  More  simply  explained, 
however,  it  is  but  an  expression  of  the  prevailing  belief  of 
the  time  that  mixtures  of  "humours"  regulated  all  differences 
of  temperament.  Men  of  notable  character  and  success  were 
those  whose  blood  and  judgment  were  well  co-mingled. 

It  is  interesting  to  note  how  fittingly  this  same  funda- 
mental principle  may  be  applied  to  the  function  of  printing 
in  modern  business.     Whence  we  say: 

"Successful  is  the  printed  piece 
In  which  plan  and  craftsmanship  are  well  co-mingled." 

What  needless  waste  is  incurred  when  business  issues  a 
printed  message  which  lacks  a  fundamental  plan  to  co- 
ordinate it  with  those  that  have  preceded  it  and  with  those 
that  are  to  follow! 

What  deserved  success  is  attained  when  each  printed  piece 
is  an  integral  part  of  a  plan,  and  is  in  direct  relation  to 
preceding  and  following  literature!  Then  only  can  crafts- 
manship exert  all  its  influence. 

As  a  result  of  fifty  years'  printing  experience,  Geo.  H.  Ellis 
Co.  knows  well  the  importance  of  a  carefully  laid  plan. 
In  all  our  work  we  endeavor  to  give  our  clients  printing  in 
which  plan  and  craftsmanship  are  well  co-mingled. 

Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street 


Boston,  Mass. 
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Berlioz  wrote  concerning  it  as  follows:  "This  workfis|wholly"different 
in  form,  melodic  style,  harmonic  sobriety,  and  instrumentation  from 
the  compositions  of  Beethoven  that  follow  it.  When  the  composer 
wrote  it,  he  was  evidently  under  the  sway  of  Mozartian  ideas.  These 
he  sometimes  enlarged,  but  he  has  imitated  them  ingeniously  every- 
where. Especially  in  the  first  two  movements  do  we  find  springing 
up  occasionally  certain  rhythms  used  by  the  composer  of  'Don  Giovanni' ; 
but  these  occasions  are  rare  and  far  less  striking.  The  first  allegro 
has  for  a  theme  a  phrase  of  six  measures,  which  is  not  distinguished  in 
itself  but  becomes  interesting  through  the  artistic  treatment.  An 
episodic  melody  follows,  but  it  has  little  distinction  of  style.  By  means 
of  a  half-cadence,  repeated  three  or  four  times,  we  come  to  a  figure  in 
imitation  for  wind-instruments;  and  we  are  the  more  surprised  to  find 
it  here,  because  it  had  been  so  often  employed  in  several  overtures  to 
French  operas.  The  andante  contains  an  accompaniment  of  drums, 
piano,  which  appears  today  rather  ordinary,  yet  we  recognize  in  it  a 
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hint  at  striking  effects  produced  later  by  Beethoven  with  the  aid  of 
his  instrument,  which  is  seldom  or  badly  employed  as  a  rule. by  his 
predecessors.  This  movement  is  full  of  charm;  the  theme  is  graceful 
and  lends  itself  easily  to  fugued  development,  by  means  of  which  the 
composer  has  succeeded  in  being  ingenious  and  piquant.  The  scherzo 
is  the  first-born  of  the  family  of  charming  badinages  or  scherzi,  of 
which  Beethoven  invented  the  form,  and  determined  the  pace,  which 
he  substituted  in  nearly  all  of  his  instrumental  works  for  the  minuet 
of  Mozart  and  Haydn  with  a  pace  doubly  less  rapid  and  with  a  wholly 
different  character.  This  scherzo  is  of  exquisite  freshness,  lightness, 
and  grace.  It  is  the  one  truly  original  thing  in  this  symphony  in  which 
the  poetic  idea,  so  great  and  rich  in  the  majority  of  his  succeeding  works, 
is  wholly  wanting.  It  is  music  admirably  made,  clear,  alert,  but  slightly 
accentuated,  cold,  and  sometimes  mean  and  shabby,  as  in  the  final 
rondo,  which  is  musically  childish.  In  a  word,  this  is  not  Beethoven." 
This  judgment  of  Berlioz  has  been  vigorously  combated  by  all  fetish- 
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ists  that  believe  in  the  plenary  inspiration  of  a  great  composer.  Thus 
Michel  Brenet  (1882),  usually  discriminative,  found  that  the  introduc- 
tion begins  in  a  highly  original  manner.  Marx  took  the  trouble  to 
refute  the  statement  of  Oulibichev,  that  the  fcrst  movement  was  an 
imitation  of  the  beginning  of  Mozart's  "Jupiter"  Symphony, — a  futile 
task.  We  find  Doctor  Professor  H.  Reimann  in  1899  stoutly  main- 
taining the  originality  of  many  pages  of  this  symphony.  Thus  in  the 
introduction  the  first  chord  with  its  resolution  is  "a  genuine  innovation 
by  Beethoven."  He  admits  that  the  chief  theme  of  the  allegro  con 
brio  with  its  subsidiary  theme  and  jubilant  sequel  recalls  irresistibly 
Mozart's  "Jupiter";  "but  the  passage  pp  by  the  close  in  G  major, 
in  which  the  basses  use  the  subsidiary  theme,  and  in  which  the  oboe 
introduces  a  song,  is  new  and  surprising,  and  the  manner  in  which  by  a 
crescendo  the  closing  section  of  the  first  chapter  is  developed  is  wholly 
Beethovenish!"  He  is  also  lost  in  admiration  at  the  thought  of  the 
development  itself.     He  finds  the  true  Beethoven  in  more  than  one 
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page  of  the  andante.  The  trio  of  the  scherzo  is  an  example  of  Beethoven's 
"tone-painting."  The  introduction  of  the  finale  is  "wholly  original, 
although  one  may  often  find  echoes  of  Haydn  and  Mozart  in  what 
follows." 

Colombani  combats  the  idea  that  the  Symphony  in  C  major  is  a 
weak  imitation  of  symphonies  by  Haydn  and  Mozart  or  a  happy  blend- 
ing of  the  styles  of  the  two  composers.  "This  is  equivalent  to  the 
useless  statement  of  a  fact  that  every  one  knows,  viz.:  Beethoven  is 
their  immediate  successor  in  the  history  of  the  symphony.  ,  .  .  The 
general  structure  of  the  first  symphony  of  Beethoven  is  regular  and 
nothing  more.  It  does  not  recall  the  type  of  Haydn  or  of  Mozart  any 
more  than  that  of  other  symphonic  composers  who  preceded  them  or  of 
the  composers  of  instrumental  music  who  were  the  origin  of  the  sym- 
phonists.  Except  in  the  Minuet,  the  nature  of  the  melodic  ideas  has 
nothing  in  common  with  Haydn,  and  very  little  with  Mozart.  From 
the  chord  of  the  dominant  seventh  with  which  the  Introduction  begins 
to  a  few  measures  which  precede  the  Finale,  there  are  numerous  innova- 
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i  ons  of  detail  introduced  by  Beethoven,  if  he  be  compared  not  only  with 
Haydn  but  also  with  Mozart.  And  so  one  may  lay  much  stress  on  these 
innovations — which  would  be  a  mistake — and  .arrive  at  the  conclusion 
that  the  first  symphony  is  a  production  of  Beethoven's  genius,  independ- 
ent of  preceding  words;  or,  one  may  wish  to  preserve  the  connection 
and  relationship,  and  in  this  case  it  is  not  necessary  to  confine  one's 
self  to  Haydn  and  Mozart,  but  there  should  be  a  going  back  to  the 
Italian  instrumental  music  of  the  second  half  of  the  seventeenth  century, 
to  Corelli's  'Concerti  grossi'  and  Sammartini's  symphonies.  Thus  one 
can  arrive  at  an  exact  judgment  by  saying  that  the  first  symphony 
is  a  natural  derivation  from  the  works  of  those  who  first  formed  the 
models  of  instrumental  music;  that  the  first  symphony  composed  by 
Beethoven  seems  to  be  a  resume  of  the  past  rather  than  an  original 

production  of  his  genius." 

* 

*  * 

I.  Introduction:  Adagio  molto,   C  major,  4-4.     Allegro  con  brio, 
C  major,  4-4. 

II.  Andante  cantabile  con  moto,  F  major,  3-8. 

III.  Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.     Oulibicheff 
says  that  Beethoven,  in  order  to  reveal  himself,  waited  for  the  minuet. 
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"The  rhythmic  movement  is  changed  into  that  of  a  scherzo  after  the 
manner  instituted  by  the  composer  in  his  first  sonatas." 

IV.     Finale:  there  is  a  very  short  introduction,  adagio,  C  major, 
2-4. 


* 
*  * 


The  first  performance  of  this  symphony  at  Leipsic  was  at  the 
Gewandhaus,  November  26,  1801.  It  was  then  described  by  a  critic 
as  "confused  explosions  of  the  outrageous  effrontery  of  a  young  man." 
Played  again  at  Vienna  in  1805  at  banker  von  Wurth's,  it  was  described 
as  "a  masterly  production.  All  the  instruments  are  well  employed  in 
it,  and  they  conceal  an  extraordinary  richness  of  amiable  ideas."  The 
critic  praised  the  clearness  and  order  of  the  work.  Five  years  later 
the  symphony  was  pronounced  in  Vienna  to  be  "more  amiable"  than 
the  Second.  When  Spohr  conducted  it  in  1810  at  a  music  festival  at 
Frankenhausen,  the  trio  of  the  minuet  made  the  most  marked  impres- 
sion. The  Philharmonic  Society  of  London  performed  the  symphony 
probably  in  1813,  the  year  of  the  establishment  of  the  society.  It  was 
not  the  custom  then  in  London  to  number  a  symphony  on  a  programme. 
At  the  concerts  that  year  Salomon  was  "the  leader,"  and  Clementi  was 
"at  the  piano"  with  the  score.  Not  until  Spohr  came  to  a  Philharmonic 
rehearsal  June  19,  1820,  was  a  baton  used  in  London  by  a  conductor. 
Spohr  then  stood  at  a  separate  desk.  Some  of  the  directors  objected, 
but  after  that  date  no  one  sat  "at  the  piano"  with  the  score  of  a  sym- 
phony or  an  overture.     * . 
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The  first  performance  in  Paris  was  on  February  22,  ,1807,  at  a  public 
exhibition  of  Conservatory  pupils.  The  Decade  philosophique  said 
of  it:  "This  symphony  by  Beethoven  is  of-  a  very  different  nature 
[from  one  by  Haydn  that  was  also  performed].  The  style  is  clear, 
brilliant,  lively."  Fetis  said  in  the  Revue  musicale  of  April  16,  1831: 
"The  first  symphony  of  Beethoven  was  played  in  Paris  about  1808. 
There  were  then  only  a  few  and  young  musicians  who  dared  to  speak 
in  favor  of  this  'baroque'  music,  as  it  was  then  called;  and  yet  the 
difference  between  that  symphony  and  those  written  by  Beethoven 
later  is  great.  His  genius  had  not  yet  frankly  revealed  its  individuality; 
he  was  still  under  the  influence  of  Mozart;  there  are  rays  of  light  in  it 
that  disclose  what  he  would  be  in  the  future,  but  he  modelled  himself 
after  the  great  man  whose  works  he  passionately  loved.  This  symphony 
and  the  second  in  D  major  were  the  only  ones  by  Beethoven  that 
were  heard  in  France  for  twenty  years."  The  First  Symphony  was  not 
played  at  a  concert  of  the  Societe  des  Concerts  du  Conservatoire  until 
May  9,  1830.  he  Courrier  de  VEurope  et  des  Spectacles  reviewed  a 
performance  of  this  symphony  at  Paris  in  1810:  "The  beautiful  trio  of 
oboe,  clarinet,  and  bassoon  in  the  last  allegro  will  always  be  applauded." 
The  reference  was  probably  to  the  trio  of  the  scherzo.  "This  symphony, 
rich  in  harmony  A  and  full  of  delicious  and  well-contrasted  motives, 
which  are  varied  and  distributed  in  the  happiest  manner,  awakened 
hearty  applause.  This  work  of  a  great  man  is  the  model  presented  to 
the  pupils  of  a  great  school."  The  performance  was  at  an  exhibition 
of  Conservatory  pupils,  and  some  of  the  hearers  who  had  heard  the 
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symphony  played  at  Vienna  said  that  the  performance  by  the  P.aris 
Conservatory  pupils  was  far  better.  On  the  other  hand,  Cambini 
and  Garaude  of  the  Tablettes  de  Polymnie  (March,  1810)  were  alarmed 
by  the  "astonishing  success"  of  Beethoven's  works,  which  were  "a 
danger  to  musical  art;  the  contagion  of  Germanic  harmony  has  reached 
the  present  school  of  composition  formed  at  the  Conservatory.  It  is 
believed  that  a  prodigal  use  of  the  most  barbaric  dissonances  and  a 
noisy  use  of  all  the  orchestral  instruments  will  make  an  effect.  Alas, 
the  ear  is  only  stabbed;  there  is  no  appeal  to  the  heart." 

J.  G.  Prod'homme  gives  these  dates  of  first  performances  of  the 
Symphony  in  C  major:  Spain,  Madrid,  1864,  in  the  salon  of  the  Con- 
servatory, directed  by  Jesus  de  Monasterio;  Russia,  Moscow,   1863. 

The  symphony  was  played  in  Boston  in  the  season  of  1840-41. 
The  last  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
was  on  January  22,  1921. 
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Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  *  TWENTY-SIX 


FRIDAY  AFTERNOON,  FEBRUARY  19,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  20,  at  8.15  o'clock 


Liszt       .         .         .    Psalm  XIII,  "Lord,  how  long  wilt  thou  forget  me?" 

For  tenor  solo,  chorus  and  orchestra 


Liszt       .         .         .  A  Faust  Symphony  in  Three  Character  Pictures 

(after  Goethe) 
I.     FAUST: 

Lento  assai.     Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai. 

II.     GRETCHEN: 

Andante  soave. 
III.    MEPHISTOPHELES: 

Allegro  vivace  ironico. 

Andante  mistico  (with  Male  Chorus) . 


THE  CECILIA  SOCIETY  (Malcolm  Lang,  Conductor) 
Charles  Stratton,  Tenor 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  February  15, 
at  5  o'clock,  by  Mr.  R.  G.  Appel  in  the  Lecture  Hall,  Boston  Public 
Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  FEBRUARY  19,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  20,  at  8.15  o'clock 


Liszt       .         .         .  Psalm  XIII,  "Lord,  how  long  wilt  Thou  forget  me?" 

For  tenor  solo,  chorus  and  orchestra 
(First  time  in  Boston) 


Liszt       ...  A  Faust  Symphony  in  Three  Character  Pictures 

(after  Goethe) 
I.     FAUST: 

Lento  assai.     Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai. 

II.     GRETCHEN: 

Andante  soave. 

III.    MEPHISTOPHELES: 

Allegro  vivace  ironico. 

Andante  mistico  (with  Male  Chorus) . 


THE  CECILIA  SOCIETY  (MALCOLM  LANG,  Conductor) 
CHARLES  STRATTON,  Tenor 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND  -  WHITCOMB 

West  Indies  Cruises 

THE  Cruise  Ship — the  S.  S.  Columbus — is  one 
of  the  nine  great  liners  that  exceed  30,000  tons 
register.  Never  before  has  a  ship  of  this  class  made 
a  West  Indies  Cruise.  She  is  half  again  larger  than 
any  other  West  Indies  ship  &  far  superior  in  luxury. 

In  every  respect  the  Raymond- W kite omb  Cruises 
of  this  season  are  the  most  attractive  cruises  to  the 
Caribbean  that  have  ever  been  planned.  They  last 
24  days  &  the  route  includes  Cuba,  Porto  Rico, 
Jamaica,  Martinique,  Barbados,  Trinidad,  Venezuela, 
&  Panama.  There  are  no  extras  —  all  the  shore 
excursions  (which  are  exceptionally  generous  & 
varied)  are  included  in  the  price. 

The  second  cruise  will  sail  on  February  25,  &  we 
urge  early  booking.  The  rates  are  $375  &  upward 
according  to  stateroom  selected. 


MEDITERRANEAN  SPRING  CRUISE 

This  is  the  first  cruise  to  visit  the  historic  Mediterranean  in  the 
delightful  months  of  April  &  May.  There  are  new  &  fascinating 
ports  on  its  program,  &  such  out-of-the-way  places  as  Sardinia, 
&  Malta,  &  Santorin  in  the  Greek  Islands,  as  well  as  Madeira, 
Cadiz,  Seville,  Gibraltar,  Algiers,  Tunis,  Athens,  Syracuse,  &  Naples. 
It  sails  on  April  3  on  the  new  Cunard  liner  Carinthia  &  lasts  5 
weeks.  The  rates,  including  return  any  time  this  year,  are 
$625  &  upward.  ^j&^> 

Midnight  Sun  Cruise  —  June  29 
Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 

Raymond  &  Whitgomb  Go. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 
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Psalm  XIII  foe  Tenor  Solo,  Chorus  and  Orchestra 

Franz  Liszt 

(Born  on  October  22,  1811,  at  Raiding,  near  Oedenburg,  Hungary;  died  at  Bayreuth 

on  July  31,  1886) 

To  the  Chief  Musician.     A  Psalm  of  David. 
How  long  wilt  thou  forget  me,  O  Lord?  for  ever? 
How  long  wilt  thou  hide  thy  face  from  me? 
How  long  shall  I  take  counsel  in  my  soul, 
Having  sorrow  in  my  heart  daily? 
How  long  shall  mine  enemy  be  exalted  over  me? 
Consider  and  hear  me,  0  Lord  my  God: 
Lighten  mine  eyes,  lest  I  sleep  the  sleep  of  death; 
Lest  mine  enemy  say,  I  have  prevailed  against  him; 
And  those  that  trouble  me  rejoice  when  I  am  moved. 
But  I  have  trusted  in  thy  mercy; 
My  heart  shall  rejoice  in  thy  salvation. 
I  will  sing  unto  the  Lord, 
Because  he  hath  dealt  bountifully  with  me. 

Liszt  composed  the  music  for  this  Psalm  at  Weimar,  July-September, 
1855.  It  was  written  originally  for  soprano,  tenor,  bass,  chorus  and 
orchestra,  and  was  performed  for  the  first  time  on  December  6,  1855, 
at  Berlin.  Liszt  conducted  from  manuscript.  The  soloists  were 
Frl.  Geiseler,  Theodor  Formes,*  and  Sabbath.  The  chorus  was  the 
Sternscher  Gesangverein;  the  orchestra,  the  Liebigsche  Kapelle. 

*Theodor  Formes,  tenor  (1826-1874),  sang  at  Ofen  (1846),  Vienna,  Mannheim,  and  from  1851 
to  1866  at  the  Berlin  Royal  Opera  House.  He  visited  the  United  States  with  his  brother  Karl  Formes, 
the  celebrated  bass  (1816-1889 — he  died  at  San  Francisco).  Theodor  returned  to  the  Berlin  Opera 
House,  although  his  voice  was  not  what  it  formerly  was.  He  became  insane  and  died  in  an  asylum 
at  Endenich,  near  Bonn. 


NEW    MUSIC    FOR    THE   PIANIST 

FLORENCE  NEWELL  BARBOUR 

CAPRICE-ETUDES  IN  BRILLIANT  MELODY  PLAYING 

(Schmidt's  Educational  Series  No. 340)  Price  75  cents  net 

Published  Separately 

The  Boom  of  the  Sea.     Prelude     .     .     .45  net  Dancing  Woodland  Sprites.    Scherzo     .     .45  net 

"Stepping  Stones  to  the  greatest  of  all  etudes  for 

the  piano:  those  of  Chopin."    Musical  America 


ERNEST  HARRY  ADAMS 

Tone  Fancies  after  Famous 

Paintings  Net 

Ice  Carnival.     Valse  Chromatique      .     .     .     .50 

Errant  Pan 45 

Hymn  to  Selene        40 

"Obtaining  modern  effects  with  a 
minimum  of  effort."  The  Musician 


GEORGE  LIEBLING 


Op.  60     Impromptu  on  Black  Keys    .     .     . 

Op.  72     Ode  to  Spring 

Etude  rhythmique 

(Adapted  from  Czerny)  .  . 
"Unusually  worth-while  additions  to 
piano  literature."    Musical  America 


Net 
.45 
.40 


.45 


EDWARD  BALLANTINE 

Variations  in  the  Styles  of  Ten  Composers 
on  MARY  HAD  A  LITTLE  LAMB 

Price  $1.00  net 

"A  set  of  miniatures  as  artistic  as  they  are  humorous."     Musical  Courier 

THE  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  Street 
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Liszt  revised  the  Psalm,  giving  a  solo  part  only  to  a  tenor.  The 
revision  was  produced  at  Jena  on  March  15,  1857.  Wilhelm  Stade 
conducted  from  manuscript.  The  tenor  was  Caspari  of  Weimar. 
According  to  L.  Ramann,  there  would  seem  to  be  a  second  revision 
made  in  1861-2.  There  was  a  performance  at  Carlsruhe,  August  23, 
1864,  Max  Seifriz,   conductor;  Brandes,  tenor. 

The  score,  dedicated  to  Peter  Cornelius,  was  published  by  C.  F. 
Kahnt*  of  Leipsic  in  April,  1864.  It  calls  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  bass  tuba,  a  set  of  3 
kettledrums,  and  strings. 

At  the  performance  of  1855  in  Berlin — Liszt  appeared  there  for  the 
first  time  as  a  composer — "Tasso,"  "The  Preludes,"  "Ave  Maria"  for 
chorus  and  organ,  and  the  pianoforte  concerto  No.  1  (Buelow,  pianist) 
were  also  on  the  programme. 

The  first  performance  of  Psalm  XIII  in  New  York  was  at  Saint 
Thomas's  Church  on  April  9,  1890.  William  Albert  Prime,  tenor; 
Richard  Henry  Warren,  conductor.  First  service  in  the  season  of  the 
Church  Choral  Society. 

Liszt  wrote  to  the  Princess  Carolyne  Sayn- Wittgenstein  from  Weimar 

*Hans  von  Buelow  wrote  to  Liszt  in  1867  apropos  of  Kahnt  publishing  Liszt's  "St.  Elisabeth": 
"I  was  already  very  sorrowful  finding  him  in  possession  of  'Prometheus'  and  'Psalm  XIII': — for  it  has 
greatly  harmed  the  propaganda  for  these  works,  which,  to  begin  with,  had  much  more  chance  than  the 
'Symphonic  Poems.'  " 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 
SERGE  KORGUEFF 

Formerly  Head  of  the  Violin  Department  in  the  Petrograd  Conservatory 

will  have  a  few  appointments  available  on  Saturdays 
for  the  Second  Session,  beginning  February  1 


APPLICATIONS  SHOULD  BE  ENTERED  IMMEDIATELY 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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Announce  the 

Opening  ot 

New  Cottons 

Imported  and  Domestic  of  the  finest  quality  in 

handsome  colorings — staple  and  novelty  weaves 

(First  Floor) 

Telephone  Kenmore  5560 

202-216  Boylston  Street,  Boston 


NEW  YORK 


PARIS 


1 

1 


BIGPIOWENNARM 


I]  he     Circle     —     Z3he     'Brooch     of    the     hour     —    in 
Jill  Diamonds  with  Emeralds   or  ^Rubies     or      Sapphires. 

In  point  of  character,  selection  and  quality 
our  stock  is  second  to  none  in  the  country. 


CoRWE5TgWA5HINGT0N5TREET5 


on  August  5,  1855:  "Now  I  have  lost  three  days  in  searching  music 
for  this  verse  of  the  13th  Psalm :  'Lest  mine  enemy  say,  I  have  prevailed 
against  him;  and  those  that  trouble  me  rejoice  when  I  am  moved.' 
At  last  this  morning  I  think  I  have  found  about  what  I  want.  It's 
something  in  the  manner  of  the  greatly  criticized  passage  in  the  Kunst- 
lerchor : 

'Und  rache  sich  mit  Siegesklange 

An  des  Verfolger's  feigem  Ohr!'  " 

On  September  23,  1855,  he  sent  the  Psalm  to  Hans  von  Billow  for 
Conradi  to  copy  it.  He  also  made  out  the  programme  for  the  Berlin 
concert  above  mentioned. 

In  1860  (September  14),  Liszt  wrote  a  "supplementary  leaf"  to  his 
will:  "Containing  the  list  of  some  manuscript  works  which  I  beg  Carolyne 
to  have  published,  if  I  should  die  before  publication,  and  to  instruct 
my  son-in-law  H.  von  Billow  to  see  to  it  that  the  edition  conform  in 
every  respect  to  the  best  publications  of  this  sort."  The  13th- Psalm 
was  second  on  the  list,  with  the  instruction  that  the  arrangement  for 
pianoforte  should  be  printed  at  the  bottom  of  each  page  of  the  score. 

Liszt  set  music  to  other  Psalms : 

Psalm  18  (19  in  the  English  Bible),  "Coeli  enarrant"  ("The  heavens 
declare") — Latin  and  German  text,  for  male  voices,  orchestra,  organ. 
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SAVINGS  RIDING  AT  ANCHOR 

There's  no  denying  that  there  arc 
lots  of  ways  to  "make  money,"  but  the 
one  sure  way  by  which  most  of  us  can 
"salt  down"  an  income  which  will  make 
us  independent  of  Public  or  Family  aid 
after  age  65  is 

THE  INSURANCE  WAY 


Write    Inquiry    Bu- 
reau, John  Hancock 

Building,   Boston,  

Massachusetts.   £^LlFE  INSURANCE  COMPANY* 


\ 


of  Boston.  Massachusetts 
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Color! 

in  the  hue  and  cry  of  Fashion 
hue   is  the   very   latest   cry 


Mrs.  Coolidge  in  melon  pink.  The 
Duchess  of  York  in  opal  gray.  At  the 
Junior  League  fete,  New  York,  vivid 
red  robes  de  style.  Paris  designers 
creating  lovely  new  shades.  Color 
assuming  a  place  of  paramount  im- 
portance. And  the  smart  wardrobe 
distinguished  by  authentic  shades  of 
all  the  new  colors.  So  enters  the 
Spring  mode. 


OPPOSITE  BOSTON  COMMON 
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"I  have  written  this  Psalm  for  Carolyne  (also  the  'Beatitudes'  in 
August,  1860,  during  my  sojourn  at  Rome").  Composed  in  1860; 
produced  at  Weimar  June  25,  1861,  at  a  concert  of  the  Thuringian 
Male  Chorus  Festival. 

Psalm  23,  "The  Lord  is  my  shepherd,"  for  tenor  or  soprano,  harp 
(or  pianoforte),  organ  (or  harmonium).  Composed  in  1859;  produced 
at  Weimar,  October  2,  1859,  in  the  City  Church.  Emelie  Genast, 
singer. 

Psalm  137,  "By  the  Waters  of  Babylon,"  for  bass  voice,  female 
chorus,  violin,  harp,  pianoforte,  organ  (or  harmonium)  (1859).  Pro- 
duced at  the  dedication  of  a  monument  to  Lukas  Cranach  at  Weimar, 
October  30,  1859.    Emilie  Genast,  singer.    Revised  in  1862. 

Psalm  116  (Psalm  117),  "O  Praise  the  Lord,  all  ye  Nations,"  which 
became  the  Graduale  of  the  Hungarian  Coronation  Mass.  The  Mass 
was  composed  in  1866-67  at  Rome.  The  coronation  of  Joseph  as 
Emperor  of  Hungary  was  at  Ofen  on  June  8,  1867. 

Psalm  129  (Psalm  130),  "Out  of  the  Depths,"  composed  in  1881. 
Originally  for  bass  solo  and  organ.  Intended  for  the  unfinished  Polish 
oratorio  "Stanislaus,"  with  chorus  added  for  the  oratorio.  The  Psalm 
was  published  in  1883. 


{XN  January  30,  1926,  the  par  value  of 
*"*  Bonds  owned  by  The  Bond  Investment 
Trust  totalled  $1,660,000,  divided  among 
ninety-nine  different  bond  issues  with  less 
than  three  and  one-half  per  cent  of  the  funds 
invested  in  any  one  security. 

The  Bond  Investment  Trust  Certificates 
are  now  paying  5%  and  the  price  is  $102 
and  accrued  interest  for  each  $  1 0  0 
certificate,  yielding  about  4.90%  Free  of 
Massachusetts  Income  Tax. 

We  shall  be  pleased  to  send  particulars 
regarding  this  unusual  form  of  investment. 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 
24  Federal  St.,  Boston 
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Cfjattbler  &  Co. 

TREMONT  STREET.  NEAR  WEST,  BOSTON 


Ensemble 
scarf  hats, 
38.00 


Drawn  from  Hat 
shown  by 
Chandler  fc?  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 
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A  Faust  Symphony  in  Theee  Character  Pictures  (after  Goethe)  : 
I.  Faust,  II.  Gretchen,  III.  Mephistopheles  .      .  Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 
Bayreuth,  July  31,  1886) 

Liszt  told  his  biographer,  Lina  Ramann,  that  the  idea  of  this  sym- 
phony came  to  him  in  Paris  in  the  forties,  and  was  suggested  by  Berlioz's 
"Damnation  of  Faust."  (Berlioz's  work  was  produced  at  the  Opera- 
Comique,  December  6,  1846.)  Lina  Ramann's  biography  is  eminently 
unsatisfactory,  and  in  some  respects  untrustworthy,  but  there  is  no 
reason  to  doubt  her  word  in  this  instance.  Some  have  said  that  Liszt 
was  inspired  by  Ary  Scheffer's  pictures  to  illustrate  Goethe's  "Faust." 
Peter  Cornelius  stated  that  Liszt  was  incited  to  his  work  by  seeing  the 
pictures  "in  which  Scheffer  had  succeeded  in  giving  a  bodily  form  to 
the  three  leading  characters  in  Goethe's  poem."  As  a  matter  of  fact, 
we  believe,  Scheffer  did  not  portray  Mephistopheles.  Scheffer  (1795- 
1858)  was  a  warm  friend  of  Liszt,  and  made  a  portrait  of  him  in  1837, 
which  is  in  the  Liszt  Museum  at  Weimar. 

But  Liszt  made  in  the  forties  no  sketches  of  his  symphony.  The 
music  was  composed  in  1853-54;  it  was  revised  in  1857,  when  the 
final  chorus  was  added.  The  score  was  published  in  August,  1861 
(the  second  edition  in  September,  1866) ;  the  orchestral  parts  in  October, 
1874.  Liszt's  arrangement  of  the  symphony  for  two  pianofortes,  four 
hands,  was  published  in  1859.     In  1874  he  arranged  the  Gretchen 


Our  Company  is  reserving  for  the  patrons  of 
Symphony  Concerts  a  copy  of 

"A  SATISFIED  STATE  OF  MIND" 

very  bookish  —  very  interesting 

It  is  very  like  one  of  Elbert  Hubbard's  "Little 
Journeys  to  the  Homes  of  the  Great. 

In  fact  it  is  a  "Little  Journey  into  a  particularly 
well-drawn  Life  Insurance  Estate" —  publication  of 
the  details  being  permitted  by  one  of  our  policy- 
holders. 

You  may  have  your  copy  by  telephoning  or 
writing  to  me. 

EARL  G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.  Telephone.  Liberty  7700. 


We  are  Known 
as  a  Style  Shop 

The  first  thought  at 
Jays  is  not  how  low 
we  can  make  the 
price,  but  how  new 
the  style  and  how 
high  the  quality. 
Then  we  make  the 
price  as  low  as  is 
consistently  possi- 
ble. You  who  seek 
clothes  of  personal- 
ity should  see  ours. 

Dresses,  Hats,  Coats,  Blouses,   Scarfs, 

Knitted  Sports  Clothes,  Skirts,  Sweaters, 

Sports  Suits,  Stockings,   Riding   Suits, 

Bathing  Togs. 


BOSTON      TEMPLE    PLACE      ELEVEN 
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picture  for  pianoforte,  two  hands,  and  this  arrangement  was  published 
in  1875. 

The  "Faust"  Symphony  is  scored  for  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  two  pairs  of  kettledrums, 
cymbals,  triangle,  harp,  strings,  and  for  the  closing  chorus  an  organ 
or  harmonium.  In  the  revised  and  unpublished,  version  the  bass 
clarinet  is  used,  but  only  for  a  few  measures.* 


* 
*  * 


Much  has  been  written  about  the  "Faust"  Symphony  in  "psycho- 
logical explanation,"  as  a  voluminous  commentary,  and  in  close  analysis. 
There  are  articles  that  may  well  be  characterized  as  excellent  specimens 
of  hifalutin,  as  when  a  writer  pointing  out  the  dissonances  at  the  begin- 
ning of  the  first  movement  alludes  to  the  dissonance  as  "the  mother  of 
tragedy."  Richard  PohPs  elaborate  essay,  written  in  1862  and  published 
later  in  a  volume  of  his  collected  essays  and  sketches,  "Franz  Liszt, 
Studien  und  Erinnerungen"  (Leipsic,  1883),  may  be  recommended  to 
those  who  wish  to  make  a  minute  study  of  the  symphony.  Theodore 
Thomas  owned  an  exhaustive  analysis,  which  was  used  in  part  by 
Hubbard  William  Harris,  when  he  edited  the  programme  books  of  the 
Chicago  Symphony  Orchestra.  Mr.  Harris  was  unable  to  acknowledge 
any  indebtedness.  The  author  was  unknown  to  him,  and  the  analysis 
bore  neither  signature  nor  date.  "However,"  says  Mr.  Harris,  "in  view 
of  its  authoritative  tone  and  the  utter  dependence  of  a  reliable  analysis 

*See  note  about  a  revised  score  of  the  symphony  at  the  end  of  this  article. 


THE  EPICURE  ABROAD 


CANNES 

"/^ANNES  is  the  first  important  town  of  the 
^-*  Riviera  that  the  gourmet  flying  south  comes 
to,  and  at  Cannes  he  will  find  a  typical  Riviera 
restaurant.  The  cooking  is  simple  and  good,  and 
with  fish  that  thirty  minutes  before  were  swimming 
in  the  green  water,  an  omelette  and  a  simple 
dish  of  meat,  a  man  may  breakfast  in  the  highest 
content,  looking  at  some  of  the  sunniest  scenes  in 
the  world.  There  is  always  some  little  band  of 
Italian  musicians  playing  and  singing,  and  the  music 
seems  to  fit  in  with  the  lazy  pleasure  of  breakfasting 
almost  upon  the  waves." 

THE  GOURMET'S  GUIDE  TO  EUROPE 

S.  S.  PIERCE  CO. 


Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 


COPLEY  SQUARE 


TREMONT  AND  BEACON  STS. 


COOLIDGE  CORNER 
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This  name 
on  your 

Pianoforte 

spells 
Perfection 

WM.  KNABE   8C  CO. 
437  Fifth  Avenue,  New  York 


Local  Representative 


GCHaryey® 


144  BOYLSTON  STREET 


BOSTON 


SOP 
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of  such  a  work  upon  the  composer's  elucidation,  it  is  surmised  that 
this  explanation  must  have  emanated,  in  some  degree  at  least,  from 
Liszt  himself."  William  Foster  Apthorp,  in  his  programme  books  of 
the  Boston  Symphony  Orchestra,  analyzed  only  the  "Faust"  move- 
ment, and  said  by  way  of  preface:  "This  composition,  which  is  really 
a  concatenation  of  three  symphonic  poems  rather  than  a  symphony 
properly  so  called,  is  somewhat  recalcitrant  to  technical  analysis. 
It  hardly  comes  within  the  domain  of  programme-music  proper,  for 
the  composer  has  published  no  explanatory  programme  nor  preface 
with  it,  content  to  let  the  mere  titles  of  the  several  movements  help 
the  music  to  tell  what  story  it  may  have  to  tell;  but  it  has  in  it  so  little 
that  suggests  the  traditional  symphonic  form  that  it  can  properly  be 
called  a  symphony  only  by  a  certain  stretching  of  terms.  It  is,  for 
the  most  part,  a  piece  of  perfectly  free  composition.  Yet  there  are 
nevertheless  some  symphonic  characteristics  discoverable  in  the  first 
movement."  Mr.  Apthorp,  therefore,  did  not  attempt  any  tech- 
nical analysis  of  "Gretchen"  and  "Mephistopheles."  He  said  of 
"Gretchen":  "As  for  its  poetic  character  and  suggestiveness,  little 
need  be  said,  or  could  be  said  with  profit;  the  composer  has  plainly 
left  this  for  each  listener  to  make  out  and  interpret  for  himself,  for 
the  bare  title  of  the  movement  is  the  only  hint  he  has  given." 

Miss  Ramann  admits  frankly  that  the  symphony  is,  without  the 
final  chorus,  merely  a  series  of  musical  "Faust  pictures,"  as  the  pic- 
tures by  Kaulbach,  Kreling,  and  others,  are  in  art;  but  without  the 
chorus  it  does  not  reproduce  the  lyrical  contents  of  the  main  idea  of 
the  poem  itself. 


* 
*  * 
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I.     "Faust" 

Some  find  in  this  movement  five  leading  motives,  each  one  of  which 
portrays  a  characteristic  of  Faust  or  one  -  of  his  fixed  moods.  The 
more  conservative  speak  of  first  and  second  themes,  subsidiary  themes, 
and  conclusion  themes.  However  the  motives  are  ticketed  or  numbered, 
they  appear  later  in  various  metamorphoses. 

The  movement  begins  with  a  long  introduction,  Lento  assai,  4-4.  ' 
"A  chain  of  dissonances,"  with  free  use  of  augmented  fifths  (muted 
violas  and  violoncellos),  has  been  described  as  the  "Inquiry"  theme, 
and  the  bold  greater  seventh  (oboe)  is  also  supposed  to  portray  Faust, 
the  disappointed  philosopher.  "These  motives  have  here  the  expression 
of  perplexed  musing  and  painful  regret  at  the  vanity  of  the  efforts  made 
for  the  realization  of  cherished  aspirations!" 

An  Allegro  impetuoso,  4-4.  Violins  attack,  and,  after  the  inter- 
ruption of  reeds  and  horns,  rush  along  and  are  joined  by  wind  instru- 
ments. The  "Inquiry"  motive  is  sounded.  The  music  grows  more  and 
more  intense.  A  bassoon,  Lento  assai,  gives  out  the  Faust  motive 
and  introduces  the  main  body  of  the  movement. 

Allegro  agitato  ed  appassionato  assai,  C  minor,  4-4.  The  first 
theme,  a  violently  agitated  motive,  is  of  kin  in  character  to"  a  lead- 
ing theme  of  the  composer's  symphonic  poem,  "Prometheus,"  which 
was  composed  in  1850  and  revised  in  1855.  This  theme  comes  here 
for  the  first  time,  except  for  one  figure,  a  rising  inflection  at  the  end 
of  the  first  phrase,  which  has  been  heard  in  the  introduction-.  It  is 
developed  at  length,  and  is  repeated  in  a  changed  form  by  the  whole 
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A  HEROINE  OF  THE  TENEMENTS! 

With  a  husband  addicted  to  moonshine,  and  eight  children, 
before  the  recent  advent  of  the  twins,  this  mother  has  eked 
out  the  family  income  by  cleaning  offices  at  a  time  when 
most  of  us  are  in  dreamland.  She  has  always  been  on 
hand,  however,  to  get  the  children  off  to  school  and  somehow 
has  found  time  to  make  all  the  family  clothing,  even  the  boys' 
coats  and  "knickers." 

She  seems  to  be  training  her  children  to  carry  responsibil- 
ity :  the  sixteen-year-old  High  School  girl  earns  a  few  dollars  as 
usher  at  a  local  theatre.  The  fifteen-year-old  helps  a  crippled 
neighbor  after  school  hours  and  earns  three  dollars  a  week.  Two 
little  boys  have  kept  the  home  fire  burning  during  this  winter 
of  the  coal  strike  with  fuel  they  picked  up  during  their  "summer 
vacation." 

Self-respect  prevented  this  mother  from  asking  any  agency 
for  help.  No  one  would  have  known  about  her  if  we,  because 
we  were  in  the  hospital,  had  not  come  to  know  the  family 
through  helping  to  care  for  one  of  the  little  boys  who  is  a  heart- 
cripple.  Obviously  this  overworked  mother  could  not  spend 
entire  mornings  bringing  this  child  to  and  from  the  hospital 
clinic  as  the  doctor  ordered,  or  take  him  on  frequent  trips  to 
the  Dental  School  for  much  needed  dentistry.  So  we  helped 
out.  Later  we  had  the  little  boy  placed  in  a  good  foster  home 
in  the  country  for  a  time  where  he  could  have  the  care  and 
supervision  he  needs  away  from  a  crowded  tenement. 

This  resume  does  not  begin  to  tell  the  story  of  our  worker's 
fine,  sympathetic  contact  with  this  mother  and  her  ten  children. 
It  is  hard  to  boil  down  and  avoid  sterilization. 
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orchestra.  A  new  theme  enters  in  passionate  appeal  (oboes  and  clarinets 
in  dialogue  with  bassoons,  violoncellos,  and  double-basses),  while  the 
first  violins  bring  back  the  sixteenth-note  figure  of  the  first  theme  of 
the  main  section.  This  second  theme  with  subsidiary  passage-work 
leads  to  an  episode,  Meno  mosso,  misterioso  e  molto  tranquillo,  6-4. 
The  "Inquiry"  theme  in  the  introduction  is  developed  in  modulating 
sequence  by  clarinet  and  some  of  the  strings,  while  there  are  sustained 
harmonies  in  wind  instruments  and  ascending  passages  in  muted  violins 
and  violas.  But  the  "Inquiry"  theme  has  not  its  original  and  gnarled 
form:  it  is  calmer  in  line  and  it  is  more  remote.  Another  theme  comes 
in,  Affettuoso  poco  andante,  E  major,  7-4  (3-4,  4-4),  which  has  been 
called  the  Love  theme,  as  typical  of  Faust  with  Gretchen.  This  theme 
is  based  on  the  Faust  motive  heard  near  the  beginning  of  the  introduction 
from  wind  instruments.  In  this  movement  it  is  said  to  portray  Gretchen, 
while  in  the  "Gretchen"  movement  it  portrays  Faust;  and  this  theme 
is  burlesqued  continually  in  the  third  movement,  "Mephistopheles." 
The  short  theme  given  to  wind  instruments  is  interrupted  by  a  figure 
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MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
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Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard-Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
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for  solo  viola,  which  later  in  the  symphony  becomes  a  part  of  the  theme 
itself.  The  Faust-Gretchen  motive  is  developed  in  wood-wind  and 
horns,  with  figures  for  violins  and  violas.  Passage-work  follows,  and 
parts  of  the  first  theme  appear,  allegro  con  fuoco,  4-4.  The  music 
grows  more  and  more  passionate  and  the  rhythm  of  the  wind  instruments 
more  pronounced.  There  is  a  transition  section,  and  the  basses  allude 
to  the  last  of  the  themes, — the  fifth  according  to  some,  the  conclusion 
theme  as  others  prefer, — Grandioso,  poco  meno  mosso,  which  is  given 
out  fortissimo  by  the  full  orchestra.  It  is  based  on  the  initial  figure  of 
the  violas  and  violoncellos  in  the  introduction.  The  exposition  section 
of  the  movement  is  now  complete.  The  free  fantasia,  if  the  following 
section  may  be  so  called,  begins  with  the  return  of  "tempo  primo. 
Allegro  agitato  assai,"  and  the  working-out  of  thematic  material  is 
elaborate.  There  is  a  repetition  section,  or  rather  a  recapitulation 
of  the  first,  third,  and  fourth  themes.  The  coda  ends  sadly  with  the 
Faust  motive  in  augmentation. 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 
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II.     "Gretchen" 

Andante  soave,  A-flat  major,  3-4.  The  movement  has  an  intro- 
duction (flutes  and  clarinets),  which  establishes  a  mood.  The  chief 
theme,  "characteristic  of  the  innocence,  simplicity,  and  contented 
happiness  of  Gretchen,"  may  be  called  the  Gretchen  theme.  It  is 
sung  (dolce  semplice)  by  oboe  with  only  a  solo  viola  accompaniment. 
The  theme  is  then  given  to  other  instruments  and  with  another  accom- 
paniment. The  repeated  phrase  of  flutes  and  clarinet,  answered  by 
violins,  is  supposed  by  some  commentators  to  have  reference  to  Gret- 
chen's  plucking  the  flower,  with  the  words,  "He  loves  me — loves  me 
not,"  and  at  last,  "He  loves  me!".  The  chief  theme  enters  after  this 
passage,  and  it  now  has  a  fuller  expression  and  deeper  significance. 
A  second  theme,  typical  of  Gretchen  is  sung  by  first  violins,  dolce 
amoroso;  it  is  more  emotional,  more  sensuous.  Here  there  is  a  sug- 
gestion of  a  figure  in  the  introduction.  This  theme  brings  the  end  to 
the  first  section,  which  is  devoted  exclusively  to  Gretchen. 

Faust  now  enters,  and  his  typical  motive  is  heard  (horn  with  agi- 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 


Never  before  has  there  been  an  instrument  that  could 
recreate  the  sheer  beauty  of  music  as  does  the  Ortho- 
phonic  Victrola. 

By  its  ability  to  reproduce  all  sounds — because  of  the 
naturalness  of  its  voice  and  the  penetrating  fullness  of 
its  tone  —  because  of  the  new  beauty  it  brings  to  all 
records,  the  new  Orthophonic Victrola  can  bring  to  your 
home  the  world's  finest  music  in  all  its  perfection. 

Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
will  find  that  the  new  Orthophonic  Victrola  reproduces 
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ous  instrument  just  as   soon   as  you  possibly   can. 
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tated  viola  and  violoncello  accompaniment).  The  Faust-Gretchen 
motive  of  the  first  movement  is  used,  but  in  a  very  different  form. 
The  restless  theme  of  the  opening  movement  is  now  one  of  enthusi- 
astic love.  The  striking  modulations  that  -followed  the  first  Gretchen 
theme  occur  again,  but  in  different  keys,  and  Faust  soon  leaves  the 
scene.  The  third  section  of  the  movement  is  a  much  modified  repeti- 
tion of  the  first  section.  Gretchen  now  has  memories  of  her  love. 
A  tender  violin  figure  now  winds  about  her  theme.  Naturally,  the 
"He  loves  me — loves  me  not"  music  is  omitted,  but  there  is  a  remi- 
niscence of  the  Faust  motive. 

III.     "Mephistopheles" 

Mephistopheles  is  here  the  spirit  of  demoniacal  irony.  Mr.  Apthorp 
after  saying  that  the  prevalence  of  triple  rhythms  in  the  movement 
might  lead  one,  but  in  vain,  to  look  for  something  of  the  scherzo  form 
in  it,  adds:  "One  may  suspect  the  composer  of  taking  Mephisto's  Teh 
bin  der  Geist  der  stets  verneint'  (I  am  the  spirit  that  denies)  for  the 


Announcing  a  series  of 

Sunday  Evening  Qoncerts 

to  be  given  at  the 

Qopley-l^laxa  Hotel 

in  the 
Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  'prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four-thirty  to  Seven 


WILLIAM 


formerly  of  V.  BALLARD  &  SONS 

NEW  SPRING  MATERIALS  HAVE  ARRIVED 

For  Tailored  Suits,  Coats  and  Dresses  also  Ballard  Riding  Habits 

Reduced  Prices  for  Early  Orders,  Customers'  Materials  made   up 

Telephone  Back  Bay  9616 


1288 


Jordan  Marsl* 


i\cross 

Hhis 
Threshold 

to 
Yesterday. 


Our  little  Colonial  House 

Eeauia  Swtei>        preserves    beauty    of    bygone 

bgStme  inspiration.     There  you  will 

find  fine  old  pieces  for   your 

collection  —  or    for    daily, 

endearing  use* 


^  sixth:  floor 
RxrniUire  Buildiiw 


1289 


motto  of  this  movement;  somewhat  in  the  sense  of  A.  W.  Ambros 
when  he  said  of  Jacques  Offenbach  in  speaking  of  his  opera-rbouff es : 
'All  the  subjects  which  artists  have  hitherto  turned  to  account,  and 
in  which  they  have  sought  their  ideals,  must  here  be  pushed  ad  absurdum; 
we  feel  as  if  Mephisto  were  ironically  smiling  at  us  in  the  elegant  mask 
of  "a  man  of  the  times,"  and  asking  us  whether  the  whole  baggage 
of  the  Antique  and  the  Romantic  were  worth  a  rap!'  " 

It  is  not  at  all  improbable  that  Liszt  took  the  idea  of  Mephistopheles 
parodying  the  themes  of  Faust  and  Gretchen  from  the  caricature  of 
the  motive  of  the  fixed  idea  and  from  the  mockery  of  the  once  loved 
one  in  the  finale  of  Berlioz's  "Episode  in  the  Life  of  an  Artist,"  or 
Fantastic  Symphony. 

There  are  no  new  themes  introduced  in  the  Mephistopheles  move- 
ment. 

As  Miss  Ramann  says,  Mephistopheles'  character  in  this  music  is 
to  be  without  character.  His  sport  is  to  mock  Faust  as  typified  by 
his  themes;  but  he  has  no  power  over  the  Gretchen  themes,  and  they 
are  left  undisturbed. 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


'  ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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Ernest  Newman  finds  the  Mephistopheles  section  particularly  in- 
genious. "It  consists,  for  the  most  part,  of  a  kind  of  burlesque  upon 
the  subjects  of  the  'Faust'  which  are  here  passed,  as  it  were,  through 
a  continuous  fire  of  irony  and  ridicule.  This  is  a  far  more  effective 
way  of  depicting  'the  spirit  of  denial'  than  making  him  mouth  a  farrago 
of  pantomime  bombast,  in  the  manner  of  Boito.  The  being  who  exists, 
for  the  purpose  of  the  drama,  only  in  antaganism  to  Faust,  whose 
main  activity  consists  only  in  endeavoring  to  frustrate  every  good 
impulse  of  Faust's  soul,  is  really  best  dealt  with,  in  music,  not  as  a 
positive  individuality,  but  as  the  embodiment  of  negation — a  malicious, 
saturnine  parody  of  all  the  good  that  has  gone  to  the  making  of  Faust, 
The  'Mephistopheles'  is  not  only  a  piece  of  diabolically  clever  music, 
but  the  best  picture  we  have  of  a  character  that  in  the  hands  of  the 
average  musican  becomes  either  stupid,  or  vulgar,  or  both.  As  we 
listen  to  Liszt's  music,  we  feel  that  we  really  have  the  Mephistopheles 
of  Goethe's  drama." 

Allegro  vivace  ironico,  C  major,  2-4.  There  is  a  short  pictorial 
introduction,  an  ascending  chromatic  run  (violoncellos  and  double- 
basses,  chords  for  wood- wind,  strings,  with  cymbals  and  triangle). 
There  are  ironical  forms-  of  the  Faust  and  "Inquiry"  motives,  and 
the  sempre  allegro  in  which  these  themes  appear  leads  to  the  main 
body  of  the  movement,  Allegro  vivace,  6-8,  2-4.  The  theme  is  the 
first  of  the  first  movement,  and  it  now  appears  in  a  wildly  excited 
form.  Interrupted  by  the  Faust  motive,  it  goes  on  with  still  greater 
stress  and  fury.  Transitional  passages  in  the  movement  return  in 
strange  disguise.     An  episode  un  poco  animato  follows,  with  an  abrupt 
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3         The  Dealer  who  Sells  you 
|         Bostons  Knows    Quality 

££        George  Frost  Company,  Makers 
=  Boston 
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248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 
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When  you  send  a  letter 


When  you  write  a  letter,  the  stationery  you  use  is  the 
part  of  the  message  that  shows' your  personal  taste.  To 
your  friends,  it  recalls  your  personality.  To  your  ac- 
quaintances, it  gives  a  hint  of  what  pleases  you.  To 
strangers,  it  is  an  indication  of  your  whole  personal  and 
social  background. 

That  is  why  you  should  choose  your  stationery  as 
carefully  as  you  do  your  clothes,  your  perfumes,  and 
the  furnishings  of  your  home. 

It  is  also  important  that  you  have  the  different  sizes 
of  envelopes  and  paper  for  all  correspondence.  Small 
envelopes  to  use  when  you  are  sending  out  your  personal 
cards;  correspondence  cards;  note  paper;  letter  paper— 
all  should  be  in  your  desk. 

We  carry  the  finest  French,  English,  and  American 
stationery.  We  design  monograms  and  do  every  kind 
of  social  engraving.  Your  monogram  and  card  plate 
may  be  left  with  us  that  you  may  re-order  by  telephone 
or  letter. 


Shreve,  Crump  and  Low  Company 


Watches,  Fine  Clocks,  Stationery,  Traveling  Requisites 
147  Tremont  Street  Boston,  Massachusetts 


use  of  the  Faust  motive,  and  the  "Inquiry"  motive,  reappearing,  is 
greeted  with  jeers  and  fiendish  laughter.  The  violas  have  a  theme 
evolved  from  the  Faust  motive,  which  is  then  given  to  the  violins  and 
becomes  the  subject  of  fugal  treatment.  Allegro  animato;  the  grandiose 
fifth,  or  conclusion,  theme  of  the  first  movement  is  now  handled  most 
flippantly.  There  is  a  tempestuous  crescendo,  and  then  silence;  muted 
horns  sustain  the  chord  of  C  minor,  while  strings  pizzicati  give  out 
the  "Inquiry"  motive.  "The  passage  is  as  a  warning  apparition." 
The  hellish  mockery  breaks  out  again.  Some  find  the  music  now 
inspired  by  an  episode  in  Goethe's  Walpurgis  scene.  In  the  midst 
of  the  din,  wood-wind  instruments  utter  a  cry,  as  when  Faust  exclaimed, 
"Mephistopheles,  do  you  see  yonder  a  pale,  beautiful  child,  standing 
alone?  ...  I  must  confess  it  seems  to  me  that  she  looks  like  the  good 
Gretchen."  The  music  ascends  in  the  violins,  grows  softer  and  softer. 
Andante;  the  oboe  sings  the  Gretchen  theme.  The  vision  quickly 
fades.  Again  an  outbreak  of  despair,  and  there  is  a  recapitulation 
of  preceding  musical  matter.  In  the  Allegro  non  troppo  the  Faust 
theme  is  chiefly  used.  "And  then  things  grow  more  and  more  des- 
perate, till  we  come  to  what  we  may  call  the  transformation  scene. 
It  is  like  the  rolling  and  shifting  of  clouds,  and,  indeed,  transports  us 
from  the  abode  of  mortal  man  to  more  ethereal  spheres."  The  wild 
dissonances  disappear;  there  is  a  wonderful  succession  of  sustained 
chords.  Poco  andante,  ma  sempre  alia  breve:  the  Gretchen  theme 
is  colored  mysteriously;  trombones  make  solemn  declaration.  Gretchen 
is  now  Faust's  redeemer.  The  male  chorus,  "Chorus  mysticus," 
accompanied  by  organ  and  strings,  sings  to  the  strain  announced  by 
the  trombones,  "andante  mistico,"  the  lines  of  Goethe: — 
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FURS.  MILLINERY, 
GOWNS  &  WRAPS 

amson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are   the   outstanding    features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

f  imnj  3.  m\Ux  ^fcn* 

395  Boylston  St.,  near  Arlington  Subway  Station 
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Alles  Vergangliche 
1st  nur  ein  Gleichniss; 
Das  Unzulangliche, 
Hier  wird's  Erreigniss; 
Das  Unbeschreibliche, 
Hier  ist's  gethan; 
Das  Ewig-Weibliche 
Zieht  uns  hinan. 

The  solo  tenor  and  chorus  sing:  "Das  Ewig-Weibliche  zieht  uns 
hinan"  (with  the  Gretchen  motive  rhythmically  altered  and  with 
harp  added  to  the  accompaniment),  and  the  work  ends  radiantly 
calm. 

These  lines  have  been  Englished  in  prose:  "All  that  is  transitory 
is  only  a  simile;  the  insufficient  here  becomes  event;  the  indescribable 
is  here  done;  the  Ever-feminine  draws  us  onward."  It  was  Liszt's 
intention,  Brendel  tells  us,  to  have  this  chorus  invisible  at  the  first 
performance,  but,  inasmuch  as  it  would  have  been  necessary  at  Weimar 
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Imported  Shirtings 

for  the  Coming  Season 

NOW  READY 


Exclusive  Designs 

Professional   -   Business 

Dress  -  College  -  Sport 


Large  and  Varied  Assortments  from 
ENGLAND  SCOTLAND 

CZECHOSLOVAKIA 


FRANCE 


MADRAS 
FLANNEL 


BROADCLOTH 
SILK 


SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 
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JTRAL  CLUB 


CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

1 75  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 
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.  //  cries  when  I  fee  I  like  cry- 
ing, it  sings  joyfully  njohen  I  feel 
like  singing.  It  resp  o  n  ds—like  a 
human  being — to  every  mood. 
I  lowe  the  Baldivin  Piano.  " 


y  JU-  *&*&  ^  *^?- 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jtatftorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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to  have  it  sung  behind  the  lowered  curtain,  he  feared  the  volume  would 
be  too  weak. 


* 
*  * 


This  symphony,  dedicated  to  Hector  Berlioz,  was  first  performed 
from  manuscript  at  a  festival  concert  in  the  Grand  Ducal  Theatre 
at  Weimar-  on  September  5,  1857.  Liszt's  symphonic  poem,  "Die 
Ideale,"  was  also  then  performed  for  the  first  time.  The  solo  tenor 
was  Caspari.  The  Weimar  festival  of  September  3-5,  1857,  was 
attended  by  many  princes  and  distinguished  persons.  The  composer 
conducted.  The  symphony  made  a  marked  impression  on  those  in 
sympathy  with  Liszt;  to  some  the  music  was  unintelligible,  and  some 
were  violent  in  their  hostility.  Liszt  wrote  Brendel  that  the  tenor 
solo  at  the  end  was  a  stumbling-block  to  all,  so  that  even  his  warmest 
friends  urged  him  to  strike  out  the  solo  and  the  chorus  for  male  voices, 
and  end  the  symphony  with  the  orchestral  chord  C  major.  For  the 
symphony  as  completed  in  1854  ended  in  this  manner.     The  solo  and 
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SHOPS 
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No.  16 


Adapted  to  the  Needs 
of  the  Changing  Years 


'The  Hospital 
Without 
Walls" 


In  1904  a  nurse  was  put  on  to  care  for  tuberculosis 
patients  and  to  instruct  the  family  and  the  neighborhood 
in  methods  of  protection  from  tuberculosis.  Soon 
another  was  added. 

These  nurses  were  used  to  demonstrate  .the  value  of 
protection  from  the  disease,  and  the  work  resulted  in  em- 
ployment of  a  staff  of  tuberculosis  nurses  by  the  city. 

This  is  one  of  many  instances  where  a  definite 
health  program  for  Boston,  planned  and  begun  by  the 
Community  Health  Association,  has  been  turned  over  to 
some  other  agency  better  able  to  bear  the  financial  and 
administrative  responsibility  of  expansion. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

InstructiveDistrict  Nursing  Ass'n.     Malcolm  Donald,  President 
Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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Chorus  Mysticus,  "Alles  vergangliche,"  was  added  when  the  composer 
revised  the  work  in  1857. 

At  this  festival  at  Weimar,  the  corner-stone  of  the  monument  to 
Grand  Duke  Karl  August  was  laid  on  September  3.  On  the  next 
day  the  Goethe-Schiller  monument  by  Rietschel  and  the  statue  of 
Wieland  by  Gasson  were  dedicated.  At  the  theatre  on  September  3 
a  festival  piece  by  Franz  von  Dingelstedt,  Goethe's  dramatic  allegory, 
"Palaophron  und  Neoterpe,"  and  the  third  act  of  "Don  Carlos,"  with 
Dawison  as  King  Philip  and  Devrient  as  Marquis  Posa,  were  performed. 
On  September  4  the  dramatic  festival  consisted  of  acts  from  six  dramas 
of  Goethe  and  Schiller. 

The  programme  of  the  concert  September  5  was  as  follows:  Part  1.1 
1.  Schiller's  "An  die  Kiinstler"  for  orchestra,  solo  voices,  and  male 
chorus;  2.  "Die  Ideale,"  symphonic  poem  after  Schiller's  similarly 
named  poem;  3.  Schiller's  "Gruppe  aus  dem  Tartarus"  for  male  voices; 
4.  Goethe's  "Ueber  alien  Gipfeln  ist  Ruh"  for  male  quartet;  5.  Goethe's 
"Schwager  Kronos"  for  male  chorus.     Part  II.:  6.  "Faust"  Symphony; 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York,  Telephone  Watkins  5347 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful   endeavor 


iitney  Company 

Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  0 
subscriptions.     A  list  of  those  who  have  subscribed  f 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  0. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Duft\  Mr.  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eagerj  Miss  Mabel  T. 

Bhss,  Henry  W.  Eaton,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  _  Edwards,  Miss  Hannah  M. 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  WilHam  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J.  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.  George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 


Gray,  Mrs.  John  Chipmaii 
Greenfield,  Joseph  Baram 
Greenough,  Mrs.  Henry  \ 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    Mi 
Penrose 


t->i~        tvt        jtv/t     r*  -a  Harris,  Miss  Frances  K. 

Dabney  Mr.andMrs  GeorgeB.H        '  d  Q  p    d 

Dane,  Mr.  and  Mrs.  Ernest  B.     Haughto^  Mrs.  M<  G< 


Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 


Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
HiU,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwafl 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E.  "t 
Holmes,  Miss  Ida  E 
Homans,  Miss  Katherine  i1 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth 


Farrington,  Mr.  and  Mrs.  Robert  Howe,  Mrs.  Henry  S 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutcnins,  Edward  W. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H 
French,  Miss  Katherine 
Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr.     and 

McKay  Albert  W. 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thos 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchesti 
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Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 


(Boston  Symphony  Orchestra  Pension  Institution,    Founded  1903) 


MEMBERSHIP: 

All  members  of  the  Boston  Symphony  Orchestra  are  eligible. 

BENEFICIARIES: 

Former  members  who  served  ten  years  or  more  (at  present  53). 
Widows  of  former  pensioners  (at  present  10). 
Orphaned  children  under  1 6  (at  present  1 ). 

PENSIONS: 

The  amount  of  pension  varies  according  to  length  of  service,  age, 
residence,  and  earnings. 

The  individual  pensions  paid  each  year  vary  from  $50  to  $500. 

There  are  now  64  pensioners,  receiving  a  little  more  than  $15,000 
yearly. 

SOURCES  OF  FUNDS: 

DUES.  Each  member  pays  an  annual  installment  until,  over  a 
period  of  twenty  to  twenty-five  years,  he  has  paid  in  a  total 
of  $750.    If  a  member  resigns  he  may  withdraw  dues  paid. 

CONCERTS.  On  March  28th  the  Orchestra  will  give  its  51st  con- 
cert for  the  Fund. 

Interest  and  Earnings  on  Investments. 
Gifts. 

OFFICERS: 

Trustees  —  FREDERICK  P.  CABOT 

Arthur  Lyman 
Bentley  W.  Warren 

Treasurer  —  GEORGE  E.  JUDD 

The  outstanding  need  of  the  Fund  is  to  be  able  to  increase  its 
maximum  payment  to  pensioners  having  little  or  no  means  of  support. 
This  can  only  come  about  through  continued  capacity  audiences  for 
the  Pension  Fund  concerts  and  donations  to  the  permanent  fund, 
which  the  officers  of  the  Fund  will  be  pleased  to  receive  at  any  time. 


5 1st  PENSION 


SYMPHONY  HALL,  S 


J.R  AHMS 
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SERGE  KOUS 
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ID  GLEE  < 
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THE  MEMORABLE  PERFORMANCE! 
GIVEN   AND   REPEATED   AT   THE   HARVAl 
MEMBERS  OF  THE  BOSTON  SYMPHONY  ORG 
WAS  THE  GUEST  CONDUCTOR. 

AT  THE  PENSION  FUND  CONCERT! 
ENTIRE  ORCHESTRA,  JOINED  WITH  THE 
THE  RADCLIFFE  CHORAL  SOCIETY. 


(TICKETS   N 


ID  CONCERT 


Y,  MARCH  28,  at  3.30 


E 


is) 

ZXY,  Conductor 

ice  of 

IADCLIFFI 
sr5 


:ral  SOCJ; 


ING  OF  BRAHMS'  CHORAL  WORK  WAS 
XUB  CONCERTS  OF  APRIL  16  AND  17. 
EN  ASSISTED,  AND  SERGE  KOUSSEVITZKY 

JTH,  MR.  KOUSSEVITZKY  WILL  LEAD  THE 
:es  OF  THE  HARVARD  GLEE  CLUB  AND 


)X  OFFICE) 


The  Pension  Fund  of  the  Orchestra  serves  an  important 
need,  but  its  resources  are  limited  and  the  rules  under  which 
it  necessarily  operates  do  not  permit  full  variation  of  pensions 
according  to  the  several  needs  of  the  respective  pensioners. 

In  view  of  the  present  inadequacy  of  the  Pension  Fund, 
the  Trustees  of  the  Boston  Symphony  Orchestra,  Inc.,  propose, 
in  the  exercise  of  their  discretion,  to  make  provision  in  individual 
cases,  out  of  the  annual  resources  of  the  Orchestra,  for  aid  to 
former  members  of  the  Orchestra  who  are  unemployed  and  are 
in  need. 

Determination  of  the  need  and  of  the  amount  of  aid  from 
time  to  time  will  be  wholly  within  the  discretion  of  the  Trustees 
of  the  Boston  Symphony  Orchestra,  acting  on  their  own  initia- 
tive, or,  if  the  Trustees  so  determine,  on  the  recommendation 
of  a  committee  of  three,  composed  of  one  of  the  Trustees,  one 
of  the  managers,  and  one  of  the  musicians  of  the  Orchestra. 


U  exceed  its  income.      This  operating  deficit  is  met  by 
leason  1925-26  follows: 


burgh,  Carl  J. 

tan,  M.  B. 

,  Mrs.  L.  M. 

Mrs.  Henry  P. 

The  Misses 

tnd,  Mr.  and  Mrs. 

sranam 

md,  Mr.  and  Mrs.  Jesse 

Miss  Aimee 
Horatio  A. 

Miss  Margaret  Ruthven 
[eanne  M.,  Brooklyn,  N.Y, 
Josiah  M. 
nee,  Mrs.  John 
reorge  C. 
feeph 

1,  Mrs.  Lester 
.,  J.  Howard 
ur,  Mrs.  Louis 
Mrs.  George 
Mrs.  David  M. 
',  Miss  Katherine  P. 
jp,  Mrs.  Thornton  K. 
jp,  Mrs.  W.  S.  H. 
1,  Miss  Lucy 
Stephen  B. 
n,  Arthur 

Mrs.  George  Armstrong 
John  A. 

ing,  Mr.  and  Mrs.  Earl  G. 
q,  Miss  Fanny  P. 
ilf,  Mr.  and  Mrs.  Jesse  H., 
'rovidence,  R.I. 
r,  Miss  Mildred  A. 
:en,  Arthur  N. 
:en,  Mrs.  James  I. 
Mrs.  John 
e,  Mrs.  Edward  C. 
s,  Mr.  and  Mrs.  Arthur  W. 
i,  Miss  J.  G. 
e,  J.  Torrey 

5,  Mr.  and  Mrs.  Charles  A. 
ley,  Mrs.  F.  S. 
lock,  Mr.  and  Mrs.  Harold 
ttt,  Mrs.  S.  C 
ibbin,  Miss  Emily  W. 
ichael,  Mrs.  L.  G. 

:11,  Mrs.  Edward  A. 
ols,  Mrs.  Henry  G. 
erson,  William  E. 
ross,  Mrs.  Otis 
er,  George  R. 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Stamford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  W.  H. 
Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 

Ward,  Prof.  R.  DeC 

Ware,  Henry 
Saltonstall)  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 
Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 
Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 
Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 
Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal     , 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Sagendorph,  George 
Saltonstall,  Mrs.  John  L. 
Saltonstall,  Leverett 


Whitney,  Mrs.  Margaret  F. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


Slocum,  Mrs.  William  H 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 
Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P 

Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 


(Continued  on  following  page) 


od,  Emily  L. 

believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L.  

Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 

Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry  

Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 

Dorr,  Miss  Mary 

Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 

Coolidge,  Mrs.  John  Gardner 
Fay,  A.  D. 

Jackson,  Mrs.  James,  Jr. 
Lucas,  Mrs.  William  Henry 
Morse,  Miss  Frances  R. 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Loeffler,  Mrs.  C.  M. 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Proctor,  Mrs.  Charles  A. 

Lord,  Mrs.  W.  H. 
Warren,  Mrs.  George  E. 

Putnam,  Miss  Louise  H. 
Roberts,  Mrs.  Coolidge  S. 
Shattuck,  Lillian 
Willson,  Donald  B. 


New  Subscribers  to  February  13,  1926 

Foote,  George  L.  Thaw,  Mrs.  Edward 

Selfridge,  Mrs.  G.  S.  Thomas, Mrs. Washington  B. 

Subscribers  to  Endowment  Fund  for  the  season  1925-26 


In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 


Ehrlich,  Dr.  and  Mrs.  Henry 
Farlow,  Dr.  John  W. 
Farlow,  Mrs.  John  W. 
Gray,  Miss  Marion  E. 

New  Subscribers  to  Endowment  Fund  to  February  6,  1 926 
Thomdike,  Mrs.  John  L.  Spalding,  Mrs.  Philip  L. 

Subscriptions  to  date  for  season  of  1925-26  $81,741.00 

Endowment  Fund  .       .       .       .       .       .  .       .      200,295.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson       .       .       .       .  .       .        40,525.00 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey    .  .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 

Steinert  Hall  |^^/§J       162  Boylston  Street 

—— » 

ff  f»HII  »f>l 

1305 


7.  Cornelius'  "Weimars  Volkslied."  The  music  of  all  these  composi- 
tions was  by  Liszt  with  the  exception  of  Nos.  3  and  5 ;  the  music  of  them 
was  by  Schubert.  In  the  orchestra  were  David  Grutzmacher,  Hermann, 
and  Rontgen  of  Leipsic,  the  Court  Quartet  of  the  Muller  Brothers  of 
Meiningen,  Griin  of  Budapest,  and  Singer  and  Cossmann  of  Weimar. 
Herbeck,  Smetana,  Radecke,  Andersen,  Auerbach,  Griepenkerl  were 
present  as  hearers. 

Liszt  wrote  to  "a  friend," — Marie  Lipsius,  known  in  musical  lit- 
erature as  "La  Mara,"— September  14,  1857:  "The  health  of  the 
Princess  [Carolyne  Sayn-Wittgenstein]  is  bettering,  and,  although 
she  still  limps  a  good  deal,  she  was  able  to  take  part  in  the  September 
Festival  by  being  present  at  the  dedication  of  the  monument  of  Goethe 
and  Schiller,  as  at  the  dramatic  performances  of  Dawison,  Devrient, 
Miss  Seebach,  and  Miss  Fuhr,  and  at  the  concert  of  September  5,  the 
programme  of  which  was  made  up  wholly  of  my  compositions.  The 
performance  of  these  compositions  was  admirable,  and  I  may  well 


Mrs.  Arthur  Derby  Miss  Hope  Gas 

ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


DOLL     &    RICHARDS 
Paintings  by  OLD  MASTERS 

PORTRAIT  DRAWINGS  BY  FREDERICK  E.  WALLACE 

Etchings  by  ALFRED  HUTTY 

71  NEWBURY  ST.  BOSTON 


LkVrLESHOP 

Leaders  of 

Children's  Smart  yet  Simple 
Clothes 

They  are  just  a  bit  different;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 

are  coming  in  daily. 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET.  BOSTON 

Telephone  Back  Bay  I0S46 


Htlene    PJvillifis 
.  Sfiortwear  . 

Trinity  Pi.  Entrance 
Cofiley  Plaza  Hotel 


1306 


THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boy lston  St.,  Boston 
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plume  myself  on  the  reception  of  my  'Faust'  Symphony;  a  vocal  quartet, 
TJeber  alien  Gipfeln  ist  Run/  which  was  repeated;  the  chorus,  'An  die 
Kunstler,'  etc.  We  had  for  that  evening  more  than  double  the  ordinary 
number  of  players  in  the  orchestra,  for  artists -of  the  first  rank  came  from 
Leipsic,  Berlin,  Meiningen,  Sondershausen,  and  elsewhere,  to  assist, — 
men  like  David,  Bott,  Ulrich,  the  quartet  of  young  Miillers,  and  many 
others,  and  the  male  chorus  was  enlarged  to  a  hundred.  Litolff  and 
Raff  were  among  the  great  number  of  musicians  in  the  audience  to 
assist  at  this  very  categorical  demonstration  of  'Music  of  the  Future.' 
Raff,  as  a  prudent  friend,  gave  me  the  advice  not  to  injure  my  health 
by  pushing  my  active  labors  to  an  excess!" 

There  were  private  performances,  or  rather  rehearsals  of  the  work 
at  Weimar  before  this  festival.  One  was  in  the  fall  of  1854,  and  there 
were  others  in  1856  before  the  final  chorus  was  added. 

The  second  movement  was  performed  at  Breslau  from  manuscript, 
led  by  Dr.  Leopold  Damrosch,  December  8,  1859,  at  a  concert  for 
the  benefit  of  the  Philharmonic  Society. 

The  second  complete  performance  of  the  symphony  was  at  Weimar, 
August  6,  1861,  in  the  Grand  Ducal  Court  Theatre  at  the  second  concert 
of  the  Second  Congress  of  German  Musicians.  Billow  led  from  manu- 
script. Liszt  speaks  frequently  in  his  letters  of  the  excellent  per- 
formance. Biilow  conducted  the  rehearsals  without  the  score.  He 
had  memorized  even  the  letters  in  the  score  to  aid  him  in  going  over  this 
or  that  passage.  The  other  work  performed  at  this  concert  was  Liszt's 
"Der  entfesselte  Prometheus"  (complete).     The  solo  tenor  was  Meffert. 


t  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


Pennell,Gibbs  &  QuiringCo. 


Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

■205    CLARENDON    STREET 
BOSTON 
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c  (fr  edentiato 
of  BUICK-  -  - 


G-15-2J 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  show* 
rooms  and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
phans" on  the  roads  today 
was  built  by  Buick.  None 
ever  will  bel 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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The  next  performance  was  at  Leipsic,  March  11,  1862,  at  a  concert  led 
by  Blilow.     Schnorr  von  Carolsfeld  was  the  tenor. 

The  symphony  was  produced,  without  chorus,  in 'New  York  on  May  23,  1863, 
under  Carl  Bergmann.  The  whole  symphony  was  performed  by  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conductor,  January  30,  1864.  The  Arion 
Chorus  assisted,  and  Louis  Quint  was  the  solo  tenor. 

The  record  of  performances  in  Boston  is  as  follows:  The  Gretchen  "picture"  was 
played  at  a  Theodore  Thomas  concert  on  October  14,  1870.  It  was  played  by  the 
Philharmonic  Orchestra  under  Mr.  Listemann  on  December  5,  1879.  The  whole 
symphony  was  performed  in  Boston  for  the  first  time  on  December  17,  1880,  by  the 
Philharmonic  Orchestra;  C.  F.  Webber,  tenor,  J.  B.  Sharland's  male  chorus,  and 
W.  J.  D.  Leavitt,  organist,  assisted.  At  this  concert  Adolphe  Fischer  (1847-91), 
the  distinguished  violoncellist,  made  his  first  appearance  in  Boston.  The  Gretchen 
"picture"  was  played  at  concerts  of  the  Boston  Symphony  Orchestra  on  November  21 , 
1885,  and  October  20,   1888.     The  symphony,  without  chorus,  was  played  at  a 
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Concerning  ^Mixtures 

"Blessed  are  those 
Whose  blood  and  judgment  are  so  well  co-mingled." 

In  this  excerpt  from  one  of  Hamlet's  speeches  to  Horatio, 
Shakespeare  discloses  what  some  critics  have  called  an  atom- 
istic-materialistic philosophy.  More  simply  explained, 
however,  it  is  but  an  expression  of  the  prevailing  belief  of 
the  time  that  mixtures  of  "humours"  regulated  all  differences 
of  temperament.  Men  of  notable  character  and  success  were 
those  whose  blood  and  judgment  were  well  co-mingled. 

It  is  interesting  to  note  how  fittingly  this  same  funda- 
mental principle  may  be  applied  to  the  function  of  printing 
in  modern  business.     Whence  we  say: 

"Successful  is  the  printed  piece 
In  which  plan  and  craftsmanship  are  well  co-mingled." 

What  needless  waste  is  incurred  when  business  issues  a 
printed  message  which  lacks  a  fundamental  plan  to  co- 
ordinate it  with  those  that  have  preceded  it  and  with  those 
that  are  to  follow! 

What  deserved  success  is  attained  when  each  printed  piece 
is  an  integral  part  of  a  plan,  and  is  in  direct  relation  to 
preceding  and  following  literature!  Then  only  can  crafts- 
manship exert  all  its  influence. 

As  a  result  of  fifty  years'  printing  experience,  Geo.  H.  Ellis 
Co.  knows  well  the  importance  of  a  carefully  laid  plan. 
In  all  our  work  we  endeavor  to  give  our  clients  printing  in 
which  plan  and  craftsmanship  are  well  co-mingled. 

Geo.  H.  Ellis  Co. 


Incorporated 
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Service 
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concert  on  March  24,  1894,  and  it  was  performed  on  March  11,  1899,  with  Herbert 
Johnson,  tenor,  and  a  male  chorus  from  the  Cecilia.  At  the  performance  in  Boston 
by  the  Philadelphia  Orchestra,  Mr.  Scheel  conductor,  at  the  second  of  the  Richard 
Strauss  concerts  in  Symphony  Hall,  on  March  8,  1904,  the  tenor  solo  and  chorus 
were  omitted.  The  symphony  without  the  chorus  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  April  14,  1906.  The  symphony  with 
chorus  was  performed  at  a  concert  of  the  Boston  Symphony  Orchestra  on  April  16, 
1910  (chorus  from  the  Apollo  Club;  James  H.  Rattigan,  solo  tenor);  on  January  2, 
1915,  and  April  2,  1915,  with  the  revisions  (chorus  from  the  Apollo  Club;  Paul 
Draper,  solo  tenor);  December  23,  1916  (male  chorus  from  the  Choral  Music  Society; 
Arthur  Hackett,  tenor).  There  was  a  performance  on  March  9,  1917  (in  memory  of 
Pauline  Agassiz  Shaw),  with  a  male  chorus  prepared  by  Stephen  S.  Townsend, 
Arthur  Hackett,  tenor.  The  last  performance  at  a  concert  of  the  Boston  Symphony 
Orchestra  was  on  March  10,  1923,  with  the  Harvard  Glee  Club  and  Arthur  Hackett, 
tenor. 

Liszt's  Revision 

In  1912,  Dr.  Muck  found  in  the  library  at  Wagner's  home,  Wahnfried,  in  Bayreuth, 
the  score  of  Liszt's  "Faust"  Symphony  with  many  pencilled  changes  and  additions. 
He  was  told  that  Liszt  made  these  revisions  about  1883.     The  revisions  have  never 
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been  published.  There  has  been  no  comment  about  them  in  a  musical  periodical. 
The  score  was  given  to  Dr.  Muck  with  the  permission  to  perform  the  revised  sym- 
phony if  he  should  see  fit. 

In  no  way  had  Liszt  changed  the  thematic  contour,  nor  had  he  made  serious 
changes  in  the  development  or  in  the  episodes.  The  changes  for  the  most  part 
affect  the  orchestration.  Thus  early  in  "Faust"  an  arioso  written  originally  for 
bassoon  is  given  to  the  bass  clarinet,  which  was  not  at  first  in  Liszt's  table  of  instru- 
ments to  be  employed.  Here  and  there  wind  instruments  are  introduced  to  reinforce, 
or  for  the  sake  of  greater  brilliance.  The  greatest  number  of  changes  is  in  "Mephis- 
topheles,"  where  the  "vision  of  Gretchen"  is  made  much  more  effective.  There  are 
excisions  throughout  the  symphony;  sometimes  only  a  measure,  sometimes  more. 

The  "Faust"  Symphony  with  these  revisions  was  performed  at  these  concerts 
for  the  first  time  on  January  2,  1915.  There  were  later  performances  in  1916  and 
1917. 
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Is  Singing  with  Success 
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ENTR'ACTE 


THE  VIRTUOSO  CONDUCTOR 

(London  Times) 
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critical  public  goes  first  to  the  conductor;  he  graciously  passes 
on  some  of  it  to  the  orchestral  players  by  bidding  them  rise  from 
their  seats  while  he  bows,  or  by  some  other  handsome  gesture  of 
acknowledgment.  This,  no  doubt,  is  as  it  should  be.  The  com- 
plexities of  modern  orchestration  imply  the  presence  of  the  con- 
trolling mind  to  weave  the  myriad  strands  of  tone  into  a  firm 
texture,  and  the  fine  performance  is  not  to  be  reached  without  the 
unified  direction  of  all  component  parts. 

But  there  is  a  tendency  nowadays  to  go  further  than  this  in 
praise  of  the  conductor,  to  think  of  him  as  an  artist,  independent 
and  self-acting,  like  the  virtuoso  of  the  piano  or  of  the  violin. 
The  orchestra  is,  in  fact,  spoken  of  as  his  instrument,  and  current 
criticism  is  even  found  admiring  the  conductor  of  a  bad  perform- 
ance just  as  if  he  were  a  pianist  who  had  had  the  misfortune  to 
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be  provided  with  an  inferior  instrument.  A  pianist  in  such  a 
predicament  is  to  be  pitied;  the  conductor  similarly  placed  with 
an  incompetent  orchestra  would  be  equally  pitiable,  but  that  is 
not  a  case  which  arises.  The  virtuoso  conductor  does  not  stand 
up  before  a  heterogeneous  collection  of  instrumental  nincompoops 
and  labor  to  teach  them  the  elements  of  technique  and  phrasing. 
That  sort  of  thing  is  done  in  this  country,  at  any  rate,  by  dozens 
of  parish  church  organists  who  collect  together  the  local  amateurs, 
"stiffen"  them  with  such  professional  players  as  circumstances 
may  afford,  and  through  much  tribulation  bring  them  to  a  state 
of  tolerable  and  honorable  efficiency.  But  the  virtuoso  conductor 
normally  takes  charge  of  the  hundred  best  players  in  London. 
He  is  in  the  position  of  the  pianist  who  is  provided  with  the  best 
piano  straight  from  the  shop,  and  the  only  difference  is  that 
his  instrument  is  made  up  of  human  beings  whose  playing  is  the 
outcome  of  individual  impulses  modified  by  long,  sometimes  very 
long,  previous  experience.     He  has  to  compel  or  persuade  them 


(One  Block  from  Symphony) 

214  HUNTINGTON  AVENUE 
For  Transient  and  Permanent  Guests 


Best  New  Furnishings 

Every  Room  with  Private 
Bath  and  Telephone 


Rates 

One  Person,  $3  and  $4 
Two  Persons,  $4,  $5,  $6,  and  $7 


Also  Connecting  Suites — 'Weekly  Rates 

Under  Same  Management  as  CAFE  MINERVA 

(Nationally  Famous  for  its  Cuisine  and  Service) 

Established  1905  HARRY  C.  DEMETER  Back  Bay  6350 


KAKASBROS.iNt 


MA NUFA C TURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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to  accept  his  impulses  and  experiences  in  place  of  their  own,  and 
his  claim  to  be  considered  a  good  conductor  depends  primarily  on 
his  power  of  doing  this. 

Critics  who  declare  that  Mr.  A  or  B  gave  a  marvelous  perform- 
ance with  an  orchestra  which  failed  to  rise  to  the  height  of  his 
intentions  are  blandly  unaware  of  the  extent  to  which  they  are 
accusing  their  favorite  of  incompetence  to  fulfil  his  first  duty. 
August  Manns  was  fond  of  saying  that  "every  orchestra  will  play 
as  badly  as  you  let  it."  The  remark  was  an  acknowledgment 
of  the  fact  that  the  conductor's  primary  duty  is  to  secure  right 
playing;  and  it  might  be  restated  as,  "Every  conductor  is  as  good 
as  the  results  he  obtains,  no  better." 

It  may  be  suggested,  however,  that  the  modern  orchestra  is  more 
than  the  sum  of  its  parts,  and  that  what  is  meant  by  a  good  or- 
chestra is  one  in  which  a  style  of  ensemble,  that  is  a  corporate 
responsiveness,  has  been  developed  into  a  tradition.  It  will  then 
be  urged  in  defence  of  the  visiting  conductor  that  he  cannot  create 
this  tradition  in  a  rehearsal  or  two  and  that  therefore  he  is  not 
to  be  blamed  if  results  are  not  adequate  to  his  apparent  effort  in 
stick-waving.  It  is  often  said  that  the  same  Mr.  A  or  B  is  mag- 
nificent with  his  own  famous  orchestra  situated  somewhere  in 
central  Europe  or  America,  but  that  he  had  not  time  to  whip  the 
London  orchestra  into  shape.  He  may  deserve  some  little  con- 
sideration on  this  score,  but  he,  no  more  than  any  other  executive 


PRESENTS 

MISS  ELIZABETH  PARRISH  JAGKSON 

And  Invites  Your  Patronage 


230  BOYLSTON  STREET 

BOSTON 
Telephone,  Kenmore  6653 


DRESSES  MADE  TO  ORDER 
DRESSES  READY  TO  WEAR 
DRESSES  REMODELED 


•PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 

RE-CANING  CHAIRS 

Department  or 

DISABLED  EX-SERVICEMEN'S  EXCHANGE 

385  BOYLSTON  STREET  .  .  .  BOSTON 

Experienced  Workers  References 
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artist,  is  not  to  be  judged  by  what  he  might  do  in  more  favorable 
circumstances,  but  by  what  he  can  do  in. the  given  ones,  and  we 
known  that  with  the  right  handling  a  London  orchestra  can  be 
made  to  yield  surprisingly  good  results  in  less  rehearsal  time 
than  almost  any  other. 

But  is  the  virtuoso  conductor's  the  right  handling?  He  may 
have  learnt  to  rely  on  a  certain  standard  through  which  he  can 
secure  certain  effects  without  being  personally  responsible  for 
its  attainment.  Failing  this  standard,  he  still  tries  for  the  same 
effects,  sometimes  with  deplorable  results.  M.  Koussevitsky's 
recent  performance  of  Beethoven's  seventh  symphony  is  a  case  in 
point.  It  might  have  come  off  with  a  more  highly  disciplined 
body  of  players,  but  as  it  did  not  come  off  we  were  left  wonder- 
ing whether  the  players  might  not  have  given  a  more  reasonable 
performance  of  the  symphony  relieved  of  the  conductor's  strenu- 
ous urgings.     A  pianist  who  has  to  change  his  instrument  learns 


;iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinniniiiiiniiiii[iiiiiwiiminiiiiniiwiwie 


Local  and  Suburban  Service 
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and 

Miss  HOWLANO 

Interior  Decorators 

Antique  Furniture 

Prints  and  Maps 

Exhibitions  of  Paintings  by 

Dawson  Watson 


20  NEWBURY  STREET 

Tel.  B.  B.  6372—6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517— 10244 


FOOD 

LUNCHEON  DINNER 

1 1.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  1  to  6.  $1  JO 

WE  SPECIALIZE  IN 
VEGETARIAN  FOOD 

CLOTHES 
OB  JETS  D'ART 


William  Hawkins  Rigby 
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BOSTON- 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


UNMADE    FUR   COATS 

THESE   CAN    BE    MADE    UP  TO    MEASURE 

MODEL    DRESSES,    COATS    AND    TEA 
GOWNS 

THESE   CAN    BE   COPIED 

LAMP    SHADES 

MOST  OF  THESE  ARE  OUR  OWN  DESIGNS  AND 
CAN  BE  ADAPTED  TO  CUSTOMER'S  REQUIRE- 
MENTS 

HOOKED   RUGS 

THESE  ARE  EXCELLENT  COPIES  OF  GOOD  OLD 
DESIGNS 


HOTEL  TOURAINE 

Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 


New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose,  China  Rose, 
Fairest  flower  that  grows  — " 


..    Announcing    .. 

the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


a 


En 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  II  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1 .25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 


X323 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main   1590 


Foreign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 

ACCESSORIES 


VIOLINS,  VIOLAS,  "CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 
Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


m  iiA,ij 


OLD  VIOLAS 


120  BOYLSTON  STREET 


HSf  VIOLONCELLOS 

2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD   AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS 
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the  art  of  scaling  his  touch  to  the  tonal  capacities  of  the  instru- 
ment. If  he  does  not,  he  soon  acquires  an  unenviable  reputation 
as  a  hard-hitter.  The  virtuoso  conductor  is  generally  a  hard- 
hitter  and  very  little  else  in  effect.  His  position  is  a  curious  one 
among  artists;  he  does  not  play;  he  does  not  secure  the  playing 
he  wants  or  give  us  the  music  we  want.  Yet  he  is  magnificent, 
and  at  the  end,  if  we  are  not  satisfied,  we  are  told  to  blame  the 
orchestra's  or  our  own  lack  of  perception  of  his  high  intention. 
Human  nature  is  apt  to  revolt.  We  leave  our  virtuoso  conductor 
wondering  whether  his  existence  is  not  just  one  of  the  mistakes 
of  modern  musical  organization,  and  sympathizing  with  our  an- 
cestors who  regarded  the  conductor  as  a  policeman  set  in  his 
place  merely  to  prevent  wrongdoing.  Now  that  he  has  become  an 
autocrat,  a  new  police  force  is  needed  to  control  him. 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Westland  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


SHETLAND   5 

41    RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings,  Heath  Sport  Hats,  etc. 
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Gluatom-mafce  for  all  orraotnna 

159  JJrwhitrg  Street  IS.  S.  El 03 
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1829 


1926 


For  Your  Convenience 

We  have  Established  a  New  and  Enlarged 


Inquire  about  our  Deliveries  and  Service 


PHONE 

NEWTON  NORTH  5700 

BACK  BAY  3900 


Qualify  Work 


Quick  Service 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 
CONSIDER    THE    SUPERIORITY    OF    OUR    SERVICE1 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  <$•  TWENTY-SIX 


FRIDAY  AFTERNOON,  FEBRUARY  26,  at  2.30  o'clock 


SATURDAY  EVENING,  FEBRUARY  27,  at  8.15  o'clock 


Glazounov 


Prelude  from  the  Suite  "The  Middle  Ages," 
Op.  79 
(First  time  in  Boston) 


Dukas 


Symphony  in  C  major 


I.    Allegro  non  troppo  vivace. 
II.    Andante  expressivo  e  sostenuto. 
III.    Allegro  spiritoso. 


Gilbert 


Symphonic  Piece 


(First  Performance) 


Ravel     .         .         .  Orchestral  Fragments  from  "Daphnis  et  Chloe," 

Ballet  in  one  act  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  G6nerale 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Thursday,  February  25, 
at  5  o'clock,  by  Mr.  Henry  F.  Gilbert  in  the  Lecture  Hall,  Boston 
Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust-Soldiers'  Chorus 

Land  of  Hope  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE  .         .         .         .         .         .         Vice-President 

ERNEST  B.  DANE         .......        Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
-  Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


JH1 

k3 


.  TEINWA 

THE   INST%UZMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


PERI 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A 
Kreinin,  B.           Eisler,  D 

Hamilton,  V.    Gundersen,  R 
Sauvlet,  H.       Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.  Grover,  H. 
Cauhape,  J.        Werner,  H.                 Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                        Gerhardt,  S. 

Bernard,  A.                         Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.        Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.           Ludwig,  0. 
Gerhardt,  G.       Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                          Allegra,  E. 
Devergie,  J.                     Arcieri,  E. 
Stanislaus,  H.            „ ,,        „ 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet.        Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 
Chickering  may  be  purchased 
on  the  month  to  month  plan  '  '  '  a 
little  at  a  time  as  though  it  were 
rent.    Chickering  prices  range  up- 
ward from  $875.  Ten  per  cent  may 
be  paid  down  as  a  cash  deposit 
and    the    balance    spread 
over    a    period    of  years. 

' "  and  it's  just  as  easy  to 
own  an  A  M  P  I  C  O 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  FEBRUARY  26,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  27,  at  8.15  o'clock 


Haydn Symphony  in  G  major,  "The  Surprise" 

(B.  &  H.  No.  6) 

I.     Adagio;  Allegro  assai. 
II.     Andante. 

III.  Menuetto. 

IV.  Allegro  di  molto. 

Gilbert  ........         Symphonic  Piece 

(First  Performance) 


Strauss  .....  "Don  Juan,"  Tone-poem,  Op.  20 

(after  Lenau) 

Ravel     .         .         .  Orchestral  Fragments  from  "Daphnis  et  Chloe," 

Ballet  in  one  act  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  G6n6rale 


There  will  be  an  intermission  after  Gilbert's  "Symphonic  Piece" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct   such  view,  may  be  worn. 

Attest:  J   M.  CALVIN.  City  Clerk. 


"The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SPRING 


CRUISE 


-fr 


The  MEDITERRANEAN 


Sailing  April  3  on  the  "Carinthia"— the  newest  Cunarder 

Take  it  for-a  complete  holiday — at  the  most 
delightful  season — 6  weeks  from  New  York  to 
New  York.  Or,  as  a  pleasant  prelude  to  travel 
in  Europe — it  takes  only  2  weeks  longer  to 
Naples  than  the  fastest  mail  boats,  and  visits 
M.adeira,  Cadiz,  Seville,  Algiers,  Sardinia, 
Tunis,  M.alta,  Athens,  Qreek  Islands  &  Sicily. 

$625  &upward,  with return  any  time  this  year. 

Send  for  the  Book— "Spring  Mediterranean" 


V 


,\ 


LAND  CRUISES  IN  AMERICA 


The  greatest  advance  in  American  pleasure  travel  since 
laymond-Whitcomb  ran  "solid"  vestibule  trains  with 
/through  dining-cars  across  the  Continent  in  1 886.  New 
Special  Trains  that  can  be  routed  like  a  Cruise-Ship. 
All-steel  ears  built  for  Raymond-Whitcomb — rooms 
with  private  bath  —  library  —  lounges —  gymnasium  — 
&.  entertainment  room.  Eand  Cruises  of  3  to  5  weeks, 
'  to  Colorado,  Canadian  Rockies,  &  the  National  Parks. 

MIDNIGHT  SUN  CRUISE 

The  sixth  annual  Raymond-Whitcomb  Cruise  to  Iceland, 
North  Cape,  Norwegian  Fjords,  &.  Scandinavian  Cities— 
the  established  vacation  cruise.  Sailing  June  29th  on  the 
"Carinthia"  and  arriving  »n  England  &.  France  July  29. . 
$800  &.  upward,  with  return  any  time  this  year. 

EUROPE 

Tours,  that  travel  by  the  best  great  liners,  stop  at  the  best 
hotels,  and  use  automobiles  with  unexampled  freeness. 

For  persons  who  prefer  to  travel  without  escort  we  will 
make  complete  advance       . ,    -» 
arrangements.      Send 
for   the   ''Guide 
European  Travel." 


RAYMOND  &  WHITCOMB  CO. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 
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Symphony,  G  major  "The  Surprise"  (B.  &  H.  No.  6)     Josef  Haydn 
(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1  809) 

This  symphony,  known  as  "The  Surprise,"  and  in  Germany  as  the 
symphony  "with  the  drumstroke,"  is  the  third  of  the  twelve  Salomon 
symphonies  as  arranged  in  the  order  of  their  appearance  in  the  catalogue 
of  the  Philharmonic  Society  (London).  It  is  numbered  42  in  Sieber's 
edition;  36  in  the  Conservatory  of  Paris  Library;  6  in  Breitkopf  & 
Hartel's  edition;  3  in  Bote  and  Bock's;  140  in  Wotquenne's  Catalogue; 
4  in  Peters'. 

Composed  in  1791,  this  symphony  was  performed  for  the  first  time 
on  March  23,  1792,  at  the  sixth  Salomon  concert  in  London.  It  pleased 
immediately  and  greatly.  The  Oracle  characterized  the  second  move- 
ment as  one  of  Haydn's  happiest  inventions,  and  likened  the  Surprise — 
which  is  occasioned  by  the  sudden  orchestral  crashes  in  the  Andante 
— to  a  shepherdess,  lulled  by  the  sound  of  a  distant  waterfall,  awakened 
suddenly  from  sleep  and  frightened  by  the  unexpected  discharge  of  a 
musket. 

Griesinger  in  his  Life  of  Haydn  (1810)  contradicts  the  story  that 
Haydn  introduced  these  crashes  to  arouse  the  English  women  from 
sleep.  Haydn  also  contradicted  it;  he  said  it  was  his  invention  only 
to  surprise  the  audience  by  something  new.  "The  first  allegro  of  my 
symphony  was  received  with  countless  'Bravo's,'  but  enthusiasm  rose 


NEW    MUSIC    FOR    THE   PIANIST 

FLORENCE  NEWELL  BARBOUR 

CAPRICE-ETUDES  IN  BRILLIANT  MELODY  PLAYING 

Price  75  cents  net 


(Schmidts  Educational  Series  No. 340) 

Published  Separately 
The  Boom  of  the  Sea.    Prelude     .     .     .45  net  Dancing  Woodland  Sprites.    Scherzo 

"Stepping  Stones  to  the  greatest  of  all  etudes  for 
the  piano:  those  of  Chopin."    Musical  America 


.45  net 


ERNEST  HARRY  ADAMS 

Tone  Fancies  after  Famous 

Paintings  Net 

Ice  Carnival.    Valse  Chromatique      .     .     .     .50 

Errant  Pan 45 

Hymn  to  Selene       40 

"Obtaining  modern  effects  with  a 
minimum  of  effort."  The  Musician 


GEORGE  LIEBLING 


Op.  60     Impromptu  on  Black  Keys   .     .     . 

Op.  72     Ode  to  Spring 

Etude  rhythmique 

(Adapted  from  Czerny)  .  . 
"Unusually  worth-while  additions  to 
piano  literature."    Musical  America 


Net 
.45 
.40 


.45 


EDWARD  BALLANTINE 

Variations  in  the  Styles  of  Ten  Composers 
on  MARY  HAD  A  LITTLE  LAMB 


Price  $1.00  net 

"A  set  of  miniatures  as  artistic  as  they  are  humorous.' 


Musical  Courier 


THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  Street 
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to  its  highest  pitch  after  the  Andante  with  the  drumstroke.  'Ancora! 
ancora!'  was  cried  out  on  all  sides,  and  Pleyel  himself  complimented 
me  on  my  idea."  On  the  other  hand,  Gyrowetz,  in  his  Autobiography, 
page  59  (1848),  said  that  he  visited  Haydn  just  after  he  had  composed 
the  Andante,  and  Haydn  was  so  pleased  with  it  that  he  played  it  to  him 
on  the  piano,  and,  sure  of  his  success,  said  with  a  roguish  laugh:  "The 
women  will  cry  out  here !"  C.  F.  Pohl  added  a  footnote,  when  he  quoted 
this  account  of  Gyrowetz,  and  called  attention  to  Haydn's  humorous 
borrowing  of  a  musical  thought  of  Martini  to  embellish  his  setting  of 
music  to  the  commandment,  "Thou  shalt  not  steal,"  when  he  had 
occasion  to  put  music  to  the  Ten  Commandments.  The  "Surprise" 
Symphony  was  long  known  in  London  as  "the  favorite  grand  overture." 


* 
*  * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  first  movement  opens  with  a  slow  and  short  introduction,  Adagio 
cantabile,  G  major,  3-4.  A  melodious  phrase  for  wood-wind  and 
horns  alternates  with  chromatic  developments  in  the  strings.  The 
main  body  of  the  movement  is  Vivace  assai,  G  major,  6-8.  The  first 
section  of  the  first  theme  is  given  out  piano  by  the  strings,  and  the 
second  section  follows  immediately,  forte,  for  full  orchestra.  This 
theme  is  developed  at  unusual  length.  The  second  and  playful  theme 
is  in  D  major.     A  side  theme  is  more  developed  than  the  second,  and 
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where  every  student  is  personally  taught  from 
the  beginning.  Classes  in  supplementary 
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ends  the  first  part  of  the  movement  with  passage-work.  The  free 
fantasia  is  short.  The  third  part  is  much  like  the  first.  The  second 
and  side  themes  are  now  in  the  tonic.     There  is  no  coda. 

II.     Andante,  C  major,  2-4.     The  theme  was  used  by  Haydn  in  his 
"Seasons''  (1801)  in  Simon's  air,  where  the  plowman  whistles  a  tune: 

With  eagerness  the  husbandman 
His  tilling  work  begins; 
In  furrows  long  he  whistling  walks 
And  tunes  a  wonted  lay. 

(This  wretched  version  of  the  German  was  published  in  the  original 
edition  of  the  full  score  (1802-03),  for  it  was  found  impossible  to  use 
Thomson's  original  poem  with  the  German  text.  The  later  transla- 
tions— as  the  one  beginning  "With  joy  th'  impatient  Husbandman" — 
make  no  allusion  to  the  farmer's  "whistling  ...  a  wonted  lay."  In 
this  air  from  "The  Seasons"  the  piccolo  represents  the  husbandman's 
whistling;  the  "wonted  lay" — the  theme  of  this  Andante  in  the  "Sur- 
prise" Symphony — is  not  in  the  voice  part,  but  it  is  heard  now  and 
then  in  the  accompaniment,  as  a  counter-theme.) 

The  strings  give  out  this  theme  piano  and  pianissimo;  after  each 
period  the  full  orchestra  comes  in  with  a  crash  on  a  fortissimo  chord.* 

*WilIiam  Foster  Apthorp  said  that,  when  Julien  visited  Boston  with  his  famous  orchestra  in 
1853-54,  he  chose  this  movement  as  one  of  his  battle  horses.  "To  make  the  'surprise'  still  more  sur- 
prising, he  added  an  enormous  bass-drum,  the  largest,  I  believe,  ever  seen  in  this  country  up  to  the 
time." 
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SAVINGS  RIDING  AT  ANCHOR 

There's  no  denying  that  there  arc 
lots  of  ways  to  "make  money,"  but  the 
one  sure  way  by  which  most  of  us  can 
"salt  down"  an  income  which  will  make 
us  independent  6f  Public  or  Family  aid 
after  age  65  is 

THE  INSURANCE  WAY 
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reau, John  Hancock 
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Massachusetts. 
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Color! 

in  the  hue  and  cry  of  Fashion 
hue   is  the   very   latest   cry 


Mrs.  Coolidge  in  melon  pink.  The 
Duchess  of  York  in  opal  gray.  At  the 
Junior  League  fete,  New  York,  vivid 
red  robes  de  style.  Paris  designers 
creating  lovely  new  shades.  Color 
assuming  a  place  of  paramount  im- 
portance. And  the  smart  wardrobe 
distinguished  by  authentic  shades  of 
all  the  new  colors.  So  enters  the 
Spring  mode. 
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Variations  of  the  theme  follow:  (1)  melody,  forte,  in  second  violins 
and  violas;  (2)  C  minor  ff,  with  modulation  to  E-flat  major;  (3)  E-flat 
major,  melody  at  first  for  oboe,  then  for  violins,  with  pretty  passages 
for  flute  and  oboe;  (4)  full  orchestra  ff,  then  piano  with  the  melody 
changed.  There  is  again  a  fortissimo  with  a  fermata,  and  it  seems 
as  though  a  fifth  variation  would  begin  piano,  but  the  melody  apparently 
escapes  and  the  movement  ends  pp. 

III.  Menuetto :  Allegro  molto,  G  major,  3-4.     The  trio  is  in  the  tonic. 

IV.  Allegro  di  molto,  G  major,  2-4.     This  finale  is  a  rondo  on  two 
chief  themes,  interspersed  with  subsidiary  passage-work. 


Symphonic  Piece Henry  Franklin  Belknap  Gilbert 

(Born  at  Somerville,  Mass.,  on  September  26,  1868;  now  living  in  Cambridge,  Mass.) 

We  are  indebted  to  Mr.  Gilbert  for  the  following  notes: 
"This  piece  of  music  has  no  'program/  in  the  sense  in  which  that 
word  is  ordinarily  used.     It  is  not  about  any  thing,  or  event,  in  par- 
ticular; not  suggested  or  inspired  by  any  poem,  or  prose  writing;  just 
a  piece  of  music,  that's  all.     In  fact,  it  aims  to  be  a  piece  of  absolute 


fYN  January  30,  1926,  the  par  value. of 
*~*  Bonds  owned  by  The  Bond  Investment 
Trust  totalled  $1,660,000,  divided  among 
ninety-nine  different  bond  issues  with  less 
than  three  and  one-half  per  cent  of  the  funds 
invested  in  any  one  security. 

The  Bond  Investment  Trust  Certificates 
are  now  paying  5%  and  the  price  is  $102 
and  accrued  interest  for  each  $  1 0  0 
certificate,  yielding  about  4.90%  Free  of 
Massachusetts  Income   Tax. 

We  shall  be  pleased  to  send  particulars 
regarding  this  unusual  form  of  investment. 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 
24  Federal  St.,  Boston 


1356 


Cfjanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 


Ensemble 
scarf  hats, 
38.00 


Drawn  frgm  Hat 
shown  by 
Chandler  y  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 


1357 


music:  somewhat  of  a  rarity  in  these  days  of  the  overworked  'program' 
idea — ornithological,  botanical,  or  what  not. 

"Many  of  my  young  friends  have  pressed  me  to  tell  them  what  it's 
all  about — what  I  have  tried  to  represent,  etc.  I  can  only  say  this: 
My  constant  aim,  ever  since  beginning  composition,  has  been  to  write 
some  American  music — i.e.,  some  music  which  would  not  naturally 
have  been  written  in  any  other  country,  and  which  should  reflect,  or 
express,  certain  aspects  of  the  American  character,  or  spirit,  as  felt 
by  myself.  That  spirit,  as  I  see  it,  is  energetic — optimistic — nervous — 
impatient  of  restraint — and,  in  its  highest  aspect,  a  mighty  protest 
against  the  benumbing  traditions  of  the  past.  This  new  birth — 
renaissance — of  the  human  spirit,  which  is  America,  is  a  joyous,  wildly 
shouting  demonstration.  Plenty  of  jingoism,  vulgarity,  and  'Hurrah 
boys!'  attaches  to  it,  but  the  spirit  of  the  new-birth  underlies  all,  for 
him  who  can  see  it. 

"Some  of  this  American  mood  I  have  tried  to  reflect  in  my  composi- 
tion. So  the  first  theme  has  in  it  (I  hope)  some  of  the  'Hurrah  boys!' 
character.  The  second  theme,  by  contrast,  has  a  slight  Fosterian 
twang.  It  contains  a  remote  suggestion  of  'Old  Folks  at  Home' — 
kind  of  a  family  resemblance— interspersed  with  a  couple  of  measures 


SENTIMENT   AND   LOGIC 


Of  course  Life  Insurance  is  bought  on  sentiment.  No  one 
would  ever  question  that  because  the  American  home  has  family 
sentiment  for  its  foundation.  Logic,  however,  governs  the 
amount  and  type  of  coverage  best  suited  for  each  need. 

For  about  ten  years  I  have  been  pioneering  on  what  is 
known  as  "THE  ESTATE  PROGRAM"  which  takes  into 
'consideration  every  material  and  sentimental  factor  in  a 
family's  everyday  existence. 

Every  family  man  should  have  an  ESTATE  PROGRAM 
carefully  plotted  out  to  safeguard  his  accumulated  estate  —  or 
to  establish  one  if  none  has  been  previously  created. 

I  might  be  of  great  service  to  your  heirs  if  I  could  assist 
in  arranging  one  for  you. 

EARL  G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.  Telephone.  Liberty  7700 


Our  Shop  is 
Brimming  with 
New  Fashions! 

Every  day  finds  boxes 
of  Spring  things  arriv- 
ing  throughout  our 

Shop the  kind  you 

will  enjoy  wearing 
now  as  well  as  later. 
And  you'll  be  glad  to 
know  that  you  may 
match  and  harmonize 
complete  costumes 
from  these  groups. 
We've  planned  it  so. 

Dresses,  Coats,  Hats,  Knitted  Sports  Clothes, 

Skirts,  Scarfs,  Sweaters,  Blouses,  Sports  Suits, 

Stockings,  Riding  and  Bathing  Togs. 
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from  'The  Arkansas  Traveler.'  These  bits  are  made  use  of,  and  devel- 
oped, in  the  usual  symphonic  manner.  But  let  it  be  said,  that,  although 
I  am  a  great  believer  in  the  songs  of  the  people  as  possible  bases  for 
national  art-compositions,  these  two  suggestions  (neither  used  verbatim) 
are  the  only  folk-suggestions  I  have  used  in  this  composition. 

"The  score  of  this  piece  was  finished  in  November,  1925.  It  was 
originally  intended  to  be  the  first  movement  of  a  symphony,  but  certain 
friends  of  mine  requested  and  advised  that  it  be  played  as  it  stands. 
This  is  therefore  done. 

"The  'Symphonic  Piece'  is  scored  for  3  flutes  (one  interchangeable 
with  piccolo),  2  oboes,  English  horn,  2  clarinets,  bass  clarinet,  2  bas- 
soons, contra-bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba,  kettle- 
drums, other  drums,  Glockenspiel,  harp,  and  the  usual  strings." 


These  compositions  by  Mr.  Gilbert  have  been  played  in  Boston  at 
subscription  concerts  of  the  Boston  Symphony  Orchestra: 
1911.     April  13,  Comedy  Overture  on  Negro  Themes. 

1919.  February  21,  Symphonic  Prologue  to  J.  M.  Synge's  play, 
"Riders  to  the  Sea." 

1920.  February  20,  "The  Dance  in  Place  Congo,"  Symphonic  Poem 
(after  George  W.  Cable). 

1921.  March  4,  Indian  Sketches  (first  performance). 

1922.  March  31,  Suite  from  Pilgrim  Tercentenary  Pageant. 
1924.     January  11,  Negro  Rhapsody:    "Shout"  (first  performance). 


THE  EPICURE  ABROAD 

HORS  D'OEUVRES  iN  PARIS 

""CROM  the  Russians  the  Paris  restaurateurs 
borrowed  the  custom  of  beginning  the  meal 
with  hors  d'oeuvres,  or  appetizers.  I  remember 
the  time  when  the  hors  d'oeuvres  in  France  simply 
meant  radishes,  butter  and  a  few  thin  slices  of 
sausage.  Today,  cold  smoked  salmon,  tunny  fish, 
sardines,  baby  artichokes  in  oil,  various  vegetable, 
fish  and  lobster  salads,  cold  eggs  and  sundry  other 
delicacies  are  offered,  with  bread  and  butter." 

HENRY  T.  FINCK  IN  "FOOD  AND  FLAVOR" 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 
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"Don  Juan,"  a  Tone-poem  (after  Nicolatjs  Lenau),  Op.  20 

Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

• 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone- 
poems,  but  "Macbeth,"  Op.  23,  although  published  later,  was  com-" 
posed  before  it.  The  first  performance  of  "Don  Juan"  was  at  the 
second  subscription  concert  of  the  Grand  Ducal  Court  Orchestra 
of  Weimar  in  the  fall  of  1889.  The  Signale,  No.  67  (November, 
1889),  stated  that  the  tone-poem  was  performed  under  the  direction 
of  the  composer,  "and  was  received  with  great  applause."  (Strauss 
was  a  court  conductor  at  Weimar  1889-94.)  The  first  performance 
in  Boston  was  at  a  Symphony  concert,  led  by  Mr.  Nikisch,  October 
31,  1891.  The  piece  has  also  been  played  at  these  concerts :  Novem- 
ber 5, 1898;  November  1,  1902;  February  11,  April  29,  1905;  October 
27,  1906;  October  9,  1909;  October  17,  1914;  February  2,  1917; 
October  8, 1921 ;  March  7,  1924 ;  February  6, 1925. 

"Don  Juan"  was  played  here  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  English  horn,  two  clarinets,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  a  set 
of  three  kettledrums,  triangle,  cymbals,  Glockenspiel,  harp,  strings. 
The  score  is  dedicated  "To  my  dear  friend,  Ludwig  Thuille,"  a  com- 
poser and  teacher,  born  at  Bozen  in  1861,  who  was  a  fellow-student 
at  Munich.    Thuille  died  in  1907. 
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Extracts  from  Lenau's*  dramatic  poem,  "Don  Juan,"  are  printed 
on  a  fly-leaf  of  the  score.  We  have  taken  -the  liberty  of  denning  the 
characters  here  addressed  by  the  hero.  The  speeches  to  Don  Diego 
are  in  the  first  scene  of  the  poem ;  the  speech  to  Marcello,  in  the  last. 
These  lines  have  been  Englished  by  John  P.  Jacksonf : — 

Don  Juan   (to  Diego,  Ms  or  other) 
O  magic  realm,  illimited,  eternal, 
Of  glorified  woman, — loveliness  supernal ! 
Fain  would  I,  in  the  storm  of  stressful  bliss, 
Expire  upon  the  last  one's  lingering  kiss ! 
Through  every  realm,   O  friend,   would  wing  my  flight, 
Wherever  Beauty  blooms,  kneel  down  to  each, 
And,  if  for  one  brief  moment,  win  delight ! 


Don  Juan   (to  Diego) 
I  flee  from  surfeit  and  from  rapture's  joy, 
Keep  fresh  for  Beauty  service  and  employ, 

♦Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  S'trehlenau,  was 
born  at  Cstatad,  Hungary,  August  13,  1802.  He  studied  law  and  medicine  at  Vienna, 
but  practiced  neither.  In  1832  he  visited  the  United  States.  In  October,  1844,  he 
went  mad,  and  his  love  for  Sophie  von  Lowenthal  had  much  to  do  with  the  wretched 
mental  condition  of  his  later  years.  He  died  at  Oberdobling,  near  Vienna,  August  22, 
1850.  He  himself  called  "Don  Juan"  his  strongest  work.  The  first  volume  of  the 
life  of  Lenau  by  Professor  Heinrich  Bischoff  of  Liege  has  been  published.  Lenau's 
unhappy  sojourn  in  the  United  States  will  be  described  in  the  second  volume. 

fjohn  P.  Jackson,  journalist,  died  at  Paris  on  December  1,  1897,  fifty  years  old. 
For  many  years  he  was  on  the  staff  of  the  New  York  Herald.  He  espoused  the  cause 
of  Wagner  at  a  time  when  the  music  of  that  composer  was  not  in  fashion,  and  he 
translated  some  of  Wagner's  librettos  into  English. 
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A  HEROINE  OF  THE  TENEMENTS! 

With  a  husband  addicted  to  moonshine,  and  eight  children, 
before  the  recent  advent  of  the  twins,  this  mother  has  eked 
out  the  family  income  by  cleaning  offices  at  a  time  when 
most  of  us  are  in  dreamland.  She  has  always  been  on 
hand,  however,  to  get  the  children  off  to  school  and  somehow 
has  found  time  to  make  all  the  family  clothing,  even  the  boys' 
coats  and  "knickers." 

She  seems  to  be  training  her  children  to  carry  responsibil- 
ity :  the  sixteen-year-old  High  School  girl  earns  a  few  dollars  as 
usher  at  a  local  theatre.  The  fifteen-year-old  helps  a  crippled 
neighbor  after  school  hours  and  earns  three  dollars  a  week.  Two 
little  boys  have  kept  the  home  fire  burning  during  this  winter 
of  the  coal  strike  with  fuel  they  picked  up  during  their  "summer 
vacation." 

Self-respect  prevented  this  mother  from  asking  any  agency 
for  help.  No  one  would  have  known  about  her  if  we,  because 
we  were  in  the  hospital,  had  not  come  to  know  the  family 
through  helping  to  care  for  one  of  the  little  boys  who  is  a  heart- 
cripple.  Obviously  this  overworked  mother  could  not  spend 
entire  mornings  bringing  this  child  to  and  from  the  hospital 
clinic  as  the  doctor  ordered,  or  take  him  on  frequent  trips  to 
the  Dental  School  for  much  needed  dentistry.  So  we  helped 
out.  Later  we  had  the  little  boy  placed  in  a  good  foster  home 
in  the  country  for  a  time  where  he  could  have  the  care  and 
supervision  he  needs  away  from  a  crowded  tenement. 

.  This  resume  does  not  begin  to  tell  the  story  of  our  worker's 
fine,  sympathetic  contact  with  this  mother  and  her  ten  children. 
It  is  hard  to  boil  down  and  avoid  sterilization. 
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Grieving  the  One,  that  All  I  may  enjoy. 

The  fragrance  from  one  lip  to-day  is  breath  of  spring: 

The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander, 

No  bliss  is  ours  upfurbish'd  and  regilded ; 

A  different  love  has  This  to  That  one  yonder, — 

Not  up  from  ruins  be  my  temples  builded. 

Yea,  Love  life  is,  and  ever  must  be  new, 

Cannot  be  changed  or  turned  in  new  direction ; 

It  cannot  but  there  expire — here  resurrection : 

And,  if  'tis  real,  it  nothing  knows  of  rue ! 

Each  beauty  in  the  world  is  sole,  unique : 

So  must  the  Love  be  that  would  Beauty  seek  l 

So  long  as  Youth  lives  on  with  pulse  afire, 

Out  to  the  chase !     To  victories  new  aspire ! 

Don  Jtjan  (to  Mar  cello,  Ms  friend) 
It  was  a  wondrous  lovely  storm  that  drove  me : 
Now  it  is  o'er ;  and  calm  all  round,  above  me ; 
Sheer  dead  is  every  wish ;  all  hopes  o'ershrouded, — 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended, 


Miss  Holland 
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MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard-Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John  H.  Pray  &  Sons  Co. 


646   Washington   Street  BOSTON 
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Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded ; 
And  yet  p'r'aps  not !     Exhausted  is  the  fuel ; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

There  are  two  ways  of  considering  this  tone-poem :  to  say  that  it 
is  a  fantasia,  free  in  form  and  development;  the  quotations  from 
the  poem  are  enough  to  show  the  mood  and  the  purposes  of  the 
composer;  or  to  discuss  the  character  of  Lenau's  hero,  and  then 
follow  foreign  commentators  who  give  significance  to  every  melodic 
phrase  and  find  deep,  esoteric  meaning  in  every  modulation.  No 
doubt  Strauss  himself  would  be  content  with  the  verses  of  Lenau 
and  his  own  music, f  or  he  is  a  man  not  without  humor,  and  on  more 
than  one  occasion  he  has  slyly  smiled  at  his  prying  or  pontifical 
interpreters. 

Strauss  has  particularized  his  hero  among  the  many  that  bear  the 
name  of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  clois- 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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tered  monk  who  wrote,  under  the  name  of  "Tirso  de  Molina,"  "El 
Burlador  de  Sevilla  y  el  Convidado  de  Piedra"  (first  printed  in 
1634).  Strauss's  hero  is  specifically  the  Don  Juan  of  Lenau,  not 
the  rakehelly  hero  of  legend  and  so  many  plays,  who  at  the  last  is 
undone  by  the  Statue  whom  he  had  invited  to  supper. 

Lenau  wrote  his  poem  in  1844.  It  is  said  that  his  third  revision 
was  made  in  August  and  September  of  that  year  at  Vienna  and 
Stuttgart.  After  September  he  wrote  no  more,  for  he  went  mad, 
and  he  was  mad  until  he  died  in  1850.  The  poem,  "Eitel  nichts," 
dedicated  in  the  asylum  at  Winnenthal,  was  intended  originally  for 
"Don  Juan."  "Don  Juan"  is  of  a  somewhat  fragmentary  nature. 
The  quotations  made  by  Strauss  paint  well  the  hero's  character. 

L.  A.  Frankl,  a  biographer  of  the  morbid  poet,  says  that  Lenau 
once  spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem : 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust,'  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'    My  Don  Juan  is  no  hot-blooded 
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In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done;    and    a   justifiable   pride    in    the 
public's  estimate  of  it. 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 


Never  before  has  there  been  an  instrument  that  could 
recreate  the  sheer  beauty  of  music  as  does  the  Ortho- 
phonic  Victrola. 

By  its  ability  to  reproduce  all  sounds — because  of  the 
naturalness  of  its  voice  and  the  penetrating  fullness  of 
its  tone  —  because  of  the  new  beauty  it  brings  to  all 
records,  the  new  Orthophonic  Victrola  can  bring  to  your 
home  the  world's  finest  music  in  all  its  perfection. 

Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
will  find  that  the  new  Orthophonic  Victrola  reproduces 
them  all  perfectly  . .  .  exquisitely!  Hear  this  marvel- 
ous  instrument  just  as   soon   as  you  possibly   can. 


THE  NEW 
ORTHOPHONIC 


A/ictrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
U.S.  A. 
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man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find 
a  woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the 
one,  all  the  women  on  earth,  whom  he  cannot  as  individuals  possess. 
Because  he  does  not  find  her,  although  he  reels  from  one  to  another, 
at  last  Disgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil 
that  fetches  him."* 

Strauss  himself  has  not  given  a  clue  to  any  page  of  his  score. 
Yet,  in  spite  of  this  fact,  William  Mauke  did  not  hesitate  to  entitle 
certain  sections :  "The  First  Victim,  'Zerlinchen'  " ;  "The  Countess" ; 
"Anna."  Why  "Zerlinchen"?  There  is  no  Zerlina  in  the  poem. 
There  is  no  reference  to  the  coquettish  peasant  girl.  Lenau's  hero 
is  a  man  who  seeks  the  sensual  ideal.  He  is  constantly  disappointed. 
He  is  repeatedly  disgusted  with  himself,  men  and  women,  and  the 
world ;  and  when  at  last  he  fights  a  duel  with  Don  Pedro,  the  aveng- 

*See  the  remarkable  study,  "Le  Don  Juanisme,"  by  Armand  Hayem  (Paris,  1886), 
which  should  be  read  in  connection  with  Barbey  d'Aurevilly's  "Du  Dandysme  et  de 
Qeorges  Brummel."  George  Bernard  Shaw's  Don  Juan  in  "Man  and  Superman"  has 
much   to   say  about  his   character  and   aims. 
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CORES  of  glorified  ornaments  are 
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fect, bits  of  wonder-spun  glass,  cloisonne 
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ing  son  of  the  Grand  Commander,  he  throws  away  his  sword  and 
lets  his  adversary  kill  him. 

"Mein  Todfeind  ist  in  meine  Faust  gegeben; 
Doch  dies  auch  langweilt,  wie  das  ganze  Leben." 

("My  deadly  foe  is  in  my  power;  but  this,  too,  bores  me,  as  does  life  itself." )- 

The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme 
of  passionate,  glowing  longing;  and  a  second  theme  follows  imme- 
diately, which  some  take  to  be  significant  of  the  object  of  this  long- 
ing. The  third  theme,  typical  of  the  hero's  gallant  and  brilliant 
appearance,  proud  and  knight-like,  is  added;  and  this  third  theme 
is  entitled  by  Mauke  "the  Individual  Don  Juan  theme,  No.  1."  These 
three  themes  are  contrapuntally  bound  together,  until  there  is  a 
signal  given  (horns  and  then  wood-wind).  The  first  of  the  fair 
apparitions  appears, — the  "Zerlinchen"  of  Mauke.  The  conquest  is 
easy,  and  the  theme  of  Longing  is  jubilant;  but  it  is  followed  by 
the  chromatic  theme  of  "Disgust"   (clarinets  and  bassoons),  and 
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Colum bia  Fine  -  Art  Series  of 
IgF         Musical  Masterworks 

I     Reg.  U.S.  Pat.  Off. 

Presents  to  Discriminating  Lovers  of  Music  the  Most 
Extensive  Record  Repertory  in  Existence  of 
j  the  World's  Musical  Masterpieces 

I  Most  of  these  great  works  are  now  offered  for  the  first  time 

i!        in  record  form,  each  recorded  authentically  and  in  as  com- 
|        plete  a  manner  as  is  practicable. 

The  list  to  date  offers  thirty-two  major  works  including 
symphonies,  symphonic  poems,  suites,  concertos,  sonatas  and 
the  most  desirable  of  the  celebrated  chamber-music  compo- 
sitions.   Your  favorites  are  in  all  probability  amongst  them. 

Each  work  is  enclosed  in  a  permanent  art  album. 
•  Ask  your  Columbia  dealer  for  Columbia  Celebrity  Cata- 
logue and  Supplements. 
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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this  is  heard  in  union  with  the  second  of  the  three  themes  in  minia- 
ture (harp).  The  next  period — "Disgust",  and  again  "Longing" — is 
built  on  the  significant  themes,  until  at  the  conclusion  (fortissimo) 
the  theme  "Longing"  is  heard  from  the  deep-stringed  instruments 
(rapidamente). 

And  now  it  is  the  Countess  that  appears, — "the  Countess , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (Glockenspiel, 
harp,  violin  solo).  Here  follows  an  intimate,  passionate  Jove 
scene.  The  melody  of  clarinet  and  horn  is  repeated,  re-enforced  by 
violin  and  violoncellos.  There  is  canonical  imitation  in  the  second 
violins,  and  afterwards  viola,  violin,  and  oboes.  Passion  ends  with 
the  crash  of  a  powerful  chord  in  E  minor.  There  is  a  faint  echo 
of  the  Countess  theme;  the  violoncellos  play  (senza  espressione) 
the  theme  of  "Longing."  Soon  enters  a  "molto  vivace,"  and  the 
Cavalier  theme  is  heard  slightly  changed.  Don  Juan  finds  another 
victim.  Here  comes  the  episode  of  longest  duration.  Mauke 
promptly  identifies  the  woman.     She  is  "Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  mono- 
logue. Dr.  Eeimann  thinks  it  would  be  better  to  entitle  it  "Prin- 
cess Isabella  and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers 
to  the  Donna  Anna  scene  in  the  Da  Ponte-Mozart  opera.*  Here 
the  hero  deplores  his  past  life;  Would  that  he  were  worthy  to 
woo  her!  Anna  knows  his  evil  fame,  but  struggles  vainly  against 
his  fascination.    The  episode  begins  in  G  minor  (violas  and  violon- 

*It  is  only  fair  to  Dr.  Reimann  to  say  that  he  did  not  take  Wilhelm  Mauke  too  seriously. 
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One  Dollar 

In  the 
GOLD  GIFT  BOX 

Designed  for  men  who 
demand  distinction  in 
everything    they    wear. 

Other  Bostons  25c  up.    In  wide  web, 
narrow  web,  single  or  double  grip. 

The  Dealer  who  Sells  you 
Bostons   Knows    Quality 


WIDEWEB 


Boston 
Garter 


Quality/i 


§        George  Frost  Company,  Makers 
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When  you  send  a  letter 


When  you  write  a  letter,  the  stationery  you  use  is  the 
part  of  the  message  that  shows  your  personal  taste.  To 
your  friends,  it  recalls  your  personality.  To  your  ac- 
quaintances, it  gives  a  hint  of  what  pleases  you.  To 
strangers,  it  is  an  indication  of  your  whole  personal  and 
social  background. 

That  is  why  you  should  choose  your  stationery  as 
carefully  as  you  do  your  clothes,  your  perfumes,  and 
the  furnishings  of  your  home. 

It  is  also  important  that  you  have  the  different  sizes 
of  envelopes  and  paper  for  all  correspondence.  Small 
envelopes  to  use  when  you  are  sending  out  your  personal 
cards;  correspondence  cards;  note  paper;  letter  paper— 
all  should  be  in  your  desk. 

We  carry  the  finest  French,  English,  and  American 
stationery.  We  design  monograms  and  do  every  kind 
of  social  engraving.  Your  monogram  and  card  plate 
may  be  left  with  us  that  you  may  re-order  by  telephone 
or  letter. 


Shreve,  Crump  and  Low  Company 

FOUNDED   IN    1800 

Watches,  Fine  Clocks,  Stationery,  Traveling  Requisites 
147  Tremont  Street  Boston,  Massachusetts 


I  1925  S.  CetL.Cn, 


cellos).  "The  silence  of  night,  anxious  expectancy,  sighs  of  long- 
ing"; then  with  the  entrance  of  G-  major  .(oboe  solo)  "love's  bliss 
and  happiness  without  end."  The  love  song  of  the  oboe  is  twice 
repeated,  and  it  is  accompanied  in  the  violoncellos  by  the  theme  in 
preceding  passage  in  minor.  The  clarinet  sings  the  song,  but  Don 
Juan  is  already  restless.  The  theme  of  "Disgust"  is  heard,  and  he 
rushes  from  Anna.  The  "Individual  Don  Juan  theme,  No.  2,"  is 
heard  from  the  four  horns, — "Away!  away  to  ever-new  victories." 
Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no  longer 
time  for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is 
the  Carnival  time,  Don  Juan  drinks  deep  of  wine  and  love.  His  two 
themes  and  the  themes  of  "Disgust"  and  the  "Carnival"  are  in  wild 
chromatic  progressions.  The  Glockenspiel  parodies  his  second  "In- 
dividual Theme,"  which  was  only  a  moment  ago  so  energetically 
proclaimed  by  the  horns.  Surrounded  by  women,  overcome  by  wine, 
he  rages  in  passion,  and  at  last  falls  unconscious.  Organ-point. 
Gradually  he  comes  to  his  senses.  The  themes  of  the  apparitions, 
rhythmically  disguised  as  in  fantastic  dress,  pass  like  sleep-chasings 
through  his  brain,  and  then  there  is  the  motive  of  "Disgust."  "  Some 
find  in  the  next  episode  the  thought  of  the  cemetery  with  Don  Juan's 
reflections  and  his  invitation  to  the  Statue.  Here  the  jaded  man 
finds  solace  in  bitter  reflection.  At  the  feast  surrounded  by  gay 
company,  there  is  a  faint  awakening  of  longing,  but  he  exclaims, — 

•'The  fire  of  my  blood  has  now  burned  out !" 
Then  comes  the  duel  with  the  death-scene.     The  theme  of  "Dis- 


FURS.  MILLINERY, 
GOWNS  &  WRAPS 


J^amson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the  outstanding   features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

ipttrg  3.  MUhv  ^tore 

395  Boylston  St.,  near  Arlington  Subway  Station 
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gust"  now  dominates.  There  is  a  tremendous  orchestral  crash ;  there 
is  long  and  eloquent  silence.  A  pianissimo-  chord  in  A  minor  is  cut 
into  by  a  piercing  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourn- 
ing dissonance  and  resolution  (trombones)  to  E  minor. 

"Exhausted  is  the  fuel, 
And  on  the  hearth  the  cold  is  fiercely  cruel." 


"Daphnis  bt  Chloe" — Ballet  in  one  act — Orchestral  Fragments, 
Second  Series  : — "Daybreak,"  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  now  living) 

Ravel  composed  his  ballet  "Daphnis  and  Chloe"  in  1910,  expecting 
that  it  would  be  performed  by  the  Russian  Ballet  at  Paris'  in  1911,  but 
it  was  not  performed  until- 1912 — June  8,  according  to  the  Annates  du 


SHIRT  TAILORS 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional   -   Business 

NOW  READY  Dress  ■  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  •  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE*  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

175  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 
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"...It  cries  ivhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.'" 


YJU-6?*^' 


a-**-tr*7 . 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jtatftonn 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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Theatre,  June  5,  7,  8,  and  10,  according  to  the  official  programme  of  the 
Ballet  Russe.  The  performances  were  at  the  Chatelet.  Nijinsky 
mimed  Daphnis,  Mme.  Karsavina,  Chloe.  Messrs.  Bolm  and  Cechetti 
also  took  leading  parts.     The  conductor  was  Mr.  Monteux. 

The  score,  however,  was  published  in  1911.  Two  concert  suites  were 
drawn  from  it.  The  first — "Nocturne,"  "Interlude,"  "Danse  Guerri- 
ere," — was  performed  at  a  Chatelet  concert  conducted  by  Gabriel 
Pierne"  on  April  2,  1911. 

The  first  performance  of  the  second  suite  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  December  14,  1917.  The  second 
performance  at  these  concerts  was  on  January  4,  1918  (by  request) ;  the 
thirdfwas  on  November  18,  19?  L;  the  fourth  on  December  4,  1925. 

The  first  suite  was  played  in  Boston  for  the  first  time  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  November  1,  1918.  Later  per- 
formances: December  28,  1923;  December  3,  1924. 
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277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 
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SHOPS 


240  HUNTINGTON  AVENUE 
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Telephones,  Back  Bay  8241,  8238 
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No.  17 


The  Changing  Story 
of  Community  Health 


"Jl  'Pioneer  in 
'Public  Health" 


Back  in  1 887  the  three  nurses  of  the  Association 
were  making  71 82  visits  a  year.  At  this  time  there 
were  no  telephones  in  the  organization  and  when  a 
doctor  wanted  a  nurse  he  usually  wrote  in  on  a 
postcard.  Patients  frequently  sent  some  member 
of  the  family  when  help  was  needed. 

In  1925,  there  were  more  than  100  nurses  on  the 
staff,  working  from  15  district  stations  in  making 
240,000  visits. 

The  accomplishment  of  38  years  was  possible  only 
through  the  generous  support  of  the  people  of 
Boston.  What  will  be  the  record  of  the  next  38 
years? 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


District  Nursing  Association 
Baby  Hygiene  Association 


Malcolm  Donald,  President 
Ingersoll  Bowditch,  Treasurer 
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George  Copeland  played  "Danse  de  Daphnis"  at  his  pianoforte  recital 
in  Jordan  Hall  on  November  21,  1917.  ■  ,    0*4 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  G,  two 
oboes,  English  horn,  a  little  clarinet  in  E-flat,  two  clarinets  in  B-flat, 
bass  clarinet  in  B-flat,  three  bassoons,  double-bassoon,  four  horns,  four 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
triangle,  tambourine,  two  side  drums,*  castanets,  celesta,  Glockenspiel, 
two  harps,  strings  (double-basses  with  the  low  C),  chorus  of  mixed 
voices.  This  chorus,  which  sings  without  words,  can  be  replaced  by 
variants  engraved  for  this  purpose  in  the  orchestral  parts. 

The  following  argument  is  printed  in  the  score  of  the  suite  to  illus- 
trate the  significance  of  the  sections  in  succession: 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the  rocks. 
Daphnis  lies  stretched  before  the  grotto  of  the  Nymphs.  Little  by  little  the  day 
dawns.     The  songs  of  birds  are  heard.     Afar  off  a  shepherd  leads  his  flock.    Another 

*It  appears  from  the  list  of  instruments  in  French  that  Ravel  makes  a  distinction  between  the 
tambour  and  the  caisse  claire.  Each  is  described  in  French  treatises  as  a  side  or  snare  drum,  but  the 
caisse  claire  is  shallower  than  the  tambour. 


Ethel  Grow 

CONT%ALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  (je 
subscriptions.     A  list  of  those  who  have  subscribed  I 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 


Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A 
Best,  Mrs.  Edward  H. 
Bigelow,  Dr.  W.  S. 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mr.  and  Mrs.  Harold  J 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Cotting,  Mrs.  C.  E. 

Crafts,  Mrs.  George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curnmings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 
Dabney,  Mr.  and  Mrs.  George  B. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Farwell  Dowse,  William  B.  H. 

Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


Frost,  Horace  W. 
Frothingham,  Mrs.  Loui 

Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C.  j 
Goodwin,  Miss  Frances  ] 
Gray,  Mrs.  John  Chipmsj 
Greenfield,  Joseph  Barai 
Greenough,  Mrs.  Henry 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 


! 


Blake,  Mrs.  Arthur  W.  Eager>  Miss  Mabel  T. 

Bhss,  Henry  W.  Eaton,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  Edwards,  Miss  Hannah  M. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius 


Bradley,  Mrs.  J.  D.  C. 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 

Elliot,  Mrs.  John  W. 

Ellis,  Miss  Helen 

Ely,  Miss  Augusta  C. 

Ely,  Miss  Elizabeth  B. 

Endicott,  S.  C. 

Eustis,  H.  D. 

Eustis,  The  Misses 

Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katherine 
Frost,    Mr.    and   Mrs.  Donald 

McKay 


Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and    IV 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  MJ 
Hicks,  Mrs,  John  Jay 
Higginson,  Mrs.  F.  L. 
Hi'gginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwa 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 
Holbrook,  Miss  Mary  S. 
Holmes,  Mr.  and  Mrs.  E 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabetl 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mors 


Kaffenburgh, 
Albert  W. 


Mr.    and 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  the 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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jexceed  its  income.      This  operating  deficit  is  met  by 
1  jason  1925-26  follows: 


I  aurgh,  Carl  J. 
•ol  an,  M.  B. 

I  Mrs.  L.  M. 

I  lilrs.  Henry  P. 

1  ["he  Misses 
l|  ad,  Mr.  and  Mrs. 
esl  iraham 
>n|  md,  Mr.  and  Mrs.  Jesse 

i  Miss  Aimee 
7  Horatio  A. 
j  Miss  Margaret  Ruthven 
I  eanne  M.,  Brooklyn,  N.Y. 

IJosiah  M. 
I  fee,  Mrs.  John 

eorge  C. 

;*eph 

,  Mrs.  Lester 

,  J.  Howard 

ar,  Mrs.  Louis 

Mrs.  George 

iMrs.  David  M. 

,  Miss  Katherine  P. 

p,  Mrs.  Thornton  K. 

p,  Mrs.  W.  S.  H. 

,  Miss  Lucy 

Stephen  B. 

,i,  Arthur 

iMrs.  George  Armstrong 
John  A. 

ing,  Mr.  and  Mrs.  Earl  G. 
.,  Miss  Fanny  P. 
flf,  Mr.  and  Mrs.  Jesse  H., 
irovidence,  R.I. 
,  Miss  Mildred  A. 
en,  Arthur  N. 
en,  Mrs.  James  I. 
\Mrs.  John 
,  Mrs.  Edward  C. 
,  Mr.  and  Mrs.  Arthur  W. 
,  Miss  J.  G. 
,  J.  Torrey 

,  Mr.  and  Mrs.  Charles  A. 
sy,  Mrs.  F.  S. 
ock,  Mr.  and  Mrs.  Harold 
tt,  Mrs.  S.  C. 
bbin,  Miss  Emily  W. 
chael,  Mrs.  L.  G. 

4,  Mrs.  Edward  A. 
sis,  Mrs.  Henry  G. 
rson,  William  E. 
ioss,  Mrs.  Otis 
r,  George  R. 

Id,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Stamford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S.. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sorrier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 

Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


Slocum,  Mrs.  William  H 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-         „     .      - — — — -  . 

lvn   N  Y  (Continued  on  following  page) 


oelieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 

Galacar,  Mr.  and  Mrs.  Frederic  R. 

Grover,  Mrs.  Frances  L. 

Hunnewell,  Mrs.  Henry  S. 

Jaques,  Miss  H.  L. 

Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 

Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 

Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry 

Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 

Dorr,  Miss  Mary 

Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 
Coolidge,  Mrs.  John  Gardner 
Fay,  A.  D. 
Jackson,  Mrs.  James 
Lucas,  Mrs.  William  Henry 
Morse,  Miss  Frances  R. 
Foote,  George  L. 
Self  ridge,  Mrs.  G.  S. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 

Loeffler,  Mrs.  C.  M. 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 

Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 

MerriU,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Proctor,  Mrs.  Charles  A. 

~  ,  Lord,  Mrs.  W.  H. 

Warren,  Mrs.  George  E. 

Putnam,  Miss  Louise  H. 
Roberts,  Mrs.  Coolidge  S. 
Shattuck,  Lillian 
Willson,  Donald  B. 

Thaw,  Mrs.  Edward 
Thomas,  Mrs.  Washington  B . 

New  Subscribers  to  February  20,  1926 

Balch,  Mr.  and  Mrs.  John        Cram,  Mrs.  Ralph  A.  Train,  The  Misses 

Subscribers  to  Endowment  Fund  for  the  season  1 925-26 

Ehrlich,  Dr.  and  Mrs.  Henry  In  Memory  of  Jacob  H.  Hecht 

Farlow,  Dr.  John  W.  Harding,  Emor  H. 

Farlow,  Mrs.  John  W.  Whiteside,  Alexander 

Gray,  Miss  Marion  E. 


Thorndike,  Mrs.  John  L. 


Spalding,  Mrs.  Philip  L. 


New  Subscriber  to  Endowment  Fund  to  February  20,  1 926 

Cram,  Mrs.  Ralph  A. 

Subscriptions  to  date  for  season  of  1 925-26      .       .  $81,866.00 

Endowment  Fund .  200,345.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey    .       .       .  5,000.00 
Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 

Steinert  Hall  l(^W|       162  Boylston  Street 

— — — 
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shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis  and 
Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for  Chloe. 
She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each  other's 
arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision: 
the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that 
Pan  saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,*  whom  the  god  loved. 

Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent. 
She  disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks,  fashions  a 
flute,  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her 
dance  the  accents  of  the  flute. 

*John  F.  Rowbotham  in  his  "History  of  Music"  (vol.  i.,  p.  45)  makes  this  entertaining  comment 
on  the  story  of  Pan  and  Syrinx  as  told  by  Ovid:  "If  he  [Pan]  constructed  his  Pan-pipe  out  of  the  body 
of  the  nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  be  tolerably  certain  that  his  views  were 
not  limited  to  playing  a  requiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph 
in  his  eye  who  was  not  changed  into  a  reed.  If  the  metamorphosed  Syrinx  really  gave' him  the  first  idea 
of  the  instrument,  the  utmost  we  can  do  is  to  say  in  the  words  of  King  James  V.  of  Scotland,  about  a 
totally  different  event,  'It  began  wi'  a  lass,  and  it  wull  end  wi'  a  lass.'  " 

See  also  Jules  Laforgue's  fantastically  ironical  "Pan  et  la  Syrinx"  ("Moralite's  legendaires") . 
"O  nuit  d'6t6!  maladie  inconnue,  que  tu  nous  fais  mal!" — P.  H. 


ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 


HATS  and 

ANTIQUES 


172  NEWBURY  STREET 


DOLL    &    RICHARDS 

Paintings  by  OLD  MASTERS 

Portrait  Drawings  by  FREDERICK  E.  WALLACE 

Etchings  by  ALFRED  HUTTY 

71  NBWBPBY  ST.  BOSTON 


Leaders  of 

Children's  Smart  yet  Simple 

Clothes 

They  are  just  a  bit  different;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 

are  coming  in  daily. 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


Hblene    Phillies 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Copley  Plaza  Hotel 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come  on 
the  stage. 

Joyous  tumult.     A  general  dance.     Daphnis  and  Chloe.     Dorcon. 


The  scenario  of  the  ballet  was  derived  by  Michael  Fokine  from  the 
charming  romance  of  Longus.  There  are  stage  pictures  of  Chloe  car- 
ried away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Daphnis,  and  of 
the  lovers  miming  together  the  story  of  Pan  and  Syrinx.  There  are 
scenes  in  the  grove  of  Pan  and  in  the  pirate  camp,  besides  those  men- 
tioned above.     The  scenery  and  costumes  were  designed  by  Leon  Bakst. 

Alfred  Bruneau,  composer,  and  in  1912  the  music  critic  of  Le  Matin, 
wrote  that  Ravel's  score  is  animated  with  a  vast  pantheistic  breath. 
"It  will  disconcert  those  who  think  the  author  of  so  many  entertaining 
pages  is  capable  of  conceiving  only  little,  bizarre,  and  humorous  things. 
This  score  has  strength,  rhythm,  brilliance.  Voices  mingle  with  the 
instruments,  mysterious  and  fervid  voices  of  invisible  and  eternal 
divinities  who  must  be  obeyed.  The  liberty  of  form  and  of  writing 
surpasses  anything  that  can  be  imagined.  Harmonic  and  polyphonic 
anarchy  here  reigns  supreme,  and  I  must  confess  that  I  do  not  accept 
it  without  a  certain  hesitation.  However,  it  would  fret  me  to  fix  limits 
for  an  artist,  discuss  the  means  he  employs  to  realize  his  dream.  I 
should  never  have  the  narrowness  of  mind  or  the  presumption  of  wishing 


America's  Foremost  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


Pennell,Gibbs  &  QuiringCo. 
decorators 

Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 
BOSTON 
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e  (fredentiafe 
of  BUICK-  *  - 


G-15-JI 


EXAMINE  the  creden- 
tials  of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ* 
ization  numbers  4000,  with 
millions  invested  in  show- 
rooms and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or* 
phans"  on  the  roads  today 
was  built  by  Buick.  None 
ever  will  bel 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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to  impose  my  ideas  on  him,  and  I  am  very  happy  when  his  have  a  real 
worth.  This  is  the  case  here,  and  I  testify  with  a  lively  pleasure  to  the 
vigorous  audacity  of  this  singularly  striking  work,  justly  applauded." 
Edmond  Stoullig  stated  that  the  choreography  of  Fokine,  although 
wholly  opposed  to  Nijinsky's  in  "L'Apres-midi  d'un  Faune,"  was  also 
inspired  by  attitudes  on  bas-reliefs  or  Greek  vases.  "But  the  move- 
ments are  different;  they  jostle  less  our  preconceived  ideas  and  are 
undeniably  harmonious." 

* 
*  * 

The  ballet  was  produced  in  London  on  June  9,  1914,  by  the  Russian 
Ballet  at  Drury  Lane.  Fokine  took  the  part  of  Daphnis;  Mme.  Karsa- 
vina,  that  of  Chloe.  Mr.  Monteux  conducted.  During  the  season 
Mme.  Fokine  was  also  seen  as  Chloe. 


Bachrach  Ghildtraits  Never  Grow  Up 

In  another  year  how  differently  the  child- 
ren will  look,  but  a   photographic   record 
will  preserve  forever  the  precious  memories 
of  their  childhood. 
Prices  for  studio  sittings: 

$10,  $15  and  $20  the  dozen 

Sarljrarlj 

Photographs  of  Distinction 
647  Boylston  Street         Kenmore  4730 

New  York    Philadelphia   Washington   Detroit 


SYMPHONY  HALL  IS  HEATED  BY  THE 

UEL  OIL  BURNING  SYSTEM 

INSTALLED  BY  THE 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


MANUFACTURERS 


ENGINEERS 


100  BOYLSTON  STREET 


MISS    FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


147  NEWBURY  STREET 

(At  Dartmouth) 

NOW  SHOWING  SPRING  COLLECTION  OF 

LATEST  MODELS  IN  CORSETS. 

CORSELETTES  AND  BRASSIERES 
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"<&vmt<&abaf  loga: 

Slonk  iotun  nnb  tynx  mg  ifitmbl?  prayer 


His  little  collar  hangs  upon  a  nail,  and 
e'en  the  little  whip,  the  sight  of  which 
chastises  us  today.  He  has  no  home. 
We  cannot  bear  that  he  should  wander 
there  in  outer  darkness,  unpatted  and  un- 
loved. Is  there  no  place  in  all  wide  heaven 
for  him?  Is  there  no  loving  hand  to  take 
his  proffered  paw?  I  pray  thee, let  him  in." 

From  "A  Prayer  for  a  Pup" 
©    1912  DOUBLEDAY,  PAGE  &  CO. 


These  words,  so  full  of  appeal 
to  all  who  love  dogs,  are  taken 
from  the  interesting  calendar  recently  issued  by 
the  American  Distemper  Committee.  This  un- 
usually attractive  calendar  pictures  an  Airedale 
Terrier  kneeling  in  supplication  before  the  throne 
of  The  Great  God  of  Dogs,  whose  mercy  is  sought 
in  the  words  of  "A  Prayer  for  a  Pup." 

During  the  second  day  of  the  annual  Eastern 
Dog  Club  Show  at  Mechanics  Building,  1000  of 
these  calendars  were  bought  by  friends  of  man's 
most  loyal  companion,  and  the  proceeds  thus 
secured  are  to  be  used  by  the  American  Dis- 
temper Committee  for  a  drive  to  stamp  out  that 
most  dreadful  of  canine  diseases,  distemper. 

You,  too,  will  like  this  calendar,  so  full  of  in- 
terest and  appeal.  One  dollar  mailed  to  C.  H.  Tyler, 
Secretary-Treasurer,  American  Distemper  Committee, 
Ames  Building,  Boston,  will  bring  it  to  you. 

(This  space  is  paid  for  by  a  friend  who  has  seen  the  acute  suffering 
of  a  pup  from  distemper) 
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At  the  performances  in  London  the  unseen  choruses  were  omitted. 
This  irritated  Ravel,  who  wrote  a  sour  letter  of  protest  to  the  Daily 
Telegraph  of  London.  Diaghileff  replied,  saying  that  the  participa- 
tion of  the  chorus  was  proved  not  only  useless  but  detrimental  at 
the  Theatre  du  Chatelet  and  the  Theatre  des  Champs-Elysees.  Ravel 
wrote  a  second  letter  in  which  he  sputtered.  The  correspondence  was 
published  in  full  in  the  Programme  Book  of  the  Boston  Symphony 
Orchestra,  December  14-15,  1917. 


At  the  performances  in  London,  the  unseen  choruses  were  omitted. 
The  Daily  Telegraph  of  June  9,  1914,  published  this  correspondence: — 

Sir — My  most  important  work,  "Daphnis  et  Chloe,"  is  to  be  pro- 
duced at  Drury  Lane  Theatre  on  Tuesday,  June  9.  I  was  overjoyed, 
and  fully  appreciating  the  great  honor  done  to  me,  considered  the 
event  as  one  of  the  weightiest  in  my  artistic  career. 


Suppressed  disapproval 

is  often  mistaken  for  positive  approval.  It  is  so  with  photographs. 
Friends  try  to  say  favorable  things,  but  instinctively  you  sense 
their  disappointment. 

Why  not  give  photographs  that  have  been  made  in  the  sincere 
light  and  art  atmosphere  of  the 
PURDY  studios,  under  the  hand 
of  artists  too  big  to  be  insincere 
in  their  interpretations? 

On  such  work  we  put  the 
PURDY  imprint,  "The  Escutch- 
eon of  EXCELLENCE."  _ 
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Now  I  learn  that  what  will  be  produced  before  the  London  public 
is  not  my  work  in  its  original  form,  but  a  makeshift  arrangement  which 
I  had  accepted  to  write  at  M.  Diaghilew's  special  request,  in  order 
to  facilitate  production  in  certain  minor  centres.  M.  Diaghilew  proba- 
bly considers  London  as  one  of  the  aforesaid  "minor  centres,"  since 
he  is  about  to  produce  at  Drury  Lane,  in  spite  of  his  positive  word, 
the  new  version,  without  chorus. 

I  am  deeply  surprised  and  grieved,  and  I  consider  the  proceedings 
as  disrespectful  towards  the  London  public  as  well  as  towards  the 
composer.  I  shall  therefore  be  extremely  thankful  to  you  if  you  will 
kindly  print  this  letter. 

Offering  you  thanks  in  anticipation,  I  remain,  dear  Sir,  faithfully 
yours, 

Paris,  June  6. 

Maurice  Ravel. 
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New  Music  for  Lent  and  Easter 

ANTHEMS  TTs9l0         ^et 

CUSTANCE,  ARTHUR,  F.  M.  Voices       Price 

13,874  Easter  Prologue  and  Processional    (Mixed  Voices) S.  T.  .12 

NEVIN,  GEORGE  B. 
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FISHER,  WILLIAM  ARMS 
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High,  in  E  minor,  Low,  in  C  minor.  .    .40 
MANNEY,  CHARLES  FONTEYN 

Gethsemane  (Lenten)    (Words  by  J.  Martyn  Walsh) 

High,  in  F,  Medium,  in  D-flat 40 

OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Ma„. 

Chas.  H.  Ditson  &  Go.,   8-10-12  East  34th  St.,  New  York,  N.Y. 
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The  Response. 

Sir, — The  protest  of  M.  Maurice  Ravel  has  caused  me  much  surprise. 

Two  months  ago  I  produced  "Daphnis  et  Chloe,"  with  great  success, 
at  the  Theatre  de  l'Opera,  Monte  Carlo,  and  I  presented  the  second 
version  of  the  work,  that  is  to  say,  without  a  chorus.  In  this  con- 
nection it  must  not  be  forgotten  that  the  Monte  Carlo  chorus  has  a 
great  reputation,  and  would  never  have  refused  to  co-operate  in  the 
production  of  a  work  of  art  of  this  description.  After  the  first  per- 
formance I  received  a  most  gratifying  telegram  of  congratulation  from 
M.  Ravel's  publisher,  and  the  composer  until  yesterday  never  seems 
to  have  had  any  idea  of  protesting  against  the  manner  in  which  his 
work  was  presented,  the  production,  in  fact,  meeting  with  unanimous 
approval. 

The  second  version,  without  a  chorus,  is  not  a  haphazard  affair, 
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and  was  very  far  from  being  written  with  a  view  to  production  at 
small  theatres. 

The  experiment  of  giving  "Daphnis  et  Chloe"  with  chorus  was 
tried  two  years  ago  at  the  Theatre  du  Chatelet  and  the  Theatre  des 
Champs,  Elysees,  and  it  was  clearly  proved  that  the  participation 
of  the  chorus  was  not  only  useless,  but  actually  detrimental.  In 
proof  of  this  I  need  only  cite  two  facts:  when  the  chorus,  during  a 
quick  change  of  scene,  was  obliged  to  sing  behind  the  curtain  with- 
out orchestral  accompaniment,  during  which  time  it  was  necessary  to 
remove  the  first  scene  and  lower  another,  place  a  great  number  of 
accessories,  group  the  dancers,  the  chorus  in  the  meantime  singing 
a  capella  in  the  middle  of  the  stage.  It  is  quite  obvious  that  nothing 
could  be  heard  but  the  work  of  the  scene  shifters.  And  again,  when 
the  chorus  at  the  end  of  the  second  tableau  had  to  enter  the  well  of 
the  orchestra  in  order  that  something  might  be  heard  of  what  they 
were  singing.     In  view  of  the  large  number  of  musicians  necessary 
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for  Ravel's  orchestration  and  the  consequent  limitation  of  space,  it 
was  necessary  to  place  a  large  number  of  the  choristers  in  boxes,  and 
even  in  the  corridors  of  the  theatre. 

All  this  in  no  way  added  to  the  artistic  side  of  the  production  of 
this  beautiful  ballet,  and  I  was  therefore  obliged  to  beg  M.  Ravel  to 
write  the  second  version,  which  was  successfully  accomplished  by  the 
distinguished  composer. 

I  had  the  pleasure  of  asking  M.  Ravel  to  write  "Daphnis  et  Chloe" 
for  my  ballet;  more,  the  composer  did  me  the  honor  to  dedicate  this 
remarkable  work  to  me,  and  it  would  be  very  extraordinary,  in  view 
of  this,  if  I  had  not  made  every  effort  to  present  it  in  the  most  perfect 
manner  possible  to  the  London  public,  to  whom  I  owe  a  very  great 
debt  of  admiration  and  gratitude. — I  am,  Sir,  yours  faithfully, 

Serge  De  Diaghilew. 

Ravel  replied  in  a  letter  to  the  Times  of  June  17: 

Sir, — Thanking  you  for  kindly  having  printed  my  former  letter,  I 
am  compelled  by  M.  Diaghilew's  strange  assertions  again  to  encroach 
upon  the  hospitality  of  your  columns. 
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I  am  astonished  that  an  impresario  should  think  it  permissible 
to  speak  of  the  production  of  a  work  in  its  original  form  as  an 
"experience."  Contrary  to  M.  Diaghilew's  sayings  that  "experience" 
did  not  prove  to  the  public  nor  to  the  author  that  "the  participation 
of  the  chorus  was  not  only  useless  but  actually  detrimental,"  the  unani- 
mous opinion  of  critics  after  the  production  of  1912  and  the  revival 
in  1913  suffices  to  prove  the  assertion  unwarranted. 

I  must  add  that  the  score  is  published  with  the  choral  parts,  an 
appendix  giving  the  ossia  in  want  of  a  chorus,  which  for  practical 
considerations  of  economy,  not  for  artistic  reasons,  I  accepted  to  write, 
upon  M.  Diaghilew's  pressing  request,  for  minor  theatres. 

This  again  is  shown  by  the  following  letter  written  by  my  publishers 
to  M.  Diaghilew  on  June  3 : 

"Dear  Sir, — We  learn  through  M.  Ravel  that  you  intend  to  pro- 
duce 'Daphnis  and  Chloe'  at  London  without  choir.      To  the  author's 


PRESENTS 
MISS  ELIZABETH  PARRISH  JACKSON 

And  Invites  Your  Patronage 


230  BOYLSTON  STREET 
BOSTON 
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DRESSES  MADE  TO  ORDER 
DRESSES  READY  TO  WEAR 
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regret  we  add  our  own,  because  the  transcription  was  to  be  reserved, 
as  agreed  between  us,  for  production  in  centres  of  minor  importance; 
and  we  still  hope  that,  according  to  the  author's  express  desire,  you 
will  find  it  possible  to  produce  this  work  at  London  in  its  full  original 
form." 

This  letter  also  shows  that  I  did  have  the  idea  of  protesting  long 
before  the  eve  of  the  first  performance  at  London.  M.  Diaghilew, 
no  doubt,  has  forgotten  the  letter,  the  agreement  therein  mentioned, 
and  perhaps  also  the  terms  of  the  telegram  in  which  he  seems  to  dis- 
cover an  encouragement  to  produce  "Daphnis"  without  choir. 

That  telegram  runs  thus : 

"Thank  for  good  news;  are  transmitting  telegram  to  Ravel;  happy 
great  success;  sincere  congratulations  and  compliments  to  all. — 
Dtjrand." 
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Six  Course  Table  d'Hote  Dinner.  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2  JO  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


sign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 

ACCESSORIES 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 
BAND  INSTRUMENTS  ' 
SAXOPHONES 


COMPANY 

83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  "and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


ILD  VIOLINS,  VIOLONCELLOS 

OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER   CASES,    FINE   BOWS,    ITALIAN   STRINGS,  GOLD   AND 
SILVER  G  STRINGS.  UKULELES,  BANJOS,  MANDOLINS.  GUITARS 


Sston  Street,  Boston 
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and  can  hardly  be  construed  otherwise  than  as  a  point  of  etiquette, 
and  has  no  bearing  upon  the  question  that  M.  Diaghilew  raises. 

I  must  add  that  henceforth,  if  M.  Diaghilew  wishes  to  produce 
"Daphnis"  on  important  stages,  an  agreement,  not  verbal,  but  written, 
will  bind  him  to  produce  it  with  the  chorus. 

Pray  believe  me  faithfully  yours, 

Maurice  Ravel. 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


snue  Garage 


Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  AST0R  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones .  Back  Bay  8862.  8863 


THE   SHETLAND   SHOP 

41   RIVER  STREET 

BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings,  Heath  Sport  Hats,  etc. 


£Ia  (Efjai*  Iain*  (&awtiB,3lt\t. 

Mine.  Nnpre  (Srnrge  1£.  Qhtrtta 

MiBtittttivv  <&amns 
for  <&tntUmamtn 

also 
ffluHtnm-utaite  for  all  nrraaionH 

159  ■NetnburH  Street  18.  28.  B103 


•PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 

RE-CANING  CHAIRS 
Department  or 

DISABLED  EX-SERVICEMEN'S  EXCHANGE 

385  BOYLSTON  STREET  .  .  .  BOSTON 

Experienced  Workers  References 
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1829 


1926 


For  Your  Convenience 

We  have  Established  a  New  and  Enlarged 


Inquire  about  our  Deliveries  and  Service 


PHONE 

NEWTON  NORTH  5700 

BACK  BAY  3900 


Qualify  Work 


Quick  Service 


Cleansers       *Dyers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

CONSIDER     THE    SUPERIORITY    OF     OUR     SERVICE' 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  MARCH  5,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  6,  at  8.15  o'clock 


Beethoven       ....  Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 

Chausson         .         .         .         .         '.     Concerto  for  Violin  and  Pianoforte 

with  Orchestra 


Tailleferre       ........       Jeux  de  Plein  Air 

(First  time  in  Boston) 

Hindemith       ......  Concerto  for  Orchestra,  Op.  38 

(First  time  in  Boston) 
I.    Mit  Kraft,  ohne  Pathos  und  stets  lebendig. 
II.    Sehr  schnell. 

III.  Marsch  fur  Holzblaser. 

IV.  Basso  ostinato. 

Bloch  .         ....         .         .         .         .  Three  Jewish  Poems 

a.  Dance.  * 

b.  Rite. 

c.  Funeral  Procession. 


SOLOISTS 

GEORGES  ENESCO  ERNEST  HUTCHESON 


There  will  be  an  intermission  after  the  concerto  of  Chausson 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  March  1, 
at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collectio  n 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust — Soldiers'  Chorus 

Land  of  Hope  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        ......        President 

GALEN  L.  STONE  .         .         .         .         .         .         Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


W  A 


THE   INST%UMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A 
Kreinin,  B.           Eisler,  D 

Hamilton,  V.    Gundersen,  R. 
Sauvlet,  H.       Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen, P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R.. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet.        » 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 

Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta.     - 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 

1431 


It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 
Chickering  may  be  purchased 
on  the  month  to  month  plan  *  '  *  a "■*'■ 
little  at  a  time  as  though  it  were 
rent.    Chickering   prices  range  up- 
ward from  $875.  Ten  per  cent  may 
be  paid   down  as  a  cash  deposit 
and     the    balance    spread    . 
over    a    period    of   years. 

* "  and  it's  just  as  easy  to 
own  an  AMPICO 


l69TremontSt 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  *  TWENTY-SIX 


FRIDAY  AFTERNOON,  MARCH  5,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  6,  at  8.15  o'clock 


Beethoven 


Hindemith 


I. 

II. 

III. 

IV. 


Tailleferre 


Chausson 


DeFalla 


Symphony  No.  8,  in  F  major,  Op.  93 


I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 


.  Concerto  for  Orchestra,  Op.  38 
(First  Performance) 
Mit  Kraft,  ohne  Pathos  und  stets  lebendig. 
Sehr  schnell. 
Marsch  fur  Holzblaser. 
Basso  ostinato. 

"Jeux  de  Plein  Air"  ("Out-door  Games") 

(First  Performance) 
Tirelitentaine. 
Cache-cache  Mitoula. 


.         .  Concert  for  Violin,  Pianoforte 

and  String  Quartet 
(First  time  at  these  concerts) 

.     Three  Dances  from  the  Ballet,  "El  Sombrero  de  tres 
picos."     ("The  Three-Cornered  Hat") 
I.     The  Neighbors. 
II.     Dance  of  the  Miller. 
III.     Finale  Dance. 


SOLOISTS 


GEORGES  ENESCO 


ERNEST  HUTCHESON 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  "Jeux  de  Plein  Air"  by  Tailleferre 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898,— Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstrufcts 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators , 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct   such  view,  may  be  worn. 

Attest:  J .  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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SPRING 
CRUISE 


W 


The  MEDITERRANEAN 


Sailing  April  3  on  the  "Carinthia"—  the  newest  Cunarder 

Take  it  for  a  complete  holiday — at  the  most 
delightful  season— 6  weeks  from  New  York  to 
New  York.  Or,  as  a  pleasant  prelude  to  travel 
in  Europe—  it  takes  only  2  weeks  longer  to 
Naples  than  the  fastest  mail  boats,  and  visits 
Madeira,  Cadiz,  Seville*  Algiers,  Sardinia, 
Tunis,  Malta,  Athens,  Qreek  Islands  &  Sicily. 

$625  &  upward,  with  return  any  time  this  year. 

Send  for  the  Book— "Spring  Mediterranean'* 


LAND  CRUISES  IN  AMERICA 

(The  greatest  advance  in  American  pleasure  travel  since 
/  aymond  -Whkcomb  ran  "solid"  vestibule  trains  with 
through  dining-cars  across  the  Continent  in  1 886.  New 
Special  Trains  that  can  be  routed  like  a  CruiserShip. 
All-steel  cars  built  for  Raymond- Whitcomb — rooms 
with  private  bath  —  library  —  lounges— -  gymnasium  — (■ 
&_  entertainment  room.  Land  Cruises  of  3  to  5  weeks, 
to  Colorado,  Canadian  Rockies,  &  the  National  Parks. 


MIDNIGHT  SUN  CRUISE 

The.  sixth  annual  Raymond- VVhitcomn  Cruise  to  Iceland, 
North  Cape,  Norwegian  Fjords,  &.  Scandinavian  Cities — 
the  established  vacation  cruise.  Sailing  June  29th  on  the 
"Carinthia"  and  arriving  in  England  &.  France  July  29, 
$800  &  upward,  with  return  any  time  this  year. 

EUROPE 

Tours  that  travel  by  the  best  great  liners,  stop  at  the  best 
hotels,  and  use  automobiles  with  unexampled  freeness. 

For  persons  who  prefer  to  travel  without  escort  we  will 
make  complete  advance  » 

arrangements.    -  Send 
for   the'  "Guide,  to 
European  Travel." 


RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street  BOSTON  Tel.  Beach  6964 
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Symphony  in  F  major,  No.  8,  Op.  93    .    .    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827  ) 

This  symphony  was  composed  at  Linz  in  the  summer  of  1812.  The 
autograph  manuscript  in  the  Koyal  Library  at  Berlin  bears  this  in- 
scription in  Beethoven's  handwriting :  "Sinf onia — Lintz,  im  Monath 
October  1812."  GloggPs  Linzer  Musikzeitung  made  this  announce- 
ment October  5 :  "We  have  had  at  last  the  long-wished-f or  pleasure  to 
have  for  some  days  in  our  capital  the  Orpheus  and  the  greatest 
musical  poet  of  our  time,  Mr.  L.  van  Beethoven;  and,  if  Apollo  is 
gracious  to  us,  we  shall  also  have  the  opportunity  of  wondering  at  his 
art."  The  same  periodical  announced  November  10 :  "The  great  tone- 
poet  and  tone-artist,  Louis  van  Beethoven,  has  left  our  city  without 
fulfilling  our  passionate  wish  of  hearing  him  publicly  in  a  concert." 

Beethoven  was  in  poor  physical  condition  in  1812,  and  as  Stauden- 
heim,  his  physician,  advised  him  to  try  Bohemian  baths,  he  went  to 
Toplitz  by  way  of  Prague;  to  Carlsbad,  where  a  note  of  the 
postilion's  horn  found  its  way  among  the  sketches  for  the  Eighth 
Symphony ;  to  Franzensbrunn  and  again  to  Toplitz ;  and  lastly  to  his 
brother  Johann's*  home  at  Linz,  where  he  remained  until  into 
November. 

♦Nikolaus  Johann,  Beethoven's  second  younger  brother,  was  born  at  Bonn  in 
1776.  He  died  at  Vienna  in  1848.  He  was  an  apothecary  at  Linz  and  Vienna,  the 
Gutsbesitzer  of  the  familiar  anecdote  and  Ludwig's  pet  aversion. 


NEW   VOLUMES 

from 

SCHMIDT'S  EDUCATIONAL  SERIES 

PIANO 

VIOLIN,  etc. 

Vol. 

Net 

Vol.                                                                                  Net 

FLORENCE  NEWELL  BARBOUR 

227b  THE  LEISURE  HOUR.    Selected  Com- 

340    Caprice-Etudes  in  Brilliant 

Melody  Playing  . 
MARION  BAUER 

.    .      .75 

positions   for   Violin  and  Pianoforte. 
Book  II        1.00 

ALFRED  MOFFAT 

286    Op.  15.    Six  Preludes    .... 
ARTHUR  FOOTE 

.    .      .75 

79b     Mechanism  and  Expression.     A  Progres- 
sive Collection  of  Studies  for  the  Violin. 
Book  II .     1.00 

281     From  Rest  Harrow.     Little  Suite 
G.  A.  GRANT-SCHAEFER 

.    .      .75 

AUGUST  NOLCK 

333     Op.  247.      Arabesques.      For  Violin  and 

250    Tales  of  the  Red-Man    .... 
264     In  a  Chinese  Garden.     Suite  .     . 

.     .     1 .00 
.    .      .75 

325    SCHMIDTS  COLLECTION  OF 

SHORT  TRIOS 

CHARLES  HUERTER 

For  Violin,  'Cello  and  Pianoforte     .     1 .25 

.     .     1.00 

VOCAL 

H.  HUYTS 

.    .    .75 

SCHMIDTS  COLLECTION  OF 
SACRED  SONGS,  Vol.  Ill 

T.  TORJUSSEN 

320    Op.  32.     Summer  in  Norway    . 

.    .    .75 

80c     High  Voice         1.00 

81c     Medium  Voice        1.00 

82c     Low  Voice          1.00 

THE  ARTHUR  P. 

SCHMIDT   CO.,     120  Boylston  Street 
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At  the  beginning  of  1812  Beethoven  contemplated  writing  three 
symphonies  at  the  same  time;  the  key  of  the  third,  B  minor,  was 
already  determined,  bnt  he  postponed  work  on  this,  and  as  the  auto- 
graph score  of  the  first  of  the  remaining  two,  the  Symphony  in  A, 
No.  7,  is  dated  May  13,  it  is  probable  that  he  contemplated  the 
Seventh  before  he  left  Vienna  on  his  summer  journey.  His  sojourn 
in  Linz  was  not  a  pleasant  one.  Johann,  a  bachelor,  lived  in  a  house 
too  large  for  his  needs,  and  so  he  rented  a  part  of  it  to  a  physician, 
who  had  a  sister-in-law,  Therese  Obermeyer,  a  cheerful  and  well- 
proportioned  woman  of  an  agreeable  if  not  handsome  face.  Johann 
looked  on  her  kindly,  made  her  his  housekeeper,  and,  according  to 
the  gossips  of  Linz,  there  was  a  closer  relationship.  Beethoven 
meddled  with  his  brother's  affairs,  and,  finding  him  obdurate,  visited 
the  bishop  and  the  police  authorities  and  persuaded  them  to  banish 
her  from  the  town,  to  send  her  to  Vienna  if  she  should  still  be  in 
Linz  on  a  fixed  day.  Naturally,  there  was  a  wild  scene  between  the 
brothers.  Johann  played  the  winning  card :  he  married  Therese  on 
November  8.  Ludwig,  furious,  went  back  to  Vienna,  and  took 
pleasure  afterwards  in  referring  to  his  sister-in-law  in  both  his  con- 
versation and  his  letters  as  the  "Queen  of  Mght." 

This  same  Johann  said  that  the  Eighth  Symphony  was  completed 
from  sketches  made  during  walks  to  and  from  the  Postlingberge,  but 
Thayer  considered  him  to  be  an  untrustworthy  witness. 
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The  two  symphonies  were  probably  played  over  the  first  time  at 
the  Archduke  Rudolph's  in  Vienna,  April  20,  1813.  Beethoven  in  the 
same  month  endeavored  to  produce  them  at  a  concert,  but  without 
success.  The  Seventh  was  not  played  until  December  8,  1813,  at  a 
concert  organized  by  Malzel,  the  mechanician. 


As  the  name  of  Malzel  is  associated  closely  with  the  second  move- 
ment of  the  Eighth  Symphony,  a  sketch  of  his  adventurous  career 
will  not  be  impertinent. 

Malzel,  maker  of  automata,  exhibited  in  Vienna  during  the  winter 
of  1812-13  his  automatic  trumpeter  and  panharmonicon.  The  former 
played  a  French  cavalry  march  with  calls  and  tunes ;  the  latter  was 
composed  of  the  instruments  used  in  the  ordinary  military  band  of 
the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  keys  were  moved  by  a  cylinder.  Overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  Malzel  made  arrange- 
ments for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and 
Bavarian  soldiers  disabled  at  the  battle  of  Hanau."* 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg, 

*For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over 
the  "Schlacht  S'ymphonie"  see  "Beethoven's  Letters,"  edited  by  Dr.  A.  C.  Kalischer 
(London,  1909),  vol.  L,  pp.  322-326.     The  two  were  afterwards  reconciled. 
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I 


a  theme  bringing  to  new  coats  and  frocks  greater 
and  more  graceful  shoulder  fullness 

Cut.  Line.  Together  evolving  the  cape.  And  the  cape  in  its 
turn  evolving  the  renewed  feminine  charm  of  frocks  and  coats. 
Capes  on  coats  as  gallant  as  those  on  the  shoulders  of  the  West 
Point  Cadet.  Capes  as  well-hung  and  tailored  as  those  on  the 
campus  at  Annapolis.  Capes  utterly  feminine,  utterly  French, 
utterly  smart.  If  not  in  your  frock,  in  your  coat  —  if  not  on 
your  shoulder,  at  your  sleeve  —  capes,  capelets,  acep  sleeves, 
but  no  wardrobe  smart  and  no  smart  wardrobe  without  one! 


OPPOSITE  BOSTON  COMMON 


August  15,  1772.  He  was  the  son  of  an  organ-builder.  In  1792  he 
settled  at  Vienna  as  a  music  teacher,  but  soon  made  a  name  for  him- 
self by  inventing  mechanical  music  works.  In  1808  he  was  appointed 
court  mechanician,  and  in  1816  he  constructed  a  metronome,*  though 
Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel  also  made 
ear-trumpets,  and  Beethoven  tried  them,  as  he  did  others.  .  His  life 
was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two 
leading  French  biographical  dictionaries  insist  that  Malzel's 
"brother  Leonhard"  invented  the  mechanical  toys  attributed  to 
Johann,  but  they  are  wholly  wrong.  Fetis  and  one  or  two  others 
state  that  he  took  the  panharmonicon  with  him  to  the  United  States 
in  1826,  and  sold  it  at  Boston  to  a  society  for  four  hundred  thousand 
dollars, — an  incredible  statement.  No  wonder  that  the  Count  de 
Pontecoulant,  in  his  "Organographies  repeating  the  statement, 
adds,  "I  think  there  is  an  extra  cipher."  But  Malzel  did  visit 
America,  and  he  spent  several  years  here.  He  landed  at  New  York, 
February  3,  1826,  and  the  Shijj  News  announced  the  arrival  of  "Mr. 
Maelzel,  Professor  of  Music  and  Mechanics,  inventor  to  the  Pan- 
harmonicon and  the  Musical  Time  Keeper."  He  brought  with  him 
the  famous  automata, — the  Chess  Player,  the  Austrian  Trumpeter, 
and  the  Rope  Dancers, — and  opened  an  exhibition  of  them  at  the 
National  Hotel,  112  Broadway,  April  13,  1826.     The  Chess  Player 

♦There   were    two    kinds    of    this   metronome    radically    different    in    construction. 
"This  accounts  for  the  different  metronome  figures  given  by  Beethoven  himself,  as  for 
instance  for  the  A  major  symphony."      Beethoven  thought  highly   of  the   metronome  ; 
he  thought  of  "giving  up  these  senseless  terms,  Allegro,  Andante,  Adagio,  Presto." 
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was  invented  by  Wolfgang  von  Kempelen.*  Malzel  bought  it  at  the 
sale  of  von  Kempelen's  effects  after  the  death  of  the  latter,  at  Vienna, 
and  made  unimportant  improvements.  The  Chess  Player  had  strange 
adventures.  It  was  owned  for  a  time  by  Eugene  Beauharnais,  when 
he  was  viceroy  of  the  kingdom  of  Italy,  and  Malzel  had  much 
trouble  in  getting  it  away  from  him.  Malzel  gave  an  exhibition  in 
Boston  at  Julien  Hall,  on  a  corner  of  Milk  and  Congress  Streets. 
The  exhibition  opened  September  13,  1826,  and  closed  October  28  of 
that  year.  He  visited  Boston  again  in  1828  and  in  1833.  On  his 
second  visit  he  added  "The  Conflagration  of  Moscow,"!  a  panorama, 
which  he  sold  to  three  Bostonians  for  six  thousand  dollars.  Hence, 
probably,  the  origin  of  the  Panharmonicon  legend.  He  also  exhibited 
an  automatic  violoncellist.  Malzel  died  on  the  brig  "Otis"  on  his 
way  from  Havana  to  Philadelphia  on  July  21,  1838,  and  was  buried 
at  sea,  off  Charleston.     The  United  States  Gazette  published  his 

*S'enor  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine,  had 
a  forerunner  in  Baron  von  Kempelen,  who,  at  the  beginning  of  last  century,  travelled 
through  Europe  with  what  he  described  as  an  unbeatable  chess  automaton  in  the 
likeness  of  a  Turk.  Kempelen  used  to  conceal  a  man  in  the  chest  on  which  the 
Turk  was  seated,  but  so  ingenious  was  the  contrivance  that  for  a  long  time  every- 
body was  deceived.  Napoleon  played  chess  with  the  pseudo-automaton  when  stopping 
at  Schonbrunn,  after  the  battle  of  Wagram.  He  lost  the  first  game,  and  in  the  second 
deliberately  made  two  false  moves.  The  pieces  were  replaced  each  time,  but  on  the 
Emperor  making  a  third  false  move  the  Turk  swept  all  the  pieces  off  the  board.  (Daily 
Chronicle,  London,  Summer  of  1914.) 

tS'ee  in  "The  Life  and  Writings  of  Major  Jack  Downing,"  by  Seba  Smith  (Boston, 
2d  ed.,  1834),  Letter  LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which 
Cousin  Nabby  describes  her  visit  to  Mr.  Maelzel's  Congregation  of  Moscow." 


SENTIMENT  AND   LOGIC 


Of  course  Life  Insurance  is  bought  on  sentiment.  No  one 
would  ever  question  that  because  the  American  home  has  family 
sentiment  for  its  foundation.  Logic,  however,  governs  the 
amount  and  type  of  coverage  best  suited  for  each  need. 

For  about  ten  years  I  have  been  pioneering  on  what  is 
known  as  "THE  ESTATE  PROGRAM"  which  takes  into 
consideration  every  material  and  sentimental  factor  in  a 
family's  everyday  existence- 

Every  family  man  should  have  an  ESTATE  PROGRAM 
carefully  plotted  out  to  safeguard  his  accumulated  estate  —  or 
to  establish  one  if  none  has  been  previously  created. 

I  might  be  of  great  service  to  your  heirs  if  I  could  assist 
in  arranging  one  for  you. 

EARL  G.    MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.  Telephone,  Liberty  7700 
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eulogy,  and  said,  with  due  caution:  "He  has  gone,  we  hope,  where 
the  music  of  his  Harmonicons  will  be  exceeded."  The  Chess  Player 
was  destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at 
Philadelphia,  July  5,  1854.  An  interesting  and  minute  account  of 
Malzel's  life  in  America,  written  by  George  Allen,  is  published  in  the 
"Book  of  the  First  American  Chess  Congress,"  pp.  420-484  (New 
York,  1859).  See  also  "Metronome  de  Maelzel"  (Paris,  1833)  ;  the 
"History  of  the  Automatic  Chess  Player,"  published  by  George  S. 
Hilliard,  Boston,  1826;  Mendel's  "Musikalisches  Conversations- 
Lexicon:"  In  Poe's  fantastical  "Von  Kempelen  and  his  Discovery" 
the  description  of  his  Kempelen,  of  Utica,  N.Y.,  is  said  by  some  to 
fit  Malzel,  but  Poe's  story  was  probably  not  written  before  1848. 
Poe's  article,  "Maelzel's  Chess  Player,"  a  remarkable  analysis,  was 
first  published  in  the  Southern  Literary  Messenger  of  April,  1836. 
Portions  of  this  article  other  than  those  pertaining  to  the  analysis 
were  taken  by  Poe  from  Sir  David  Brewster's  "Lectures  on  Natural 
Magic." 

The  first  performance  of  the  Eighth  Symphony  was  at  a  concert 
given  by  Beethoven  at  Vienna  in  the  "Kedoutensaal"  on  Sunday, 
February  27,  1814.  The  programme  included  his  Symphony  No.  7 ; 
an  Italian  terzetto,  "Tremate,  empi,  tremate"  (Op.  116,  composed  in 
1801  [  ?] ) ,  sung  by  Mrs.  Milder-Hauptmann,  Siboni,  and  Weinmuller ; 
this  Symphony  in  F  major ;  and  "Wellington's  Sieg,  oder  die  Schlacht 
bei  Vittoria"  (Op.  91,  composed  in  1813). 

The  Allgemeine  Musik-Zeitung  in  a  review  of  this  concert  stated 
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that  the  Seventh  Symphony  (first  performed  December  8,  1813)  was 
again  heartily  applauded,  and  the  Allegro  was  repeated.  "All  were 
in  anxious  expectation  to  hear  the  new  symphony  (F  major,  3-4),  the 
latest  product  of  Beethoven's  muse;  but  this  expectation  after  one 
hearing  was  not  fully  satisfied,  and  the  applause  which  the  work  re- 
ceived was  not  of  that  enthusiastic  nature  by  which  a  work  that 
pleases  universally  is  distinguished.  In  short,  the  symphony  did  not 
make,  as  the  Italians  say,  furore.  I  am  of  the  opinion  that  the  cause 
of  this  was  not  in  weaker  or  less  artistic  workmanship  (for  in  this, 
as  in  all  of  Beethoven's  works  of  this  species,  breathes  the  peculiar 
genius  which  always  proves  his  originality),  but  partly  in  the  mis- 
take of  allowing  this  symphony  to  follow  the  one  in  A  major,  and 
partly  in  the  satiety  that  followed  the  enjoyment  of  so  much  that 
was  beautiful  and  excellent,  whereby  natural  apathy  was  the  result. 
If  this  symphony  in  future  should  be  given  alone,  I  have  no  doubt 
concerning  its  favorable  reception." 

Czerny  remembered  that  on  this  occasion  the  new  Eighth  Sym- 
phony did  not  please  the  audience;  that  Beethoven  was  irritated, 
and  said:  "Because  it  is  much  better"  (than  the  Seventh). 

There  were  in  the  orchestra  at  this  concert  eighteen  first  violins, 
eighteen  second  violins,  fourteen  violas,  twelve  violoncellos,  seven 
double-basses.  The  audience  numbered  about  three  thousand,  al- 
though Schindler  spoke  of  five  thousand. 

Beethoven  described  the  Eighth  in  a  letter  (June  1,  1815)  to 
Salomon,  of  London,  as  "a  little  symphony  in  F,"  to  distinguish  it 
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from  its  predecessor,  the  Seventh,  which  he  called  "a  great 
symphony  in  A,  one  of  my  best." 

We  know  from  his  talk  noted  down  that  Beethoven  originally 
planned  an  elaborate  introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  Allegretto 
scherzando  is  based  on  the  theme  of  "a  three-voice  circular  canon,  or 
round,  'Ta,  ta,  ta,  lieber  Malzel,'  sung  in  honor  of  the  inventor  of  the 
metronome"  and  many  automata  "at  a  farewell  dinner  given  to 
Beethoven  in  July,  1812,  before  his  leaving  Vienna  for  his  summer 
trip  into  the  country."  This  story  was  first  told  by  Schindler,  who, 
however,  did  not  say  that  the  dinner  was  given  to  Beethoven  alone, 
and  did  say  that  the  dinner  was  in  the  spring  of  1812.  Beethoven 
was  about  to  visit  his  brother  Johann  in  Linz ;  Malzel  was  going  to 
England  to  produce  there  his  automaton  trumpeter,  but  was  obliged 
to  defer  this  journey.  Beethoven,  who  among  intimate  friends  was 
customarily  ".gay,  witty,  satiric,  'unbuttoned,'  as  he  called  it,"  im- 
provised at  this  parting  meal  a  canon,  which  was  sung  immediately 
by  those  present.  The  Allegretto  was  founded  on  this  canon,  sug- 
gested by  the  metronome,  according  to  Schindler.  Thayer  examined 
this  story  with  incredible  patience  ("Beethoven's  Leben,"  Berlin, 
1879,  vol.  iii.,  pp.  219-222),  and  he  drew  these  conclusions:  the 
machine  that  we  now  know  as  Malzel's  metronome  was  at  first  called 
a  musical  chronometer,  and  not  till  1817  could  the  canon  include 
the  word  "Metronom."  Schindler,  who  was  seventeen  years  old  in 
1812,  heard  the  story  from  Count  Brunswick,  who  was  present  at  the 
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RfQPERTY  CINCfMM/ETI  SYMPHONY  ORCHESTRA 


A  DOUBLE  PURPOSE. 

As  Dr.  Feancis  W.   Peabody  sees  it 
in  a  recent  article  in  the  Boston  Medical  &  Surgical  Journal 

In  the  nature  of  things,  three  points  of  great  medical  im- 
portance are  often  overlooked  in  hospital  care : 

The  personality  of  the  patient ; 

His    convalescence:    namely    the   opportunities    for 

completing  recovery  after  discharge ; 
His  relation  to  those  about  him :  i.  e.  to  his  family 

and  to  the  community — a  public  health  problem 

of  the  spread  of  disease. 

The  social  worker  in  the  hospital  stands  as  the  representa- 
tive of  the  patient  and  of  his  family.  She  has  made  herself 
familiar  with  the  family  situation  and  she  asks  exactly  the 
questions  which  would  be  asked  of  the  physician  if  he  had 
visited  the  patient  at  home. 

How  long  will  he  be  sick? 

"When  will  he  be  able  to  go  back  to  work? 

Can  he  take  his  former  job? 

Will  he  need  special  care  in  convalescence? 

What  changes  in  the  home  conditions  do  you  advise? 

Everything  possible  is  done  for  a  patient  in  the  hospital 
but  the  answers  to  these  questions  may  be  of  prime  importance 
in  his  recovery  after  discharge,  by  enabling  the  worker  to  deal 
intelligently  with  the  home  situation. 

And,  bearing  in  mind  that  a  large  number  of  future  doctors 
receive  much  of  their  training  in  hospitals,  it  is  easy  to  see  the 
two-fold  value  of  a  social  worker  who  brings  to  these  future 
doctors  such  intimate  knowledge  of  the  patient  as  leads  to  an 
understanding  of  the  individual  under  their  care  which  char- 
acterizes the  best  physicians. 
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Mrs.  George  H.  Monks,  Chairman 
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Mrs.  C.  A.  COolidgh  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Robenau 

Mrs.  Henrt  Ehrlich  Mrs.  Geo.  L.  Tobet,  Jr. 

Mrs.  Joshua  Hubbard  Mrs.  Ernest  B.  Young 

Mrs.  Reid  Hunt  Mr.  William  C.  Endicott,  Treasurer 
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meal,  but  was  not  in  Vienna  from  March,  1810,  till  the  end  of 
February,  1813,  four  months  after  the  completion  of  the  symphony. 
Furthermore,  Beethoven  is  reported  as  having  said :  "I,  too,  am  in 
the  second  movement  of  the  Eighth  Symphony — ta,  ta,  ta,  ta, — the 
canon  on  Malzel.  It  was  a  right  jolly  evening  when  we  sang  this 
canon.  Malzel  was  the  bass.  At  that  time  I  sang  the  soprano.  I 
think  it  was  toward  the  end  of  December,  1817."  Thayer  says: 
"That  Malzel's  'ta,  ta,  ta,'  suggested  the  Allegretto  to  Beethoven, 
and  that  by  a  parting  meal  the  canon  on  this  theme  was  sung,  are 
doubtless  true ;  but  it  is  by  no  means  sure  that  the  canon  preceded 
the  symphony.  ...  If  the  canon  was  written  before  the  symphony, 
it  was  not  improvised  at  this  meal ;  if  it  was  then  improvised,  it  was 
only  a  repetition  of  the  Allegretto  theme  in  canon  form."  However 
this  may  be,  the  persistent  ticking  of  a  wind  instrument  in  sixteenth 
notes  is  heard  almost  throughout  the  movement,  of  which  Berlioz 
said :  "It  is  one  of  those  productions  for  which  neither  model  nor  pen- 
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The  Nation:  "To  one  group  he  is  the  greatest  musician  living  and 
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MORE    THAN    100    YEARS    IN    BUSINESS 


The  Hard-Scrabble 
Four  Corners 
Orchestra 


Without  very  much  effort,  any  orchestra  can  play 
PeerGyntSuite — the  Hard-Scrabble  Four  Corners 
Orchestra,  for  instance,  after  the  hay  is  in.  But 
the  rendition  will  not  sound  like  Peer  Gynt  Suite 
by  the  Boston  Symphony  Orchestra. 

The  difference  is  the  difference  that  patient 
training  for  years,  united  effort  for  years, 
devotion  for  years  to  a  single  line  of  endeavor, 
inevitably  and  exclusively  produces. 

And  not  only  in  music,  but  in  any  activity,  the 
price  of  outstanding  ability  is  specialization  and 
experience. 

In  business  a  noteworthy  example  is  John  H.  Pray 
&  Sons  Co.,  the  Oldest  Rug  House  in  America. 
Adherence  to  this  policy  has  made  it  headquarters 
for  American  rugs,  Oriental  rugs,  carpets,  lino- 
leum, interior  decorating,  wall  papers. 


John   H.  Pray  &  Sons  Co. 


646   Washington   Street  BOSTON 
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dant  can  be  found.    This  sort  of  thing  falls  entire  from  heaven  into 
the  composer's  brain.     He  writes  it  at  a  single  dash,  and  we  are 

amazed  at  hearing  it." 

* 
*    * 

This  symphony  was  first  played  in  Boston  at  an  Academy  concert 
on  December  14,  1844.  The  first  performance  in  America  was  by  the 
Philharmonic  Society  in  New  York  on  November  16,  1844;  and  at 
this  same  concert,  led  by  George  Loder,  Mendelssohn's  overture, 
"The  Hebrides,"  was  also  performed  for  the  first  time  in  this  country. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  .two  trumpets,  kettledrums,  strings. 

I.  Allegro  vivace  e  con  brio,  F  major,  3-4. 

II.  Allegretto  scherzando,  B-flat  major,  2-4. 

III.  Tempo  di  minuetto,  F  major,  3-4.    There  has  been  dispute 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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over  the  pace  of  this  movement:  whether  it  should  be  that  of  an 
ordinary  symphonic  minuet  or  that  of  a  slow,  pompous  minuet,  so 
that  the  movement  should  be  to  the  second  as  a  slow  movement  to  a 
Scherzo. 

IV.     Allegro  vivace,  F  major,  2-2. 

The  first  movement  of  this  symphony  was  in  the  original  version 
shorter  by  thirty-four  measures. 


At  first  little  attention  was  paid  to  the  Eighth  Symphony.  Hans- 
lick  says,  in  "Aus  dem  Concertsaal,"  that  the  "Pastoral"  Symphony 
was  long  characterized  as  the  one  in  F,  as  though  the  Eighth  did  not 
exist  and  there  could  be  no  confusion  between  Nos.  6  and  8,  for  the 
former  alone  was  worthy  of  Beethoven.  This  was  true  even  as  late 
as  1850.  Beethoven  himself  had  spoken  of  it  as  the  "little"  symphony, 
and  so  it  is  sometimes  characterized  to-day. 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born   of   the   knowledge   of   work    con- 
scientiously  done,    and   a   justifiable   pride    in    the 
public's  estimate  of  it. 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 


Never  before  has  there  been  an  instrument  that  could 
recreate  the  sheer  beauty  of  music  as  does  the  Ortho- 
phonic  Victrola. 

By  its  ability  to  reproduce  all  sounds — because  of  the 
naturalness  of  its  voice  and  the  penetrating  fullness  of 
its  tone  —  because  of  the  new.  beauty  it  brings  to  all 
records,  the  new  Orthophonic  Victrola  can  bring  to  your 
home  the  world's  finest  music  in  all  its  perfection. 

Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
will  find  that  the  new  Orthophonic  Victrola  reproduces 
them  all  perfectly  . . .  exquisitely!  Hear  this  marvel- 
ous  instrument  just  as   soon   as  you  possibly    can. 


THE  NEW 
ORTHOPHONIC 


\rictrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
U.S.A. 
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Leipsic  was  the  second  city  to  know  the  Eighth  Symphony,  which 
was  played  in  the  Gewandhaus,  January  11,  1818. 

The  Philharmonic  Society  of  London  did  not  perform  the  work 
until  May  29, 1826,  although  it  had  the  music  as  early  as  1817. 

In  Paris  the  Eighth  was  the  last  of  Beethoven's  to  be  heard.  The 
Soci6te  des  Concerts  did  not  perform  it  until  February  19,  1832. 
Fetis,  hearing  the  symphony,  wrote  that  in  certain  places  the  sym- 
phony was  so  unlike  other  compositions  of  Beethoven  that  it  gave 
room  for  the  belief  that  it  was  "written  under  certain  conditions 
which  are  unknown  to  us,  which  alone  could  explain  why  Beethoven, 
after  having  composed  some  of  his  great  works,  especially  the 
'Eroica,'  left  this  broad,  large  manner  analogous  to  his  mode  of 
thought  to  put  boundaries  to  the  sweep  of  his  genius/'  At  the 
same  time  Fetis  found  admirable  things  in  the  work  "in  spite 
of  the  scantiness  of  their  proportions."  But  Berlioz  saw  with 
a  clearer  vision.  "Naivete,  grace,  gentle  joy,  even  if  they  are 
the  principal   charms   of  childhood,   do  not  exclude  grandeur  in 
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the  form  of  art  which  reproduces  them.  .  .  .  This  symphony,  then, 
seems  wholly  worthy  of  those  that  preceded  and  followed,  and 
it  is  the  more  remarkable  because  it  is  in  nowise  like  unto 
them."     Wagner's   admiration   for   the  Eighth  is  well  known. 

Commentators  have  attempted  to  read  a  programme  into  it. 
Lenz  saw  in  "Eroica,"  the  "Battle  of  Vittoria,"  and  the  Eighth 
a  "military  trilogy."  He  named  the  finale  a  "poetic  retreat," 
and  characterized  the  obstinate  triplets  as  "a  sort  of  idealiza- 
tion of  drum-rolls."  Ulibischev  believed  that  the  second  movement 
was  a  satire  or  a  musical  parody  on  Rossini's  music,  which  was  in 
fashion  when  Beethoven  wrote  the  Eighth  Symphony.  Unfor- 
tunately for  Ulibischev's  hypothesis,  Rossini's  music  was  not  the 
rage  in  Vienna  until  after  1812. 

The  Eighth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad, March  27,  1846 ;  at  Moscow,  April  7,  1861 ;  at  Rome,  March  4, 
1876;  at  Madrid,  probably  not  before  the  nine  symphonies  were 
performed  as  a  cycle  in  1878. 
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An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


STIEFF 

V/elte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master-Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    out  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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Concerto  for  Orchestra,  Op.  38 


Paul  Hindemith 


(Born  at  Hanau,  November  16,  1895;  living  at  Frankfort-on-the-Main) 

Hindemith  has  devoted  himself  to  music  since  his  eleventh  year, 
especially  to  violin  playing.  His  teachers  in  composition  were  Arnold 
Mendelssohn  and  Bernhard  Sekles  at  the  Hoch  Conservatory  at  Frank- 
fort. Since  1915  he  has  been  the  first  concert-master  of  the  Opera 
orchestra  at  Frankfort.  He  is  the  viola  player  of  the  Amar  Quartet 
(Licco  Amar,  Walter  Casper,  P.  H.  and  Maurite  Frank). 

The  catalogue  of  his  compositions  is  already  a  long  one.  It  includes 
these  works: 

Operas:  "Morder,  Hoffnung  der  Frauen,"  one  act  (Stuttgart,  1921) 
— the  music  is  said  to  be  much  more  amiable  than  the  title. 

"Das  Nusch-Nuschi,"  one  act  (Stuttgart,  1921). 

"Sancta  Susanna,"  one  act  (Frankfort,  1922). 

"Tuttifantchen  Weihnactsen"  (Darmstead,  1922). 

Orchestral  and  Chamber  Music:  "Concerto  for  strings;  Concerto 
for  piano  and  orchestra.*  Orchestral  Suite,  Dances  from  the  opera 
"Nusch-Nuschi"  f;  violin  sonatas  Op.  11,  Nos.  1  and  2;  Sonata  for 
viola  and  piano;  Kammermusik  I,  Op.  24;  five  string  quartets;  piano 
quintet,  Sonata  for  violoncello  and  piano,  clarinet  quintet,  two  sonatas 
for  viola  d'amore  and  piano;  Sonata  for  viola  solo. 

"Chamber  Music  for  five  blowers";  Chamber  Music  for  small  orches- 
tra; "Piano  Suite,  1922." 

*Played  by  Mr.  Gieseking  and  the  Symphony  Society  at  New  York  on  January  17,  1926. 
tPlayed  by  the  Philadelphia  Orchestra  at  Philadelphia  on  November  14,  1924. 


r 


i 


A  New  Accessory 
of  Feminine  Dress 


Girdle  Garter 


Pat.  Feb.  10,  1925 
Worn  around  the  hips,  instead  of  at  the  waistline, 
the  Girdle  Garter  is  so  comfortable  that  you  hardly 
know  it  is  there,  and  the  stress  is  so  planned  that 
it  cannot  possibly  slip  down. 
Ideal  for  dancing,  gymnasium  and  sports  wear; 
designed  primarily  to  wear  without  corset  or  girdle. 
The   Girdle   Garter   comes  in  different  styles  of 
webbing  and  shirred  ribbon,  in  dainty  colors  and 
combinations  of  colors  to  harmonize  with  the  pre- 
vailing shades  in  lingerie,  and  is  equipped  with  the 
new  Velvet  Grip  Clasp,  having  the  Oblong  Rubber 
Button  with  no  metal  stud  in  sight.    Prices  range 
from  $1.25  to  $2.50.   When  ordering  give  measure- 
ment around  hips. 
GEORGE  FROST  COMPANY— BOSTON 
Makers  of  the  famous  Boston  Gaiter  for  Men 
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When  you  send  a  letter 


When  you  write  a  letter,  the  stationery  you  use  is  the 
part  of  the  message  that  shows  your  personal  taste.  To 
your  friends,  it  recalls  your  personality.  To  your  ac- 
quaintances, it  gives  a  hint  of  what  pleases  you.  To 
strangers,  it  is  an  indication  of  your  whole  personal  and 
social  background. 

That  is  why  you  should  choose  your  stationery  as 
carefully  as  you  do  your  clothes,  your  perfumes,  and 
the  furnishings  of  your  home. 

It  is  also  important  that  you  have  the  different  sizes 
of  envelopes  and  paper  for  all  correspondence.  Small 
envelopes  to  use  when  you  are  sending  out  your  personal 
cards;  correspondence  cards;  note  paper;  letter  paper — 
all  should  be  in  your  desk. 

We  carry  the  finest  French,  English,  and  American 
stationery.  We  design  monograms  and  do  every  kind 
of  social  engraving.  Your  monogram  and  card  plate 
may  be  left  with  us  that  you  may  re-order  by  telephone 
or  letter. 


Shreve,  Crump  and  Low  Company 

FOUNDED   IN    1800 

Watches,  Fine  Clocks,  Stationery,  Traveling1  Requisites 
147  Tremont  Street  Boston,  Massachusetts 
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Vocal:  Cycle,  "Melancholic"  for  contralto  and  string  quartet;  two 
Ballad  Cycles:  "Die  Junge  Magd"  and  "Das  Marienleben" ;  music  set 
to  poems  by|Walt||Whitman  (baritone) ;  Eight  Lieder  for  soprano,  etc. 

Cantata  of  six  parts,  for  soprano,  oboe,  viola,  and  violoncello. 

Hindemith's  "Auf  der  Treppe  sitzen  Ohrchen"  and  "Durch  die 
Abendlichen  Gaerten,"  Op.  17,  have  been  sung  in  Boston  by  Mme. 
Eva  Gauthier. 

Hindemith's  "Kleine  Kammermusic"  for"  five  wind  instruments 
was  played  at  a  concert  of  the  Boston  Flute  Players'  Club,  Mr. 
Laurent  musical  director,  in  Boston,  on  November  15,  1925.  Flute, 
Mr.  Laurent;  oboe,  Mr.  Gillet;  clarinet,  Mr.  Allegra;  horn,  Mr. 
Valkenier;  bassoon,  Mr.  Allard. 

"Paul  Hindemith  is  the  Young  Hopeful  of  contemporary  musical 
Germany.  He  is  only  twenty-nine  years  old,  yet  he  has  already 
found  a  place  in  Riemann's  great  Musiklexicon  as  'the  freshest  and 
most  full-blooded  talent  among  the  younger  German  composers.' 
He  has  achieved  the  not  inconsiderable  feat  of  delighting  the  con- 


FURS.  MILLINERY, 
GOWNS  &  WRAPS 


J^amson  &?  Hubbard 

Boylston  at  Arlington  St.,  Boston 


Mrs.  Arthur  Derby  Miss  Hope  Gaston 

ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 

HATS antiques  m  NEWBURY  STREET 
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ifcnrg  Jff.iltUer  £upratutttf 

BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are   the  outstanding    features    of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 
395  Boylston  St.,  near  Arlington  Subway  Station 
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servatives  because  he  does  not  yield  too  much  to  radical  clamor, 
and  placating  the  radicals  because  he  is  not  hopelessly  reactionary. 
He  appears  to  be  adept  at  carrying  water  on  both  shoulders.  He 
has  won  the  approval  of  that  mellowing  old  Tory,  Richard  Strauss, 
and  at  the  same  time  he  is  said  not  to  be  wholly  unacceptable  to  the 
more  ferocious  of  the  Young  Lions  of  the  German  countryside.  He 
seems  to  be  able  to  write  polytonally  or  atonally  if  he  chooses,  but 
also  to  write,  as  the  Academics  might  observe,  like  a  gentleman. 
Richard  Strauss  is  reported  to  have  said  to  him :  'But  why  do  you 
write  atonally,  when  you  have  talent?'" — Lawrence  Gilman  (Pro- 
gramme Book  of  the  Philadelphia  Orchestra,  November  14-15  1924). 
The  score  calls  for  these  instruments :  2  flutes  (one  interchangeable 
with  piccolo),  2  oboes,  clarinet  in  E-flat,  clarinet  in  B-flat,  bass 
clarinet,  2  bassoons^  double  bassoons,  3  horns,  2  trumpets,  2  trom- 
bones, bass  tuba,  kettledrums,  small  drum,  middle-si^ed  drum,  bass 
drum,  cymbals,  triangle,  tambourine,  Holztrommel  (block),  Holz- 
klatsche  (clapper).     String  quintet. 


SHIRT  TAILDR5 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional   -  Business 

NOW  READY  Dress  -  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

1 75  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 
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"...It  cries  ivhen  I  feel  like  cry- 
ing, it  sings  joyfully  nuhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  loiie  the  Baldwin  Piano.  " 


VM-^*^' 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

latfhoin 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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"La  Tirelitentaine"  and  "Cache-cache.  Mitoula,"  prom   "Jeux 
de  Plein  Air"  ("Out-door  Games")     Germaine  Tailleferre 

(Born  at  Pau  St.  Maur  near  Paris,  April  19,  1894;  now  living  in  New  York) 

Miss  Tailleferre  writes  that  the  "Jeux  de  Plein  Air"  were  composed 
in  1920,  at  first  for  two  pianofortes,  with  the  intention  of  orchestrating 
them.    This  purpose  was  not  fulfilled  until  the  summer  of  1925. 

The  two  games  were  among  the  many  played  by  Gargantua  (Rabelais's 
"Life  of  Gargantua  and  of  Pantagruel,"  Book  I,  Chapter  XXII). 

"Then  the  carpet  being  spread,  they  brought  plenty  of  cards,  many 
dice,  with  great  store  and  abundance  of  checkers  and  chessboards. 
There  he  played — "  (the  list  of  games  fills  three  pages,  double  columns, 
in  the  Bohn  edition  of  Sir  Thomas  Urquhart's  mirific  translation). 
"After  he  had  thus  well  played,  revelled,  past  and  spent  his  time,  it 
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GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


UNIVERSALLY— FLOWERS 


TWO 
SHOPS 


240  HUNTINGTON  AVENUE 

Diagonally  across  from 

Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 


Back  Bay  Branch 

86  MASSACHUSETTS  AVENUE 

at  Commonwealth 

Telephone,  Back  Bay  6142 

Flowers  telegraphed  to  all  parts  of  the  world 
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No.  18 


"  Jl  'Pioneer  in 
'Public  Health" 


The  Junior  League — 

An  Acknowledgment 

of  Helpful  Service 


Each  year  the  Junior  League  of  Boston 
becomes  our  co-worker  in  public  health. 

It  has  been  the  custom  of  the  League  (for 
several  years)  to  present  a  play,  the  proceeds 
of  which  come  to  the  Community  Health  Asso- 
ciation. Individual  members  also  do  voluntary 
work  in  the  districts. 

« 

Thus  the  Association  can  do  just  that 
much  more  in  the  care  and  prevention  of 
sickness. 

We  appreciate  this  help,  and  believe  such 
worthwhile  co-operation  deserves  the  thanks  of 
every  one  of  Boston's  citizens. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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was  thought  fit  to  drink  a  little,  and  that  was  eleven  glassfuls  the  man, 
and,  immediately  after  making  good  cheer  again,  he  would  stretch 
himself  upon  a  fair  bench,  or  a  good  large  bed,  and  there  sleep  two  or 
three  hours  together,  without  thinking  or  speaking  any  hurt." 

Miss  Tailleferre,  however,  describes  these  games  as  played  out-of- 
doors;  and  says  her  first  piece  is  a  sort  of  auhade  or  morning  serenade 
inspired  by  the  old  French  game,  "Tirelitentaine,"  which  Urquhart 
translates  by  "Twirlywhirlytril."  She  writes  that  "Cache-cache 
Mitoula"  is  a  game  of  hide  and  seek.  Urquhart  translates:  "At  hide  and 
seek,  or  are  you  all  hid." 

"There  is  nothing  special  in  the  form  of  these  pieces  to  be  noted. 
They  are  simply  musical  out-of-door  impressions." 

They  were  played  in  their  original  form  for  two  pianofortes  by 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"  .  .  .the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watlcins  5347 


ROOM,  Jr. 

Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon   Buildings 
Telephones.  Kenmore  I  ££?? 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  12Q  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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Ricardo  Vin£s  and  Miss  Tailleferre  at  Paris  in  1921 ;  by  Arthur  Rubin- 
stein and  Edouard  Risler  in  South  America  and  at  London. 

Messrs.  Maier  and  Pattison  played  them  in  Boston  on  October  26, 
1921,  and  on  January  19,  1924. 


* 
*  * 


Mile.  Tailleferre  studied  music  at  the  Paris'  Conservatory.  In  1912, 
as  a  pupil  of  Henri  Dallier,  she  won  a  second  prize  for  harmony;  in  1913, 
a  first  prize  for  harmony;  in  1914,  as  a  pupil  of  Georges  Caussade,  a 
first  prize  for  counterpoint.  She  became  a  member  of  the  little  band 
of  young  Parisian  composers  formerly  known  as  the  "Groupe  des  Six," 
being  associated  with  Messrs.  Auric,  Durey,  Honegger,  Milhaud, 
Poulenc;  but  Henry  Prunieres  has  said  that  her  musical  tendencies 
were  not  revolutionary;  that  she  follows  in  the  footsteps  of  Faure, 


Announces  the  Twelfth  Year  of  his 


In  Concord,  Massachusetts,  June  28  to  July  23  inclusive,  1926  . 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc. 

Chamber  Music  Concerts:  Faure's  2nd  Piano  Quintet,  Brahms'  Horn  Trio,  Bach's 
Sonata  for  Flute,  Violin  and  Piano,  etc.  The  following  Choral  works  will  be  studied: 
Honegger 's  "L'  Roi  David,"  portions  of  Hoist's  1st  Choral  Symphony,  a  Cantata  of 
Bach,  and  Bach's  St.  Matthew  Passion. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.     Lectures  on  Education, 
on  Literature  and  on  Art.    Chorus  of  eighty  voices.    String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  used. 


LKrLE  Shop 

Leaders  of 

Children's  Smart  yet  Simple 

Clothes 

They  are  just  a  bit  different ;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 

are  coming  in  daily. 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET.  BOSTON 

Telephone  Back  Bay  10546 


H'elene    Phillies 
.  Sfiortwear  . 

Trinity  PI  Entrance 
Copley  Plaza  Hotel 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M,  STEINERT  &  SONS 


Steinert  Hall  |(j\^)|       162  Boylston  Street 


22 


TfirTfTl 


1471 


The  annual  expenses  of  the  Boston  Symphony 
subscriptions.     A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H.    . 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  0. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A 
Best,  Mrs.  Edward  H. 
Bigelow,  Dr.  W.  S 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mr.  and  Mrs.  Harold  J 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Cotting,  Mrs.  C.  E. 

Crafts,  Mrs.  George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 
Dabney,  Mr.  and  Mrs.  George  B, 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Farwell  Dowse,  William  B.  H. 

Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 


fr 


Hoi 


xc 
\* 


Blake,  Mrs.  Arthur  W.  Eager,  Miss  Mabel  T. 

Bliss,  Henry  W.  Eaton,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  Edwards,  Miss  Hannah  M. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W» 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 

Elliot,  Mrs.  John  W. 

Ellis,  Miss  Helen 

Ely,  Miss  Augusta  C. 

Ely,  Miss  Elizabeth  B. 

Endicott,  S.  C. 

Eustis,  H.  D. 

Eustis,  The  Misses 

Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katherine 
Frost,   Mr.   and   Mrs.  Donald 

McKay 


Frost,  Horace  W. 
Frothingham,  Mrs,  Loil^ 

,,)In 

Gaston,  Mrs.  W.  A. 

.  Gay,  E.  Howard 
Gilbert,  Miss  Helen  C 
Goodwin,  Miss  Frances 
Gray,  Mrs.  John  Chipn  kA 
Greenfield,  Joseph  Bare 
Greenough,  Mrs.  Henrj 
Griswold,  Roger 

'  Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G,**1 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haughton,  Mrs.  M.  G 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M  W> 
Hicks,  Mrs.  John  Jay  "P- 
Higginson,  Mrs.  F.  L.  y 
Higginson,  F.L.,  Jr.  ist 
Hill,  Arthur  D.  '  ®> 

Hill,  Mr.  and  Mrs.  Edw;  V 
Hill,  Mrs.  John  F.  '*! 

Hobart,  Richard  B.  • 

Holbrook,  Miss  Mary  S. 
Holmes,  Mr.  and  Mrs.  Ej   « 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine  , 
Homans,  Miss  Marian       »' 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabet 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 


3 


i 
(i 
Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C.  ' 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J 
Johnson,  Miss  Edith  Mor 


Kaffenburgh, 
Albert  W. 


Mr.    and 


: 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tin 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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y|i  exceed  its  income.      This  operating  deficit  is  met  by 
season  1925-26  follows: 


enburgh,  Carl  J. 
fman,  M.  B. 
er,  Mrs.  L.  M. 
;,  Mrs.  Henry  P. 

The  Misses 
iland,  Mr.  and  Mrs. 
Abraham 
iland,  Mr.  and  Mrs.  Jesse 

b,  Miss  Aimee 
b,  Horatio  A. 
;,  Miss  Margaret  Ruthven 
:,  Jeanne  M.,  Brooklyn,  N.Y. 
11,  Josiah  M. 
rence,  Mrs.  John 
George  C. 
Joseph 

nd,  Mrs.  Lester 
an,  J.  Howard 
seur,  Mrs.  Louis 
is,  Mrs.  George 
e,  Mrs.  David  M. 
ng,  Miss  Katherine  P. 
irop,  Mrs.  Thornton  K. 
irop,  Mrs.  W.  S.  H. 
ell,  Miss  Lucy 
,  Stephen  B. 
tan,  Arthur 

q,  Mrs.  George  Armstrong 
ns,  John  A. 

ining,  Mr.  and  Mrs.  Earl  G. 
on,  Miss  Fanny  P. 
calf,  Mr.  and  Mrs.  Jesse  H., 
Providence,  R.I. 
ler,  Miss  Mildred  A. 
liken,  Arthur  N. 
liken,  Mrs.  James  I. 
ir,  Mrs.  John 
>re,  Mrs.  Edward  C. 
>rs,  Mr.  and  Mrs.  Arthur  W. 
rse,  Miss  J.  G. 
rse,  J.  Torrey 

rss,  Mr.  and  Mrs.  Charles  A. 
eley,  Mrs.  F.  S. 
rdock,  Mr.  and  Mrs.  Harold 
rfitt,  Mrs.  S.  C 
Kibbin,  Miss  Emily  W. 
Michael,  Mrs.  L.  G. 

well,  Mrs.  Edward  A. 
hols,  Mrs.  Henry  G. 
kerson,  William  E. 
rcross,  Mrs.  Otis 
tter,  George  R. 


Stackpole,  Mrs.  Frederick  D; 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Stamford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  W.  H. 
Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 

Ward,  Prof.  R.  DeC 

Ware,  Henry 
Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 
Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W.     . 
Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 
Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo    , 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 
Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W.  " 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Sagendorph,  George 
Saltonstall,  Mrs.  John  L. 
Saltonstall,  Leverett 


Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


;ood,  Emily  L. 


Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-         '■      .      - — — -  . 

lvn   N  Y  (Continued  on  following  page) 


believe  it  important  in  the  lifeof  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 

Galacar,  Mr.  and  Mrs.  Frederic  R. 

Grover,  Mrs.  Frances  L. 

Hunnewell,  Mrs.  Henry  S. 

Jaques,  Miss  H.  L.  

Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 

Donald,  Mrs.  Malcolm 
Gilmore,  Mrs.  G.  L. 
Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 
Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry  

Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 

Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 

Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Dorr,  Miss  Mary 
Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 
Coolidge,  Mrs.  John  Gardner 
Fay,  A.  D. 
Jackson,  Mrs.  James 
Lucas,  Mrs.  William  Henry 
Morse,  Miss  Frances  R. 
Foote,  George  L. 
Selfridge,  Mrs.  G.  S. 

Balch,  Mr.  and  Mrs.  John 


Loeffler,  Mrs.  C.  M. 


Cram,  Mrs.  Ralph  A. 


Proctor,  Mrs.  Charles  A. 
Lord,  Mrs.  W.  H. 
Warren,  Mrs.  George  E. 

Putnam,  Miss  Louise  H. 
Roberts,  Mrs.  Coolidge  S. 
Shattuck,  Lillian 
Willson,  Donald  B. 

Thaw,  Mrs.  Edward 
Thomas,  Mrs.  Washington  B. 

Train,  The  Misses 


Morse,  Miss  Leonice  C. 


New  Subscriber  to  February  27,  1926 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 


In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 

Spalding,  Mrs.  Philip  L. 


Ehrlich,  Dr.  and  Mrs.  Henry 
Farlow,  Dr.  John  W. 
Farlow,  Mrs.  John  W. 

Gray,  Miss  Marion  E.  

Thorndike,  Mrs.  John  L. 

Cram,  Mrs.  Ralph  A.  

New  Subscriber  to  Endowment  Fund  to  February  27,  1926 
Lang,  Mrs.  B.  J. 

Subscriptions  to  date  for  season  of  1925-26  $81,876.00 

Endowment  Fund  . 200.445.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey  .  .  5,000.00 
Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


Debussy,  and  Ravel;  that  she  is  to  be  commended  for  giving  proof  of 
"an  exquisite  feminine  sensibility  and  uncommon  good  taste,"  being 
able  to  write  "harmonies  full  of  savour  without  outraging  our  ears." 

The  list  of  her  works  includes  a  ballet,  "Le  Marchand  d'Oiseaux," 
produced  at  the  Theatre  des  Champs-Elysees,  Paris,  in  May,  1923,  by 
the  Swedish  Ballet,  M.  Ingelbrecht  conductor;  Jean  Burlin,  Greta 
Lundberg,  and  Carina  Ari,  the  bird  fancier,  and  the  two  sisters;  "Image," 
for  orchestra  (flute,  clarinet,  celesta,  pianoforte,  string  quartet) ;  Morceau 
Symphonique  for  pianoforte  and  orchestra;  Ballade  for  pianoforte  and 
orchestra;  Pastorale  for  small  orchestra;  String  quartet;  Sonata  for 
violin  and  pianoforte;  Trio;  Jeux  de  plein  air;  Concerto  for  pianoforte 
and  orchestra. 

The  Pianoforte  Concerto  was  performed  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  April  3,  1925,  Mr.  Cortot,  pianist, 
Mr.  Koussevitzky,  conductor. 


t  Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


DOLL     &    RICHARDS 

MARINE   PAINTINGS 

BY  JOHN   P.   BENSON 

ETCHINGS   BY 

ALFRED   HUTTY 

71  NEWBURY  ST. 

BOSTON 

Pennell,Gibbs  &  QuiringCo. 
decorators 

wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

CHwUE 

203-205    CLARENDON    STREET 
BOSTON 
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of  BUICK-  -  - 


G-15-25 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit* 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  show- 
rooms and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
phans" on  the  roads  today 
was  built  by  Buick.  None 
ever  will  be  I 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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Mile.  Tailleferre  first  came  to  New  York  on  February  1, 1925.  Her  first 
appearance  on  the  American  concert  stage  was  at  New  York  on  Febru- 
ary 14,  in  JSolian  Hall,  when  she  and  Robert  Imandt  played  her  Sonata 
for  pianoforte  and  violin.  This  was  at  the  second  "Referendum" 
concert  of  the  Franco-American  Musical  Society.  The  programme 
also  included  a  Chorale  and  an  Allegro  by  Charles  E.  Ives,  and  the  third 
movement  of  a  Sonata  by  Hans  Barth  for  the  quartertone  pianoforte; 
songs,  among  them  CasekVs  "Adieu  de  la  Vie"  (No.  1),  sung  by  Mme. 
Raymonde  Delaunois,  and  for  pianoforte  pieces  by  Bartok,  played  by 
E.  Robert  Schmitz,  who  also  talked  about  the  quarter-tone  pianoforte. 


Bachrach  Ghildtraits  Never  Grow  Up 

In  another  year  how  differently  the  child- 
ren will  look,  but  a   photographic   record 
will  preserve  forever  the  precious  memories 
of  their  childhood. 
Prices  for  studio  sittings: 

$10,  $15  and  $20  the  dozen 

Sarijrarl| 

Photographs  of  Distinction 
647  Boylston  Street         Kenmore  4730 

New  York    Philadelphia   Washington    Detroit 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 
AND 
DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


1A 


147  NEWBURY  STREET 

(At  Dartmouth) 

NOW  SHOWING  SPRING  COLLECTION  OF 

LATEST  MODELS  IN  CORSETS. 

CORSELETTES  AND  BRASSIERES 
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You  Are  Cordially  Invited 


"Myself  and  Missis  Craigin  request  the  honor  of 
Your  presence  at  the  marriage 
Of  her  daughter  who's  in  love 
With  Mister  Enfield  Duffy, 
A  clever  man  they  say, 
Your  presence  will  give  pleasure. 
'Responday  s'il  vous  play.'  " 

Copyright  1829  Oliver  Ditson  Co. 

The  dignity  and  cordiality  of  any  social 
occasion  are  enhanced  by  the  use  of  printing 
that  conforms  exactly  to  the  requirements  of 
each  affair.  Whether  it  be  invitations,  announce- 
ments, programmes  or  favors,  the  printing 
should  express  the  spirit  of  the  occasion. 

It  is  indeed  an  art  to 'make  a  printed  piece 
meet  all  the  recognized  standards  of  society, 
but  our  fifty  years  of  success  in  producing  ar- 
tistic printing  for  social  functions  convinces  us 
that  in  every  case  we  thoroughly  understand 
the  requirements. 

Geo.  H.  Ellis  Co.  offers  you  the  benefits  of 
its  experience  in  planning  and  producing  your 
social  printing. 

Geo.  H.  Ellis  Co. 


Incorporated 


The 

Quality 

tMark 


272  Congress  Street 


of 

'Printing 

Service 


Boston,  Mass. 
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Concert  for  Pianoforte,   Violin,  and  String  Quartet,   Op.   21 

Ernest  Chausson 

(Born  at  Paris,  January  21,  1855;  died  on  June  10,  1899,  by  a  bicycle  accident 
at  Limay,  near  Mantes-la- Jolie  (Seine-et-Oise),  France) 

This  "Concert"  was  composed  in  1890-91.  Chausson  wrote  to 
Eugene  Ysaye  that,  composing  it,  he  had  him  and  his  Quartet  in  mind, 
otherwise  he  would  not  have  written  it.  Ysaye,  always  zealous  in  the 
interest  of  Chausson,  brought  out  the  Concert  at  Brussels  in  1892. 

Maurice  Boucher  is  of  the  opinion  that  the  Concert  is  less  a  sextet 
than  a  duet  for  violin  and  pianoforte,  with  the  pianoforte  reinforced 
by  the  string  quartet.  "The  quartet  has  no  character  of  its  own.  The 
strings  move  on  parallel  lines  and  sing  with  the  same  voice." 

Charles  du  Bos,  in  more  fantastic  mood,  sees  in  the  beginning  of  the 
Finale  "The  shoes  of  Arab  steeds  shining  in  the  sun." 


Suppressed  disapproval 

is  often  mistaken  for  positive  approval.  It  is  so  with  photographs. 
Friends  try  to  say  favorable  things,  but  instinctively  you  sense 
their  disappointment. 

Why  not  give  photographs  that  have  been  made  in  the  sincere 
light  and  art  atmosphere  of  the 
PURDY  studios,  under  the  hand 
of  artists  too  big  to  be  insincere 
in  their  interpretations? 

On  such  work  we  put  the 
PURDY  imprint,  "The  Escutch- 
eon of  EXCELLENCE." 

145  Tremont  Street 


By  ITALIAN  COMPOSERS 


domenico  alaleona    . 

"Crisantemo"     . 

Price  50  cen 

ALFREDO  BERISSO 

"11  Vento" 

"      65      " 

"                     " 

"Libellule" 

"      65     " 

"                      " 

"Invocazione"    . 

"     65      " 

AGOARDO  bernabei 

"Mar  naresca"    . 

"     65      " 

ALDO  CANTARINI     . 

"Una  Landa  Sconfinata  in 

un  Volo  Sottile  Di  Nebbie" 

"      40     " 

ALFREDO  CA SELLA 

"Toccata" 

"      75     " 

GIOVANNI  ASCANIO  CICOGNA 

"Colombina" 

"     65     " 

ADOLFO  GANDINO 

"11  Rigogolo" 

"      50      " 

SALVATORE  MUSELLA       . 

"Tempo  Di  Valse  Lente" 

"      50     " 

OTTORINO  RESPIGHI 

"Toccata  E  Fuga  in  La 

Minore"    . 

"      40      " 

"                    " 

"Passacaglia" 

"      40      " 

ENRIQUE  SORO 

"Des  Tonadas  Chilenas" 

"      50      " 

M.  CASTELNUOVO-TEDESCO 

"Cantico" 

"      65      " 

"                    "                         " 

"Piedigrotta  1924 

"  2.00 

FRANCESCO  VATIELLI       . 

"Figurine  Cinesi" 

"      65      " 

Inc.,  H  E.  43rd  Street,  NEW  YORK  CITY 
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Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

Olir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  by  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  not.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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Chausson's  friends  found  that  the  Concert  had  a  decided  aesthetic 
influence:  it  freed  one  from  the  conventional  and  boresome  concerto 
with  the  obligatory  cadenza,  and  is  one  of  Chausson's  compositions 
that  show  him  standing  between  C6sar  Franck  and  Claude  Debussy. 


Three   Dances   taken   from    the   Ballet    "The    Three-cornered 
Hat"  ("El  Sombrero  de  Tres  Picos")     .   .    Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1877;  now  living) 

I.    The  Neighbors.    II.    The  Miller's  Dance.    III.    Final  Dance. 

The  score  calls  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  side  drum,  bass  drum,  cymbals,  triangle, 


The  wonderful 

SPURLING 
SHIP   PRINTS 

of  the  world 

Renoioned 
CLIPPER  SHIPS 

Cutty  Sark 

Thermopylae 
Lightning 

James  Baines 

and  many  others  . 
Prints  1 1x9     Enlargements  25x20 

Send  for  illustrated  circular 
Beautiful  in  color  and  form 


KELVIN  &  WILFRID  O.  WHITE  CO. 


Nautical  Instruments 


112  STATE  STREET 


Boston 


FREDERICK  B.  WALDO 

Interior  Decorating 
and  Painting 


V 


WALL  PAPERS,  RUGS,  DRAPERIES 

FURNITURE,  UPHOLSTERY  WORK 

and  ANTIQUES 


88  Phillips  St.  Boston,  Mass. 

(off  West  Cedar  Street) 


The  House 
That  Children  Built 


Clothing  for  Children  of  all  Ages 


BYRON  E.  BAILEY  COMPANY 

31-33  Winter  Street 
Boston,  Mass. 
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T 


OWN 

AXI 


TOWN 
AXI 


LOWEST  RATE  OF  FARE  IN  BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify   the   usher   or   taxi    agent    at    entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST  RATE  OF  FARE   IN  BOSTON 


TOWN 
AXI 


WN 
AXI 
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xylophone,  tam-tam,  castanets,  celesta,  harp,  piano,  and  the  usual 
strings. 

"When  the  Russian  Ballet  visited  Spain,  Serge  de  Diaghilev  was  so 
much  interested  in  the  work  of  de  Falla  that  he  commissioned  him  to 
write  a  ballet  on  the  subject  of  Alarcon's  novel,  'El  Sombrero  de  Tres 
Picos.'  "* 

This  ballet)  "The  Three-cornered  Hat"  was  performed  for  the  first 

*T>on  Antonio  Pedro  de  AlarcSn  (1833-91)  based  this  famous  story,  which  was 
first  entitled  "El  Corregidor  y  la  Molinera"  ("The  Corregidor  and  the  Miller's  Wife") 
on  an  old  Spanish  tale  which  he  heard  in  his  youth.  In  the  summer  of  1874  he  was 
asked  to  write  a  story  for  a  Cuban  weekly ;  but  a  friend  persuaded  him  to  publish  it 
in  the  Revista  Europea,  Madrid.  It  appeared  in  book  form  a  month  later,  and  met  with 
great  success.  It  has  been  translated  into  at  least  seven  languages.  Librettos 
for  these  operas  have  been  derived  from  it :  "Der  Corregidor,"  by  Hugo  Wolf  (Mann- 
heim, June  7,  1896)  ;  "Margitta,"  by  Erik  Meyer-Helmund  (Magdeburg,  1889)  ;  "Der 
Richter  von  Grenada,"  by  Richard  von  Perger  (Cologne,  1889)  ;  "Die  Lachtaune,"  by 
Eugen  Taund  (Vienna,  1895). 
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By  Dr.  EDGAR  STILLMAN  KELLEY 

Price,  $1 .50  net 

Third  year  in  A  Study  Course  in  Music  Understanding 

Adopted  as  a  textbook  by  the  National 

Federation  of  Music  Glubs 

Eight  fascinating  and  fully  illustrated  chapters 

Authoritative  Readable  Compact 

"It  is  crammed  with  information  and  is  also  easy  and  interesting  reading — which  two 
things  must  continue  to  make  it  reach  and  instruct  a  large  public.  I  have  got  a  lot 
out  of  it  myself  already." — Arthur  Foote,  Composer,  Boston. 

"We  can  heartily  recommend  Kelley's  Musical  Instruments;  for  while  there  are 
more  elaborate  treatises,  they  are  not  so  clearly  and  agreeably  written.  This  book 
may  be  read  with  pleasure,  for  Mr.  Kelley's  digressions  are  entertaining." — Philip 
Hale,  in  the  Boston  Herald. 
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time  on  any  stage  by  the  Russian  Ballet  at  the  Alhambra,  London,  on 
July  23,  1919.  The  scenario  was  arranged  by  Martinez  Sierra ;  the 
stage  settings  and  costumes  were  designed  by  Pablo  Picasso.  The 
Miller,  Leonide  Massine;  the  Corregidor,  Leon  Woisikovsky;  the 
Miller's  Wife,  Thamar  Karsavina;  the  Corregidor's  Wife,  Miss 
G-rantzeva;  the  Dandy,  Stanislas  Idzikovsky;  the  Singer,  Zoia 
Rosovsky.    Ernest  Ansermet  conducted. 

Joaquin  Turina  says  (The  Chesterian,  May,  1920)  that  the  first 
version  of '  "The  Three-cornered  Hat"  was  produced  at  the  Eslava 
Theatre,  Madrid,  under  the  title  of  "El  Corregidor  y  la  Molinera." 
Turina  was  then  conducting  this  theatre's  orchestra.  The  "pan- 
tomime" of  de  Falla  was  accompanied  by  only  seventeen  players. 
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"The  composer  was  confronted  with  one  great  difficulty,  and  that 
was  to  follow  musically  the  action  of  the  play  without  spoiling  the 
unity  of  his  score.  The  music  therefore  continually  reflected  a  cer- 
tain anxiety  on  the  composer's  part,  as  if  he  were  trying  to  disen- 
tangle himself,  so  to  speak,  from  the  external  network.  The  transfor- 
mation of  the  'pantomime'  into  a  ballet  at  once  cleared  away  all 
these  difficulties.  This  is  quite  natural,  for  in  the  new  version  the 
action  became  reduced  to  a  strictly  indispensable  minimum,  and  the 
dances  became  predominant,  those  already  existing  being  con- 
siderably amplified." 

Turina  finds  the  Miller's  Dance  the  most  interesting,  "because  of 
its  typically  Andalusian  character,  its  fascinating  rhythm  which  is 
like  an  affirmation  of  southern  art,  and  its  Moorish  character."    In 
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the  Final  Dance  the  jota  and  the  folk  theme  called  vito  are  in- 
troduced. 

The  Daily  Telegraph  (July  24)  said  of  the  ballet : — 

"Over  the  whole  brisk  action  is  the  spirit  of  frivolous  comedy  of  a  kind  by 
no  means  common  only  to  Spain  of  the  eighteenth  century.  A  young  miller 
and  his  wife  are  the  protagonists,  and  if  their  existence  be  idyllic  in  theory, 
it  is  extraordinarily  strenuous  in  practice — chorographically.  But  that  is 
only  another  way  of  saying  that  M.  Massine  and  Madame  Karsavina,  who 
enact  the  couple,  are  hardly  ever  off  the  stage,  and  that  both  of  them  work 
with  an  energy  and  exuberance  that  almost  leave  one  breathless  at  moments. 
The  miller  and  his  wife  between  them,  however,  would  scarcely  suffice  even 
for  a  slender  ballet  plot.  So  we  have  as  well  an  amorous  Corregidor  (or 
Governor),  who  orders  the  miller's  arrest  so  that  the  way  may  be  cleared 
for  a  pleasant  little  flirtation — if  nothing  more  serious — with  the  captivating 
wife.  Behold  the  latter  fooling  him  with  a  seductive  dance,  and  then  evading 
her  admirer  with  such  agility  that,  in  his  pursuit  of  her,  he  tumbles  over  a 
bridge  into  the  mill-stream.  But,  as  this  is  comedy,  and  not  melodrama,  the 
would-be  lover  experiences  nothing  worse  than  a  wetting,  and  the  laugh,  which 
is  turned  against  him,  is  renewed  when,  having  taken  off  some  of  his  clothes 
to  dry  them,  and  gone  to  rest  on  the  miller's  bed,  his  presence  is  discovered 
by  the  miller  himself,  who,  in  revenge,  goes  off  in  the  intruder's  garments 
after  scratching  a  message  on  the  wall  to  the  effect  that  'Your  wife  is  no  less 
beautiful  than  mine !'    Thereafter  a    'gallimaufry  of  gambols'  and — curtain !" 
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For  the  following  information  about  de  Falla  we  are  indebted  to 
"The  Music  of  Spain"  by  Carl  Van  Vechten  (N.Y.  1918)  :— 

De  Falla  studied  harmony  with  Alejandro  Odero  and  Enrique 
Broca.  Going  to  Madrid  he  took  pianoforte  lessons  of  Jose  Trigo 
and  studied  composition  with  Felipe  Pedrell.  Before  de  Falla  was 
fourteen  the  Madrid  Academy  of  Music  awarded  him  the  first  prize 
for  pianoforte-playing.  Between  1890  and  1904  he  was  busy  as  a 
virtuoso  and  a  composer.  In  1907,  going  to  Paris,  he  was  be- 
friended by  Debussy  and  Dukas.  At  that  time  his  only  published 
works  were  Quatres  Pieces  Espagnoles:  Aragonesa,  Cubana,  Mon- 
tanesa,  and  Andaluza  for  the  pianoforte;  and  three  songs:  Les 
Colombes,  Chinoiserie,  and  Seguidille*  (words  by  Gutier).  He  made 
his  debut  in  Paris  as  a  pianist  in  1910.  The  next  year  he  played 
in  London.  In  1905  his  opera  "La  Vida  Breve"  won  a  prize  in 
Madrid.  The  opera  was  produced  at  Nice  on  April  1,  1913.  An 
American,  Lillian  Grenville,f  took  the  part  of  Salud.J  This  opera 
was  given  at  Madrid  on  November  14,  1914.    De  Falla  returned  to 

*Sung  here  by  Mme.  Eva  Gauthier,  March  21,  1920. — P.H. 

ioo,.^"Ijillian  Grenville"  (Katharine  Goertner),  born  in  New  York  on  December  23, 
1884,  educated  at  a  convent  in  Montreal,  went  to  Paris  in  1901,  where  she  studied  sing- 
ing. She  made  her  first  appearance  in  opera  at  Nice  as  Juliet  on  February  15,  1906. 
Having  sung  at  the  San  Carlo,  Naples,  the  Monnaie,  Brussels,  Lisbon,  Genoa,  Milan, 
and  elsewhere.  She  was  a  member  of  the  Chicago  Opera  Companv  (1910-11),  taking 
the  parts  of  Mimi,  Tosca,  Marguerite.  She  "created"  leading  parts  in  "Laura," 
•Fortunio,"  "Marcella,"  "Quo  Vadis,"  "L'Auberge  Rouge,"  and  Herbert's  "Natoma." 
Her  birthday  is  also  given  as  November  20,  1888. 

r>  a  ^^s  opera  in  two  acts  and  four  scenes  was  heard  at  a  public  rehearsal  at  the 
Opera-Comique,    Paris,    on   December    30,    1913.      Paul    Milliet    translated    Carlos    Fer- 
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Spain  when  the  World  War  broke  out.  His  second  work  for  the 
stage,  an  opera,  "El  Amor  Brujo,"  was  produced  at  Madrid  on  April 
15, 1915.  It  failed.  "The  composer  suppressed  the  spoken  and  sung 
parts,  enlarged  the  orchestration,  and  made  of  it  a  symphonic  suite, 
'semi-Arabian'  in  style.  Pastera  Imperio,  too,  has  used  this  music 
for  her  dances." 

"Noches  en  los  Jardines  de  Espana:  En  el  Generalife,  Danse 
Lejana,  and  En  los  Jardines  de  la  Sierra  de  Cordoba,"  a  suite  of 
Mght  Pieces,  was  first  performed  in  1916  at  Madrid.    "The  thematic 

nandez  Shaw's  libretto.  The  opera  was  warmly  praised  by  the  critics.  Salud,  Mme. 
Carre ;  La  Grand-mere,  Mile.  Brohly ;  Carmela,  Mile.  Syril ;  Paco,  Francell ;  L'Oncle 
Sarvaor,  Vieuille.  Ruhlmann  conducted.  One  of  the  critics  said  that  de  Valla  had 
been  in  Spain  a  pupil  of  Albeniz.  The  opera  at  this  theatre  was  performed  publicly 
for  the  first  time  on  January  6,  1914.  There  were  eight  performances  that  season. 
— P.H. 
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VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crfipes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


ELI  AS  HOWE  CO.        120  BOYLSTON  STREET 


OLD  VIOLAS 


*S,  VIOLONCELLO, 

2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES.    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS.  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


ELIAS  H 


120  Boylston  Street,  Boston 
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material  is  built,  as  in  'La  Vida  Breve'  or  in  'El  Amor  Brujo'  on 
rhythms,  modes,  cadences,  or  forms  inspired  by  but  never  borrowed 
from  Andalusian  folk-song."* 

De  Falla  and  his  pupil,  Miss  Bosa  Garcia  Ascott,  played  in  Paris 
on  June  3,  1920,  his  transcription  of  "Mght  in  Spanish  Gardens" 
for  two  pianofortes.  On  May  29,  1920,  in  Paris,  Mme.  Madeleine 
Gresle  sang  in  Spanish  "Seven  Spanish  Folk-Songs"  arranged  by  de 
Falla,  who  accompanied  her.  In  1920  he  was  said  to  be  at  work  on 
"El  retablo  de  Maese  Pedro,"  attempting  to  set  music  to  an  episode 
in  ''Don  Quixote."  He  has  written  a  Fantasia  for  pianoforte.  His 
"Seguidilla"  was  sung  in  Boston  by  Mme.  Eva  Gauthier,  March  21, 
1920. 

*Fragments  from  "El  Amor  Brujo"  ("Love,  the  Wizard"),  "Danza  del  fin  del  dia" 
for  pianoforte  and  a  song  for  low  voice,  "Cancion  del  amor  dolido,"  have  been  published. 
An  orchestral  suite  from  the  ballet  was  announced  in  London  for  performance 
on  November  23,  1921. 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


M.   E.  PACKARD 

PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Westland  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8662.  8863 


THE 


SHETLAND 

41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings.  Heath  Sport  Hats,  etc. 


ffia  (Efyaftlatti*  <£ntmt0,3iir. 

Mmt.  Nuprr  <&eatge  H.  (Surtta 

StBtinriw  (grntma 
far  (Bvntltmamm 

also 

(EuHtDm-maur  for  all  nrramnmi 

159  Nemhunj  Strett  B.  ».  6103 
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182  9 


1926 


For  Your  Convenience 

We  have  Established  a  New  and  Enlarged 


Inquire  about  our  Deliveries  and  Service 


PHONE 

NEWTON  NORTH  5700 

BACK  BAY  3900 


Quality  Work 


Quick  Service 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 

CONSIDER     THE    SUPERIORITY    OF     OUR     SERVICE1 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 

Next  week   the    orchestra    will  give   concerts    in    Northampton, 
Holyoke,  New  Haven,  New  York,  and  Brooklyn.     The  next 
regular  pair  of  concerts  will  take  place  on  March 
nineteenth  and  March  twentieth. 


FRIDAY  AFTERNOON,  MARCH  19,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  20,  at  8.15  o'clock 


Bach      .         .         .         .     Concerto  No.  2  in  F  major,  for  Violin,  Flute 

Oboe  and  Trumpet  (Edited  by  Felix  Mottl) 
(Messrs.  Burgin,  Laurent,  Gillet,  Mager) 
I.     Allegro  moderato. 
II.     Andante. 
III.    Allegro. 

Beethoven      ....        Concerto  in  D  major  for  Violin,  Op.  61 
I.     Allegro  ma  non  troppo. 
II.     Larghetto. 
III.     Rondo. 


Roussel  .         .         .         .         .         .  Suite  from  "Padmavati" 

(First  time  in  Boston) 

Respighi         .         .     Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


SOLOIST 

JOSEPH  SZIGETI 


There  will  be  an  intermission  after  the  concerto  of  Beethoven 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  March  15, 
at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY   HALL 
Sunday  Afternoon,  March  14,  at  3.30 


FIFTH  CONCERT  —  STEINERT  SERIES 
JOINT  RECITAL  BY 

emilio  DE  G0G0RZA 

FAMOUS  BARITONE 
and 

YOLANDA   MERO 

HUNGARIAN  PIANIST 

Tickets,  $1.00,  $1.50,  $2.00  and  $2.50,  plus  tax 
Now  on  sale  at  Symphony  Hall 

SYMPHONY   HALL 
Thursday  Evening,  March   18,  at  8. 1  5 


ONLY  APPEARANCE  THIS  SEASON 

FEODOR 

CHALIAPIN 

THE  WORLD'S  GREATEST  SINGER 

Tickets  now  on  sale  at  Symphony  Hall 
Prices,  $1.00  to  $3.00,  plus  tax 
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SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT      ' President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  srreet  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U&AENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A. 
Kreinin,  B.           Eisler,  D 

Hamilton,  V.    Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H<-                 Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                           Deane,  C. 
Violoncellos. 
Zighera,  A.           Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  T. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

GUlet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  *  >■ *  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up* 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and     the    balance    spread 

over    a    period    of   years. 

""  and  it's  just  as  easy  to 
own  an  AMPICO 


x£fmni|)0 


l69TremontSt 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  MARCH  19,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  20,  at  8.15  o'clock 


Bach 


Beethoven 


.     Concerto  No.  2  in  F  major,  for  Violin,  Flute 
Oboe  and  Trumpet  (Edited  by  Felix  Mottl) 
(Messrs.  Burgin,  Laurent,  Gillet,  Mager) 
I.     Allegro  moderato. 
II.     Andante. 
III.     Allegro. 


Concerto  in  D  major  for  Violin,  Op.  61 


I.     Allegro  ma  non  troppo. 
II.     Larghetto. 
III.     Rondo. 


Roussel 


Respighi 


.    First  Suite  from  the  Opera-Ballet  "Padmavati" 
(First  time  in  Boston) 

.     Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


SOLOIST 

JOSEPH  SZIGETI 

MASON  AND  HAMLIN  PIANOFORTE 
Orthophonic  Victrola  from  M.  Steinert  &  Sons 


Th  ere  will  be  an  intermission  after  the  concerto  of  Beethoven 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct   such  view,  may  be  worn. 

Attest:  J   M.  GALVIN.  City  Clerk. 


Tha  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Tours       :  :       Land  Cruises       ':  :       Cruises 

Arrangements  for  Individual  Travel 

Steamship  Tickets 


165  Tremont  Street 


On  the  Ground  Floor 


Be  an  Expected  Guest  in  Europe 

There  will  be  rooms  awaiting  you  at  the  hotels  you  have 
selected.  You  will  not  have  to  dash  from  one  to  another 
searching  for  a  place  to  sleep.  ^  Raymond-Whitcomb 
Individual  Travel  Service  will  reserve  hotel  rooms  any- 
where in  Europe  —  will  provide  railroad  and  steamship 
tickets — will  engage  automobiles  and  local  guides  as  de- 
sired. ^In  a  word,  we  will  make  complete  arrangements 
for  a  pleasure  trip  that  will  be  really  pleasure- — -free  of 
uncertainty,  bothersome  details  and  constant  annoyances. 


Note:  Hindemith's  Concerto  for  Orchestra,  Op.  38,  was  performed 
for  the  first  time  at  the  Seventh  Philharmonic  Concert  in  Berlin  on 
January  11,  1926.  Wilhelm  Furtwangler  conducted.  The  performance 
by  the  Boston  Symphony  Orchestra  on  March  5,  1926,  was  not  the 
first,  as  stated  in  the  Programme  Book,  although  Mr.  Hindemith  as- 
sured Mr.  Koussevitzky  that  it  would  be  the  first. 


Concerto  in  F  major,  for  Violin,  Flute,  Oboe,  Trumpet,  with 

ACCOMPANIMENT  OF  TWO  VlOLINS,  VlOLA,  VIOLONCELLO,   AND  HARP- 
SICHORD        Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  16S5 :  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  second  of  the  six  Bradenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Bradenburg,  the 
youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince  was 
provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor,  and  he 
lived  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of 
music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thou- 
sand thalers.    He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720? 


NEW   VOLUMES 

from 

SCHMIDT'S  EDUCATIONAL  SERIES 

PIANO 

VIOLIN,  etc. 

Vol.                                                                           Net 

Vol.                                                                                 Net 

FLORENCE  NEWELL  BARBOUR 

227b  THE  LEISURE  HOUR.    Selected  Com- 

340    Caprice-Etudes  in  Brilliant 

Melody  Playing  ...       .75 
MARION  BAUER 

positions  for   Violin  and  Pianoforte. 

Book  II        1.00 

ALFRED  MOFFAT 

286    Op.  15.     Six  Preludes     .     ., 75 

ARTHUR  FOOTE 

79b     Mechanism  and  Expression.     A  Progres- 
sive Collection  of  Studies  for  the  Violin. 
Book  II        1.00 

281     From  Rest  Harrow.     Little  Suite'    .     .       .75 
G.  A.  GRANT-SCHAEFER 

AUGUST  NOLCK 

333     Op.  247.      Arabesques.      For  Violin  and ' 

325    SCHMIDT'S  COLLECTION  OF 

SHORT  TRIOS 

250     Tales  of  the  Red-Man 1.00 

CHARLES  HUERTER 

For  Violin,  'Cello  and  Pianoforte     .     1 .25 

305     River  Scenes 1.00 

VOCAL 

H.  HUYTS 

SCHMIDT'S  COLLECTION  OF 
SACRED  SONGS.  Vol.  Ill 

T.  TORJUSSEN 

80c    High  Voice        1.00 

81c     Medium  Voice       1.00 

82c     Low  Voice         1.00 

THE  ARTHUR  P.   SCHMIDT  CO.,     120  Boylston  Street 
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and  asked  him  to  write  some  pieces  for  his  private  orchestra,  which 
contained  players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instruments" 
to  Berlin,  with  a  dedication  in  French.  This  dedication  was  prob- 
ably written  by  some  courtier  at  Cothen,  where  Bach  was  then  living. 
Nothing  is  known  about  the  reception,  nor  is  it  known  whether  they 
were  ever  played  at  the  palace  of  the  prince.  It  was  his  habit  to 
catalogue  his  music ;  but  the  name  of  Bach  was  not  found  in  the  list, 
although  the  names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello, 
and  other  writers  of  concertos,  were  recorded.  Spitta  thinks  that 
the  pieces  were  probably  included  in  miscellaneous  lots,  as  "77  con- 
certos by  different  masters  for  various  instruments  at  4  ggr  (al- 
together 12  thlr,  20  ggr)" ;  or  "100  concertos  by  different  masters  for 
various  instruments — No.  3,  3  16th."  The  Bradenburg  concertos 
came  into  the  possession  of  J.  P.  Kirnberger.  They  were  then  owned 
by  the  Princess  Amalie,  sister  of  Frederick  the  Great  and  a  pupil 
of  Kirnberger.  Their  next  and  final  home  was  the  Boyal  Library, 
Berlin.  They  were  edited  by  S.  W.  Dehn,  and  published  by  Peters, 
Leipsic,  in  1850. 

In  the  dedication  to  "Son  Altesse  Boyalle,  Monseigneur  Cretien 
Louis,  Marggraf  de  Bradenburg,  etc.,  etc.,"  dated  Cothen,  March 


BOSTON  CONSERVATORY  OF  MUSIC 

where  every  student  is  personally  taught  from 
the  beginning.  Classes  in  supplementary 
subjects  only. 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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BLOUSES 

New  Jumpers  and  Overblouses  in  Jersey,  Crepe  de  Chine,  Canton 
Crepe,  Chinese  Damask  and  Georgette  to  complete  the  tailored  suit. 

LINGERIE 

New  French  Nightgowns,  hand-made  and  hand-drawn  of  good 
French  cotton. 

$4.00  and  $5.50 

New  French  Chemises,  straight  and  step-in  styles,  all  hand-made 
and  hand-drawn. 

$2.75  and  $3.50 

(Second  Floor) 

202  Boylston  Street,  Boston 


1 
I 


BIGEIOWKENMRDif 


CoRTJ^TgWASHINGTONSntEEES 
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24,  1721,  Bach  entreated  the  Margrave  "very  humbly"  "not  to 
judge  the  imperfections  of  the  concertos  by  the  severity  of  that  fine 
and  delicate  taste  which  every  one  knows  that  he  possesses;  but 
rather  to  see  in  them,  by  his  kind  consideration,  the  profound  respect 
and  the  very  humble  allegiance  which  they  seek  to  convey." 

The  original  autograph  bears  the  title  "Concerto  2do  a  1  Tromba, 
1  Flauto,  1  Hautbois,  1  Violino  concertati,  e  Violini,  1  Viola  e 
Violone  in  Ripieno  con  Violoncello  e  Basso  per  il  Cembalo." 

The  original  version  has  seldom  been  used,  mainly  on  account  of 
the  high  range  of  Bach's  music  for  the  trumpet.  Kretzschmar  sug- 
gested instead  of  the  trumpet  a  second  violin  rather  than  the  C 
clarinet  or  the  lower  octave  of  trumpet.  Felix  Mottl  divided  the 
trumpet  part  between  two  trumpets.  He  used  the  lower  octaves  in 
the  extreme  high  passages  and  he  added  wood-wind  instruments  and 
horns.  This  version  was  played  for  the  first  time  in  Boston  at  a 
Symphony  concert,  December  28,  1901,  Mr.  Gericke,  conductor. 

Mr.  Rabaud,  when  he  conducted  the  concerto  in  Boston  (March 
14-15,  1919),  gave  the  music  for  solo  trumpet  to  two  trumpets; 
otherwise  the  score  of  Bach  is  followed. 

I.     Allegro,  alia  breva,  F  major. 
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a  theme  bringing  to  new  coats  and  frocks  greater 
and  more  graceful  shoulder  fullness 

Cut.  Line.  Together  evolving  the  cape.  And  the  cape  in  its 
turn  evolving  the  renewed  feminine  charm  of  frocks  and  coats. 
Capes  on  coats  as  gallant  as  those  on  the  shoulders  of  the  West 
Point  Cadet.  Capes  as  well-hung  and  tailored  as  those  on  the 
campus  at  Annapolis.  Capes  utterly  feminine,  utterly  French, 
utterly  smart.  If  not  in  your  frock,  in  your  coat  —  if  not  on 
your  shoulder,  at  your  sleeve  —  capes,  capelets,  acep  sleeves, 
but  no  wardrobe  smart  and  no  smart  wardrobe  without  one! 
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II.  Andante,  D  minor,  3-4.  The  movement  is  based  on  a  subject 
that  is  given  first  to  the  solo  violin.  Scored  for  flute,  oboe,  violin, 
violoncello,  and  harpsichord. 

III.  Allegro  assai,  F  major,  2-4. 

"The  limitations  of  the  trumpet  cause  the  subject  of  the  first  move- 
ment to  have  rather  an  Italian  air,  as  it  was  inevitable  to  base  the 
passages  alloted  to  it  mainly  on  the  component  notes  of  a  chord; 
otherwise  that  instrument  does  its  best  to  play  the  same  type  of  pas- 
sages as  the  violins.  The  middle  movement  is  a  kind  of  quartet  be- 
tween the  flute,  hautboy,  violin,  and  violoncello ;  and  the  last  a 
showy  movement  in  which  the  trumpet  figures  very  gaily,  and  has 
a  part  which  is  almost  unplayable  in  modern  times  owing  to  the  ex- 
treme altitude  to  which  it  is  called  to  rise." — C.  Hubert  H.  Parry's 
"Johann  Sebastian  Bach." 

Mottl  said  in  the  preface  to  his  edition  published  in  1901 :  "Per- 
haps a  talented  builder  will  invent  an  instrument  which,  keeping 
the  quality  of  the  trumpet,  may  provide  the  means  of  performing 
the  original  score.  In  that  case,  of  course,  my  arrangement  must 
be  instantly  ignored." 

The  second  Bradenburg  concerto  was  played  under  Richard 
Strauss's  direction  at  the  third  symphony  concert  of  the  Royal  Or- 
chestra, Berlin,  in  the  fall  of  1909.  Before  the  performance  he  sent 
a  statement  to  the  newspapers.     We  quote  from  the  translation 


\17HILE  The  Bond  Investment  Trust  was 
*  *  originally  designed  to  meet  the  needs  of 
small  investors,  we  are  now  finding  a  steadily 
increasing  interest  in  it  on  the  part  of  large 
investors. 

The  funds  of  the  Trust  are  invested  in  99  different 
bond  issues,  and  less  than  3£%  of  these  funds 
are  in  any  one  security. 

We  will  be  glad  to  send  particulars  regarding 
this  unusual  form  of  investment,  now  paying 
5%  free  of  Massachusetts  Income  Tax. 


HARRIS,  FORBES  &  CO 
Incorporated 

Harris  Forbes  Building 
24  Federal  St.,  Boston 


1528 


Drawn  from  Hat 
shown  by 
Chandler  \3  Co. 


Millinery— Spring  Opening 

Chanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 


ESTABLISHED  OVER  A  CENTURY 


1529 


made  at  the  time  by  the  Berlin  correspondent  of  the  Musical  Courier 
(New  York). 

"The  concerto  has  been  arranged  for  concert  purpose  by  Phillipp 
Wolfram,  a  prominent  Bach  connoisseur,  and  has  been  provided  with 
an  independent  solo  part  for  cembalo  and  with  manifold  nuances. 
Unfortunately  Wolfram  has  retained  the  original  voice  for  the  high 
trumpet  in  F  and  such  a  high  F  trumpet  does  not  exist.  On  what 
instrument  the  part  was  performed  in  Bach's  time  is  beyond  our 
knowledge.  My  father  was  of  the  opinion  that  this  high  Bach 
trumpet  was  a  kind  of  high-pitched  clarinet  made  of  metal ;  hence  the 
name  clarini,  as  the  trumpet  was  formerly  called.  The  so-called 
Bach  trumpets  in  use  to-day,  quite  aside  from  the  fact  that  they 
could  not  produce  the  high  notes  called  for  in  this  concerto,  are  in 
any  case  too  blatant  to  be  employed  in  such  a  delicate  work  of  the 
chamber  music  style.  The  various  elaborates  of  this  concerto  help 
themselves  out  of  the  difficulty  by  simply  having  the  high  parts  of 
the  trumpet  played  an  octave  lower,  but  this  certainly  was  not  in 
accordance  with  Bach's  views,  as  thereby  a  middle  voice  was  made 
out  of  an  upper  voice.  Now  I  have  hit  upon  the  idea  of  having  the 
high  solo  parts  of  the  F  trumpet  played  by  the  piccolo-heckelphone, 
which  has  been  recently  invented  by  Wilhelm  Heckel,  of  Biebrich  on 
the  Rhine;  this  instrument,  although  it  has  a  good  deal  of  oboe 
character,  seems  to  me  to  be  a  good  equivalent.    As  it  is  used  in  the 
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in  arranging  one  for  you. 
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tutti  parts  together  with  the  trumpet,  which  is  played  an  octave 
lower,  and  as  it  is  moreover  doubled  by  two  C  clarinets,  a  sound 
effect  is  produced  which  is  as  original  as  it  is  antiquated  and  it 
probably  comes  very  near  to  Bach's  intentions.  In  the  last  move- 
ment, however,  which  consists  chiefly  of  solo  effects,  I  was  forced 
to  give  the  entire  trumpet  part  to  the  piccolo-heckelphone  and  to 
write  a  totally  new  trumpet  voice,  which  is  partly  played  in  unison 
with  the  solo  violin,  solo  flute  and  solo  oboe.  If  I  have  deviated  here 
from  Bach's  letter  of  the  law,  I  believe  that  I  have  acted  in  ac- 
cordance with  his  spirit.  This  new  arrangement,  which  is  the  result 
of  manifold  experiments,  probably  produces  the  impression  wished 
by  Bach  nearer  than  any  other,  at  least  until  some  ingenious  instru- 
ment maker  has  invented  a  high  trumpet  which  is  adapted  to  the 
chamber  music  character  of  the  work  and  can  easily  be  used  as  solo 
instrument  along  with  the  violin,  flute  and  oboe,  without  drowning 
out  all  the  other  independent  voices."  The  correspondent  added: 
"The  new  piccolo-heckelphone  was  discriminately  and  effectively 
employed,  although  it  did  not  stand  out  in  very  bold  relief  in  con- 
trast to  the  other  instruments.  The  modern  grand  piano  which 
Wolfrum  has  made  use  of  in  the  work  seemed  oddly  out  of  place, 
however." 
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"'TpHE  Cappelo  Nero  can  trace  its  history  back  to 
J-  1376,  and  in  1483  a  Turkish  naval  captain,, 
who  lived  there,  wrote  in  its  praise.  In  the  old 
comic  opera,  Crispino  e  la  Qomare,  the  bass  is  given 
an  air  in  praise  of  the  good  things  to  be  obtained  at 
the  Cappelo.  Its  principal  entrance  is  in  the 
Merceria,  that  bustling  street  which  is  the  main 
artery  on  land  of  Venice.  It  is  an  hotel  as  well  as  a 
restaurant,  and  Garibaldi  slept  there  when  he  visited 
Venice  after  the  war  of  liberation." 
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Josef  Szigeti,  Hungarian  violinist,  was  born  at  Budapest  on 
September  2,  1892.  He  studied  the  violin  with  Jeno  Hubay,  and 
appeared  in  public  at  Berlin,  Dresden,  and  London  in  1905-06.  He 
lived  in  England  from  1900  to  1913,  constantly  touring  European 
countries,  popularizing  Busoni's  violin  concerto  and  other  modern 
works.  In  1917  he  became  the  professor  of  the  master  violin  classes 
at  the  Geneva  Conservatory.  Concertos  by  Busoni  and  Hamilton 
Harty  are  dedicated  to  him,  as  is  Eugene  Ysaye's  sonata  for  solo 
violin,  which  was  published  recently.  He  played  for  the  first  time 
in  this  country  on  December  11,  1925,  at  a  concert  of  the  Phila- 
delphia Orchestra  in  Philadelphia  (Beethoven's  Concerto).  He 
played  this  concerto  with  the  same  orchestra  in  New  York  on  De- 
cember 15,  and  gave  his  first  recital  in  that  city  on  December  18 
(music  by  Tartini,  Bach,  Mozart,  Bloch,  Prokofieff,  Veracini, 
Dvorak-Kreisler,  and  Paganini).  On  February  5,  1926,  at  Chicago, 
he  played  with  the  Chicago  Symphony  Orchestra,  Brahms's  Con- 
certo. In  the  season  of  1924-25  he  played  with  orchestra  in  Paris 
(three  leading  orchestras)  Brussels,  Antwerp,  Stockholm,  Vienna, 
Berlin,  Cologne,  Copenhagen,  Warsaw,  Geneva,  Budapest,  Moscow. 
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Concerto  in  D  major  for  Violin,  Op.  61.    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the.  first  time  at  the  latter's  concert  in 
the  Theater  an  der  Wien,  December  23  of  that  year.  The  manu- 
script, which  is  in  the  Boyal  Library  at  Vienna,  bears  this  title, 
written  by  Beethoven:  "Concerto  par  Clemenza  pour  Clement, 
primo  Violino  e  Direttore  al  Theatro  a  Vienne,  dal  L.  v.  Bthvn. 
1806." 

The  title  of  the  first  published  edition  ran  as  follows :  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flute, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trumpettes,  Tim- 
balles,  Violoncelle  et  Basse,  compost,  et  dedie  a  son  Ami  Monsieur 
de  Breuning  Secretaire  Aulique  au  Service  de  sa  Majeste  l'Empe- 
reur  d'Autriche  par  Louis  van  Beethoven." 

The  date  of  this  publication  was  March,  1809;  but  in  August, 
1808,  an  arrangement  by  Beethoven  of  the  violin  concerto  for  piano- 
forte and  orchestra,  dedicated  to  Madame  de  Breuning  and  adver- 
tised as  Op.  61,  was  published  by  the  same  firm,  Kunst  and  In- 
dustrie-Comptoir.  For  the  pianoforte  arrangement,  Beethoven 
wrote  a  cadenza  with  kettledrum  obbligato  for  the  first  movement 
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A  DOUBLE  PURPOSE. 

As  Dr.   Francis  W.   Peabody  sees  it 
(in  a  recent  article  in  the  Boston  Medical  &  Surgical  Journal.) 

In  the  nature  of  things,  three  points  of  great  medical  im- 
portance are  often  overlooked  in  hospital  care: 

The  personality  of  the  patient ; 

His    convalescence:    namely    the    opportunities    for 

completing  recovery  after  discharge ; 
His  relation  to  those  about  him :  i.  e.  to  his  family 

and  to  the  community — a  public  health  problem 

of  the  spread  of  disease. 

The  social  worker  in  the  hospital  stands  as  the  representa- 
tive of  the  patient  and  of  his  family.  She  has  made  herself 
familiar  with  the  family  situation  and  she  asks  exactly  the 
questions  which  would  be  asked  of  the  physician  if  he  had 
visited  the  patient  at  home. 

How  long  will  he  be  sick? 

When  will  he  be  able  to  go  back  to  work? 

Can  he  take  his  former  job? 

Will  he  need  special  care  in  convalescence? 

What  changes  in  the  home  conditions  do  you  advise? 

Everything  possible  is  done  for  a  patient  in  the  hospital 
but  the  answers  to  these  questions  may  be  of  prime  importance 
in  his  recovery  after  discharge,  by  enabling  the  worker  to  deal 
intelligently  with  the  home  situation. 

And,  bearing  in  mind  that  a  large  number  of  future  doctors 
receive  much  of  their  training  in  hospitals,  it  is  easy  to  see  the 
two-fold  value  of  a  social  worker  who  brings  to  these  future 
doctors  such  intimate  knowledge  of  the  patient  as  leads  to  an 
understanding  of  the  individual  under  their  care  which  char- 
acterizes the  best  physicians. 
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and  a  "passageway"  from  the  andante  (for  so  in  this  arrangement 
Beethoven  calls  the  larghetto)  to  the  rondo.  This  pianoforte  ar- 
rangement is  mentioned  in  a  letter  written  by  Beethoven  to  Ignace 
Pleyel  at  Paris,  early  in  1807.  Beethoven  names  six  works,  and 
says:  "I  intend  to  offer  the  six  works  mentioned  below  to  houses 
in  Paris,  London,  and  Vienna,  on  condition  that  in  each  of  these 
cities  they  shall  appear  on  a  day  fixed  beforehand.  In  this  way 
I  think  that  it  will  be  to  my  interest  to  make  my  works  known 
rapidly,  while  as  regards  payment  I  believe  that  the  terms  are 
to  my  interest  and  likewise  to  that  of  the  different  houses."  The 
list  contained :  "1,  a  symphony ;  2,  an  overture  written  for  Collin's 
tragedy  'Coriolanus' ;  3,  a  violin  concerto;  4,  three  quartets;  5,  a 
pianoforte  concerto;  6,  the  violin  concerto  arranged  for  the  piano- 
forte, with  additional  notes." 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players, — according  to  the  testimony  of  Dr.  Bartolini  and  others, — 
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be  bettered  as  a  starting  point.  And  more,  for  a  wonder,  it  is  a 
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In  design  and  proportion,  content  and  detail,  the  book  is  as  clear 
and  logical  as  a  cyclic  work  by  Beethoven  himself  .  . .  and  the  volume 
is  eminently  readable." — M.  M.  S. 
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did  not  have  the  concerto  ready  for  rehearsal.     Clement  played  it 
at  the  concert  a  vista. 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4, 
begins  with  a  long  orchestral  ritornello.  The  first  theme  is  an- 
nounced by  oboes,  clarinets,  and  bassoons.  It  is  introduced  by 
four  taps  of  the  kettledrums  (on  D).*  The  wind  instruments  go 
on  with  the  second  phrase.  Then  come  the  famous  and  problemati- 
cal four  D-sharps  in  the  first  violins.  The  short  second  theme  is 
given  out  by  wood  wind  and  horns  in  D  major,  repeated  in  D  minor, 
and  developed  at  length.  The  solo  violin  enters  after  a  half  cadence 
on  the  dominant.  The  first  part  of  the  movement  is  repeated.  The 
solo  violin  plays  the  themes  or  embroiders  them.    The  working-out 

♦There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing 
a  neighbor  knocking  at  the  door  of  his  house  for  admission  late  at  night.  There  were 
extractors  of  sunbeams  from  cucumbers  long  before  Captain  Lemuel  Gulliver  saw  the 
man  of  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard  ragged  and 
singed  in  several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy 
of   Lagado. 


l..}y."':i:-Sy' ''■'.'■'.  ■■•':'<:: 

• 

••;' 

1 

RAMON  A. 

• 

}-  -.v^SJK^v^ 

PENN,  Inc.  j 

• 

'"0-:-' 

I 

•' 

> 

Interior  Decorators 

93  St.  James  Avenue 

Boston                  ! 

- 

-       -"**" 

VSfM 

• 

Antique  and 

Modern  Furniture 

Englisk  Chintzes 

Old  Embroideries 

E.  C.  Si 

221  COLUMBUS  AVENUE,  TELEPHONE  BACK  BAY  8185 

MUSIC  PUBLISHERS  and  IMPORTERS 


1540 


A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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is  long  and  elaborate.  A  cadenza  is  introduced  at  the  climax  of 
the  conclusion  theme.    There  is  a  short  coda. 

The  second  movement,  Larghetto,  in  Gr  major,  4-4,  is  a  romance 
in  free  form.  The  accompaniment  is  lightly  scored.  The  theme 
is  almost  wholly  confined  to  the  orchestra,  while  the  solo  violin 
embroiders  with  elaborate  figuration  until  the  end,  when  it  brings 
in  the  theme,  but  soon  abandons  it  to  continue  the  embroidery.  A 
cadenza  leads  to  the  finale. 

The  third  movement,  Rondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  Second  theme  is  a 
sort  of  hunting-call  for  the  horns.  There  is  place  for  the  insertion 
of  a  free  cadenza  near  the  end. 


The  first  movement  of  this  concerto  was  played  in  Boston  on 
November  22, 1853,  by  August  Fries. 


PIEPxCE-ARROW 


In  the  building  of  the  Pierce- Arrow  there  is  an  honest 
satisfaction   born    of    the   knowledge   of   work    con- 
scientiously  done,    and    a   justifiable   pride    in    the 
public's  estimate  of  it. 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 


Never  before  has  there  been  an  instrument  that  could 
recreate  the  sheer  beauty  of  music  as  does  the  Ortho- 
phonic  Victrola. 

By  its  ability  to  reproduce  all  sounds — because  of  the 
naturalness  of  its  voice  and  the  penetrating  fullness  of 
its  tone  —  because  of  the  new  beauty  it  brings  to  all 
records,the  new  Orthophonic Victrola  can  bring  to  your 
home  the  world's  finest  music  in  all  its  perfection. 

Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
will  find  that  the  new  Orthophonic  Victrola  reproduces 
them  all  perfectly  . . .  exquisitely!  Hear  this  marvel- 
ous  instrument  just  as   soon   as  you  possibly    can. 


THE  NEW 
ORTHOPHONIC 


Victrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
U.S.A. 
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The  concerto  has  been  played  here  at  concerts  of  the  Boston  Sym- 
phony Orchestra  by  Louis  Schmidt,  Jr.  (1884)  ;  Franz  Kneisel 
(1885, 1888,  1893, 1901) ;  Franz  Ondricek  (1895)  ;  Carl  Halir  v1896)  ; 
Willy  Burmester  (1898)  ;  Fritz  Kreisler  (1901,  1912,  1915,  1920)  ; 
Hugo  Heermann  (1903)  ;  Olive  Mead  (1904)  ;  Willy  Hess  (1906)  ; 
Anton  Witek  (1910,  1914)  ;  Albert  Spalding  (1917)  ;  Efrem  Zim- 
balist  (1917) ;  Jascha  Heifetz  (1919)  ;  Richard  Burgin,  (1923)  ;  Carl 
Flesch  (1924). 

There  have  been  performances  in  Boston  by  Julius  Eichberg 
(1859)  ;  Edward  Mollenhauer  (1862)  ;  Pablo  de  Sarasate  (1889)  ; 
Adolph  Brodsky  (1892),  and  other  violinists. 


The  programme  of  Clement's  concert,  December  23,  1806,  in- 
cluded an  overture  by  Mehul,  pieces  by  Mozart,  Handel,  Cherubini, 
as  well  as  Beethoven's  concerto,  and  the  final  number  was  a  fan- 


Announcing  a  series  of 

Sunday  Evening  (Concerts 

to  be  given  at  the 

ypley-cPlaza  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four-thirty  to  Seven 


formerly  of  V.  BALLARD  &  SONS 

NEW  SPRING  MATERIALS  HAVE  ARRIVED 

For  Tailored  Suits,  Coats  and  Dresses  also  Ballard  Riding  Habits 

Reduced  Prices  for  Early  Orders,  Customers'  Materials  made   up 

Telephone  Back  Bay  9616 


1544 


1545 


tasia  by  the  violinist.  Johann  Nepomuk  Moser  voiced,  undoubtedly, 
the  opinion  of  the  audience  concerning  Beethoven's  concerto  when 
he  wrote  a  review  for  the  Theaterzeitung,  which  had  just  been 
established : 

"The  eminent  violinist  Klement  [sic]  played  beside  other  excel- 
lent pieces  a  concerto  by  Beethoven,  which  on  account  of  its  orig 
inality  and  various  beautiful  passages  was  received  with  more 
than  ordinary  applause.  Element's  sterling  art,  his  elegance,  his 
power  and  sureness  with  the  violin,  which  is  his  slave — these  qual- 
ities provoked  tumultuous  applause.  But  the  judgment  of  ama- 
teurs is  unanimous  concerning  the  concerto:  the  many  beauties 
are  admitted,  but  it  is  said  that  the  continuity  is  often  completely 
broken,  and  that  the  endless  repetitions  of  certain  vulgar  passages 
might  easily  weary  a  hearer.  It  holds  that  Beethoven  might  em- 
ploy his  indubitable  talents  to  better  advantage  and  give  us  works 
like  his  first  symphonies  in  C  and  D,  his  elegant  septet  in  E-flat, 
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Extensive  Record  Repertory  in  Existence  of 

the  World's  Musical  Masterpieces 

Most  of  these  great  works  are  now  offered,  for  the  first  time 
in  record  form,  each  recorded  authentically  and  in  as  com- 
plete a  manner  as  is  practicable. 

The  list  to  date  offers  thirty-two  major  works  including 
symphonies,  symphonic  poems,  suites,  concertos,  sonatas  and 
the  most  desirable  of  the  celebrated  chamber-music  compo- 
sitions.   Your  favorites  are  in  all  probability  amongst  them. 
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STIEFF 

Welte-Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  if 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi- 
dences of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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his  ingenious  quintet  in  D  major,  and  more  of  his  earlier  composi- 
tions, which  will  always  place  him  in  the  front  rank  of  composers. 
There  is  fear  lest  it  will  fare  ill  with  Beethoven  and  the  public  if 
he  pursue  this  path.  Music  in  this  case  can  come  to  such  a  pass 
that  whoever  is  not  acquainted  thoroughly  with  the  rules  and  the 
difficult  points  of  the  art  will  not  find  the  slightest  enjoyment  in 
it,  but,  crushed  by  the  mass  of  disconnected  and  too  heavy  ideas 
and  by  a  continuous  din  of  certain  instruments,  which  should  dis- 
tinguish the  introduction,  will  leave  the  concert  with  only  the  dis- 
agreeable sensation  of  exhaustion.  The  audience  was  extraordi- 
narily delighted  with  the  concert  as  a  whole  and  Klement's 
Fantasia." 


A  letter  from  Hugo  Heermann,*  of  the  Geneva  Conservatory, 
relating  to  violin  cadenzas,  was  printed  in  the  Musical  Courier  of 
New  York.  He  named  nine  musicians  who  have  written  long 
cadenzas  to  Beethoven's  concerto, — Laub,  Singer,  David,  Vieux- 
temps,    Molique,    Hellmesberger,    Saint-Saens,    Wieniawski,    Auer. 

♦Hugo  Heerman  played  Beethoven's  Concerto  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra,  February  27-28,  1903.  Born  at  Heilbronn  in  1844,  he  studied 
the  violin  at  the  Brussels  Conservatory  with  Meerts  and  de  Beriot.  Concertmaster 
and  teacher  at  Frankfort,  leader  of  the  Frankfort  String  Quartet,  he  made  concert 
tours  and  established  a  violin  school  of  his  own.  In  1907  he  went  to  Chicago ;  in 
1910  to  Berlin  ;  in  1911  to  Geneva ;  but  he  still  taught  at  the  Stern  Conservatory, 
Berlin.     He  gave  a  recital  in  Boston  on  March  4,  1903. 
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know  it  is  there,  and  the  stress  is  so  planned  that 
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Fine  China 


From  the  crude  pottery  of  prehistoric  man  to  the  fine 
chinas  of  today  is  a  wide  step,  but  it  is  curious  to  note 
that  the  ceramic  art  was  the  first  of  the  arts  to  attain 
real  beauty  among  the  earliest  civilizations. 

Today  the  designers  and  fashioners  of  the  exquisite 
china  we  sell  go  back  many  times  to  the  early  Egyptian, 
Greek  or  Chinese  potters  for  inspiration.  Many  of  the 
most  attractive  designs  and  colorings  were  developed 
frqm  the  study  of  museum  pieces  made  centuries  ago  by 
long-forgotten  artists. 

China  makes  delightful  gifts  for  weddings  or  anniver- 
saries. Place-plates  to  enrich  the  table  as  the  guests  enter 
the  dining-room.  Bouillon-cups  of  exquisite  shape.  Tea- 
cups for  the  most  social  hour  of  the  day.  Fish  or  salad 
plates  to  offer  a  pleasing  contrast  from  the  regular  dinner 
service.  After-dinner  coffee-cups  of  unusual  colorings. 
Any  of  these  make  a  remembrance  to  be  cherished  and 
enjoyed. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Goldsmiths,  Watchmakers,  Antiquarians 

147  Tremont  Street  Boston,  Massachusetts 


9/W6S.C  &L.O). 


He  might  have  named  others,  as  Mr.  Kreisler.  Professor  Heer- 
mann  related  that  when  Brahms  wished  him  to  play  his  concerto, 
he,  Heermann,  asked  whether  he  should  invent  a  cadenza  for  it. 
Brahms  replied,  "Well,  a  little  one  will  suffice."  "Some  years 
later,"  Heermann  said,  "when  I  was  asked  to  play  the  Concerto  at 
a  Philharmonic  concert  in  Vienna  where  Brahms  lived,  I  asked 
him  to  let  me  play  it  with  him  before  the  concert.  He  agreed  with 
pleasure  and  I  benefited  by  his  accompanying,  which,  however, 
was  not  of  the  best  in  the  tuttis.  When  he  noticed  that  I  played 
a  longer  cadenza  this  time,  he  showed  his  dislike  for  long  cadenzas 
at  the  close  of  the  first  movement  by  closing  the  music  book,  saying, 
'We  don't  wish  to  play  the  next  movement,  for  there  is  no  cadenza 
in  it.' " 
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%  mug  &  miller  §uprrttranj 

BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— -the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are   the   outstanding    features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances.    ' 

Open  evenings  for  your  convenience 

%mx%  3.  Htller  ^inre 

395  Boylston  St.,  near  Arlington  Subway  Station 
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Suite  No.   1   (Prelude  to  Act  I;  Danse  Guerriere;  Danse  des 
Femmes     Esclaves)     from     the     Opera-Ballet     "Padmavati" 

Albert  Charles  Paul  Roussel 

(Born  at  Turcoing  on  April  5,  1869;  now  living  in  Paris) 

"Padmavati,"  an  opera-ballet  in  two  acts,  poem  by  Louis  Laloy,* 
music  by  Roussel,  was  produced  at  the  Opera,  Paris,  on  June  1,  1923. 
The  production  by  the  director,  Jacques  Rouche,  with  the  assistance 
of  M.  Valdo-Barbey,  who  cared  for  the  scenery,  was  a  sumptuous  one. 

*Laloy  was  born  at  Grey  (Haute  Sadne),  France,  on  February  18,  1874.  He  distinguished  himself 
at  the  University,  receiving  in  Paris  the  degree  of  Doctor  of  Letters  in  1904,  and  also  studied  music 
at  the  Schola-Cantorum,  with  Pierre  Breville  and  Vinqent  d'Indy.  In  1906-07  he  lectured  on  musical 
history  at  the  Sorbonne,  replacing  Romain  Rolland,  absent  on  leave.  He  contributed  articles  to  the 
Revue  Musicale  (1901-03),  and  founded  in  1905  with  Jean  Marnold  the  Mercure  Musical,  which  in 
1907  was  transformed  into  the  S.  I.  M.  Bulletin.  He  has  also  contributed  articles  to  Revue  de  Paris, 
Grande  Revue,  Mercure  de  France,  Gazette  des  Beaux  Arts.  Among  his  published  works  are  "Les  anciennes 
Oammes  enharmoniques"  (1899),  "Le  genre  enharmonique  des  Grecs"  (1900),  "Aristox£ne  de  Tarent 
et  la  musique  de  l'antiquite1"  (1909),  "Rameau"  (1907) ;  a  remarkable  study  of  Debussy  (1909);  "La 
Musique  Chinoise"  (1910);  also  "Notes  sur  la  Musique  Cambodgenne"  (1907).  A  "Chopin"  has  been 
announced,  and  he  prepared  an  edition  of  Chinese  "Kin-Compositions."  In  1921  he  was  appointed 
to  give  a  course  of  lectures  at  the  Sorbonne  on  Chinese  music.  He  is  general  secretary  of  the  Paris 
Opera. 
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"...It  cries  nvhtn  I  fee  I  like  cry- 
ing, it  sings  joyfully  njoht  n  I  feel 
like  singing.  It  responds— like  a 
human  being — to  emery  mood. 
I  love  the  Baldnvin  Piano.  " 


Y  M-  %^^*^?- 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jtatttorin 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 


I 
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Pierre  Chereau  arranged  the  evolutions  of  chorus  and  dancers.  The 
chief  singers  were  Miles.  Lapeyrette  and  Jane  Laval;  Messrs.  Franz, 
Rouard,  Fabert,  and  Nargon.  The  leading  dancers  were  Miles.  Johns- 
son,  Schwarz,  Lorcia,  Bourgat,  and  M.  Ricaux.  Philippe  Gaubert 
conducted.  The  opera,  revived  in  1925,  is  still  in  the  repertoire  of  the 
Opera. 

The  story  was  inspired  by  an  Oriental  legend.  The  Mongolian  sultan  has  attacked 
the  city  of  Tchitor,  where  reigns  King  Ratan-Sen,  whose  wife  Padmavati  is  celebrated 
for  her  beauty  .and  virtue.  A  Brahmin  has  sung  her  praises  to  Alaouddin,  the 
besieger,  who  would  loot  the  city  and  bear  off  the  wife.  The  sultan  hides  his  army 
at  a  distance  and  proposes  to  the  king  an  alliance,  but,  having  seen  Padmavati, 
he  delays  taking  the  oath  and  withdraws,  while  the  Brahmin,  already  chased  from 
the  city,  is  killed  by  the  crowd.  This  sacrilegious  act  calls  for  the  vengeance  of  the 
gods.  The  Mongolians  attack  and  are  victorious.  Ratan-Sen  lives,  wounded,  in 
the  temple  of  Siva.  Profiting  by  the  truce  till  dawn,  he  proposes  to  hand  over  his 
wife,  to  avert  plunder  and  slaughter.  Padmavati  is  unwilling.  As  her  husband 
insists,  she  stabs  him,  so  that  they  may  be  united  in  death,  according  to  the  Hindu 
custom,  by  putting  herself  on  the  funeral  pyre.     Women  prepare  her  toilet;  the 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


UNIVERSALLY— FLOWERS 


TWO 
SHOPS 


240  HUNTINGTON  AVENUE 

Diagonally  across  from 

Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 


Back  Bay  Branch 
86  MASSACHUSETTS  AVENUE 

at  Commonwealth 
Telephone,  Back  Bay  6142 


Flowers  telegraphed  to  all  parts  of  the  world 
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No.  19 


Training  the  Nurses 
of  Public  Health 


" \A  'Pioneer  in 
'Public  Health" 


In  1906  the  first  course  ever  given  in  the  United 
States  for  training  "district  nurses"  was  offered  by  the 
Community  Health  Association. 

Eight  years  ago  this  work  had  developed  to  such 
an  extent  that  the  School  of  Public  Health  Nursing  was 
started  under  the  joint  direction  of  Simmons  College 
and  the  Community  Health  Association.  A  large  part  of 
the  financing  of  the  School  comes  from  voluntary  gifts. 

Nursing  agencies,  not  only  in  Boston  and  New 
England,  but  also  in  more  distant  parts  of  the  country, 
look  to  it  as  one  of  the  chief  sources  of  specially  trained 
personnel. 

This  School  is  another  example  of  the  pioneering 
efforts  of  this  Association  in  the  field  of  public  health. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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priests  invoke  the  deities  of  evil.  As  they  approach  the  corpse  of  the  king,  then  the 
queen,  they  are  repulsed  by  a  superior  force,  for  the  king  and  his  wife  do  not  belong, 
in  their  future  existence,  to  the  evil  ones.  The  divinities  reappear,  transfigured  as 
angels  of  Indra's  heaven.  The  procession  is  formed,  the  priests  chant  the  liberation 
by  death.    At  daybreak  all  is  over  when  the  victorious  Alaouddin  appears. 

M.  G.  Jean-Aubry,  having  talked  with  Roussel  in  Paris  before  the 
production  of  "Padmavati,"  wrote  a  letter,  dated  Paris,  April  15,  1923, 
to  the  Christian  Science  Monitor.    We  quote  from  it: 

"You  know,"  said  M.  Roussel,  "that  in  1913  M.  Jacques  Rouche 
(the  present  director  of  the  Opera,  but  at  that  time  director  of  the 
Theatre  des  Arts)  had  requested  me  to  write  the  music  for  a  ballet  by- 
Gilbert  de  Voisins,  the  'Festin  de  rAraignee.'  The  theatre  was  small, 
and  gave  performances  in  an  excellent  artistic  setting,  but  these,  owing 
to  that  very  fact,  seemed  adapted  only  for  the  attraction  of  a  refined 
and  limited  public.  For  my  part,  I  counted  on  only  a  few  performances; 
the  Testin  de  l'Araignee'  had  twenty-two  in  April,  1913,  which  was 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 
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Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon    Buildings 
Telephones.  Kenmore  1  ££„? 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  <we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  C| 
subscriptions.     A  list  of  those  who  have  subscribed 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  0.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Ap thorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Beal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.  Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Best,  Mrs.  Edward  H. 
Bigelow,  Dr.  W.  S. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bowditch,  Dr.  Vincent  Y. 
Bradford,  Mary  G. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Bradley,  Mrs.  J.  D.  C. 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,- Mrs.  J,  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mr.  and  Mrs.  Harold  J. 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Cotting,  Mrs.  C.  E. 

Crafts,  Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 
Dabney,  Mr.  and  Mrs.  George  B. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 
Dowse,  William  B.  H. 
Duff,  Mr.  and  Mrs.  John 
Dunne,  F.  L.  &  Co. 

Eager,  Miss  Mabel  T. 

Eaton,  Miss  B.  L. 

Eaton,  Miss  L.  H. 

Edwards,  Miss  Hannah  M. 

Eisemann,  Mr.  and  Mrs.  Julius 

Ellery,  Mr.  and  Mrs.  William 

Elliot,  Mrs.  John  W. 

Ellis,  Miss  Helen 

Ely,  Miss  Augusta  C. 

Ely,  Miss  Elizabeth  B. 

Endicott,  S.  C. 

Eustis,  H.  D. 

Eustis,  The  Misses 

Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katherine 
Frost,   Mr.   and   Mrs.  Donald 

McKay 


Frost,  Horace  W. 
Frothingham,  Mrs.  Loui 

Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Gray,  Mrs.  John  Chipnu 
Greenfield,  Joseph  Barar 
Greenough,  Mrs.  Henry 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G.  \ 

Hall,  Mrs.  H.  S. 

Hallo  well,    Mr.    and   ]V.i| 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  MJ 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwai 
HiU,  Mrs.  John  F. 
Hobart,  Richard  B. 
Holbrook,  Miss  Mary  S. 
Holmes,  Mr.  and  Mrs.  E.: 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C- 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mors 


Kaffenburgh,    Mr. 
Albert  W. 


and 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  the 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orches 
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iia  exceed  its  income.      This  operating  deficit  is  met  by 
I  season  1925-26  follows: 


Kfenburgh,  Carl  J. 
jgiifman,  M.  B. 
%  ler,  Mrs.  L.  M. 
Kg,  Mrs.  Henry  P. 
Kg,  The  Misses 
Bhland,  Mr.  and  Mrs. 
d  Abraham 

«hland,  Mr.  and  Mrs.  Jesse 

■ 

tfib,  Miss  Aimee 

■lb,  Horatio  A. 

'.  g,  Miss  Margaret  Ruthven 

fjz,  Jeanne  M.,  Brooklyn,  N.Y, 

■ell,  Josiah  M. 

■7rence,  Mrs.  John 

I,  George  C. 

I,  Joseph 

Bind,  Mrs.  Lester 

Mian,  J.  Howard 

Biseur,  Mrs.  Louis 

H/is,  Mrs.  George 

Bde,  Mrs.  David  M. 

ling,  Miss  Katherine  P. 

flhrop,  Mrs.  Thornton  K. 

jhrop,  Mrs.  W.  S.  H. 

■veil,  Miss  Lucy 

mx,  Stephen  B. 

Inan,  Arthur 

■in,  Mrs.  George  Armstrong 

■ins,  John  A. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Stamford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 


[inning,  Mr.  and  Mrs.  Earl  G. 

Ison,  Miss  Fanny  P. 

Itcalf,  Mr.  and  Mrs.  Jesse  H., 

I  Providence,  R.I. 

Killer,  Miss  Mildred  A. 

■illiken,  Arthur  N. 

ijiUiken,  Mrs.  James  I. 

mil,  Mrs.  John 

Iiore,  Mrs.  Edward  C. 

Iiors,  Mr.  and  Mrs.  Arthur  W. 

jforse,  Miss  J.  G. 

Iprse,  J.  Torrey 

Iwss,  Mr.  and  Mrs.  Charles  A. 

|«seley,  Mrs.  F.  S. 

jftrdock,  Mr.  and  Mrs.  Harold 

Ihrfitt,  Mrs.  S.  C. 

KKibbin,  Miss  Emily  W. 

ikMiphaeJ,  Mrs.  L.  G. 

I'well,  Mrs.  Edward  A. 
ijchols,  Mrs.  Henry  G. 
ickerson,  William  E. 
ircross,  Mrs.  Otis 
itter,  George  R. 

ojood,  Emily  L. 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Shepard,  Mrs.  Willis  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-         „     .      - — 7—  . 

lvn   N  Y  (Continued  on  following  page) 


White,  Miss,  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whitney,  Mrs.  Margaret  F. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


i )  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


1559 


Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 

Jaques,  Miss  H.  L.  

Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 

Mason,  Henry  L.  

Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 

Bacon,  William 

Coolidge,  Miss  Ellen  W. 

Frothingham,  Dr.  and  Mrs.  Langdon 

Hopkins,  Mr.  and  Mrs.  Roland  G. 

Jackson,  Dr.  Henry  

Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Peabody,  Mrs.  W.  Rodman 
Root,  Colonel  and  Mrs.  William  H. 
Shaw,  Mrs.  Quincy  A.,  Jr. 
Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Dorr,  Miss  Mary 
Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 
Coolidge,  Mrs.  John  Gardner 
Fay,  A.  D. 
Jackson,  Mrs.  James 
Lucas,  Mrs.  William  Henry 
Morse,  Miss  Frances  R. 
Foote,  George  L. 
Selfridge,  Mrs.  G.  S. 

Balch,  Mr.  and  Mrs.  John 
Morse,  Miss  Leonice  C 
Hobbs,  Mrs.  Franklin  Warren 


Loeffler,  Mrs.  C.  M. 


Cram,  Mrs.  Ralph  A. 


Merrill,  Mrs.  C.  H.  S. 

Mumford,  Mrs.  George  S. 

Sampson,  Mrs.  Robert  deW. 

In  memory  of 

Charles  H.  Woodsum 
Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 

Proctor,  Mrs.  Charles  A. 
Lord,  Mrs.  W.  H. 
Warren,  Mrs.  George  E. 

Putnam,  Miss  Louise  H. 
Roberts,  Mrs.  Coolidge  S. 
Shattuck,  Lillian 
Willson,  Donald  B. 

Thaw,  Mrs.  Edward 
Thomas,  Mrs.  Washington  B. 

Train,  The  Misses 


Longfellow,  Miss  Alice  M 


Thayer,  Mrs.  John  E. 


New  Subscriber  to  March  13,  1926 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 


In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 

Spalding,  Mrs.  Philip  L. 


Ehrlich,  Dr.  and  Mrs.  Henry 
Farlow,  Dr.  John  W. 
Farlow,  Mrs.  John  W. 

Gray,  Miss  Marion  E.  

Thorndike,  Mrs.  John  L. 

Cram,  Mrs.  Ralph  A.  

New  Subscriber  to  Endowment  Fund  to  February  27,  1 926 

Lang,  Mrs.  B.  J.  

Subscriptions  to  date  for  season  of  1925-26  .      $83,026.00 

Endowment  Fund 200,445.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey    .  .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 
Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  |(s^@)|       162  Boylston  Street 
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very  considerable  for  a  theatre  of  this  type.  Some  months  later,  when 
M.  Jacques  Rouche  became  director  of  the  Opera,  he  requested  me  to 
write,  for  production  during  the  following  year,  a  ballet  or  an  opera 
on  any  subject  I  liked. 

"I  had  for  a  long  time  been  feeling  attracted  by  the  idea  of  writing 
for  a  large  stage  a  decorative  work  which  should  be  neither  the  opera 
of  former  days  nor  the  present  lyric  drama,  .and  which  would  enable 
me  to  avail  myself  of  the  resources  of  numerous  choruses,  dances, 
movements  of  crowds,  a  work  in  which  the  symphonic  development 
would  play  its  natural  and  proper  part  and  would  have  its  necessary 
place,  instead  of  being,  as  is  so  often  the  case  at  the  theatre,  a  source 
of  trouble  and  of  sluggishness  in  the  action. 

"I  had  even — I  do  not  know  exactly  when — replied  in  this  strain 
to  an  interviewer.  After  having  spent  some  time  looking  for  a  subject, 
my  attention  was  fixed  by  an  episode  in  the  history  of  India  with  which 
I  had  become  acquainted  while  visiting  the  ruins  of  Tchitor  in  Rajputana 
during  1909. 


Announces  the  Twelfth  Year  of  his 


In  Concord,  Massachusetts,  June  28  to  July  23  inclusive,  1926 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc. 

Chamber  Music  Concerts:  Faur6's  2nd  Piano  Quintet,  Brahms'  Horn  Trio,  Bach's 
Sonata  for  Flute,  Violin  and  Piano,  etc.  The  following  Choral  works  will  be  studied: 
Honegger's  "L'  Roi  David,"  portions  of  Hoist's  1st  Choral  Symphony,  a  Cantata  of 
Bach,  and  Bach's  St.  Matthew  Passion. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.     Lectures  on  Education, 
on  Literature  and  on  Art.    Chorus  of  eighty  voices.    String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  used. 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 


Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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"This  episode  celebrates  the  beauty  and  heroism  of  Padmani  or 
Padmavati,  the  wife  of  a  royal  personage,  who  at  the  beginning  of  the 
fourteenth  century  burned  herself  and  her  followers  in  her  palace  rather 
than  fall  into  the  hands  of  the  Sultan  Alaouddin  Khilji,who  was  besieging 
the  city.  In  the  National  Library  in  Paris  there  exist  two  poems  relating 
these  events,  one  written  by  a  Hindu,  the  other  by  a  Mussulman.  It  is 
on  the  basis  of  these  two  poems  and  other  sources  of  information  that 
my  collaborator,  M.  Louis  Laloy,  who  is  a  scholar  of  Oriental  languages, 
composed  a  libretto,  the  form  and  various  incidents  of  which  enabled 
me  to  execute  the  work  I  wished. 

"It  is  unnecessary  to  tell  you  that  we  regarded  the  historical  fact 
only  as  the  motive  idea  and  that  we  did  not  shrink  from  handling  it 
with  a  certain  amount  of  license  to  meet  the  necessities  of  the  perform- 
ance. We  called  our  work  an  'opera-ballet,'  because  the  dances,  panto- 
mimes, processions,  movements  of  crowds  constitute,  in  one  way  or 
another,  a  predominant  part,  all  the  more  so  as  the  plot  is  extremely 
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c  Credentials 
of  BUICK-  *  - 


G-15-JJ 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  show- 
rooms and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
phans" on  the  roads  today 
was  built  by  Buick.  None 
ever  will  be! 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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simple  and  contains  but  few  developments,  so  as  to  leave  as  much  place 
as  possible  to  the  spectacle  and  the  music."  _  ■ 

"You  began  this  work  a  long  time  ago,  did  you  not?" 
"I  began  to  write  the  music  of  Tadmavati'  in  December,  1913,  if  I 
remember  rightly.  I  had  finished  the  first  act  and  half  of  the  second 
act  in  August,  1914.  Then  the  war  came  and  interrupted  everything. 
However,  I  managed  to  complete  the  second  act  in  its  original  form 
during  the  few  months  of  leave  I  had  during  the  war.  It  was  only  at 
the  end  of  1918  that  I  was  able  to  complete  the  orchestration  of  this 
work." 

"Have  you  borrowed  local  Indian  instruments  for  this  orchestration?" 
"No;  I  have  used  only  the  ordinary  orchestra,  without  any  exotic 
instrument." 

"So  far  as  I  have  been  able  to  judge  from  a  glance  at  the  part  which 


Bachrach  Ghildtraits  Never  Grow  Up 

In  another  year  how  differently  the  child- 
ren will  look,  but  a   photographic   record 
will  preserve  forever  the  precious  memories 
of  their  childhood. 
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$10,  $15  and  $20  the  dozen 
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647  Boylston  Street         Kenmore  4730 

New  York    Philadelphia   Washington   Detroit 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 


MANUFACTURERS 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


100  BOYLSTON  STREET 


MISS    FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


147  NEWBURY  STREET 

(At  Dartmouth) 

NOW  SHOWING  SPRING  COLLECTION  OF 

LATEST  MODELS  IN  CORSETS. 

CORSELETTES  AND  BRASSIERES 


1566 


Do  You  Know  Us? 


KNOWLEDGE  penetrates  beneath  the 
surface  of  things,  and  extends  far  beyond 
a  mere  association  of  ideas  through  which  a 
combination  of  persons  and  things  is  visualized 
in  terms  of  a  name. 


How  do  you  know  us? — as  a  name,  as  a  business, 
as  a  printer,  or  as  an  organization  of  very  human 
folk  with  a  highly  specialized  equipment  turning 
out  a  product  to  meet  the  business  and  social 
needs  of  other  folk? 

We  like  to  be  known  as  an  organization  of  skilled 
[.craftsmen,  who  combine  our  half  century's  experi- 
ence with  the  smooth  precision  of  specialized 
^machinery  to  produce  job  printing  that  fills  an 
actual  need  of  our  customers. 

In  addition  to  its  knowledge  of  what  good  job 
printing  is,  Geo.  H.  Ellis  Co.  enjoys  the  enviable 
reputation  of  delivering  work  on  time.  May  we 
suggest  that  you  consult  with  us  on  your  next 
printing  order,  and  experience  the  satisfaction 
that  comes  from  really  knowing  us. 

Geo.  H.  Ellis  Co. 

Incorporated 


The 

Quality 
■JKCark 


of 

'Printing 

Service 


272  Congress  Street  Boston,  Mass. 
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has  just  appeared,  and  in  view  of  the  dances  and  pantomimes  which 
fill  this  work,  it  should,  despite  the  fact  that  it  consists  of  two  acts 
only,  have  the  development  of  an  ordinary  opera." 

"Not  altogether,  but  each  act  lasts  nearly  an  hour,  and  that  is  no 
trifle,"  replied  the  composer  with  a  smile.  "I  do  not  know  whether  I 
have  succeeded  in  writing  the  music  which  I  regarded  as  being  essentially 
decorative  for  this  work.  In  any  case,  I  wished  to  depart  entirely  from 
the  line  of  Wagnerian  lyric  drama,  and  in  so  doing  not  to  fall  into  the 
opera  of  Meyerbeer." 

"I  consider  that  the  form  of  the  ballet  with  solos  and  choruses,  or 
the  opera-ballet,  would  at  the  present  time  permit  on  large  stages  the 
development  of  attractive  works,  in  which  dances,  choruses,  stage 
management,  lighting,  etc.,  would  make  it  possible  for  the  composer 
to  write  really  symphonic  pieces." 

"Do  you  consider  your  work  will  be  difficult  to  render?" 

"To  tell  you  the  truth,  I  am  afraid  that  in  this  first  attempt,  I  have 
written  my  choruses  a  trifle  too  difficult,  difficult  for  the  members  of 


Suppressed  disapproval 

is  often  mistaken  for  positive  approval.  It  is  so  with  photographs. 
Friends  try  to  say  favorable  things,  but  instinctively  you  sense 
their  disappointment. 

Why  not  give  photographs  that  have  been  made  in  the  sincere 
light  and  art  atmosphere  of  the 
PURDY  studios,  under  the  hand 
of  artists  too  big  to  be  insincere 
in  their  interpretations? 

On  such  work  we  put  the 
PURDY  imprint,  "The  Escutch- 
eon of  EXCELLENCE."  .      _ 

145  Tremont  Street 


DOMENICO  ALALEONA 
ALFREDO  BERISSO 


AGOARDO  BERNABEI 
ALDO  CANTARINI     . 


ALFREDO  CASELLA 


By  ITALIAN  COMPOSERS 

"Crisantemo" 
"II  Vento" 
"Libellule" 
"Invocazione" 
"Mar  naresca" 
"Una  Landa  Sconfinata  in 
un  Volo  Sottile  Di  Nebbie" 
'Toccata" 


GIOVANNI  ASCANIO  CICOGNA   "Colombina" 
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Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

Olir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  hy  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  not.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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the  chorus  to  remember,  because  they  are  frequently  vocalized  only 
and  written  in  an  ornamental  spirit." 

"Would  it  not  have  been  possible  to  arrange  the  choruses  in  tiers, 
holding  their  parts  as  has  been  done  in  the  case  of  the  'Golden  Cockerel'?" 

"In  the  present  instance  this  would  have  been  possible  only  in  certain 
scenes,  and  in  others  absolutely  impossible.  My  interpreters  show  a 
great  deal  of  taste  and  intelligence  at  the  rehearsals.  It  remains  for  us 
now  only  to  wait  the  judgment  of  the  public,  is  not  that  so?" 


Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  op  Rome") 

Otterino  Respighi 
(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living) 

This  symphonic  poem  was  composed  in  1924.     It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  last  season  (1924-25).     The  score 
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calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by- 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

The  first  performance  of  "The  Pines  of  Rome"  in  the  United  States 
was  at  a  concert  of  the  Philadelphia  Orchestra  at  Philadelphia,  on 
January  15,  1926.  The  programme,  devoted, to  Respighi's  composi- 
tions, comprised,  besides  "The  Pines  of  Rome,"  his  Concerto  in  the 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 
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(Twenty-six  years  one  of  the  prominent  First  Violins  of  the 
Boston  Symphony  Orchestra) 

Original  Compositions  for  Violin  and  Piano 

Caprice     caracteristique.     Op.     15 $0.50 

*Chant  romantique.     Op.  16,  No.  2 40 

Contemplation.       Op.    25 40 

Coquette,    The.      Op.    24,   No.    1 40 

*Danse   antique.      Op.   16,    No.    3 40 

Harlequin.     Op.  22,  No.  1 40 

*La  danseuse.      Op.    20,   No.    3 40 

*Legende.     Op.   20,   No.    2 40 

♦Madrigale.      Op.    20,    No.    1 40 

Merry  Dancers.     Op.  24,   No.   4 40 

Perpetuum    mobile.      Op.    21,    No.    2 70 

Poeme  legendaire.     Op.   21,   No.   1 :  .        .50 

*Romanza,   in   G.      Op.   14 40 
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*Also  published  for  'cello  All  prices  are  net 
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1  PROFESSOR  LEOPOLD  AUER 

5  has  no  doubt  taught  more  famous  violinists  than  any 

3  other    living    master — Elman,    Zimbalist,    Heifetz, 

5  Seidel.  Eddy  Brown,  Sylvia  Lent,  Macmillan,  Piastre 

3  Borissoff,  Bloch — to  name  but  a  few  of  his  long  list  of 

3  noted  pupils.     And  now  at  last  the  master  gives  his 

£  method  to  the  world  in 

5  LEOPOLD  AUER  GRADED  COURSE 

3  of  Violin  Playing 

5  by  Leopold  Auer 
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3  by  Leopold  Auer  and  Gustav  Saenger 

3  Six  Books  of  Duets  for  two  violins  and  arrangements 

3  of  selected  compositions  for  four  violins  with  (or  with- 

3  out)  piano  accompaniment 
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HARPER   W    POULSON 
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284  Boylston  Street  Boston 
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French  Diction  for  Singers 
(Yersin  Method) 

Studio:  322  Huntington  Chambers 
Mondays  and  Thursdays 
Telephone,  Porter  2944-M 
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Mixolydian  Mode  for  pianoforte  and  orchestra;  Suite  No.  2  of  Old 
Dances  and  Airs  for  the  Lute  (16th  and  17th'  centuries),  transcribed 
for  orchestra.  Respighi  played  his  concerto  and  conducted  his  com- 
positions. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
orchestra  on  February  12,  1926. 

When  "The  Pines  of  Rome"  was  performed-  at  the  Leeds  (Eng.) 
Festival  in  October  of  last  year,  the  correspondent  of  the  London 
Daily  Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 
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Canada. 

Addrets  HENRY  C.  LAHEE 
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season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in'  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
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<J  The  quality  of  books  displayed  on  our  shelves. 
<I  Knowledge  of  the  contents  of  a  book. 
<I  Freedom  for  the  customer. 
<J  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 
DUNSTER      HOUSE      BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge,  <^hCass. 


£me  Society  of 

Arts&Qaftsj 

Q1FTS 

For  All  Occasions 

::       Specially  designed  — Hand  made       V, 

" 

]  \  9Park  Strccr    7  W  56™Strect  i  j 
Boston  New  York      * 

f  1 


(Elpmra  dafeferia 

Home  Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our    \s  A  r  IL    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 


1576 


(  MEMBER  FEDERAL  RESERVE  SYSTEM  ) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 
Post  Office  Square,  Boston 


SANTUNG    REST, 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 
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I  10116 

MERCHANT   CLUB 

LUNCHEON 
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12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
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"After  Theatre  Parties" 
a  Specialty 


THE    LITTLE    SYMPHONY 

TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  for  Concerts 


THE    FERRELL    ENSEMBLE 

Mme.    FLORENCE    FERRELL,    Prima    Donna 
Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


Phone.  Dewey  1763- W 
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frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


* 
*  * 


"The  Pines  of  Rome"  was  conducted  by  Mr.  Toscanini  at  concerts 
of  the  Philharmonic  Society,  New  York,  on  January  14,  15,  1926. 
Mr.  Respighi  conducted  it  at  concerts  of  the  Chicago  Symphony 
Orchestra  on  January  29-30,  1926,  when  he  played  his  new  Piano 
Concerto  and  conducted  his  Second  Suite  of  "Old  Dances  and  Airs 
for  the  Lute." 

His  first  appearance  in  this  country  was  at  a  concert  of  the  Phil- 
harmonic Society,  New  York,  on  December  31,  1925,  when  he  played 
his  new  concerto.  Mr.  Mengelberg  conducted.  Respighi  then  gave  Mr. 
Lawrence  Gilman,  the  editor  of  the  Philadelphia  Orchestra's  Programme 
Books  this  information:  "While  in  his  preceding  work,  'The  Fountains 
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of  Rome/  the  composer  sought  to  reproduce  by  means  of  tone  an 
impression  of  Nature,  in  'The  Pines  of  Rome'  he  uses  Nature  as  a  point 
of  departure  in  order  to  recall  memories  and  visions.  The  century-old 
trees  which  dominate  so  characteristically  the  Roman  landscape  become 
testimony  for  the  principal  events  in  Roman  life." 

This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.    Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).    We  see  the  shadows  of  the  pines 

*As  rewritten  by  Mr.  Lawrence  Gilman. 
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NORMAL  TRAINING 

Lectures    —    Practical    Experience    —   Teaching    Material 
A  unique  system;  its  value  to  teachers  proved  for  many  years 
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which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill."* 

*"To  see  great  Pompey  pass  the  streets  of  Rome" — Shakespeare's  "Julius  Casar." 
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It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 
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Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


Westlamd  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862,  8863 


KEEP  YOUR  FACE  and 


No  ONE  form  or  type  of  treatment  can 
accomplish  this. 
Our  scientific  combination  of  exercise,  electric 
cabinet  bath,  water  treatment,  massage,  Morse 
generator,  and  light  treatment  is  highly  successful 
in  99%  of  the  cases  handled.  Women  exclusively. 
Special  prices  for  series  of  treatments 

HEALTH  &  BEAUTY 
CULTURE  STUDIO 

121  Newbury  Street,  Boston,  Mass. 

Back  Bay  4106 
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Right  now — before  the  rush  starts — is  an 

excellent  time  for  you  to  get  acquainted 

with  LEWANDOS  service 

Phone  Us  to  Call  at  Once 

NEWton  North  5700 
BACk  Bay  3900 


Cleansers       layers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Watertown     1  Galen  Street  (at  Works) 

"YOU   CAN   RELY   ON   LEWANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  MARGH  26,  at  2.30  o'clock 

SATURDAY  EVENING,  MARGH  27,  at  8.15  o'clock 


Delmas 


Overture  to  "Penthesilee" 


Pierne 


I.     Au  jardin  de  Sainte  Claire. 

(Couvent  de  St.  Damien.) 
II.     Les  Olivaies  de  la  plaine  d'Assisi. 
(Crepuscule  d'Automne.) 
III.     Sur  la  route  de  Poggio  Bustone. 
(La  Procession.) 


"Paysages  Franciscains" 
("The  Franciscan  Countryside") 
Three  Pieces  for  Orchestra,  Op.  43 


Spelman 


"Assisi,"  The  Great  Pardon  of  St.  Francis 


Tchaikovsky  ....    Symphony  No.  4  in  F  minor,  Op.  36 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di  valse) 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  Pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  by  Timothy  Mather  Spelman 
on  Monday,  March  22,  at  5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

V 

ORf  HOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.    ^Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust — Soldiers'  Chorus 

Land  of  Hope  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M,  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


STEINWAY 

THE  INST%U<SMENT  OF   THE  IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A. 
Kreinin,  B.           Eisler,  D 

Hamilcon,  V.    Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover, 
Cauhape,  J.        Werner,  H.                  Shirley, 

H. 
P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge 
Barth,  C.             Belinski,  M.         Warnke,  J. 

C 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides, 

L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet. 

» 

Zontra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  -  '  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering  prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and    the    balance    spread 

over   a   period    of  years. 

>  "and  it's  just  as  easy  to 
own  an  AMPICO 


icRtrma) 

l69TremontSL 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  MARCH  26,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  27,  at  8.15  o'clock 


IN     MEMORY    OF 

FRANZ    KNEISEL 

(January  26,  1865— March  26,  1926) 

Concert- master    of   the   Boston    Symphony   Orchestra 

1885-1903 

The  Funeral  March  from  Beethoven's  "Eroica" 
Symphony  will  be  performed  at  the  beginning  of 
the    programme. 


There  will  be  an  intermission  before  the  symphony 


For  announcement  of  PENSION  FUND  CONCERTS  see  page  1682 

City  of  Boston,  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low   head  covering   without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk  . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Tours       :  :       Land  Cruises       :  :       Cruises 

Arrangements  for  Individual  Travel 

Steamship  Tickets 


165  Tremont  Street 


On  the  Ground  Floor 


Be  an  Expected  Guest  in  Europe 

There  will  be  rooms  awaiting  you  at  the  hotels  you  have 
selected.  You  will  not  have  to  dash  from  one  to  another 
searching  for  a  place  to  sleep.  V*  Raymond-Whitcomb 
Individual  Travel  Service  will  reserve  hotel  rooms  any- 
where in  Europe  —  will  provide  railroad  and  steamship 
tickets  —  will  engage  automobiles  and  local  guides  as  de- 
sired. V?  In  a  word,  we  will  make  complete  arrangements 
for  a  pleasure  trip  that  will  be  really  pleasure  —  free  of 
uncertainty,  bothersome  details  and  constant  annoyances. 
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Overture  to  "Penthesilee"     ,     .      .  «r     .      .     ,     Marc  Delmas 

(Born  at  St.  Quentin,  France,  on  March  28,  1885 ;  now  living  in  Paris) 

Delmas  wrote  this  overture,  also  incidental  music,  for  "Penth6- 
sil^e/'  a  heroic  drama  in  three  acts  and  in  verse  by  Alfred  Mortier, 
which  was  produced  at  the  Odeon,*  Paris,  in  September,  1922. 

Mortier  has  modified  and  developed  the  old  legend.  His  Penthe- 
silea  menaces  the  Greeks,  defeats  Diomedes,  takes  Patroclus  prisoner 
(Hector  has  not  killed  him).  Achilles  then  leaves  off  sulking,  fights 
with  the  Amazon,  and  captures  her.  According  to  the  law  of  war, 
she  belongs  to  him.  She  is  so  proud,  so  noble,  that  he  gives  her 
freedom.  Yet  he  dreams  of  her,  and  at  last  goes  to  her.  She  dis- 
arms him;  but  as  she  loves  him,  now  that  he  is  vanquished,  she 
will  be  his  without  breaking  the  law  of  the  Amazons.  She  will 
follow  him.  They  are  in  the  Grecian  camp.  Venomous  Thersites 
inspires  the  queen  with  doubt.  She  finally  leads  Achilles  to  confess 
that  he  allowed  himself  to  be  vanquished,  whereupon  feeling  cheap- 
ened, disgraced,  not  loved,  she  slays  herself. 

The  score  calls  for  2  flutes,  2  oboes,  English  horn,  2  clarinets, 
bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  bass 

*'Penth6sil6e,  Lucie  Brille ;  Theano,  Mller  Rouer ;  Achille,  Soarez ;  Ulysse,  Chain- 
breuil ;  Thersite,  Adet ;  DiomSde,  Raoul-Henry ;  Ajax — who  'welcomes  victorious  Achilles 
in  song — Jean  d'Arral,  tenor. 


Songs  from  Recent  Boston  Programmes 

.  SUNG  BY 

GENA  BRANSCOMBE,  A  Lovely  Maiden  Roaming     .     .  Gertrude  Ehrhart 

MARION  BAUER,  Orientale    .     . Marjorie  Leadbetter 

The  Linnet  is  Tuning  Her  Flute       .     .  Gertrude  Ehrhart 

LELAND  CLARKE,  Across  the  Fields j  Marjorie  Leadbetter 

(  Joseph  hxker 

Moonlight  Deep  and  Tender    .     .     .  Joseph  Ecker 

Over  the  World  to  You  .     .     .     .     .  Yvoune  des  Rosiers 

Into  the  Sunshine Yvoune  des  Rosiers 

RALPH  COX,  To  a  Hill-top Marjorie  Leadbetter 

MABEL  W.  DANIELS,  Song  of  the  Persian  Captive    .     .  Bertha  Putney  Dudley 

I  Cannot  Bide Joseph  Lautner 

Cherry  Flowers Lambert  Murphy 

E.  ALDRICH  DOBSON,  Legend  of  the  Waterfall  (  Marjorie  Leadbetter 

(From  Sons  of  Manitou.    American  Indian  Song  Cycle)  }  Marjorie  Meyer 

ARTHUR  FOOTE,  Tranquillity .  Gladys  de  Almeida 

Shadows Marjorie  Meyer 

G.  A.  GRANT-SCHAEFER,  Musieu  Bainjo Frederic  Joslyn 

HENRY  GIDEON,  On  the  Way       Cantor  David  Brodsky 

W.  J.  MARSH,  Canterbury  Bells Marjorie  Leadbetter 

HAROLD  VINCENT  MILLIGAN,  Less  than  the  Cloud  .  Gertrude  Ehrhart 

THE  ARTHUR  P.   SCHMIDT  CO.,  120  Boylston  Street 
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tuba,    kettledrums,    bass    drum,    cymbals,    triangle,    tam-tam,   and 
strings. 

Delmas  studied  music  at  the  Paris  Conservatory  under  Leroux, 
Caussade,  Lenepveu,  and  Vidal.  He  was  awarded  the  Prix  de  Rome 
in  1919.  In  1911  he  gained  the  Prix  Rossini  by  his  Lyric  legend, 
"Anne-Marie."  He  was  also  awarded  the  Prix  Ambroise  Thomas 
for  his  symphonic  poem  "Les  deux  Routes."  In  1919  he  won  the 
Prix  Chartier  for  his  chamber  music:  Trio,  C  minor,  Legende  et 
Danse  for  string  quartet;  piano  pieces;  Impressions  d'Ariege; 
Nostalgie;  Suite  francaise  ("Carnet  d'un  prisonnier" ) .  His  lyric 
drama  "Iriani,"  won  the  Prix  Cressent. 

Stage:  "Jean  de  Calais"  (1907);  "Lais"  (1909);  "Stephanie"  (1910); 
"Camille"  (1921)  ;  "Anne-Marie"  (1922). 

Orchestral:  "Les  deux  Routes"  (1913);  "Au  pays  wallon"  (1919);  Du 
Rdve  au  Souvenir  (1919)  ;  "Le  Bateau  ivre"*  after  Rimbaud's  poem  (1922).; 
Danse  de  l'Esclave  Fami  from  "Iriam,"  (danced  by  Jeanne  Ronsay,  Concert 
Grassi;  March  29,  1924). 

Cantatas:  "Le  Poete  et  la  Fee"   (1920). 

Songs  :  Au  pays  des  vieilles  lunes,  Resurrection,  L'eau  qui  reve  (Paris, 
March  7,  1923),  etc. 

Comoedia  of  September  28,  1925,  stated  that  a  lyric  drama  in 
three  acts,  "Le  Masque,"  by  Delmas,  would  be  produced  at  Nice, 
In  April,  1925,  the  City  of  Paris  crowned  Delmas'  lyric  drama  in 
four  acts,  "Cyrca."    He  is  reported  to  be  at  work  on  another  opera, 

*In  the  Dictionary  of  Modern  Music  and  Musicians    (London,   1924),  this   sym- 
phonic poem  is  listed  as  "Le  Bateau  turc"  ! 


BOSTON  CONSERVATORY  OF  MUSIC 

where  every  student  is  personally  taught  from 
the  beginning.  Classes  in  supplementary 
subjects  only. 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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BLOUSES 

New  Jumpers  and  Overblouses  in  Jersey,  Crepe  de  Chine,  Canton 
Crepe,  Chinese  Damask  and  Georgette  to  complete  the  tailored  suit. 

LINGERIE 

New  French  Nightgowns,  hand-made  and  hand-drawn  of  good 
French  cotton. 

$4.00  and  $5.50 

'  New  French  Chemises,  straight  and  step-in  styles,  all  hand-made 
and  hand-drawn. 

$2.75  and  $3.50 

(Second  Floor) 
202  Boylston  Street,  Boston 


i 


I 


BIGEKMENNARD^ 


CroWSTsWASHNGTONSraEEK 
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"Le  Giaour"  (libretto  by  Chekri-Ganem).    He  completed  last  year 
a  ^Symphonie  ariegeoise"  for  violoncello  and  orchestra. 

There  are  many  ancient  tales  about  Penthesilea.  These  tales  are 
strangely  contradictory,  as  may  be  seen  by  consulting  the  ingenious 
notes  of  Claude  Gaspar  Bachet,  Sieur  de  Meziriac,  to  the  "lilpistres 
d'Ovide"  (The  Hague,  1716,  vol.  i.,  pp.  289,  290).  Thus,  the  first 
exploit  of  Achilles  after  the  death  of  Hector  was  the  combat  which 
he  had  with  Penthesilea.  This  story  is  told  by  Quintus  Calaber  in 
his  relation  of  what  happened  at  Troy  after  the  deeds  told  by 
Homer.  The  calm  and  dull  Quintus  says  that  Achilles  slew  her; 
that,  after  he  had  stripped  her  of  her  armor,  he  saw  that  she  was 
very  beautiful,  and  he  pitied  her,  and  he  wept  over  her,  whereupon 
Thersites  jeered  at  him,  until  Achilles  killed  him  with  his  fist. 
Lycophron  remarks  that  Achilles  slew  Thersites  with  a  lance- 
thrust  because  the  churl  had  plucked  out  the  Amazon's  eyes  while 
she  still  breathed.  A  commentator  on  Lycophron  gives  the  com- 
mon report:  That  Achilles  fought  several  times  with  Penthesilea, 
and  was  worsted ;  at  last  he  slew  her.  He  admired  her  beauty,  her 
bravery,  her  youth,  and  he  wept  for  pity,  tried  to  persuade  the 
Greeks  to  build  for  her  a  magnificent  tomb.  Thersites  objected, 
said  that  Achilles  was  amorous  of  a  dead  woman,  and  uttered  such 
vile  scandal  that  the  hero,  wild  with  rage,  killed  him  with  a  blow 
of  his  fist.  Then  Diomedes,  angered  by  the  death  of  Thersites,  who 
was  of  close  kin  to  him,  took  the  body  of  Penthesilea  by  the  heels 


^ , ^ 

1926 
BUDGET  SHEET 

Sent  to  Readers  of  this  Programme 

ON  POSTAL  REQUEST 

In  budgeting  your  Necessities,  include  Insurance 
NOW,  which  in  later  days  makes  your  Necessities 
certain. 

LIFE-ANNUITY-ENDOWMENT 


Inquiry  Bureau, 
John  Hancock 
Building,  Boston, 
Massachusetts.   £^LlFE  INSURANCE  COMPANY' 

of  Boston.  Massachusetts 
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a  theme  bringing  to  new  coats  and  frocks  greater 
and  more  graceful  shoulder  fullness 

Cut.  Line.  Together  evolving  the  cape.  And  the  cape  in  its 
turn  evolving  the  renewed  feminine  charm  of  frocks  and  coats. 
Capes  on  coats  as  gallant  as  those  on  the  shoulders  of  the  West 
Point  Cadet.  Capes  as  well-hung  and  tailored  as  those  on  the 
campus  at  Annapolis.  Capes  utterly  feminine,  utterly  French, 
utterly  smart.  If  not  in  your  frock,  in  your  coat  —  if  not  on 
your  shoulder,  at  your  sleeve  —  capes,  capelets,  acep  sleeves, 
but  no  wardrobe  smart  and  no  smart  wardrobe  without  one! 


OPPOSITE  BOSTON  COMMON 
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and  dragged  it  to  the  river  Scamander.  (The  charge  of  necrophil- 
ism was  brought  against  Achilles  by  later  commentators  and  ora- 
tors.) Some  claim  that  Achilles  and  Penthesilea  had  a  son,  Cayster, 
after  whom  a  river  of  Lydia  was  named.  Dares  insists  that 
Penthesilea  was  killed  by  Pyrrhus,  the  son  of  Achilles. 

There  are  different  stories  about  the  death  of  Achilles:  how  he 
was  slain  by  an  arrow  shot  by  Paris ;  how  the  fatal  arrow  was  shot 
by  Apollo  himself;  how  Paris  drew  the  bow,  and  Apollo  guided 
the  arrow. 

But  Tellen  states  that  Achilles  was  slain  by  Penthesilea  and  was 
brought  to  life  by  Jupiter,  moved  thereto  by  the  prayers  of  Thetis ; 
and  then  Mars,  her  father,  brought  Thetis  into  court  with  Neptune 
as  judge,  who  decided  against  Mars.  Ptolemaeus  Hephsestion  tells 
a  wilder  story :  that  Achilles  was  brought  to  life  solely  to  kill  Pen- 
thesilea, and  that,  as  soon  as  he  had  done  the  deed,  he  returned  to. 
the  shades. 

Thomas  Heywood,  in  his  "Gunaikeion ;  or,  Nine  Bookes  of  various 
History  concerninge  Women"  (1624),  has  much  to  say  about  "Ama- 
zons and  Warlike  Women" ;  he  tells  of  their  origin,  customs,  dress, 
laws,  exploits,  history,  and  this  is  what  he  says  of  Kleist's  heroine : 
"After  this  Orythea  succeeded  Penthisilea,  shee  that  in  the  ayd  of 
Priam  (or  as  some  say,  for  the  love  of  Hector)  came  to  the  siege 
of  Troy  with  a  thousand  Ladies,  where  after  many  deeds  of  chiualrie 
by  her  performed  she  was  slaine  by  the  hands  of  Achilles,  or  as  the 
most  will  have  it,  by  Neoptolimus :  shee  was  the  first  that  ever  fought 


TT7HILE  The  Bond  Investment  Trust  was 
**  originally  designed  to  meet  the  needs  of 
small  investors,  we  are  now  finding  a  steadily 
increasing  interest  in  it  on  the  part  of  large 
investors. 

The  funds  of  the  Trust  are  invested  in  99  different 
bond  issues,  and  less  than  3^%  of  these  funds 
are  in  any  one  security. 

We  will  be  glad  to  send  particulars  regarding 
this  unusual  form  of  investment,  now  paying 
5%  free  of  Massachusetts  Income  Tax. 
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with  Poleaxe,  or  wore  a  Target  made  like  an  halfe  Moone,  there 
fore  she  is  by  the  Poets  called  Peltigera  and  Securigera,  as  bearing 
a  target,  or  bearing  a  Poleaxe:  Therefore  .  .  .  Virgill  in  his  first 
booke  of  iEneid 

"Penthisilea  mad,  leades  foorth 

Her  Amazonian  traine, 
Arin'd,  with  their  Mooned  shieldes,  and  fights 

Midst  thousands  on  the  plaine." 

There  was  a  portrait  of  Penthesilea  in  a  painting  by  Polygnotus 
in  the  Lesche,  or  club-house  at  Delphi-  This  painting  represented 
the  siege  of  Troy.  "The  face  of  Penthesilea,"  Pausanias  tells  us,  "is 
that  of  a  young  virgin.  She  holds  a  bow  like  those  used  by  the 
Scythians,  and  a  leopard-skin  covers  her  shoulders." 

I  have  spoken  of  the  "splendid  beauty"  of  Achilles.  The  cele- 
brated Mr.  Bayle  has  a  curious  note  concerning  this  (article 
"Achilles"):— 

"This  warrior,  the  most  fiery  that  ever  drew  sword,  and  so  brave  that  his 
name  was  used  to  denote  supreme  valor,  was  a  great  lover  of  music  and 
poetry,  and  was  looked  upon  as  the  handsomest  man  of  his  age.  As  Achilles' 
beauty  won  him  the  affection  of  the  fair,  he  on  his  part  was  a  slave  tq 
their  charms.  .  .  .  Homer,  speaking  of  Nireus,  tells  us  that  he  was  the 
handsomest  among  the  Greeks,  Achilles  excepted.  See  the  Scholiast  on 
v.  131st,  book  1st  of  Homer,  where  he  tells  us  that  Achilles,  the  handsomest 
of  all  heroes,  had  so  effeminate  a  face  that  he 'might  very  easily  pass  for  a, 
girl  in  the  court  of  Lycomedes. 


SENTIMENT  AND   LOGIC 


Of  course  Life  Insurance  is  bought  on  sentiment.  No  one 
would  ever  question  that  because  the  American  home  has  family 
sentiment  for  its  foundation.  Logic,  however,  governs  the 
amount  and  type  of  coverage  best  suited  for  each  need. 

For  about  ten  years  I  have  been  pioneering  on  what  is 
known  as  "THE  ESTATE  PROGRAM"  which  takes  into 
consideration  every  material  and  sentimental  factor  in  a 
family's  everyday  existence. 

Every  family  man  should  have  an  ESTATE  PROGRAM 
carefully  plotted  out  to  safeguard  his  accumulated  estate  —  or 
to  establish  one  if  none  has  been  previously  created. 

I  might  be  of  great  service  to  your  heirs  if  1  could  assist 
in  arranging  one  for  you. 

EARL  G.   MANNING,   General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.  Telephone.  Liberty  7700 


Spring  Things-and 
All  "So  Different"! 

Shopping    at  Jays  is   a 
habit  with    Misses   and 
Women  who  like  to  be 
well    dressed.      They 
know  that  they  will  find 
here  the  new  fashions — 
and  all  "so  differ- 
ent."  They  like  our 
moderate  prices,  too. 


Hats,   Dresses,  Coats,  Sports  Suits, 
Knitted  Sports  Clothes,  Silk  Stock- 
ings, Scarfs,  Blouses,  Sweaters,  Skirts, 
Riding  and  Bathing  Togs. 
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"  Lovely  he  was,  and  had  a  dauntless  soul ; 
Ambiguous,  he  deceiv'd  the  curious  eye, 
And  hid  so  well  his  sex  he  seem'd  of  both. 

With  regard  to  his  stature,  I  shall  not  observe  what  Philostratus  relates  in 
the  Life  of  Apollonius,  viz. :  that,  this  philosopher  having  called  up  the  ghost 
of  Achilles,  it  first  appeared  to  be  five  cubits  high  and  afterwards  twelve, 
and  was  inexpressibly  beautiful.  Neither  shall  I  say  with  Lycophron  tbat 
Achilles  was  nine  cubits  high,  which  is  not  what  we  call  a  fine  stature. 
Such  a  stature  is  fit  only  for  Quintus  Calaber,  who  has  magnified  him  to  a 
giant.  .  .  .  The  truth  is  that  Achilles  was  of  a  beautiful  and  advantageous 
stature,  and  that  rays  shot  from  bis  face;  that  'bis  nose  was  neither  Roman 
nor  hooked,  but  such  as  it  was  ever  to  continue.'  'Tis  thus  Vigenere 
translates,  but  I  should  rather  choose  to  translate  it,  'such  as  it  ought  to  be.' " 


Hugo  Wolf  wrote  a  symphonic  poem  "Penthesilea"*  after  the 
like-named  tragedy  of  Heinrich  von  Kleist  (1776-1811).  Kleist's 
version,  a  dramatic  poem  published  in  Phoebus,  an  art  journal 
(Dresden,  1808),  runs  as  follows: 

"Armed  for  the  fray,  the  Amazons,  led  by  Penthesilea,  their  queen,  set 
out  to  attack  the  Greeks  besieging  Troy.  Tbey  hope  to  celebrate,  with 
captured  youths,  the  Feast  of  Roses  in  their  city,  Themiscyra.     In  the  battle 

*This  symphonic  poem,  "touched  up  by  J.  Hellmesberger,"  was  published  in  1903. 
It  was  performed  November  21,  1903,  at  a  Philharmonic  Concert  led  by  Hans  Winder- 
stein  in  Leipsic,  but  the  very  first  performance  was  by  Winderstein's  Orchestra  at  Halle 
two  or  three  days  before.  The  first  performance  in  America  was  at  Chicago  at  a 
concert  of  the  Chicago  Orchestra,  led  by  Theodore  Thomas,  April  23,  1904.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra, 
November  19,  1904. 
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Penthesilea  meets  Achilles,  and  her  heart  is  turned  to  water  by  the  splendid 
beauty  of  the  hero.  The  traditional  and  strict  law  of  the  Amazons,  that 
only  conquered  foes  should  participate  with  them  in  the  Feast  of  Roses, 
compels  her  to  attack  him,  for  she  already  loves  him  with  consuming  love. 
He  overcomes  her  in  the  fight,  but  she  is  rescued  by  her  Amazons.  When 
Achilles  learns  that  she  would  be  his  if  she  should  conquer  him  in  battle, 
he  determines  to  challenge  her  to  single  combat,  and  then,  unarmed,  to 
yield  to  her.  She  suspects  him  of  falsehood  and  treachery ;  her  amorous 
frenzy  turns  to  raging  hate.  She  kills  him  with,  an  arrow  from  her  bow, 
sets  her  hounds  upon  him ;  tears  with  them  his  flesh,  and  rejoices  in  his 
blood.  Wben  her  fury  is  spent,  and  she  knows  what  she  has  done,  she  stabs 
herself  and  falls  on  the  mutilated  body  of  Achilles." 


Alfred  Bruneau  wrote  "Penthesilee,"  a  scene  for  soprano  and  or- 
chestra. The  text  is  a  poem  by  Catulle  Mendes,  in  whose  version 
the  Amazon,  slain  by  Achilles,  as  she  is  dying  throws  at  her  con- 
queror "a  look  charged  less  with  hate  than  love."  This  composition 
was  performed  at  a  Chatelet  Concert,  Paris,,  November  13,  1892,  and 
Mme.  Lncienne  Breval  was  the  Amazon  of  that  day.  This  Scene 
was  performed  in  Boston  at  a  concert  of  The  Boston  Musical  Asso- 
ciation led  by  Mr.  Longy,  on  February  16,  1921,  Charlotte  Peegree, 
singer. 

The  subjects  chosen  for  musical  illustration  by  Carl  Goldmark 
in  his  overture  "Penthesilea"  (produced  at  Budapest,  November 
12,  1879,  and  first  performed  in  Boston  by  the  Philharmonic  So- 
ciety, December  3,  1880)  were  "Wild  Conflict,  the  Feast  of  Roses, 
Love-Death." 
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Our  Own  Importations 


New  styles  and  colorings  in  drawstring, 

frame  and  envelope  styles,  in  sizes  now 

most  fashionable 

The   extremely   favorable   rate   of  ex- 
change   makes    it    possible    to    offer 
qualities   usual  only  at   much    higher 
prices 
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Tone  Poem,  "Assisi,  the  Great  Pardon*  op  Saint  Francis" 

Timothy  Mather  Spelman 

(Born  at  Brooklyn,  New  York,  on  January  21,  1891;  now  living  in  New  York) 

We  are  indebted  to  Mr.  Spelman  for  the  following  note: 
"  'Assisi,  The  Great  Pardon  of  Saint  Francis/  is  one  of  four  tone 
poems  entitled  collectively  'Saints'  Days/  which,  written  in  Florence 
in  1923-25,  have  been  published  by  Messrs.  J.  and  W.  Chester,  Ltd., 
of  London.  This  work,  consisting  of:  1.  'Sorrento,  the  Festival  of 
Little  Saint  Anthony';  2.  'Venice,  the  Festival  of  the  Redeemer'; 
3.  'Siena,  the  Palio';  and  4.  'Assisi,  the  Great  Pardon  of  Saint 
Francis,'  of  which  the  fourth  is  now  given  its  first  performance  by 
Mr.  Koussevitzky,  while  suggested  by  the  aforesaid  religious  festi- 
vals, is  in  no  sense  strictly  programmistic.  -In  a  few  words, 
'Assisi,  the  Great  Pardon  of  Saint  Francis,'  may  be  described  as 
follows : 

"The  work  opens  with  a  slow  marchlike  theme  in  E  minor  in  5-4 
time,  announced  by  the  oboe  above  the  plucked  violoncellos  and 
basses.  This  theme  is  developed,  phrases  of  it  being  played  by 
each  of  the  wood-wind  instruments  and  by  the  horns  and,  finally, 
fortissimo  by  the  violins,  after  which  a  passage  for  the  trombones, 
pianissimo,  leads  to  the  announcement  of  the  second  theme  in  A 

*Pardon.      A    church   festival   at    which    indulgence    is    granted ;    the   festival    of 
the  patron  saint. 
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PRESIDENT  COOLIDGE,  addressing  The  American 
Legion,  said:  "The  Legion  itself  has  undertaken  to  provide 
an  endowment  fund  of  f  5,000,000  to  minister  to  the  charita- 
ble requirements  of  its  comrades. 

"The  Government  can  do  much  but  it  can  never  supply  the 
personal  relationship  that  comes  from  the  ministrations  of 
a  private  charity  of  that  kind." 

The  Government  can  do  much  out  it  can  never  supply  the 
personal  relationship  that  comes  from  the  ministrations  of 
a  private  charity  of  that  kind. 

Governed  by  the  belief  so  convincingly  stated  by  Presi- 
dent Ooolidge,  we  started  our  work  in  the  City  Hospital, 
thus  establishing  the  personal  relationship  that  comes  from 
the  ministrations  of  a  private  charity. 

The  statement  has  a  direct  bearing  on  the  value  of  our 
work  and  should  be  borne  in  mind  by  those  considering  the 
merits  of  our  appeal  for  support. 


COMMITTEE 


Mhs.  George  H.  Monks,  Chairman 

Mrs.  Nathaniel  Allison  .    Mrs.  Edwabd  M.  Pickman 

Mbs.  Henry  Andrews  Mbs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet 

Mrs.  C.  A.  Coolidqh  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenatj 

Mrs.  Henry  Ehrlich  •          Mrs.  Geo.  L.  Tobet,  Jr. 

Mrs.  Joshua  Hubbard  Mrs.  Ernest  B.  Young 

Mrs.  Rbid  Hunt  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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major  in  3-4  time,  played  by  a  single  flute  unaccompanied.  The 
celesta  and  the  harp  weave  arpeggios  and  scale  passages  about  this 
melody  and,  increasing  gradually,  the  other  wood-wind  instruments 
play  contrapuntal  voices  against  the  theme  on  the  flute.  After  a 
crescendo  and  a  held  chord  on  the  strings,  with  arpeggios  on  the 
celesta  and  harp,  the  main  theme  of  the  work  reappears  pianissimo, 
*played  as  it  was  at  the  opening.  It  is  developed  at  length,  tak- 
ing on  more  and  more  the  character  of  a  march,  the  instrumenta- 
tion meanwhile  becoming  richer  and  fuller,  until  the  solo  violin, 
high  above  the  flute,  serenely  plays  the  lyric  second  theme.  This 
continues,  the  movement  becoming  broader  and  the  instrumenta- 
tion fuller,  until  the  main  theme  is  played  fortissimo  by  the  violins 
and  all  the  horns  accompanied  by  the  full  orchestra,  and  the  work 
ends  in  a  mood  of  glorification." 

The  score,  dedicated  to  Leolyn  Louise  Everett,  calls  for  these  in- 
struments :  3  flutes,  2  oboes,  English  horn,  2  clarinets,  bass  clarinet. 


Miss  Holland 

567  BOYLSTON  STREET,  BOSTON 

DRESSES  FOR  EVENING,  DANCING  AND   STREET  WEAR 

SPORT  DRESSES  AND  COATS.      IMPORTED  JEWELRY 

NOVELTIES,  IMPORTED  HAND  BAGS 

MOLINARD'S  FRENCH  PERFUMES  AND  TOILET  ARTICLES 


BEETHOVEN  By  Paul  Bekker 

Translated  and  adapted  from  the  German  by  M.  M.  Bozman    .       .     $4.00 

The  Christian  Science  Monitor  says  that  this  book  "could][hardly 
be  bettered  as  a  starting  point.  And  more,  for  a  wonder,  it  is  a 
book  which  repays  the  close  attention  of  .advanced  musicians  .  .  . 
In  design  and  proportion,  content  and  detail,  the  book  is  as  clear 
'  and  logical  as  a  cyclic  work  by  Beethoven  himself  . . .  and  the  volume 
is  eminently  readable." — M.  M.%S. 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 
General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable 
book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

Price,  $12.00 

E.  P.  DUTTON  &  CO.,  681  Fifth  Ave.,  New  York,  Publishers 
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109  Years  of 
Experience 

The  Oldest  Rug  House  in  America 

Looks  proudly  at  the  Past, 

And  confidently  at  the  Future. 

Gazes  ever  Backward 

And  ever  Forward. 

Seeks  Counsel  and  Experience 

Of  Yesterday 

The  better  to  do  the  Work 

Of  Tomorrow. 

Takes  cognizance  of  Old  Milestones, 

Old  Standards,  Old  Achievements 

Only  to  surpass  them. 

John   H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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2  bassoons,  4  horns,  3  trumpets,  3  trombones,  bass  tuba,  Glocken- 
spiel, triangle,  tambourine,  snare  drum,  cymbals,  bass  drum,  mili- 
tary drum,  a  set  of  3  kettledrums,  celesta,  harp,  and  the  usual 
strings. 


Mr.  Spelman  at  Harvard  University  studied  under  Walter  K. 
Spalding  and  Edward  B.  Hill.  Graduated  in  1913,  he  was  awarded 
the  Naumburg  Fellowship.  After  studying  for  two  years  in  Munich 
under  Walter  Gourvoisier,  he  returned  to  America  where,  in  1915, 
he  married  the  poet  Leolyn  Louise  Everett.  In  1918  he  was  ap- 
pointed assistant  director  of  Band  Musicians'  Training  in  the  War 
Department  under  Wallace  Goodrich.  On  March  16,  1923,  his 
tone  poem,  "Christ  and  the  Blind  Man,"  was  played  by  the  Chicago 
Symphony  Orchestra,  directed  by  Frederick  A.  Stock,  and  in  1924 
Sir  Henry  J.  Wood  gave  the  first  performance  of  his  orchestral 
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A  Fine  Store  is  a 
University 

Doctor  Charles  W.  Eliot  says  that  merchandis- 
ing will,  in  an  early  day,  be  classed  as  a  fine  art. 
Then  the  Nestor  of  educators  affirms  that  a  fine 
store  is  a  university,  worthy  to  be  compared  with 
a  seat  of  learning. 

Surely,  such  an  establishment  as  that  of 
Hickson's  is  a  university  where  the  value  and 
beauty  of  fine  merchandise  is  presented  in  a 
graphic  and  impressive  manner. 

The  fine  art  of  merchantry  is  exercised  in 
the  house  of  Hickson  with  wonderful  things  from 
the  world's  ends  and  in  the  beautiful  and  trust- 
worthy products  of  the  sunlighted  shops  and 
salons  of  America. 

To  the  women  of  Boston  this  store  has  become 
as  Doctor  Eliot  implies,  a  daily  source  of  education 
and  entertainment  and  of  pride. 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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suite,  "Barbaresques"*  at  the  Queen's  Hall  in  London.  Among  his 
published  works  are  these  two  orchestral  pieces  and  "Saints'  Days" ; 
an  opera,  "La  Magnifica,"  the  play  by  Leolyn  Louise  Everett 
(1921);  "Five  Whimsical  Serenades,"  for  string  quartet;  "Poem, 
The  Pavilion  on  the  Water,"  for  flute,  string  trio,  and  harp ;  "Bar- 
baresques,"  a  suite  for  piano,  and  a  number  of  songs. 

The  listf  of  Mr.  Spelman's  other  compositions  includes  "How  fair,  how 
fresh  were  the  Roses,"  melodrama  based  on  a  story  by  Turgeniev  (Brook- 
lyn, 1909)  ;  "Snowdrop,"  pantomime  in  four  acts  (Brooklyn,  1911)  ;  "In  the 
Princess'  Garden"  (Cambridge,  1913)  ;  "Romance  of  the  Rose,"  wordless 
fantasy   (Boston,  1913;  revised,  St.  Paul,  1915);   Suite  for  orchestra    (New 

*Trom  the  nine  movements  of  the  original  piano  version,  Mr.  Spelman  made  thi3 
suite,  choosing  five:  1.  Touggourt :  In  an  Arab  Cafe\  2.  El-Kantara  :  The  Mouth  of 
the  Desert ;  3.  El-Outaia  :  Sirocco,  The  Breath  of  the  Sand  ;  4.  Biskra  :  The  Gyrations 
of  a  Camel.     5.  Tunis  :  In  the  Souk. 

fThis  list,  not  given  to  us  by  Mr.  S'pelman,  is  drawn  up  from  The  Chesterian 
(London)  and  the  Programme  Book  of  the  Chicago  Symphony  Orchestra  (March  16—17, 
1923.) 


PIEPxCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born    of    the    knowledge   of   work    con- 
scientiously  done,    and    a   justifiable    pride    in    the 
public's  estimate  of  it. 
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AND  NEW  HAMPSHIRE 
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TELEPHONE.  BACK  BAY  2316-2317 


BOSTON 


Publishers  of 

gditionWood 

t>4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 


To  be  had  through  your  Local  Dealer 
88   ST.   STEPHEN    STREET 


BOSTON,    17 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 


Never  before  has  there  been  an  instrument  that  could 
recreate  the  sheer  beauty  of  music  as  does  the  Ortho- 
phonic  Victfola. 

By  its  ability  to  reproduce  all  sounds — because  of  the 
naturalness  of  its  voice  and  the  penetrating  fullness  of 
its  tone  —  because  of  the  new  beauty  it  brings  to  all 
records,  the  new  OrthophonicVictrola  can  bring  to  your 
home  the  world's  finest  music  in  all  its  perfection. 

Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
will  find  that  the  new  Orthophonic  Victrola  reproduces 
them  all  perfectly  . .  .  exquisitely!  Hear  this  marvel- 
ous  instrument  just  as   soon   as  you  possibly   can. 


THE  NEW 
ORTHOPHONIC 


A/ictrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
U.S.  A. 
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York,   1916);   Ballet,  "La  Princesse  ennuyee" ;    Opera.   "The   Sea  Hovers"; 

Songs:    "La   Sirene,"  "L'Infortune,"   "La   Chanson   dn   Faune,"   "Lome  Nou- 

velle"   (text  by  Mrs.  Spelman ;  sung  in  Paris,  March  21,  1923,  by  Radiana 
Pazmor). 


"Ma  Mere  l'Oye,"  5  Pieces  Enfantines   ("Mother  Goose."*  Five 
Children's  Pieces) Joseph  Maurice  Ravel. 

(Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  now  living  near  Paris) 

These  pieces  were  originally  composed  in  1908  for  pianoforte  (four 
hands),  and  for  the  pleasure  of  the  children,  Mimie  and  Jean 
Godebski,  to  whom  they  were  dedicated  when  the  pieces  were  pub- 
lished in  1910.  They  were  first  performed  at  a  concert  of  the 
Societe  Musical  Independante,  Salle  Gaveau,  Paris,  on  April  20, 

*  Mother  Goose  in  English  does  not  tell  fairy  tales. — Ed. 


Announcing  a  series  of 

Sunday  Evening  Qoncerts 

to  be  given  at  the 

Qopley-^laza  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four-thirty  to  Seven 


WILLIAM  B.  BALLARD 

formerly  of  V.  BALLARD  &  SONS 

NEW  SPRING  MATERIALS  HAVE  ARRIVED 

For  Tailored  Suits,  Coats  and  Dresses  also  Ballard  Riding  Habits 

Reduced  Prices  for  Early  Orders,  Customers'  Materials  made  up 

Telephone  Back  Bay  9616 
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Jordan  Marsh  Company 
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1910.    The  pianists  were  Christine  Verger,  six  years  old,  and  Ger- 
rnaine  Duramy,  ten  years  old. 

Towards  the  close  of  1911  Ravel  made  a  little  ballet  out  of  these 
pieces,  and  the  dances  were  arranged  by  Mme.  Jeanne  Hugard. 
The  ballet  was  performed  on  January  28,  1912,  at  the  Theatre  des 
Arts,  Paris.  Jacques  Kouche,  now  the  Director  of  the  Paris  Opera, 
produced  the  ballet,  and  Gabriel  Grovlez  conducted  the  orchestra. 
There  was  a  Prelude  to  five  tableaux,  and  there  was  an  Apotheosis. 
The  tableaux  were :  1.  Danse  du  Rouet  et  Scene.  2.  Pavane  de 
la  Belle  au  Bois  Dormant.  3.  Les  Entretiens  de  la  Belle  et  la 
Bete.  4.  Petit  Poucet.  5.  Laideronnette,  Imperatrice  des  Pagodes. 
The  Apotheosis  was  entitled  "Le  Jardin  Feerique."  The  characters 
of  the  ballet  were  Florine,  La  Belle,  La  Fee,  Le  Prince  Charmant, 
Le  Serpentin  Vert,  Laideronnette,  La  Bete,  Two  Gentlemen,  a 
Maid  of  Honor,  Two  Ladies  of  the  Bedchamber,  Pagodes,  Pagodines, 
Tom  Thumb  and  his  six  brothers,  three  birds,  three  little  Negroes, 
and  Love. 
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Columbia  Fine -Art  Series  of 
JSr  Musical  Masterworks 

Reg,  U.S.  Pat.  Off. 

Presents  to  Discriminating  Lovers  of  Music  the  Most 

Extensive  Record  Repertory  in  Existence  of 

the  World's  Musical  Masterpieces 

Most  of  these  great  works  are  now  offered  for  the  first  time 
in  record  form,  each  recorded  authentically  and  in  as  com- 
plete a  manner  as  is  practicable. 

The  list  to  date  offers  thirty-two  major  works  including 
symphonies,  symphonic  poems,  suites,  concertos,  sonatas  and 
the  most  desirable  of  the  celebrated  chamber-music  compo- 
sitions.   Your  favorites  are  in  all  probability  amongst  them. 

Each  work  is  enclosed  in  a  permanent  art  album. 
•  Ask  your  Columbia  dealer  for  Golumbia  Celebrity  Cata- 
logue and  Supplements. 

Columbia.  Records  are  Free  from  Needle  Scratch 

IBIA    PHONOGRAPH    CO 
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ATWATER-COLEMAN 


INCORPORATED 


Interior  Decorations 
House  Furnishings 

25  RIVER  STREET  ■  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  xn  the  first 
block  off  Beacon  Street. 
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TIEFF 

WeZte'Mignon 

LICENSEE 

Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  ii 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 

fLW,i,  seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 

Ife  i$A  if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 

|5y  de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 

composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 

faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 

dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 

Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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The  orchestral  version  performed  at  these  concerts  was  made 
from  the  pianoforte  pieces. 

The  first  performance  in  this  country  was  at  a  concert  of  the 
New  York  Symphony  Orchestra,  in  the  new  ^Eolian  Hall,  New 
York,  Mr.  Walter  Damrosch  conductor,  November  8,  1912.  The 
Chicago  Orchestra,  Mr.  Stock  conductor,  gave  performances  on  De- 
cember 27,  28,  1912.  The  first  performance  .in  Boston  was  by  the 
Boston  Symphony  Orchestra,  December  27,  1913;  the  second  on 
March  7,  1914  (by  request);  the  third  on  October  23,  1915;  the 
fourth  on  April  9,  1920. 

The  suite  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  two  bassoons  (the  second  interchangeable  with  a  double- 
bassoon),  two  horns,  kettledrums,  bass  drum,  cymbals,  triangle, 
tam-tam,  jeu  de  timbres   (a  clavier),  bells,  celesta,  harp,  and  the 

usual  strings. 

« 
*    * 

1.  Pa  vane  of  the  Sleeping  Beauty.  Lent,  A  minor,  4-4.  This 
movement  is  only  twenty  measures  long.  It  is  based  on  the  open- 
ing phrase  for  flute,  horns,  and  violas. 

The  origin  of  the  pavane  and  the  derivation  of  the  word  are  dis- 
puted. The  Spanish  Academy  declares  that  Parana — the  word 
is  found  in  Pisada  in  1532 — is  derived  from  the  Spanish  pavo,~  pea- 
cock, "in  allusion  to  the  movements  and  ostentation  of  that  bird." 


^fiiiiiiiiiiC3iiiiiiiiiiiiC3iiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiiC3iiiiiiiiiiiic3iiiiiiiiiiiicaiiiiiiiiiiiiC3iiiiiiiiiniC3ini|^ 
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ii       Other  Bostons  25c  up.    Inwidewab, 
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=  Bostons   Knows    Quality 

2  George  Frost  Company,   Makers 
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PAINTING  AND   DECORATING 


tci  rDunwc   BACK  BAY  6118 
TELEPHONE,  BACK  BAy  6,2, 


248  BOYLSTON  STREET 
ROOM  513,  BOSTON 


Decorators  of  Symphony  Hall 
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A  Treasure  Hunt 


A  bowlegged  sailor  with  a  patch  over  one  eye  whispers 
behind  a  dirty  hand.  He  tells  of  a  long  boat  putting  into  a 
barren  coral  reef  on  a  raven-black  night,  of  the  attack  at 
dawn  by  the  pursuers  of  the  pirate  vessel  and  of  his  escape! 
Over  a  glass  of  grog  he  sells  a  chart  drawn  on  grimy  parchment 
which  will  guide  his  hearer  tcrotted  chests  buried  deep  in 
shifting  sand.  After  many  adventures  the  treasure  is  found 
and  yields  Spanish  doubloons, bars  of  silver;  and  many  jewels. 

Such  is  the  treasure  hunt  of  fiction. 

The  treasure  hunt  which  we  suggest  that  you  undertake  is 
not  so  picturesque  or  so  difficult;  but  it  is  much  more  likely 
to  bring  forth  treasure  trove. 

Memory  is  the  chart  with  which  you  start.  Seek,  by  its  aid, 
in  bank  vault,  safe,  bureau  drawer,  or  desk  for  discarded 
jewelry  and  silver.  Some  pieces  that  you  discover  will  need 
only  cleaning;  for  fashion  has  once  more  made  their  use 
appropriate  and  becoming. 

Others  you  will  find  unattractive  or  in  poor  condition. 
Bring  them  in  to  us.  We  will  repair  them  or  change  them  into 
something  new  and  delightful.  Many  a  gem  shines  with  re- 
newed youth  and  beauty  when  reset.  Oftentimes  it  is  a 
matter  of  only  a  few  dollars  to  change  an  unwanted  pendant 
or  brooch  into  a  ring  or  earrings  of  lasting  delight. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 


147  Tremont  Street 


Boston,  Massachusetts 


H923.  S..  C.  &L.  Cl. 


Chambers  (1727)  quotes  the  "Dictionnaire-  Trevoux"  (1721)  :  "A 
grave  kind  of  dance,  borrowed  from  the  Spaniards,  wherein  the 
performers  make  a  kind  of  wheel  or  tail  before  each  other,  like 
that  of  a  peacock ;  whence  the  name" ;  so  Compan,  Littre,  and  others. 
Some  say  that  the  dance  came  from  Italy;  that  the  pavana  is  re- 
duced from  Padovana,  "Paduan" ;  "but  the  phonetic  difficulties  in 
identifying  the  two  words  are  serious ;  and  they  are  probably  dis- 
tinct terms  which  may  afterwards  have  sometimes  been  confused  by 
those  who  knew  the  history  of  one  of  them  only."  The  theory  that 
the  peacock  gave  the  nanie  to  the  dance  is  accepted  by  the  majority. 

Splendeur  doree  et  rose  et  bleue 

D'un  innombrable  diamant, 

Le  paon  miraculeusement 
Developpera  son  ample  queue ; 
En  la  largeur  de  ses  deplis 

Tout  un  etal  d'orfevre  tremble, 

Et  la  Pa  vane  lui  ressemble, 
Mais  avec  des  pieds  plus  jolis. 


FURS,  MILLINERY, 
GOWNS  &  WRAPS 


J^amson  &>  Hubbard 

Boylston  at  Arlington  St.,  Boston 


Mrs.  Arthur  Derby  Miss  Hope  Gaston 

ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 

HATS  antiques  m  NEWBURY  STREET 


1634 


BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— -the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are  the   outstanding    features   of 
Henry  F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 
395  Boylston  St.,  near  Arlington  Subway  Station 
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But  Desrat  in  his  "Dictionnaire  de  la  Danse"  (Paris,  1895)  asserts 
that  the  pavane  of  Henry  III.  was  French.  ."It  is  true  that  Spanish 
pavanes  were  introduced  among  us,  but  it  was  only  after  the  reign 
of  that  monarch,  and  there  were  already  pavanes  in  France  before 
1574,  when  the  son  of  Catherine  de  M6dicis  came  to  the  throne. 
Furthermore,  Spanish  pavanes  have  been  brought  to  us  especially 
by  players  of  instruments,  and  our  pavane  dances  were  danced  to 
these  airs.  I  have  found  the  proof  of  this  in  the  'Orchesographie' 
of  Thoinot-Arbeau,  the  first  and  the  only  author  who  has  left  us 
notes  about  the  ancient  dances :  the  serious  manner  in  which  he 
describes  this  dance  clashes  with  the  gay  order  of  Spanish  pavanes, 
which  remind  one  rather  of  the  ancient  dance,  Canaries." 

The  pavane  was  the  noble  dance  of  Henry  III.'s  Court,  the  grand 
Txil,  as  it  was  called,  and  it  survived  at  the  Court  of  Louis  XIV. 
The  pavane  described  by  Thoinot-Arbeau  is  supposed  to  be  of  an- 
other kind:  "The  gentleman  may  dance  it  wearing  his  hat  and  his 
sword,  and  you  ladies  wearing  j^our  long  dresses,  walking  quietly 


SHIRT  TAILDRS 


Imported  Shirtings  Exclusive  Designs 

for  the  Coming  Season  Professional  -  Business 

NOW  READY  Dress  -  College  -  Sport 

Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  .     SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


THE  BOSTON  ORCHESTRAL  CLUB 

CARLOS  E.  PINFIELD,  Conductor 
Address 
Management :  WENDELL  H.  LUCE  Exclusively 

175  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 
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CHARLES  NAEGELE 

uses  and  endorses  the 

BALDWIN  PIANO 

exclusively 

"The  Baldwin  has  every  quality  which  makes  for  beauty; 
and  not  only  for  the  listener,  but  for  the  artist — who  finds 
magic  at  his  fingertips.  I  look  forward  to  each  appearance 
with  pleasure,  knowing  that  every  need  will  be  fulfilled." 

A.  M.  HUME 

MUSIC  CO. 

196  BOYLSTON  STREET,  BOSTON 
New  England  Distributors 
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with  a  measured  gravity,  and  the  $oung  girls  with  a  humble  ex- 
pression, their  eyes*  Calsr  down,  occasionally  looking  at  the  audi- 
ence with  a  maidenly  modesty."  It  was  the  pavane  "which  our 
musicians  play  at  the  wedding  ceremony  of  a  girl  of  good  family 
.  .  .  and  the  said  Pavane  is  played  by  hautbois  and  sackbuts  and 
called  the  grand  oal,  and  it  lasts  until  all  those  who  dance. have 
been  two  or  three  times  round  the  room,  unless  they  prefer  to  dance 
backwards  and  forwards,"  The  chief  dancers  of  the  grand  ballet 
made  their  entrance  in  Paris  for  more  than  a  century  to  the  tune  of 
pavane.  The  middle  classes  also  danced  it.  "The  gentleman,  his 
hat  in  one  hand,  his  sword  at  his  side,  a  large  cloak  thrown  over 
his  arm,  gravely  offered  his  right  hand  to  his  partner,  rigid  in  her 
long  train,  heavy  and  stiff  with  gold  and  jewels.  Like  a  couple  of 
idols,  the  Lord  and  the  lady  advanced  in  solemn  cadence.  Before 
beginning  the  dance  they  walked  gravely  round  the  room,  bowing 
to  the  master  and  mistress  of  the  house." 
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GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


UNIVERSALLY— FLOWERS 


TWO 
SHOPS 


240  HUNTINGTON  AVENUE 

Diagonally  across  from 

Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 

Flowers  telegraphed  to  all  parts  of  the  world 
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Back  Bay  Branch 

86  MASSACHUSETTS  AVENUE 

at  Commonwealth 

Telephone,  Back  Bay  6142 


"Jl  'Pioneer  in 
'Public  Health" 


Toward  the  Goal 
of  Permanent    ' 
Endowment 


Aside  from  the  cost  of  even  a  modest  annual  cam- 
paign for  funds,  the  handicap  of  uncertain  year-to-year 
financing  is  a  burden  definitely  affecting  the  efforts  of  any 
social  organization. 

Our  goal  of  permanent  endowment  calls  for  the  co- 
operation of  the  people  of  Boston.  We  especially  ask 
your  consideration  of  the  importance  of  legacies,  in 
building  up  this  fund. 

A  legacy  left  to  the  Community  Health  Association 
goes  working  through  the  years  in  the  care  and  preven- 
tion of  sickness — an  agent  of  continual  service  in  the 
alleviation  of  suffering. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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Iii  old  times  the  pavane  was  accompanied  by  a  song  known  as  the 
pavane  of  Henry  III.,  beginning: 

Belle,  qui  tiens  ma  vie 

Captive  en  tes  doux  yeux, 
Qui  m'as  Tame  ravie 

D'un  souris  gracieux. 
Viens  tot  me  secourir, 
Ou  me  faudra  mourir. 

The  air  is  solemn  and  beautiful,  and  has  been  used  by  modern  com- 
posers, as  by  Delibes  in  his  incidental  music  for  Hugo's  "Le  Roi 
s'amuse." 

In  France  those  noble  dames,  Catherine  de  Medicis  and  Mar- 
guerite de  Valois, — "the  sweetest  lady  on  earth," — excelled  in  the 
pavane,  which  was  danced  in  slow  time  by  one  or  two  couples, 
sometimes  by  two  damozels  alone.     The  steps  were  simple,  and 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have . 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon.  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


DON,  Jr. 

Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Rcardon   Buildings 
Telephones,  Kenmore  i  iinf. 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUOART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


ML  STEINERT  &  SONS 


Steinert  Hall  |(3#/^)|       162  Boylston  Street 
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called  "advancing  and  retreating."  The  tune  was  sung  by  four 
voices.  "It  has,"  says  Thoinot-Arbeau,  "two  advancings  and  two 
retreatings  of  thirty-two  measures.  To  prolong  it,  it  must  be  begun 
anew  as  long  as  it  pleases  musicians  and  dancers.  In  'retreating' 
the  gentlemen  walked  behind  their  ladies,  leading  them  by  the 
hand;  then  came  a  few  glided  steps  and  a  great  many  curteseys, 
and  everyone  regained  his  place.  In  the  next  figure,  the  gentlemen 
alone  capered  backwards  and  forwards  before  their  ladies,  and  the 
conclusion  was  a  'conversion'  or  turn  with  them.  This  turn  gave 
opportunity  for  the  display  of  graceful  rounding  of  the  arm  and 
wrist,  which  were  raised  high.  Next  one  of  the  gentlemen  ad- 
vanced alone,  and  describing  a  slight  curve  in  the  middle  of  the 
ballroom  went  (en  se  pavananf  (strutting  like  a  peacock)  to  salute 
the  lady  opposite  him,  after  which,  taking  some  backward  steps,  he 
regained  his  place,  bowing  to  his  own  lady." 

"En  se  pavananf"  recalls  the  remark  of  Baron  Davillier :  "To  this 
day  in  Spain  they  speak  of  Entrados  de  Pavana — the  Pavana-like 
entry  of  a  man  who  comes  solemnly  and  mysteriously  to  say  some- 
thing ridiculously  unimportant.  And  again  pasos  de  pavana  is 
said  of  a  personage  whose  walk  is  affectedly  slow." 

In  England  the  word  appeared  as  early  as  1530,  when  the  dance 
was  reckoned  as  base.  In  1535  Lyndesay  in  a  satire  spoke  of- the 
"new  pavin  of  France."    Thomas  Mace  described  the  pavane  as  "a 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Orc# 
subscriptions.     A  list  of  those  who  have  subscribed  fob 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  0.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

B*al,  Mrs.  Boylston  A. 

Beckwith,   Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Duff»  Mr-  and  Mrs.  John 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager,  Miss  Mabel  T. 

Bliss,  Henry  W.  Eaton,  Miss  B.  L. 

Bowditch,  Dr.  Vincent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  Edwards,  Miss  Hannah  M. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius 
Bradley,  Mrs.  J.  D.  C.  Ellery,  Mr.  and  Mrs.  William 

Brewer,  F.  R.  Elliot,  Mrs.  john  W. 

Brown,  George  W.  Ellis,  Miss  Helen 

Bruzza,  L.,  Brooklyn,  N.Y.  Ely,  Miss  Augusta  C. 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Coolidge,  Mr.  and  Mrs.  Harold  J 

Coolidge,  Mrs.  J.  T. 

Coonley,  Mr.  and  Mrs.  Howard 

Cotting,  Mrs.  C.  E. 

Crafts,  Mrs.  George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D. 
Dabney,  Mr.  and  Mrs.  George  B. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis  A, 

Gaston,  Mrs.  W.  A. 
Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 
Goodwin,  Miss  Frances 
Gray,  Mrs.  John  Chipman-  i 
Greenfield,  Joseph  Baram 
Greenough,  Mrs.  Henry  V.  j 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 


Mrs. 


Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C.  • 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ely,  Miss  Elizabeth  B. 

Endicott,  S.  C. 

Eustis,  H.  D. 

Eustis,  The  Misses 

Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katherine 
Frost,    Mr.    and    Mrs.  Donald 

McKay 


Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,    Mr.    and 

Penrose 
Harris,  Miss  Frances  K. 
Harwood,  G.  Fred 
Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jav 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edward 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B. 
Holbrook,  Miss  Mary  S. 
Holmes,  Mr.  and  Mrs.  E.  J, 
Holmes,  Miss  Ida  E 
Homans,  Miss  Katherine  A 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth  G 
Howe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 

Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C- 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 


Kaffenburgh,     Mr. 
Albert  W. 


and     1 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  those 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchestr; 
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Ira  exceed  its  income.      This  operating  deficit  is  met  by 
Hi  season  1925-26  follows: 


y^ffenburgh,  Carl  J. 

n.ufman,  M.  B. 

|eler,  Mrs.  L.  M. 

Bag,  Mrs.  Henry  P. 

]  ng,  The  Misses 

ijishland,  Mr.  and  Mrs. 

;     Abraham 

ishland,  Mr.  and  Mrs.  Jesse 

mb,  Miss  Aimee 

mb,  Horatio  A. 

ng,  Miss  Margaret  Ruthven 

nz,  Jeanne  M.,  Brooklyn,  N.Y. 

sell,  Josiah  M. 

wrence,  Mrs.  John 

e,  George  C. 

e,  Joseph 

land,  Mrs.  Lester 

man,  J.  Howard 

viseur,  Mrs.  Louis 

wis,  Mrs.  George 

:tle,  Mrs.  David  M. 

ring,  Miss  Katherine  P. 

throp,  Mrs.  Thornton  K. 

throp,  Mrs.  W.  S.  H. 

well,  Miss  Lucy 

xe,  Stephen  B. 

man,  Arthur 

on,  Mrs.  George  Armstrong 

ons,  John  A. 

anning,  Mr.  and  Mrs.  Earl  G. 

ason,  Miss  Fanny  P. 

etcalf,  Mr.  and  Mrs.  Jesse  H., 

Providence,  R.I. 
iller,  Miss  Mildred  A. 
illiken,  Arthur  N. 
illiken,  Mrs.  James  I. 
oir,  Mrs.  John 
oore,  Mrs.  Edward  C. 
oors,  Mr.  and  Mrs.  Arthur  W. 
orse,  Miss  J.  G. 
orse,  J.  Torrey 
orss,  Mr.  and  Mrs.  Charles  A. 
oseley,  Mrs.  F.  S. 
urdock,  Mr.  and  Mrs.  Harold 
urfitt,  Mrs.  S.  C. 
cKibbin,  Miss  Emily  W. 
cMichael,  Mrs.  L.  G. 

swell,  Mrs.  Edward  A. 
chols,  Mrs.  Henry  G. 
ckerson,  William  E. 
nrcross,  Mrs.  Otis 
itter,  George  R. 

jgood,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C. 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,    Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,   Mrs.   H.   O.,   Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 

Sagendorph,  George 

Saltonstall,  Mrs.  John  L. 

Saltonstall,  Leverett 

Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 

Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 

Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 

Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 
Ward,  Prof.  R.  DeC. 
Ware,  Henry 


Shepard,  Mrs.  Willis  S 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 

Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P. 

Squibb,  Dr.  Edward  H.,  Brook-         „     . — —  . 

1         N  V  (Continued  on  following  page) 


White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


id  believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Grover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 

Jaques,  Miss  H.  L.  

Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 

Mason,  Henry  L.  _ 

Donald,  Mrs.  Malcolm 
Gilmore,  Mrs.  G.L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 

Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 

Jackson,  Dr.  Henry  

Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Peabody,  Mrs.  W.  Rodman 
Root,  Colonel  and  Mrs.  William  H. 
Shaw,  Mrs.  Quincy  A.,  Jr. 
Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 


Dorr,  Miss  Mary 
Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 
Coolidge,  Mrs.  John  Gardner 
Fay,  A.  D. 
Jackson,  Mrs.  James 
.  Lucas,  Mrs.  William  Henry 
Morse,  Miss  Frances  R. 
Foote,  George  L. 
Selfridge,  Mrs.  G.  S. 
Balch,  Mr.  and  Mrs.  John 
Morse,  Miss  Leonice  C. 
Hobbs,  Mrs.  Franklin  Warren 
Thayer,  Mrs.  John  E. 


Loeffler,  Mrs.  C.  M. 


Cram,  Mrs.  Ralph  A. 


Merrill,  Mrs.  C.  H.  S. 

Mumford,  Mrs.  George  S. 

Sampson,  Mrs.  Robert  deW. 

In  memory  of 

Charles  H.  Woodsum 
Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 

Proctor,  Mrs.  Charles  A. 
Lord,  Mrs.  W.  H. 
Warren,  Mrs.  George  E. 

Putnam,  Miss  Louise  H. 
Roberts,  Mrs.  Coolidge  S. 
Shattuck,  Lillian 
Willson,  Donald  B. 

Thaw,  Mrs.  Edward 
Thomas,  Mrs.  Washington  B. 
Train,  The  Misses 

Longfellow,  Miss  Alice  M. 


Kent,  Mrs.  Edward  L. 


New  Subscriber  to  March  20,  1926 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 


In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 

Spalding,  Mrs.  Philip  L. 


Ehrlich,  Dr.  and  Mrs.  Henry 
Farlow,  Dr.  John  W. 
Farlow,  Mrs."  John  W. 

Gray,  Miss  Marion  E.  

Thorndike,  Mrs.  John  L.  

Cram,  Mrs.  Ralph  A.  

New  Subscriber  to  Endowment  Fund  to  February  27,  1 926 

Lang,  Mrs.  B.  J.  

Subscriptions  to  date  for  season  of  1925-26  .      $83,126.00 

Endowment  Fund 200,445.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey    .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 
Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 

1646 


lesson  of  two,  three  or  four  strains,  very  grave  and  solemn ;  full  of 
art*  and  profundity  but  seldom  used  in  these  our  light  days."  He 
wrote  in  1676. 

Pavanes  were  introduced  in  "La  Jeunesse  du  Roi  Henry" ;  in  the 
ballets  of  the  operas  "Patrie"  and  "Egmont."  Gabriel  Faure  in  1887 
wrote  a  Pavane  for  orchestra  with  chorus  ad  lib.  In  1886  and  1887 
there  was  an  endeavor  to  re-establish  the  dance  in  aristocratic  circles, 
and  the  dance  has  been  revived  of  late  years  in  London,  Those  who 
wish  to  learn  the  steps  should  consult  Desrat's  "Dictionnaire  de  la 
Danse,"  pp.  279-280.  Desrat  published  in  1886  the  "Theorie  de 
la  Pavane"  with  the  old  music  edited  by  Signoret  (Borneman, 
Paris).  Ravel  has  written  another  pavane — "Pavane  pour  une 
Infante  defunte" — for  pianoforte  (1899).  This  was  orchestrated 
by  him  in  1910.  The  pianoforted  piece  was  played  in  Boston  for 
the  first  time  by  Rudolph  Ganz  (March  26,  1906)  ;  the  orchestrated 
version  at  a  Boston  Opera  Company  concert  at  the  Boston  Opera 
House,  January  5,  1913,  conducted  by  Andr6  Caplet.  The  title  has 
excited  a  curious  discussion.  It  was  supposed  at  first  that  the 
"Infante  defunte"  referred  to  an  Infanta  of  Spain ;  but  a  celebrated 
pianist  visiting  Boston  and  playing  the  piece  said  that,  as  Ravel 
informed  him,  the  "Infante"  was  any  child.  Was  Ravel  jesting, 
or  bored  by  a  repeated  question?  We  prefer  to  think  of  a  dead 
Infanta  of  Spain.  When  the  music  was  performed  at  a  Pasdeloup 
concert  in  Paris  late  in  November,  1919,  Ren6  Brancour  wrote  in 
Le  Menestrel: 


Suppressed  disapproval 

is  often  mistaken  for  positive  approval.  It  is  so  with  photographs. 
Friends  try  to  say  favorable  things,  but  instinctively  you  sense 
their  disappointment. 

Why  not  give  photographs  that  have  been  made  in  the  sincere 
light  and  art  atmosphere  of  the 
PURDY  studios,  under  the  hand 
of  artists  too  big  to  be  insincere 
in  their  interpretations? 

On  such  work  we  put  the 
PURDY  imprint,  "The  Escutch- 
eon of  EXCELLENCE."  ,      _ 
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"It  is  doubtful  whether  even  in  Spain  so  much  grace  and  melan- 
choly poetic  feeling  could  be  associated  with  this  elegantly  solemn 
rhythm.  You  think  you  see  the  poor  little  Infanta  as  Victor  Hugo 
clothed  her : 

La  basquine  est  en  point  de  Genes ;  sur  sa  jupe 
Une  arabesque,  errant  dans  les  plis  du  satin, 
Suit  les  mille  detours  d'un  fil  d'or  florentin, — 

and  behold  her  stretched  on  her  bed  of  state,  motionless  in  her  last 
sleep,  but  strewed  with  the  thousand  flowers  of  gentle  and  caress- 
ing hues  in  an  orchestration  that  lends  to  her  features  a  far-off 
reflection  of  the  life  that  has  fled.  Our  colleague  Le  Guide  du  Con- 
cert rightly  thinks  that  'this  noble  and  dolorous  dance  could  be  a 
fitting  musical  illustration  of  the  portrait  of  a  young  girl  by  Vel- 
asquez in  the  museum  of  the  Louvre.'" 
II.     "Hop  o'  my  Thumb."    Ravel  has  quoted  in  the  score  this  pas- 
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sage  from  Perrault's*  tale :  "He  believed  that  he  would  easily  find 
his  path  by  the  means  of  his  bread  crumbs  which  he  had  scattered 
wherever  he  had  passed;  but  he  was  very  much  surprised  when  he 
could  not  find  a  single  crumb:  the  birds  had  come  and  eaten  every- 
thing up."    * 

Tres  Modere.  The  first  measure  is  2-4  time,  the  second  in  3-4, 
the  third  in  4-4,  the  fourth  in  5-4.  After  three  measures  for  muted 
violins,  a  theme  for  the  oboe  appears  at  the  end  of  the  fourth.  The 
English  horn  continues  it.  There  is  other  matter  in  the  middle  of 
the  movement.  The  first  subject  returns,  and  the  ending  is  quiet 
(oboe  and  strings). 

III.  "Laideronnette,  Empress  of  the  Pagodes."  ,  The  French 
give  the  name  "pagode"  to  a  little  grotesque  figure  with  a  movable 
head,  and  thus  extend  the  meaning,  which  was  also  found  in  English 

*  Charles  Perrault  (1628—1703)  is  now  best  known  by  his  "Contes  de  ma  Mere  l'Ovo" 
(1697). 
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EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 
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Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
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was  built  by  Buick.  None 
ever  will  be  I 
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for  pagoda,  "an  idol  or  image."  This  latter. use  of  the  word  is  now 
obsolete  in  the  English  language.*  A  "laideron"  is  any  ugly  young 
girl  or  young  woman.  There  is  this  quotation  from  "Serpentin 
Vert"  by  the  Countess  Marie  Catherine  d'Aulnoy  (16507-1705), 
who  wrote  romances  and  also  fairy  tales  in  imitation  of  Perrault. 
"She  undressed  herself  and  went  into  the  bath.  The  pagodes  and 
pagodines  began  to  sing  and  play  on  instruments;  some  had 
theorbos  made  of  walnut  shells;  some  had  viols  made  of  almond 
shells ;  for  they  were  obliged  to  proportion  the  instruments  to  their 
figure."  Laideronnette  in  the  story,  the  daughter  of  a  king  and 
queen,  was  cursed  in  her  cradle  by  Magotine,  a  wicked  fairy,  with 

*"Pagoethaes,  Idols  or  ugly  representations'  of  the  Deuill,  adored  by  the  Indians." 
Sir  Thomas  Herbert's  "Relation  of  Some  Yeares  Travels  into  Africa,  and  the  greater 
Asia"    (London,   1634 — ). 
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Now — Something  JVlore 
About   Ourselves 


Of  course,  by  this  time,  you  know  us  as  producers 
of  printed  matter  of  one  kind  or  another.  That 
is  all  right  as  far  as  it  goes,  but  it  does  not  go  far 
enough,  because  you  should  know  the  kinds  of 
printing  we  do,  and  the  kinds  we  like  to  do. 

Geo.  H.  Ellis  Co.  does  little  jobs  and  big  jobs,  from 
bill  heads  and  cards  to  catalogs  and  complete  mail 
campaigns.  While  we  have  a  fondness  for  pro- 
ducing sales-getting  literature  for  our  customers, 
and  a  weakness  for  fine  color  printing,  and  all  the 
other  work  that  keeps  our  presses  humming,  we 
also  have  a  big  place  in  our  heart  for  small  job 
printing  —  the  cards,  forms,  order  blanks,  and  all 
the  little  jobs  that  help  us  to  pay  the  rent,  and 
the  taxes,  and  to  enjoy  a  good  night's  sleep. 

We  have  both  the  time  and  the  inclination  to  do 
your  job  printing. 

Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street  Boston,  Mass. 
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the  curse  of  the  most  horrible  ugliness.  When  the  princess  grew 
up,  she  asked  that  she  might  dwell  far  away  in  a  castle  where  no 
one  could  see  her.  In  the  forest  near  by  she  met  a  huge-green 
serpent,  who  told  her  that  he  was  once  handsomer  than  she  was. 
Laideronnette  had  many  adventures.  In  a  little  boat,  guarded  by 
the  serpent,  she  went  out  to  sea,  and  was  wrecked  on  the  coast  of  a 
land  inhabited  by  pagodes,  a  little  folk  whose  bodies  were  formed 
from  porcelain,  crystal,  diamonds,  emeralds,  etc.  The  ruler  was  an 
unseen  monarch, — the  green  snake  who  also  had  been  enchanted  by 
Magotine.  Finally,  he  was  changed  into  human  shape,  and  he 
married  Laideronnette,  whose  beauty  was  restored. 

Mouvement  de  March,  2-4.  There  are  eight  measures  of  intro- 
duction. The  piccolo  gives  out  the  first  motive.  A  second  theme  is 
announced  by  the  oboe  and  continued  by  the  flute.  There  is  an- 
other subject  for  wood-wind,  celesta,  and  harp.  After  this  the 
material  of  the  first  part  returns. 
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Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

VJlir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  by  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  not.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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IV.  "The  Conversations  of  Beauty  and  the  Beast."  Quotations 
from  Mine.  Leprince  de  Beaumont  are  given : 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me  so  ugly." 
''Yes,  I  have,  indeed,  a  kind  heart ;  but  I  am  a  monster." 
"There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  but  I  am 
only  a  beast." 

"Beauty,  will  you  be  my  wife?" 

"No,  Beast !" 

"I  die  content  since  I  have  the  pleasure  of  seeing  you  again." 

"No,  my  dear  Beast,  you  shall  not  die ;  you  shall  live  to  be  my  husband !" 

The  Beast  had  disappeared,  and  she  saw  at  her  feet  only  a  prince 
more  beautiful  than  Love,  who  thanked  her  for  having  broken  his 
enchantment. 

Mouvement  de  Valse  tres  modere,  F  major,  3-4.  This  movement 
is  based  chiefly  on  a  melody  for  the  clarinet,  which  begins  in  the 
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second  measure.  There  is  a  middle  section  with  a  subject  suggest- 
ing the  Beast  and  given  to  the  double  bassoon.  The  two  subjects 
are  combined.  At  the  end,  a  solo  violin  plays  the  theme  of  the 
middle  section. 

V.     "The  Fairy  Garden."    Lent  et  grave,  C  major,  3-4.    The  move- 
ment is  based  on  the  opening  theme  for  strings. 


Symphony  in  F  minor,  No.  4,  Op.  36  Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Viatka.  Russia,  May  7,  1840;  died 
at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.    The  lirst  draft  was 
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A  New   Volume  in  the    Musicians  Library 

MODERN  SCANDINAVIAN  SONGS 

Edited  by  REINALD  WERRENRATH 

Issued  in  two  editions 
For  High  Voice  For  Low  Voice 

In  heavy  paper,  cloth  back,    $2.50  net 
In  full  cloth,  gilt,  3.50  net 

Volume  I:  Fifty  Songs  (Alfven  to  Kjerulf) 

The  nations  which  produced  a  Grieg,  a  Sinding,  a 
Sibelius,  could  not  have  failed  to  give  us  other  composers 
of  like  talent  and  distinction.  To  bring  these  song 
writers  to  the  knowledge  of  American  singers  is  the 
congenial  task  to  which  Mr.  Werrenrath  (whose  father 
was  a  Dane)  has  set  himself.  The  songs  have  the 
original  text  and  an  English  translation. 
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finished  in  May,  1877.  He  began  the  instrumentation  on  August  23, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor.    The   Symphony  was   played   at   concerts   of   the   Boston 


dljou?  ®tj?air?  (JTtrluts 

KltttTiU*  0       Atoms  %mxt 

pjmteH,  $*artj  0335,  M42,  243fl  lEutahltHhi*  18B3 


EDWIN  A.  BOARDMAN 

OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &  WINDELER 
INSURANCE 

BOSTON.  MASS. 

Telephone,  Congress  7750 

1660 


delicious   instant. 


Good  Coffee  for  the  QUICK  Breakfast 

Stir  a  teaspoonf  ul  into 
a  cup  of  hot  water  and 
it's  ready  —  instantly! 


dELICIous  instaii 
i  COFFEE 


THE  GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  BRANCH  OF  FARM  AND  GARDEN  ASSOCIATION 


Try  Devonshire  Clotted  Cream  to  be  had  upon  order. 

Order  Unique  Russian  Cakes  for  Teas. 

WATER  GLASS  EGGS 

Should  be  put  up  during  the  next  six  weeks.     Place  order  NOW. 

Darning,  Mending  and  Plain  Sewing  done  Quickly  and  Well. 

Just  Received.     Spring  models  for  Children's  Dresses. 

Telephone,  Back  Bay  4198 


Jjeetile  Capegtr? 

For 

Overmantels,  Fire-Screens 

Pole-Screens,  Bell- Pulls 

Chairs,  Sofas,  Benches 

Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PIECES  AND  DESIGNS 

ffiistB  Amelia  Muvc  Salitomt 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

(•/  Beaton  Street,  at  the  Public  Garden) 


The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  shades 

Russian  Linens  and  Rugs 

Antiques 

Novelties 


1661 


Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village  Sna- 
mensk,  government  of  Smolensk,  February  10,  1831.  She  married  in 
1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
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position.  Through  him  she  gave  Tchaikovsky,  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum 
of  six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 

*In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated 
state  of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore, 
she  treated  him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of 
the  friend  rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda 
von  Meek  died  on  January  25,  1894. 
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the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote 
August  from  Kamenka:  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long;  but  it  seems 
to  me  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new  effect 
of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first  the 
strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the  wood- 
wind instruments  enter  and  play  alone.  At  the  end  all  three  choirs 
toss  short  phrases  to  each  other.  I  believe  that  the  effects  of  sound 
and  color  will  be  most  interesting."  He  wrote  to  her  in  December 
from  Venice  that  he  was  hard  at  work  on  the  instrumentation:  "No 
one  of  my  orchestral  pieces  has  cost  me  so  much  labor,  but  on  no 
one  have  I  worked  with  so  much  love  and  with  such  devotion.  At 
first  I  was  led  on  only  by  the  wish  to  bring  the  symphony  to  an  end, 
and  then  I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot 
bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps  I  am  mis- 
taken, but  it  seems  to  me  that  this  symphony  is  no  mediocre  piece; 
that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it  is  ow' 
work,  and  that  you  will  know  when  you  hear  it  how  much  I  thought 
about  you  in  every  measure!    If  you  were  not,  would  it  ever  have 
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been  finished?  When  I  was  in  Moscow  and  thought  that  my  end 
was  about  to  come,*  I  wrote  on  the  first  draft:  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now 
I  am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  my- 
self wholly  to  work,  and  I  believe  that  I  have  written  music  which 
cannot  -fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong;  it 
is  the  peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the 
youngest  of  their  productions."  Later  he  had  chills  as  well  as 
feyer  over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call 
your  special  attention.     The  third  movement  is  to  be  played  piz- 

*  There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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zicato,  the  quicker  the  pace,  the  better;  yet  I  have  no  precise  idea 
of  what  speed  can  be  attained  in  pizzicato." 

In  a  long  letter  to  Mme.  von  Meek  from  Florence,  March  1,  1878, 
Tchaikovsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought  of  the 
whole  symphony."  He  quotes  the  opening  theme,  sounded  by  horns  and 
bassoons,  Andante,  F  minor,  3-4.  "This  is  Fate,  the  fatal  power  which  hinders 
one  in  the  pursuit  of  happiness  from  gaining  the  goal,  which  jealously  pro- 
vides that  peace  and  comfort  do  not  prevail,  that  the  sky  is  not  free  from 
clouds, — a  might  that  swings,  like  the  sword  of  Damocles,  constantly  over 
the  head,  that  poisons  continually  the  soul.  This  might  is  overpowering 
and  invincible.  There  is  nothing  to  do  but  to  submit  and  vainly  complain." 
He  quotes  the  theme  for  strings,  Moderato  con  anima,  F  minor,  9-8.  "The 
feeling  of  despondency  and  despair  grows  ever  stronger  and  more  passionate. 
It  is  better  to  turn  from  the  realities  and  to  lull  one's  self  in  dreamsl." 
Clarinet  solo  with  accompaniment  of  strings.  "O  joy !  What  a  fine  sweet 
dream!  A  radiant  being,  promising  happiness,  floats  before  me  and  beckons 
me.  The  importunate  first  theme  of  the  allegro  is  now  heard  afar  off,  and 
now  the  soul  is  wholly  enwrapped  with  dreams.  There  is  no  thought  of 
gloom  and  cheerlessness.  Happiness !  Happiness !  Happiness !  No,  they 
are  only  dreams,  and  Fate  dispels  them.  The  whole  of  life  is  only  a  constant 
alternation  between  dismal  reality  and  flattering  dreams  of  happiness.  There 
is  no  port :  you  will  be  tossed  hither  and  thither  by  the  waves,  until  the/ 
sea  swallows  you.    Such  is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Here  is  that 
melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone  in  the 
house,  exhausted  by  work ;  the  book  which  he  had  taken  to  read  has  slipped 
from  his  hand ;  a  swarm  of  reminiscences  has  arisen.     How  sad  it  is  that 
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so  much  has  already  oeen  and  gone!  and  yet  it  is  a  pleasure  to  think  of  the 
early  years.  One  mourns  the  past  and  has  neither  the  courage  nor  the  will 
to  begin  a  new  life.  One  is  rather  tired  of  life.  One  wishes  to  recruit  his 
strength  and  to  look  back,  to  revive  many  things  in  the  memory.  One 
thinks  on  the  gladsome  hours,  when  the  young  blood  boiled  and  bubbled  and 
there  was  satisfaction  in  life.  One  thinks  also  on  the  sad  moments,  on 
irrevocable  losses.  And  all  this  is  now  so  far  away,  so  far  away.  And 
it  is  all  so  sad  and  yet  so  sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third  move- 
ment. Here  are  capricious  arabesques,  vague  figures  which  slip  into  the 
imagination  when  one  has  taken  wine  and  is  slightly  intoxicated.  The  mood 
is  now  gay,  now  mournful.  One  thinks  about  nothing;  one  gives  the  fancy 
loose  reins,  and  there  is  pleasure  in  drawings  of  marvellous  lines.  Sud- 
denly rush  into  the  imagination  the  picture  of  a  drunken  peasant  and  a  gutter- 
song.  Military  music  is  heard  passing  by  in  the  distance.  These  are  dis- 
connected pictures,  which  come  and  go  in  the  brain  of  the  sleeper.  They  have 
nothing  to  do  with  reality ;  they  are  unintelligible,  bizarre,  out-at-elbows. 

"Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look  about  you. 
Go  to  the  people.  See  how  it  understands  to  be  jolly,  how  it  surrenders  itself 
to  gayety.  The  picture  of  a  folk-holiday.  Scarcely  have  you  forgotten  your- 
self, scarcely  have  you  had  time  to  be  absorbed  in  the  happiness  of  others, 
before  untiring  Fate  again  announces  its  approach.  The  other  children  of 
men  are  not  concerned  with  you.  They  neither  see  nor  feel  that  you  are 
lonely  and  sad.  How  they  enjoy  themselves,  how  happy  they  are!  And  will 
you  maintain  that  everything  in  the  world  is  sad  and  gloomy?  There  is 
still  happiness,  simple,  native  happiness.  Rejoice  in  the  happiness  of  others 
— and  you  can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony., 
My  words  naturally  are  not  sufficiently  clear  and  exhaustive.  It  is  the 
characteristic  feature  of  instrumental  music,  that  it  does  not  allow  analysis." 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 


Local  and  Suburban  Service 
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BOSTON 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


UNMADE    FUR  COATS 

THESE   CAN    BE    MADE    UP  TO    MEASURE 

MODEL    DRESSES,    COATS    AND    TEA 
GOWNS 

THESE    CAN    BE    COPIED 

LAMP    SHADES 

MOST  OF  THESE  ARE  OUR  OWN  DESIGNS  AND 
CAN  BE  ADAPTED  TO  CUSTOMER'S  REQUIRE- 
MENTS 

HOOKED   RUGS 

THESE  ARE  EXCELLENT  COPIES  OF  GOOD  OLD 
DESIGNS 


IN  BOSTON 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  — " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


9? 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


11 

AND 

ACCESSORIES 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


COl 

83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.   1905 


B. B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crapes) 

Also  Sports,  Street  and  Evening  Gowns 
Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET,  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS 


2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES.    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS.  MANDOLINS.  GUITARS 


120  Boylston  Street,  Boston 
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II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato":  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878:  "I  go  back 
to  two  years  ago,  and  return  to  the  present  with  joy!  What  a 
change!  What  has  not  happened  during  these  years!  When  I 
began  to  work  at  the  symphony  I  hardly  knew  you  at  all.  I  re- 
member very  well,  however,  that  I  dedicated  my  work  to  you.  Some 
instinct  told  me  that  no  one  had  such  a  fine  insight  into  my  music 
as  yourself,  that  our  natures  had  much  in  common,  and  that  you 
would  understand  the  contents  of  this  symphony  better  than  any 
other  human  being.  I  love  this  child  of  my  fancy  very  dearly.  It 
is  one  of  the  things  which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoy- 
ment like  'Oniegin'  and  the  second  Quartet." 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin.  Ampico  Service 
Man  with  Checkering  &  Sons  Co. 


Westland  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


Mme.  Nopre  <&eatge  Hi.  ffiurtta 

BtHttttrttu*  (gown* 
for  C&entbtmmtnt 

also 

(EuBtottt-maft?  for  all  orraBtons 

153  •Nemhurg  &lrp*t  IS.  IS.  B1B3 


41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings.  Heath  Sport  Hats,  etc. 


IEEP  YOUR  FACE  and 


No  ONE  form  or  type  of  treatment  can 
accomplish  this. 
Our  scientific  combination  of  exercise,  electric 
cabinet  bath,  water  treatment,  massage,  Morse 
generator,  and  light  treatment  is  highly  successful 
in  99%  of  the  cases  handled.  Women  exclusively. 
Special  prices  for  series  of  treatments 

HEALTH  &  BEAUTY 
CULTURE  STUDIO 

121  Newbury  Street,  Boston,  Mass. 

Back  Bay  4106 
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1829 


1926 


Right  now — before  the  rush  starts — is  an 

excellent  time  for  you  to  get  acquainted 

with  LEWANDOS  service 

Phone  Us  to  Call  at  Once 

NEWton  North  5700 
BACk  Bay  3900  . 


Cleansers       T)yers       Launderers 


284  Boylston  Street 
Watertown 


1 7  Temple  Place 
Galen  Street  (at  Works) 


YOU   CAN   RELY   ON   LEWANDOS" 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  APRIL  2,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  3,  at  8.15  o'clock 


Pierne "Paysages  Franciscains" 

("Franciscan  Landscapes") 

Three  Pieces  for  Orchestra,  Op.  43 

I.     Au  jardin  de  Sainte  Claire. 

(Couvent  de  St.  Damien.) 
II.     Les  Olivaies  de  la  plaine  d'^Assisi. 
(Crepuscule  d'Automne.) 
III.     Sur  la  route  de  Poggio  Bustone. 
(La  Procession.) 

(First  time  in  Boston) 

Debussy            ....        Gigues;  "Images"  for  Orchestra  No.  1 
Stravinsky Suite,  "Le  Chant  du  Rossignol" 


Brahms  ;         .  Symphony  No.  2,  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  March  29,  at 
5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust — Soldiers'  Chorus 

Land  of  Hope  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


ML  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926,    BY  BOSTON  SYMPHONY  ORCHESTRA,    INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN- 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


.......  i      ',  \)      i\)  •  J 

G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INSTRUMENT  OF   THE   IMMORTALS 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Arti&res,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D 


Hamilton,  V.    Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 


Hansen,  E. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Messina,  S. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.   Grover,  H. 

Cauhape,  J.        Werner,  H.  Shirley,  P. 


Siegl,  F. 
Mariotti,  V. 

Knudsen,  C. 
Del  Sordo,  R. 

Zung,  M. 


Fiedler,  A. 


Avierino,  N. 
Bernard,  A. 


Zighera,  A. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Gerhardt,  S. 
Deane,  C. 

Stockbridge,  C.   Fabrizio,  E. 
Warnke,  J.  Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 
Holy,  A. 
Caughey,  E. 

Piano. 
Sanroma,  J. 


Clarinets. 
Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Girard,  H. 
Oliver,  F. 

Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Librarian. 
Rogers,  L.  J 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 
Chickering  may  be  purchased 
on  the  month  to  month  plan  <  '  '  a 
little  at  a  time  as  though  it  were 
rent.    Chickering   prices  range  up- 
ward from  $875.  Ten  per  cent  may 
be  paid  down  as  a  cash  deposit 
and    the    balance    spread 
over    a    period    of   years. 

""  and  it's  just  as  easy  to 
own  an  AMPICO 


t£1^InriS)0 


l69TumontSt 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  APRIL  2,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  3,  at  8.15  o'clock 


Mendelssohn 

Debussy 

Stravinsky 


Overture,  "The  Hebrides"  ("Fingal's  Cave,")  Op.  26 

Gigues:  "Images"  for  Orchestra,  No.  1 

Symphonic  Poem  "Chant  du  Rossignol" 
("The  Song  of  the  Nightingale") 


Brahms 


Symphony  No.  2,  D  major,  Op.  73 


I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND-WHITCOMB 

Sixth  Annual 

MIDNIGHT  SUN  CRUISE 

Sailing  June  29th  for 

Iceland  ::  North  Cape ::  Fjords  ::  Bergen 

Trondhjem ::  Oslo  ::  Copenhagen 

with  side-trips  to  Stockholm  &.  Gothenburg 

This  is  the  supreme  summer  voyage.^  Long  restful 
days  at  sea,  with  the  luxurious  comfort  that  can  be 
found  only  on  a  great  liner,  frequent  shore  excursions 
that  visit  the  most  beautiful  &  important  places  in 
Tfyrway  &  a  management  skilled  in  Norwegian  travel 
have  made  it  pre-eminently  the  vacation  cruise. 

The  Cruise  Ship  this  year  is  the  20,000  ton"  Carinthia" 
— the  newest  Cunard  liner. °%  The  rates — which  in- 
clude return  any  time  this  year — are  $800  &  upward. 

Send  for  our  booklet  The  Midnight  Sun  &  ship-plans. 

LAND  CRUISES  IN  AMERICA 

The  greatest  advance  in  American- pleasure  travel  since 
Raymond-W hitcomb  ran  "solid"  vestibule  trains  with  through 
dining  cars  across  the  Continent  in  1887.  Drawing-rooms 
with  private  baths.  Special  trains  of  all-steel  cars  built  for 
Raymond-W  hitcomb  by  the  Pullman  Company — with  lounges, 
library,  gymnasium,  dance  &  lecture  room,  &  movie  theatre. 

ROUND  THE  WORLD  CRUISE 

Sailing  October  14  on  the  S.S.  "Carinthia"  for  Australia, 
New  Zealand,  New  Guinea,  Tasmania  &  Java,  as  well  as 
Japan,  China,  India,  Philippines,  Hawaiian  Islands,  Egypt,  etc. 

RAYMOND  &  WHITCOMB  CO. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 
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Second  Concert  Overture,  "The  Hebrides,"  or  "Fingal's  Cave,"* 
Op.   26 Felix   Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Jieipsic,  November  4,  1847.) 

Mendelssohn  saw  Staffa  and  Fingal's  Cave  on  August  7,  1829.  He 
at  once  determined  to  picture  the  scenes  in  music,  and  he  wrote  to  his 
sister  on  that  day :  "That  you  may  understand  how  extraordinarily 
the  Hebrides  affected  me,  the  following  came  into  my  mind" ;  and  he 
then  noted  down  twenty-one  measures  in  alia  breve,  which  coincide 
for  the  first  ten  and  a  half  measures  with  the  later  measures  in  4-4. 
(It  was  at  the  time  that  he  wrote  the  beginning  of  the  so-called 
"Scottish"  symphony. )  He  composed  further  early  in  September  of 
that  year  at  Coed  Du,  a  country  seat  near  Chester;  later  at  Lon- 
don; but  the  bulk  of  composition  was  at  Rome  from  the  autumn 
to  December  16,  1830,  when  he  dedicated  the  work  to  Franz  Hauser, 
— so  certain  biographers  tell  us;  but  Lampadius  quotes  a  letter 
written  by  Mendelssohn  on  November  16,  1830,  in  which  he  says 
he  has  completed  the  overture.  Lampadius  quotes  from  a  letter 
dated  December  20 :  "  'The  Hebrides'  is  done  at  last  and  is  a  curi- 
ous thing."f     Ferdinand  Hiller/  who  lived  with  Mendelssohn  in 

*This  is  the  complete  title  as  originally  given  to  the  overture  by  Mendelssohn. 

f He  had  written  to  his  father  from  Rome  on  December  10,  1830,  that  as  a  present 
to  him  for  his  birthday  he  thought  he  would  finish  his  old  overture  "The  Solitary 
Island." 


Songs  from  Recent  Boston  Programmes 

SUNG  BY 

GENA  BRANSCOMBE,  A  Lovely  Maiden  Roaming     .     .  Gertrude  Ehrhart 

MARION  BAUER,  Orientale   .    .     .  _ Marjorie  Leadbetter 

The  Linnet  is  Tuning  Her  Flute       .     .  Gertrude  Ehrhart 

LELAND  CLARKE,  Across  the  Fields j  Marjorie  Leadbetter 

f  Joseph  Lcker 
Moonlight  Deep  and  Tender    .     .     .         Joseph  Ecker 

Over  the  World  to  You Yvoune  des  Rosiers 

Into  the  Sunshine Yvoune  des  Rosiers 

RALPH  COX,  To  a  Hill-top Marjorie  Leadbetter 

MABEL  W.  DANIELS,  Song  of  the  Persian  Captive    .     .         Bertha  Putney  Dudley 

I  Cannot  Bide Joseph  Lautner 

Cherry  Flowers Lambert  Murphy 

E.  ALDRICH  DOBSON,  Legend  of  the  Waterfall  <  Marjorie  Leadbetter 

(From  Sons  of  Manitou.     American  Indian  Song  Cycle)  1  Marjorie  Meyer 

ARTHUR  FOOTE,  Tranquillity Gladys  de  Almeida 

Shadows Marjorie  Meyer 

G.  A.  GRANT-SCHAEFER,  Musieu  Bainjo Frederic  Joslyn 

HENRY  GIDEON,  On  the  Way       Cantor  David  Brodsky 

W.  J.  MARSH,  Canterbury  Bells Marjorie  Leadbetter 

HAROLD  VINCENT  MILLIGAN,  Less  than  the  Cloud  .         Gertrude  Ehrhart 

THE  ARTHUR  P.   SCHMIDT  CO.,  120  Boylston  Street 
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Paris  during  the  winter  of  1831-32,  tells  how  Mendelssohn  brought 
to  him  the  sketched  score.  "He  told  me  how  the  thing  came  to 
him  in  its  full  form  and  color  when  he  saw  Fingal's  Cave;  he  also 
informed  me  how  the  first  measures,  which  contain  the  chief  theme, 
had  come  into  his  mind.  In  the  evening  he  was  making  a  visit 
with  his  friend  Klingemann  on  a  Scottish  family.  There  was  a 
pianoforte  in  the  room ;  but  it  was  Sunday,  and  there  was  no  pos- 
sibility of  music.  He  employed  all  his  diplomacy  to  get  at  the 
pianoforte  for  a  moment;  when  he  had  succeeded,  he  dashed  off 
the  theme  out  of  which  the  great  work  grew.  It  was  finished  at 
Diisseldorf,  but  only  after  an  interval  of  years."  Hiller  was  mis- 
taken about  the  place  and  time  of  completion. 

Mendelssohn  took  the  score  to  Paris.  He  wrote  (January  12, 
1832)  that  he  did  not  produce  it  then,  because  it  was  not  "quite 
right" :  "The  middle  portion  in  E  (forte)  is  too  stupid,  and  the 
whole  workingout  smells  more  of  counterpoint  than  of  train-oil, 
sea-gulls,  and  salt  fish,  and  must  be  altered." 

The  overture  was  first  performed  on  May  14,  1832,  from  manu- 
script, in  London,  at  the  sixth  concert  of  the  Philharmonic  Society 
at  Covent  Garden.  Thomas  Attwood  conducted.  The  composer 
wrote:  "It  went  splendidly,  and  sounded  so  droll  amongst  all  the 
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New  Jumpers  and  Overblouses  in  Jersey,  Crepe  de  Chine,  Canton 
Crepe,  Chinese  Damask  and  Georgette  to  complete  the  tailored  suit. 

LINGERIE 

New  French  Nightgowns,  hand-made  and  hand-drawn  of  good 
French  cotton. 
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New  French  Chemises,  straight  and  step-in  styles,  all  hand-made 
and  hand-drawn. 

$2.75  and  $3.50 
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Rossini  things."*  The  Athenwum  said  that  the  overture  as  descrip- 
tive music  was  a  failure.  George  Hogarth  wrote  in  his  history 
of  the  Philharmonic  Society  (1862)  :  "It  at  once  created  a  great 
sensation — a  sensation,  we  need  scarcely-  add,  that  has  not  been 
diminished  by  numberless  repetitions.  At  a  general  meeting  of 
the  Society  on  the  7th  of  June,  1832,  Sir  George  Smart  read  a  letter 
from  Mendelssohn  requesting  the  Society's  acceptance  of  the  score 
of  this  overturef ;  and  it  was  resolved  to  present  him  with  a  piece 

*S.  S.  Stratton  says  that  Mendelssohn  gave  the  original  score  to  Moscheles ;  that 
"some  fifty  years  later  it  was  perused  by  Gounod,  who  placed  a  D  for  the  double- 
basses  in  the  third  bar,  making  a  note  to  the  effect  that  Mendelssohn  must  have  for- 
gotten it.  As  Mendelssohn  was  not  in  the  habit  of  neglecting  the  slightest  detail,  it 
may  be  questioned  whether  he  did  not  intentionally  give  that  note  to  the  violoncellos 
instead."  See  "Mendelssohn"  by  S.  S.  Stratton  (p.  204)  (London,  1901)  and  Men- 
delssohn's Letters  to  I.  and  C.  Moscheles  (pp.  76,  77,  83)    (Boston,  1888). 

-j-The  programme  was  as  follows  :  Part  I.  :  Beethoven,  Symphony  No.  7 ;  Mozart, 
Air,  "Qui  sdegno"  (H.  Phillips)  ;  Blaketka,  Concertstiick  for  pianoforte  (Leopoldine 
Blaketka)  ;  Rossini,  "Una  voce  poco  fa"  (Mine.  Cinti-Damoreau)  ;  Mendelssohn,  "The 
Isles  of  Fingal."  Part  II.  :  Mozart,  Symphony,  G  minor ;  Donizetti,  "Tacqui  allor," 
from  "L'Esule  di  Roma"  (Mme.  Cinti  Damoreau)  ;  Onslow,  String  Quintet  (Messrs. 
Bohrer,  Watts,  Moralt,  Lindley,  and  Dragonetti)  ;  Rode,  Air  and  Variations  (Mme.  Cinti- 
Damoreau)  ;  Romberg,  Overture,  T.  Attwood  conductor  ;  Spagnoletti,  leader.  Leopoldine 
Blaketka,  at  the  age  of  eighteen,  who  was  making  a  sensation  in  the  20's  and  30's, 
played  Beethoven's  pianoforte  concerto  in  B-flat  major  at  Vienna  early  in  1821.  She 
published  about  seventy  compositions,  and  her  opera  "The  Brigands  and  the  Singer" 
was  produced  at  Vienna  in  1830.  Born  near  Vienna  in  1809,  she  played  in  public 
when  she  was  eight  years  old.  Having  toured  Europe  with  great  success  she  became 
a  teacher  at  Boulogne  in  1840.  She  died  in  1887.  Mme  Cinti-Damoreau  happened  to 
be  in  London  in  1832  with  a  French  opera  company.  She  was  then  described  as  a 
pretty  woman  with  too  small  a  voice  for  Covent  Garden. 
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For  Your  Easter 
Frock  and  Coat 

Into  Romney  go  only  the  finest  fabrics 
and  tailoring.  Into  them  also  is  put  the 
style  knowledge  of  a  group  of  experts 
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of  plate  in  token  of  the  Society's  thanks,  which  was  forthwith 
done."  The  Harmonicon  praised  the  overture  highly,  and  found 
the  key  of  B  minor  well  suited  to  the  purpose. 

The  overture  has  borne  various  titles.  When  it  was  first  per- 
formed in  London  it  was  called  "The  Isles  of  Fingal";  later  at 
Berlin  (January  10,  1833)  and  Leipsic  (February  13,  1834),  "Over- 
ture, 'The  Hebrides'  ('The  Isle  of  Fingal')."  At  a  Gewandhaus 
(Leipsic)  concert  on  December  4,  1834,  it  was  called  "Ossian  in 
Fingal's  Cave." 

The  first  performance  in  Germany  was  at  Berlin  on  January  10, 
1833,  at  the  third  of  the  concerts  given  by  Mendelssohn  for  the 
Orchestra's  Widows'  Fund. 

The  first  performance  by  the  Paris  Conservatory  Orchestra  was 
on  February  20,  1842. 

The  first  performance  in  the  United  States  was  at  New  York  by 
the  Philharmonic  Society,  November  16,  1844. 

The  overture  was  performed  in  Boston  at  a  concert  of  the  Boston 
Academy  of  Music  on  February  22,  1845.  When  it  was  played  at  a 
concert  on  March  15,  of  that  year,  the  programme  contained  this 
explanatory  note :  "This  piece  seems  to  be  intended,  in  some  degree, 
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as  a  description  both  of  the  scene  itself  and  of  the  feelings  produced 
by  it."    The  annotator  wasi  a  cautious  person. 

Chiefly  on  account  of  this  overture  Wagner  characterized  Mendels- 
sohn as  a  "feinsinniger  Landschaftsmaler"  an  exquisite  landscape 
painter.  (See  "La  Musique  dans  la  Nature"  by  H.  Laviox,  the 
younger  (Paris,  1873);  also  "Les  Musiciens  paysagistes"  by  Jules 
Carlez  (Caen,  1870)  ;  and  for  an  acute  study  of  Mendelssohn's  talent 
and  limitations,  "Vom  Geistreichen  in  der  Musik,"  by  Paul  Marsop, 
published  in  Die  Musik  for  January,  1902.) 

The  orchestral  parts  were  published  in  May,  1834.  The  score., 
published  in  April,  1835,  calls  for  these  instruments :  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, and  strings. 

The  form  is  that  of  the  regular  overture.  The  first  theme  enters 
at  the  beginning  and  is  given  to  violas,  violoncellos,  and  bassoons  (B 
minor)  ;  the  second  theme  enters  in  D  major  (clarinets,  bassoons, 
and  violoncellos).  The  conclusion  theme  is  practically  a  rhythmic 
variation  of  the  first.  It  enters  fortissimo  for  full  orchestra,  D 
major,  and  leads  to  a  fanfare  for  horns  and  trumpets  which  ends  the 
first  part.  The  working-out  section  begins  pianissimo  with  the  first 
theme  for  violas,  violoncellos,  and  double-basses  against  tremulous 
harmonies  for  .violins.    Each  phrase  is  answered  by  a  call  from  wind 
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SENTIMENT  AND   LOGIC 

Of  course  Life  Insurance  is  bought  on  sentiment.  No  one 
would  ever  question  that  because  the  American  home  has  family 
sentiment  for  its  foundation.  Logic,  however,  governs  the 
amount  and  type  of  coverage  best  suited  for  each  need. 

For  about  ten  years  I  have  been  pioneering  on  what  is 
known  as  "THE  ESTATE  PROGRAM"  which  takes  into 
consideration  every  material  and  sentimental  factor  in  a 
family's  everyday  existence- 

Every  family  man  should  have  an  ESTATE  PROGRAM 
carefully  plotted  out  to  safeguard  his  accumulated  estate  —  or 
to  establish  one  if  none  has  been  previously  created. 

I  might  be  of  great  service  to  your  heirs  if  I  could  assist 
in  arranging  one  for  you. 

EARL   G.    MANNING,    General  Agent 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street  Boston,  Mass.  Telephone.  Liberty  7700 
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Whether  Spending 
Much  or  Little! 
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instruments.  This  cali  soon  resembles  part  of  the  first  theme. 
AVilliam  Foster  Apthorp  Avrote :  "The  effect  of  the  fragments  of  the 
theme  in  the  lower  register  of  the  strings  against  the  tremulous  ac- 
companiment of  the  violins — all  kept  in  a  mysterious  pianissimo — 
interrupted  ever  and  anon  by  the  wild  screams  of  the  wind  instru- 
ments, is  wholly  original,  and  as  suggestively  poetic  as  it  is  original. 
One  cannot  help  thinking  to  hear  the  cries  of  sea-gulls  and  terns. 
Here  Mendelssohn  shows  that  he  fully  earned  the  title  of  'grande 
paysagiste'  that  a  certain  other  great  composer  once  gave  him.  Ex- 
cept for  an  almost  constant  undulatory  movement  in  the  strings, 
which  easily  enough  suggests  the  restlessness  of  a  wind-swept  sea, 
there  is  exceedingly  little  of  what  should  properly  be  called  realism 
in  the  music.  There  is  no  attempt  directly  to  imitate  the  sounds  or 
movements  of  animate  or  inanimate  nature  in  the  wild  neighborhood 
of  lonely  islands  in  the  Northern  seas.  But  such  is  the  suggestive- 
ness  of  the  music,  with  its  sudden  contrasts  of  loud  and  soft,  stac- 
cato and  legato,  of  long-sustained  notes  with  restlessly  moving  parts, 
that,  knowing  the  title,  the  listener  has  to  stretch  his  imagination 
but  very  little  to  shut  his  eyes  and  see  the  whole  picture,  hear  the 
birds  scream,  and  the  winds  whistle,  smell  the  salt  seaweed  on  the 
rocks." 

The  third  part  of  the  overture  is  somewhat  shortened  from  the 
first.    Soon  after  the  second  theme  it  leads  to  a  short  coda. 
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"Gigues":  "Images"  pour  Orchestre,  No.  6 

Claude  Achille  Debussy* 

(Born  at  St.    Germain  (Seine-et-Oise),  France,  August  22,   1862;  died  at  Paris, 

March  26,  1918) 

The  original  title  of  "Gigues"  was  "Gigue  Triste."  The  composition 
is  the  first  of  three  orchestral  pieces  called  "Images."  The  second, 
"Iberia,"  was  composed  in  1907;  the  third,  "Rondes  de  Printemps," 
in  1909.    > 

"Gigues,"  completed  in  1912,  was  performed  for  the  first  time  at  a 
Colonne  Concert  in  Paris,  on  January  26,  1913.  The  programme 
included  Beethoven's  Seventh  Symphony,  Gabriel  Dupont's  "Les 
Heures  Dolentes,"  Debussy's  "Gigues,"  and  Lalo's  Norwegian  Rhap- 
sody. The  programme  originally  included  also  Dvorak's  violoncello 
concerto,  a  movement  from  Bach's  violoncello  suite  in  C  major,  and 
Florent  Schmitt's  "Chant  Blegiaque"  for  violoncello,  all  to  be  played 
by  Pablo  Casals.  Gabriel  Pierne,  the  conductor,  made  some  adverse 
remarks  at  rehearsal  about  Dvorak's  concerto,  whereupon  Mr.  Casals, 
happening  to  overhear  him,  grew  angry,  and  refused  to  take  any  part 
in  the  concert.  Beethoven's  symphony  was  then  substituted  for  the 
violoncello  pieces. 

"Gigues"  was  performed  by  the  Chicago  Orchestra  in  Chicago  on 
November  13,  14,  1914. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Dr.  Muck  conductor,  on  April  13,  1917. 

The  piece  is  scored  for  two  piccolos,  two  flutes,  two  oboes,  oboe 

*He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy.  The  titlepage  of  the  first  edi- 
tion of  his  "Ariettes,"  composed  in  1888,  reads:  'Ariettes:  Paroles  de  P.  Verlaine,  Musique  de  Ach. 
Debussy." 
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d'  amore,  English  horn,  three  clarinets,  bass  clarinet,  three  bassoons, 
double  bassoon,  four  horns,  four  trumpets,  three  trombones,  kettle- 
drums, side  drum,  cymbals,  xylophone,  celesta,  two  harps,  and  the 
usual  strings. 

After  twenty  introductory  measures,  modere,  the  chief  subject  appears, 
an  unaccompanied  solo  for  the  oboe  d'  amore.*  Later  a  dotted  figure 
that  suggests  the  Scottish  tune,  "Weel  may  the  keel  row"f  is  given  to 

*The  hautbvis  d'amour,  oboe  d'  amore,  was  invented  about  1720.  It  was  an  oboe  a  minor  third 
lower  in  pitch  than  the  ordinary  oboe.  "The  tone  was  softer  and  somewhat  more  veiled  than  that  of 
the  usual  instrument,  being  intermediate  in  quality,  as  well  as  in  pitch,  between  the  oboe  and  the 
English  horn."  This  instrument  fell  out  of  use  after  Bach's  death,  but  it  has  been  reconstructed  by 
the  house  of  C.  Mahillon,  of  Brussels,  and  has  been  employed  by  modern  composers. 

fit  seems  to  us  that  this  resemblance,  which  has  been  noted,  is  slight.  The  words  and  tune 
of  the  Scottish  song  are  to  be  found  in  the  second  volume  of  Hogg's  "Jacobite  Relies."  He  says: 
"It  is  a  well-known  song  and  air.  The  verses  given  here  are  from  Cromek's  'Remains.'  "  There  are 
variants  and  extension. 

As  I  cam'  down  the  Cano'  gate., 

The  Cano'  gate,  the  Cano'  gate, 
As  I  cam'  down  the  Cano'  gate, 

I  heard  a  lassie  sing: 
O  merry  may  the  keel  row, 

The  keel  row,  the  keel  row, 
O  merry  may  the  keel  row, 

The  boat  that  my  love's  in. 

Chorus 
Weel  may  the  keel  row, 
The  boat  that  my  love's  in. 
My  love  has  breath  o'  roses, 

O'  roses,  o'  roses; 
Wi'  arms  o'  lily  posies 

To  fauld  a  lassie  in. 
And  merry,  etc. 
My  love,  he  wears  a  bonnet, 

A  bonnet,  a  bonnet, 
A  snow-white  rose  upon  it, 
A  dimple  on  his  chin. 
And  merry,  etc. 
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PRESIDENT  COOLIDGE,  addressing  The  American 
Legion,  said:  "The  Legion  itself  has  undertaken  to  provide 
an  endowment  fund  of  .$5,000,000  to  minister  to  the  charita- 
ble requirements  of  its  comrades. 

"The  Government  can  do  much  but  it  can  never  supply  the 
personal  relationship  that  comes  from  the  ministrations  of 
a  private  charity  of  that  kind." 

The  Government  can  do  much  but  it  can  never  supply  the 
personal  relationship  that  comes  from  the  ministrations  of 
a  private  charity  of  that  kind. 

Governed  by  the  belief  so  convincingly  stated  by  Presi- 
dent Coolidge,  we  started  our  work  in  the  City  Hospital, 
thus  establishing  the  personal  relationship  that  comes  from 
the  ministrations  of  a  private  charity. 

The  statement  has  a  direct  bearing  on  the  value  of  our 
work  and  should  be  borne  in  mind  by  those  considering  the 
merits  of  our  appeal  for  support. 


COMMITTEE 
Mrs.  George  H.  Monks,  Chairman 

Mes.  Nathaniel  Allison  Mrs.  Edward  M.  Pickman 

Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey 

Mrs.  C.  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenad 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Joshua  Hubbard  Mrs.  Ernest  B.  Young 

Mrs.  Reid  Hunt  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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the  bassoon.    The  greater  part  of  the  pieces  is  based  on  these  themes. 
(The  first  performance  of  "Iberia"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  April  22,  1911;  the  first  of  "Rondes  de  Printemps" 
was  by  the  same  orchestra  on  November  26,  1910.) 


Symphonic   Poem,    "Chant   du   Rossignol"    ("The   Song   of  the 
Nightingale") Igor  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  Russia;  still  living) 

Stravinsky  began  to  write  "Le  Rossignol,"  a  "lyric  play,"  in  1909. 
After  he  had  completed  the  first  act,  he  abandoned  the  further  composi- 
tion. He  said  to  M.  D.  Calvocoressi:  "I  can  write  music  to  words — I 
that  is,  songs;  or  music  to  action,  as  ballets;  but  the  co-operation  of 
music,  words,  and  action  is  something  that  daily  is  to  my  mind  more 
and  more  inadmissible;  and  if  I  should  finish  The  Nightingale/  I  do 
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be  bettered  as  a  starting  point.  And  more,  for  a  wonder,  it  is  a 
book  which  repays  the  close  attention  of  advanced  musicians  .  .  . 
In  design  and  proportion,  content  and  detail,  the  book  is  as  clear 
and  logical  as  a  cyclic  work  by  Beethoven  himself  . . .  and  the  volume 
is  eminently  readable." — M.  M.  S. 

A  DICTIONARY  OF  MODERN  MUSIG  AND  MUSICIANS 
General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Eoening  Post:  "An  invaluable 
book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

Price,  $12.00 
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not  think  I  shall  ever  try  to  write  another  work  of  the  kind."  Having 
completed  the  ballets  "L'Oiseau  de  Feu/'  "Petrouchka,"  and  "Le 
Sacre  du  Printemps,"  he  returned  to  "The  Nightingale,"  and  completed 
it  in  1914. 

The  libretto  by  Stravinsky  and  S.  Mitousov  is  based  on  the  familiar 
story  of  Hans  Christian  Andersen.  The  lyric  drama  was  produced 
at  the  Paris  Opera  in  May,  1914.  The  Nightingale,  Aurelia  Dobro- 
volska;  Death,  Elisabeth  Petrenko;  Kitchenmaid,  Marie  Brian;  Fisher- 
man, Alexandre  Belianin;  Ambassadors  of  the  Japanese  Emperor, 
Elisabeth  Mamsina,  Basile  Charonov,  Fedor  Ernst.  The  stage  settings 
were  by  M.  Benois;  the  dances  composed  and  arranged  by  M.  Romanov. 
The  Nightingale  was  in  the  orchestra. 

During  the  war,  Stravinsky  turned  the  lyric  drama  into  a  ballet, 
which  was  produced  by  the  Ballet  Russe  at  the  Paris  Opera  on  February 
2,  1920.   .  Mmes.  Karsavina  ("Song  of  the  Nightingale"),  Lydia  Soko- 
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lova,  and  M.  Idzikovski  (the  Mechanical  Nightingale),  were  the  chief 
dancers.  The  scenery  was  by  Matisse;  the  choreography  byMassine. 
In  the  transformation  of  his  work,  Stravinsky  omitted  much  of  the 
material  in  the  first  act;  the  greater  part  of  the  second  and  third  acts, 
including  the  Chinese  march,  the  mock  funeral  march,  the  songs  of  the 
real  and  the  mechanical  Nightingales,  were  retained.  There  was  some 
new  matter;  the  instrumentation  was  revised;  the  voice  parts,  solo 
and  choral,  were  in  many  instances  given  to  instruments.  The  title 
was  changed  to  "Chant  du  Rossignol." 

This  ballet  was  produced  as  a  symphonic  poem  by  Mr.  Koussevitzky 
at  his  concert  in  Paris  on  October  26,  1922. 

The  first  performance  in  North  America  was  by  the  Philadelphia 
Orchestra  at  Philadelphia,  Mr.  Stokowski  conductor,  on  October  19, 
1923. 

For  this  performance  the  following  argument  was  published  in  the 
Programme  Book  of  the  Philadelphia  Orchestra.  Mr.  Lawrence 
Gilman,  the  accomplished  editor  of  those  Programme  Books,  wrote 
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that  the  argument  was  authorized  by  Stravinsky  for  use  when  there 
are  performances  of  the  symphonic  poem  in  the  concert  room,  although 
the  argument  is  not  printed  in  the  score.  The  commentary  utilizes 
passages  from  a  French  version  of  Andersen's  fairy  tale.* 

(a)  The  Palace  of  the  Chinese  Emperor. — Extraordinary  preparations  had  been 
made  for  the  reception  of  the  Nightingale,  whose  world-wide  reputation  as  an 
incomparable  singer  had  won  for  it  a  command  performance  at  court.  The  palace 
had  been  elaborately  decorated.  The  walls  and  floors,  which  were  of  porcelain, 
shone  in  the  rays  of  a  hundred  thousand  golden  lamps.  The  corridors  were  adorned 
with  the  loveliest  bell-flowers,  which  tinkled  merrily  in  the  currents  of  air  stirred  by 
the  running  about  of  the  excited  courtiers  through  the  halls  and  rooms.  ...  The 
Nightingale  was  placed  on  a  golden  perch  in  the  great  hall.  A  Chinese  March 
announced  the  ceremonious  entrance  of  the  Emperor. 

(b)  The  Two  Nightingales. — The  Nightingale  sang  so  beautifully  that  tears  came 
to  the  eyes  of  the  Emperor.  .  .  .  Even  the  lackeys  and  the  chambermaids  showed 
the  liveliest  satisfaction — which  is  saying  a  great  deal,  for  these  persons  are  not 
easily  pleased.  ...  A  trumpet  fanfare  announced  the  arrival  of  the  envoys  from" 
the  Emperor  of  Japan,  bearing  as  a  gift  to  the  Emperor  of  China  a  mechanical 

*Is  the  translation  into  English  by  Mr.  Gilman? 
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nightingale.  ...  As  soon  as  the  artificial  bird  had  been  wound  up,  it  began  to  sing, 
at  the  same  time  moving  its  tail,  which  glittered  with  gold  and  silver.  ...  It  had 
quite  as  great  a  success  as  its  rival;  and  besides,  it  was  much  prettier  to  look  at,  as 
it  was  covered  with  diamonds,  rubies,  and  sapphires.  .  .  .  But  where  was  the 
real  nightingale?  No  one  had  noticed  it  flying  out  of  the  window,  back  to  its  green 
woods  by  the  sea.  The  Emperor,  wishing  to  compare'  the  two  singers,  was  furious. 
He  decreed  the  banishment  of  the  real  nightingale,  and  ordered  the  mechanical 
nightingale  to  be  placed  on  a  silk  cushion  beside  his  bed.  .  .  . 

One  hears,  the  song  of  the  fisherman,  who  has  recovered  his  lost  friend. 

(c)  Illness  and  Recovery  of  the  Emperor  of  China. — The  poor  Emperor  could 
scarcely  breathe.  He  opened  his  eyes  and  saw  Death  seated  beside  him,  wearing 
the  monarch's  golden  crown,  and  holding  in  one  hand  the  royal  golden  sword  and 
in  the  other  the  royal  standard.  From  behind  the  folds  of  the  heavy  velvet  cur- 
tains, grotesque  and  spectral  heads  peered  out.  They  were  the  Emperor's  good 
and  evil  deeds  .  .  .  ,  reminding  him  of  things  that  caused  the  sweat  to  run  down 
his  brow.  "Music!  music!"  cried  the  Emperor,  "so  that  I  may  not  hear  what  they 
are  saying!  .  .  .  Little  golden  bird,  sing! — sing!"  But  the  mechanical  nightingale 
was  silent.  .  .  .  Suddenly  from  the  window  came  the  sound  of  sweetest  singing: 
it  was  the  real  nightingale.  As  it  sang,  the  ghostly  heads  became  paler  and  paler. 
.  .  .  Even  Death  listened,  and  begged  the  Nightingale  to  continue.  The  Night- 
ingale consented,  but  made  Death  promise  to  yield  up  the  Emperor's  sword,  his 
banner,  his  golden  crown.     And  Death  relinquished  each  of  these  treasures  for  a 
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song,  whilst  the  Nightingale  went  on  singing.  It  sang  of  the  quiet  churchyard 
where  the  white  roses  grow,  where  the  elder-tree  scents  the  air,  and  where  the  grass 
is  moistened  by  the  tears  of  those  who  are  left  behind.  Then  Death  longed  to  be 
in  his  garden  and  floated  out  through  the  window  like  a  cold,  white  mist.  .  .  .  The 
Emperor  fell  into  a  calm  and  refreshing  sleep.  The  sun  was  shining  in  upon  him 
when  he  awoke  strong  and  well. — Funeral  March:  The  courtiers,  visiting  the  chamber 
to  look  upon  their  supposedly  dead  ruler  for  the  last  time,  stood  aghast,  for  the 
Emperor  was  sitting  up  in  bed,  and  greeted  them  with  a  cheerful  "Good  morning!" 
as  they  entered. 

The  Fisherman,  whom  the  Nightingale  has  rejoined,  sings  anew  his  song. 

The  symphonic  poem  begins  (Presto)  with  a  passage  from  the  intro- 
duction to  the  second  act  of  the  opera.  In  the  opera  it  bears  the  title 
"Courants  d'Air."  The  Chinese  March  for  the  assembling  of  the 
Court  is  written  for  the  most  part  in  the  pentatonic  scale.  The  Song 
of  the  Nightingale  is  at  first  a  cadenza  for  the  flute,  then  a  melody  for 
flute  and  clarinet;  later  for  solo  violin.  The  melodies  are  based  on 
phrases  of  the  Nightingale's  Song  in  the  opera:  "Ah,  joie,  emplis  mon 
cceur,  un  doux  parfum  m'enivre."  The  Japanese  envoy  appears 
(trumpet).  The  mechanical  nightingale  sings  (piccolo,  flute,  oboe). 
A  solo  trumpet  brings  to  mind  the  Song  of  the  Fisherman  (Act  II  of 
the  opera). 

The  solo  trombone  in  the  next  section  is  associated  in  the  opera  with 
Death.  The  voice  of  the  real  nightingale  is  heard,  a  song  of  gardens 
and  stars,  and  then  of  Death's  garden:  "Further  away  is  a  peaceful 
garden,  enclosed  by  a  white  wall.     The  dead  sleep  there  in  peace.     All 
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A  Treasure  Hunt 


A  bowlegged  sailor  with  a  patch  over  one  eye  whispers 
behind  a  dirty  hand.  He  tells  of  a  long  boat  putting  into  a 
barren  coral  reef  on  a  raven-black  night,  of  the  attack  at 
dawn  by  the  pursuers  of  the  pirate  vessel  and  of  his  escape! 
Over  a  glass  of  grog  he  sells  a  chart  drawn  on  grimy  parchment 
which  will  guide  his  hearer  to  rotted  chests  buried  deep  in 
shifting  sand.  After  many  adventures  the  treasure  is  found 
and  yields  Spanish  doubloons,  bars  of  silver  and  many  jewels. 

Such  is  the  treasure  hunt  of  fiction. 

The  treasure  hunt  which  we  suggest  that  you  undertake  is 
not  so  picturesque  or  so  difficult;  but  it  is  much  more  likely 
to  bring  forth  treasure  trove. 

Memory  is  the  chart  with  which  you  start.  Seek,  by  its  aid, 
in  bank  vault,  safe,  bureau  drawer,  or  desk  for  discarded 
jewelry  and  silver.  Some  pieces  that  you  discover  will  need 
only  cleaning;  for  fashion  has  once  more  made  their  use 
appropriate  and  becoming. 

Others  you  will  find  unattractive  or  in  poor  condition. 
Bring  them  in  to  us.  We  will  repair  them  or  change  them  into 
something  new  and  delightful.  Many  a  gem  shines  with  re- 
newed youth  and  beauty  when  reset.  Oftentimes  it  is  a 
matter  of  only  a  few  dollars  to  change  an  unwanted  pendant 
or  brooch  into  a  ring  or  earrings  of  lasting  delight. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 


147  Tremont  Street 


Boston,  Massachusetts 
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is  silence  there."  A  funeral  march  brings  in  the  courtiers  prepared 
to  mourn,  but  the  Emperor  greets  them  with  a  cheerful  "Good  morning, 
all."  Then  follows  the  epilogue  that  in  the  opera  accompanies  the  fall 
of  the  curtain;  the  Song  of  the  Fisherman,  happy  in  regaining  his  friend 
the  nightingale;  the  fisherman  sings  of  beauty  eternal  and  the  pass- 
ing of  Death. 


* 
*  * 


The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  clarinette  piccolo  in  E-flat,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  tuba,  kettle-drums,  bass- 
drum,  and  other  drums,  tambourine,  cymbals,  triangle,  tam-tam, 
celesta,  pianoforte,  two  harps,  and  strings. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  October  30,  1925. 


FURS.  MILLINERY, 
GOWNS  &  WRAPS 


cFamson  &P  Hubbard 


Boylston  at  Arlington  St.,  Boston 


ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 


HATS  and 

ANTIQUES 


11  NEWBURY  STREET 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these   are   the   outstanding    features    of 
Henry   F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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ENTR'ACTE 


MR.    BLISS    AND    THE  BOOTMAKERS 

(By  Percy  Scholes) 

Mr.  Bliss  is  back  in  this  country — presumably  more  blissful  than 
ever,  since  he  has  a  bride  with  him.  Turning  the  leaves  of  my 
review  copy  of  the  "Proceedings  of  the  Musical  Association"  (one 
guinea;  Secretary  Mr.  J.  Percy  Baker,  12,  Longleyrroad,  Tooting 
Graveney,  S.W.17),  my  eye  caught  a  pronouncement  to  be  reminded 
of  which  will  surely  not  detract  from  his  cheerfulness: — 

Mb.  Arthur  Bltss  :  I  agree  that  if  you  want  boots  you  do  not  go  to  the 
chemist  for  them.  But  that  is  not  the  point.  The  point  is  this :  if  you  were 
a  bootmaker  and  I  a  bootmaker  living  side  by  side  in  the  same  street,  and 
if  I  came  to  you  with  a  pair  of  boots  I  had  just  made,  and  asked  the  opinion 
of  the  other  bootmaker  regarding  them,  it  seems  to  me  I  should  be  less 
likely  to  get  an  unbiassed  opinion  than  I  would  from,  say,  Mr.  Scholes  if 
he  had  to  wear  the  pair  of  boots. 


JMUK 


SHIRTTAILDRS 


Imported  Shirtings 

for  the  Coming  Season 

NOW  READY 


Exclusive  Designs 
Professional  -  Business 
Dress  -  College  -  Sport 


Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS  BROADCLOTH 

FLANNEL  SILK 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

175  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  vjhtn  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano." 


y<u9«J^. 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

A.  M.  Hume  Music  Co. 

IQ4-196  Boylston  Street 
Boston 
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It  is  something  that  Mr.  Bliss  allows  my  critical  authority  in 
the  matter  of  boots.  But  possibly  this  was  merely  tactful  flattery, 
for  I  recall  that  I  was  in  the  chair. 

Looking  through  the  whole  report,  I  find  that  this  question  of 
bootF  and  chemists  arose  in  this  way.  Mr.  Bliss,  whilst  learnedly 
discussing  "Aspects  of  the  Present  Musical  Situation,"  suddenly 
strolled,  in  his  nonchalant  manner,  into  the  thorny  question  of 
musical  criticism.  He  thought  that  "the  musical  critics  of  today 
are  probably  but  reiterating  (perhaps,  indeed,  with  more  point, 
perhaps  with  less  unconscious  humor)  the  diatribes,  commonplaces, 
and  eulogies  of,  shall  we  say,  Mr.  Davison  and  his  confreres  of 
thirty  years  ago."  Mr.  Davison,  I  need  hardly  remind  anybody, 
was  "The  Times"  music  critic  from  1846  to  1879.  He  approved 
the  classics,  Mendelssohn  and  Sterndale  Bennett,  but  was  com- 
prehensively antagonistic  to  Schumann,  Gounod,  Liszt,  Wagner, 
and  Brahms,  and  when  Schubert's  music  first  began  to  become 
known  to  the  English  public  he  opposed  even  that.    For  over  thirty 


SfcL#t£ 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 


UNIVERSALLY— FLOWERS 


TWO 
SHOPS 


240  HUNTINGTON  AVENUE 

Diagonally  across  from 

Symphony  Hall 

Telephones,  Back  Bay  8241,  8238 


Back  Bay  Branch 

86  MASSACHUSETTS  AVENUE 

at  Commonwealth 

Telephone,  Back  Bay  6142 


Flowers  telegraphed  to  all  parts  of  the  World 
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No.  21 


What  Your  Money 

Does  for  Us 


"  Jl  'Pioneer  in 
'Public  Health" 


$10       pays  for  the  nursing  care  of  a  mother  and 
new-born  baby. 

$25       pays  for  the  nursing  care  of  two  pneumonia 
patients. 

$100       pays  for  a  year  of  treatment  for  two  infantile 
paralysis  patients. 

$250       pays  the  salaries  of  two  nurses  for  one  month. 

$500       pays  for  nursing  for  ten  helpless  old  people 
for  one  year. 

$820       pays  for  the  running  of  the  whole  Association 
for  one  day. 

$1,500       pays  for  one  nurse  for  one  year. 

COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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years  this  gentleman  exercised  temporal  omnipotence  on  a  salary 
of  £200,  "rising  to  £250."  I  say  "omnipotence,"  but  it  was  a  modified 
form  of  the  article.  His  power  might  be  rated  slightly  higher 
than  that  of  a  monarch;  for  though  from  his  critical  chair  he 
could  not  drive  back  the  swelling  sea,  he  could  (and  I  think  did) 
sometimes  delay  the  hour  of  full  tide.  There  were  giants  in  those 
days,  and  X)avison  was  much  more  powerful  than  any  of  us  critics 
today.  Nobody  ever  tries  to  bribe  us  with  the  "dinners,  boxes  of 
cigars  and  trinkets"  of  which,  according  to  his  biographer,  Davi- 
son "was  not  infrequent  the  recipient";  nor  are  our  editors  ever 
called  upon  to  insert  announcements  of  the  kind  that  the  editor 
of  "The  Times"  published  after  the  1869  Norwich  Festival: — 

Mr.  Barclay,  who  gives  no  address,  except  London,  and  who  has  insulted 
our  musical  reporter  at  Norwich  by  writing  him  a  letter  enclosing  £20  in 
notes  in  order  to  influence  his  criticism  on  some  of  the  performances  at  the 
festival,  is  desired  to  call  at  our  office  for  those  notes,  which  will  be  delivered 
to  him  after  he  has  described  them  and  given  their  numbers  and  his  address. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEON  A  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


Interior  Decorator 


Draperies  Furniture 

Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 

Reardon    Buildings 
Telephones.  Kenmore  i  i™? 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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The  annual  expenses  of  the  Boston  Symphony  Op 
subscriptions.    A  list  of  those  who  have  subscribed  i 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  0.  H. 
Ames,  Mrs.  Hobart 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthbrp,  Mrs.  H.  0. 
Atherton,  Percy  L. 

Baker,  Mrs.  Helen  S. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Baylies,  Mrs.  Walter  C. 

Beach,  John  P. 

Bpal,  Mrs.  Boylston  A. 

Beckwith,  Mrs.   Daniel, 

Providence,  R.I. 
Beebe,  E.  Pierson 
Beebe,  Frank  H. 
Beebe,  Miss  Sylenda 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Duff>  Mr-  and  Mrs-  Jorm 

Bigelow,  Dr.  W.  S.  Dunne,  F.  L.  &  Co. 

Blake,  Mrs.  Arthur  W.  Eager>  Miss  Mabel  T. 

Bhss,  Henry  W.  Eaton>  Miss  B.  L. 

Bowditch,  Dr.  Vmcent  Y.  Eaton,  Miss  L.  H. 

Bradford,  Mary  G.  Edwards,  Miss  Hannah  M. 


Frost,  Horace  W. 
Frothingham,  Mrs.  Louis 


Coffin,  Winthrop 

Coleman,  Miss  E.  L. 

Colt,  Mr.  and  Mrs.  James  D 

Conant,  Mrs.  William  C.  Gaston,  Mrs.  W.  A. 

Coolidge,  Mr.  and  Mrs.  Harold  J;  Gay,  E.  Howard 

Coolidge,  Mrs.  J.  T.  Gilbert,  Miss  Helen  C. 

Coonley,  Mr.  and  Mrs.  Howard  Goodwin,  Miss  Frances 


Cotting,  Mrs.  C.  E 
Crafts,  Mrs.   George  P., 

Manchester,  N.H. 
Crafts,  Mary  S. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Cummings,  Charles  K. 
Curtis,  Miss  Frances  G. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
In  Memory  of  C.  S.  D 


*■ 


Gray,  Mrs.  John  Chipma: 
Greenfield,  Joseph  Baramj 
Greenough,  Mrs.  Henry  V  I 
Griswold,  Roger 
Guild,  Miss  K.  E. 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G.      " 

Hall,  Mrs.  H.  S.  '  ^( 

Hallowell,    Mr.    and    M:l 


Penrose 


JK 


Dabney,  Mr.  and  Mrs. George  B.  S™^°S  ST*  K 


Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Dexter,  Miss  Rose  L. 


Harwood,  G. -Fred 
Haughton,  Mrs.  M.  G. 
Hawley,  Mrs.  George 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jav 
Higginson,  Mrs.  F.  L, 
Higginson,  F.  L.,  Jr. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edward 
Hill,  Mrs.  John  F. 
Hobart,  Richard  B 


31; 

iis,l 

i: 


TO 


Bradlee,  Mr.  and  Mrs.  Thomas  S.  Eisemann,  Mr.  and  Mrs.  Julius   Holbrook,  Miss  Mary  S. 


Bradley,  Mrs.  J.  D.  C 
Brewer,  F.  R. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y, 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

Providence,  R.I. 
Chase,  Mrs.  Henry  M. 
Cheever,  Dr.  and  Mrs.  D. 
Coale,  George  O.  G. 
Cochran,  Mrs.  Edwin  Paul, 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 


Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  John  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S;  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss  Ida  E. 
Homans,  Miss  Katherine  i 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Houghton,  Miss  Elizabeth 


Farrington,  Mr.  and  Mrs.  Robert  Howe>  Mrs-  Henry  S 


Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hoyt,  Mrs.  Charles  C. 
Hunnewell,  Mrs.  Arthur 
Hunt,  Miss  Abby  W. 
Hutchins,  Edward  W. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith  S. 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Forbes,  Mrs.  Waldo  E. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H 
French,  Miss  Katherine 
Frost,    Mr.    and   Mrs.  Donald  Kaffenburgh,     Mr. 

McKay  Albert  W. 


:«, 

!oor 

s 


Ivers,  Miss  Ella  F. 

Jackson,  Miss  Marian  C- 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse  ® 

and 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thos  10 
financially.    All  such  are  invited  to  join  in  sustaining  the  Orchesti 

r 

1730 


'.vOfa  exceed  its  income.      This  operating  deficit  is  met  by 
season  1925-26  follows: 


umij 


ffenburgh,  Carl  J. 
ufman,  M.  B. 
:ler,  Mrs.  L.  M. 
lg,  Mrs.  Henry  P. 
lg,  The  Misses 
shland,  Mr.  and  Mrs. 
Abraham 
iipmJshland,  Mr.  and  Mrs.  Jesse 


nb,  Miss  Aimee 

nb,  Horatio  A. 

ig,  Miss  Margaret  Ruthven 

iz,  Jeanne  M.,  Brooklyn,  N.Y. 

ell,  Josiah  M. 

wrence,  Mrs.  John 

I  George  C. 

;,  Joseph 

land,  Mrs.  Lester 

man,  J.  Howard 

viseur,  Mrs.  Louis 

wis,  Mrs.  George 

tie,  Mrs.  David  M. 

ring,  Miss  Katherine  P. 

throp,  Mrs.  Thornton  K. 

throp,  Mrs.  W.  S.  H. 

well,  Miss  Lucy 

ice,  Stephen  B. 

man,  Arthur 

ron,  Mrs.  George  Armstrong 

rons,  John  A. 

anning,  Mr.  and  Mrs.  Earl  G. 

ason,  Miss  Fanny  P. 

etcalf,  Mr.  and  Mrs.  Jesse  H., 

Providence,  R.I. 
iller,  Miss  Mildred  A. 
illiken,  Arthur  N. 
illiken,  Mrs.  James  I. 
bir,  Mrs.  John 
bore,  Mrs.  Edward  C. 
bors,  Mr.  and  Mrs.  Arthur  W. 
brse,  Miss  J.  G. 
brse,  J.  Torrey 
[orss,  Mr.  and  Mrs.  Charles  A. 
[oseley,  Mrs.  F.  S. 
[urdock,  Mr.  and  Mrs.  Harold 
[urfitt,  Mrs.  S.  C 
EcKibbin,  Miss  Emily  W. 
IcMichael,  Mrs.  L.  G. 


Tewell,  Mrs.  Edward  A. 
fichols,  Mrs.  Henry  G. 
Ilickerson,  William  E. 
fcrcross,  Mrs.  Otis 
[utter,  George  R. 

Isgood,  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2nd 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Potter,  Mrs.  Murray  A. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Marian  C 

Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 


Stackpole,  Mrs.  Frederick  D. 

Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steedman,   Mrs.    C.   J., 
Providence,  R.I. 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stevens,  Mrs.  Oliver  Crocker 

Stevenson,  Mrs.  Robert  H.,  Jr. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Stone,  Mrs.  William  E. 

Sturges,  Mrs.  H.  O.,  Provi- 
dence, R.I. 

Sturgis,  Mrs.  S.  Warren 

Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 


Ratshesky,  Mr.  and  Mrs.  A.  C.  Thayer,  Mrs.  W.  H. 


Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Rogers,  H.  L. 
Rollins,  Mrs.  J.  W. 
Rothwell,  Bernard  J. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Sagendorph,  George 
Saltonstall,  Mrs.  John  L. 
Saltonstall,  Leverett 


Thoron,  Mr.  and  Mrs.  Ward 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Miss  Nellie  B. 

In  Memory  of  Albert  Van 

Raalte 
Vaughan,  Miss  Bertha  H. 
Vorenberg,  Felix 

Wadsworth,  Mrs.  A.  F. 

Ward,  Prof.  R.  DeC. 

Ware,  Henry 
Saltonstall,  Miss  Muriel  Gurdon  Waring,  Mrs.  Guy 
Sanger,  Mrs.  Charles  R.  Warner,  Miss  Elizabeth 

Sanger,  Mrs.  George  P.  Warren,  Mrs.  Bayard 

Sargent,  Mr.  and  Mrs.  E.  H.       Warren,  Bentley  W. 
Saville,  Mrs.  William  Watson,  Mrs.  Thomas  R. 

Sawyer,  Mr.  and  Mrs.  Henry  B.Webster,  Edwin  S. 
Schneider,  Miss  Elizabeth  Weeks,  Mr.  and  Mrs.  Robert  S. 

Scott,  Mrs.  Arnold  Weidhorn,  Leo 

Sears,  Miss  Annie  L.  Welch,  E.  Sohier 

Sears,  Miss  Mary  P.  Weld,  Mrs.  Charles  G. 

Sears,  Mrs.  Montgomery  Wells,  Mrs.  Webster 

Sears,  Mr.  and  Mrs.  Richard  D.  Wheelwright,  Miss  Mary  C. 
Shepard,  Mrs.  Willis  S.  White,  Miss  Gertrude  R. 

Slattery,  Mrs.  Charles  Lewis        Whitin,  Mrs.  G.  Marston 


Slocum,  Mrs.  William  H 
Smith,  F.  Morton 
Sortwell,  Mrs.  A.  F 

Spalding,  Mr.  and  Mrs.Walter  R.  Winsor,  Mrs.  Alfred 
Spaulding,  Miss  Emma  F.  Wolcott,  Mrs.  Roger 

Sprague,  Phineas  W.  Wright,  Mrs.  Walter  P 

Squibb,  Dr.  Edward  H.,  Brook 
lyn,  N.Y. 


Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Wilson,  Miss  A.  E. 


(Continued  on  following  page) 
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Allen,  Mrs.  Thomas 
Galacar,  Mr.  and  Mrs.  Frederic  R. 
Gxover,  Mrs.  Frances  L. 
Hunnewell,  Mrs.  Henry  S. 
Jaques,  Miss  H.  L. 

Coale,  Mrs.  George  O.  G. 
Curtis,  Miss  Harriot  S. 
Mason,  Henry  L. 

Donald,  Mrs.  Malcolm 

Gilmore,  Mrs.  G.  L. 

Lyman,  Mr.  and  Mrs.  G.  H.,  Jr. 


Motley,  Mrs.  E.  Preble,  Sr. 
Shepard,  Mrs.  Henry  B. 
Tappan,  Mrs.  Frederick  H. 
Williams,  Moses 


Peabody,  Mrs.  W.  Rodman 

Root,  Colonel  and  Mrs.  William  H. 

Shaw,  Mrs.  Quincy  A.,  Jr. 


Bacon,  William 
Coolidge,  Miss  Ellen  W. 
Frothingham,  Dr.  and  Mrs.  Langdon 
Hopkins,  Mr.  and  Mrs.  Roland  G. 
Jackson,  Dr.  Henry 


Forbes,  Mrs.  Ralph  E. 

Gilchrist,  Olive  B. 

Greene,  Mr.  and  Mrs.  Edwin 

Farnham 
Griffith,  Miss  Josephine 
Hood,  Miss  Helen 
Livermore,  Harris 

Loeffler,  Mrs.  C.  M. 


Bacon,  Charles  E. 
Bradlee,  Miss  S.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  Mrs.  H.  M. 
Carr,  Cornelia  P. 
Farlow,  Mrs.  William  G. 

Dorr,  Miss  Mary 

Blake,  Miss  M.  L. 
Harrington,  Mrs.  Francis  B. 
Hyde,  Mrs.  J.  McE. 

Coolidge,  Mrs.  John  Gardner 
Fay,  A.  D. 
Jackson,  Mrs.  James 
Lucas,  Mrs.  William  Henry 
Morse,  Miss  Frances  R. 

Foote,  George  L. 
Selfridge,  Mrs.  G.  S. 

Balch,  Mr.  and  Mrs.  John         Cram,  Mrs.  Ralph  A. 

Morse,  Miss  Leonice  C. 

Hobbs,  Mrs.  Franklin  Warren 

Thayer,  Mrs.  John  E. 

Kent,  Mrs.  Edward  L. 


Putnam,  Mrs.  George 
Weld,  Mrs.  Bernard  C. 


Merrill,  Mrs.  C.  H.  S. 
Mumford,  Mrs.  George  S. 
Sampson,  Mrs.  Robert  deW. 
In  memory  of 

Charles  H.  Woodsum 

Morey,  Mrs.  Edwin 
Shaw,Mrs.  Henry  S. 
Swift,  Miss  Lucy  W. 
Swift,  Newton 
Taft,  Edward  A. 
Wendell,  Mrs.  Barrett 


Proctor,  Mrs.  Charles  A. 

Lord,  Mrs.  W.  H. 
Warren,  Mrs.  George  E. 


Putnam,  Miss  Louise  H. 
Roberts,  Mrs.  Coolidge  S. 
Shattuck,  Lillian 
Willson,  Donald  B. 


Thaw,  Mrs.  Edward 
Thomas,  Mrs.  Washington  B. 

Train,  The  Misses 


Longfellow,  Miss  Alice  M. 


New  Subscribers  to  March  27,  1926 


Coolidge,  Mrs.  Algernon 


Jack,  Dr.  Edwin  E. 


Subscribers  to  Endowment  Fund  for  the  season  1925-26 


Ehrlich,  Dr.  and  Mrs.  Henry 
Farlow,  Dr.  John  W. 
Farlow,  Mrs.  John  W. 
Gray,  Miss  Marion  E. 

Thorndike,  Mrs.  John  L. 

Cram,  Mrs.  Ralph  A.  _J 

New  Subscriber  to  Endowment  Fund  to  February  27,  1 926 
Lang,  Mrs.  B.  J. 
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In  Memory  of  Jacob  H.  Hecht 
Harding,  Emor  H. 
Whiteside,  Alexander 


Spalding,  Mrs.  Philip  L. 


Subscriptions  to  date  for  season  of  1925-26      .       .      $83,171.00 

Endowment  Fund 200,445.00 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 40,525.00 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey    .       .  5,000.00 

Subscriptions  are  applicable  to  deductions  from  Federal  Income  Tax. 
Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


ADVANTAGES 


<J  The  quality  of  books  displayed  on  our  shelves. 
•J  Knowledge  of  the  contents  of  a  book. 
•J  Freedom  for  the  customer. 
<|  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(sambridge,  tJtiCass. 


Tragedy  I  ! 


Even  photography  has  its  tragedy;  some  serious  and  some  of  it 
ridiculous.     Yes,  ridiculous,  which  is  double  tragedy. 

Witness  in  some  old  photographs  the  studied  attempt  to  look  profound, 
judicial  or  imposingly  intellectual.  It  produces  just  the  opposite 
effect — a  smile. 

Tragedy  which  causes  a  laugh  is 
double  tragedy. 

Today  it  is  so  different.  As 
photographers  in  the  lead,  we 
study  to  keep  the  next  generation 
from  smiling  at  the  expense  of 
the.  subject.  ^0^  145  Tremont  Street 


'PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 

RE-CANING  CHAIRS 
Department  or 

DISABLED  EX-SERVICEMEN'S  EXCHANGE 

385  BOYLSTON  STREET  .  .  .  BOSTON 

Experienced  Workers  References 
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It  was  our  member,  Dr.  Froggatt,  who  first  brought  boots  and 
chemists  into  our  discussion.  Mr.  Bliss,  after  quietly  putting  us 
critics  iu  our  place,  went  on  very  candidly  to  admit  that  composers, 
like  himself,  were  just  as  apt  to  go  wrong  in  their  judgments.  The 
composer,  he  said,  "as  an  individual,  is  necessarily  narrow-minded, 
leaning  solely  towards  those  composers  who  have  expressed,  or  are 
expressing,  a  similar  personality.  .  .  .  That  is  why  the  views  of 
all  composers  on  contemporary  music  should  be  discredited."  That 
wa,s  what  roused  Dr.  Froggatt.    He  would  have  none<  of  it ! 

I  am  quite  disposed  to  think  that  a  musician,  whether  old  or  young,  per- 
haps more  especially  when  he  is  young,  may  be  the  worst  possible  judge  of 
his  own  compositions ;  but  I  really  cannot  see  why  he  should  necessarily  be 
a  bad  judge  of  the  compositions  of  other  musicians.  If  so,  it  simply  amounts 
to  this — that  the  people  who  have  devoted  their  lives  to  the  study  of  an 
art,  or  to  the  practice  of  an  art,  are  the  worst  possible  judges  of  that  art. 
But  we  do  not  apply  that  principle  to  the  other  art  or  in  the  general  business 
of  life.  If  I  want  a  pair  of  boots,  I  do  not  go  to  the  chemist  for  them.  If 
I  am  ill,  I  do  not  go  to  a  lawyer.  So  I  cannot  believe  really  that  the  musicians 
of  a  country  are  the  worst  possible  judges  of  music  put  forth  at  the  present 
day  or  in  former  times. 

This  drew  forth  Mr.  Bliss's  happy  imagination  of  himself  and 
Dr.  Froggatt  as  rivals  in  trade  (with  which  I  just  now  began),  and 
to  this  his  opponent  vigorously  replied : — 

If  we  were  bootmakers — which  heaven  forbid ! — I  am  quite  sure  that  1 
should  give  the  most  favorable  consideration  to  any  boot  you  might  make. 

Here  the  sober  chairman  thought  it  time  to  step  in,  and  on  the 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO- ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


ML  STEINERT  &  SONS 


Steinert  Hall  tiwPmi       162  Boylston  Street 
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whole  I  think  I  agreed  with  his  view  as  embalmed  for  all  time  in 
these  "Proceedings" : — 

I  do  not  think  the  bootmaker  analogy  is  a  happy  one,  because  boots  are  a 
standardized  article :  that  is,  a  good  boot  is  a  good  boot.  But  if  the  making 
of  boots  was  a  fluctuating  or  progressive  branch  of  activity ;  if  changes  were 
made  in  the  shape,  color,  and  material  of  boots  as  rapidly  as  changes  are 
made  in  music,  then  I  think  the  two  bootmakers  might  have  such  different 
ideas  as  to  what  constituted  a  good  pair  of  boots  that  one  might  hesitate 
to  ask  one  or  the  other  for  his  judgment  concerning  the  merits  of  his  rival's 
work. 

And  if  the  chairman  had  wished,  he  could,  of  course,  have  intro- 
duced some  apt  supporting  quotations.  He  might  have  spoken 
of  Voltaire's  contempt  for  Shakespeare,  Johnson's  undervaluing  of 
Milton,  Lockhart's  attacks  on  Keats,  Weber's  opinion  of  Beethoven, 
Tchaikovsky's  of  Brahms  and  Brahms's  of  Tchaikovsky,  Wagner's 
of  Brahms  and  Brahms's  of  Wagner,  and  Berlioz's  of  Wagner.  But 
I  admit  that  that  wouldn't  have  settled  the  matter. 


Announces  the  Twelfth  Year  of  his 


In  Concord,  Massachusetts,  June  28  to  July  23  inclusive,  1926 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc. 

Chamber  Music  Concerts:  Faure's  2nd  Piano  Quintet,  Brahms'  Horn  Trio,  Bach's 
Sonata  for  Flute,  Violin  and  Piano,  etc.  The  following  Choral  works  will  be  studied: 
Honegger's  "L'  Roi  David,"  portions  of  Hoist's  1st  Choral  Symphony,  a  Cantata  of 
Bach,  and  Bach's  St.  Matthew  Passion. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.     Lectures  on  Education, 
on  Literature  and  on  Art.    Chorus  of  eighty  voices.    String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  Used. 
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.ADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Clothes 

They  are  just  a  bit  different;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 

are  coming  in  daily. 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651 


BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


HeJene    Phillies 
.  Sfiortwear  . 

Trinity  Pi.  Entrance 
Copley  Plaza  Hotel 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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Symphony  No.  2,  in  D  major,  Op.  73  .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
P6rtschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
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e  Credentials! 
of  BUICK     ~  - 


G-is-aJ 


EXAMINE  the  creden- 
tials  of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ* 
ization  numbers  4000,  with 
millions  invested  in  show- 
rooms and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "oiv 
phans"  on  the  roads  today 
was  built  by  Buick.  None 
ever  will  be  I 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motor*  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September.  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Briill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 


Bachrach  Ghildtraits  Never  Grow  Up 

In  another  year  how  differently  the  child- 
ren will  look,  but  a   photographic   record 
will  preserve  forever  the  precious  memories 
of  their  childhood. 
Prices  for  studio  sittings: 

$10,  $15  and  $20  the  dozen 

Photographs  of  Distinction 
647  Boylston  Street         Kenmore  4730 

New  York    Philadelphia    Washington    Detroit 
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business  Principles 

THE  same  business  principles  which  guide  the 
activities  of  our  most  reputable  banks  and 
which  are  the  foundation  of  the  highest 
type  of  wholesale,  retail  and  manufacturing  concerns 
throughout  the  world,  must  be  incorporated  in  the 
present-day  printing  establishment,  if  it  hopes  to 
serve  an  ever-increasing  number  of  clients. 

Only  the  soundest  and  most  ethical  business  princi- 
ples will  invite  public  confidence  and  sustain  it.  In 
the  last  analysis,  it  is  confidence  that  begets  business. 
The  late  head  of  the  great  financial  House  of  Morgan 
once  said:  "The  time  is  coming  when  all  financial 
transactions  will  be  handled  in  glass  pockets."  As  in 
the  world  of  finance,  so  in  the  world  of  industry, 
public  confidence  in  the  policies  and  good  faith  of 
an  establishment  always  results  in  permanent  success 
for  that  establishment. 

The  record  of  Geo.  H.  Ellis  Co.  (Inc.),  covering 
a  period  of  half  a  century  of  continuous  activities, 
speaks  for  itself,  and  leads  to  but  one  conclusion, 
namely,  that  its  Printing  Service  had  its  foundation 
laid  on  a  solid  rock  of  business  integrity. 


Geo.  H.  Ellis   Co. 

Incorporated 


■JtCark 


272   CONGRESS  STREET  BOSTON,  MASS. 
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public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Riehter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— A.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 


Miss  Elizabeth  Parrish  Jackson 
Mrs.  John  V    Woodard 
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Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

(Jlir  job  is  to  stop  the  abuse, 
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some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  by  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
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added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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practical  programme  have,  in  the  contemplation  of  the  modern  musi- 
cal world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner -Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.     The  first  movement,   an 
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Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 
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"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one 
of  the  first  in  France  to  admire  Brahms : 
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"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.  Nor  should  it  incur  the  reproach  made  by  Arthur 
Pougin, — that  it  is  childish !  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
of  Beethoven — an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.    The  scherzo  is  one  of  the 
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most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
mother-idea  of  the  scherzo,  lightened  and  flung  at  full  speed.  Unity, 
which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed  in 
the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beethoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first:  the  one  in  C  minor  is  epic,  the  one  in  D  major 
is  a  fairy-tale.  When  Billow  wrote  that  Brahms  was  an  heir  of 
Cherubini,  he  referred  to  the  delicate  filigree  work  shown,  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonic 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first:  '"'The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he   colored  his  orchestration   so   successfully."     And  after  a 

*A  second  and  somewhat  revised  edition  was  published  in  1901.     This  second  edition 
has  been  translated  into  English  by  Arthur  Bles. 
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eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexing  and  cryptic.  John  S.  Dwight  probably  voiced  the  pre- 
vailing opinion  when  he  declared  he  could  conceive  of  Sterndale 
Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in  D 
major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character/  more  'understandable,'  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  especially 
praised  for  its  'original  melody  and  rhythms.'  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony,'  reflecting,  as  it 
did,  'the  fresh,  healthy  life  to  be  found  in  beautiful  Vienna.'  "  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
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was  not  liked:  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
end ;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 
to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable, of  the  press  notices  damned  the  work  with  faint  praise, 
and  Dorffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 
of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese/  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  on  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  Not  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Beethoven. 
We  have  not  discovered  genius  in  the  new  symphony,  and  should 
hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been  per- 
formed anonymously.  We  should  have  recognized  the  great  mastery 
of  form,  the  extremely  skilful  handling  of  the  material,  the  conspic- 
uous power  of  construction,  in  short,  which  it  displays,  but  should  not 
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FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Addrcs  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 
513  Pi:rce  Building,  Copley  Square.  Boston.  Mass. 


BOUND  COPIES  of  the 

Utoatrnt  ^unuibnttu  ©rrhFHtra'a 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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BOSTON- 


MAINTAINED  FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


WE   WILL   IMPORT 

ANYTHING 

YOU    LIKED   ABROAD 


HOTEL  TOURAINE 

Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 


New  hotel  building  opens  early  1 927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose.  China  Rose, 
Fairest   flower   that   grows  —  " 

..    Announcing    .. 

the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 

«PUIM  4      D  A  O  P  J? 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  II  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose  leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main   1590 


jn  Languages 

ily  Learned 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


INSTRIM 

AND 


VIOLINS,  VIOLAS,  "CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


S    SI 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.   1905 


B.  B.  1693 
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ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET.  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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have  described  it  as  pre-eminently  distinguished  by  inventive  power. 
We  should  have  pronounced  the  work  to  be  one  worthy  of  respect, 
but  not  counting  for  much  in  the  domain  of  symphony.  Perhaps  we 
may  be  mistaken ;  if  so,  the  error  should  be  pardonable,  arising 
as  it  does  from  the  great  expectations  which  our  reverence  for  the 
composer  induced  us  to  form." 


Anita  Davis-Chase  announces 

JORDAN  HALL  WED.  EVE.,  APRIL  14,  at  8.15 

JUDITH 

LITANTE 

SOPRANO 
NICOLAS  SLONIMSKY,  Accompanist 


MASON  &  HAMLIN  PIANO 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized   Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


!0a  (Efyatelatttt  (Smmt0,3htr. 

fflme.  BJnpre  <6earge  H.  QIurtiH 

HtBimrtitie  damns 
far  (gptttlfttmmptt 

alan 

(EuHtmn-raan*  fnr  all  nttaHiona 

159  Nemhimi  Street  ?B.  58.  B1D3 


THE   SHETLAND    S 

41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings.  Heath  Sport  Hats,  etc. 


No  ONE  form  or  type  of  treatment  can 
accomplish  this. 
Our  scientific  combination  of  exercise,  electric 
cabinet  bath,  water  treatment,  massage,  Morse 
generator,  and  light  treatment  is  highly  successful 
in  99%  of  the  cases  handled.  Women  exclusively. 
Special  prices  for  series  of  treatments 

HEALTH  &  BEAUTY 
CULTURE  STUDIO 

121  Newbury  Street,  Boston,  Mass. 

Back  Bay  4106 
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1829 


1926 


Right  now — before  the  rush  starts — is  an 

excellent  time  for  you  to  get  acquainted 

with  LEWANDOS  service 

Phone  Us  to  Call  at  Once 

NEWton  North  5700 
BACk  Bay  3900 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Watertown     1  Galen  Street  (at  Works) 

"YOU   CAN   RELY   ON   LEWANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 

Next  week  the  orchestra  will  give  concerts  in  New  York,  Brooklyn, 
Philadelphia,  Richmond  and  Washington.  The  next  regular  pair 
of  concerts  will  take  place  on  April  sixteenth  and  April  seventeenth. 


FRIDAY  AFTERNOON,  APRIL  16,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  17,  at  8.15  o'clock 


Glazounov 


Prelude  from  the  Suite  "The  Middle  Ages," 
Op.  79 


Tchaikovsky  ....         Concerto  for  Pianoforte,  No.  i,  in 

B-flat  minor,  Op.  23 
I.     Andante  non  troppo  e  molto  maestoso:  allegro  con  spirito. 
II.     Andantino  semplice:  allegro  vivace  assai. 
III.     Allegro  con  fuoco. 


Bloch 


Berlioz 


Three  Jewish  Poems 


a.  Dance. 

b.  Rite. 

c.  Funeral  Procession. 


Excerpts  from  "The  Damnation  of  Faust" 

a.  Minuet  of  the  Will-O'-the-Wisps. 

b.  Dance  of  the  Sylphs. 

c.  Hungarian  March. 


SOLOIST 

JOSEF  LHEVINNE 

There  will  be  an  intermission  after  the  concerto 


A.  lecture  on  the  above  programme  will  be  given  on  Monday,  April  12,  at 
5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust— Soldiers'  Chorus 

Land  of  Hope  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE         .......       Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
-buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U<ZMENT  OF   THE   IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY.  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.         Gerardi,  A. 
Kreinin,  B.           Eisler,  D 

Hamilton,  V.     Gundersen,  R 
Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Hansen,  E. 
Fedorovsky^  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Messina,  S. 
Seiniger,  S. 

Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.               Bass  Clarinet.         < 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Scbindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  .S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 

Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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JOSEF  LHEVINNE 

AND 

THE  CHICKERING  PIANO 


"Messrs.  CHICKERING  &  SONS 

Gentlemen : 

I  have  had  the  great  pleasure  of  using  the  Chickering 
piano  on  my  concert  tours  and  at  home  and  I  must  now 
express  to  you  the  great  satisfaction  and  admiration,  which 
have  come  to  me,  for  this  wonderful  piano,  judging  from 
the  point  of  view  of  artistic  results. 

I  find  in  the  Chickering  a  wonderful  variety  of  tone 
qualities,  with  an  exquisite  singing  tone,  from  the  most 
delicate  to  the  most  powerful  effects.  Chickering  pianos 
excel  in  the  splendid  evenness  of  their  scale  and  action,  with 
a  remarkable  elasticity  of  touch,  combining  brilliancy  and 
solidity  in  a  manner  beyond  any  expectations. 

My  recent  concerts  have  been  the  most  successful  and 
satisfying  of  my  career  and  you  have  my  sincere  congratula- 
tions for  the  integrity  and  sincerity  of  the  workmanship  from 
which  comes  such  a  remarkable  piano. 

With  sincere  best  wishes, 

(signed)    JOSEF  LHEVINNE." 


395  ttoj/lston    St. 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  APRIL  16,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  17,  at  8.15  o'clock 


Glazounov 


Tchaikovsky 

I. 

II. 

III. 


Prelude  from  the  Suite  'The  Middle  Ages," 
Op.  79 
(First  time  in  Boston) 

Concerto  for  Pianoforte,  No.  i,  in 
B-flat  minor,  Op.  23 
Andante  non  troppo  e  molto  maestoso:  allegro  con  spirito. 
Andantino  semplice :  allegro  vivace  assai. 
Allegro  con  fuoco. 


Bloch 


Three  Jewish  Poems 


a.  Dance. 

b.  Rite. 

c.  Funeral  Procession. 


Berlioz  .         .         .  Excerpts  from  "The  Damnation  of  Faust" 

a.  Minuet  of  the  Will-O'- the- Wisps. 

b.  Dance  of  the  Sylphs. 

c.  Hungarian  March. 


SOLOIST 

JOSEF  LHEVINNE 

CHICKERING  PIANO  USED 
There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not   obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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RAYMOND-WHITCOMB 

Sixth  Annual 

MIDNIGHT  SUN  CRUISE 

Sailing  June  29th  for 

Iceland ::  North  Cape ::  Fjords  ::  Bergen 

Trondhjem  ::  Oslo  ::  Copenhagen 

with  side-trips  to  Stockholm  &  Gothenburg 

This  is  the  supreme  summer  voyage.^  Long  restful 
days  at  sea,  with  the  luxurious  comfort  that  can  be 
found  only  on  a  great  liner,  frequent  shore  excursions 
that  visit  the  most  beautiful  &  important  places  in 
"Norway  &  a  management  skilled  in  Norwegian  travel 
have  made  it  pre-eminently  the  vacation  cruise. 

The  Cruise  Ship  this  year  is  the  20,000  ton"  Carinthia" 
— the  newest  Cunard  liner.  ^  The  rates — which  in- 
clude return  any  time  this  year — are  $800  &  upward. 

Send  for  our  booklet  The  Midnight  Sun  &  ship-plans. 

LAND  CRUISES  IN  AMERICA 

The  greatest  advance  in  American  pleasure  travel  since 
Raytnend-Whitcomb  ran  "solid"  vestibule  trains  with  through 
dining  cars  across  the  Continent  in  1887.  Drawing-rooms 
with  private  baths.  Special  trains  of  all-steel  cars  built  for 
Raymond-Wkitcomb  by  the  Pullman  Company — with  lounges, 
library,  gymnasium,  dance  &  lecture  room,  &  movie  theatre. 

ROUND  THE  WORLD  CRUISE 

Sailing  October  14  on  the  S.S.  "Carinthia"  for  Australia, 
New  Zealand,  New  Guinea,  Tasmania  &  Java,  as  'well  as 
Japan,  China,  India,  Philippines,  Hawaiian  Islands,  Egypt,  etc. 

RAYMOND  &  WHITCOMB  CO. 


165  Tremont  Street 


BOSTON 


TeljBeach  6964 
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Prelude  from   "Moyen-Age"    ("The  Middle  Ages"),  Suite   for 
Full  Orchestra,  Op.  79 

Alexander  Constantinovitch  Glazunov 

(Born  at  Leningrad  on  July  29  (August  10),  1865;  now  living  there) 

This  Suite,  dedicated  to  Vera  Siloti,  was  composed  in  1902.  It  was 
published  in  1903.  The  score  calls  for  piccolo,  2  flutes,  2  oboes,  English 
horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  bass 
tuba,  kettledrums,  snare  drum,  bass  drum,  cymbals,  triangle,  xylophone, 
harp  (to  which  may  be  added  a  piano,  ad  lib.),  and  strings.  On 
a  page  of  the  score  is  printed  an  argument  in  Russian,  French,  and 
German.     At  this  concert,  only  the  Prelude  will  be  played. 

"I.  Prelude.  In  a  castle  on  the  shore  of  a  roaring  sea,  rolling  its 
gray  billows,  the  young  couple  give  themselves  over  to  the  quiet  happi- 
ness of  their  love.  They  do  not  see  the  surge;  they  do  not  hear  the 
howling  of  the  tempest. 

"II.  Scherzo.  On  the  trestles  of  a  street  theatre  a  Dance  of  Death 
is  represented.  The  Devil  appears,  playing  the  fiddle,  inviting  men, 
one  after  the  other,  to  dance  the  last  round  with  him. 

"III.     The  Troubadour's  Serenade. 

"IV.  The  Crusaders.  Cavalry  and  footsoldiers  run  to  the  trumpet's 
call.  Their  energetic  leader  fires  their  courage  by  a  martial  speech. 
A  procession,  chanting,  comes  towards  them.     The  priests  bless  the 


NEW  COMPOSITIONS 

BY 


The  Eminent  Pianist  now  touring  this  country) 
FOR  PIANOFORTE 

Net 

Op.  60.     Impromptu  on  Black  Keys 45 

Op.  72.     Ode  to  Spring 40 

Etude  rhythmique  (adapted  from  Czerny)      .     .     .45 

PIANOFORTE  DUET 

Op.  81     Torchlight  Dance 60 

IN  THE  PRESS 

(Ready  in  May) 

VIOLIN  AND  PIANOFORTE 

Op.  80.     NoJ.    Moonlight 50 
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army  before  its  departure  for  the  perilous  campaign.  Now  and  then 
a  gloomy  foreboding  troubles  the  hearts  of  the  warriors,  but  the  drum 
beats  and  strengthens  them  in  their  bold  resolve.  The  sounds  of  the 
march  blend  with  the  sacred  song,  and,  little-  by  little,  are  lost  in  the 
distance,  while  the  people  follow  the  army  with  joyous  acclamations." 

The  first  performance  of  this  suite  in  the  United  States  was  by  the 
Chicago  Symphony  Orchestra  at  Chicago  on  January  23,  1904,  Theodore 
Thomas  conductor. 

The  Russian  Symphony,  Mr.  Altschuler,  conductor,  performed  it 
in  New  York. 

The  first  movement  was  played  in  New  York  by  the  Philharmonic 
Society  of  New  York,  Mr.  Safonov,  conductor,  on  January  3,  4,  1908. 
The  movement  was  then  entitled,  "The  Isle  of  Love."  It  is  said  that 
Safonov  suggested  this  title  to  Glazunov,  who  accepted  it. 

* 
*  * 

I.  Prelude.  Double  basses  and  violoncellos  begin,  E  minor,  6-4, 
with  a  motive  against  which  violins  soon  weave  a  figuration.  Wood- 
wind, horns,  and  a  trumpet  give  out  a  theme.  After  a  crescendo  and 
a  repetition  of  the  first  motive  fortissimo,  the  mood  softens.  A  sub- 
sidiary theme  enters  (violins).  There  is  development.  A  second 
subsidiary  theme  (flute  and  oboe)  is  derived  from  the  second  half  of 
the  first  motive  and  leads  to  the  "Love  Song"  (violins,  cantabile). 
This,  with  preceding  material,  is  worked  till  there  is  a  pianissimo  ending 
in  E  major. 

II.  Scherzo.  A  Dance  Macabre.  Violins  play  in  empty  fifths  a 
rhythm  (2-4).     Muted  trumpets  play  a  melody.     Oboes  intone  the 
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"Dies  Irae."  Poco  meno  mosso.  The  xylophone  has  a  tune,  which 
is  varied  by  violins  accompanied  by  muted  lower  brass  instrument. 
An  oboe  varies  the  "Dies  Irae,"  as'do  later  oboes,  trumpets,  and  violins 
(sul  ponticello).  The  rhythmic  figure  returns,  and  the  trumpet  theme 
is  varied.  There  is  repetition  of  the  foregoing  development,  but  in  an 
altered  form. 

III.  The  Troubadour's  Serenade.  Andantino,  3-4.  This  is  based 
on  two  themes:  the  first  an  accompaniment  (harps  supported  lightly 
by  violins,  from  which  a  ground  bass  is  later  developed,  and  a  song- 
theme  (oboe  and  clarinet).  The  second  strophe  of  the  song  has  a 
richer  instrumentation. 

IV.  Finale.  Allegro,  E  major,  4-4.  The  Finale  begins  with  the 
sacred  song  of  the  Crusaders.  The  trumpet  call  (horns)  follows. 
There  is  a  great  crescendo  over  a  long-held  organ  point,  which  may 
be  taken  to  portray  the  hurried  assembling  of  cavalry  and  foot.  The 
cavalry  theme  is  easily  recognizable;  that  for  the  infantry  (trombones 
and  double  basses)  turns  into  a  march  movement,  maestoso.  Strings 
are  supposed  by  a  German  annotator  to  represent  the  fiery  speech  of 
the  leader.  This  ended,  the  solemn  procession  and  blessing  follow. 
The  sacred  song  heard  at  the  beginning  of  the  movement  is  interrupted 
by  the  "Signal"  call,  and  then  worked  in  fugato  manner.  The  other 
motives  are  used,  but  at  the  end  the  march  and  the  Crusader's  Song 
dominate. 
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Josef  Lhevinne,  pianist,  was  born  at  Moscow  on  December  3, 
1874.  His  first  lessons  were  from  his  father,  first,  cornetist  of  the 
Imperial  Orchestra  of  that  city.  He  studied  with  Chrysander,  a 
Swiss,  and  played  in  public  when  he  was  eight  years  old.  At  the  age  of 
eleven  he  entered  the  Moscow  Conservatory,  where  he  studied  with 
Safonov.  In  1892,  he  was  graduated  with  the  highest  honors.  The 
three  following  summers  were  spent  with  Safonov  in  the  Caucasus. 
In  1895,  Mr.  Lhevinne  was  awarded  the  Rubinstein  prize  for  piano 
playing.  From  1902  to  1906  he  taught  at  the  Moscbw  Conservatory, 
but  made  himself  known  in  the  leading  European  cities.  He  has  also 
taught  at  the  Imperial  Music  School  in  Tiflis.  For  some  years  later  he 
made  Berlin  his  home.  His  wife,  also  a  pianist,  was  a  pupil  at  the 
Moscow  Conservatory. 

His  first  visit  to  the  United  States  was  in  the  season  of  1905-06.  He 
played  for  the  first  time  at  a  concert  of  the  Russian  Symphony  Orchestra, 
New  York,  on  January  28,  1906  (Rubinstein's  Concerto  No.  5,  an 
Etude  by  Chopin,  and  Scriabin's  Etude  for  the  left  hand  alone. 

He  played  for  the  first  time  in  Boston  in  a  recital  in  Steinert  Hall  on 
November  10,  1906;  he  gave  another  recital  on  November  28,  1906. 
On  December  19,  1908,  he  played,  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Rubinstein's  Concerto  No.  5  (heard  for  the  first  time  at 
these  concerts),  Mr.  Fiedler,  conductor.  He  has  given  recitals  here 
since  then. 
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Concerto  for  Pianoforte,  No.  1,  in  B-flat  minor,  Op.  23 

Peter  Tchaikovsky 

(Born  at  Votkinsk,  in  the  government  of    Viatka,  Russia,  May  7,  1840;  died  at 
Leningrad,  November  6,  1893) 

The  first  performance  of  this  concerto  in  public  was  at  Boston,  in 
Music  Hall,  October  25,  1875,  when  Hans  von  Billow  was  the  pianist. 

In  1874  Tchaikovsky  was  a  teacher  of  theory  at  the  Moscow  Con- 
servatory. (He  began  his  duties  at  that  institution  in  1866  at  a  salary 
of  thirty  dollars  a  month.)  On  December  13,  1874,  he  wrote  to  his 
brother  Anatol:  "I  am  wholly  absorbed  in  the  composition  of  a  piano- 
forte concerto,  and  I  am  very  anxious  that  Rubinstein  (Nicholas) 
should  play  it  in  his  concert.  I  make  slow  progress  with  the  work,  and 
without  real  success;  but  I  stick  fast  to  my  principles,  and  cudgel  my 
brain  to  subtilize  pianoforte  passages:  as  a  result  I  am  somewhat 
nervous,  so  that  I  should  much  like  to  make  a  trip  to  Kiev  for  the 
purpose  of  diversion." 

The  orchestration  of  the  concerto  was  finished  on  February  21,  1875, 
but  before  that  date  he  played  the  work  to  Nicholas  Rubinstein.  The 
episode  is  one  of  the  most  singular  in  the  history  of  this  strangely  sen- 
sitive composer.  He  described  it  in  a  letter  written  to  Nadeshda 
Filaretovna  von  Meek,  the  rich  widow  who  admired  Tchaikovsky's 
music  so  warmly  that  in  1877  she  determined  to  give  him  a  sum  of  six 
thousand  roubles  annually,  that  he  might  compose  without  cark  or 
care.     They  never  met.     Never  did  either  one  hear  the  voice  of  the 
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other;  but  they  exchanged  letters  frequently,  and  to  her  Tchaikovsky 
unbared  his  perturbed  soul.  This  letter  is  dated  San  Remo,  February 
2,  1878.  It  has  at  last  been  published  in  Modest  Tchaikovsky's  Life 
of  his  famous  brother. 

"In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was  tech- 
nically unplayable  in  the  work,  thankless,  or  ineffective.  I  needed  the 
advice  of  a  severe  critic  who  at  the  same  time  was  friendly  disposed 
toward  me.  Without  going  too  much  into  detail,  I  must  frankly  say 
that  an  interior  voice  protested  against  the  choice  of  Nicholas  Rubin- 
stein as  a  judge  over  the  mechanical  side  of  my  work.  But  he  was  the 
best  pianist  in  Moscow,  and  also  a  most  excellent  musician;  I  was*  ;old 
that  he  would  take  it  ill  from  me  if  he  should  learn  that  I  had  passed 
him  by  and  shown  the  concerto  to  another;  so  I  determined  to  ask  him 
to  hear  it  and  criticize  the  pianoforte  part. 

"On  Christmas  Eve,  1874,  we  were  all  invited  to  Albrecht's,  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto  in  a 
class-room  of  the  Conservatory.  We  agreed  to  it.  I  took  my  manu- 
script, and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty  good  and 
shrewd  fellow,  but  he  is  not  a  bit  independent;  he  is  garrulous  and 
verbose;  he  must  always  make  a  long  preface  to  'yes'  or  (no';  he  is 
not  capable  of  expressing  an  opinion  in  decisive,  unmistakable  form; 
and  he  is  always  on  the  side  of  the  stronger,  whoever  he  may  chance 
to  be.  I  must  add  that  this  does  not  come  from  cowardice,  but  only 
from  natural  unstableness. 

"I  played  through  the  first  movement.     Not  a  criticism,  not  a  word. 
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You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a  meal 
provided  by  your  own  hands,  and  the  friend  eats  and — is  silent!  'At 
least  say  something,  scold  me  good-naturedly,  but  for.  God's  sake  speak, 
only  speak,  whatever  you  may  say!'  Rubinstein  said  nothing.  He  was 
preparing  his  thunder-storm;  and  Hubert  was  waiting  to  see  how  things 
would  go  before  he  should  jump  to  one  side  or  the  other.  The  matter 
was  right  here:  I  did  not  need  any  judgment  on  the  artistic  form  of 
my  work:  there  was  question  only  about  mechanical  details.  This 
silence  of  Rubinstein  said  much.  It  said  to.  me  at  once :  'Dear  friend, 
how  can  I  talk  about  details  when  I  dislike  your '  composition  as  a 
whole?'  But  I  kept  my  temper  and  played  the  concerto  through. 
Again  silence. 

"''Well?'  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.  It 
appeared  that  my  concerto  was  utterly  worthless,  absolutely  unplay- 
able; passages  were  so  commonplace  and  awkward  that  they  could  not 
be  improved;  the  piece  as  a  whole  was  bad,  trivial,  vulgar.  I  had 
stolen  this  from  that  one  and  that  from  this  one;  so  only  two  or  three 
pages  were  good  for  anything,  while  the  others  should  be  wiped  out  or 
radically  rewritten.  'For  instance,  that!  What  is  it,  anyhow?' 
(And  then  he  caricatured  the  passage  on  the  pianoforte.)  'And  this? 
Is  it  possible?'  and  so  on,  and  so  on.  I  cannot  reproduce  for  you  the 
main  thing,  the  tones  in  which  he  said  all  this.  An  impartial  bystander 
would  necessarily  have  believed  that  I  was  a  stupid,  ignorant,  con- 
ceited note-scratcher,  who  was  so  impudent  as  to  show  his  scribble  to 
a  celebrated  man. 
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"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered  how 
a  man  who  had  already  written  so  many  works  and  was  a  teacher  of 
composition  at  the  Moscow  Conservatory  could  keep  still  during  such  a 
moral  lecture  or  refrain  from  contradiction, — a  moral  lecture  that  no 
one  should  have  delivered  to  a  student  without  first  examining  care- 
fully his  work.  And  then  Hubert  began  to  annotate  Rubinstein;  that 
is,  he  incorporated  Rubinstein's  opinions,  but  sought  to  clothe  in  milder 
words  what  Nicholas  had  harshly  said.  I  was  not  only  astonished  by 
this  behavior.  I  felt  myself  wronged  and  offended.  I  needed  friendly 
advice  and  criticism,  and  I  shall  always  need  it;  but  here  was  not  a  trace 
of  friendliness.  It  was  the  cursing,  the  blowing  up,  that  sorely  wounded 
me.  I  left  the  room  silently  and  went  upstairs.  I  was  so  excited 
and  angry  that  I  could  not  speak.  Rubinstein  soon  came  up,  and 
called  me  into  a  remote  room,  for  he  noticed  that  I  was  heavily  cast 
down.  There  he  repeated  that  my  concerto  was  impossible,  pointed 
out  many  passages  which  needed  thorough  revision,  and  added  that 
he  would  play  the  concerto  in  public  if  these  changes  were  ready  at  a 
certain  time.  'I  shall  not  change  a  single  note/  I  answered,  'and  I 
shall  publish  the  concerto  exactly  as  it  now  is.'  And  this,  indeed, 
I  did." 

Tchaikovsky  erased  the  name  of  Nicholas  Rubinstein  from  the  score, 
and  inserted  in  the  dedication  the  name  of  Hans  von  Billow,  whom  he 
had  not  yet  seen;  but  Klind worth  had  told  him  of  Billow's  interest 
in  his  works  and  his  efforts  to  make  them  known  in  Germany.  Billow 
acknowledged  the  compliment,  and  in  a  warm  letter  of  thanks  praised 
the  concerto,  which  he  called  the  "fullest"  work  by  Tchaikovsky  yet 
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To  All  Who  Read  This  Page,  Greeting: 

For  two  years  it  has  been  the  earnest  endeavor  of 
members  of  the  committee  as  printed  below  to  give  the 
readers  of  the  Symphony  Programme  a  definite  idea 
of  the  scope,  character,  and  value  of  the  work  done  in 
the  Department  of  Social  Work  at  the  Boston  City 
Hospital. 

Their  annual  appeal  has-been  mailed  recently  and 
has  reached  many  of  you. 

In  order  that  the  comittee  may  know  whether  you 
have  been  favorably  impressed  by  the  notices  which 
have  appeared  in  these  programmes,  it  asks  as  a  favor 
that  those  of  you  who  are  moved  to  give  financial  aid 
because  of  interest  awakened  through  programme 
notes  will  be  so  good  as  to  mention  " Symphony 
Programmes"  in  sending  contributions  to  the  Treas- 
urer and  that  those  of  you  who  cannot  contribute 
money  will  take  the  trouble  to  write  a  few  encouraging 
words  to  the  Secretary. 

Such  an  effort  on  your  part  will  be  much  appreciated 
by  the  committee. 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Nathaniel  Allison  Mrs.  Edward  M.  Pickman 

Mrs.  Henri  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet 

Mrs.  C.  A.  Cooltoge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobet,  Jr. 

Mrs.  Joshua  Hubbard  Mrs.  Ernest  B.  Young 

Mrs.  Reid  Hunt,  Secretary  Mr.  William  C.  Endicott,  Treasurer 

382  Commonwealth  Avenue  71  Ames  Building,  Boston 
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known  to  him:  "The  ideas  are  so  original,  so  noble,  so  powerful;  the 
details  are  so  interesting,  and  though  there  are  many  of  them  they 
do  not  impair  the  clearness  and  the  unity  of  the  work.  The  form  is  so 
mature,  ripe,  distinguished  for  style,  for  intention  and  labor  are  every 
where  concealed.  I  should  weary  you  if  I  were  to  enumerate  all  the 
characteristics  of  your  work,  characteristics  which  compel  me  to  con- 
gratulate equally  the  composer  as  well  as  all  those  who  shall  enjoy 
actively  or  passively  (respectively)  the  work." 

For  a  long  time  Tchaikovsky  was  sore  in  heart,  wounded  by  his 
friend.  In  1878  Nicholas  had  the  manliness  to  confess  his  error;  as  a 
proof  of  his  good-will  he  studied  the  concerto  and  played  it  often  and 
brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the  Paris 
Exhibition  of  1878. 

Other  works  of  1874-75  by  Tchaikovsky  were  Symphony  No.  3; 
"Serenade  Melancolique,"  Op.  26,  for  violin  and  orchestra;  six  piano 
pieces,  Op.  19;  six  songs,  Op.  25;  six  songs,  Op.  27;  six  songs,  Op.  28. 

The  first  performance  of  this  concerto  was  at  Boston,  Mass.,  in 
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BEETHOVEN  BY  PAUL  BEKKER 

Translated  and  adapted  from  the  German  by  M.  M.  Bozman    .       .     $4.00 

The  Christian  Science  Monitor  says  that  this  book  "could  hardly 
be  bettered  as  a  starting  point.  And  more,  for  a  wonder,  it  is  a 
book  which  repays  the  close  attention  of  advanced  musicians  .  .  . 
In  design  and  proportion,  content  and  detail,  the  book  is  as  clear 
and  logical  as  a  cyclic  work  by  Beethoven  himself  . . .  and  the  volume 
is  eminently  readable." — M.  M.  S. 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 
General  Editor:  A.  EAGLEFIELD-HULL 


The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable 
book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 


Price.  $12.00 
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log  Years  of 
Experience 

The  Oldest  Rug  House  in  America 

Looks  proudly  at  the  Past, 

And  confidently  at  the  Future. 

Gazes  ever  Backward 

And  ever  Forward. 

Seeks  Counsel  and  Experience 

Of  Yesterday 

The  better  to  do  the  Work 

Of  Tomorrow. 
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Music  Hall,  October  25,  1875.  Billow  was  the  pianist;  the  concert 
was  the  fifth  of  his  series.  B.  J.  Lang  was  the  conductor.  The  pro- 
gramme was  as  follows: 

PART  I 

Overture,  "Jessonda" - Spohr 

Orchestra 

Grand  Concerto  (Op.  23)  in  B-flat  (sic)        .      .      .       Tchaikovski  (sic) 

(Piano  and  Orchestra) 

Hans  von  Bulow 

PART  II 

Sonata  quasi  Fantasia  (Moonlight  Sonata) 
Hans  von  Bulow 

Overture,  "Prometheus" 

Orchestra 

Grand  Fantasie  (Op.  15)  in  C  major 

(Arranged  for  piano  and  orchestra  by  Liszt) 
Hans  von  Bulow 


Wedding  March 


Beethoven 

Beethoven 

Schubert 

Mendelssohn 


Orchestra 
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The 

Romantic  Beret 


Romance  whispers  to  every  woman 
in  the  spring  about  a  new  hat  —  one 
with  just  a  bit  more  of  gaiety  about 
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new  shapes  and  an  amazing  constel- 
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The  programme  contained  this  astonishing  announcement: 

"The  above  grand  composition  of  Tchaikovsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedicated 
by  its  author  to  Hans  von  Bulow,  has  NEVER  BEEN  PERFORMED, 
the  composer  himself  never  having  enjoyed  an  audition  of  his  master- 
piece. To  Boston  is  reserved  the  honor  of  its  initial  representation  and 
the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpassing 
musical  interest." 

Biilow  sent  Tchaikovsky  a  telegram  announcing  the  brilliant  success 
of  his  work.  Of  course,  this  news  gratified  the  composer;  but  just 
then  he  happened  to  be  short  of  money,  and  it  was  not  without  some 
compunction  that  he  spent  it  all  in  answering  the  message.* 

The  concerto  was  played  again  at  the  matinee.  October  30.     The 

*See  Billow's  lively  letters  dated  Boston,  October  24  and  29,  1875  ("Hans  von  Buelow — Briefe," 
Vol.  V,  pp.  295-6).  The  Finale  was  repeated.  "The  conductor  fell  a  victim  to  the  'Russian'  concerto, 
which  is  to  me  a  very  sympathetic  work."  Buelow  complained  that  in  order  to  give  the  conductor  the 
tempi  and  nuances,  he  was  obliged  to  forego  a  necessary  walk  in  the  glorious  weather. 


PIERCE-ARROW 


In  the  building  of  the  Pierce- Arrow  there  is  an  honest 
satisfaction   born    of    the   knowledge   of   work    con- 
scientiously  done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 
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The  music  of  all  lands >  all 

times  and  all  -peo-plesh,  yours 

to  enjoy  any  time  with  an 

Orthophonic  Victrola 


The  genius  of  the  great  com- 
posers, interpreted  by  the 
world's  foremost  artists,  is 
at  your  command  whenever 
you  wish,  if  you  use  the 
Orthophonic  Victrola  with 
its  new  and  exclusive  principle. 


Any  Victor  dealer  will 
gladly  show  you  many 
beautiful  models.  They 
cost  from  $85  up.  Hear 
them  tomorrow.  We  can 
promise  you  a  new  thrill  if 
youhavenot  yet  heard  them. 


The  New 
Orthophonic 
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Victor  Talking  Machine  Co. 
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orchestra  during  the  engagement  was  small;  there  were  only  four  first 
violins.  The  concerto  was  well  received,  and  one  critic  discovered  that 
the  first  movement  was  not  in  "the  classical  concerto  spirit." 

The  first  performance  of  the  concerto  in  Russia  was  by  Kross*  at  a 
concert  of  the  Russian  Musical  Society,  Petrograd,  November  1, 
1875.  The  first  performance  in  Moscow  was  November  21,  1875,  when 
Serg.  Tan,eiev,f  the  favorite  pupil  oi  Nicholas  Rubinstein  and  Tchai- 
kovsky, was  the  pianist. 

Modest  Tchaikovsky  says  nothing  about  the  first  performance  in 
Boston,  but  he  quotes  from  a  letter  written  by  his  brother  to  Rimsky- 
Korsakov,  dated  Moscow,  November  12,  1875,  in  which  Peter  mentions 
the  receipt  a  few  days  before  of  a  lot  of  clippings  from  American  news- 

*Tchaikovsky's  letters  of  gratitude  to  Buelow  were  dated  Moscow,  December  1,  1875,  and  Febru- 
ary 13,  1876.  He  spoke  of  the  miserable  performance  at  Leningrad,  due  to  the  conductor,  "who  did 
everything  in  his  power  to  accompany  in  a  way  that  produced  atrocious  cacophony  instead  of  music. 
Kross  interpreted  the  piano  part  in  a  conscientious  but  dull  manner,  destitute  of  taste  and  charm" 
(Buelow,  "Briefe,"  Vol.  V,  pp.  297,  298). 

fTanelev's  Symphony  in  C,  No.  1,  and  overture  to  "The  Oresteia''  have  been  played  in  Boston 
by  the  Boston  Symphony  Orchestra. 
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papers  sent  by  Billow.  "The  Americans  think,"  wrote  Peter,  "that 
the  first  movement  of  my  concerto  'suffers  in  consequence  of  the  absence 
of  a  central  idea,'  .  .  .  and  in  the  Finale  this  reviewer  has  found  'synco- 
pation in  trills,  spasmodic  pauses  in  the  theme,  and  disturbing  octave- 
passages!'  Think  what  healthy  appetites  these  Americans  must  have: 
each  time  Biilow  was  obliged  to  repeat  the  whole  Finale  of  my  con- 
certo !    Nothing  like  this  happens  in  our  country !" 

Modest  tells  us  that  the  chief  theme  of  the  first  allegro  is  a  tune 
that  his  brother  heard  sung  by  a  blind  beggar  at  Kamenka,*  and  that 
the  irresistibly  gay  tune  introduced  in  the  lively  episode  of  the  second 
movement  is  that  of  a  French  song,  "II  faut  s'amuser,  danser,  et  rire," 
"which  brother  Anatol  and  I  in  the  early  seventies  used  continually  to 

*Tchaikovsky  wrote  from  Brailow  to  Mme.  von  Meek  (May  21,  1879):  "I  have  just  been  in  the 
abbey  church.  A  crowd  had  gathered  in  the  church  as  well  as  in  the  courtyard.  I  heard  the  'lyre-song' 
of  the  blind;  it  is  so  called  on  account  of  the  accompanying  instrument,  the  lyre,  which,  by  the  way, 
has  nothing  in  common  with  the  classic  instrument.  It  is  remarkable  that  in  Little  Russia  all  blind 
singers  sing  the  same  tune  with  the  same  refrain.  I  used  a  portion  of  this  refrain  in  the  first  movement 
of  my  pianoforte  concerto.  Tchaikovsky  gives  the  tune  in  notation.  The  lyre  of  Little  Russia  is  an 
instrument  of  three  strings,  and  is  not  unlike  the  instrument  known  formerly  in  Italy  as  the  lyra  tedesca 
or  lyra  rustica." 


NEW  ISSUES  IN  THE 

Columbia  Fine- Art  Series  of 
Musical  Masterworks 

NOW  READY 

Columbia  Masterworks  Set  No..  34 
BERLIOZ:  SYMPHONIE  FANTASTIQUE 

Complete  in  Twelve  Parts,   on  Six  Records 

By  Felix  Weingartner  and  London  Symphony  Orchestra 
The  World's  Greatest  Achievement  in  Modern  Recording 

Columbia  Masterworks  Set  No.  35 

BRAHMS :  QUARTET  IN  A  MINOR,  Opus  51,  No.  2 

By  Lener  String  Quartet,  of  Budapest 

Complete  in  Eight  Parts,  on  Four  Records 

Columbia  Masterworks  Set  No.  36 

BRAHMS:  SONATA  IN  A  MAJOR,  Opus  100 
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By  Toscha  Seidel,  Violin;  Arthur  Loesser,  Piano 
Complete  in  Six  Parts,  on  Three  Records 
This  remarkable  record  library,  which  now  contains  thirty-six  major  works  selected  from 
the  best  of  the  world's  literature  of  musical  composition,  offers  to  discriminating  music 
lovers  the  most  extensive  repertory  extant  in  record  form  of  the  masterpieces  of  both 
classic  and  modern  schools.  

Columbia.  Records  are  Free  from  Needle  Scratch 
COLUMBIA      PHONOGRAPH       COMPANY 


AT  WATER-  COLEMAN 


INCORPORATED 


Interior  Decorations 
House  Furnishings 

25  RIVER  STREET  •  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


1802 


.  ask 


STIEFF 

WeZte'Mignon 

LICENSEE 

Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  h 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte'Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con' 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 
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troll,  and  hum,  and  whistle  in  memory  of  a  bewitching  singer."  Was 
she  not  Mme.  Artot  (afterwards  the  wife  of  Padilla,  the  baritone? 
Tchaikovsky  was  passionately  in  love  with  her.)  This  last  tune  bears 
a  grotesque  resemblance  in  notation,  rhythm,-  and  general  character 
to  that  of  "The  Irish  Christening  at  Tipperary,"*  by  Dan  Maguinnis, 
once  a  favorite  comedian  at  the  Boston  Theatre. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes, 

2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  a  set  of 

3  kettledrums,  and  strings. 


The  concerto  has  been  played  at  these  concerts  by  Mr.  Lang  (1885), 
Mme.  Hopekirk  (1891),  Mr.  Sievking  (1896),  Mr.  Joseffy  (1898), 
Mr.  Slivinsky  (1901),  Mr.  Randolph  (1902),  Mr.  Bauer  (1903),  Mme. 
Samaroff  (1907),  Mr.  Gabrilowitsch  (1908),  Mme.  Carreno  (1909), 
Miss  Goodson   (1912),  Miss  Deyo   (1915),  Mr.  Borovsky  (1924). 


*The  air  is  first  heard  with  the  words: 

'Twas  down  in  that  place  Tipperary, 
Where  they're  so  airy  and  so  contrary, 
They  cut  up  the  devil's  figary, 
When  they  christened  my  beautiful  boy. 
In  the  corner  the  piper  sat  winkin' 
And  a-blinkin'  and  a-thinkin', 
And  a  noggin  of  punch  he  was  drinkin' 
And  wishin'  the  parents  great  joy. 
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The  guiding  hands 
of  your  clock 

The  hands  of  your  clock  guide  you  all  through  life.  At 
their  beckoning  you  get  up,  you  eat,  you  go  out,  or 
you  go  to  bed. 

It  is  most  important,  then,  that  your  clock  be  a  worthy 
one.  If  it  plays  you  false,  your  day  becomes  involved, 
you  are  late  for  appointments,  and  night  finds  you  weary 
from  trying  to  make  up  the  time  that  the  loss  of  a  train 
or  a  trolley  cost  you. 

A  clock,  too,  is  such  an  important  part  of  the  furnish- 
ings of  a  room  that  it  must  be. thoroughly  in  keeping 
with  the  other  things  in  the  room. 

When  you  come  into  our  shop  for  a  clock  you  will 
find  that  we  can  help  you  choose  a  clock  that  will  give 
you  harmonious  days  and  harmonious  surroundings. 

We  carry  the  best  makes  of  clocks.  We  carry  the 
best  types  of  clocks,  from  the  grandfather's  clock  for 
hall,  dining-room,  or  living-room  to  the  dainty  enamel 
clock  for  dressing-room  or  bedroom. 
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Trois  Poemes  Juifs  (Danse,  Rite,  Cortege  Funebre) 

Ernest  Bloch 
(Born  at  Geneva,  Switzerland,  on  July  24,  1880;  living  in  San  Francisco,  California) 

These  poems,  the  first  work  of  a  "Jewish  Cycle,"  composed  in  1913, 
are  dedicated  to  the  memory  of  the  composer's  father.  They  are 
scored  for  piccolo,  2  flutes,  2  oboes,  English  horn,  2  clarinets,  2  bassoons 
(double  bassoon  for  the  third  poem),  4  horns,  2  trumpets  (a  third 
trumpet  for  the  funeral  march),  3  trombones,  bass  tuba,  kettledrums, 
harp,  celesta,  and  the  usual  strings. 

They  were  performed  in  Boston  for  the  first  time  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  March  23,  1917.  Mr.  Bloch 
conducted  them. 

He  then  wrote  the  following  notes  for  the  Programme  Book  of  the 
concert : 

"It  is  not  my  purpose,  not  my  desire,  to  attempt  a  'reconstitution'  of  Jewish 
music,  or  to  base  my  work  on  melodies  more  or  less  authentic.  I  am  not  an  archaeo- 
logist. I  hold  it  of  first  importance  to  write  good,  genuine  music,  my  music.  It 
is  the  Jewish  soul  that  interests  me,  the  complex,  glowing,  agitated  soul,  that  I 
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ADVANCED  STRING  MODELS  AND  SOUTHERN  WEAR 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these  are   the   outstanding    features    of 
Henry  F.   Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 


395  Boylston  St.,  near  Arlington  Subway  Station 
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feel  vibrating  throughout  the  Bible:  the  freshness  and  naivete"  of  the  Patriarchs; 
the  violence  that  is  evident  in  the  prophetic  books;  the  Jew's  savage  love  of  justice; 
the  despair  of  the  Preacher  in  Jerusalem;  the  sorrow  and  the  immensity  of  the 
Book  of  Job;  the  sensuality  of  the  Song  of  Songs. 

"All  this  is  in  us;  all  this  is  in  me,  and  it  is  the  better  part  of  me.  It  is  all  this 
that  I  endeavor  to  hear  in  myself  and  to  transcribe  in  my  music :  the  venerable  emo- 
tion of  the  race  that  slumbers  'way  down  in  our  soul. 

"The  'Jewish  Poems'  are  the  first  work  of  a  cycle.  I  do  not  wish  that  one  should 
judge  my  whole  personality  by  this  fragment,  this  first  attempt,  which  does  not 
contain  it.  The  'Psalms,'  'Schelomo,'  'Israel'  are  more  representative,  because 
they  come  from  the  passion  and  the  violence  that  I  believe  to  be  the  characteristics 
of  my  nature.  In  the  'Jewish  Poems'  I  have  wished  in  some  way  to  try  a  new 
speech,  the  color  of  which  should  serve  my  future  expression.  There  is  in  them  a 
certain  restraint;  I  hold  myself  back;  my  orchestration  is  also  guarded.  The  'Poems' 
are  the  first  work  of  a  new  period;  they  consequently  have  not  the  maturity  of  the 
'Psalms'  or  of  'Israel.' 

"It  is  not  easy  for  me  to  make  a  program  for  the  'Poems.'  Music  is  not  translated 
by  words.     The  titles,  it  seems  to  me,  should  sufficiently  inform  the  hearer. 

"I.  Danse.  This  music  is  all  in  the  coloring;  coloring  rather  sombre,  mystical, 
languorous. 

"II.  Rite.  This  movement  is  more  emotional;  but  there  is  something  solemn 
and  distant,  as  the  ceremonies  of  a  cult. 

"II.     Cortege    funebre.     This    is    more    human.      My    father    died — these 
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Imported  Shirtings 
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NOW  READY 


Exclusive  Designs 
Professional  -  Business 
Dress  -  College  -  Sport 


Large  and  Varied  Assortments  from 

ENGLAND  SCOTLAND  FRANCE 

CZECHOSLOVAKIA 

MADRAS 
FLANNEL 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEACON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 
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CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

175  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 
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II 


"...//  cries  mo  hen  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  resp  o  n  ds—like  a 
human  being — to  e'very  mood. 
I  lo<ve  the  Bald<voin  Piano.  " 


VjLl^^' 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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'Poems'  are  dedicated  to  his  memory.  There  is  something  implacably  severe  in 
the  rhythms  that  obstinately  repeat  themselves.  At  the  end,  sorrow  bursts  forth, 
and  at  the  idea  of  an  eternal  separation  the  soul  breaks  down.  But  a  very  simple 
and  serene  melody  arises  from  the  orchestral  depths  as  a  consolation,  a  balm,  a 
gentle  faith.  The  memory  of  our  dear  departed  ones  is  not  effaced;  they  live  forever 
in  our  hearts. 

"The  form  is  free,  but  it  is.  really  there,  for  I  believe  that  our  constitution  demands 
order  in  a  work  of  art." 

Psalms  137  and  114  were  sung  by  Mme.  Povla  Frijsh  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra  on  November  14,  1919; 
"Schelomo"  was  played  by  Jean  Bedetti  at  a  concert  on  April  13,  1923. 

"Israel,"  a  symphony,  was  produced  in  New  York  by  the  Society  of 
the  Friends  of  Music  on  May  3,  1917,  at  a  concert  devoted  to  Bloch's 
Jewish  Cycle.  He  conducted  the  symphony;  Mr.  Bodanzky  the 
"Poemes  Juifs,"  "Schelomo,"  and  the  "Trois  Psaumes."  The  singers 
for  the  Andante  Moderato  were  Mmes.  Kurt,  Perini,  Tiffany,  Robeson, 
and  Carl  Braun.  The  symphony  has  been  performed  in  Philadelphia 
and  Chicago.  . 
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No.  22 


From  a  Doctor's 

Point  of  View 


"  Jl  "Pioneer  in 
Public  Health" 


"For  twenty  years  I  have 
seen  the  good  work  accomplished  by  the  Community  Health 
Association  in  the  North  End;  it  has  responded  to  the  sick  calls 
in  all  kinds  of  weather  in  the -most  destitute  homes,  where  the 
language  was  a  barrier,  but  the  kindness  and  aid  rendered  to  the 
sick  infant,  child  or  grown-up  have  made  it  an  absolute  necessity 
for  the  welfare  of  the  community. 

"The  Community  Health 
nurse  in  this  most  congested  district  has  become  an  imperative 
need,  not  only  for  the  district  itself  but  for  the  welfare  of  the 
community  at  large;  she  has  been  all  these  years  teaching  and 
practicing  the  proper  way  of  caring  for  the  sick  and,  what  is 
still  more  of  value,  she  has  been  at  the  same  time  teaching  the 
prevention  of  sickness  by  proper  living." 

Gerardo  M.  Balboni,  M.D. 


COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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Minuet   of  Will-o'-the-Wisps,  Ballet  of  Sylphs,  and  Rakoczy 
March  from  "The  Damnation  of  Faust"   .      . .  Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre,  December  11,  1803;  died  at  Paris,-  March  9,  1869) 

Gerard  de  Nerval  published  his  translation  -into  French  of  Goethe's 
"Faust"  in  November,  1827.  Goethe  was  pleased  at  the  thought  that 
his  poem  could  be  read  in  the  language  in  which  Voltaire  ruled  fifty 
years  before;  he  told  Eckermann  how  Voltaire  had  influenced  his 
earlier  years  and  what  an  effort  it  cost  him  to  shake  off  this  influence 
and  stand  on  his  own  feet  in  close  communion  with  nature.  He  praised 
the  translation  highly,  although  it  was  for  the  most  part  in  prose.  "I 
cannot  read  'Faust'  any  more  in  German,  but  in  this  translation  into 
French  everything  is  again  fresh,  new,  and  ingenious."*  Berlioz, 
reading  it,  was  intoxicated.  "The  marvellous  book,"  he  wrote,  "fas- 
cinated me  at  once;  I  could  not  put  it  down;  I  read  it  constantly,  at  my 

*See  "Goethes  Gesprache  mit  J.  P.  Eckermann,"  1830,  January  3. 
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TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS  BEDSPREADS  HANDKERCHIEFS  TEA  NAPKINS 
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Summer  Branches 
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Nantucket.  Mass. 
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/  Hartford,  Conn. 
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Wall  Papers 


101,  103  ST.  JAMES  AVE.,  BOSTON 
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The  Trustees  of  the  Boston 
Symphony  Orchestra,  Inc.,  thank 
all  who  by  their  subscriptions 
have  made  this  season's  concerts 
possible, 

Additional  Subscribers  to  April  1 0,  1 926 

Bartlett,  Mrs.  Nelson  S.  Duncan,  Mrs. 

Subscriptions  to  date  for  season  of  1925-26     -     $83,301.00 


BOSTON  OPERA  HOUSE  -  Saturday  Afternoon,  April  24,  at  2.30 

The  New  England  Conservatory  of  Music 

announces  a  performance  of 

PUCCINI'S     OPERA 
"Madama   Butterfly" 

(In  Italian) 

FOR  THE  BENEFIT  OF   ITS  SCHOLARSHIP   FUND 

CAST 

MADAMA  BUTTERFLY DOROTHY  FRANCIS 

Formerly  of  the  Chicago  Opera  Company 
and  the  French  Opera  Company 
in  New  Orleans 
SUZUKI         ....  ...  JESKA  SWARTZ  MORSE 

Formerly  of  the  Boston  and  Chicago 
Opera  Companies 

PINKERTON RULON  Y.  ROBISON 

SHARPLESS DAVID  BLAIR  McCLOSKY 

GORO RICHARD  McINTYRE 

CONSERVATORY  ORCHESTRA  OF  75  CONSERVATORY  CHORUS 

under  the  direction  of 

WALLACE    GOODRICH 

Tickets  (no  tax)  $3.50,  $3.00,  $2.50,,  $2.00,  $1.50  and  $1.00,  atHerrick's  and  Jordan  Hall 

Box  Office,  Gainsborough  Street,  Telephone  Back  Bay  4320 

On  and  after  April  1 9,  at  Boston  Opera  House 
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meals,  in  the  theatre,  in  the  street,  everywhere.  This  translation  in 
prose  contained  some  versified  fragments,  songs,  hymns,  etc.  I  yielded 
to  the  temptation  of  setting  music  to  them.  Hardly  had  I  finished  this 
difficult  task, — and  I  had  not  heard  a  note  of  the  score, — I  committed 
the  folly  of  having  the  score  engraved — at  my  expense." 

At  least  two  translations  into  French  of  "Faust"  had  been  published 
before  de  Nerval's,  but  Berlioz  was  apparently  unacquainted  with  them. 
De  Nerval  in  his  preface  wrote:  "  'Faust'  is  about  to  be  performed 
in  all  the  theatres  of  Paris,  and  those  who  will  see  the  performances  will 
no  doubt  be  curious  to  consult  at  the  same  time  the  German  master- 
piece." The  Figaro  of  November  30,  1827,  referred  to  the  translation 
published  "at  a  moment  when  the  chief  theatres  purpose  to  represent 
the  very  bizarre  and  marvellous  adventures  of  Dr.  Faust."  A  "Faust" 
by  Theaulon  and  Gandolier,  with  music  arranged  by  the  orchestral 
leader,   Beancourt,   was  performed  with  great  success  at  the  Nou- 
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IJ  The  quality  of  books  displayed  on  our  shelves. 
^  Knowledge  of  the  contents  of  a  book. 
C|[  Freedom  for  the  customer. 
<J  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 
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Tragedy  !  ! 


Even  photography  has  its  tragedy;  some  serious  and  some  of  it 
ridiculous.     Yes,  ridiculous,  which  is  double  tragedy. 

Witness  in  some  old  photographs  the  studied  attempt  to  look  profound, 
judicial  or  imposingly  intellectual.  It  produces  just  the  opposite 
effect — a  smile. 

Tragedy  which  causes  a  laugh  is 
double  tragedy. 

Today  it  is  so  different.  As 
photographers  in  the  lead,  we 
study  to  keep  the  next  generation 
from  smiling  at  the  expense  of 
the  subject.  1^0*-  14S  Tremont  street 
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By  Popular  Request1. 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of   successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 
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veautes.*  Stapfer's  "Faust,"  illustrated  by  Delacroix,  was  published 
in  March,  1828.  "Faust,"  with  Frederic  Lemaitre  as  the  hero,  was 
produced  at  the  Port-Saint-Martin,  October  29,  1828. 

Berlioz's  "Huit  Scenes  de  Faust,"  composed  at  Grenoble  in  1828, 
and  at  Paris  in  1829,  engraved  in  1829,  is  now  extremely  rare.  It 
did  not  include  the  Rakoczy  March.  Berlioz  sent  a  copy  to  Goethe, 
who  consulted  Zelter  of  Berlin  as  to  its  worth.  Zelter  wrote  a  letter 
abusive  of  the  music.  Goethe  never  acknowledged  the  gift,  never 
replied  to  Berlioz's  letter. 

The  revision  of  these  scenes  were  made  and  the  other  portions  of 

*The  libretto  of  this  "Faust,"  a  lyric  drama  in  three  acts,  produced  at  the  Theatre  de  Nouveaut§s 
on  October  27,  1827,  is  a  curious  one.  Faust,  rejuvenated  by  his  own  magic  art,  has  saved  Marguerite, 
the  daughter  of  Conrad,  an  old  soldier,  from  drowning.  He  asks  for  her  hand,  but  Conrad  refuses  the 
offer  because  Faust  cannot  maintain  her  in  becoming  state.  Faust,  desperate,  invokes  the  aid  of  hell. 
Mephistopheles  appears,  and  offers  untold  wealth  in  exchange  for  a  bond  binding  the  two  for  eternity. 
Faust  accepts.  Rich  and  noble,  he  again  asks  Conrad  for  his  daughter.  Soon  the  price  paid  by  the 
philosopher  for  his  sudden  prosperity  is  known.  Marguerite  rejects  him,  and  prays  for  help.  Faust 
feels  remorse.  He  demands  of  Mephistopheles  the  annulment  of  the  compact.  Pardoned,  he  weds 
Marguerite,  who  is  found  to  be  the  heiress  of  the  noble  family  of  Irnestal.  There  was  a  brilliant  mise- 
en-scene.  For  an  account  of  a  dispute  over  the  music  see  "Histoire  des  Theatres  de  Paris:  Les  Nou- 
veautes,"  by  L.  Henry  Lecomte  (Paris,  1907,  pp.  36-38). 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET,  NEW  YORK  CITY 

Personal  Representative.  LLONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M,  STEINERT  &  SONS 


Steinert  Hall  |(j\^)|       162  Boylston  Street 


"The  Damnation  of  Faust"  were  composed  in  1845-46.  The  first 
performance  was  at  the  Opera-Comique,  Paris,  December  6,  1846. 
Berlioz  conducted.  The  singers  were  Mme.  Duflot-Maillard,  Roger, 
Leon,  Henri.  The  first  performance  in  the  United  States  was  at  New 
York,  February  12,  1880.  Amy  Sherwin,  Jules  Jordan,  Franz  Rem- 
mertz,  Bourne.  Leopold  Damrosch  conducted.  The  first  performance 
in  Boston  was  on  May  14,  1880.  Mrs.  Humphrey-Allen  (Mrs.  George 
F.  Babbitt),  W.  J.  Winch,  Clarence  Hay,  and  "an  Amateur"  (S.  B. 
Schlesinger).  B.  J.  Lang  conducted.  The  first  performance  in  oper- 
atic form  was  at  Monte  Carlo,  February  18,  1893.  Mile.  d'Alba,  Jean 
de  Reszke,  Melchissedec,  and  Illy. 

When  "The  Damnation  of  Faust"  was  first  performed  in  Paris, 
Wagner's  "Tannhauser"  was  not  a  year  old  on  the  stage;  Verdi's 
greatest  opera  was  then  "Ernani";  Schumann  had  still  ten  years  to 
live;  Tchaikovsky  was  six  years  old;  Brahms  was  a  student  of  thirteen 
years. 


Announces  the  Twelfth  Year  of  his 

Summer  School  of  Music 

In  Concord,  Massachusetts,  June  28  to  July  23  inclusive,  1926 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc. 

Chamber  Music  Concerts:  Faur6's  2nd  Piano  Quintet,  Brahms'  Horn  Trio,  Bach's 
Sonata  for  Flute,  Violin  and  Piano,  etc.  The  following  Choral  works  will  be  studied: 
Honegger's  "L'  Roi  David,"  portions  of  Hoist's  1st  Choral  Symphony,  a  Cantata  of 
Bach,  and  Bach's  St.  Matthew  Passion. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.     Lectures  on  Education, 
on  Literature  and  on  Art.    Chorus  of  eighty  voices.    String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  used. 
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Leaders  of 
Children's  Smart  yet  Simple 

Clothes 
They  are  just  a  bit  different;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 
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THE   VOSe   PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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The  Menuet  des  Follets  (Minuet  of  Will-o'-the-Wisps)  is  a  species 
of  instrumental  serenade  given  by  ignes  fatui  under  Marguerite's  window 
at  night  by  the  command  of  Mepistopheles.  The  movement  begins 
Moderato,  D  Major,  3-4,  with  a  minuet  theme,  played  in  full  harmony 
by  wood-wind  and  brass.  The  minuet  is  developed  by  strings  and 
wind;  the  latter  instruments  have  the  more  important  part.  There  is 
a  trio  in  D  minor,  with  a  melody  for  strings  accompanied  by  "  continual 
light-flickerings  in  the  full  orchestra,  an  effect  produced  by  sudden 
crescendos  from  piano  to  fortissimo  in  all  the  strings  (in  tremolo)  and 
brass,  ending  in  a  shriek  of  the  higher  wood- wind."  The  return  of  the 
minuet  is  shortened.  It  leads  to  a  Presto,  D  Major,  2-2.  Piccolo, 
flute,  and  oboes  burlesque  Mephistopheles'  own  serenade  to  Marguerite. 
The  minuet  theme  returns  twice  more,  "until  its  light  is  suddenly 
blown  out,  and  the  whole  ends  in  a  dying  flicker  of  the  first  violins." 
The  Minuet  is  scored  for  2  piccolos,  flute,  2  oboes,  2  clarinets,  bass 
clarinet,  4  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trom- 
bones, 2  pairs  of  kettledrums,  triangle,  cymbols,  and  strings. 


* 
*   * 
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e  Credentials 
of  BUICK-  *  - 


G-15-2* 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit* 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  show- 
rooms and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
phans" on  the  roads  today 
was  built  by  Buick.  None 
ever  will  he  I 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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The  Ballet  de  Sylphes,  mouvement  de  valse,*D  major,  3-8,  is  a  short 
orchestral  movement,  during  which  the  sylphs  dance  through  the  air 
after  they  have  sung,  in  obedience  to  Mephistopheles,  the  praise  of 
Marguerite's  beauty  to  Faust  asleep  on  the  banks  of  the  Elbe.  The 
first  violins  develop  a  waltz  melody  over  a  drone  bass  in  the  violoncellos, 
double  basses,  and  "light,  breezy  puffs"  in  the  second  violins  and  violas. 
"Through  it  all  come  little  scintillations  in  the  wood- wind  and  harps." 
The  waltz  is  scored  for  piccolo,  2  flutes,  2  clarinets,  2  harps,  kettledrums 
and  strings. 


* 
*  * 


The  first  performance  of  the  Rak6czy  March  in  Boston  was  at  one 
of  Theodore  Thomas's  concerts  on  April  9,  1870. 

Berlioz,  early  in  1846,  was  about  to  leave  Vienna  for  Budapest. 
He  wrote  the  Rakoczy  March  the  night  before  his  departure.     "A 
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Haifa 
Century 


Fifty  years  seem  like  a  day  as  we  look  back  to 
the  time  when  Geo.  H.  Ellis  Co.  first  opened  its 
doors.  Through  those  doors  have  come  many 
lasting  associations  and  pleasant  business  relation- 
ships, and  from  them  has  gone  the  product  of 
honest  endeavor.  The  record  of  the  past  half  cen- 
tury inspires  us  to  renewed  effort,  and  upon  it  is  built 
the  hope  that  the  years  to  come  will  strengthen  and 
increase  the  associations  which  we  value  so  highly. 
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Viennese  amateur,  who  knew  well  the  manners  of  the  country  I  was 
to  visit,  came  to  me  some  days  before  with  a  volume  of  old  airs.  'If 
you  wish  to  please  the  Hungarians/  he  said,  'write  a  piece  on  one 
of  their  national  airs.  They  will  be  enraptured,  and  you  in  turn  will 
give  me,  when  you  are  back,  news  of  their  Elien  (hurrah!)  and  applause. 
Here  is  a  collection,  and  you  have  only  to  choose.'  I  took  his  advice 
and  chose  the  Rakoczy  tune." 

The  march  was  played  for  the  first  time  at  Budapest,  February  15, 
1846,  in  a  concert  given  by  Berlioz  in  the  National  Theatre.  The 
description  of  the  reception  of  it  by  the  Hungarians  is  familiar.  "The 
extraordinary  effect  it  produced  tempted  me  to  introduce  it  in  my 
score  of  'Faust.'  I  took  the  liberty  of  putting  my  hero  in  Hungary 
at  the  beginning  of  the  action,  and  making  him  witness  the  passage 
of  an  Hungarian  army  across  the  plain  where  he  is  walking,  buried 
in  thought.  A  German  critic  found  it  exceedingly  strange  that  I 
had  made  Faust  travel  to  such  a  place.  I  do  not  see  why  I  should 
not,  and  I  should  not  have  hesitated  the  least  in  the  world  to  take 
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Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

Olir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  by  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  not.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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him  anywhere  else,  if  it  would  have  helped  my  score.  I  had  not  bound 
myself  to  follow  Goethe's  plan,  and  the  most  eccentric  travels  may 
be  attributed  to  a  character  like  Faust  without  any  shock  to  probability. 
Other  German  critics  took  up  this  singular  thesis  later,  and  attacked 
me  with  still  greater  violence  for  the  changes  I  made  in  Goethe's  plan! 
As  if  there  were  no  other  Tausts'  than  Goethe's!  ...  I  have  often 
wondered  why  those  same  critics  never  reproached  me  for  the  libretto 
of  my  'Romeo  and  Juliet'  symphony,  which  is  little  like  the  immortal 
tragedy.  No  doubt,  because  Shakespeare  is  not  a  German.  *  Patriotism ! 
Fetishism!     Cretinism!" 

Christopher  Marlowe  pictures  Faust  as  an  accomplished  traveler 
here  who  was  personally  conducted  by  Mephistopheles.  Faust  says 
(scene  vii.) : 

*During  the  World  War  some  German  writers  insisted  that  Shakespeare  was  of  German  descent. 
They  also  found  for  Dante  some  German  ancestors.     "Deutschland  liber  alles." — Ed. 
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Having  now,  my  good  Mephistophilis, 

Passed  with  delight  the  stately  town  of  Trier, 

Environed  round  with  airy  mountain-tops, 

With  walls  of  flint,  and  deep  entrenched  lakes, 

Not  to  be  won  by  any  conquering  prince; 

From  Paris  next,  coasting  the  realm  of  France, 

We  saw  the  river  Maine  fall  into  Rhine, 

Whose  banks  are  set  with  groves  of  fruitful  vines; 

Then  up  to  Naples,  rich  Campania, 

Whose  buildings  fair,  and  gorgeous  to  the  eye, 

The  streets  straight  forth,  and  paved  with  finest  brick, 

Quarter  the  town  in  four  equivalents. 

There  saw  we  learned  Maro's  golden  tomb, 

The  way  he  cut,  an  English  mile  in  length, 

Through  a  rock  of  stone  in  one  night's  space; 

From  thence  to  Venice,  Padua,  and  the  rest, 

In  one  of  which  a  sumptuous  temple  stands, 

That  threats  the  stars  with  her  aspiring  top. 

Thus  hitherto  has  Faustus  spent  his  time: 

But  tell  me,  now,  what  resting  place  is  this? 

Hast  thou,  as  erst  I  did  command, 

Conducted  me  within  the  walls  of  Rome? 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  tele- 
phone their  location  to  Symphony  Hall,  Back  Bay  1 492.) 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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(Two  Volumes) 
Edited  by  CONSTANTIN  VON  STERNBERG 
Vol.  I.     Akimenko  to  Korestchenko 
Vol.  II.  Liadoff  to  Wrangell 
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(Two  Volumes)  Edited  by  ERNEST  NEWMAN 
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English  translation  by  Jane  and  Deems  Taylor  and  Kurt  Schindler 
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A  collection  chiefly  of  folk  songs,  arranged  in  masterly  fashion  and  with  great  variety  of 

vocal  effect.     The  melodies  and  rhythms  are  fresh  and  vital,  and  these 

numbers  have  been  a  great  success  Wherever  performed 

Also  published  separately  in  octavo  form 
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|  Our  address  after  June   1st 

s  Metropolitan  Theatre  Building 

3  Tremont  Street.  Boston 
1  PROFESSOR  LEOPOLD  AUER 
■  has  no  doubt  taught  more  famous  violinists  than  any 
i  other    living    master — Elman,    Zimbalist,    Heifetz, 
3  Seidel,  Eddy  Brown,  Sylvia  Lent,  Macmillan,  Piastro, 
I  Borissoff ,  Bloch — to  name  but  a  few  of  his  long  list  of 
|  noted  pupils.     And  now  at  last  the  master  gives  his 
5:  method  to  the  world  in 
3  LEOPOLD  AUER  GRADED  COURSE 
|  of  Violin  Playing 
|  by  Leopold  Auer 
;  Eight  books  supplemented  by 
I  LEOPOLD  AUER  GRADED  COURSE  OF 
§  ENSEMBLE  PLAYING 

by  Leopold  Auer  and  Gustav  Saenger 
|     Six  Books  of  Duets  for  two  violins  and  arrangements 
i      of  selected  compositions  for  four  violins  with  (or  with- 
=  out)  piano  accompaniment 
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Akos  Laszlo  gives  this  account  of  the  origin  of  the  Rakoczy  March: 
When  Prince  Franz  Rakoczy  II.  (1676-1735)  entered  in  solemn 
state  his  town  of  Eperjes,  bringing  with  him  his  young  bride,  the  Princess 
Amalie  Karoline,  daughter  of  Duke  Vanfried  of  Hesse,  the  leader  of 
the  gypsies,  Michael  Barna,  court  fiddler  and  favorite  of  the  Prince, 
wrote  a  processional  march  in  honor  of  the  pair  and  played  it  with 
his  band.  The  march  was  originally  of  a  joyous  nature,  but  Barna 
rewrote  it.  He  learned  that  his  masier  was  about  to  revolt  against 
the  Austrian  house,  in  spite  of  the  treaty  of  Szatmar;,  and  he  threw 
himself  at  the  feet  of  his  master,  and  with  tears  he  spoke  from  his 
heart:  "Most  gracious  Prince!  You  abandon  a  pleasant  life,  to  chase 
after  nothing!"  And  to  soothe  the  Prince  he  took  his  fiddle  in  his 
hand  and  played  the  rewritten  tune,  the  tune  with  which  he  had  greeted 
his  happy  master,  who  then  blazed  at  the  zenith  of  his  might. 

The  Prince  died  exiled  in  Turkey,  whither  Barna  had  followed  him. 
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OF  BOSTON 

1926  Session.  JUNE  28  to  JULY  30 

NORMAL  TRAINING 

Lectures    —    Practical    Experience    —   Teaching    Material 
A  unique  system;  its  value  to  teachers  proved  for  many  years 

A  Course  for  Soloists  Artist  Class  Public  Recitals 

For  catalog  address:  Mr.  F.  Addison  Porter,  512  Pierce  Building,  Copley  Square,  Boston 
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delicious   instant 


Good  Coffee  for  the  QUICK  Breakfast 

Stir  a  teaspoonf  ul  into 
a  cup  of  hot  water  and 
it's  ready  —  instantly! 


^fym 


pEllcious  ihstah 
COFFEE 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  BRANCH  OF  FARM  AND  GARDEN  ASSOCIATION 


Wate 


Our  latest  garden  novelties 

METAL  FLOWER  STAKES 
No  tying  of  plants  and  no  rotting  of  stakes 

FRENCH  HOSE  REST 
Glass  Eggs        Fresh  Maple  Products   -    Almond  and  Pecan  Brittle 

Telephone,  Back  Bay  4198 


iSeeDle  Capegtry 

For 

Overmantels,  Fire-Screens 

Pole-Screens,  Bell  Pulls 

Chairs,  Sofas,  Benches 

Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PEECES  AND  DESIGNS 

IKiHH  Amelia  Uttir  Salitomt 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

(of  Beacon  Street,  at  the  Public  Garden) 


The  Black  Bear 

147  NEWBURY  STREET 


LAMPS  and  SHADES 
RUSSIAN  LINENS  and  RUGS 

antiques 
Novelties 
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The  "Rakoczy  Song"  was  popular  among  the  Hungarian  people 
and  the  wandering  gypsy  musicians.  It  was  first  put  in  notation 
by  Karl  Vaczek  of  Jaszo,  who  died,  very  old,  in  1828.  He  was  an 
amateur  who  had  played  the  flute  before  the.  Austrian  court,  and  was 
known  as  one  learned  in  music.  He  learned  the  Rakoczy  tune  from 
a  grandchild  of  Michael  Barna,  a  woman  renowned  throughout  all 
Hungary  for  her  beauty  and  fiddling;  and  her  name  was  Czinka  Panna. 

Vaczek  wrote  the  tune  on  paper  and  gave  the  manuscript  to  a  fiddler 
named  Ruzsitska,*  who  made  of  it  a  greater  work,  for  he  broadened 
it  into  a  march  and  battle  music. 

*Was  not  this  "fiddler"  a  musician  named  Wencelas  Ruzsicska,  born  on  September  8,  1758,  at 
Jameritz  in  Moravia?  Going  to  Vienna,  sent  by  his  father  to  give  lessons,  he  studied  composition, 
became  court  organist,  and  played  the  viola  in  the  orchestra  of  the  National  Theatre.  He  died  at 
Vienna  on  June  21,  1823.  It  is  said  that  he  drifted  into  Hungary  in  1797.  When  Saheri  discovered 
Schubert's  easy  aptitude  for  music,  he  handed  him  over  to  Ruzsicska,  who  did  not  keep  him  long, 
but  returned  him,  saying:  "He  knows  everything  already.  God  Almighty  has  taught  him."  Albert 
Soubies  in  his  little  book  on  Hungarian  music  (Paris,  1898)  says  that  Ruzsicska's  opera  "the  Flight 
of  Bela"  (1826)  was  the  first  opera  in  the  Hungarian  language. 


and 

Miss  HOWLAND 
Interior  Decorators 

New  and  Attractive  Imported  Chintzes 
For  Spring  Furnishing 

Exhibition  of 

Etchings  in  colour  by  Simon 

Batik  Murals  by  Lydia  Bush-Brown 


20  NEWBURY  STREET 

Tel.  B.  B.  6372—6373 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517—10244 


FOOD 

LUNCHEON  DINNER 

11.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  1  to  6.  $1.50 

WE  SPECIALIZE  IN 
VEGETARIAN  FOOD 

CLOTHES 

OB  JETS  D'ART 


William  Hawkins  Rigby 


3nz<Socktif  of 

Arts&QaftSi 

Q1FTS 

For  All  Occasions 

Specially  designed  — Hand  made       t 

: :  9?ark  Street    7  W  56™Street  i : 
Boston  New  York 

'<«««H<.<<<«<««<<«<«<««4:<4<<««!<' 


(Etjtmea  (Eaftierta 

Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our     L  Ar  h    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 
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( MEMBER  FEDERAL  RESERVE  SYSTEM  ) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 
Post  Office  Square,  Boston 


SANT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


T    St.  James  Building 

Near  Symphony  Hall 


Telephone    Back  Bay 
(  6018 
\  101 16 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'HdTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


THE    LITTLE    SYMPHONY 

TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  for  Concerts 


THE    FERRELL    ENSEMBLE 

Mme.    FLORENCE   FERRELL,    Prima   Donna 

Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


Phone,  Dewey  1763-W 


E-ubiish^over      JACOB  THOMA  &  SON 

.  .  .  Importers  .  .  . 
226   TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows,  Elegant  Cases,  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 


1833 


The  original  melody  of  Barna  was  preferred  by  the  Hungarians. 
Berlioz  in  his  transcription  used  portions  of  Ruzsitska's  version;  he 
took  the  true  "Rakoczy  Song"  and  also  Ruzsitska's  battle  music. 

Czinka  Panna  was  educated  musically  by  a  German  Kapellmeister 
at  Rozsnyo.  When  she  was  fourteen,  she  married  a  gypsy  who  played 
the  "Viola  da  Gampa,"  and  with  her  husband  and  her  two  brothers 
went  here  and  there  in  Hungary.  Their  performance  of  the  Rakoczy 
March  was  sensational.  Before  her  death  her  band  was  composed 
wholly  of  her  sons.  When  she  died,  her  beloved  Amati,  which  had 
been  given  her  by  the  Archbishop  of  Czaky,  was  buried  with  her; 


STOP  AT  THE 


Every  Room  with  Private 
Bath  and  Telephone 


HUNTINGTON  AVENUE 
,OPPOSITE  CHRISTIAN  SCIENCE  CHURCH 

FINEST  NEW  FURNISHINGS 

Rates: 

One  Person,  $3  and  $4 

Two  Persons,  $4,  $5,  $6,  $7 


Special  rates  for  week  or  longer 

Under  same  management  as 

r 


H.  C.  DEMETER 


KENmore  7615 


MANUFACTURERS 


KAKASBROS. 

FURRIERS 


RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


MISS    FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


147  NEWBURY  STREET 

(At  Dartmouth) 

NOW  SHOWING  SPRING  COLLECTION  OF 

LATEST  MODELS  IN  CORSETS. 

CORSELETTES  AND  BRASSIERES 
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BOSTON" 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


WE   WILL   IMPORT 

ANYTHING 

YOU    LIKED   ABROAD 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose.  China  Rose, 
Fairest   flower    that   grows  —  " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  II  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  1 2  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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for  she  had  asked  this.  She  was  at  the  height  of  her  fame  in  1772.* 
But  according  to  the  Vienna  Allg.  Musik-Zeitung  (No.  27.  1846, 
page  104),  a  regimental  bandmaster  named  Scholl,  "si  very  modest, 
amiable,  good,  fat  man,"  composed  the  Rakoczy  March  at  the  beginning 
of  the  nineteenth  century.  He  may  have  based  his  march  on  the  old 
tune. 

The  march  begins  with  Rakoczy's  tune,  announced  piano  in  the 
wood-wind  .to  a  pizzicato  accompaniment  in  the  strings.  After  the 
theme  has  been  carried  through,  chiefly  in  its  original  shape,  the  first 
phrase  is  worked  out  dramatically  in  a  strong  dramatic  climax,  inter- 
rupted now  and  then  by  strokes  on  the  bass  drum,  simulating  cannon- 
shots.     There  is  a  brilliant  fortissimo  coda. 


*For  a  sketch  of  her  life  see  Liszt's  "Des  Bohemiens  et  de  la  musique  en  Hongrie,"  pp.  292,  293 
(Paris,  1859). 


SYMPHONY  HALL  -  SUNDAY  AFTERNOON,  APRIL  25,  at  3.30 


WILL  REPEAT  HIS  LECTURE  ON 

FLORIDA 


SEATS  NOW  AT  BOX  OFFICE 


FOR 

©I 


1US1C 


in  Educational  Institutions  throughout  U  S  and 
Canada. 

Addrets  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square.  Bo-ton.  Mass. 


BOUND  COPIES  of  the 

Soaton  #gmpljnng  ©rrljFHtra'B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 
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1837 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


Foreign  Languages 
Easily  Learned' 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


QUALITY  MUSICAL 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


MUSICIANS    SUPPLY 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.  1905 


B. B.  1693 


LG^ 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crfipes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  "Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109  MT.  VERNON  STREET,  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS    -    2,000  NEW  VIOLINS  IN  STOCK 

LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 
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Liszt's  Rakoczy  March  was  played  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra  on  March  14,  1891. 

The  first  performance  in  Boston  was  on  December  2,  1871,  at  one 
of  Theodore  Thomas's  concerts. 

The  pianoforte  version  was  played  by  Carl  Baermann  at  a  concert 
on  January  27,  1883. 


Local  and  Suburban  Service 


I  E.  PACKARD 


Reproducing  and  Player- Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Checkering  &  Sons  Co. 


i£a  (Eijatelame  (£mmtH,  Jlnr. 

int.  Knpre  ©rurge  10.  Olurtta 

ItBtutrtitn?  (&amt\B 
for  Cfettttammtris 

alan 
ffiuslom-mabr  far  all  orraafnne 

159  Nnuhurg  ©trrrt  IB.  S.  HI 03 


THE   SHETLAND   SHOP 


41 


RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


ind  Avenue  Garage 

Incorporated 
41-43  WESTLJVND  AVENUE  AND 

32-34  ASTOR  STREET 

*    One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


KEEP  YOUR  FACE  and 


No  ONE  form  or  type  of  treatment  can 
accomplish  this. 
Our  scientific  combination  of  exercise,  electric 
cabinet  bath,  water  treatment,  massage,  Morse 
generator,  and  light  treatment  is  highly  successful 
in  99%  of  the  cases  handled.  Women  exclusively. 
Special  prices  for  series  of  treatments 

HEALTH  &  BEAUTY 
CULTURE  STUDIO 

121  Newbury  Street,  Boston,  Mass. 

Back  Bay  4106 


1839 


1829 


1926 


Use  Our  New  and  Enlarged 


To  make  Your  Spring  Cleaning  Easy 

We  cleanse  everything  —  from 
a  pillow  to  a  limousine 

Inquire  about  Our  Prices  and  Service 

Newton  North  5700 
Back  Bay  3900 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1 274  Massachusetts  Avenue 

Watertown      1  Galen  Street  (at  Works) 
"YOU   CAN    RELY   ON   LEW ANDOS" 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  APRIL  23.  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  24,  at  8.15  o'clock 


Mozart 


I.  Adagio;  Alhgro. 

II.  Andante. 

III.  Minuetto;  Trio. 

IV.  Finale:.  Allegro. 


Prokofieff 


Symphony  in  E-flat  major 
(Koechel  No.  543) 


'Sept,  ils  sont  Sept!"  ("They  are  Seven"), 
Akkadian  Incantation  for  Orchestra 
and  Chorus  with  Tenor  Solo 


Roger-Ducasse 
Ibert      . 

Prokofieff 

Borodin 


Sarabande,  for  Chorus  and  Orchestra 

Chant  de  Folie,  for  Chorus  and  Orchestra 

'Sept,  ils  sont  Sept!"  Akkadian  Incantation  for 
Orchestra  and  Chorus  with  Tenor  Solo 

Polovtsian  Dances  from  "Prince  Igor" 


The  CECILIA  SOCIETY,  Malcolm  Lang,  Conductor,  will  assist 
Soloist:  CHARLES  STRATTON 


There  will  be  an  intermission  after  the  first  performance  of 
Prokofieff's  "Sept,  ils  sont  Sept!" 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  April  19,  at 
5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The;  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust — Soldiers'  Chorus 

Land  of  Hopg  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 
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_^ERTY  CiWCIflNATI  SYMPHONY  ORCHESTHA 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

.SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        .        .        .        .         .        .        President 

GALEN  L.  STONE  .        .        ...        .        .         Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  imore  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


yy  M 


THE  INST%UMENT  OF   THE  IMMORTALS 


1854 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.        Gerardi,  A. 
Kreinin,  B.           Eisler,  D 

Hamilton,  1 
Sauvlet,  H. 

V.    Gundersen,  R. 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Hansen,  E. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Messina,  S. 
Seiniger,  S. 

Zung,  M. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.           Van  Wynbergen,  C.   Grover,  H. 
Cauhape,  J.        Werner,  H.                  Shirley,  P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N.                         Gerhardt,  S. 

Bernard,  A.                          Deane,  C. 
Violoncellos. 
Zighera,  A.          Langendoen,  J.    Stockbridge,  C 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Ttjba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Osgan. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  '  '  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and     the    balance    spread 

over    a    period    of  years. 

'"  and  it's  just  as  easy  to 
own  an  AMPICO 


icRermfl) 


395  fioylston  St. 
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FORTY-FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  APRIL  23,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  24,  at  £15  o'clock 


Mozart 


I.  Allegro  con  spirito. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Presto. 


Symphony  in  D  major,  No.  35 
(Koechel  No.  385) 


Prokofieff 


"Sept,  ils  sont  Sept!"  Incantation  for  Tenor, 
Chorus  and  Orchestra,  Op.  30 
(First  time  in  America) 


Ibert      . 
Roger  Ducasse 

Prokofieff 
Borodin 


Chant  de  Folie,  for  Chorus  and  Orchestra 
(First  Performance) 

Sarabande,  Symphonic  Poem  for  Orchestra 
and  Voices 
(First  time  in  Boston) 

"Sept,  ils  sont  Sept!"  Incantation  for  Tenor, 
Chorus  and  Orchestra,  Op.  30 

Polovtsian  Dances  from  "Prince  Igor" 


The  CECILIA  SOCIETY,  MALCOLM  LANG,  Conductor,  will  assist 
Soloist:  CHARLES  STRATTON 


There  will  be  an  intermission  after  the  first  performance  of 
Prokofieff's  "Sept,  ils  sont  Sept!" 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator*, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Land  Cruises  in  America 

Summer  tours  modeled  on  ocean  cruises  —  unequaled  for 
comfort,  comprehensiveness,  and  interest. 

Special  cruise  trains,  free  from  the  limitations  of  railroad  time- 
tables and  traveling  over  specially  planned  routes  will  traverse 
famous  regions  in  broad  daylight,  stop  only  at  places  of  real 
interest  &  go  to  quaint,  out-of-the-way  places  that  ordinary 
fast  trains  do  not  reach.  Special  cars  for  these  cruises,  built 
for  Raymond-White omb  by  the  Pullman  Company,  have  rooms 
with  bath,  drawing  rooms  &  compartments,  gymnasium, 
lounges,   library,   recreation  room  for  lectures   &   dancing. 

Eleven  Summer  Cruises  lasting  2  to  5  weeks  will  visit  Santa  Fe,  the 
Pueblo  Indians,  the  Petrified  Forest,  the  Painted  Desert  &  the  Grand 
Canyon — California,  Yosemite,  Yellowstone,  Glacier  £s?  other  National 
Parks — Portland,  Seattle,  Alaska,  Selkirks,  Canadian  Rockies  iff  the 
Western  Ranch  Country.  Cruise  members  will  have  the  same 
accommodations  throughout,  as  on  a  ship,  and  during  stops  will  have 
rooms  at  the  best  hotels. 

Send  for  the  Book  —  Land  Cruises 

Raymond  &  Whitcomb  Go. 

165  Tremont  Street  BOSTON  Tel.  Beach  6964 
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Symphony  in  D  major  (Kochel,  No.  385) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  symphony  was  composed  by  Mozart  at  Vienna  in  July  and 
August,  1782.  His  father,  Leopold,  asked  him  to  write  music  for 
some  festival  occasion  at  the  house  of  Sigmund  Haffner,  the  rich  mer- 
chant and  burgomaster  at  Salzburg,  who  has  been  characterized  as 
"an  excellent  and  patriotic  man,  who  deserved  well  of  Salzburg  by 
reason  of  his  large  bequests."  The  Haffners  were  interested  in  the 
young  Mozart,  who  had  written  in  July,  1776,  the  "Haffner"  Serenade 
in  D  major,  and  a  march  in  D  major,  for  the  wedding  of  Elisabeth 
Haffner,  who  was  married  to  F.  X.  Spath  on  July  22. 

Mozart  wrote  the  symphony  in  great  haste.  His  opera  "Die  Ent- 
fiihrung  aus  dem  Serail"  had  just  been  performed  for  the  second  time, 
and  he  was  busy  arranging  parts  of  it  for  wind  instruments,  a  task  that 
gave  him  much  trouble;  he  was  composing  a  Serenade  in  C  minor 
(K.  388) ;  and  he  was  passionately  in  love  with  Constanze  Weber,  whom 
he  married  on  August  4.  He  wrote  the  symphony  in  less  than  a  fort- 
night and  sent  a  movement,  when  it  was  ready,  to  his  father.  At  first 
the  work  was  in  the  form  of  a  serenade;  a  march  was  the  introductory 
movement,  there  were  two  minuets.     Apparently  flutes  and  clarinets 


.TWO  NEW  WORKS 

BY 


FLORENCE  NEWELL  BARBOUR 


For  Pianists  and  Teachers 
CAPRICE  -  ETUDES 

IN 

Brilliant  Melody  Playing  Net 

(Schmidt's  Educational  Series'  No.  840)  -75 
Published  Separately 

The  Boom  of  the  Sea.    Prelude      .  .45 

Dancing  Woodland  Sprites.  Scherzo  .45 

"There  are  six  well- varied  numbers  in 
the  book,  written  to  combine  the  art  of 
melody  playing  with  technical  develop- 
ment. These  studies,  as  the  composer 
acknowledges  in  her  preface,  are  a  step- 
ping stone  to  the  greatest  of  all  etudes 
for  the  piano:  those  of  Chopin." 

Musical  America 


For  the  Home  and  Kindergarten  Use 

THE  CHILDREN'S  BOOK 

OF 

SONGS  AND  RHYMES 

Jolly  songs  for  little  folks  of  vary- 
ing ages.  The  verses  show  an  under- 
standing of  child  psychology,  as  well  as 
of  childish  needs  and  pleasures.  The 
music,  which  is  cheery  and  melodious, 
is  well  within  the  range  of  childish  voices. 
With  its  delightful  contents  and  delight- 
ful cover  it  is  an  attractive  book,  both 
within  and  without. 

Price  $1.00  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  1 20  Boylston  Street 
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were  not  at  first  employed.  On  August  7,  Mozart  wrote  to  his  father : 
"I  sent  you  yesterday  a  short  march.  I  only  hope  that  it  will  arrive  in 
time  and  be  to  your  taste.  The  first  allegro  must  go  in  a  fiery  manner; 
the  last  as  fast  as  possible." 

The  symphony  was  performed  at  a  concert  given  by  Mozart  in  Vienna 
on  March  22,  1783.  When  Mozart  received  the  manuscript  from  his 
father  he  expressed  himself  as  "surprised."  He  cut  out  the  march 
and  one  of  the  minuets,  and  afterwards  added  flutes  and  clarinets. 
The  concert  was  a  brilliant  success.  The  programme  was  made  up  of 
instrumental  and  vocal  music  by  Mozart,  who  improvised  on  the 
pianoforte,  "because  there  was  one  there,"  a  fugue,  variations  on  an 
aria  from  Paesiello's  opera  "Die  Pseudo-Philosophen"  and  on  "Unser 
dummer  Pobel  Meint"  from  Gluck's  "Pilgrimme  von  Mekka."  The 
Emperor  was  present  and  was  greatly  pleased.  As  it  was  his  custom 
to  send  money  in  advance  when  he  went  to  a  concert,  he  sent  Mozart 
twenty-five  ducats.  The  receipts  in  all  were  about  1,600  florins. 
Mozart  wrote  to  his  father  that  if  it  had  not  been  for  the  custom  of 
the  Emperor  to  send  money  before  he  came  to  a  concert,  Mozart  might 
with  every  reason  have  expected  a  larger  sum  from  him,  "for  his  satis- 
faction was  boundless." 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  kettledrums,  and  the  usual  strings. 


BOSTON  CONSERVATORY  OF  MUSIC 


AGIDE  JACCHIA,  Director 


THE  GREAT  RUSSIAN  VIOLIN  TEACHER 

SERGE  KORGUEFF 

(Successor  of  Leopold  Auer  in  the  Petrograd  Conservatory) 
has  a  few  appointments  available  on  Saturdays. 


250  Huntington  Avenue 


Telephone  Back  Bay  2042 
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FUR  STORAGE 


that  affords  absolute  Protection  from  Fire 
Theft  and  Moths 

Our  charge  is  3%  of  a  fair  valuation 
which  includes  calling  for  and  delivering 
to  places  within  our  free  delivery  limits, 
cleaning  and  insuring  to  next  January  1 


202  BOYLSTON  ST.,  and  PARK  SQ 


BOSTON 
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I.  Allegro  con  spirito,  D  major,  2-2.  The  movement  is  a  con- 
tinuous treatment  of  an  energetic  theme  immediately  announced. 
The  first  section  is  not  repeated  and  the  working-out  section  is  short. 

II.  Andante,  G  major,  2-4.  The  movement  is  in  the  simplest 
song  form, 

III.  Menuetto,  D  major,  3-4.  In  the  trio  there  is  a  slight  remi- 
niscence of  an  aria  from  Mozart's  "La  finta  giardiniera"  written  for  the 
Munich  Carnival  of  1775  and  performed  at  Frankfort  in  1789  as  "Das 
verstellte  Gartnermadchen." 

IV.  Finale,  Presto,  D  major,  4-4.  A  lively  movement  in  rondo 
form.  ■ 

The  symphony  was  played  in  Boston  at  concerts  of  the  Orchestral 
Union  December  21,  1859,  and  May  1,  1861.  No  doubt  there  were 
earlier  performances.  The  first  performance  by  the  Boston  Symphony 
Orchestra  was  on  January  10,  1885;  the  last  on  March  30,  1923,  when 
Bruno  Walter  conducted  as  a  guest. 
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1926 
BUDGET  SHEET 

Sent  to  Readers  of  this  Programme 

ON  POSTAL  REQUEST 

In  budgeting  your  Necessities,  include  Insurance 
NOW,  which  in  later  days  makes  your  Necessities 
certain. 

LIFE— ANNUITY— ENDOWMENT 


Inquiry  Bureau, 
John  Hancock 
Building,  Boston, 
Massachusetts. 


IRANCE  COMPANY" 

3f  Boston.  Massachusetts 
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The  newer  evening  mode 
takes  kindly  to  the  vogue  of 


Lace  has  already  made  a  place  for 
itself  in  the  more  feminine  daytime 
frock — now  it  becomes  a  high  point 
of  the  evening  Mode.  The  couturi- 
eres  who  sponsor  the  use  of  lace  for 
entire  frocks  are  many.  And  the 
smart  women  who  have  selected  lace 
frocks  for  their  Spring  and  Summer 
wardrobes  are  even  more! 


There  are  biscuit  color  laces  and 
cream  laces  and  shadowy  black  laces. 
There  are  combinations  of  black  and 
cream  lace.  There  are  gracious  lace 
scarfs  and  even  boleros  of  lace  in  the 
new  frocks.  And  there  is  always  the 
flattering,  sophisticated  touch  that 
only  lace  can  give! 


opposite  Boston  Common 
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"Sept,    ils   sont   sept!"  Incantation   for   Tenor,    Chorus,    and 
Orchestra,  Op.  30   ...  Serge  Sergievich  Prokopieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  on  April  24,  1891;  now  living) 

"Seven,  they  are  seven!"  was  first  performed  at  Mr.  Koussevitzky's 
concert  in  the  Opera  house,  Paris,  on  May  29,  1924,  the  fourth  concert, 
second  series,  of  Mr.  Koussevitzky's  fourth  season.  The  programme 
also  included  these  pieces :  Corelli,  Concerto  Grosso  (first  time) ;  Schmitt, 
"Mirages"  (first  time);  Stravinsky,  Concerto  for  piano  and  wind 
instruments  (by  request),  Mr.  Stravinsky,  pianist;  Debussy,  Three 
Nocturnes  ("Sirenes,"  with  female  chorus);  Borodin,  Dances  with 
chorus  from  "Prince  Igor."  "Seven,  they  are  seven!"  was  repeated 
between  the  pieces  by  Debussy  and  Borodin.  The  chorus  and  orchestra 
numbered  250.     The  solo  tenor  was  H.  Fabert. 

The  programme  book  of  the  concert  in  Paris  contained  the  following 
article.  (The  full  title  was  given  as  "Seven,  they  are  seven!:  Incanta- 
tion for  tenor,  chorus,  and  orchestra,  text  by  Constantin  Balmont,  after 
a  cuneiform  inscription  on  the  walls  of  an  Akkadian  temple;  translation 
into  French  by  Louis  Laloy.") 

"The  subject  of  the  poem  that  serves  as  the  text  of  this  work  has  the 
following  origin: 

"During  the  excavations  made  in  Mesopotamia,  where  the  Akkadians, 


TT7HILE  The  Bond  Investment  Trust  was 
*  *  originally  designed  to  meet  the  needs  of 
small  investors,  we  are  now  finding  a  steadily 
increasing  interest  in  it  on  the  part  of  large 
investors. 

The  funds  of  the  Trust  are  invested  in  99  different 
bond  issues,  and  less  than  3j%  of  these  funds 
are  in  any  one  security. 

We  will  be  glad  to  send  particulars  regarding 
this  unusual  form  of  investment,  now  paying 
5%  free  of  Massachusetts  Income  Tax. 


HARRIS,  FORRES  &  CO 
Incorporated 

Harris  Forbes  Building 
24  Federal  St.,  Boston 
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Drawn  from  Hat 
shown  by 
Chandler  &  Co. 


Newest  Spring  Hats 

Cfjanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 
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an  ancient  people,  whose  history  precedes  that  of  the  Babylonians, 
formerly  lived,  many  cuneiform  inscriptions  were  found  and  deciphered. 
Among  these  documents  was  found  an  inscription  on  the  wall  of  an 
Akkadian  temple.  The  inscription  represented  formulas  of  incantation 
against  seven  horrible  demons,  who,  according  to  Akkadian  belief,  were 
the  authors  of  all  human  woes  (the  celebrated  Assyriologist  Winkler 
often  quotes  this  inscription  in  his  studies). 

"The  sombre  and  mystical  force  of  this  incantation  has  more  than 
once  inspired  the  great  Russian  poet  Constantin  Balmont,  who  has 
written  three  poems  on  the  same  subject.  The  last  of  the  three,  with 
some  slight  modifications,  serves  in  a  noteworthy  manner  this  composi- 
tion of  ProkofiefTs.  The  theme  of  the  solo  tenor  represents  a  priest 
conjuring;  the  chorus,  a  crowd  of  fanatical,  over-excited  believers. 

"This  cantata  was  composed  in  1917.  The  manuscript  remained  in 
Russia  until  this  moment,  and  this  performance  is  the  first. 

"As  this  composition  is  extremely  complicated  and  has  demanded 
most  important  rehearsal,  it  will  be  performed  twice  at  this  concert. 

"Constantin  Balmont*  is  one  of  the  greatest  Russian  poets  of  today. 
His  poems  have  often  inspired  composers.  Many  of  his  verses  have 
been  set  to  music;  many  musical  compositions  have  been  dedicated  to 
him." 

*Constantin  Stanislavsky  in  "My  Life  in  Art"  quotes  him:   "Our  famous  Russian  poet,  K.  D. 
Balmont,  has  said  somewhere  'One  must  create  eternally,  once  and  forever.'  " — Ed 


This  is  the  next  to  the  last  Symphony  Concert  of  the 
present  series. 

In  the  corridors  we  have  heard  comment  diversified 
about  the  programmes.  Some  have  felt  that  the  modern 
school  has  had  too  much  predominance;  others  stoutly 
maintain  that  we  must  have  modern  music  for  modern 
people. 

Diversity  of  opinion  is  a  good  thing.  Some  one  recently 
said  that  if  it  were  not  for  men  like  Borah,  La  Follette  and 
Brookhart,  our  Washington  would  stagnate. 

I  for  one  am  very  thankful  to  be  privileged  to  hear 
music  played  by  such  an  orchestra  and  directed  by  such  a 
master   musician  —  be  the   music  modern   or   old   school. 

EARL   G.   MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET.  BOSTON 
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P^  You  May  "Harmonize" 
throughout  Our  Shop! 

As  you  know — the  com- 
bining of  your  clothes  in 
harmony  is  the  secret  of 
being  well  dressed.  Our 
sections  plan  together  so 
that  from  one  and  another 
you  should  easily  choose 
the  "harmonious  whole" 
suited  to  you. 


Hats,  Coats,  Dresses,  Blouses,  Scarfs,  Knitted  Suits, 

Skirts,  Sweaters,  Sports  Suits,  Silk  Stockings, 

Riding  and  Bathing  Togs. 


BOSTON      TEMPLE    PLACE      ELEVEN 
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Seven,  They  are  Seven 

Telai!     Telai!     Telai!     Telai! 

Seven,  they  are  seven! 

In  the  deep  abyss 

Their  number  is  seven; 

In  the  azure  sky, 

Seven,  they  are  seven! 
When  they  arise  in  the  west, 

They  are  seven. 
When  they  loom  in  the  east, 

They  are  seven! 

Sitting  enthroned,  in  the  deep  shadow, 

'Tis  their  voice  that  rises,  mutters,  and  roars 

And  'tis  their  shape  that  fills  immensity  from  heaven  to  earth. 

Seven,  they  are  seven!     Seven,  they  are  seven! 

Telai!     Telai!     Telai!     Telai! 
They  are  neither  male  nor  female! 

No  union,  no  begetting! 
The  winds  are,  as  they,  wanderers. 

They  pass  on  farther  and  farther, 

And  always  still  farther 

Capturing  space! 

They  are  wicked! 
They  know  not  goodness  nor  kindness, 
They  are  without  regret,  remorse; 
They  are  deaf  to  prayers  and  entreaties, 
They  cause  earth  and  sky  to  shrink. 
Everywhere  by  force  they  enter  open  doors; 
They  grind  tmen^as  ,men  grind  grain. 


THE  EPICURE  ABROAD 


FRENCH  PROVINCIAL  TOWNS 


"YN/THEN  I  sat  down  to  write  on  the  cookery 
VV  and  restaurants  of  the  big  towns  and  bath- 
ing-places and  summer  towns  of  France,  I  had  no 
idea  of  the  impossible  task  I  had  undertaken. 
Almost  every  town  of  any  importance  has  some 
special  dish  or  some  special  pate  of  its  own,  there 
are  hundreds  of  good  old  inns  where  the  cuisine  is 
that  of  their  province,  and  there  are  great  tracks  of 
country,  which  ought  to  be  marked  by  some  special 
colour  on  all  guide-book  maps,  where  the  cookery 
is  universally  good." 

NEWNHAM  -  DAVIS 

S.  S.  PIERCE  CO. 

Where,  in  addition  to  the  staple  foodstuffs,  are  to  be  found 
delicacies  from  all  the  world  over 
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Perfection 

WM,  KNABE   8C  CO. 
437  Fifth  Avenue,  New  York 


Local  Representative 


GCilAKVEY® 


144  BOYLSTON  STREET 


BOSTON 


<&&> 
<&& 

&& 
<&£$ 

«« 
«« 
sea 
as? 

£^> 


1869 


Seven,  they  are  seven! 
Twice  their  number  is  seven! 
Divine  skies,  conjure  them!. 
Sacred  soil,  conjure  them! 

Winds  of  the  storm,  disastrous  winds! 
Deadly  lightnings,  deluge  of  fire ! 
Behold  the  ordeal,  behold  the  torment, 
See  the  heralds  of  terror  arriving — 
Seven  spirits  of  the  infinite  heaven, 
Seven  spirits  of  the  infinite  earth! 

Seven  gods  are  powerful, 

Seven  gods  malevolent ! 

Seven  spirits  of  terror, 

Seven  frightful  laughs, 

For  they  are  seven! 

O  Telai!     O  Alai!     0  Guiguimm!     O  Maskimm! 
O  God!     Spirit!     O  Monster! 
Seven,  they  are  seven! 
Divine  heavens,  conjure  them! 
'Sacred  soil,  conjure  them! 
Conjure!     Conjure!     Conjure! 

The  score  calls  for  these  instruments:  2  piccolos,  2  flutes,  3  oboes, 
English  horn,  3  clarinets,  bass  clarinets,  3  bassoons,  double  bassoon, 
4  trumpets  (the  third  interchangeable  with  little  trumpet  in  C),  8  horns, 
3  trombones,  bass  trombone,  tuba,  contra-tuba,  2  kettledrums,  2  bass 
drums,  military  drum,  tambourine,  cymbals,  campanelli,  xylophone, 
celesta,  2  harps,  strings. 


STATE  STREET 


COPLEY  SQUARE 


MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Cor.  State  and  Congress  Streets 
COPLEY    SQUARE   OFFICE:     581   Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 


Member  Federal  Reserve  System 
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(On  Our  Third  Floor) 


Panneau  Curtains  from  Switzerland 


Drapery  Stuffs  from  Liberty  &  Co. 


Old  Peshkir  Embroideries 

Old  Kutch  Embroideries 

Old  Persian  Prints 


Kashmir  Embroideries 
Cushion  Tops    Bedspreads    Numdahs 
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Chant  de  Folie  ("Song  of  Madness") 


Jacques  Ibert 


(Born  at  Paris  on  April  15,  1890;  now  living  there) 

This  composition,  for  mixed  chorus  and  orchestra,  dedicated  to  Mr. 
Koussevitzky,  was  composed  in  April- July,  1924,  and  published  late  in 
1925.     It  is  now  performed  for  the  first  time. 

The  score  bears  this  motto  from  P.  Vallery-Radot*:  "Towards  the 
blazing  horizon  it  [the  crowd]  goes  stumbling  along  and  howling 
its  Song  of  Madness."  The  German  text  is  by  Michael  Wenderling, 
the  English  version  used  at  these  concerts  is  by  Michael  D.  Calvocoressi. 

La,  la,  la! 

Deep  night  closes;  the  skies  are  red,  and  here  they  come,  blood-bespattered;  empty 

are  their  orbits,  darker  than  night. 
They  march  in  rags,  blood-bespattered,  blindly  staring,  groping. 
Gashed  and  bruised  are  their  faces. 

Their  blood-stained  arms  extended,  they  march  towards  the  flaming  skyline. 
They  forge  ahead  through  the  night;  they  shout  aloud  their  song  of  madness. 
La,  la,  la! 

The  score  calls  for  these  instruments:  piccolo,  2  flutes,  2  oboes, 
English  horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon 
(or  sarrusophone),  4  horns,  3  trumpets,  3  trombones,  tuba,  4  kettle- 

*Is  this  Pasteur  Vallery-Radot,  the  celebrated  French  physician  and  alienist,  author  of  several 
medical  works,  born  at  Paris  in  1886? 
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The  Smart  Bostonian 

.  Approves  of  distinguished  lines,  com- 
bined with  elegance  of  material  and 
superior  workmanship.  Our  gowns  have 
these  fine  qualities. 

Theodore 

iisrc. 

Afternoon  and  Evening  Gowns  of  Distinction 


557  BOYLSTON  STREET 
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CONTRASTS 


September  1925; 

Marjorie,  aged  seven  and  a  half,  nineteen  months  in  the  hospital,  unable 
to  read  or  write,  with  no  resources  and  no  means  of  communicating,  per 
sonally,  with  the  outer  world. 

April  1926; 

Marjorie  reads  easy  English,  writes  quite  neat  little  notes  to  her  mother, 

sews  pictures  on  the  sewing-cards  and  joins  in  the  games  with  zest. 

September  1925; 

Small  Philip,  practically  all  the  four  years  of  his  short  life  passed  in  the 

Hospital,  consequently  without  a  chance  to  be  taught  anything. 

April  1926; 

Philip,  happily  tracing  copies,  making  numbers,  learning  songs  and  taking 

part  in  the  games  and  folk  dances. 

September  1925; 

Stolid  Nancy,  aged  five,  hardly  articulate  in  her  grunted  response  to  a 

friendly  greeting,  churlish  and  aloof,  one  and  a  half  years  in  the  Hospital. 

April  1926; 

Nancy — churlish  no  longer — smiles  and  articulates  a  cheerful  good  morning 
when  the  teacher  arrives,  expresses  eager  interest  in  birds,  works  willingly 
at  her  lessons  and  shows  a  strong  desire  to  be  helpful  in  every  way. 

These  contrasts  were  brought  about  by  the  enthusiastic  young  teacher 
engaged  for  the  South  Department  of  the  City  Hospital  by  the  Committee 
in  charge  of  Social  Work. 

She  has  in  her  classes  a  score  of  children  varying  from  two  to  twelve 
years  of  age,  the  large  majority  detained  for  a  month,  all  "bored  and 
restless  after  the  first  days  of  acute  illness,"  all  noticeably  benefited  by  the 
training  given  them. 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Nathaniel  Allison  Mrs.  Edward  M.  Pickman 

Mrs.  Henri  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robbt 

Mrs.  C.  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Robenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobet,  Jr. 

Mrs.  Joshua  Hubbard  Mrs.  Ernest  B.  Young 

Mrs.  Reid  Hunt,  Secretary  Mr.  William  C.  Endicott,  Treasurer 
382  Commonwealth  Avenue  71  Ames  Building,  Boston 
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drums,  bass  drum,  military  drum,  cymbals,  tam-tam  (a  deep-toned  one), 
Glockenspiel,  2  harps,  4  solo  sopranos,  2  solo  contraltos,  sopranos, 
contraltos,  tenors,  basses,  and  the  usual  strings.  "The  solo  singers 
will  be  placed  as  far  as  possible  in  front  of  the  orchestra;  the  contraltos 
between  the  mezzo-sopranos." 

Ibert  studied  at  the  Paris  Conservatory  (1911-14).  His  teachers 
were  Pessard,  Gedalge,  and  Vidal.  In  1919  he  was  awarded  the  prix 
de  Rome  for  his  cantata  "Le  Poete  et  la  Fee."  His  "Escales"  ("Ports 
of  Call")  was  performed  in  Boston  by  the  Boston  Symphony  Orchestra 
on  October  9,  1925;  the  first  performance  in  this  country.  Two  Move- 
ments for  2  flutes,  clarinet,  and  bassoon  were  performed  on  April  26, 
1925,  at  a  concert  of  the  Boston  Flute  Players  Club,  Georges  Laurent, 
musical  director. 


Miss  Holland 

567  BOYLSTON  STREET,  BOSTON 

DRESSES  FOR  EVENING,  DANCING  AND   STREET  WEAR 

SPORT  DRESSES  AND  COATS.      IMPORTED  JEWELRY 

NOVELTIES,  IMPORTED  HAND  BAGS 

MOLINARD'S  FRENCH  PERFUMES  AND  TOILET  ARTICLES 


BEETHOVEN 


By  Paul  Bekker 


Translated  and  adapted  from  the  German  by  M.  M.  Bozman    .       .     $4.00 

The  Christian  Science  Monitor  says  that  this  book  "could  hardly 
be  bettered  as  a  starting  point.  And  more,  for  a  wonder,  it  is  a 
book  which  repays  the  close  attention  of  advanced  musicians  .  .  . 
In  design  and  proportion,  content  and  detail,  the  book  is  as  clear 
and  logical  as  a  cyclic  work  by  Beethoven  himself  . . .  and  the  volume 
is  eminently  readable." — M.  M.  S. 

A  DICTIONARY  OF  MODERN  MUSIC  AND  MUSICIANS 
General  Editor:  A.  EAGLEFIELD-HULL 

The  Literary  Review  of  the  N.  Y.  Evening  Post:  "An  invaluable 
book  ...  for  all  persons  interested  in  the  music  of  our  own  times." 

Price,  $12.00 
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CO.,  681  Fifth  Ave.,  New  York,  Publishers 
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109  Years  of 
Experience 

The  Oldest  Rug  House  in  America 

Looks  proudly  at  the  Past, 

And  confidently  at  the  Future. 

Gazes  eyer  Backward 

And  eyer  Forward. 

Seeks  Counsel  and  Experience 

Of  Yesterday 

The  better  to  do  the  Work 

Of  Tomorrow. 

Takes  cognizance  of  Old  Milestones, 

Old  Standards,  Old  Achievements 

Only  to  surpass  them. 

John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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Sarabande,  Symphonic  Poem  tor  Orchestra  and  Voices 

Roger  Ducasse* 
(Born  at  Bordeaux,  France,  on  April  18,  1873;  living  at  Paris) 

This  Sarabande,  composed  in  1910,  was  performed  for  the  first  time 
at  a  Colonne  Concert  in  Paris  on  January  22,  1911.  The  chorus  parts 
are  wordless. 

The  score  bears  an  argument  in  Old  French,  that  may  be  translated 
as  follows: 

"On  the  day  following  this,  they  bore  in  the  morning  the  dead  prince 
to  the  Abbey  of  Aisne.  Before  he  died  he  had  many  times  amiably  and 
gently  requested:  'Play  for  me  that  Sarabande/  which  was  a  dance  of 

*Some  compilers  of  musical  lexicons  index  the  name  under  "R'  others  under  "D."  The  composer 
hyphenates  his  name.  In  1902,  when  he  was  awarded  the  "Premier  second  grand  prix  de  Rome"  by 
the  Paris  Conservatory,  he  was  known  as  "Ducasse."  (The  first  "grand  prix"  that  year  was  awarded 
to  Aime  Kunc.) 
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E.  C.  SCHIRMER  MUSIC  CO. 

221  COLUMBUS  AVENUE,  TELEPHONE  BACK  BAY  8185 
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The 

Romantic  Beret 


Romance  whispers  to  every  woman 
in  the  spring  about  a  new  hat  —  one 
with  just  a  bit  more  of  gaiety  about 
it  than  the  winter  mode  permits. 

We  have  the  felt  Beret  in  scores  of 
new  shapes  and  an  amazing  constel- 
lation of  colors. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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Spain  that  a  lutanist  whom  he  loved  played  very  beautifully.  And 
in  the  death  agony  he  kept  requesting:  Tlay  that  Sarabande.'  Then, 
that  there  might  be  a  departure  from  here  more  sweetly,  all  the  way  on 
the  road  that  leads  to  the  abbey  mentioned,  viols -and  hautbois  d'amour 
and  flutes  went  playing  this  Sarabande,  amidst  the  psalms  of  priests  and 
clerks  and  frequent  moans  of  good  people  who  wept  and  lamented 
woefully.  And  at  the  same  time  were  heard  all  the  bells,  bourdons 
and  campanelles,  great  and  small,  which  'carilloned'  very  'melodiously." 

This  account  of  the  funeral  procession  purports  to  be  taken  from  an 
"Old  Chronicle." 

The  score  is  dedicated :  "To  the  dear  memory  of  Paul  Cruppi,  this  pious 
remembrance  of  a  similar  tenderness";  and  it  calls  for  these  instruments: 
3  flutes  (the  third  interchangeable  with  piccolo),  2  oboes,  English  horn, 
2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  bass  tuba, 


PIEFkCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the   knowledge   of   work   con- 
scientiously  done,    and   a   justifiable   pride    in    the 
public's  estimate  of  it. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

620  COMMONWEALTH  AVENUE  -  BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 


Publishers  of 

gditionWbod. 

c/4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.   STEPHEN    STREET  BOSTON,    17 
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The  music  of  all  lands,  all 

times  and  all  peoples  is  yours 

to  enjoy  any  time  with  an 

Orthophonic  Victrola 


The  genius  of  the  great  com- 
posers, interpreted  by  the 
world's  foremost  artists,  is 
at  your  command  whenever 
you  wish,  if  you  use  the 
Orthophonic  Victrola  with 
its  new  and  exclusive  -principle. 


Any  Victor  dealer  will 
gladly  show  you  many 
beautiful  models.  They 
cost  from  $85  up.  Hear 
them,  tomorrow.  We  can 
promise  you  a  new  thrill  if 
you  have  not  yet  heard  them . 


A/ictrol 


The  New      wirrrr||a 
Orthophonic  \l  -LV»>l.JL  V_/J.O; 


Victor  Talking  Machine  Co. 


Camden,  NJ.,U.S.A* 
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kettledrums,  bass  drum,  cymbals,  triangle,  tam-tam,  2  harps,  voices 
of  sopranos,  altos,  and  tenors  off  stage  (the  voices  of  singers  may  be 
replaced  by  3  clarinets  off  stage),  and  the  usual  strings. 

Ducasse  was  a  pupil  of  Gabriel  Faure  at  the  Paris  Conservatory. 
He  studied  the  piano  with  Beriot,  harmony  with  Pessard,  fugue  with 
Gedalge.  In  September,  1909,  he  was  appointed  inspector  of  singing 
in  the  schools  of  Paris.  Small  compositions  by  him  were  performed  in 
Paris  as  far  back  as  1904 — "Deux  Melodies."  His  Barcarolle  was 
published  in  1907.  His  "Variations  plaisantes  sur  un  theme  grave" 
for  orchestra  and  harp  were  produced  at  a  Lamoureux  concert,  Paris, 
on  January  24,  1909  (M.  Grandjany,  harpist).  On  February  28,  1900, 
his  "Suite  Francaise"  for  orchestra  was  produced  at  a  Colonne  Concert, 
Paris,  February  28,  1909.  It  was  played  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  and  for  the  first  time  in  America,  on 
April  16,  1910,  Mr.  Fiedler  conductor.     Two  choruses  for  children's 


Announcing  a  series  of 

Sunday  Evening  (Concerts 

to  be  given  at.  the 

Qopley-T^laxa  Hotel 

in  the 

Sheraton  Tea  Room 

Every  Sunday  Evening  from  Seven  to  Nine 

By  the  Copley-Plaza  Symphonic  Orchestra 

Assisted  by  many  artists  of  prominence 

DINNER  DE  LUXE 

Served  in  Main  Restaurant  Three  Dollars 

Tea  Dances  Every  Saturday  Afternoon,  Four -thirty  to  Seven 


formerly  of  V.  BALLARD  &  SONS 

NEW  SPRING  MATERIALS  HAVE  ARRIVED 

For  Tailored  Suits,  Coats  and  Dresses  also  Ballard  Riding  Habits 

Reduced  Prices  for  Early  Orders,  Customers'  Materials  made   up 
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When  Fine  Hats  Make 
Fine  Faces  I 


Even  the  loveliest 
face  knows  that  some 
beauty  may  be  bor- 
rowed from  becoming 
hats. 

And  hats  in  these  days  imply 
harmonizing  accessories;  scarfs, 
costume  necklaces,  earrings  and 
bracelets. 


Jordan  Marsh  Company 
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voices  and  orchestra,  "Aux  premieres  clartes  de  l'aube"  for  voices  of 
boys  with  orchestra  and  accompanying  chorus  of  female  voices  and 
tenors,  and  "Le  Joli  Jeu  de  Furet"  for  girls'  voices,  were  performed  at  a 
Lamoureux  concert,  Paris,  on  March  20,  1910. 

Among  his  other  works  are  "Orphee,"  a  mimodrama  in  three  acts;  "Marche  fran- 
caise,"  "JoliJeu  de  Furet,"  Prelude  to  a  Ballet,  "Nocturne  de  Printemps,"  and 
"Au  jardin  de  Marguerite,  Epithalame,"  for  orchestra;  a  string  quartet;  a  piano 
quartet;  Prelude  for  a  Ballet,  Six  Preludes,  Etudes  and  Arabesques  for  piano;  "Hom- 
mage  a  Faur6,"  Romance,  "Soir"  (three  female  voices),  and  "Printemps,"  "Vocal 
Pieces  d'eau,"  "Jets  d'eau,"  "Chceur  de  l'eau"  (three  female  voices  and  tenor) — 
choruses  for  children  written  for  Walter  Damrosch,  who  wished  to  introduce  them 
into  American  schools  (Pasdeloup  Concert,  February  14,  1925;  also,  at  the  same 
concert,  "Madrigal"  (vocal  quartet,  text  from  Moliere's  "Princesse  d'Elide"). 

For  a  study  of  Ducasse's  musical  nature,  see  a  chapter  in  Andre  Cceuroy's  "La 
Musique  Francaise  Moderne"  (Paris,  1922). 

This  Sarabande  was  performed  in  New  York  on  November  14,  1918, 
at  a  concert  of  the  Philharmonic  Society. 


NEW  ISSUES  IN  THE 

Columbia  Fine- Art  Series  of 
Musical  Masterworks 

NOW  READY 

Columbia  Masterworks  Set  No.  34 
BERLIOZ:  SYMPHONIE  FANTASTIQUE 

Complete  in  Twelve  Parts,  on  Six  Records 

By  Felix  Weingartner  and  London  Symphony  Orchestra  - 
The  World's  Greatest  Achievement  in  Modern  Recording 

Columbia  Masterworks  Set  No.  35 
BRAHMS:  QUARTET  IN  A  MINOR,  Opus  51,  No.  2 

By  Lener  String  Quartet,  of  Budapest 

Complete  in  Eight  Parts,  on  Four  Records 

Columbia  Masterworks  Set  No.  36 

BRAHMS:  SONATA  IN  A  MAJOR,  Opus  100 

for  Violin  and  Piano 

By  Toscha  Seidel,  Violin;  Arthur  Loesser,  Piano 

Complete  in  Six  Parts,  on  Three  Records 
This  remarkable  record  library,  which  now  contains  thirty-six  major  works  selected  from 
the  best  of  the  world's  literature  of  musical  composition,  offers  to  discriminating  music 
lovers  the  most  extensive  repertory  extant  in  record  form  of  the  masterpieces  of  both 
classic  and  modern  schools. 

Columbia.  Records  are  Free  from  Needle  Scratch 
COLUMBIA      PHONOGRAPH       COMPANY 


ATWATER-COLEMAN 


INCORPORATED 


Interior  Decorations 

House  Furnishings 

25  RIVER  STREET  •  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 
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STIEFF   i 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  it 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever  shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte'Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  makes  possible. 


[Send    for    our  I 
Beautiful  Brochure  J 

Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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The  Saraband,  Sarabanda,  Zarabanda,  was  a  dance  that  appeared  for 
the  first  time,  it  is  said,  about  1588,  at  Seville.  According  to  some, 
the  name  was  taken  from  Sara  Candar,  a  Spanish  woman  who  was  the 
first  to  dance  it  in  France.  Others  say  it  was  derived  from  the  Spanish 
word  sarao,  a  ball;  others,  that  it  came  from  the  Saracens.  If  it  be 
true  that  the  dance  was  introduced  into  Portugal  in  1586,  the  date  of 
its  appearance  at  Seville  is  undoubtedly  erroneous.  Indeed,  there  is 
much  confusion  concerning  the  origin.  The  dance  itself  has  been  traced 
to  the  twelfth  century,  and  some  see  in  it  a  survival  of  that  naughty 
dance,  the  Greek  cordax;  but  Father  Mariana,  who  looked  at  it  skew- 
eyed,  and  characterized  it  as  "pestiferous,"  insisted  that  it  received  its 
name  at  Seville  from  "a  devil  in  the  form  of  a  woman."  Some  remind 
us  that  "Zarabanda"  also  means  "noise."  The  dance  was  for  a  long 
time  exceedingly  popular  in  Spain  and  beyond  the  Pyrenees.  At  first  it 
was  usually  danced  by  women  to  the  guitar.  "Sometimes  flutes  and 
harps  sustained  the  notes  of  the  guitar  and  accompanied  the  song  and 
dance.  Dancers  sometimes  performed  the  Saraband  accompanying 
themselves  with  guitar  and  voice."  The  dance  was  in  favor  at"  the 
courts  of  France  and  England.  Kings,  dukes,  and  princesses  delighted 
in  it. 

The  Saraband  was  introduced  at  the  French  Court  in  1588.     Richelieu 
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A  New  Accessory 
of  Feminine  Dress 


Girdle  Garter 


Pat.  Feb.  10,  1925 
Worn  around  the  hips,  instead  of  at  the  waistline, 
the  Girdle  Garter  is  so  comfortable  that  you  hardly 
know  it  is  there,  and  the  stress  is  so  planned  that 
it  cannot  possibly  slip  down. 
Ideal  for  dancing,  gymnasium  and  sports  wear; 
designed  primarily  to  wear  without  corset  or  girdle. 
The  Girdle  Garter  comes  in  different  styles  of 
webbing  and  shirred  ribbon,  in  dainty  colors  and 
combinations  of  colors  to  harmonize  with  the  pre- 
vailing shades  in  lingerie,  and  is  equipped  with  the 
new  Velvet  Grip  Clasp,  having  the  Oblong  Rubber 
Button  with  no  metal  stud  in  sight.  Prices  range 
from  $1.25  to  $2.50.  When  ordering  give  measure- 
ment around  hips. 

GEORGE  FROST   COMPANY  — BOSTON 

Makers  of  tbe  famous  Boston  Garter  for  Men 
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Silver —and  Paul  Revere 

Paul  Revere  was  one  of  our  earliest  and  most,  famous 
competitors.  After  the  Revolution  he  resumed  his  trade 
of  silversmith  and  maintained  a  prosperous  little  shop 
in  the  fashionable  shopping  district  of  Corn  Hill.  Our 
business  was  founded  in  1800  in  a  nearby  location. 

As  a  silversmith  Paul-  Revere  was  second  to  none  in 
his  day  and  generation.  His  pieces  are  prized  most 
highly  by  all  collectors  interested  in  silver  of  dignified 
and  beautiful  lines. 

We  were  fortunate  in  securing  one  of  his  choice  pieces, 
a  silver  pitcher.  From  this  original  we  have  had  exact 
reproductions  made  for  us  exclusively.  The  shape  is 
graceful,  the  size  most  practical,  for  it  is  a  four-pint 
pitcher. 

We  suggest  one  of  these  pitchers  as  a  wedding  or 
anniversary  gift.  The  association  of  the  design  with  Paul 
Revere,  patriot  and  American  silversmith,  appeals  to 
our  pride  in  New  England  and  at  the  same  time  fully 
gratifies  one's  sense  of  beauty. 

During  New  England  week  we  have  arranged  a  spe- 
cial window  display  of  this  pitcher.  It  is  truly  a  wonder- 
ful example  of  New  England's  splendid  craftsmanship, 
for  both  the  original  and  the  copies  were  created  here. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 
147  Tremont  Street  Boston,  Massachusetts 


)  19SU,  s.  C.  t£  L.  Co. 


later  on,  sporting  green  velvet  knee-breeches,  with  bells  on  his  feet  and 
castanets  in  his  hands,  danced  it  in  a  ballet  before  Anne  of  Austria.* 

An  Italian  named  Francisco  composed  the  air  of  one  of  the  most 
celebrated  sarabands.  The  Chevalier  de  Grammont  wrote  of  it:  "It 
either  charmed  or  annoyed  every  one,  for  all  the  guitarists  of  the  Court 
began  to  learn  it,  and  God  only  knows  the  universal  twanging  that 
followed."  Ninon  de  l'Enclos  was  famous  for  her  performance  of  the 
dance.  The  malicious  Tallemant  des  Reaux  said  in  explanation:  "For 
she  never  had  much  beauty;  but  she  was  always  exceedingly  graceful." 
Vauquelin  des  Yveteaux,  a  fine  old  gentleman  of  eighty  years,  wished 
to  die  to  the  tune  of  a  saraband,  "so  that  his  soul  might  pass  away 
sweetly."  There  is  a  story  in  Hawkins's  "History  of  Music"  that 
shows  the  popularity  of  the  dance  in  England:  "'I  remember/  said  an 
old  beau  of  the  last  age,  speaking  of  his  mother  as  one  of  the  most  accom- 
plished women  of  her  time,  'that  when  Hamet  ben  Hadji,  the  Morocco 

*For  an  account  of  Richelieu  and  the  ballet  see  Henry  Pruniere's  "Le  Ballet  de  Cour  en  France 
avant  Benserade  et  Lully"  (Paris,  1914). 
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Mrs.  Arthur  Derby  Miss  H©pe  Gaston 

ADVANCED  SPRING  MODELS  AND  SOUTHERN  WEAR 
HAT  CELLAR 

HATS Antiques  172  NEWBURY  STREET 
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BEAUTY  and  purity  of  tone — an  action  almost  human  in  its  re- 
sponsiveness— the  power  to  completely  express  the  pianist's 
most  exacting  interpretations — an  elegance  of  design  which  wins 
instant  admiration  —  these   are  the   outstanding    features   of 
Henry  F.  Miller  supremacy. 

Acknowledged  as  a  masterpiece  for  nearly  three-quarters  of  a 
century — with  a  name  to  which  all  great  masters  of  the  piano  have 
contributed  their  praise  and  homage,  unsullied  by  commercial  ex- 
ploitation— the  Henry  F.  Miller  will  fully  meet  your  ideals  as  a 
beautiful  medium  of  expression. 

You  will  enjoy  selecting  your  piano  at  our  music  rooms,  for 
here  amid  homelike  surroundings  you  may  choose  from  the  most 
complete  stock  of  quality  pianos  in  New  England.  And  you  will  be 
pleasantly  surprised  by  our  reasonable  prices,  convenient  terms 
and  liberal  exchange  allowances. 

Open  evenings  for  your  convenience 

ijwtrg  3.  Mxiin  &tatt 

395  Boylston  St.,  near  Arlington  Subway  Station 
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Ambassador,  was  in  England,  my  mother  danced  a  saraband  before 
him  with  a  pair  of  castanets  in  each  hand,  and  that  his  Excellency  was 
so  delighted  with  her  performance  that,  as  soon  as  she  had  done,  he  ran 
to  her,  took  her  in  his  arms,  and  kissed  her,  protesting  that  she  had  half 
persuaded  him  that  he  was  in  his  own  country.'  " 

The  popularity  died  out  after  the  seventeenth  century,  but  the  sara- 
band was  still  danced  in  certain  old  French  operas,  and  in  1881  Miss 
Laura  Fonta  revived  it  at  a  private  ball  in  Paris  with  great  success  for 
the  moment.  The  word  itself  has  passed  into  popular  allusion  and  slang. 
The  Spaniards  liken  things  of  little  importance  to  the  couplets  of  the 
saraband:  "No  importar  las  copias  de  la,  Zarabanda";  and  with  Reg- 
nard,  "to  dance  the  saraband  of  five  steps"  is  like  "to  play  the  oboe," 
:a  euphemism  for  "to  be  hanged."  The  dance  was  generally  in  3-4,  but 
it  is  often  found  in  3-2  in  instrumental  music.  It  was  generally  a  slow 
and  stately  dance,  although  Thomas  Mace  wrote  in  1676:  "The  Sera- 
bands  of  the  shortest  triple  time,  and  more  toyish  and  light  than  the 
Corantoes."     Mattheson  found  it   awakened   awe   in  the   soul.     He 
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SPECIAL  IMPORTATION  OF  NEW 

AND  SELECT  SHIRTINGS  OF 

LATEST  DESIGNS  FOR  SPRING 

SPECIALTIES  FOR  FULL  DRESS  SHIRTS 
12  BEAGON  STREET,  BOSTON 

TELEPHONE  HAYMARKET  0770 


CARLOS  E.  PINFIELD,  Conductor 
Address 
Management:  WENDELL  H.  LUCE  Exclusively 

175  Dartmouth  Street,  Boston  Members  of  Boston  Symphony 

Telephone  Back  Bay  10756  Orchestra 


"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  resp  on ds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 


A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


1889 


admitted  that  in'  the  dance  itself  there  was  a  certain  cheerfulness,  yet 
there  were  no  running  notes,  because  "die  grandezza"  could  not  brook 
them,  but  stiffly  preferred  seriousness  to  be  maintained.  The  tune 
usually  began  on  the  third  beat  and  ended  on  the  first.  Mattheson 
wrote  ("Kern  melodischer  Wissenschaft,"  Hamburg,  1737)  that  there 
were  sarabands  for  singing,  playing,  and  dancing.  The  three  inspired 
ambitious  feelings,  but  the  saraband  for  dancing  was  in  a  more  compact 
and  much  more  high-spirited  form.  "Playing  on  the  clavier  and  lute 
one  thus  humiliates  himself  somewhat.  Greater  freedom  is  necessary, 
even  the  doubles  or  broken  work  that  we  call  Variations.     M.  Lambert,* 

*Michel  Lambert,  born  at  Vivonne  in  1610,  died  at  Paris  in  1606.  He  was  famous  as  a  player 
of  lute  and  theorbo,  singer  and  teacher  of  singers,  and  composer  of  pieces  overladen  with  ornaments. 
In  1650  he  was  appointed  master  of  chamber  music  to  Louis  XIV.  Tallement  des  Reaux  tells  amusing 
stories  about  Lambert  as  a  man  of  pleasure  and  a  frequenter  of  cabarets.  In  one  of  them,  meeting 
a  beautiful  daughter  of  the  landlord,  he  fell  in  love  with  her,  for  she  was  witty  and  had  a  charming 
voice.  He  married  her.  His  wife  died  of  grief  in  three  or  four  years.  This  was  while  Cardinal  Riche- 
lieu was  alive.  See  Tallement's  "Historiettes,"  Vol.  VI,  pp.  195-206  (addition  of  1857);  also  PruniSres 
"L'Opera  Italien  en  France  avant  Lulli." 
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"Jl  'Pioneer  in 
'Public  Health" 


When  Summer's  Heat 

Causes  Added 

Suffering 


In  the  hot  days  of  the 
coming  summer,  when  sickness  in  the  crowded 
districts  of  the  city  is  doubly  unbearable,  the  Com- 
munity Health  Association  will  delve  into  its  Comfort 
Fund  for  money  to  buy  ice,  fruit,  flowers,  ice  cream 
and  other  simple  comforts  for  its  patients. 

Each  year  in  the  early 
summer  an  appeal  is  sent  forth  for  small  contributions 
to  this  fund.  We  hope  you  will  help  in  bringing 
relief  to  those  less  fortunate  who  are  faced  with 
illness  in  the  congested  city. 


COMMUNITY  HEALTH  ASSOCIATION 


502  Park  Square  Building 


District  Nursing  Association 
Baby  Hygiene  Association 


Malcolm  Donald,  President 

Ingersoll  Bowditch,  Treasurer 
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Lully's  father-in-law,  made  cultivated  those  belittlements,  if  I  dare 
use  this  word,  and  even  put  them  in  vocal  sarabands.  Each  one  to 
his  own  taste;  this  is  not  mine.  Otherwise  the  well-known  'Folies 
d'Espagne'  appear  in  a  certain  way  to  belong -to  this  type;  but  they 
are  no  less  than  madnesses,  for  truly  is  there  more  good  in  such  old 
melodies  which  have  a  compass  of  only  a  small  'Quart'  ('fourth')  than 
in  all  the  Moorish  dances  which  can  be  found." 

Louis  C.  Elson,  in  his  "Shakespeare  in  Music"  speaks  of  the  majority 
of  stately  dances  coming  from  the  Moors  in  Spain.  "While  the  aris- 
tocracy of  Europe,  with  a  partial  exception  of  the  English,  gave  their 
adhesion  to  the  slow  dances,  the  people  took  up  only  those  that  were 
jovial  and  rapid.  The  jig,  for  example,  was  to  be  found  among  the 
peasantry  from  Spain  to  Ireland,  while  pavanes  and  sarabandes  were 
much  more  restricted  in  their  use." 
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The  Trustees  of  the  Boston  Symphony 
Orchestra,  Inc.,  thank  all  subscribers 
who  so  generously  donated  their 
Symphony  tickets  to  be  sold  for  the 
benefit  of  the  Boston  Symphony 
Orchestra,  Inc.,  Endowment  Fund. 

The  amount  received  this  season  will 
exceed  $5000.00. 
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There  are  beautiful  examples  of  the  Saraband  in  suites  by  Bach  and 
Handel.  The  latter's  superb  air  "Laschia  ch'io  pianga"  in  "Binaldo" 
is  taken  practically  from  a  Saraband  in  his  "Almira." 

There  are  many  allusions  to  the  Saraband  in -English  literature  from 
Ben  Jonson  to  Sir  Walter  Scott,  from  Richardson's  "Pamela"  to  Dr. 
Holmes's  "Elsie  Venner."  The  author  of  "Gaudeamus"  in  Vanity 
Fair  of  February  9,  1861,  was  evidently  unacquainted  with  the  character 
of  the  dance : — 

"Then  dance  me  a  light  saraband,  while  I  in  a  wild  saltarello, 
My  feelings  hilarious  depict,  with  festival  glee  as  I  fling  again, 

Exclaiming,  'Give  justice  her  head,  for  she  is  a  jolly  good  fellow, 

When  catching  the  Voice  of  the  Day,  she  sings  the  good  song  of  Sing-Sing  again!' " 


ADVANTAGES 


<fl  The  quality  of  books  displayed  on  our  shelves. 
€|  Knowledge  of  the  contents  of  a  book. 
•J  Freedom  for  the  customer. 
<J  Promptness  in  importation. 
^  Location  —  one  hundred  yards  from  the  Harvard 
Square  Subway. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

(Cambridge,  <J%Cass. 


Tragedy  !  ! 


Even  photography  has  its  tragedy;  some  serious  and  some  of  it 
ridiculous.     Yes,  ridiculous,  which  is  double  tragedy. 

Witness  in  some  old  photographs  the  studied  attempt  to  look  profound, 
judicial  or  imposingly  intellectual.  It  produces  just  the  opposite 
effect — a  smile. 

Tragedy  which  causes  a  laugh  is 
double  tragedy. 

Today  it  is  so  different.  As 
photographers  in  the  lead,  we 
study  to  keep  the  next  generation 
from  smiling  at  the  expense  of 
the  subject. C^^/45  Tremont  Street 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  129  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some  degree    of   successful   endeavor 


Temple  Place         West  Street 
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ENTR'ACTE 

BARBARISM  IN  MUSIC 

(Aldous  Huxley  in  "Along  the  Road") 

There  is  a  certain  jovial,  bouncing,  hoppety  little  tune  with  which 
any  one  who  has  spent  even  a  few  weeks  in  Germany,  or  has  been 
tended  in  childhood  by  a  German  nurse,  must  be  very  familiar.  Its 
name  is  "Ach,  du  lieber  Augustin."  It  is  a  merry  little  affair  in  three- 
four  time;  in  rhythm  and  melody  so  simple  ...  in  sentiment  so 
innocent  that  the  heart  of  the  most  susceptible  maiden  would  not 
quicken  by  a  beat  a  minute  at  the  sound  of  it.  Rum  ti-tiddle,  Um 
turn  turn,  Um  turn  turn,  Um  turn  turn  turn:  Rum  ti-tiddle,  Um  turn 
turn,  Um  turn  turn,  turn.  .  .  . 

Now  for  a  piece  of  history.  "Ach,  du  lieber  Augustin"  was  composed 
in  1770,  and  it  was  the  first  waltz.  The  first  waltz!  I  must  ask  the 
reader  to  hum  the  tune  to  himself,  then  to  think  of  any  modern  waltz 
with  which  he  may  be  familiar.  He  will  find  in  the  difference  between 
the  tunes  a  subject  richly  suggestive  of  interesting  meditations.  .  .  . 

And  what  has  happened  to  the  waltz  has  happened  to  all  popular 
music.  It  was  once  innocent,  but  is  now  provocative;  once  pellucid, 
now  richly  clotted;  once  elegant,  now  deliberately  barbarous.  Compare 
the  music  of  "The  Beggar's  Opera"  with  the  music  of  a  contemporary 
revue.  .  .  . 

Barbarism  has  entered  popular  music  from  two  sources — from  the 
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Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  WEST  57th  STREET.  NEW  YORK  CITY 

Personal  Representative.  LEONA  M.  KAHL 

64  Bank  Street.  New  York.  Telephone  Watkins  5347 


The  PORTER  PIANOFORTE  SUMMER  SCHOOL 

OF  BOSTON 

1926  Session.  JUNE  28  to  JULY  30 

NORMAL  TRAINING 

Lectures    —    Practical    Experience    —    Teaching    Material 
A  unique  system;  its  value  to  teachers  proved  for  many  years 

A  Course  for  Soloists  Artist  Class  Public  Recitals 

For  catalog  address:  Mr.  F.  Addison  Porter,  512  Pierce  Building,  Copley  Square,  Boston 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  |(j\^w)|       162  Boylston  Street 
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music  of  barbarous  people,  like  the  Negroes,  and  from  serious  music 
which  has  drawn  upon  barbarism  for  its  inspiration.  The  technique 
of  being  barbarous  effectively  has  come,  of  course,  from  serious  music. 
In  the  elaboration  of  this  technique  no  musicians  have  done  more  than 
the  Russians.  If  Rimsky-Korsakoff  had  never  lived,  modern  dance 
music  would  not  be  the  thing  it  is.  .  .  . 

Even  serious  musicians  seem  to  find  it  hard  to  dispense  with  bar- 
barism. In  spite  of  the  monotony  and  the  appalling  lack  ofsublety 
which  characterize  the  process,  they  persist  in  banging  away  in  the  old 
Russian  manner,  as  though  there  were  nothing  more  interesting  or 
exciting  to  be  thought  of.  When,  as  a  boy,  I  first  heard  Russian 
music,  I  was  carried  off  my  feet  by  its  wild  melodies,  its  persistent,  its 
relentlessly  throbbing  rhythms.  But  my  excitement  grew  less  and  less 
with  every  hearing.  Today  no  music  seems  to  me  more  tedious.  The 
only  music  a  civilized  man  can  take  unfailing  pleasure  in  is  civilized 
music.     If  you  were  compelled  to  listen  every  day  of  your  life  to  a 


Announces  the  Twelfth  Year  of  his 


In  Concord,  Massachusetts,  June  28  to  July  23  inclusive,  1926 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc. 

Chamber  Music  Concerts:  Faur^'s  2nd  Piano  Quintet,  Brahms'  Horn  Trio,  Bach's 
Sonata  for  Flute,  Violin  and  Piano,  etc.  The  following  Choral  works  will  be  studied: 
Honegger's  "L'  Roi  David,"  portions  of  Hoist's  1st  Choral  Symphony,  a  Cantata  of 
Bach,  and  Bach's  St.  Matthew  Passion. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.     Lectures  on  Education, 
on  Literature  and  on  Art.    Chorus  of  eighty  voices.    String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  used. 


ITTLE 
.ADY 


Shop 


Leaders  of 

Children's  Smart  yet  Simple 

Clothes 

They  are  just  a  bit  different;  more 

personal,  more  individual. 

Our  Spring  and   Southern   Models 

are  coming  in  daily. 

"Available  to  all  means" 
GIRLS  2-16  BOYS  1-4 


651   BOYLSTON  STREET,  BOSTON 

Telephone  Back  Bay  10546 


Helene    Phillies 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Copley  Plaza  Hotel 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  75  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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single  piece  of  music,  would  you  choose  Stravinsky's  "Oiseau  de  Feu" 
or  Beethoven's  "Grosse  Fugue"?  Obviously,  you  would  choose  the 
fugue,  if  only  for  its  intricacy  and  because  there  is  more  in  it  to  occupy 
the  mind  than  in  the  Russian's  too  simple  rhythms.  Composers  seem 
to  forget  that  we  are,  in  spite  of  everything  and  though  appearances 
may  be  against  us,  tolerably  civilized.  They  overwhelm  us  not  merely 
with  Russian  and  negroid  noises,  but  with  Celtic  caterwaulings  on  the 
black  notes,  with  dismal  Spanish  wailings,  punctuated  by  the  rattle 
of  the  castanets  and  the  clashing  harmonies  of,  the  guitar.  When 
serious  composers  have  gone  back  to  civilized  music— and  already  some 
of  them  are  turning  from  barbarism — we  shall  probably  hear  a  corre- 
sponding change  for  the  more  refined  in  popular  music.  But  until 
serious  musicians  lead  the  way,  it  will  be  absurd  to  expect  the  vul- 
garizers  to  change  their  style. 


America's  Foremost  Florist 


'BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


INCORPORATED 


Flowers 


NEW  YORK 
FIFTH  AVENUE 

AND 

46th  STREET 


T30L.I,     &    RICHARDS 

WATER   COLORS   BY  DANTE   RICCI 
MODERN    ETCHINGS 

71  NEWBURY  ST.  BOSTON 


Wall  Papers  and  Hangings 

Draperies  and  Upholstery  Work 

Furniture  and  Painting 

203-205    CLARENDON    STREET 
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e  Credentials 
of  BUICK-  *  - 


G-u-zi 


EXAMINE  the  creden- 
tials of  the  builder  of 
any  car  you  think  of 
buying.  Be  sure  there  is 
stability  behind  the  car.  Be 
certain  that  it  will  not  some 
day  join  the  ranks  of  the 
million  and  more  unmarket- 
able "orphan"  cars  whose 
builders  have  quit. 

Buick  motor  cars  are  backed 
by  vast  resources  of  men, 
equipment,  investment  and 
success.  The  Buick  factory  is 
a  mile  and  a  half  long.  The 
Buick  engineering  staff  is  the 
largest  in  the  service  of  any 
motor  car  manufacturer.  The 


Buick  sales  and  service  organ- 
ization numbers  4000,  with 
millions  invested  in  show- 
rooms and  Authorized  Serv- 
ice Stations  all  over  America. 

And  Buick  leads  in  public 
preference,  the  indispensable 
factor  in  motor  car  success. 
For  eight  consecutive  years, 
the  public  has  invested  more 
money  in  Buicks  than  in  the 
cars  of  any  other  member 
of  the  National  Automobile 
Chamber  of  Commerce. 

Not  one  of  the  million  "or- 
phans" on  the  roads  today 
was  built  by  Buick.  None 
ever  will  be  I 


BUICK  MOTOR  CO.,  FLINT,  MICH.,  Division  of  General  Motors  Corporation 

the  Better  Buick 


NOYES-BUICK  SALES  CO. 
857  Commonwealth  Ave. 


BOSTON  BUICK,  INC. 
97  Massachusetts  Ave. 
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Polovtsian  Dances  from  "Prince  Igor,"  Act  II.,  No.  17 

Alexander  Porphyrievich  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  27,  1887) 

The  opera  "Prince  Igor"  in  a  prologue  and  four  acts,  left  unfin- 
ished by  Borodin,  completed  by  Rimsky-Korsakov  and  Glazounov, 
was  produced  at  Leningrad,  November  4,  1890.  The  chief  singers 
were  Mmes.  Olguina  and  Slawina  and  Messrs.  Melnikov,  Wassilev, 
Ougrinowitch,  and  Stravinsky.*  The  first  performance  in  the  United 
States  was  at  the  Metropolitan  Opera  House,  New  York,  December  30, 
1915:  Igor,    Amato;    Jaroslavna,    Mme.    Alda;    Vladimir   Igorevitch, 

*Fedor  Ignatizvich  Stravinsky,  the  father  of  Igor,  the  composer. 


Bachrach  Ghildtraits  Never  Grow  Up 

In  another  year  how  differently  the  child- 
ren will  look,  but  a   photographic   record 
will  preserve  forever  the  precious  memories 
of  their  childhood. 
Prices  for  studio  sittings: 

$10,  $15  and  $20  the  dozen 


Photographs  of  Distinction 
647  Boylston  Street  Kenmore  4730 

New  York    Philadelphia   Washington   Detroit 
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'PHONE  ASPINWALL  6635 

UPHOLSTERY 

230A  HARVARD  STREET,  BROOKLINE 
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I       '"Direct-by -Mail" 

*      T 
I      I 
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F  a  concern,  having  a  commodity  or  service  to  sell, 
were  to  ask  us  what  medium  of  advertising  to  employ 
to  reach  prospective  purchasers,  we  should  unhesitat- 
ingly say,  "Direct- by -Mail." 


There  is  no  magic  about  advertising.  A  business  that 
delivers  its  message  month  in  and  month  out  to  a  select 
mailing  list  of  live  prospects  is  bound  to  be  considered 
trustworthy  and  reliable,  just  as  irregularity,  on  the  other 
hand,  suggests  weakness  or  uncertainty. 

In  planning  any  sort  of  advertising  campaign,  a  concern 
should  resolve  to  give  its  advertising  a  trial  of  at  least  six 
months.  If  this  is  done,  it  is  more  than  likely  that  the 
campaign  will  not  be  dropped. 

Cheap  advertising,  as  a  rule,  is  the  most  expensive  kind. 
Advertising  that  produces  little  or  no  real  returns  is  expen- 
sive, while  the  campaign  that  brings  in  the  orders  is  inexpensive 
by  comparison. 

Our  unbroken  record  of  efficient  service  covering  a  period  of 
over  half  a  century  is  proof  of  our  fitness  to  co-operate  with 
you  where  advertising  and  printing  projects  are  concerned. 


Geo.  H.  Ellis  Co. 

Incorporated 
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Botta;  Prince  Galitzky,  Didur;  Konchak,  Didur;  Konchakovna,  Mme. 
Perini. 

The  march  and  dances  from  "Prince  Igor"  were  played  in  Boston 
for  the  first  time  at  a  Boston  Opera  House  concert,  December  1,  1912. 
Andre  Caplet  conducted.  The  dances  were  played  there  again  on 
December  22,  1912.  The  dances,  without  chorus,  were  played  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra  on  April  9,  1920,  and 
November  23,  1923. 

Performances  with  chorus  (Cecilia  Society)  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston  were  on  March  27,  1925,  and  May  1, 
1925.     Mr.  Koussevitzky  conductor. 

The  ballet  from  "Prince  Igor"  was  performed  for  the  first  time 
in  Boston  by  Diaghilev's  Ballet  Russe  at  the  Boston  Opera  House, 
February  1,  1916.  Mr.  Bolm  was  the  chief  warrior.  Mr.  Ansermet 
conducted.  There  were  other  performances  there  that  season.  The 
ballet  was  performed  again  by  the  Ballet  Russe  at  the  Boston  Opera 


MARBETH,  INC. 

DRESSES  MADE  TO  ORDER 
DRESSES  READY  TO  WEAR 
DRESSES  REMODELLED 


Miss  Elizabeth  Parrish  Jackson 
Mrs.  John  V.  Woodard 


230  BOYLSTON  STREET 

BOSTON 
Kenmore  6653 


DOMENICO  ALALEONA 
-ALFREDO  BERISSO 


AGOARDO  BERNABEI 
ALDO  CANTARINI     . 

ALFREDO  CA SELLA 
GIOVANNI  ASCANIO  CICOGNA 
ADOLFO  GANDINO 
SALVATORE  MUSELLA       . 
OTTORINO  RESPIGHI 


ENRIQUE  SORO 

M.  CASTELNUOVO-TEDESCO 


FRANCESCO  VATIELLI 


By  ITALIAN  COMPOSERS 

"Crisantemo" 

"II  Vento" 

"Libellule" 

•'Invocazione" 

"Mar  naresca" 

"Una  Landa  Sconfinata  in 

un  Volo  Sottile  Di  Nebbie" 

"Toccata" 

"Colombina" 

"II  Rigogolo" 

"Tempo  Di  Valse  Lente" 

"Toccata  E  Fuga  in  La 

Minore"    . 

"Passacaglia" 

"Des  Tonadas  Chilenas" 

"Cantico" 

"Piedigrotta  1924 

"Figurine  Cinesi" 


Price  50  cents  Net  no  Discount 
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'  2.00      "  " 

"   65   "    "  " 

CO.,  Inc.,  14  E.  43rd  Street,  NEW  YORK  GITY 
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Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

Olir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  hy  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  not.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 
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House  on  November  7,  1916. 
other  performances  that  week. 


Mr.  Monteux  conducted.     There  were 


* 
*  * 


These  dances  form  the  finale  of  the  second  act  (No.  8  in  the  opera 
is  a  dance  of  young  Polovtsian  girls  following  a  girls'  chorus).  With 
some  of  these  dances,  choral  song  is  joined.  In  the  Introduction,  where 
there  is  no  chorus  for  the  performance  of  the  dances,  the  oboe,  supported 
by  harp  and  violoncellos  (pizz.),  plays  the  melody  of  the  women's  chorus. 
Then  follows  a  "dance  of  savage  men,"  Allegro  vivo,  with  a  lively  tune 
for  clarinet,  with  which  the  former  song  is  joined.  General  dance. 
Allegro.  Dance  of  prisoners;  dance  of  little  boys  alternating  with 
dance  of  men  with  chorus.  "Dance  of  young  girls  with  undulating 
movements" — with  a  return  of  the  song  heard  at  the  beginning;  slow 
dance  of  young  girls  and  rapid  dance  of  little  boys;  dance  of  these  boys 
alternating  with  dance  of  men  accompanied  by  a  chorus;  general  dance, 
Allegro  con  spirito,  with  chorus. 


The  wonderful 

SPURLING 
SHIP   PRINTS 

of  the  world 

Renowned 

CLIPPER  SHIPS 

Cutty  Sark 

Thermopylae 
Lightning 

James  Baines 
and  many  others 
Prints  1 1x9     Enlargements  25x20 

Send  for  illustrated  circular 
Beautiful  in  color  and  form 
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WALL  PAPERS,  RUGS,  DRAPERIES 

FURNITURE,  UPHOLSTERY  WORK 

and  ANTIQUES 


88  Phillips  St.  Boston,  Mass. 

(off  West  Cedar  Street) 
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That  Children  Built 


Clothing  for  Children  of  all  Ages 


BYRON  E.  BAILEY  COMPANY 

31-33  Winter  Street 
Boston,  Mass. 
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The  orchestral  part  of  this  finale  is  scored  for  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  trombone,  kettledrums,  snare  drum, 
bass  drum,  tambourine,  cymbals,  triangle,  Glockenspiel,  harp,  and 
strings. 

Dance  of  Young  Girls  with  Chorus 

On  the  wings  of  gentle  zephyrs, 

Seek  thou,  O  tender  song,  my  native  country, 

The  land  where  many  a  time  I  used  to  listen 

To  songs  most  sweet  and  dear  to  free-born  maidens. 

Where  soft  airs  around  us  were  so  gently  wafted, 

Where  the  mountains  slumber  by  the  sea,  enwrapp'd  in  clouds; 

Or,  in  turn,  green-clad,  the  mountains. 

Glowing  in  waves  of  light,  are  bath'd  in  sunshine; 

Where  roses  blow  and  scent  the  air  around  them, 

Where  in  the  leafy  woods  the  birds  are  singing, — 

In  woods  so  green,  where  berries  sweet  are  early  ripe, 

To  that  land  haste  thee,  my  song! 

Dance  of  the  men;  then 


SYMPHONY  HALL  -  Sunday  Afternoon,  April  25 
at  3.30 
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WILL  REPEAT  HIS  LECTURE  ON 

FLORIDA 


SEATS  NOW  AT  BOX  OFFICE 


Ifttrtatirfj  1km. 

20  NEWBURY  STREET 

AN  ADVANCE  COLLECTION 

of 

COSTUMES        GOWNS        WRAPS 

for 

DAYTIME,  DINNER  AND  EVENING 


MILLINERY        -        By  MRS.  LOUIS  BEATTY 


1908 


(Two  Volumes) 
Edited  by  CONSTANTIN  VON  STERNBERG 
Vol.  I.     Akimenko  to  Korestchenko 
Vol.  II.  Liadoff  to  Wrangell 


(Two  Volumes)  Edited  by  ERNEST  NEWMAN 

Vol.  I.     Alpheraky  to  Moussorgsky 

Vol.  II.    Moussorgsky  to  Wihtol 

Issued  in  Two  Editions         For  High  Voice         For  Low  Voice 

Bound  in  paper,  cloth  back,  each  $2.50  net 

In  full  cloth,  gilt  -  each    3.50  net 

Send  for  booklets  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 

in  The  Musicians  Library.     Free  on  request. 

SONGS  OF  THE  RUSSIAN  PEOPLE 

Edited  by  KURT  SCHINDLER 

English  translation  by  Jane  and  Deems  Taylor  and  Kurt  Schindler 

For  Mixed  Voices  Price,  $1.50  net 

A  collection  chiefly  of  folk  songs,  arranged  in  masterly  fashion  and  with  great  variety  of 

vocal  effect.     The  melodies  and  rhythms  are  fresh  and  vital,  and  these 

numbers  have  been  a  great  success  wherever  performed 

Also  published  separately  in  octavo  form 

OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Go.,  8-10-12  East   34th   St.,  New  York,  N.  Y. 
Order  of  your  local  dealer 
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3  (NEAR  ARLINGTON) 

3  Our  address  after  June   1st 

=  Metropolitan  Theatre  Building 

2  Tremont  Street,  Boston 
PROFESSOR  LEOPOLD  AUER 

=  has  no  doubt  taught  more  famous  violinists  than  any 

3  other    living    master — Elman,     Zimbalist,    Heifetz, 
n  Seidel,  Eddy  Brown,  Sylvia  Lent,  Macmillan,  Piastro, 
=  Borissoff,  Bloch — to  name  but  a  few  of  his  long  list  of 
3  noted  pupils.     And  now  at  last  the  master  gives  his 
§  method  to  the  world  in 
D  LEOPOLD  AUER  GRADED  COURSE 
§  of  Violin  Playing 
J£  by  Leopold  Auer 
5  Eight  books  supplemented  by 
=  LEOPOLD  AUER  GRADED  COURSE  OF 
1  ENSEMBLE  PLAYING 
."  by  Leopold  Auer  and  Gustav  Saenger 

s  Six  Books  of  Duets  for  two  violins  and  arrangements 

=  of  selected  compositions  for  four  violins  with  (or  with- 

3  out)  piano  accompaniment 


|  (farl  Fischer 
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WEDDING     INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 


HARPER    W    POULSON 

SOCIAL   AND   COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


ELSA  VIEH 

FRENCH  PRONUNCIATION 

French  Diction  for  Singers 
(Yersin  Method) 

Studio:  322  Huntington  Chambers 

Mondays  and  Thursday! 
Telephone.  Porter  2944-M 


1909 


General  Dance 

Glory,  honor  to  our  mighty  chief! 
Glory,  honor  to  our  master!     Hail! 
Hail  our  chief!     Hail,  all  hail!     Hail  him! 
Bright  as  sunlight  is  his  mighty  pow'r!- 
Nowhere  shall  you  find  his  equal !     Hail ! 

Dance  op  Female  Slaves 

Women:  Sire,  thy  maidens  praise  thee  as  their  mighty  Lord,  hail  thee  as  their 
mighty  Lord.* 

Men  and  Women:    Glory,  honor  to  our  master!    Hail! 
Comes  the  Khan,  far  flies  the  foe. 

Nowhere  shall  you  find  his  equal!     Hail! 
Bright  as  sunlight  is  our  mighty  Khan! 

Dance  of  Little  Boys. 

Dance  of  the  Men 

Male  Chorus  :  Like  thy  forefathers  art  thou  famous, 
Great,  mighty  Khan! 
Like  thy  forefathers  art  thou  great, 
Mighty,  strong,  dreaded  Khan! 

.  Dance  of  Little  Boys. 

*In  the  opera,  Khan  Konchak  says  to  Igor,  as  these  women  sing:  "See'st  thou  these  slave  maidens? 
They  are  beauties  that 'I  have  imported  over  the  Caspian.  Tell  me  which  of  them  pleases  you  best, 
my  lord;  straightway  I'll  give  you  the  maiden  you  choose  for  your  own!" 


(Eljflu?  (Stytntvt  Strata 

2^ttu££  0       Atoms  ifmtii* 

Pfanra,  ®*art?  0935,  0942,  2430  SBtablia^ii  1BS3 


OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &  WINDELER 

INSURANCE 
BOSTON,  MASS. 

Telephone,  Congress  7750 

1910 


Equals  10  times  its  bulk/ 


i  OELlcious  ihstajij 
i  COFFEE 


delicious 
instant 


A  lA  lb.  can  makes  just  as  many  cups 
of  fragrant  coSee  as  2Vz  lbs. — 10 
times  the  bulk — of  ground  or  bean 
coffee.  The  "grounds"  removed; 
only  the  soul  of  the  bean  remains. 


GREEN  DOOR 


39.  NEWBURY  STREET 


N.  E.  BRANCH  OF  FARM  AND  GARDEN  ASSOCIATION 


Our  latest  garden  novelties 

METAL  FLOWER  STAKES 
No  tying  of  plants  and  no  rotting  of  stakes 

FRENCH  HOSE  REST 
Water  Glass  Eggs        Fresh  Maple  Products        Almond  and  Pecan  Brittle 

Telephone,  Back  Bay  4198 


iSeetile  Capegtry 

For 

Overmantels,   Fire-Screens 

Pole-Screens,  Bell  Pulls 

Chairs,   Sofas,  Benches 

Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PIECES  AND  DESIGNS 

HiH0  Amelia  Uttir  lattmrfn 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

(of  Beacon  Street,  at  the  Public  Garden) 


mi 

The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  shades 

Russian  linens  and  rugs 

antiques 

Novelties 


1911 


Dan.ce  of  the  Men 
Hail,  0  Khan!     Hail,  aU  hail! 
Dance  op  Young  Girls 
On  the  wings  of  gentle  zephyrs,  etc. 

Dance  of  Little  Boys. 

Dance  op  the  Men 

Like  thy  forefathers,  etc. 

General  Dance 

Men  and  Women:    For  the  pleasure  of  your   master,  dance  ye  maidens,  sing 
ye  maidens! 
Dance  ye  sprightly    maidens,   dance  now  for  your  noble 

prince ! 
Gayly  dance  ye  now  before  him,  lovely  maidens! 
Sing  and  dance  for  the  pleasure  of  your  master. 
Hail,  O  Khan!     All  hail,  O  Khan! 


L1S8 


and 


Interior  Decorators 

New  and  Attractive  Imported  Chintzes 
For  Spring  Furnishing 

Exhibition  of 

Etchings  in  colour  by  Simon 

Batik  Murals  by  Lydia  Bush-Brown 


20  NEWBURY  STREET 

Tel.  B.  B.  6372—6373 


,<«<«4«  «<«<»«.<<<  4*4*4444  **44  <*i  4 


Arts&QaftSi 

QIFTS 

For  All  Occasions 

Specially  designed  — Hand  made       t 

; :  9Park  Street    7  W  56™Street  \  \ 
*       Boston  New  York      ; 

i*4  4-*444*4^44(**4tt<<4i*4^4<4 


GO 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay  10517—10244 


FOOD 

LUNCHEON  DINNER 

11.30  to  1.30  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  1  to  6.  $1.50 

WE  SPECIALIZE  IN 
VEGETARIAN  FOOD 

CLOTHES 

OBJETS  D'ART 


William  Hawkins  Rigby 


Home   Cooking 
Steaks,  Chops,  SeaFood 

328  MASS.  AVENUE 

Next  Door  to  our 

Try  our     CAFE     Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 
Diagonally  across  from  Symphony  Hall 


1912 


(  MEMBER  FEDERAL  RESERVE  SYSTEM  ) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 
Post  Office  Square,  Boston 


SANTUNG    RESTAURANT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 

Near  Symphony  Hall 

Telephone    Back  Bay 
(  6018 
1 10116 

MERCHANT   CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'h6TE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


THE    LITTLE    SYMPHONY 

TWELVE  PICKED  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  (or  Concerts 


THE    FERRELL    ENSEMBLE 

Mme.    FLORENCE   FERRELL,    Prima    Donna 

Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mass. 


Phone.  Dewey  1763- W 


Esubii^over      jACoB  THOMA  &  SON 

.  .  .  Importers  .  .  . 
226    TREMONT    STREET,    BOSTON 

Violins  and  Violoncellos  of  every  Description.  Fine  Bows,  Elegant  Cases.  Tested  Strings 
Repairers  to  the  Boston  Symphony  Orchestra 


1913 


The  translation  by  Henry  G.  Chapman  is  published  here  through 
the  courtesy  of  G.  Schirmer,  New  York,  London,  and  Boston. 

The  story  of  the  opera  has  been  told  as  follows  in  the  programme 
books  of  the  Chicago  Symphony  Orchestra,  ably  edited  by  Mr.  Felix 
Borowski : — 

"The  plot  of  'Prince  Igor'  is  concerned  with  the  expedition  of  Igor, 
Prince  of  Sewersk,  against  the  Polovtsi.  In  spite  of  an  eclipse  of  the 
sun,  which  is  regarded  as  an  evil  omen,  Igor  sets  forth  with  his  son 
Vladimir,  leaving  his  wife  Jaroslavna  to  the  care  of  his  brother-in-law, 
Prince  Galitzky.     The  latter,  a  dissolute  noble,  conspires  against  Igor 


STOP  AT  THE 


Every  Room  with  Private 
Bath  and  Telephone 


HUNTINGTON  AVENUE 
OPPOSITE  CHRISTIAN  SCIENCE  CHURCH 

FINEST  NEW  FURNISHINGS 

Rates: 
@||$  One  Person,  $3  and  $4 

Two  Persons,  $4,  $5,  $6,  $7 


Special  rates  for  week  or  longer 

Under  same  management  as 


H.  C.  DEMETER 


KENmore  7615 


MANUFACTURERS 


KAKASBROS.1 

FURRIERS 


RETAILERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


MISS    FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


147  NEWBURY  STREET 

(At  Dartmouth) 

NOW  SHOWING  SPRING  COLLECTION  OF 

LATEST  MODELS  IN  CORSETS. 

CORSELETTES  AND  BRASSIERES 


1914 


BOSTON- 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


WE   WILL   IMPORT 

ANYTHING 

YOU    LIKED   ABROAD 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose,  China  Rose. 
Fairest    flower    that    grows  — " 


the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner.  $1.25 

from  12  to  4 

DANCING  DAIIY 


Special  Noonday  Luncheon 

Served  Daily  1 1  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 


1915 


during  the  latter's  absence,  but  Igor  has  troubles  in  his  own  camp. 
He  is  wounded  and  captured  by  the  Polovtsi;  but  the.  head  of  that 
people,  Khan  Konchak,  filled  with  admiration  at  the  intrepidity  of  his 
foe,  treats  him  as  a  guest  rather  than  as  a  captive.  Meanwhile,  Igor's 
citadel,  Poutivle,  has  fallen  into  the  hands  of  Khan  Gsak,  who  returns 
to  the  camp  of  the  Polovtsi  with  much  booty  and  many  prisoners.  Igor, 
who  has  previously  rejected  an  avenue  of  escape  offered  him  by  one  of 
the  Polovtsian  soldiers — a  convert  to  Christianity — now  hearkens  to 
the  entreaties  of  his  son  Vladimir  that  he  should  make  his  way  to  the 
assistance  of  his  own  people.  The  Polovtsian  warriors  are  plied  with 
koumiss  and  they  soon  fall  into  a  drunken  sleep.     But  Vladimir  loves 


Telephone  Connection 


.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


K  d 


flfrST  a*£Off  PUM 


SALARIED  POSITIONS 

FOR 


in  Educational  Institutions  throughout  US   and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pisrce  Building,  Copley  Square.  Boston,  Mass. 


BOUND  COPIES  of  the 

Soston  j$gmpi?0tii}  (Prrl^atra'a 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 


1916 


1917 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone    Main    1590 


r  ©reign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS.  VIOLAS.  "CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


MUSICIANS    SUPPLY 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.   1905 


B. B.  1693 


r  KlEiL/DEaKvj  D 

ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold.  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109   MT.  VERNON  STREET,  Tel.  Hay.  1865 


ELIAS  HO1 


OLD  VIOLAS 


120  BOYLSTON  STREET 


2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,   MANDOLINS,  GUITARS 


120  Boylston  Street,  Boston 


1918 


and  is^lovedjby  Konchakowna,  the  daughter  of  Khan  Konchak.  She 
learns  of  the  projected  escape  of  Igor  and  his  son,  and  she  entreats  the 
young  man  to  remain.  He  refuses,  and  the  girl  gives  a  signal;  Vladimir 
is  captured,  but  his  father  escapes.  The  last  act  shows  the  return  of 
Prince  Igor  to  his  consort  Jaroslavna,  who  is  weeping  amidst  the  ruins 
of  her  place  even  as  her  husband  and  his  escort  appear  upon  the  scene." 


M.  E.  PACKARD 

PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


iGa  (Efyatelattw  Cinttma,3«r. 

ffime.  Nnpre  <&tutge  ffi.  (Curtta 

Biatwdtu*  (gattma 
for  (SmtUmamm 

also 

(Euetnm-maiip  for  all  nrraatnna 

159  New  burn  9fo>«t  iS.  M.  6103 


THE   SHETLAND    SHOP 

41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings,  Heath  Sport  Hats,  etc. 


Westland  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


KEEP  YOUR  FACE  and 


No  ONE  form  or  type  of  treatment  can 
accomplish  this. 
Our  scientific  combination  of  exercise,  electric 
cabinet  bath,  water  treatment,  massage,  Morse 
generator,  and  light  treatment  is  highly  successful 
in  99%  of  the  cases  handled.  Women  exclusively. 
Special  prices  for  series  of  treatments 

HEALTH  &  BEAUTY 
CULTURE  STUDIO 

121  Newbury  Street,  Boston,  Mass. 
Back  Bay  4106 


1919 


1829 


1926 


Use  Our  New  and  Enlarged 


To  make  Your  Spring  Cleaning  Easy 

We  cleanse  everything  —  from 
a  pillow  to  a  limousine 

Inquire  about  Our  Prices  and  Service 

Newton  North  5700 
Back  Bay  3900 


Cleansers       Dyers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 
"YOU   CAN   RELY   ON   LEWANDOS" 


1920 


FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 


FRIDAY  AFTERNOON,  APRIL  30,  at  2.30  o'clock 

SATURDAY  EVENING,  MAY  1.  at  8.15  o'clock 


Vivaldi 


I.    Vigoroso. 
II.     Largo. 
III.     Allegro. 


Concerto  in  E  minor  for  String  Orchestra 
(Edited  by  A.  Mistovski) 


Samazeuilh 


"Nuit,"  Poem  for  Orchestra 
(First  time  in  America) 


Stravinsky 


Orchestral  Suite  from  the  Ballet  "Petrouchka" 
(Piano — Jesus  Sanroma) 


Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  Hand 
Organ  —  The  Merchant  and  the  Gypsies  —  The  Dance 
of   the   Coachmen   and    Grooms  — The   Masqueraders 


Brahms 


Symphony  No.  i  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  the  above  programme  will  be  given  on  Monday,  April  26,  at 
5  o'clock,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


1921 


The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust-Soldiers'  Chorus 

Land  of  Hope  ("Pompand  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 


1922 


PRoGRJWYE 


124.1 


M>/ 


ITS  HERE! 


It  is  the  world's  first  electrical  reproducing 
instrument.  There  is  no  other  like  it.  It  is 
the  result  of  a  joint  effort  of  the  Radio  Corpo- 
ration of  America,  the  General  Electric 
"Company,  the  Westinghouse  Electric  and 
Mfg.  Co.,  and  Brunswick.  See  and  hear  it 
before  you  purchase  any  musical  instrument 
for  your  home. 

Convenient  Terms 


CCHarvey® 


144Boylston  Street 


Boston 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE   KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        ......        President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE         .......        Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


1933 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  1-09  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


\t 


THE  INST%U<ZMENT  OF   THE   IMMORTALS 


1934 


Bostoi 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J. 
Kreinin,  B. 

Gerardi,  A.                Hamilton,  V.    Gundersen,  R. 
Eisler,  D                   Sauvlet,  H.        Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Hansen,  E. 
Fedorovsky 

Mayer,  P. 
P.                    Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky 
Fiedler,  B. 

L.                     Kurth,  R. 

Bryant,  M. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H 

Messina,  S. 
Seiniger,  S. 

Violas. 

Zung,  M. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhape,  J. 

Van  Wynbergen,  C.   Grover, 
Werner,  H.                  Shirley, 

H. 
P. 

Fiedler,  A. 

Bedetti,  J. 
Keller,  J. 

Avierino,  N 
Bernard, A. 

Zighera,  A. 
Barth,  C. 

Gerhardt,  S. 

Deane,  C. 
Violoncellos. 
Langendoen,  J.    Stockbridge 
Belinski,  M.         Warnke,  J. 

Basses. 

,c 

Fabrizio,  E. 
Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.  - 
Gerhardt,  G. 

Ludwig,  0.          Kelley,  A. 
Frankel,  I.           Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H. 

E-Flat  Clarinet. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet. 

( 

Dontra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W.                   Mager,  G. 
Lannoye,  M.                    Perret,  G. 
Pogrebniak,  S.                  Schmeisser,  K. 
Gebhardt,  W.                   Mann,  J. 

Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J 
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It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  -  '  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and     the    balance    spread 

over    a    period    of   years. 

*•**  and  it's  just  as  easy  to 
own  an  AMPICO 


icKetlnal 

395  SSoy/ston  St. 
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FORTY-FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FIVE  &  TWENTY-SIX 
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FRIDAY  AFTERNOON,  APRIL  30,  at  2.30  o'clock 

SATURDAY  EVENING,  MAY  1,  at  8.15  o'clock 


Vivaldi 


Satie 


I.    Vigoroso. 
II.    Largo. 
III.     Allegro. 


Concerto  in  E  minor  for  String  Orchestra 
(Edited  by  A.  Mistovski) 


"Gymnopedies" 
(Orchestrated  by  Debussy) 


Stravinsky      .  .     Orchestral  Suite  from  the  Ballet  "Petrouchka" 

(Piano — Jesus  Sanroma) 

Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  Hand 
Organ  —  The  Merchant  and  the  Gypsies  —  The  Dance 
of  the   Coachmen  and    Grooms — The  Masqueraders 


Brahms 


Symphony  No.  r  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
1937 
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Land  Cruises  in  America 


Summer  tours  modeled  on  ocean  cruises — unequaled  for 
comfort,  comprehensiveness,  and  interest. 

Special  cruise  trains,  free  from  the  limitations  of  railroad  time- 
tables and  traveling  over  specially  planned  routes  will  traverse 
famous  regions  in  broad  daylight,  stop  only  at  places  of  real 
interest  &  go  to  quaint,  out-of-the-way  places'  that  ordinary 
fast  trains  do  not  reach.  Special  cars  for  these  cruises,  built 
for  Raymond-Whitcomb  by  the  Pullman  Company,  have  rooms 
with  bath,  drawing  rooms  &  compartments,  gymnasium, 
lounges,  library,  recreation  room  for  lectures   &   dancing. 

Eleven  Summer  Cruises  lasting  2  to  5  weeks  will  visit  Santa  Fe,  the 
Pueblo  Indians,  the  Petrified  Forest,  the  Painted  Desert  £jf  the  Grand 
Canyon — California,  Yosemite,  Yellowstone,  Glacier  &  other  National 
Parks — Portland,  Seattle,  Alaska,  Selkirks,  Canadian  Rockies  £s?  the 
Western  Ranch  Country.  Cruise  members  will  have  the  same 
accommodations  throughout,  as  on  a  ship,  and  during  stops  will  have 
rooms  at  the  best  hotels. 

Send  for  the  Book  —  Land  Cruises 

Raymond  &  Whitcomb  Co. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 
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Concerto  in  E  minor  for  String  Orchestra  .  Antonio  Vivaldi 
(Born  about  1680  at  Venice;  died  there  in  1743) 

This  concerto  was  edited  for  an  Oxford  publishing  house  by  A. 
Mistovski;  performed  in  Boston  by  the  Boston  Symphony  Orchestra 
on  February  12,  1926. 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  seventeenth 
century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig— at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.  In  1714  he  was 
appointed  violinist  at  St.  Mark's  Church.  He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it  is  said, — 
twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 


TWO  NEW  WORKS 

BY 


FLORENCE  NEWELL  BARBOUR 


For  Pianists  and  Teachers 
CAPRICE  -  ETUDES 

IN 

Brilliant  Melody  Playing     Net 

(Schmidt's  Educational  Series  No.  840)  .75 
Published  Separately 
The  Boom  of  the  Sea.    Prelude      .     .45 
Dancing  Woodland  Sprites.  Scherzo  .45 

"There  are  six  well- varied  numbers  in 
the  book,  written  to  combine  the  art  of 
melody  playing  with  technical  develop- 
ment. These  studies,  as  the  composer 
acknowledges  in  her  preface,  are  a  step- 
ping stone  to  the  greatest  of  all  etudes 
for  the  piano:  those  of  Chopin." 

Musical  America 


For  the  Home  and  Kindergarten  Use 

THE  CHILDREN'S  BOOK 

OF 

SONGS  AND  RHYMES 

Jolly  songs  for  little  folks  of  vary- 
ing ages.  The  verses  show  an  under- 
standing of  child  psychology,  as  well  as 
of  childish  needs  and  pleasures.  The 
music,  which  is  cheery  and  melodious, 
is  well  within  the  range  of  childish  voices. 
With  its  delightful  contents  and  delight- 
ful cover  it  is  an  attractive  book,  both 
within  and  without. 

Price  $1.00  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  1 20  Boylston  Street 
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violoncello  (Op.  1);  eighteen  violin  sonatas  with  bass  (Op.  2  and  5); 
"Estro  Poetico,"  twelve  concertos  for  four  violins,  two  violas,  violon- 
cello, and  organ  bass  (Op.  3);  twenty-four  concertos  for  solo  violin, 
two  violins  ripieni,  viola,  and  organ  bass  (Op.  4,'  6,  and  7) ;  "Le  Quatro 
Stagioni,"  twelve  concertos  for  four  and  five  voices  (Op.  8) ;  "La  Cetera," 
six  concertos  for  five  voices  (Op.  9) ;  six  concertos  for  flute,  violin,  viola, 
violoncello,  and  organ  bass  (Op.  10);  twelve  concertos  for  solo  violin, 
two  violins,  viola,  violoncello,  and  organ  bass  (Op.  11  and  12). 


GYMNOPEDIES   NOS.    1    AND    3,    ORCHESTRATED    BY   DEBUSSY 

Eric  Alfred  Leslie  Satie,  known  as  Erik  Satie 

(Satie,  born  at  Honfleur,  France,  on  May  17,  1866*;  died  at  Arcueil,  near  Paris, 

on  July  3,  1925.    Achille  Claude  Debussy,  born  at  St.  Germain  (Seine  and  Oise), 

France,  on  August  22,  1862;  died  at  Paris  on  March  26,  1918.) 

Satie  wrote  three  "Gymnopedies"  for  the  pianoforte  in  1888.  (He 
wrote  for  the  same  instrument  three  Sarabandes  (1887)  and  three 
"Gnossiennes."  He  wrote  three  in  each  case,  for  he  said:  "Les  deux 
manches  et  la  belle.")  Debussy  orchestrated  the  first  and  the  third, 
but  in  the  score  the  third  stands  first. 

*G.  Jean-Aubry,  in  "French  Music  of  Today,"  gives  the  year  "1855."  Jean  Cocteau,  writing 
about  Satie  in  1921,  speaks  of  him  as  "a  young  man  of  fifty-six  years  of  age."  That  would  make  Satie's 
birth  year  1865.  We  have  followed  the  latest  music  lexicons,  which  are  not  always  trustworthy  in  the 
matter  of  dates. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 


Professor  SERGE  KORGUEFF,  Violin 

Mr.  GEORGE  C.  VIEH,  Pianoforte 

Maestro  ARTURO  VITA,  Bel  Canto 

and  all  but  a  few  of  the  other  members  of  the 

highly  recognized  Faculty  will  continue  to  give 

instruction 

UNINTERRUPTEDLY  THROUGH  THE  SUMMER 

Steinway  Pianoforte  used 


250  Huntington  Avenue  Telephone  Back  Bay  2042 
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FUR  STORAGE 


that  affords  absolute  Protection  from  Fire 
Theft  and  Moths 

Our  charge  is  3%  of  a  fair  valuation 
which  includes  calling  for  and  delivering 
to  places  within  our  free  delivery  limits, 
cleaning  and  insuring  to  next  January  1 


202  BOYLSTON  ST.,  and  PARK  SQ. 


i 


BIGEKMENNARDii 


he     Circle     —     Ohe     'Brooch     of    the     hour     —    in 
)  'Diamonds  with  Emeralds   or  'Rubies     or      Sapphires. 


In  point  of  character,  selection  and  quality 
our  stock  is  second  to  none  in  the  country. 


CorWE5T^WA5HINGT0NSTOET5 
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No.  1  (3),  Lent  et  grave,  is  scored  for  two  flutes,  oboe,  four  horns, 
and  strings. 

No.  2  (1),  Lent  et  douloureux,  is  scored  for  two  flutes,  oboe,  four  horns, 
a  cymbal  struck  by  a  drum  stick,  two  harps,  and  strings. 

The  first  performance  in  this  country  was  in  Boston  at  a  concert  of 
the  Orchestral  Club  in  Jordan  Hall,  Georges  Longy,  conductor, Jon 
January  4,  1905. 

The  Gymnopaedia,  the  festival  of  "naked  youths,"  was  celebrated 
annually  at  Sparta  in  honor  of  Apollo  PythsBUS,  Artemis,  and  Lfto. 
The  statues  of  these  deities  stood  in  the  "choros''  of  the  Agora,  and^the 
Spartan  youths  performed  their  choruses  and  danced  in  honor  of  Apollo 
around  these  statues.  The  festival  lasted  for  several  days.  On  fthe 
last  there  were  choruses  and  dances  in  the  theatre.  During  the  gym- 
nastic exhibitions,  the  songs  of  Thaletas  and  Alcman  were  sung,  also 
the  paeans  of  Dionysodotus.  The  leader  of  the  chorus  wore  a  sort  of 
chaplet  in  commemoration  of  the  victory  of  the  Spartans  over  the 
Argives  at  Thyrea.  The  Spartans  who  had  then  fallen  were  praised 
in  songs  at  this  festival.  The  boys  in  the  dances  performed  rhythmed 
movements,  similar  to  the  exercises  of  the  palaestra  and  the  pancration.  i 
They  imitated  the  wild  gesturing  in  the  worship  of  Dionysius.  During 
the  festival  there  was  great  rejoicing,  great  merriment.  Apparently, 
old  bachelors  were  excluded  from  the  festivities.  The  festival  drew 
crowds  of  strangers. 


i  ^  Sfc^ThV?  :*£?c*',fcvviSV  5K?«*7g?«Tjv  sfej^srvjri?  ^=3*r^&>^?  zss&fH 
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1926 
BUDGET  SHEET 

Sent  to  Readers  of  this  Programme 

ON  POSTAL  REQUEST 

In  budgeting  your  Necessities,  include  Insurance 
NOW,  which  in  later  days  makes  your  Necessities 
certain. 

LIFE-ANNUITY-ENDOWMENT 


Inquiry  Bureau, 
John     Hancock 

Building,  Boston, 

Massachusetts.   £-^LlFE  INSURANCE  COMPANY" 

of  Boston.  Massachusetts 
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Fashion  is  enjoying 
a  Spanish  Fiesta 

Out  of  compliment  to  the  lovely  and  gifted 
Spanish  Chanteuse,  Raquel  Meller,  the 
Mode  and  its  devotees  follow  the  Donnas 
of  Old  Spain  in  one  detail  or  another. 
Fringe  sways  on  coats  and  frocks.  Laces 
with  the  uneven  mesh  of  Spanish  tradition 
are  fashione.d  into  gracious  black  frocks. 

Spanish  shawls  cover  smart  shoulders.  Red 
runs  riot.  And  the  very  picturesque  Span- 
ish sailor  of  Reboux's  creation  turns  even 
a  tailored  suit  toward  the  Spanish  trend. 


156 

Tremont 

Street 


opp. 
Boston 

Common 
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Orchestral  Suite  from  "Petrouchka." 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  now  living) 

The  ballet  "Petrouchka :  Scenes  burlesques  en  4  Tableaux," 
scenario  by  Alexandre  Benois,  was  completed  by  Stravinsky  at 
Rome  in  May  (13-26),  1911.  It  was  produced  at  the  Chatelet,  Paris, 
on  June  13,  1911.  The  chief  dancers  were  Mme.  Tamar  Karsavina, 
La  Ballerine;  Mjinski,  Petrouchka;  Orloff,  Le  Maure;  Cecchetto, 
the  old  Charlatan;  Mme.  Baranowitch,  First  Nurse.  Mr.  Monteux 
conducted;  Mr.  Fokine  was  the  ballet-master.  The  scenery  and 
costumes  were  designed  by  Benois;  the  scenery  was  painted  by 
Anisfeld;  the  costumes  were  made  by  Cam  and  Worobieff.  The 
management  was  G.  Astruc  and  Company,  organized  by  Serge  de 
Diaghileff. 

The  first  performance  of  the  ballet  in  Boston  was  at  the  Boston 
Opera  House  on  February  4,  1911 ;  Mme.  Lopokova ;  Messrs.  Massine 
and  Bolm ;  Mr.  Ansermet  conductor. 

The  first  performance  of  the  Suite  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  26,  1920,  Mr.  Monteux  con- 
ductor. 


\T7HILE    The    Bond    Investment    Trust    was 

*  *  originally    designed  to    meet    the  needs    of 

small  investors,  we  are  now'  finding  a  steadily 

increasing   interest   in   it   on   the   part   of  large 

investors. 

The  funds  of  the  Trust  are  invested  in  99  different 
bond  issues,  and  less  than  3£%  of  these  funds 
are  in  any  one  security. 

We  will  be  glad  to  send  particulars  regarding 
this  unusual  form  of  investment,  now  paying 
5%  free  of  Massachusetts  Income  Tax. 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 
24  Federal  St.,  Boston 
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Drawn  from  Hat 
shown  by 
Chandler  &  Co. 


Hats  of  Great  Beauty 

Cfjanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 


ESTABLISHED  OVER  A  CENTURY 
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"This  ballet  depicts  the  life  of  the  lower  classes  in  Eussia,  with 
all  its  dissoluteness,  barbarity,  tragedy,  and  misery.  Petrouchka 
is  a  sort  of  Polichinello,  a  poor  hero  always  suffering  from  the 
cruelty  of  the  police  and  every  kind  of  wrong  and  unjust  persecu- 
tion. This  represents  symbolically  the  whole  tragedy  in  the  ex- 
istence of  the  Kussian  people,  a  suffering  from  despotism  and  in- 
justice. The  scene  is  laid  in  the  midst  of  the  Russian  carnival,  and 
the  streets  are  lined  with  booths  in  one  of  which  PeVtrouchka  plays 
a  kind  of  humorous  r61e.  He  is  killed,  but  he  appears  again  and 
again  as  a  ghost  on  the  roof  of  the  booth  to  frighten  his  enemy,  his 
old  employer,  an  illusion  to  the  despotic  rulers  in  Russia." 

The  following  description  of  the  ballet  is  taken  from  "Contem- 
porary Russian  Composers"  by  M.  Montagu-Nathan* : — 

"The  'plot'  'Petrouchka'  owes  nothing  to  folk-lore,  but  retains 
the  quality  of  the  fantastic.  Its  chief  protagonist  is  a  lovelorn 
doll ;  but  we  have  still  a  villain  in  the  person  of  the  focusnik,  a  show- 
man who  for  his  own  ends  prefers  to  consider  that  a  puppet  has  no 
soul.     The  scene  is  the  Admiralty   Square,   Petrograd;   the  time 

♦Published  by  Frederick  A.  Stokes  Company,  New  York,  1917. 


This  is  the  last  Symphony  Concert  of  the  present  series. 

In  the  corridors  we  have  heard  comment  diversified 
about  the  programmes.  Some  have  felt  that  the  modern 
school  has  had  too  much  predominance;  others  stoutly 
maintain  that  we  must  have  modern  music  for  modern 
people. 

Diversity  of  opinion  is  a  good  thing.  Some  one  recently 
said  that  if  it  were  not  for  men  like  Borah,  La  Follette  and 
Brookhart,  our  Washington  would  stagnate. 

I  for  one  am  very  thankful  to  be  privileged  to  hear 
music  played  by  such  an  orchestra  and  directed  by  such  a 
master  musician  —  be   the   music   modern   or   old   school. 


EARL   G.    MANNING,    General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Estate  Engineering 

ONE  FEDERAL  STREET,  BOSTON 


Congratulations 
and  Au  Revoir 
to  Symphony! 

i^HANK  YOU,  Mr. 
\tgMnr  Koussevitzky  and  the 
Boston  Symphony  Orches- 
tra, for  the  season  of  delight- 
ful music  which  you  have 
given.  It  is  with  pleasure 
that  we  anticipate  another 
season. 


BOSTON      TEMPLE    PLACE      ELEVEN 
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'Butter- Week/  somewhere  about  the  eighteen-thirties.  .  .  .  Prior  to 
the  raising  of  the  first  [curtain]*  the  music  has  an  expectant  char- 
acter, and  the  varied  rhythmic  treatment  of  a  melodic  figure  which 
has  a  distinct  folk-tune  flavor  has  all  the  air  of  inviting  conjecture 
as  to  what  is  about  to  happen.  Once  the  curtain  goes  up  we  are 
immediately  aware  that  we  are  in  the  midst  of  a  carnival,  and  are 
prepared  for  some  strange  sights.  The  music  describes  the  nature 
of  the  crowd  magnificently,  and  in  his  orchestral  reproduction  of 
a  hurdy-gurdy,  whose  player  mingles  with  the  throng,  Stravinsky 
has  taken  pains  that  his  orchestral  medium  shall  not  lend  any  undue 
dignity  to  the  instrument.  .  .  .  Presently  the  showman  begins  to 
attract  his  audience,  and  preparatory  to  opening  his  curtain,  plays 
a  few  mildly  florid  passages  on  his  flute.  With  his  final  flourish  he 
animates  his  puppets.  They  have  been  endowed  by  the  showman 
with  human  feelings  and  passions.  Petrouchka  is  ugly  and  con- 
sequently the  most  sensitive.  He  endeavors  to  console  himself  for 
his  master's  cruelty  by  exciting  the  sympathy  and  winning  the 
love  of  his  fellow-doll,  the  Ballerina,  but  in  this  he  is  less  success- 
ful than  the  callous  and  brutal  Moor,  the  remaining  unit  in  the 
trio  of  puppets.  Jealousy  between  Petrouchka  and  the  Moor  is 
the  cause  of  the  tragedy  which  ends  in  the  pursuit  and  slaughter 
of  the  former."    The  Russian  Dance  which  the  three  puppets  per- 

•  There  are  two  curtains;  one  between  the  audience  and  the  dancers;  the  other 
divides  the  showman's  Douma  from  the  stage  crowd  and  the  people  in  the  outer  theatre. 
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form  at  the  bidding  of  their  taskmaster  recalls  vividly  the  passage 
of  a  crowd  in  Rimsky-Korsakoff's  "Kitej." 

"When  at  the  end  of  the  Dance  the  light  fails  and  the  inner  cur- 
tain falls,  we  are  reminded  by  the  roll  of  the. side  drum  which  does 
duty  as  entr'acte  music  that  we  have  to  do  with  a  realist,  with  a 
composer  who  is  no  more  inclined  than  was  his  precursor  Dar- 
gomijsky  to  make  concessions ;  he  prefers  to  preserve  illusions,  and 
so  long  as  the  drum  continues  its  slow  fusillade  the  audience's  mind 
is  kept  fixed  upon  the  doll  it  has  been  contemplating.  The  unsuc- 
cessful courtship  is  now  enacted  and  then  the  scene  is  again  changed 
to  the  Moor's  apartment,  where,  after  a  monotonous  droning  dance, 
the  captivation  of  the  Ballerina  takes  place.  There  are  from  time 
to  time  musical  figures  recalling  the  showman's  flute  flourishes,  ap- 
parently referring  to  his  dominion  over  the  doll.  .  .  .  The  scene 
ends  with  the  summary  ejection  of  that  unfortunate  [Petrouchka], 
and  the  drum  once  more  bridges  the  change  of  scene. 

"In  the  last  tableau  the  Carnival,  with  its  consecutive  common 
'chords,  is  resumed.  The  nurses'  dance,  which  is  of  folk  origin,  is 
one  of  several  items  of  decorative  music,  some  of  them,  like  the 
episode  of  the  man  with  the  bear,  and  the  merchant's  accordion, 
being  fragmentary.  With  the  combined  dance  of  the  nurses,  coach- 
men, and  grooms,  we  have  again  a  wonderful  counterpoint  of  the 
melodic  elements. 

"When  the  fun  is  at  its  height,  it  is  suddenly  interrupted  by  P4t- 
rouchka's  frenzied  flight  from  the  little  theatre.  He  is  pursued  by 
the  Moor,  whom  the  cause  of  their  jealousy  tries  vainly  to  hold  in 
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check.  To  the  consternation  of  the  spectators.  Petrouchka  is  slain  by 
a  stroke  of  the  cruel  Moor's  sword,  and  a  tap  on  the  tambour  de 
Basque. 

"The  showman,  having  demonstrated  to  the  satisfaction  of  the 
gay  crowd  that  Petrouchka  is  only  a  doll,  is  left  alone  with  the 
corpse,  but  is  not  allowed  to  depart  in  absolute  peace  of  mind.  To 
the  accompaniment  of  a  ghastly  distortion  of  the  showman's  flute 
music  the  wraith  of  Petrouchka  appears  above  the  little  booth. 
There  is  a  brief  reference  to  the  carnival  figure,  then  four  con- 
cluding pizzicato  notes  and  the  drama  is  finished.  From  his  part 
in  outlining  it  we  conclude  that  Stravinsky  is  an  artist  whose  light- 
ness of  touch  equals  that  of  Kavel,  whose  humanity  is  as  deep  as 
Moussorgsky's." 


Symphony  in  C  minor,  No.  1,  Op.  68  .     .     .     Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim :  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers? 
Is  he  not  yet  ready  to  let  drums  and  trumpets  sound?  He  should 
always  keep  in  mind  the  beginning  of  the  Beethoven  symphonies: 
he  should  try  to  make  something  like  them.     The  beginning  is  the 
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CONTRASTS 
September  1925; 

Marjorie,  aged  seven  and  a  half,  nineteen  months  in  the  hospital,  unable 
to  read  or  write,  with  no  resources  and  no  means  of  communicating,  per 
sonally,  with  the  outer  world. 

April  1926; 

Marjorie  reads  easy  English,  writes  quite  neat  little  notes  to  her  mother, 

sews  pictures  on  the  sewing-cards  and  joins  in  the  games  with  zest. 

September  1925; 

Small  Philip,  practically  all  the  four  years  of  his  short  life  passed  in  the 

Hospital,  consequently  without  a  chance  to  be  taught  anything. 

April  1926; 

Philip,  happily  tracing  copies,  making  numbers,  learning  songs  and  taking 

part  in  the  games  and  folk  dances. 

September  1925; 

Stolid  Nancy,  aged  five,  hardly  articulate  in  her  grunted  response  to  a 

friendly  greeting,  churlish  and  aloof,  one  and  a  hah  years  in  the  Hospital. 

April  1926; 

Nancy — churlish  no  longer — smiles  and  articulates  a  cheerful  good  morning 
when  the  teacher  arrives,  expresses  eager  interest  in  birds,  works  willingly 
at  her  lessons  and  shows  a  strong  desire  to  be  helpful  in  every  way. 

These  contrasts  were  brought  about  by  the  enthusiastic  young  teacher 
engaged  for  the  South  Department  of  the  City  Hospital  by  the  Committee 
in  charge  of  Social  Work. 

She  has  in  her  classes  a  score  of  children  varying  from  two  to  twelve 
years  of  age,  the  large  majority  detained  for  a  month,  all  "bored  and 
restless  after  the  first  days  of  acute  illness,"  all  noticeably  benefited  by  the 
training  given  them. 
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main  thing;  if  only  one  makes  a  beginning,  then  the  end  comes 
of  itself." 

Max  Kalbeck  is  of  the  opinion  that  the  beginning,  or  rather,  the 
germ,  of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854 
Brahms  heard  in  Cologne  for  the  first  time'  Beethoven's  Ninth 
Symphony.  It  impressed  him  greatly,  so  that  he  resolved  to  write 
a  symphony  in  the  same  tonality.  That  year  he  was  living  in 
Hanover.  The  madness  of  Schumann  and  his  attempt  to  commit 
suicide  by  throwing  himself  into  the  Bhine  (February  27,  1854) 
had  deeply  affected  him.  He  wrote  to  Joachim  in  January,  1855, 
from  Dtisseldorf :  "I  have  been  trying  my  hand  at  a  symphony  dur- 
ing the  past  summer,  have  even  orchestrated  the  first  movement, 
and  have  composed  the  second  and  third."  This  symphony  was 
never  completed.  The  work  as  it  stood  was  turned  into  a  sonata 
for  two  pianofortes.  The  first  two  movements  became  later  the 
first  and  the  second  of  the  pianoforte  concerto  in  D  minor,  and  the 
third  is  the  movement  "Behold  all  flesh"  in  "A  German  Requiem." 
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A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck  has  much  to  say  about  the  influence 
of  these  works,  and  the  tragedy  in  the  Schumann  family,  over 
Brahms,  as  the  composer  of  the  C  minor  Symphony.  The  contents 
of  the  symphony,  according  to  Kalbeck,  portray  the  relationship 
between  Brahms  and  Robert  and  Clara  Schumann.  The  biographer 
finds  significance  in  the  first  measures  poco  sostenuto  that  serve  as 
introduction  to  the  first  Allegro.  It  was  Richard  Grant  White  who 
said  of  the  German  commentator  on  Shakespeare  that  the  deeper 
he  dived  the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

Dietrich  saw  the  first  movement  in  1862.     It  was  then  without  the 
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introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to 
Joachim  that  Brahms  had  sent  her  the  movement  with  a  "bold"  be- 
ginning. She  quoted  in  her  letter  the  first  four  measures  of  the 
Allegro  as  it  now  stands  and  said  that  she  had  finally  accustomed 
herself  to  them;  that  the  movement  was  full  of  wonderful  beauties 
and  the  treatment  of  the  thematic  material  was  masterly.  Dietrich 
bore  witness ,  that  this  first  movement  was  greatly  changed.  The 
manuscript  in  the  possession  of  Simrock  the  publisher  is  an  old  copy 
by  some  strange  hand.  It  has  a  white  linen  envelope  on  which  is 
daubed,  with  flourishes,  "Sinfonie  von  Johannes  Brahms  Mus:  Doc: 
Cantab:"  etc.,  etc.  Kalbeck  makes  the  delightful  error  of  trans- 
lating the  phrase  "Musicae  doctor  cantabilis."  "Cantabilis !"  Did 
not  Kalbeck  know  the  Latin  name  of  the  university  that  gave  the 
degree  to  Brahms? 

The  manuscripts  and  the  other  movements  are  autographic.    The 
second  movement,  according  to  the  handwriting,  is  the  youngest. 
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The  third  and  fourth  are  on  thick  music  paper.  At  the  end  is 
written  "J.  Brahms  Lichtenthal  Sept.  76."  Kalbeck  says  that  the 
Finale  was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight 
of  Alps  and  the  lake ;  and  the  horn  solo  with  the  calling  voices  that 
fade  into  a  melancholy  echo  were  undoubtedly  suggested  by  the 
Alpine  horn ;  the  movement  was  finished  on  the  Island  of  Riigen. 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Otto  Dessoff  conducted.  There 
was  a  performance  a  few  days  later  at  Mannheim,  where  Brahms 
conducted.  Many  musicians  journeyed  to  hear  the  symphony. 
Simrock  came  in  answer  to  this  letter:  "It's  too  bad  you  are  not  a 
music-director,  otherwise  you  could  have  a  symphony.  It's  at 
Carlsruhe  on  the  fourth.  I  expect  from  you  and  other  befriended 
publishers  a  testimonial  for  not  bothering  you  about  such  things." 
Simrock  paid  five  thousand  thalers  for  the  symphony.  He  did  not 
publish  it  till  the  end  of  1877. 
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There  was  hot  discussion  of  the  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Han- 
slick's  article  of  1876  was  for  the  most  part  an  inquiry  into  the 
causes  of  the  popular  dislike.  He  was  faithful  to  his  master,  as 
he  was  unto  the  end.  And  in  the  fall  of  1877  Biilow  wrote  from 
Sydenham  a  letter  to  a  German  music  journal  in  which  he 
characterized  the  Symphony  in  C  minor  in  a  way  that  is  still 
curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of 
Shakespeare's  most  sympathetic  and  beneficent  utterances.  But 
what  is  the  speech  that  Shakespeare  put  into  the  mouth  of  the  wily, 
much-enduring  Ulysses?  After  assuring  Achilles  that  his  deeds 
are  forgotten;  that  Time,  like  a  fashionable  host,  "slightly  shakes 
his  parting  guest  by  the  hand,"  and  grasps  the  comer  in  his  arm; 
that  love,  friendship,  charity,  are  subjects  all  to  "envious  and 
calumniating  time,"  Ulysses  says : — 

"One  touch  of  nature  makes  the  whole  world  kin, 
That  all,  with  one  consent,  praise  new-born  gawds, 
Though  they  are  made  and  moulded  of  things  past, 
-    And  give  to  dust  that  is  a  little  gilt 
More  laud  than  gilt  o'er-dusted." 

This  much-admired  and  thoroughly  misunderstood  quotation  is,  in 
the  complete  form  of  statement  and  in  the  intention  of  the  drama- 
tist, a  bitter  jibe  as  one  of  the  most  common  infirmities  of  poor 
humanity. 
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.     BERLIOZ :  SYMPHONIE  FANTASTIQUE 

Complete  in  Twelve  Parts,    on  Six  Records  1 

By  Felix  Weingartner  and  London  Symphony  Orchestra  | 

The  World's  Greatest  Achievement  in  Modern  Recording  j 

Columbia  Masterworks  Set  No.  35  '■ 

BRAHMS:  QUARTET  IN  A  MINOR,  Opus  51,  No.  2 

By  Lener  String  Quartet,  of  Budapest 
Complete  in  Eight  Parts,  on  Four  Records 

Columbia  Masterworks  Set  No.  36 

BRAHMS:  SONATA  IN  A  MAJOR,  Opus  100 
for  Violin  and  Piano 

By  Toscha  Setdel,  Violin;  Arthur  Loesser,  Piano 

Complete  in  Six  Parts,  on  Three  Records 
This  remarkable  record  library,  which  now  contains  thirty-six  major  works  selected  from 
the  best  of  the  world's  literature  of  musical  composition,  offers  to  discriminating  music 
lovers  the  most  extensive  repertory  extant  in  record  form  of  the  masterpieces  of  both 
classic  and  modern  schools.  
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STIEFF 

Welte'Mignon 


LICENSEE 


Reproducing 
Piano 


ANY  have  assayed  to  portray  through  the  medium 
of  the  brush  and  canvas  the  beauty  of  marine  skies,  and  few,  ii 
any,  have  ever  achieved  the  success  of  Turner. 

Every  graduate  student,  every  recitalist,  every  concert  pianist, 
seeks  to  interpret  the  compositions  of  Frederic  Chopin,  yet  few, 
if  any,  have  ever- shown  the  feeling  and  understanding  of  Vladimir 
de  Pachman.  His  recordings  of  compositions  of  the  great  Polish 
composer  for  the  Welte-Mignon  Licensee  Action  are  reproduced 
faithfully  by  the  Stieff  Reproducing  Piano  and  are  permanent  evi' 
dences  of  the  supremacy  of  the  Master  Pianist  to  interpret  his  ideal 
Master 'Composer. 

How  much  less  would  the  immortalization  of  Chopin  have  been 
effected  were  it  not  for  the  soul  of  a  de  Pachman  and  the  medium  of 
the  Welte-Mignon  Licensee  Action  to  preserve  for  posterity  those 
glorious  interpretations  of  a  Master  pianist  as  permanently  as  the 
canvas  and  brush  perpetuates  the  works  of  the  world's  most  famous 
artists. 

Unless  you  hear  the  Stieff  Reproducing  Piano,  it  is  difficult  to  con- 
ceive  the  wide  scope  for  education  and  entertainment  which  the 
ownership  of  this  instrument  .makes  possible. 
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Chas.  M.  Stieff,  Inc. 

114  Boylston  St. 
Boston,  Mass. 
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Ask  a  music-lover,  at  random,  what  Billow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer :  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this 
characterization,  he  will  answer :  "It  is  the  symphony  that  comes 
worthily  after  Beethoven's  Ninth" ;  or,  "It  is  worthy  of  Beethoven's 
ripest  years";  or  in  his  admiration  he  will  go  so  far  as  to  say: 
"Only  Brahms  or  Beethoven  could  have  written  it." 

Now  what  did  Biilow  write  ?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so  hard 
against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  symphony 
the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth ;  I  should 
put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think  by  the 
first  Symphony  should  be  understood,  not  the  first  of  Beethoven, 
but  the  one  composed  by  Mozart-,  which  is  known  as  the  'Jupiter.' " 


The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association,  January  3,  1878.  Carl  Zerrahn  conducted.  John  S. 
Dwight  wrote  in  his  Journal  of  Music  that  the  total  impression 
made  on  him  was  "as  something  depressing  and  unedifying,  a  work 
coldly  elaborated,  artificial ;  earnest  to  be  sure,  in  some  sense  great, 
and  far  more  satisfactory  than  any  symphony  by  Raff,  or  any  others 
of  the  day  which  we  have  heard;  but  not  to  be  mentioned  in  the 
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Lamps  for  decoration  and 
proper  lighting 

From  the  fire-light  of  prehistoric  peoples  to  the  modern 
beauty  of  electric  light  there  has  been  a  steady  progres- 
sion through  candles,  whale  oil,  kerosene,  illuminating 
gas,  and  the  first  hard,  harsh  electric  light  streaming 
from  hideous  fixtures. 

Now  we  have  beautiful  light  shining  through  shades 
of  parchment,  chiffon,  silk  and  other  soft  fabrics.  The 
lamp  base  itself  is  of  rare  pottery  or  metal  exquisite  in 
shape  and  design. 

Living-room,  library,  hall  and  boudoir  are  lighted  with 
lamps  arranged  to  give  decoration  by  day  and  color  and 
light  at  night. 

Our  lamp  department  is  on  our  fourth  floor.  There 
you  will  find  Chinese  Buddhas  in  lapis-lazuli  or  quartz,  old 
porcelain  vases,  modern  porcelain  of  rare  allure,  floor 
standards,  interesting  metals — all  mounted  into  unusual 
lamps,  each  with  an  individually  designed  shade. 

Let  us  suggest  suitable  lamps  for  your  own  home  or 
for  wedding  or  anniversary  gifts. 

Shreve,  Crump  and  Low  Company 


Founded  in  1800 


Lamps,  Candlesticks,  Gifts — very  old  and  very  new 
147  Tremont  Street  Boston,  Massachusetts 
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same  day  with  any  symphony  by  Schumann,  Mendelssohn,  or  the 
great  one  by  Schubert,  not  to  speak  of  Beethoven's.  .  .  .  Our  in- 
terest in  it  will  increase,  but  we  foresee  the  limit;  and  certainly  it 
cannot  be  popular;  it  will  not  be  loved  like  the  dear  masterpieces 
of  genius."  The  Harvard  Musical  Association  gave  a  second  per- 
formance on  January  31,  1878. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco  sos- 
tenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  move- 
ment proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement, 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  Here  Mr.  Apthorp 
should  be  quoted : — ■ 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms.  Amid 
hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  afterward 
the  flute  pour  forth  an  utterly  original  melody,  the  character  of  which 
ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  according 
to  the  instrument  that  plays  it.     The  coloring  is  enriched  by  the  solemn 
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We  Announce  the  Removal  of  the 

ffitnvp  Jf.  iHiller  i§>tore 

To  a  Beautiful  New  Building 
at  200  Dartmouth  Street 


Tel.  Kenmore  6600        Est.  1863 


We  have  moved  our  store  from 
395  Boylston  Street  to  a  beauti- 
ful new  four-story  building  at 
200  Dartmouth  Street,  oppDsite 
the  Copley-Plaza.  Our  new  store- 
is  now  open  for  your  inspection. 
At  our  new  store  you  will  find  all 
of  the  convenances  of  our  former 
building,  together  with  many 
additional  advantages.  The 
same  personnel  will  be  there  to 
serve  you,  and  the  same  policies 
which  we  have  adhered  to  for 
years  will  be  continued,  assuring 
you  of  the  highest  quality  and 
the  utmost  in  satisfaction. 
We  will  continue  to  handle  only 
high  grade  pianos,  including  all 
styles  in  the  Henry  F.  Miller, 
Trowbridge,  Strohber,  Hoffmann 
and  other  lines  made  within  our 
own  organization.  The  homelike 
atmosphere  of  our  music  rooms 
will  give  you  an  opportunity  to 
see  and  hear  beautiful  pianos 
under  conditions  which  are  as 
near  as  possible  to  actual  home 
surroundings. 

You  will  find  our  new  store  easy 
to  reach,  for  it  is  only  a  few 
minutes'  walk  from  the  Cophy 
Subway  Station  and  street  car 
lines  as  well  as  the  Back  Bay, 
Huntington  Ave.  and  Trinity 
Railroad  Stations.  It  is  easily 
accessible  by  auto,  from  Copley 
Square  or  from  Stuart  Street,  and 
you  will  find  ample  parking  space 
in  the  immediate  vicinity. 

You  are  invited  to  call 

Hettrg  3L  iHtiler  Btatt 

200  DARTMOUTH  STREET 

(Opposite  the  Copley-Plaza) 
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tones  of  the  trombones,  which  appear  for  the  first  time  in  this  move- 
ment. It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have 
had;  but  one  cannot  help  feeling  that  this  whole  wonderful  episode 
may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what  the 
episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones  and 
their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption  by  the 
trombones  and  bassoons  is  of  more  thematic  importance.  As  the 
horn-tones  gradually  die  away,  and  the  cloudlike  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in 
C  major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come;  and  now  there  bursts  forth  in 
the  strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn 
to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by 
sheer  affinity  of  nature,  flows  into  strains  from  the  similar  melody 
in  the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call 
it  plagiarism:  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orches- 
tra fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  Rondo  finale  the  themes  hinted  at  in 
the  introduction  are  brought  in  and  developed  with  some  new  ones. 
The  coda  is  based  chiefly  on  the  first  theme. 
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11 ...  It  cries  when  I  feel like cry- 
ing, it  sings  joyfully  nuhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  ** 


Y  JL^^^-^*^y?- 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

fatftorin 
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Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Prometheus 
Unbound"  "the  true  parallel"  to  this  symphony. 

It  was  Dr.  Theodor  Billroth,  the  distinguished  Viennese  surgeon, 
and  not  a  hysterical  poet,  who  wrote  to  Brahms  in  1890:  "The  last 
movement  of  your  C  minor  Symphony  has  again  lately  excited  me 
in  a  fearful  manner.  Of  what  avail  is  the  perfect,  clear  beauty  of 
the  principal  subject  in  its  thematically  complete  form?  The  horn 
returns  at  length  with  its  romantic,  impassioned  cry,  as  in  the  intro- 
duction, and  all  palpitates  with  longing,  rapture,  and  supersensuous 
exaltation  and  bliss." 

For  additional  notes  on  this  symphony,  see  the  Programme  Book 
of  October  9,  10,  1925. 


WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS 
DURING  THE   SEASON  OF   1925-1926 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
•    Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 
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Bach,  J.  S. :  Suite,  D  major,  No.  3,  for  orchestra,  December  18, 

1925 • 679 

Concerto,  No.  2,  F  major,  for  violin,  flute,  oboe,  and  trumpet, 

edited    by    Mottl     (Messrs.     Burgin,J    Laurent,! 

Gillet,!  Mager-j-),  March  19,  1926 1523 

Beethoven:  Symphony  No.  1,  C  major,  Op.  21,  February  12, 

1926 1214 

Symphony  No.  4,  B-flat  major,  Op.  60,  November  20,  1925  444 
Symphony  No.  8,  F  major,  Op.  93,  March  5,  1926  .....  1435 
Funeral  March  from  Symphony  No.  3,  "Eroica,"  in  memory 
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"Ji  'Pioneer  in 
'Public  Health" 


Though  Concerts 
Cease, 

Our  Work  Goes  On 


During  the  Symphony  season  it  has  been  our 
object,  week  by  week,  to  show  you  the  aims  and 
accomplishments  of  the  Community  Health  Association. 

Many  of  you  will  lose  touch  with  us  throughout 
the  summer.  In  this  concluding  number  may  we  just 
remind  you  that  the  nurses  of  this  Association  are  on 
their  rounds  the  whole  year  through. 

Each  day  funds  are  being  expended  to  care  for 
the  sick  and  to  teach  the  rules  of  healthful  living.  The 
need  for  money  is  always  pressing,  and  we  want  your 
continued  interest  and  support. 


COMMUNITY  HEALTH  ASSOCIATION 

502  Park  Square  Building 

District  Nursing  Association  Malcolm  Donald,  President 

Baby  Hygiene  Association  Ingersoll  Bowditch,  Treasurer 
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of  Wilhelm  Gericke,  October  30,  1925;  in  •  memory  of 

Franz  Kneisel,  March  27,  1926 0000 

Overture  to  "Leonore,"  No.  2,  Op.  72,  October  9,  1925  .  .    .  7 

Concerto,  D  major,  for  violin,  Op.  61  (Joseph  Szigeti**), 

March  19,  1926 1536 

Berlioz:   Fantastic   Symphony,    No.    1,    C    major,    Op.    14A, 

October  16,  1925 104 

Overture  to  "Benvenuto  Cellini,"  Op.  23,  January  1,  1926    .       847 
Minuet  of  the  Will-o'-the- Wisps,  Dance  of  the  Sylphs,  and 
Hungarian  March  from  "The  Damnation  of  Faust," 

April  16,  1926 1812 

Bloch:  Concerto  Grosso  for  string  orchestra  with  piano  obbli- 

gato**  (Mr.  SANEOMAf)  December  24,  1925     .....       778 
Three   Jewish   Poems:   Dance,    Rite,   Funeral   Procession, 

April  16,  1926 1806 

Suite  for  viola  and  orchestra**  (viola  solo,  Mr.  Lefranc|**), 

December  11,  1925   . 606 

Borodin:  Polovtsian  Dances,  with  chorus,  from  "Prince  Igor," 

Act  II,  No.  17,  April  23,  1926 1902 

Brahms:  Symphony  No.  1,  C  minor,  Op.  68,  October  9,  1925; 

April  30,  1926 30,  1952 

Symphony  No.  2,  D  major,  Op.  73,  April  2,  1926 1738 

Symphony  No.  4,  E  minor,  Op.  98,  January  22,  1926  .  .  .  1022 
"Academic  Festival"  Overture,  Op.  80,  December  4,  1925  .  511 
Concerto  for  pianoforte,  No.  1,  D  minor,  Op.  15  (Harold 

Bauer),  December  4,  1925     518 

Concerto,   D  major,   for  violin,   Op.   77    (Mr.   Thibaud), 

January  15,  1926 970 

Chabrier  :  Bourree  Fantasque  (orchestrated  by  Mottl,  Novem- 
ber 13,  1925 362 

Chaussqn:  Concert  for  violin,  piano,  and  strings*  (Mr.  Enesco, 

violin;  Mr.  Hutcheson,  piano),  March  5,  1926      .    .    .     1433 
Copland:  "Music  for  the  Theatre,"!  November  20,  1925  ...       468 
Corelli:  Concerto  Grosso,  No.  8,  Op.  6  ("Christmas"  Con- 
certo), for  string  orchestra  with  organ,*  October  16,  1925        91 
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Debussy:  Prelude  to  "The  Afternoon  of  a  Faun,"   October  9, 

1925 .--'<■. u 

First  Rhapsody  for  clarinet  with  orchestra**  (Mr.  Alle- 

GRA.f**  clarinet — first  time  in  Boston  with  orchestra), 

October  23,  1925 214 

"Gigues" :  "Images,"  No.  1,  for  orchestra,  April  2,  1926  .  .  1706 
"Iberia" :  "Images,"  No.  2,  for  orchestra,  January  22,  1926  .  1064 
De  Falla:  Three  Dances  from  the  ballet  "The  Three-Cornered 

Hat,"  March  5,  1926 1482 

Delius:  On  Hearing  the  First  Cuckoo  in  Spring,**  January  22, 

1926 1056 

Delmas:  Overture  to  "Penthesilee,"**  March  26,  1926  ....  1607 
Ducasse:  Sarabande  for  orchestra  and  chorus,**  April  23,  1926  .  1876 
Dukas:  Scherzo,  "The  Sorcerer's  Apprentice,"  October  23,  1925  222 
Galliard:    Sonata,    G    major    (transcribed    by    Steinberg),! 

December  11,  1925 595 

Gilbert:  Symphonic  Piece, f  February  26,  1926 1356 

Glazotjnov:  Prelude**  from  "The  Middle  Ages,"  April  16,  1926     1779 

Goossens:  Sinfonietta,**  January  22,  1926 1042 

Haydn:  Symphony,  G  major  ("The  Surprise")  (B.  &  H.  No.  6), 

February  26,  1926 1351 

Concerto,  D  major,  for  violoncello  (Mr.  Casals),  January 

1,  1926 886 

Hindemith:  Concerto  for  orchestra,  Op.  38,**  March  5, 1926  .  .  1460 
Ibert:  "Escales"**  ("Ports  of  Call"),  October  9,  1925  ....  26 
"Chant  de  Folie"**  ("Song  of  Madness"),  for  orchestra  and 

chorus,  April  23,  1926 •    •    •     1872 

Lekeu:  Contrapuntal  Fantaisie  on  a  Cramignon  of  Liege,** 

February  12,  1926     . 1188 

Liadov:  From  the  Apocalypse,**  Symphonic  Picture,  Op.  66, 

October  23,  1925 175 

Liszt:  A  Faust  Symphony,  February  19,  1926 1274 

Psalm  XIII,  "Lord,  how  long  wilt  Thou  forget  me?"**  for 

tenor  solo,  chorus,  and  orchestra  (Charles  Stratton,* 

tenor;  Cecilia  Society),  February  19,  1926 1267 
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277  Dartmouth  Street,  Boston,  Summer  Branch  at  Magnolia 
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Loeffler:  Symphonic  Poem,  "Memories  of  my  Childhood"** 

(Life  in  a  Russian  Village),  December  4,  1925  ....       540 

Mendelssohn:  Symphony,  A  major  "Italian,"  Op.  90,  December 

11,  1925 - 622 

Overture,  "The  Hebrides,"  Op.  26,  April  2,  1926 1695 

Moussorgsky:  "A  Night  on  Bald  Mountain,"  January  29,  1926     1099 
Persian  Dances**  from  the  opera  "Khovantchina,"  October 

30,  1925 310 

Mozart:  Symphony,  D  major  (K.  385)  April  23,  1926   . '  .    .    .     1859 
Overture  to  "The  Magic  Flute,"  November  20,  1925  ...       427 

Prokofieff:    "Sept,    ils    sont   sept!"    ("They   are   Seven,")** 

Akkadian  Incantation  for  orchestra  and  chorus  with 

tenor  solo  (Cecilia  Society  and  Charles  Stratton) 

April  23,  1926  (two  performances  in  the  concert)    .    .    .     1864 

Third  Concerto  for  piano,**  Op.   26   (Mr.  Prokofieff), 

January  29,  1926 1108 

Purcell:  Trumpet  Voluntary**  for  trumpets,  trombones, 
drums,  and  organ  (arranged  by  Sir  Henry  J.  Wood), 
December  24,  1925 763 

Ravel:  Second  Suite  from  "Daphnis  and  Chloe,"  December  4, 

1925 554,  13S0 

"Ma  Mere  FOye"  ("Mother  Goose"),.  March  26,  1926  .    .    .     1628 

Respighi:   Symphonic   Poem,    "Pini   di   Roma"**    ("Pines-  of 

Rome"),  February  12,  1926 1202,  1570 

Rimsky-Korsakov:  Symphonic  Suite  "Scheherazade"  (after 
"The  Thousand  Nights  and  a  Night"),  Op.  35,  Novem- 
ber 13,  1925 370 

"The  Battle  at  Kerjenetz"**  from  the  opera  "Kitesch," 

October  30,  1925 301 

Roussel:  First  Suite**  from  the  Opera-Ballet,   "Padmavati" 

March  19,  1926 1552 

Saint-Saens:  Symphony,  C  minor,  No.  3,  Op.  78,  December  24, 

1925 812 
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Satie:  "Gymnopedies"  (orchestrated  by  Debussy)*  November 

13,  1925;  April  30,  1926 350,  1940 

Schumann:  Symphony  No.  4,  D  minor,  Op.  120,  October  30, 

1925 272 

Scriabin:    Third    Symphony,    "The    Divine    Poem,"    Op.    43, 

January  29,  1926 1126 

Sibelius:  Symphony,  No.  1,  E  minor,  Op.  39,  January  15,  1926      976 
Spelman:  "Assisi:  The  Great  Pardon  of  St.  Francis,"f  No.  4 

of  the  Suite  "Saints'  Days,"  March  26,  1926  ......     1620 

Strauss:  Alp  Symphony,**  December   18,    1925,   January   1, 

1926 716,    894 

"Don  Juan,"  tone  poem  after  (Lenau),  Op.  20,  February  26, 

1926 1362 

"Tod   und    Verklarung"  -("Death   and   Transfiguration"), 

Op.  24,  October  16,  1925 94 

Stravinsky:   Suite,    "Chant   du  Rossignol"**    ("Song  of  the 

Nightingale"),  October  30,  1925;  April  2;  1926  .    .     288,  1710 

Suite  from  "Petrouchka,"  April  30,  1926 1944 

Tailleferre:    "Jeux    de    Plein    Air"f    ("Out-door    Games"), 

March  5,  1926 1466 

Tansman:  Sinfonietta  (for  small  orchestra),**  November  13, 

1925 - 343 

Tchaikovsky:  Symphony  No.  4,  F  minor,  Op.  36,  March  26,  1926     1658 
Symphony  No.  6,  B  minor  ("Pathetique"),  Op.  74,  October 

23,  1925 180 

Concerto  for  piano,  No.   1,  B-flat  minor,  Op.  23   (Josef 

Lhevinne),  April  16,  1926 1786 

Vivaldi:  Concerto,  E  minor,  for  string  orchestra  (edited  by  A. 

Mistovski),**  February  12,  1926;  April  30,  1926  .   1183,  1939 
Wagner:  Overture  to  "The  Flying  Dutchman,"  January  15, 

1926     . 931 

Prelude  and   "Love  Death"  from   "Tristan  and  Isolde," 

November  20,  1925 476 

Prelude  to  "Parsifal,"  December  24,  1925 790 

Weber:  Overture  to  "DerFreischiitz,"  January  22, 1926   ....     1015 
Overture  to  "Euryanthe,"  October  30,  1925 259 
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SUMMARY 

The  following  composers  were  represented  for  the  first  time  at 
these  concerts:  Corelli,  Delmas,  Galliard,  Hindemith,  Ibert,  Purcell, 
Satie,  Spelman,  Tansman.  . 


Bach,  J.  S.    /    .    . 2 

Beethoven 7 

Berlioz 3 

Bloch 3 

Borodin 1 

Brahms     "  7 

Chabrier .  1 

Chausson     ........  1 

Copland 1 

Corelli 1 

Debussy 4 

De  Falla 1 

Delius 1 

Delmas 1 

Ducasse 1 

Dukas       1 

Galliard      1 

Gilbert .    .  1 

Glazounov       1 

Goossens      1 

Haydn 2 

Hindemith       1 

Ibert 2 

Lekeu 1 

Liadov 1 

Liszt      2 


loeffler      ........  1 

Mendelssohn 2 

moussorgsky      ......  2 

Mozart 2 

Prokofieff      .......  3 

PURCELL 1 

Ravel    ..........  3 

Respighi       2 

RlMSKY-KORSAKOV        ....  2 

rotjssel    .........  1 

Saint-Saens     .......  1 

Satie 2 

Schumann    l 

Scriabin       . 1 

Sibelius "1 

Spelman       1 

Strauss .  4 

Stravinsky      .......  3 

Tailleferre 1 

Tansman      . 1 

Tchaikovsky       ......  3 

Vivaldi     . 2 

Wagner 3 

Weber      2 
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Announces  the  Twelfth  Year  of  his 


In  Concord,  Massachusetts,  June  28  to  July  23  inclusive,  1926 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Conferences  on  College 
Music,  on  the  Teaching  of  Art  in  Schools,  on  Physical  Education,  etc. 

Chamber  Music  Concerts:  Faur6's  2nd  Piano  Quintet,  Brahms'  Horn  Trio,  Bach's 
Sonata  for  Flute,  Violin  and  Piano,  etc.  The  following  Choral  works  will  be  studied: 
Honegger's  "L'  Roi  David,"  portions  of  Hoist's  1st  Choral  Symphony,  a  Cantata  of 
Bach,  and  Bach's  St.  Matthew  Passion. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation  and 
Technique.    Private  lessons  in  piano  playing,  singing,  etc.     Lectures  on  Education, 
on  Literature  and  on  Art.    Chorus  of  eighty  voices.    String  Orchestra. 
Circular  on  application  MASON  &  HAMLIN  Pianos  used. 
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Brahms'  Symphony  No.  1,  Prokofieff's  "They  are  Seven,"  Ravel's 
Second  Suite  from  "Daphnis  and  Chloe,"  Respighi's  "Pines  of  Rome," 
Satie's  "Gymnopedies,"  Strauss's  "Alp"  Symphony,  Stravinsky's 
"Song  of  the  Nightingale,"  and  Vivaldi's  Concerto  were  each  performed 
twice  during  the  season.  The  Funeral  March  from  Beethoven's 
"Eroica"  Symphony  was  played  twice  in  memoriam. 


ORCHESTRAL   COMPOSITIONS  PERFORMED  FOR  THE 

FIRST  TIME 

Copland  :  Music  for  the  Theatre. 

Gilbert:  Symphonic  Piece. 

Ibert:  Chant  de  Folie. 

Spelman:  "Assisi." 

Tailleferre:  "Jeux  de  Plein  Air." 

Vivaldi  :  Concerto,  edited  by  Mistovski 


OTHER    WORKS  PERFORMED   FOR    THE  FIRST  TIME  IN 

AMERICA* 

Delmas:  Overture  to  "Penthesilee." 

Galliard:  Sonata. 

Hindemith  :  Concerto  for  orchestra. 

Ibert:  "Escales." 

Lekeu:  Contrapuntal  Fantaisie. 

Roussel:  First  Suite  from  "Padmavati." 

Tansman:  Sinfonietta 7 


*Subject  to  correction 


MARBETH,  INC. 

DRESSES  MADE  TO  ORDER 
DRESSES  READY  TO  WEAR 
DRESSES  REMODELLED 


Miss  Elizabeth  Parrish  Jackson 
Mrs.  John  V.  Woodard 


230  BOYLSTON  STREET 

BOSTON 

Kenmore  6653 
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OTHER  WORKS  PERFORMED   IN  BOSTON  FOR  THE 

FIRST  TIME 

Bloch  :  Concerto  Grosso  for  string  orchestra,  Suite  for  viola  and 

orchestra  (first  time  with  orchestra). 
Debussy:  First  Rhapsody  for  clarinet  and  orchestra  (first  time 

with  orchestra). 
Delius:  On  Hearing  the  First  Cuckoo  in  Spring. 
Glazounov:  Prelude  from  "The  Middle  Ages." 
Goossens:  Sinfonietta. 
Liadov:  "From  the  Apocalypse." 
Liszt:  Psalm  XIII. 

Loeffler:  "Memories  of  My  Childhood." 
Moussorgsky:  Persian  Dances  from  "Khovantchina." 
Prokofieff:  Piano  Concerto,  No.  3. 
Purcell:  Trumpet  Voluntary. 
Respighi:  "Pines  of  Rome." 
Rimsky-Korsakov:  "Battle  at  Kerjenetz." 
Strauss:  "Alp"  Symphony. 
Stravinsky  :  "Song  of  the  Nightingale" 
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WORKS   PREVIOUSLY  PERFORMED   IN   BOSTON,   PLAYED 
FOR  THE  FIRST  TIME  AT  THESE   CONCERTS 

Chausson:  Concert  for  violin,  piano,  and  strings. 

Satie-Debussy:  "Gymnopedies"  ..............  2 


THE  FOLLOWING  ARTISTS  HAVE  ASSISTED   THIS 

SEASON 

Allegra,!**  Edmond:  October  23,  1925,  Debussy's  First 
Rhapsody  for  clarinet  with  orchestra**  (first  per- 
formance with  orchestra  in  Boston) .     Sketch     .... 
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STOP  AT  THE 


Every  Room  with  Private 
Bath  and  Telephone 


HUNTINGTON  AVENUE 
OPPOSITE  CHRISTIAN  SCIENCE  CHURCH 

FINEST  NEW  FURNISHINGS 

Rates: 

One  Person,  $3  and  $4 

Two  Persons,  $4,  $5,  $6,  $7 


Special  rates  for  iveek  or  longer 

Under  same  management  as 


H.  C.  DEMETER 


KENmore  7615 
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Bauer,  Harold:  December  4,  1925,  Brahms's  Piano  Concerto, 

No.  1,  D  minor,  Op.  15.     Sketch 516 

Casals,  Pablo:  January  1,  1926,  Haydn's  violoncello  concerto, 

D    major.     Sketch  .    .    . . 878 

Enesco,    Georges:   March   5,    1926,    Chausson's   Concert   for 

violin,  piano,  and  string  quartet*  .    .    .    .    .    .    ...    .     1433 

Hutcheson,  Ernest:  March  5,  1926,  Chausson's  Concert  for 

violin,  piano,  and  string  quartet* 1433 

Lefranc,  Jean|  **:  December  11,  1925,  Bloch's  Suite  for  viola 
and  orchestra**  (first  time  in  Boston  with  orchestra). 
Sketch -.       604 

Lhevinne,  Josef:  April  16,  1926,  Tchaikovsky's  Piano  Concerto, 

No.  1,  B-flat  minor,  Op.  23.     Sketch 1784 

Prokofiefp,  Serge:  January  29,  1926,  Prokofieff's  Third  Piano 

Concerto,**  Op.  26.     Sketch  . "  1110 

Stratton,*  Charles:  Tenor,  February  19,  1926,  Liszt's  Psalm 
XIII,**  April  30,  1926,  Prokofieff's  "Seven,  They  are 
Seven"** 1265,  1864 

Szigeti,**  Joseph:  March  19,  1926.  Beethoven's  Violin  Con- 
certo, D  major,  Op.  61.     Sketch 1534 

Thibaud,  Jacques:  January  15,  1926,  Brahms's  Violin  Con- 
certo, D  major,  Op.  77. .  Sketch 962 


Tenor:  Charles  Stratton 1 

Violinists:  Georges  Enesco,  Joseph  Szigeti,**  Jacques  Thibaud  .  3 

Viola:  Jean  Lefrancf  ** 1 

Violoncello:  Pablo  Casals 1 

Pianists:  Harold  Bauer,  Ernest  Hutcheson,  Josef  Lhevinne,  Serge 

Prokofieff ' 4 

Clarinetist:  Edmond  Allegraf  ** 1 
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ENTR'ACTES  AND  EXCURSIONS 

PAGE 

Bowring,  E. :  "The  Sorcerer's  Apprentice"  translated  from  Goethe   .....  224 

Hale,  P. :  Bourree 366 

Drums       . .    .  - 200 

Flying  Dutchman,  Legend  of  the 952 

Gavotte 684 

Jig     694 

Pavane      .'■'.< 1632 

Penthesilea,  Legend  of 1610 

Saltarello 646 

Sarabande 1884 

Smithson,  Henrietta 120 

Tonality  and  Color 1032 

Trumpets  of  the  Eighteenth  Century      770 

Heine,  H. :  The  play,  "The  Flying  Dutchman"  seen  by  him  in  Amsterdam     .  940 

Henley,  W.  E. :  "The  Thousand  Nights  and  a  Night"     380,398 

Huxley,  A.:  Barbarism  in  Music 1896 

Lucian:  The  Lie  Fancier      226 

Manchester  Guardian:  Another  Heresy  Hunt 217 

Montagu-Nathan:  "P6trouchka" 1946 

Moedaunt,  Elinor:  Roll  of  the  Drums:  A  Dream  of  Strange  Rites  ....  702 

Ravel-Diaghilev:  Correspondence  over  "Daphnis  and  Chloe" 1396 

Scholes,  Percy:  Mr.  Bliss  and  the  Bootmakers 1724 

Times  (London):  The  Virtuoso  Conductor 1316 

Whitman,  Walt:  "Beat!    Beat!    Drums!"      202 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES 
Biographical  (Men):  Alexis,  Grand  Duke,  520.  Balducci,  G.,  850;  Balmont, 
C,  1108;  Barna,  M.,  1830;  Beauharnais,  E.,  1442;  Beethoven,  N.  J.,  1435 
et  seq.;  Bernsdorf,  E.,  522.  Casals,  P.,  1706;  Chauvet,  A.,  38;  Christian  Ludwig, 
1706;  Clermont  VII,  852;  Cooke,  T.  P.,  956.  Davison,  I.,  1726;  Delius,  J.  D. 
1060;  Derwies,  Prince  von,  552;  Dietrich,  A.  H.,  34;  Dietsch,  P.  L.  P.,  940 
Draghi,  B.,  595;  Duprez,  G.,  858,  862.  Fokke,  B.,  950;  Formes,  K.,  1267 
Formes,  T.,  1267;  Francisco,  1886.  Gevaert,  F.  A.,  888;  Goossens,  A.,  1044 
Goossens,  E.,  1044;  Goossens,  L.,  1044;  Grimm,  J.  O.,  522;  Guiraud,  E.,  552 
Haffner,  S.,  1859;  Heckel,  W.,  720;  Heermann,  H,  1548;  Heinson,  M.,  396 
Holzbauer,  I.  J.,  438;  Hubert,  N.  A.,  1788.  Jackson,  J.  P.,  1364.  Kern- 
pelen,  W.  von,  1442;  Kleist,  H.  von,  1616;  Kosleck,  J.,  772;  Kraft,  A.,  8 
Krebs,  K.  A.,  520.  Laloy,  E.,  1552;  Lambert,  T.  M.,  1890;  Lenau,  N.,  1364 
Leopold  of  Anhalt-Coethen,  679.  Mace,  T.,  698;  Maelzel,  J.  N.,  1438;  Maelzel 
L.,  1440;  Maguinnis,  D.,  1804;  Mallarm6,  S.,  14;  Miaskovsky,  N.,  1120;  Mimart 
P.  C.  J.,  216;  Mollenhauer,  E.,  278.     Nearchus,  396.     Oppersdorf,  F.  von 


Tragedy  !  ! 


Even  photography  has  its  tragedy;  some  serious  and  some  of  it 
ridiculous.     Yes,  ridiculous,  which  is  double  tragedy. 

Witness  in  some  old  photographs  the  studied  attempt  to  look  profound, 
judicial  or  imposingly  intellectual.  It  produces  just  the  opposite 
effect — a  smile. 

Tragedy  which  causes  a  laugh  is 
double  tragedy. 

Today  it  is  so  different.  As 
photographers  in  the  lead,  we 
study  to  keep  the  next  generation 
from  smiling  at  the  expense  of 
the  subject.  c^*-  145  Tremont  street 
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454.  Perrault,  C,  1650;  Philip  of  Hesse,  1183;  Pierne,  G.,  1706;  Press,  J.,  1044; 
Pschorr,  G.,  737.  Quevedo,  T.  y.,  1442.  Rakoczy  II,  F.,  1380;  Roesch,  F., 
94;  Richelieu,  1884;  Risler,  E.,  362;  Ritter,  A.,  96  et  seq.;  Ruzsicska,  1832;  Rubin- 
stein, N.,  1788.  Saal,  L,  1222;  Samuels,  720;  Sarjent,  774;  Scheffer,  A.,  1274; 
Schenk,  J.,  430;  Schikaneder,  E.  J.,  427;  Schubart,  C.  F.  D.,  1040;  Scriabin, 
A.  I.,  1142;  Shahryar,  372;  Shore,  I.,  766;  Silcher,  F.,  512;  Spaeth,  F.  X.,  1859; 
Stassov,  V.,  310;  Standenheim,  1435;  Steinberg,  M.,  602.  Toni,  A.,  91;  Torelli, 
G.,  786.  Vaczek,  K.,  1832.  Winkel,  1440;  Wranitzky,  P.,  1224.  Yveteaux, 
Vanquelin  de,  1886. 

Biographical  (Women)  :  Allan,  M.,  616;  Anne  of  England,  595;  Ascott,  R. 
G.,  1495.  Bach,  A.  M.,  679;  Bach,  N.  B.,  679;  Blaketka,  L.,  1698;  Breval, 
L.,618;  Brunswick,  T.,  446;  Buelow,  Mme.,  556.  Catherine  di  Medici, 
366,  1636,  1640;  Chezy,  H.  von,  259;  Czinka,  P.,  1882.  Fonta,  L.,  1888; 
Former,  R,  144.  Grenville,  L.,  1491.  Haffner,  E.,  1859;  Hanton,  352. 
Imperio,  Pastera,  1492.  Kelly,  L.,  1020;  Krebs,  M.,  520.  Lipsius,  M., 
1306;  Liubera,  L.  (Mme.  Prokofieff),  1114.  Marguerite  de  Valois,  366, 
1640;  Mary,  Queen,  764;  Meek,  N.  J.  von,  1662;  Milioukov,  A.  J.  (Mme.  Tchai- 
kovsky), 1666;  Moke,  M.  F.  D.,  132.  Mozart,  C.,  1859.  Nikita,  516;  Ninon 
de  FEnclos,  1886.  Obermeyer,  T.,  1436.  Prokofieff,  Mme.,  1114.  Recio,  M., 
141.  Saal,  1222;  Sara  Cander,  1882;  Schanzer,  M.  (Buelow's  wife),  534; 
Schroeder-Devrient,  W.,  934;  Schumann,  M.,  272;  Shahrazad,  372;  Smithson, 
H.  C.,  120;  Stoltz,  R.,  860;  Strauss,  J.,  737.     Tchaikovsky,  Mme.,  1611. 

Musical  Forms:  Basso  continuo,  682.  Canzone,  788;  Capricio,  788;  Concertino, 
788;  Concerto,  788;  Continuo,  682.  E  minor,  tonality  of,  1032.  Fantasia, 
788.  Overture,  680.  Partheyenr  680;  Parties,  680.  Ricercare,  788.'  Sonata; 
788.     Toccata,  788;  Tonality,  E  minor,  788.     Voluntary,  766. 

Dances  :  Bal  de  la  Musette,  368;  Bourree,  366, 688.  Corrante,  786, 1888;  Cramignon, 
1138.  Farandole,  1188.  Gaillard,  786;  Gavotta,  684;  Gigue,  694.  Jig,  694; 
1892.  Loures,  698.  Nach-Tanz,  648.  Pavane,  786,  1632.  Saltarello,  646, 
Sarabande,  1884;  Sprightly  Phrygian,  698.     Tarantella,  648.     Vor-Tanz,  648. 

Instruments:  Aerophor,  720,  898;  Alpenhorn,  38,  726.  Baryton,  888;  Buccina, 
1202,  1572.  Caisse-claire,  556,  1384;  Chapuo,  712;  Cherewa,  712;  Carnu, 
1202,  1572.  Drum,  260,  556,  1384,  1702.  Fidel,  694.  Giga,  694.  Heckel- 
clarind,  720,  896;  Heckelphone,  720,  896,  1530,  1532;  Heckelphone  piccolo, 
720,  etc.  Jigger,  696.  Kayamba,  712.  Mbiun,  712;  Metronome,  1140, 
1444;  Mshindo,  712.  Ngoma,  712.  Oboe  d'amore,  1708.  Panharmonicon, 
1438;  Panpipes,  558,  1390.  Rewa,  712.  Sackbut,  764.  Tambour,  556,  1384; 
Tarogato,  720,  896;  Tenoroon,  40,  726;  Teuteu,  712;  Tonbinde  Apparatus, 
720;  Trumpet,  Bach's,  1528,  1530;  Double,  764;  Flat,  764;  Harmonious,  764. 
Upatu,  712.     Viella,  694;  Vumi,  712.     Zomari,  712. 
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Songs,  Hymns,  etc.  :  Ach.  du  Lieber  Augustin,  1896;  Adieu  de  la  vie,  1478;  Aennchen 
v.  Tharau,  512;  As  it  fell  upon  a  day,  474;  Auf  dem  Kirchhofe,  1030;  Au  pays 
des  vieilles  lunes,  1608.  Behold  and  see,  1034.  Chanson  de  mai,  1198;  Chanson 
du  faune,  1628;  Chant  guerrier,  134;  Chant  sacre,  134;  Chapelier,  Le,  362; 
Chinoiserie,  1491;  Colombes,  Les,  1491.  Dapheneo,  362;  Dies  Irse,  114.  Eau 
qui  reve,  L',  1608.  Fen6tre  de  la  maison  paternelle,  1198;  Flannel  Jacket,  698; 
Forelle,  276.  Gaudeamus  igitur,  514.  II  faut  s'amuser,  1802;  II  pleut  des 
petales,  348;  In  old  valley,  1056;  Integer  Vitse,  512;  In  the  fields  there  stood  a 
beech  tree,  1671;  Irish  Christening,  1804.  J'ai  du  bon  tabac,  858;  Japanese 
melodies  (Satie),  -348;  Je  m'en  fous,  610;  Je  te  veux,  362;  Je  vais  done  quitter,  144. 
Landsvater,  Der,  514;  Loreley,  512;  Ludions,  Les,  362;  Lune  riouvelle,  1628. 
Marienleben,  1462.  Nocturne,  1198.  Old  Folks  at  Home,  1358;  Ombre  plus 
dense,  1198;  On  the  seashore,  1060.  Pasqueye,  La,  1188;  Pavots,  Les,  1198. 
Reiselied,  276;  Resurrection,  1608;  Rondo,  1198.  Seguidille,  1491;  Sheherazade, 
604;  Sirene,  La,  1628;  Skylark,  638;  Statue  de  Bronze,  399;  Sur  une  tombe,  1192. 
Tendrement,  362;  Through  long,  long  years,  1060;  Trois  motifs,  348;  Trois 
poemes  d' amour,  362;  Trumpet  shall  sound,  The,  774;  Two  Grenadiers,  The, 
274.  Veilchen,  Das,  276;  Von  Himmel  hoch,  622.  Was  kommt  dort,  514; 
Weel  may  the  keel  row,  1708;  Wir  hatten  gebauet,  512;  With  early  horns,  598. 
Zu  Strassburg,  512. 

Legends:  Aboulfouaris,  396;  Achilles,  1614.  Hop-o'-my-Thumb,  1648.  Katschei, 
1104.  Laideronnette,  1652.  Magotine,  1652.  Penthesilea,  1610;  Pigmies, 
385;  Polyphemus,  385.  Sindbad,  385;  Syrinx,  558,  1390.  Tchernebog,  1104. 
Vanderdecken,  944. 

Theatre  "and  Opera  House: 

A.  Africaine,  618;  Almira,  1894;  Amor  Brujo,  El,  1492;  Anne  Marie,  1608; 
Antony  and  Cleopatra,  604;  Apollo  and  Daphne,  598;  Apres-midi  d'un  faune, 
22,  24,  1394;  Ariadne,  728;  Ariane,  618;  Ariane  et  Barbe-Bleue,  734;  Armide, 
618;  Ascanio,  850,  874;  Auberge  rouge,  149. 

B.  Barbares,  Les,  814,  847;  Barberine,  1194;  Beggar's  Opera,  1896;  Beherrscher 
der  Glister,  268;  Benvenuto,  874;  Benvenuto  Cellini,  650,  847,  872,  1042; 
Boheme,  La,  1491;  Bride  of  Messina,  176;  Brigands  and  the  Singer,  1698; 
Brutus,  600;  Burgonde,  La,  618,  720;  Burgraves,  Les,  1194;  Burlardo  de  Seville, 
1370. 

C.  Calypso  and  Telemachus,  598;  Camille,  1608;  Carmen,  182;  Cavalleria 
Rusticana,  182;  Cellini  a  Parigi,  872;  Cephale  et  Procris,  686;  Chant  du  Ros- 
signol,  290;  Chout,  1112;  Cid,  Le,  618;  Circe,  600;  Cleopatra,  1102;  Coq  d'or, 
301,  1570;  Coriolanus,  450;  Corregedor,  Der,  1484,  1486;  Corsican  Bride,  The, 
278;  Cymbeline,  259;  Cyrea,  1608. 

D.  Dance  in  Place  Congo,  1360;  Daphnis  et  Chloe.,  1390;  Decius  and  Paulina, 
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600;  Der  Freischuetz,  1015;  Deserted  Islands,  1110;  Dido  and  Mneas,  768; 
Don  Carlos,  1300;  Don  Giovanni,  518,  1228,;  Dorfbarbier,  Der,  430. 

E.  East  of  Suez,  1048;  Ecole  en  crinoline,  1046;  Egmont,  1647;  Elektra,  728; 
Emperor  Jones,  The,  200;  Entfuehrung  aus  dem  Serail,  1859;  Ernani,  1818; 
Espafia,  364.  Estelle  et  Nemorin,  144;  Esule  di  Roma,  1698;  Etranger,  L',  618; 
Eugene  Oniegin,  1671;  Euryanthe,  52,  259,  518. 

F.  Fair  at  Sorotchinsi,  The,  1104;  Faust,  1491;  Favorita,  La,  141;  Feast,  The, 
1110;  Fennimore,  1062;  Festin  de  Faraign6e,  1556;  Fidelio,  7,  444;  Fils  des 
Etoiles,  356,  618;  Finta  Giardiniera,  1862;  Fliegender  Hollaender,  430;  Flight 
of  Bela,  1832;  Flying  Dutchman  (play),  956;  Folkeraadet,  1060;  Fortunio, 
1491;  Franc  Juges,  Les,  146;  Freischuetz,  Der,  259. 

G.  Gambler,  The,  1112;  Geschoepfe  d.  Prometheus,  8;  Giant,  The,  1110;  Giaour, 
Le,  1610;  Goettin  d.  Vernunft,  1030;  Griseledis,  618;  Guenther  v.  Schwarzburg, 
438;  Guntram,  732;  Gwendolen,  362. 

H.  Harlequin  Sorcerer,  598;  Harlequin's  Story,  1112;  Hassan,  1062;  Henri  IV, 
772;  Hippolyte  et  Aricie,  618;  Histoire  d'un  Soldat,  214;  How  fair,  how  fresh 
were  the  roses,  1626;  Huguenots,  Les,  618,  847;  Huon  de  Bordeaux,  348. 

I.  Idomeneo,  188;  Indian  Queen,  The,  764;  In  the  Princess'  Garden,  1626; 
Iphigenie  en  Aulide,  686. 

J.  Jardin  du  Paradis,  348;  Jean  de  Calais,  1608;  Jeunesse  du  roi  Henry,  1647; 
Jezebel,  620;  Judith,  1046;  Julius  Caesar,  596,  1580;  Jupiter  and  Europa,  598. 

K.     Khovantchina,  310;  Koanga,  1060. 

L.  Lachtaune,  1484;  Lais,  1608;  Laura,  1491;  Legend  of  Joseph,  728;  Leila 
and  Adelai,  176;  Leonore,  7;  Libertine,  The,  764;  Lohengrin,  802,  806;  Lucia 
di  Lammermoor,  636;  Lucrezia  Borgia,  638;  Lysistrata,  348. 

M.  Macbeth,  616;  Maddalene,  1112;  Magic  Flute,  The,  427;  Magnifica,  La, 
1626;  Ma  Mere  l'Oye,  1628;  Man  and  Superman,  1372;  Marcella,  1491;  Mar- 
chand  d'oiseaux,  1476;  Nargitta,  1484;  Masque,  Le,  1608;  Mastersingers  of 
Nuremberg,  618;  Merchant  of  Venice,  370;  Midas,  602;  Mlada,  1102,  1104; 
Moerder,  Hoffnung  der  Frauen,  1460;  Montagne  noir,  618;  Muette  de  Portici, 
136;  Mysteres  dTsis,  432. 

N.     Natoma,  1491 ;  Necromancer,  The,  598;  Nuit  Kurde,  348;  Nusch-Nuschi,  1460. 

O.  (Edipus  Coloneus,  1030;  Oiseau  de  feu,  288;  Oresteia,  1800;  Oreste  e  Pylade, 
596;  Othello,  1658. 

P.  Padmavati,  1552;  Palaophron  u.  Neoterpe,  1300;  Panurge,  686;  Parade, 
360;  Parsifal,  790;  Patrie,  1647;  Paul  et  Virginie,  362;  Pelleas  et  Melisande, 
356;  Penthesilea,  1616;  Penthesilee,  1607;  Petite  Poucette,  694;  Petits  Eiens, 
Les,  688;  Petrouchka,  288;  Philip  II,  1046;  Phoebus  and  Pan,  1048;  Pilgrimme 
von  Mecca,  1860;  Poete  et  la  Fee,  Le,  30;  Prince  Igor,  1902;  Princesse  ennuyee, 
1628;  Prinzessin  Brambilla,  720,  896;  Pseudo-Philosophen,  1860. 

Q.     Quo  Vadis,  1491. 

R.  Rape  of  Proserpine,  598;  Relache,  360;  Retablo  de  Maese  Pedro,  1495; 
Rheingold,  734;  Richter  v.  Grenada,  1484;  Rinaldo,  1894;  Robert  le  Diable, 
847,  866;  Roi  s'amuse,  1640;  Romance  of  the  Rose,  1626;  Romeo  and  Juliet, 
120;  Rosamunde,  260;  Rosenkavalier,  Der,  728;  Rossignol,  Le,  288;  Royal 
Chace,  The,  598;  Ruins  of  Athens,  8. 

S.  Salome,  720;  Sancta  Susanna,  1460;  Scheherazade,  399;  Sea  Rovers,  The, 
1628;  Sextuor,  348;  Sieben  Raben,  Die,  270;  Siege  de  Corinth,  866;  Snowdrop, 
1626;  Socrate,  358;  Sceur  Beatrice,  176;  Song  of  Solomon,  1154;  Sonnambula, 
La,  638;  Statue  de  Bronze,  362;  Stephanie,  1608. 

T.  Tale  of  the  Invisible  City  of  Kitesch,  301;  Tannhaeuser,  1044;  Teseo,  596; 
Titus,  518;  Tosca,  1491;  Trapeze,  The,  1112;  Trip  to  Japan,  1154;  Tristan  u. 
Isolde,  476,  720,  812;  Troilus  and  Cressida,  50;  Tuttifantchen  Weihnactsen, 
1460. 
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U.     Undina,  1110. 

V.     Vaisseau  Fantome,  940;  Valkyrie,  The,  618,  734;  Vanderdecken,  958;  Vida 

Breva,  1491 ;  Village  Romeo  and  Juliet,  1062. 
W.     William  Tell,  40,  847;  Witch,  The,  1099. 

Critical  and  Literary: 

A.  Adenes,  German  fiddlers,  694.  Alarcon,  "Three-Cornered  Hat,"  1484. 
Alheim,  Moussorgsky,  1106.  Allen,  Maezel,  1444.  Allgemeine  Mus.  Zt'g, 
Beethoven,  Sym.  No.  1,  1224;  Sym.  No.  8,  1444.  Altschuler,  Scriabin,  1128. 
Ambros,  Offenbach,  1290.  Andersen,  "The  Nightingale,"  288;  Satie,  358. 
Apthorp,  Berlioz,  Fantastic  Sym.,  106;  Brahms,  Sym.  No.  T,  58;  Haydn, 
"Surprise"  Sym.,  1354;  Liszt,  "Faust"  Sym.,  1278,  1288;  Mendelssohn,  Hebrides 
Ov.,  1704;  Tr.  of  A.  Bitter's  Poem,  96.  Arnold,  M.,  London  Architecture, 
220.  Ash,  Voluntary,  768;  Athenaeum,  Hebrides  Ov.,  1698.  Athenseus,  Gym- 
nopsedia,  352.    Aulnoy,  Laideronette,  1657.    Ausland,  Flying  Dutchman,  950. 

B.  Bach,  on  Prince  Leopold,  679.  Badminton,  Saltarello,  648.  Bailey  N., 
Voluntary,  766.  Bargaglia,  S.,  Concerto,  786.  Bayle,  P.,  Achilles,  1614. 
Beaumont,  Mme.  Beauty  and  the  Beast,  1656.  Becker,  R.,  Schumann,  276, 
457.  Beethoven,  L.  von,  his  Sym.  No.  8,  1446;  violin  cone,  1538.  Beethoven, 
N.  J.,  his  brother's  Sym.  No.  8,  1436.  Benedict,  J.,  Euryanthe  Ov.,  259. 
Bennett.  A.,  "Card,"  1206,  1576.  Berlioz,  Fantastic  Sym.,  108  et  seq.;  Faust, 
1822;  Roman  Carnival  Ov.,  847;  Beethoven,  Sym.  No.  1,  1228;  Sym.  No.  4, 
454;  Sym.  No.  8,  1450;  Mile.  Moke,  134;  Der  Freischuetz,  1016;  Bernsdorf, 
Brahms,  piano  cone,  No.  1,  524.  Bertolini,  Beethoven,  8.  Billroth,  Brahms, 
Sym.  No.  1,  62.  Blackburn,  V.,  Tchaikovsky,  Sym.  No.  6,  206.  Blackwood's 
Mag.,  Flying  Dutchman,  954.  Bleuler  and  Lehmann,  Color  Audition,  1040. 
Bliss,  A.,  Music  and  Bootmakers,  1724.  Bloch,  E.,  his  3  Psalms,  1806;  on  his 
life,  612.  Boccaccio,  Story  of  Euryanthe,  259.  Bochart,  River  Hebre,  1070. 
Bonneret,  J.,  Saint-Saens,  821.  Bord,  G.,  Mme.  Stoltz,  860.  Borowski,  F., 
Borodin,  Prince  Igor,  1914;  Schumann,  Sym.  No.  4,  282.  Bos,  C.  du,  Chausson, 
Concert,  1480.  Boschot,  A.,  Berlioz,  Ov.  Benvenuto  Cellini,  862;  Mile.  Moke, 
134;  H.  Smithson,  120.  Boucher,  M.,  Chausson,  Concert,  1480.  Boutarel, 
Debussy,  Iberia,  1066.  Bowring,  E.,  tr.  Goethe,  224.  .Brahms,  on  his  Sym. 
No.  1,  46;  Sym.  No.  2,  1740;  Sym.  No.  4,  1024;  Cone.  No.  1,  526.  Brancour, 
R.,  Ravel's  Pavane,  1647.  Breal,  A.,  Ancient  classic  games,  352.  Brenet, 
M.,  1232.  Brewster,  D.,  Aut.  Chess  Player,  1444.  Brossard,  S.,  Saltarello,  648. 
Brown,  T.  A.,  New  York  Stage,  1020.  Browne,  Sir  T.,  Magnetic  mountain, 
396.  Bruneau,  A.,  Ravel's  Daphnis  and  Chloe,  562,  1392.  Bryant,  H.,  Trans- 
lator, 532.  Buelow,  Brahms,  Sym.  No.  1,  50,  52;  Sym.  No.  2,  1752;  Cone. 
No.  1,  534;  Kahnt,  the  publisher,  1268;  Strauss,  Tod  u.  Verklaerung,  94;  Tchai- 
kovsky, Piano  Cone.  No.  1,  1792  et  seq.  Bunge,  R.,  Bach  at  Coethen,  679. 
Burney,  Trumpets,  774;  Vivaldi,  1184.    Burton,  Sir  R.  F.,  Bagdad,  392;  Sind- 

.  bad,  385. 
C>jt  Cadamustus  A.,  Magnetic  mountain,  396.     Calaber,  Q.,  Penthesilea,  1610. 
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By  Popular  Request! 


RESPONDING  to  a  popular  demand, 
the  T.  D.  Whitney  Company  has 
opened  two  new  departments;  one 
for  the  exposition  of  a  complete  line  of 
hosiery  in  all  shades  and  textures,  the 
other  of  toilet  articles  in  splendid  variety. 

Like  the  beautiful  strand  that  Symphony 
weaves  into  your  pattern  of  life,  so  will 
these  new  departments  bring  to  you  a 
new  pleasure  in  the  selection  of  things 
finely  and  beautifully  made. 

For  I2Q  years  we  have  striven  to  merit 
your  approval.  Our  popularity  attests 
some   degree    of    successful    endeavor 


Temple  Place         West  Street 

Boylston  Street 

BOSTON 


1985 


Calmette,  Debussy's  "Faun"  as  ballet,  22.  Calvocoressi,  Moussorgsky,  1069. 
Canning,  G.,  University  of  Goettingen,  511.  Carlez,  Mendelssohn's  "Hebrides" 
Ov.,  1702.  Carse,  A.  Strauss's  orchestration,  737.  Castiglione,  Dances  for 
women,  649.  Celler,  Bourree,  368;  Gavotte,  686.  Cellini,  B.,  his  Memoirs, 
854.  Cervantes,  Don  Quixote,  1495.  Chambers  End.,  Pavane,  1634.  Chan- 
nieviere,  Debussy,  1064.  Chapman,  H.  C,  tr.  "Prince  Igor,"  1914.  Chateau- 
briand, Rene,  110.  Chausson,  his  Concert,  1482.  Chesterian,  The,  Spelman, 
1626.  Chezy,  H.  V.,  Euryanthe  v.  Savoy,  260.  Chorley,  Berlioz,  Benvenuto 
Cellini,  8681  Chrysander,  Galliard,  596.  Clementi,  Magic  Flute  Ov.,  440. 
Closson,  Lekeu,  1192,  1194.  Cocteau,  Satie,  354,  358.  Cceuroy,  Ducasse, 
1882.  Colombani,  Beethoven,  Sym.  No.  1,  1234.  Comcedia, '  Delmas,  1608. 
Copeland,  his  "Theatre  Music,"  468.  Cornelius,  Liszt's  "Faust,"  1274.  Cour- 
rier  de  I'Europe,  Beethoven,  Sym.  No.  1,  1238.  Cromek,  Weel  may  the  keel, 
1708.  Cummings,  Purcell,  763.  Czerny,  Beethoven,  Sym.  No.  8,  1446. 
Czerwinski,  Gavotte,  688. 
D.  Daily  Chronicle,  Ant.  Chess  Player,  1442.  Daily  Telegraph,  Respighi's  Nightin- 
gale, 1204,  1574;  Three-Cornered  Hat,  1490.  Damrosch,  W.,  Brahms,  Sym. 
No.  1,  54.  Dante,  Francisca  da  Rimini,  460.  Dares,  Penthesilea,  1612. 
Davillier,  Pavana-like,  1642.  Decade  Philosophique,  Beethoven,  Sym.  No.  1, 
1238.  Defoe,  Capt.  Singleton,  385;  Robinson  Crusoe,  385.  Delvau,  Bounce, 
368.  Desaymard,  Chabrier's  Bourree,  364.  Desrat,  Gavotte,  386;  Jig,  700; 
Pavane,  1636,  1647;  Saltarello,  649.  Destranges,  Lekeu,  1192.  Diaghilev, 
Ravel's  Daphnis  and  Chloe,  1404.  Diet,  of  Mod.  Music,  Delmas,  1608.  Diet. 
Trevoux,  Pavane,  1634.  Dobree,  Apropos  of  Scriabin,  1157.  Doerffel,  Brahms, 
Sym.,  No.  2,  1754.  Downes,  Prokofieff,  1114;  Satie,  358.  Duprez,  Berlioz, 
Benvenuto  Cellini,  862.  Durand,  Ravel's  Daphnis  and  Chloe,  1406.  Dwight, 
Brahms,  Sym.  No.  1,  54;  Sym.  No.  2, 1753;  Mozart,  Magic  Flute,  440;  Schumann, 
Sym.  No.  4,  280. 
E.  Egede,  Magnetic  mountain,  396.  Ehlert,  Berlioz,  Benvenuto  Cellini  Ov., 
872;  Color  Audition,  1Q40.  Eichborn,  Trumpets,  778.  Eldred,  Bagdad,  394. 
Eliot,  G.,  Rev.  Mr.  Barton,  184.  Elson,  L.  C,  Sarabande,  1892.  Engel,  C, 
Loeffler,  550.     Erb,  Brahms,  Sym.  No.  2,  1742. 


Ethel  Grow 

CONTRALTO 
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F.  F£tis,  Beethoven  Sym.  No.  1,  1238;  No.  8,  1456.  Finck,  H.  T.,  Strauss, 
Alp.  Sym.,  733.  Fischer,  G.,  Brahms,  piano  cone.  No.  1,  522.  Fitzball, 
Flying  Dutchman,  956.  Ford,  River  Hebre,  1070,  1073.  Forsyth,  C,  William 
Tell,  Ov.,  44;  old  trumpeters,  776.  Frankl,  Lenau, .  1370.  Froggett,  Music 
and  Bootmakers,  1734. 

G.  Galliard,  tr.  of  Tosi,  596.  Galpin,  Trumpets,  764,  772,  778.  Garlandia, 
Gigue,  694.  Gautier,  Berlioz,  Benvenuto  Cellini,  860.  Genesis  (iv.  13),  1070. 
Gerard  de  Nevers,  History  of,  259.  Gerber,  Gaillard,  595.  Gilbert,  H.  F., 
on  his  Symphonic  piece,  1356.  Gilman,  L.  Bloch's  cone,  782;  Hindemith, 
1464;  Purcell,  Voluntary,  763;  Respighi's  Pines  of  Rome,  1208, 1578;  Stravinsky's 
Nightingale,  290.  Gleich,  Brahms,  piano  cone.  No.  1,  526.  Goepp,  Sibelius, 
Sym.  No.  1.  Goethe,  Magic  Flute,  428;  Goethe  and  Nerval,  1812;  Goethe 
and  Berlioz,  1816;  Sorcerer's  Apprentice,  222;  Goethe  quoted,  1296.  Goossens, 
on  his  Sinfonia,  1042.  Gosse,  Mallarme,  Faun,  16.  Grammont,  Sarabande 
1886.  Gray,  C.,  Scriabin,  1157.  Griessinger,  Haydn,  Surprise  Sym.,  1351. 
Grove's  Diet.,  Mendelssohn,  Ital.  Sym.  642;  Ov.  William  Tell,  44.  Guide  du 
Concert,  Ravel,  Pavane,  1648.     Gyrowetz,  Haydn,  Surprise  Sym.,  1352. 

H.  Hakluyt,  Bagdad,  394.  Hanslick,  Beethoven,  Sym.  No.  8,  1454;  Brahms, 
Sym.  No.  1,  44,  48;  Brahms,  Sym.  No.  2,  1742.  Harmonicon,  Mendelssohn, 
Hebrides  Ov.,  1700.  Harris,  Liszt's  Faust,  1276.  Hausegger,  Ritter,  96. 
Hawkins,  Jig,  698;  Sarabande,  1886;  Vivaldi,  1184.  Hayem,  Don  Juanisme, 
1372.  Heermann,  Beethoven,  violin  cone,  1548.  Hegel,  Magic  Flute  Ov., 
429.  Heine,  Berlioz,  Benvenuto  Cellini,  856;  Fantastic  Sym.,  138;  Flying 
Dutchman,  940.  Henderson,  W.  J.,  Parsifal,  802.  Henley,  Arabian  Nights, 
380,  398.  Henri  III,  his  pavane,  1640.  Hephsestion,  Penthesilea,  1612. 
Herbeck,  L.,  Brahms,  Sym.  No.  1,  48.  Herbelot,  Kalandar,  388.  Herbert,  T., 
Pagodes,  1652.  Herodotus,  cranes,  385.  Herzqgenberg,  Brahms,  piano 
cone.  No.  1,  530.  Heseltine,  Delius,  1058.  Heywood,  Penthesilea,  1612. 
Hiller,  Mendelssohn,  Hebrides  Ov.,  1695.  Hilliard,  Ant.  Chess  Player,  1444. 
Hippeau,  Mile.  Moke,  132.  Hoby,  tr.,  649.  Hoffmann,  Salvator  Rosa  (Berlioz), 
854.  Hogarth,  G.,  Mendelssohn,  Hebrides  Ov.  1698.  Hogg,  Weel  may  the 
keel,  1708.  Hole,  Arabian  Nights,  385.  Holland,  P.,  tr.  Pliny,  1070.  Holmes, 
O.  W.,  Sarabande,  1894.  Homer,  cranes,  385;  Nereus  and  Achilles,  1614. 
Hugo,  Infante,  1648;  success  is  hideous,  204.     Hull,  Scriabin,  1132,  1138,  1146. 

I.     Imbert,  Brahms,  Sym.  No.  2,  1748. 

J.  Jackson,  tr.  Lenau,  1364.  Jaehns,  Euryanthe,  268.  Jahn,  Mozart  and 
masonry,  436,  438.  Jean-Aubry,  Roussel,  Padmavati,  1556;  Satie,  350.  Jer- 
rold,  Ov.  Der  Freischuetz,  1016.  Johnson,  Dr.,  Voluntary,  766.  Jonson, 
B.,  Sarabande,  1894.  Journal  des  Luxus,  Beethoven,  Sym.  No.  4,  450.  Jullien, 
Mme.  Moke,  132. 

K.  Kahn,  G.,  Mallarme,  14.  Kalbeck,  Brahms,  Sym.  No.  i,  32;  Sym.  No.  4, 
1030;  Academic  Ov.,  512;  violin  cone,  974.  Kalischer,  Beethoven's  letters, 
1438.     Kamarupe,     Persian    Romance,     385.     Karatygin,     Prokofieff,     1120. 
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Kashkin,  Tchaikovsky,  Sym.  No.  6,  186,  194.  Kelley,  E.  S.,  Strauss,  Alp. 
Sym.,  57,  722,  898.  Kind,  The  Cid,  259.  Kirchner,  Brahms,  Sym.  No.  1, 
40;  Brahms,  Sym.  No.  2,  1738.  Krehbiel,  Magic  Flute  and  Masonry,  428; 
theme  of  the  Ov.,  440.  Kretzschmer,  Brahms,  Sym.  No.  4,  1036.  Kufferath, 
Parsifal,  794. 

L.  Laforgue,  Pan  and  the  Syrinx,  558,  1390.  Laloy,  Debussy's  Faun,  20; 
Padmavati,  1552.  Lampadius,  Mendelssohn,  Hebrides  Ov.,  1695;  Italian 
Sym.,  640.  Laszlo,  Rakoczy  March,  1830.  Lavoix,  Jr.,  Mendelssohn,  Ov. 
Hebrides,  1702;  Ov.  Magic  Flute,  436;  old  trumpets,  778.  Lecomte,  Faust 
at  the  Nouveautes,  1816.  Legouve,  Berlioz  and  Smithson,  140.  Lekeu, 
account  of  himself,  1190.  Leland,  C.  G.,  tr.  Heine,  940.  Lenau,  Don  Juan, 
1364.  Lenz,  Beethoven,  Sym.  No.  8,  1458.  Letourneur,  tr.  Shakespeare, 
120.     Leyden,    Flying    Dutchman,    954.     Linzer    Mus.    Zeitung,    Beethoven 

.  Sym.  No.  8,  1435.  Liszt,  on  his  Psalm  XIII,  1270;  Faust,  1298;  Liszt  and 
Landscape  Music,  733.  Loeffler,  his  Memoirs  of  Russian  Life,  542.  Long- 
fellow, Hyperion  (Brahms,  Academic  Ov.),  514.  Longus,  Daphnis  and  Chloe, 
560,  1392.     Lycophron,  Penthesilea,  1610.     Lyndesay,  Pavane,  1642. 

M.  Mace,  Jig,  698;  Pavane,  1642;  Sarabande,  1888.  Mahillon,  old  trumpets, 
778.  Mallarme,  on  himself,  16.  Mandeville,  magnetic  mountain,  396.  Mar- 
lowe, Faust  a  traveler,  1828.  Marryat,  Flying  Dutchman,  958.  Marsop, 
Mendelssohn,  Hebrides  Ov.,  1702.  Marx,  Beethoven,  Sym.  No.  1,  1232. 
Mattheson.  Bourree,  366;  Gavotte,  684;  Sarabande,  1888.  Maubel,  Lekeu, 
1192.  Mauke,  Strauss,  Death  and  Transfiguration,  100;  Don  Juan,  1372. 
May,  Brahms,  Sym.  No.  2,  1753;  Sym.  No.  4,  1022;  tr.,  528.  Meek,  Letter 
to  Tchaikovsky,  1664.  Mees,  Der  Freischuetz,  Ov.,  1015.  Mendel,  MaelzeL 
1444.  Mendelssohn,  Hebrides  Ov.,  1695;  Italian  Sym.,  622;  Carnival  at 
Rome,  644.  Mercure  Musical,  Berlioz,  March  to  the  Scaffold,  149.  Metro- 
nome de  Maelzel,  1444.  Meynell,  Magdalena  Bach,  679.  Meziriac,  Pen- 
thesilea, 1610.  Micheletti,  Concerto,  786.  Moeser,  Beethoven,  violin  cone, 
1546.  Montagu-Nathan,  Rimsky-Korsakov,  Invisible  City,  302;  Scheherazade, 
374;  Scriabin,  1126.     Montreuil,  Romance  de  la  Violette,  260.     Moore,  G., 
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Mallarme,  14.  Moser,  Euryanthe,  270.  Mottl,  Bach's  trumpets,  1528. 
Moussorgsky,  on  his  Night  on  Bald  Mountain,  1099.  Mozart,  on  his  sym. 
(K.  385},  I860;  on.  Holzbauer,  438.  Mulliner,  Voluntary,  766.  Murray 
(Eng.  Diet.),  Jig,  696.  Musical  Courier,  Bach's  trumpets,  1530.  Musical 
Times,  Bauer,  516;  Delius,  1062. 

N.  Nerval,  tr.  Faust,  1812..  Neue  Zeitschrift,  Brahms,  piano  cone,  No.  1, 
526.  Newman,  Liszt's  Faust,  1292;  Respighi's  Nightingale,  1206,  1576.  New- 
march,  Rimsky-Korsakov,  Invisible  City,  302;  Scriabin,  1126.  Nottebohm, 
Beethoven,  Sym.  No.  4,  444. 

O.  Oracle,  The,  Haydn,  Surprise  Sym.,  1351.  Orban,  Lekeu,  1192.  Oulibichev, 
Beethoven,  Sym.  No.  1,  1232,  1236;  Sym.  No.  8,  1458.  Ovid,'Buccena,  1202, 
1572;  Pan  and  Syrinx,  558,  1390. 

P.  Pall  Mall  Gazette,  Magnetic  mountains,  398.  Parry,  Bach,  Trumpet  Cone, 
1528;  Vivaldi,  1184.  Pausanias,  Gymnopsedia,  352;  Penthesilea,  1614.  Phoe- 
bus, Kleist's  Penthesilea,  1616.  Pica,  Mallarme,  14.  Pierre,  Trumpets,  778. 
Plato,  Satie's,  358.  Playford,  Jig,  700.  Pliny,  River  Hebre,  1070.  Poe,  Aut. 
Chess  Player,  1444.  Masque  of  Red  Death,  198.  Pohl,  Galliard,  596;  Haydn, 
Surprise  Sym.,  1352;  Liszt,  Faust,  1276.  Polygnotus,  Penthesilea,  1614. 
Pontecoulant,  Maelzel,  1440.  Praeger,  Flying  Dutchman,  Ov.,  938.  Prod'- 
homme,  Beethoven,  Sym.  No.  1,  1241;  Unsterbliche  Geliebte,  446.  Prokofieff, 
on  his  own  works,  1114.  Prout,  Bach's  Trumpets,  1772.  Prunieres,  Lambert, 
1890;  Richelieu  and  the  Ballet,  1884;  Satie,  360.  Psalm  13,  1267;  Psalm  19, 
1270;  Psalm  23,  1272;  Psalm  116,  1272;  Psalm  129,  1272;  Psalm  137,  1272. 
Ptolemy,  Magnetic  mountains,  396.     Puttock,  Magnetic  mountains,  396. 

R.  Rabelais,  Gargantua's  Games,  1466;  magnetic  mountain,  396.  Radiguet 
(Satie),  358.  Raff,  Color  Audition,  1040.  Raguenet,  Parallele,  600.  Rallstab, 
Dido,  259.  Ramann,  Liszt's  Faust,  1274,  1278,  1290.  Ravel,  on  his  Daphnis 
and  Chloe,  1306,  1404;  on  his  Pavane,  1647.  Reade,  W.  W.,  African  drums,  200. 
Redon,  Debussy's  Faun,  as  ballet,  24.  Reimann,  Beethoven,  Sym.  No.  1, 
1232;   Brahms,    Sym.    No.  2,  1742;  Sym.    No.    4,    1036;    Strauss,   Don  Juan, 
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1376.  Respighi,  on  his  Pines  of  Rome,  1578.  Revelation,  Book  of,  175. 
Richardson,  Sarabande,  1894.  Riemann,  Brahms,  Sym.  No.  4,  1032;  Hinde- 
mith,  1462;  Voluntary,  766.  Ries,  Beethoven,  Sym.  No.  4,  466.  Rolland, 
Concerto,  788,  790.  Rosenfeld,  Bloch,  viola  suite,  606;  Scriabin,  1152, 
1157;  Sibelius.  Sym.  No.  1,  980,  986.  Rossini,  Magic  Flute  Ov.,  436. 
Roussel,  on  his  Padmavati,  1556.  Rowbotham,  The  Drum,  200.  Runciman, 
Delius,  1060. 

S.  Saadi,  Kalandar,  The,  388.  Saint-Saens,  Magic  Flute  Ov.,  442.  Satie,  his 
Gymnopedies,  350;  his  music  generally,  358.  Schindler,  Beethoven,  Sym.  No. 
8,  1446,  1448.  Scholz,  Brahms,  Academic  Ov.,  512.  Schubart,  C.  F.  D.  Color 
Audition,  1040.  Schumann,  C,  Brahms,  Syms.  No.  1,  36;  No.  2,  1740;  No.  4, 
270.  Schumann,  R.,  Magic  Flute  Ov.,  442;  Mendelssohn,  Italian  Sym.,  653; 
on  Brahms,  30;  Brahms,  Sym.  No.  4,  270.  Schwob,  Ancient  classic  games, 
352.  Scott,  A.,  Jig,  696.  Scott,  W.,  Flying  Dutchman,  952;  Sarabande,  1894. 
Serapion,  Magnetic  mountains,  396.  Sere,  Lekeu,  1192.  Servieres,  Chabrier's 
Bourree,  364.  Shakespeare,  Julius  Caesar,  1586.  Shaw,  Irving  as  Vander- 
decken,  960.  Shelley,  Adonais  quoted,  206.  Ship  News,  Maelzel,  1440. 
Shirley,  quoted,  206.  Signale,  Brahms,  piano  cone,  No.  1,  522,  524.  Siloti, 
on  Tchaikovsky's  "Suicide,"  192.  Sindbad,  story  of,  385.  Smith,  S.  Maelzel, 
1442.  Sohneck,  Lekeu,  1192,  1196.  Southern  Lit.  Messenger,  Poe's  Maelzel, 
1144.  Spanuth,  Strauss,  Alp.  Sym.,  730.  Speidel,  Brahms,  Sym.  No.  4,  1030. 
Spitta,  Bach's  Concertos,  1524.  Stassov,  Khovantchina,  310.  Steinitzer, 
Strauss,  Alp.  Sym.,  734,  737.  Stoullig,  Fokine-Debussy,  Faun,  562,  1394. 
Stratton,  Mendelssohn,  Hebrides  Ov.,  1698.  Strauss,  on  his  Alp.  Sym.,  728; 
Ritter,  98.  Stravinsky,  on  his  Nightingale,  288.  Studien  fur  Tonkuenstler, 
Mozart's  Magic  Flute,  432.  Sun  (New  York),  Debussy's  Faun  as  ballet,  22. 
Swift,  Gulliver's  Travels,  quoted,  1540.  Symonds,  tr.  Benvenuto  Cellini,  852. 
Symons,  Mallarme,  14. 

T.  Tablettes  de  Polymnie,  Beethoven,  Sym.  No.  1,  1241.  Tabouret,  Gavotte, 
688.  Tailleferre,  on  her  Out-Door  Games,  1468.  Tallement  des  Reaux, 
Lambert,  1890.  Taneiiev,  Prokofieff,  1114.  Tansman,  on  his  Sinfonietta,  343. 
Tchaikovsky,  on  his  Sym.  No.  4,  1664;  Sym.  No.  6,  180;  his  piano  cone.  No.  1, 
1788.  Tellen,  Penthesilea,  1612.  Tenger,  Beethoven;  Unsterbliche  Geliebte, 
446.  Tessier,  Lekeu,  1192.  Thayer,  Beethoven,  Sym.  No.  4,  448;  No.  8, 
1448,  1450.  Thoinot-Arbeau,  Pavane,  1636,  1642.  Thomas,  T.,  Liszt's  Faust, 
1276.  Thompson,  V.,  Mallarme,  14.  Thousand  Nights  and  a  Night,  198. 
Tiersot,  Berlioz,  Fantastic  Sym.,  114,  138,  146;  Ov.  Benvenuto  Cellini,  872; 
Mile.  Moke,  134.     Tosi,  Opimoni  di  Cantori;  596.     Turina,  on  de  Falla,  1486. 

U.  Undine,  story  of,  182.  United  States  Gazette,  Maelzel,  1442.  Urquhart,  tr. 
of  Rabelais,  1466. 

V.  Vanity  Fair  (1861),  Sarabande.  Van  Vechten,  de  Falla,  1491.  Verlaine, 
Mallarme,  14.  Virgil,  Penthesilea,  1614.  Vitruvius,  Palaestra,  352.  Vuillier, 
Jig,  700. 


DOMENICO  ALALEONA 
ALFREDO  BERISSO 


AGOARDO  BERNABEI 
ALDO  CANTARINI     . 

ALFREDO  CA SELLA 
GIOVANNI  ASCANIO  CICOGNA 
ADOLFO  GANDINO 
SALVATORE  MUSELLA       . 
OTTORINO  RESPIGHI 


RNRIQUE  SORO 

M.  CASTELNUOVO-TEDESCO 


FRANCESCO  VATIELLI 


By  ITALIAN  COMPOSERS 

"Crisantemo" 

"II  Vento" 

"Libellule" 

•'Invocazione" 

"Mar  naresca" 

"Una  Landa  Sconfinata  in 

un  Volo  Sottile  Di  Nebbie" 

"Toccata" 

"Colombina" 

"II  Rigogolo" 

"Tempo  Di  Valse  Lente" 

"Toccata  E  Fuga  in  La 

Minore"    . 

"Passacaglia" 

"Des  Tonadas  Chilenas" 

"Cantico" 

"Piedigrotta  1924 

"Figurine  Cinesi" 


Price  50  cents  Net  no  Discount 

"  65  "        "     " 

"  65 

"  65  "        "     " 

"  65  "        "     " 

"  40  " 

"  75  

"  65 

"  50  "        "     " 

"  50  "        "     " 

"  40  " 

"  40  "        "     " 

"  50  "        "     " 

"  65 

"  2.00  ' 

"  65  "        "     " 


CO.,  Inc.,  H  E.  43rd  Street,  NEW  YORK  CITY 


1994 


Massachusetts  Society  for  the  Prevention  of 

Cruelty  to  Children 

Children  are  Abused 

and  they  are  Grossly  Neglected* 

iJlir  job  is  to  stop  the  abuse, 

to  remedy  the  neglect. 

OTHER  societies  deal  with  hard  luck,  unemployment, 
sickness,  bereavement,  but  when  children's  suffering  is 
some  one's  fault,  then  other  societies  call  for  our  help,  and 
so  do  the  courts,  police,  churches,  schools,  and  all  sorts  of 
people  who  learn  of  cruel  treatment  of  children. 

More  than  1,000  children  of  every  race,  creed  and  color 
receive  our  best  attention  every  month.  More  than  13,000 
in  one  year. 

Almost  overwhelmed  by  calls  for  help,  we  don't  have  to 
look  for  trouble. 

All  over  the  State  we  are  organized  to  help  children.  Almost 
everywhere  the  money  we  spend  in  a  community  is  contributed 
there  by  neighbors  who  know  our  work,  but  in  Boston  and 
vicinity  this  is  less  true.  Here  the  work  has  grown  faster  than 
the  support. 

Interest  from  our  investments  ought  to  pay  our  overhead 
expenses,  but  it  does  hot.  Unrestricted  legacies  ought  to  be 
added  to  capital  for  this  purpose,  but  they  are  not. 

Why  not?  Because,  when  we  hear  of  a  child's  need  of  our 
help,  we  go  and  help  it,  even  though  current  contributors  in 
and  about  Boston  are  not  furnishing  the  cost.  Fortunately  for 
the  children,  people  who  die  are  leaving  money  to  be  used  at 
our  discretion.  We  should  like  to  accumulate  it,  but  if  children 
need  it,  we  spend  it.  We  hope  that  in  time  we  may  accumu- 
late more  money  from  these  bequests,  but  our  present  problem 
is  to  increase  current  contributions. 

Please  mail  this  sheet  with  a  check  to 

John  H.  Sturgis,  Treasurer 

43  Mt.  Vernon  Street 

Boston 

(This  space  is  paid  for  by  one  who  knows  that  our  difficult  task  is  well  done.) 


W.  Wagner,  Flying  Dutchman  Ov.,  932;  Tristan  and  Isolde  in  concert,  480; 
Mendelssohn,  Hebrides  Ov.,  1702.  Walther,  Bourree,  366;  Concerto,  786; 
Galliard,  505;  Saltarello,  646.  Weber,  C.  M.,  his  Euryanthe,  260;  Der  Frei- 
schuetz,  1015.  Weber,  M.,  Euryanthe,  262.  Weingartner,  Brahms,  Sym.  No.  2, 
1752.  Weissmann,  Scriabin,  1157.  Wendt,  tr.  Sophocles,  1030.  Whitman, 
Beat!  Beat!  Drums!  1202;  quoted  apropos  of  Strauss,  728;  Wieland,  Lulu 
(Magic  Flute),  427.     Wolf,  Brahms,  Sym.  No.  4,  1028. 

Z.     Zamminer,  Color  Audition,  1040. 

Comments  on  Composees: 

Bach,  J.  S. :  Bunge,  Forsyth,  Mahillon,  Mottl,  Parry,  Prout,  Spitta. 

Beethoven:  All.  Mus.  Zt.,  Beethoven  (L.),  Beethoven  (N),  Berlioz,  Brenet, 
Colombini,  Courrier  de  I'Europe,  Czerny,  Deade  Philosophique,  Fetis,  Hanslick, 
Heermanu,  Journal  des  Luxus,  Kalischer,  Lenz,  Linzer  Mus.  Zt.,  Marx,  Moeser, 
Nottebohm,  Oulibichev,  Prod'homme,  Reimann,  Ries,  Schindler,  Tablettes  de 
Polymnie,  Tenger,  Thayer,  Thayer-Krehbiel. 

Berlioz:  Apthorp,  Berlioz,  Bord,  Boschot,  Cellini,  Chorley,  Duprez,  Ehlert, 
Gautier,  Goethe,  Heine,  Hippeau,  Hoffmann,  Jullien,  Lecomte,  Legouv6, 
Mercure  Musical,  Tiersot. 


The  wonderful 

SPURLING 
SHIP   PRINTS 

of  the  world 

Renowned 

CLIPPER  SHIPS 

Cutty  Sark 

Thermopylae 
Lightning 

James  Baines 
and  many  others 
Prints  1 1x9     Enlargements  25x20 

Send  for  illustrated  circular 
Beautitu!  in  color  and  form 


KELVIN  &  WILFRID  O.  WHITE  CO. 


Nautical  Instruments 


112  STATE  STREET 


Boston 


FREDERICK  6.  WALDO 

-   Interior  Decorating 
and  Painting 


/ 


WALL  PAPERS,  RUGS,  DRAPERIES 

FURNITURE,  UPHOLSTERY  WORK 

and  ANTIQUES 


88  Phillips  St.  Boston,  Mass. 

(off  West  Cedar  Street) 


The  House 
That  Children  Built 


Clothing  for  Children  of  all  Ages 


BYRON  E.  BAILEY  COMPANY 

31-33  Winter  Street 
Boston,  Mass. 


1996 
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LOWEST  RATE  OF   FARE  IN  BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify   the    usher   or   taxi    agent   at    entrance 


VOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


TOWN  TAXI 


INCORPORATED 


LOWEST   RATE  OF  FARE   IN  BOSTON 
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Bloch:  Bloch,  Rosenfeld. 

Brahms:  Apthorp,  Bernsdorf,  Brahms,  Buelow,  Damrosch,  Dietrich,  Doerffel, 
Dwight,  Erb,  Fischer,  Gleich,  Hanslick,  Herbeck,  Herzogenberg,  Imbert, 
Kalbeck,  Kirchner,  May,  Neue  Zeitschrift,  Reimann,  Riemann,  Scholz,  Schu- 
mann (C.),  Schumann  (R.),  Signale,  Speidel,  Weingartner,  Wolf. 

Chabrier:  Delvau,  Desaymard,  Servieres. 

Chausson:  Boucher,  du  Bos,  Chausson. 

Debussy:  Bochort,  Boutarel,  Calmette,  Channiviere,  Gosse,  Redon,  Stoullig, 
Sun  (New  York). 

Delius:  Heseltine,  Musical  Times,  Runciman. 

Dukas:  Bowring,  Goethe,  Lucian. 

de  Falla:  Daily  Telegraph,  Turina,  Van  Vechten. 

Galliard:  Burney,  Gerber,  Hawkins,  Tosi. 

Haydn:  Apthorp,  Griesinger,  Gyrowetz,  Oracle,  The. 

Hindemith:  Gilman,  Riemann. 

Lekeu:  Closson,  Destrayes,  Lekeu,  Maubel,  Orban,  Sere,  Sonneck,  Tessier. 

Liszt:  Apthorp,  Cornelius,  Harris,  Pohl,  Ramann,  Thomas. 

Loepfler:  Engel,  Loeffler. 

Mendelssohn:  Apthorp,  Athenamm,  Carlez,  Grove,  Harmonicum,  Hiller,  Hogarth, 
Lampadius,  Lavoix,  Marsop,  Mendelssohn,  Schumann,  Stratton,  Wagner. 

Moussorgsky:  Alheim,  Moussorgsky,  Stassov. 

Mozart:  Clementi,  Dwight,  Goethe,  Hegel,  Jahn,  Krehbiel,  Lavoix,  Rossini, 
Saint-Saens,  Schumann,  Studien  fur  Tonkuenstler,  Wieland. 

Prokofiepf:  Balmont,  Downes,  Karatygin,  Prokofieff,  Taneiev. 

Ptjrcell:  Cummings,  Gilman,  Riemann. 

Ravel:  Aulnoy,  Beaumont,  Brancour,  Bruneau,  Diaghilev,  Durand,  Guide  de 
Concert,  Longus,  Ravel. 

Respighi:  Bennet,  Daily  Telegraph,  Gilman,  Newman,  Ovid,  Respighi. 

Rimsky-Korsakov:  Al-Idri  si,  Aristomenes,  Browne,  Burton,  Cadamustus, 
De  Foe,  d'Herbelot,  Egede,  Eldred,  Henley,  Herodotus,  Hole,  Homer,  Kam- 

•    arupa,  Mandeville,  Montagu-Nathan,  Newmarch,  Pall  Mall  Gazette,  Rabelais. 

Satie:  Andersen,  Athenseus,  Cocteau,  Downes,  Jean-Aubry,  Plato,  Prunieres, 
Rediguet,  Satie. 

Schumann:  All.  Mus.  Zt'g.,  Becker,  R.,  Dwight,  Schumann. 

Scriabin:  Gray,  Hull,  Montagu-Nathan,  Newmarch,  Rosenfeld,  Weissmann. 

Sibelius  :  Rosenfeld. 

Strauss:  Buelow,  Carse,  Finck,  Kelley,  Mauke,  Spanuth,  Steinitzer,  Strauss, 
Whitman. 

Stravinsky:  Andersen,  Gilman,  Montagu-Nathan,  Stravinsky. 

Tailleperre  :  Rabelais,  Tailleferre,  Urquhart. 

Tchaikovsky:  Blackburn,  Buelow,  Eliot,  Kashkin,  Meek,  Reade,  Rowbotham, 
Shelley,  Siloti,  Tchaikovsky. 

Vivaldi:  Burney,  Hawkins,  Parry. 


Ifurtattrij  Sr0s* 

20  NEWBURY  STREET 

AN  ADVANCE  COLLECTION 

of 

COSTUMES        GOWNS        WRAPS 

for 

DAYTIME,  DINNER  AND  EVENING 


MILLINERY        -        By  MRS.  LOUIS  BEATTY 


1998 


fcdwfEftTY  CIWCIWWATI  SYWPumv  pRf  HF3TR/1 


(Two  Volumes) 
Edited  by  CONSTANTIN  VON  STERNBERG 
Vol.  I.     Akimenko  to  Korestchenko 
Vol.  II.  Liadoff  to  Wrangell 


(Two  Volumes)  Edited  by  ERNEST  NEWMAN 

Vol.  I.     Alpheraky  to  Moussorgsky 

Vol.  II.    Moussorgsky  to  Wihtol 

Issued  in  Two  Editions         For  High  Voice         For  Low  Voice 

Bound  in  paper,  cloth  back,  each  $2.50  net 

In  full  cloth,  gilt  -  each    3.50  net 

Send  for  booklets  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 

in  The  Musicians  Library.     Free  on  request. 


Edited  by  KURT  SCHINDLER 

English  translation  by  Jane  and  Deems  Taylor  and  Kurt  Schindler 

For  Mixed  Voices  Price,  $1.50  net 

A  collection  chiefly  of  folk  songs,  arranged  in  masterly  fashion  and  with  great  variety  of 

vocal  effect.     The  melodies  and  rhythms  are  fresh  and  vital,  and  these 

numbers  have  been  a  great  success  wherever  performed 

Also  published  separately  in  octavo  form 
OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Co.,  8-10-12  East   34th.  St.,  New  York,  N.  Y. 
Order  of  your  local  dealer 
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S  (NEAR  ARLINGTON) 

5  Our  address  after  June  1st 

:.-  Metropolitan  Theatre  Building 

J3  Tremont  Street,  Boston 

|  PROFESSOR  LEOPOLD  AUER 

■  has  no  doubt  taught  more  famous  violinists  than  any 

"«  other    living    master — Elman,    Zimballst,    Heifetz, 

□  Seidel,  Eddy  Brown,  Sylvia  Lent,  Macmillan,  Piastro, 

3  Borissoff,  Bloch — to  name  but  a  few  of  his  long  list  of 

3  noted  pupils.     And  now  at  last  the  master  gives  his 

5  method  to  the  world  in 

5  LEOPOLD  AUER  GRADED  COURSE 

=  of  Violin  Playing 

5  by  Leopold  Auer 

=  Eight  books  supplemented  by 

=  LEOPOLD  AUER  GRADED  COURSE  OF 

|  ENSEMBLE  PLAYING 

U  by  Leopold  Auer  and  Gustav  Saenger 

£±  Six  Books  of  Duets  for  two  violins  and  arrangements 

3  of  selected  compositions  for  four  violins  with  (or  with- 

5  out)  piano  accompaniment 


idjarl  Fischer 


INC.. MUSIC    and      = 
INSTRUMENTS^ 


iNEWYORK   CHICAGO   BOSTON,  ^£_      ™   7130    § 
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WEDDING     INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 


HARPER   W    POULSON 

SOCIAL   AND    COMMERCIAL   STATIONER 

284  Boylston  Street  Boston 


ELSA  VIEH 

FRENCH  PRONUNCIATION 

French  Diction  for  Singers 
(Yersin  Method) 

Studio:  322  Huntington  Chambers 

Mondays  and  Thursday! 
Telephone.  Porter  2944-M 


1999 


Wagner:  Ausland,  Blackwood's  Magazine,  Heine,  Henderson,  Kufferath,  Leyden, 

Marryat,  Praeger,  Scott,  Shaw,  Wagner. 
Weber:    Benedict,    Berlioz,    Boccaccio,    Chezy,    Jaehns,    Jerrold,    Kind,    Mees, 

Montreuil,  Moser  (P.),  Weber  (M.),  Weber  (C.  M.). 


Miscellaneous  References 

A.  Academy  of  Ancient  Music,  598.     Amen,  Dresden,  804.      Amar  Quartet, 

1460.     Architecture,  London,  220.     Arkansas   Traveler,  1360.     Audition, 
Color,  1040.    Auvergne  and  the  Bourree,  368. 

B.  Bagdad,  Ancient,  392,  394.     Baton,  First  use  in   London,  1237.     Brennan, 

St.  (magnetic  mountain),  384.     Breslan   University,    Degree  to  Brahms, 
512.  Burschenshaft,  512. 

C.  Cache-cache  Mitoula,   1468.     Cadenzas,  violin,   1550.     Carnival  at  Rome, 

644.     Chess  Player,  Automatic,   1441,  1442.     Clarin-blaeser,  770.     Color 
of  tonalities,  1040.    Conflagration  of  Moscow,  144. 

D.  Dresden  Amen,  804. 

E.  Entrados  de  Pavane,  1642. 

F.  Fingal's  Cave,  1695.     Folies  d'Espagne,  1892. 

G.  Gap  in  Dauphine,  684.    Gavots,  684.    Gymnasium,  352.    Gymnopsedia,  352. 
H.     Hebre,  River,  1090. 

I.     Iberia,  1070. 
K.     Kalandar,  888. 

L.     Leningrad,  180.    Lesche,  1014.    London,  Architecture,  220. 
M.     Masonry  and  Mozart,  436.    Mountain,  magnetic,  396. 
O.     "Other  Side,"  1070. 
P.     Padovana,  1634.    Pagode,  1650.    Palaestra,  352.    Pancration,  352.    Pardon, 

1620.     Pasos  de  Pavans,  1642.     Pavana,  1632.     Peltigera,  1614.     Princi- 

palblaeser,  770. 


(Eljntr?  ®tj?air?  ®uk?ta 


Surkrn 


PrmuMi,  $*arl|  0335,  0942,  2430  festMijstftb  1003 


EDWIN  A.  BOARD! 

OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &  WINDELER 
INSURANCE 

BOSTON.  MASS. 

Telephone,  Congress  7750 

2000 


delicious   instant. 


Y^Jood  Coffee  for  the  QUICK  Breakfast 

Stir  a  teaspoonf  ul  into 
a  cup  of  hot  water  and 
it's  ready  —  instantly! 


GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  BRANCH  OF  FARM  AND  GARDEN  ASSOCIATION 


Wate 


Our  latest  garden  novelties 

METAL  FLOWER  STAKES 
No  tying  of  plants  and  no  rotting  of  stakes 

FRENCH  HOSE  REST 
Glass  Eggs        Fresh  Maple  Products        Almond  and  Pecan  Brittle 


Telephone,  Back  Bay  4198 


jgeetile  Capejm? 

For 

Overmantels,   Fire-Screens 

Pole-Screens,  Bell  Pulls 

Chairs,  Sofas,  Benches 

Stools,  and    Footstools 

IN  VARIED  STYLES 

Petit  Point  Bookends,  Handbags  and  Purses 

FINISHED  PIECES  AND  DESIGNS 

jffliHH  Antrim  Maxr  latfmmt 

INTERIOR  DECORATOR 

71  RIVER  STREET,  BOSTON 

(0/  Beacon  Street,  at  tht  Public  Garden) 


m 

The  Black  Bear 

147  NEWBURY  STREET 


Lamps  and  shades 

Russian  linens  and  rugs 

antiques 

Novelties 


2001 


R.     Ranz  des  Vaches,  726. 

S.  Scheffer's  Pictures  for  "Faust,"  1274.  Schwind's  scene  for  "Sieben  Raben," 
270.    Securigera,  1614. 

T.  Tirelitentaine,  1468.  Triton's  Shell,  1202,  1572.  Trumpeters  of  17th  cen- 
tury, 770. 

V.     Viadrina,  512. 


Extra  Symphony  Concerts 
Five  extra  Symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings : 

1.  December  7, 1925:  Liadov,  Fragment  from  the  Apocalypse,  Op.  66;  "Kikimora," 
Op.  63;  Rimsky-Korsakov,  Suite  from  the  opera  "Tsar  Saltan";  Brahms, 
Symphony  No.  1,  C  minor. 

2.  January  25,  1926:  Galliard-Steinberg,  Sonata,  G  major;  Rachmaninov,  Piano 
Concerto,  No.  2,  C  minor  (Mr.  Sanroma,f  pianist);  Strauss,  An  Alpine  Sym- 
phony. 

3.  February  22,  1926:  Vivaldi-Mistovski,  Concerto,  E  minor,  for  string  orchestra; 
Schumann,  Piano  Concerto  (Irene  Scharrer,  pianist — her  first  appearance  in 
the  United  States);  Debussy,  Prelude  to  the  "Afternoon  of  a  Faun";  Respighi, 
"Pines  of  Rome." 
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Interior  Decorators 

New  and  Attractive  Imported  Chintzes 
for  Curtains  and  Slip  Covers 

New  Importations  of  Wall  Paper 

Unusual  Wedding  Gifts 

Exhibition  of 

Colour  Etchings  by  T.  L.  Simon 


20  NEWBURY  STREET 

Tel.  B.  B.  6372—6373 
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Stic  Joaefy of 

Arts&Qafts: 

QIFTS 

For  All  Occasions 

Specially  designed  — Hand  made       $ 

9 Park  Street    7W56™Street 
Boston  New  York 


CO 


279  NEWBURY  STREET 

BOSTON 
Phones  Back  Bay.  10517—10244 


FOOD 

LUNCHEON  DINNER 

1 1.30  to  1.30.  5.30  to  7.30 

60c— 75c  90c— $1.25 

SUNDAYS  1  to  6.  $1.50 

WE  SPECIALIZE  IN 
VEGETARIAN  FOOD 

CLOTHES 
OB  JETS  D'ART 


William  Hawkins  Rigby 


dttjtm£0  (Eafrfrria 

Home   Cooking 
Steaks,  Chops,  SeaFood 

■  328  MASS.  AVENUE 

Next  Door  to  our 

Try  our     LArC    Department 
Excellent  Service 

Cor.  Huntington  and  Mass.  Aves. 

Diagonally  across  from  Symphony  Hall 


2002 


(  MEMBER  FEDERAL  RESERVE  SYSTEM ) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 
Post  Office  Square,  Boston 


T    St.  James  Building 

Near  Symphony  Hall 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


Telephone    Back  Bay 
<  6018 
110116 

MERCHANT    CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE  D'H6TE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 
AND  EVENING 

"After  Theatre  Parties" 
a  Specialty 


THE    LITTLE    SYMPHONY 

TWELVE  PICKED-  ARTISTS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

ARTISTS  OF  INTERNATIONAL  REPUTE 

Available  for  Concert! 


THE    FERRELL    ENSEMBLE 

Mme.    FLORENCE.  FERRELL,    Prima    Donna 

Available  for  OPERATIC  CONCERTS.  ORATORIOS  AND  VESPERS 

H.  B.  WILLIAMS,  Manager,  Pierce  Building,  Boston,  Mavss. 


Phone.  Dewey  1763-W 


E-ubiished  over       JACOB  THOMA  &  SON 

.  .  .  Importers  .  .  . 
226   TREMONT    STREET.    BOSTON 

Violins  and  Violoncellos  of  every  Description,  Fine  Bows.  Elegant  Cases,  Tested  Strings 
Repairers  t»  the  Boston  Symphony  Orchestra 
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4.  March  22,  1926:  Beethoven,  Symphony  No.  8,  F  major;  Pranck,  Symphonic 
Variations  for  piano  and  orchestra  (Mr.  Motte-Lacroix,  pianist);  Wagner, 
Prelude  and  Love-Death  from  "Tristan  and  Isolde";  Ravel,  Second. Suite 
from  "Daphnis  and  Chloe." 

5.  April  19,  1926:  Bach,  Concerto,  No.  2,  F  major,  for  violin,  flute,  oboe,  and 
trumpet,   Mottl  editor   (Messrs.  Burgin,t  Laurent,t  Gillett,   Magerf);  Satie-* 
Debussy,    Gymnopedies;    Liszt,    "The    Preludes";    Tchaikovsky,    Symphony 
No.  4,  F  minor. 

Five  extra  concerts  of  a  historical  nature  were  given  in  Symphony  Hall  on  Tuesday 
afternoons : 

1.  December  1 :  Bach,  Brandenburg  Concerto,  No.  3,  G  major,  for  string  orchestra; 
Handel,  Pastoral  Symphony  from  "Messiah";  Haydn,  .Praeludium,  "The 
Creation";  Mozart,  Overture  to  "The  Magic  Flute";  Beethoven,  Symphony 
No.  5,  C  minor. 

2.  January  5:  Weber,  Overture  to  "Euryanthe";  Schubert,  "Unfinished"  Sym- 
phony; Berlioz,  Ballet  of  the  Sylphs  and  Hungarian  March  from  "The  Dam- 
nation of  Faust";  Mendelssohn,  Scherzo  from  the  music  to  "A  Midsummer 
Night's  Dream";  Schumann,  Excerpts  from  "Carnaval"  (Mr.  Sanroma,f 
pianist);  Liszt,  "The  Preludes." 

3.  February  9:  Wagner,  Prelude  to  "The  Mastersingers  of  Nuremberg";  Saint- 
Saens,  "Omphale's  Spinning  Wheel";  Tchaikovsky,  "Romeo  and  Juliet"; 
Brahms,  Symphony  No.  1,  C  minor. 

4.  March  2:  Elgar,  Overture,  "Cockaigne";  Debussy,  Prelude  to  "The  Afternoon 
of  a  Faun";  Rimsky-Korsakov,  Suite  from  the  Opera  "Tsar  Saltan";  Strauss, 
"Don  Juan";  Sibelius,  "Finlandia." 

5.  April  6:  Ravel,  "Mother  Goose"  Suite;  Stravinsky,  Suite  from  "Petrouchka" ; 
Honegger,  "Pacific  231";  Respighi,  "Pines  of  Rome." 


Young  People's  Concerts 

The  Boston  Symphony  Orchestra  gave  three  pairs  of  concerts  for  Young  People: 
1.  November  10,  11,  1925.     Agide  Jacchia  conducted.     Massenet,  Overture  to 
"Phedre";  Beethoven,  Allegretto  from  Symphony  No.  7;  Berlioz  "Minuet  of 
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MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES  


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want  to 

know  more  about  Good  Cooking  and 

Household  Technique 

Classes  constantly  forming 


LA  PATRICIA 


147  NEWBURY  STREET 

(At  Dartmouth) 

NOW  SHOWING  SPRING  COLLECTION  OF 

LATEST  MODELS  IN  CORSETS. 

CORSELETTES  AND  BRASSIERES 
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BOSTON- 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

65    CHARLES    STREET 


WE   WILL   IMPORT 

ANYTHING 

YOU    LIKED   ABROAD 


IN  BOSTON 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


In  the  financial  district.    World-wide  reputation  for  New  England 
cooking. 

PARKER  HOUSE 

New  hotel  building  opens  early  1927 
Annex  remains  open 

J.  R.  WHIPPLE  CORPORATION 


"...  China  Rose,  China  Rose, 
Fairest   flower   that   grows  —  " 

..    Announcing    .. 

the  opening  of  Boston's  newest  and  most  up-to-date 

AMERICAN  -  CHINESE 
RESTAURANT 


1088  BOYLSTON  ST.,  BOSTON 

OPEN  DAILY  FROM  1 1  A.M.  TO  MIDNIGHT 


Sunday 

Six  Course  Table  d'Hote  Dinner,  $1.25 

from  12  to  4 

DANCING  DAILY 


Special  Noonday  Luncheon 

Served  Daily  11  A.M.  to  2.30  P.M. 

Forty-five  Cents 

NO  COVER  CHARGE 
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the  Will-o'-the-Wisps,"  from  "The  Damnation  of  Faust";  Saint-Saens,  "The 
Swan"  (Mr.  Bedetti,  violoncellist;  Mr.  Sanroma,  pianist);  Tchaikovsky, 
Marche  Slave;  Wagner,  Overture  to  "Tannhaeuser." 

2.  Tuesday,  January  26,  1926;  Wednesday,  January  27,  1926.  Michael  Press, 
conductor.  Wagner,  Introduction  to  Act  III  of  "Lohengrin";  Beethoven, 
Second  Movement  from  Symphony  No.  5;  Bizet,  Prelude,  Minuet,  and  Carillon 
from  "L'Arlesienne,"  Suite  No.  1;  Rimsky-Korsakov,  The  Young  Prince  and 
Princess  from  "Scheherazade";  Liadov,  The  Music  Box;  Rossini,  Overture  to 
"William  Tell." 

3.  Wednesday,  March  17,  1926;  Thursday,  March  1$.  Michael  Press,  conductor. 
Wagner,  Overture  to  "The  Flying  Dutchman";  Mozart,  Minuet  and  Finale  from 
Symphony,  E-flat  major  (K.  543);  Saint-Saens,  Prelude  to  "The  Deluge"; 
Beethoven,  Turkish  March  from  "The  Ruins  of  Athens";  Tchaikovsky,  Min- 
iature Overture,  Arabian  Dance,  and  Waltz  of  the  Flowers  from  the  "Nut- 
cracker" Suite;  Liszt,  Hungarian  Rhapsody,  F  major,  No.  14.  . 


Pension  Fund  Concerts 

November  22,  23,  1925.  Mr.  Koussevitzky,  conductor.  Beethoven,  Overture 
to  "Egmont";  Beethoven,  Ninth  Symphony,  D  minor  (Harvard  Glee  Club, 
Radcliffe  Choral  Society.  Jeannette  Vreeland,  soprano;  Nevada  Van  Der  Veer, 
contralto;  Charles  Stratton,  tenor;  Fred  Patton,  baritone.  G.  Wallace  Wood- 
worth,  acting  conductor  of  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society; 
Mrs.  Robert  Winternitz,  assistant  conductor  of  the  latter). 

March  28,  29,  1926.  Mr.  Koussevitzky  conductor.  Brahms's  German 
Requiem — choruses  those  of  the  first  Pension  Fund  concert  of  the  season  (No- 
vember 22);  Ethyl  Hayden,  soprano;  Boris  Saslawsky,  baritone. 


FOR 


it  music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Addrets  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pi:rce  Building.  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 

Huston  &gmpt?ani}  (JDrrtjpfltra'0 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 
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Sundry  Notes 

Wilhelm  Gericke  (born  April  18,  1845;  died  October  27,  1925)  was  conductor  of 
the  Boston  Symphony  Orchestra  1884-1889  and  1898-1906.  The  Funeral  March 
from  Beethoven's  "Eroica"  Symphony  was  played  in  memory  of  him  at  the  concert 
of  October  30,  1926. 

Franz  Kneisel  (January  26,  1865-March  26,  1926)  was  concertmaster  of  the 
Boston  Symphony  Orchestra  1885-1903.  On  March  27,  a  portion  of  the  Funeral 
March  from  Beethoven's  "Eroica"  Symphony  was  played  in  memory  of  him  at  the 
Saturday  evening  concert. 

Michael  Press  conducted,  as  guest,  the  concerts  of  January  15,  16,  1926. 

Eugene  Goossens,  as  guest,  conducted  the  concerts  of  January  22,  23,  1926. 

The  Friday  afternoon  concert  that  fell  on  December  25,  1926,  took  place  on 
Thursday,  December  24. 

At  the  concerts  of  December  24,  25,  1925,  Jesus  Sanromaf  played  the  piano  obbli- 
gato  part  in  Bloch's  Concerto  Grosso  for  strings  and  piano;  Albert  W.  Snow,f  the 
organ  part  in  Saint-Saens's  Symphony,  C  minor,  No.  3. 

The  Cecilia  Society,  Malcolm  Lang  conductor,  was  the  chorus  for  the  performance 
of  Liszt's  Psalm  XIII  and  "Faust"  Symphony  on  February  19,  20,  1926,  and  for 
the  choral  works  by  Ducasse,  Prokofieff,  and  Ibert  on  April  23,  24,  1926. 

The  violin,  flute,  oboe,  and  trumpet  parts  in  Bach's  Concerto  No.  2,  F  major, 
March  19,  20,  1926,  were  played  respectively  by  Messrs.  Burgin,f  Laurent,!  Gillet,f 
Mager.f 

Beginning  with  the  concert  on  January  23,  1926,  the  Saturday  night  concerts 
were  broadcast  for  the  rest  of  the  season,  through  the  generosity  of  Mr.  W.  S.  Quinby. 


Errata  and  Addenda 

•  Programme  Book  of  October  9,   10,   1925.     Title-page.     For   "Ports-on-Call," 
read  "Ports-of-Call." 

Programme  Book  of  November  20,  21,  1925.     Page  468  (Coplands  "Music  for 


SYMPHONY  HALL  Forty-first  Season 

Every  Night  (Alternate  Sundays) 

POPS 

Orchestra  of  80  Symphony  Players 
AGIDE  JACCHIA,  Conductor 

PROGRAMME  FOR  OPENING  NIGHT,  MONDAY,  MAY  3 

Hungarian  March,  "Rakoczy" Berlioz 

Overture  to  "Mignon" Thomas 

Scherzino,  Op.  18,  No.  2 *Moszkovski 

Fantasia  from  "Resurrection" Alfano 

Rhapsody  in  E-flat *Brahms 

Negro  Dance *Scott 

Cordoba *A'beniz 

Marche  Slave Tchaikovsky 

Bacchanal  from  "Tannhauser" Wagner 

Pan,  Op.  50,  No.  2 *Godard 

Fandango  from  "Capriccio  Espafnol" Rimsky-Korsakov 

*  Orchestrated  by  Agide  Jacchia 

TableSeats$l;Reserved,Balcony,$l,75c.,50c.;Admission,  25c.  (no  tax) 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 

and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone   Main    1590 


Foreign  Languages 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  'phone  for  catalogue. 

Trial  Lesson  Free    - 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street    'Phone,  Beach  3958 


AND 


VIOLINS,  VIOLAS,  'CELLOS,  BASSES 

BAND  INSTRUMENTS 

SAXOPHONES 


83  Newbury  Street,  Boston,  Mass. 

Mail  Orders  Solicited 
We  have  an  extended  Payment  Plan 


EST.   1905 


B.  B.  1693 


FRIEOBERG'S 

ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


FAMOUS  GALLENGA  GOWNS 

Imported  from  the  Florentine  Studios 

(Gold,  Silver  and  Copper  on  Velvets 

Gauzes  and  Crepes) 

Also  Sports,  Street  and  Evening  Gowns 

Wedding  and  Christmas  Gifts 

Some  Unique  and  Interesting  Pieces  of  Jewelry 

HENRIETTA  MEADE  WOOTTON 

(Sole  Agent  for  Gallenga  Gowns) 

109   MT.  VERNON  STREET,  Tel.  Hay.  1865 


120  BOYLSTON  STREET 


OLD  VIOLAS 


2,000  NEW  VIOLINS  IN  STOCK 


LEATHER    CASES,    FINE    BOWS,    ITALIAN    STRINGS,  GOLD    AND 
SILVER  G  STRINGS,  UKULELES,  BANJOS,  MANDOLINS,  GUITARS 


120  Boylston  Street,  Boston 
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the  Theatre"),  third  line  from  the  top.     After  "Born  in  Brooklyn,  New  York," 
add  "in  1900." 

Programme  Book  of  December  4,  5,  1925.  Page  569,  announcement  of  the 
concerts  of  the  next  week.  For  "Dalliard,"  read  "Galhard";  for  "Defranc"  read 
"Lefranc." 

Programme  Book  of  December  18,  1925.  Page  722,  eighth  line  from  the  top 
For  "Kelly,"  read  "Kelley." 

.    Programme  Book  of  December  24,  26,  1925.     Page  772,  eleventh  line  from  the 
top.     For  "Gilpin"  read  "Galpin." 

Programme  Book  of  February  12,  13,  1926.  Page  1188,  fourteenth  line  from  the 
bottom.     For  "fandarole,"  read  "farandole." 

Programme  Book  of  March  5,  6,  1926.  Title-page.  Under  "Hindemith,  Concerto 
for  Orchestra,  Op.  38,"  change  "First  performance"  to  "First  performance  in 
America." 

Programme  Book  of  March  19,  20,  1926.  Page  1523  et  seq.  For  "Bradenburg," 
read  Brandenburg." 

Programme  Book  of  April  2,  3,  1926.  Page  1710.  Add  under  Stravinsky,  after 
"born  at  Oranienbaum,  near  Leningrad,  Russia,"  the  date  June  5,  1882. 


VIOLONCELLIST 


7  Ashland  Street 
Melrose  Highlands 


Telephone 
Melrose  1482-W 


E.  PACKARD 

O  TUNER 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service  Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 
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SHETLAND   SI 
41   RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


Westlandl  Avenue  Garage 

Incorporated 

41-43  WESTLAND  AVENUE  AND 

32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our 

new  and  most  up-to-date  garage. 

Guard  against  theft. 

Telephones  Back  Bay  8862.  8863 


:EEP  YOUR  FACE  and 


No  ONE  form  or  type  of  treatment  can 
accomplish  this. 
Our  scientific  combination  of  exercise,  electric 
cabinet  bath,  water  treatment,  massage,  Morse 
generator,  and  light  treatment  is  highly  successful 
in  99%  of  the  cases  handled.  Women  exclusively. 
Special  prices  for  series  of  treatments 

HEALTH  &  BEAUTY 
CULTURE  STUDIO 

121  Newbury  Street,  Boston,  Mass. 
Back  Bay  4106 


2009 


182  9 
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Use  Our  New  and  Enlarged 


To  make  Your  Spring  Cleaning  Easy 

We  cleanse  everything  —  from 
a  pillow  to  a  limousine 

Inquire  about  Our  Prices  and  Service 

'    Newton  North  5700 
Back  Bay  3900 


Cleansers       *Dyers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Brookline      1 3 1 0  Beacon  Street  Cambridge      1274  Massachusetts  Avenue 

Watertown      1  Galen  Street  (at  Works) 
"YOU   CAN    RELY   ON   LEWANDOS" 
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46th  SEASON  1926-1927 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


24  Friday  Afternoon  Concerts 

24  Saturday  Evening  Concerts 

5  Monday  Evening  Concerts 

5  Tuesday  Afternoon  Concerts 


APPLICATIONS  FOR  ALL  CONCERTS  ARE  NOW 
BEING  RECEIVED  FROM  NEW  SUBSCRIBERS 
AND  THEIR  NAMES  PLACED  ON  THE  WAITING 
LIST. 

Please  note  that  the  option  expires  Saturday,  May  I ,  for 
renewal  by  the  Friday  and  Saturday  subscribers. 

Any  who  have  not  filed  their  intention  to  retain  their 
seats  for  next  season,  should  apply  at  the   subscription 

office  today. 

W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston. 


2011 


The 

ORTHOPHONIC 
VICTROLA 

A  wonderful  new  musical  instrument — the 
latest  invention  of  the  VICTOR  COMPANY— 
which  has  revolutionized  all  previous  ideas 
of  music  in  the  home 


NEW  VICTOR 
ELECTRIC  RECORDINGS 

No.  35759.     Syncopation — Symphonic  March 
Tripoli — Symphonic  March 

No.  19783.     Faust-Soldiers'  Chorus 

Land  of  Hope  ("Pomp  and  Circumstance") 

No.    6543.     Liebestraum 
Ave  Maria 

Tito  Scipa 

No.    6513.     Marche  Slave,  Part  I 
Marche  Slave,  Part  II 
Philadelphia  Symphony  Orchestra 


M.  STEINERT  &  SONS 

Steinert  Hall  162  Boylston  Street 


REPERTOIRE 

The  following  compositions  are  selected  at 
random  from  the  repertoire  of  Gertrude  Ehr- 
hart,  which  includes  examples  of  all  schools, 
ranging  from  the  old  composers  such  as  Gluck, 
Scarlatti,  Handel,  Haydn,  etc.,  to  present  day 
moderns  like  Bliss,  Debussy,  Griffes,  Marx, 
Strawinsky,  etc. 
Italian  and  Russian 

Scarlatti  Le  Violette 

Rosa  Star  Vicino 

Tedesco  Piccino  piccjo 

Rachmaninoff  To  the  Children 

Gretchaninoff  The  Snowdrop 

Strawinsky       La  Rosee  Sainte 


GERTRUDE 
EHRHART 


German 

Brahms 

An  eine  Aeolsharfe 

Schubert 

Der  Neugierige 

Schumann 

Mondnacht 

Hugo  Wolf 

Verschwiegene  Liebe 

Strauss 

Standchen 

Erich  Wolff 

Ein  solcher  ist  mein  Freund 

Marx 

TJnd  gestern  hat  er  mir  Ros- 

en gebracht 

French 

Joncierc 

Chanson    Sarrazine    from 

"Chevalier  Jean" 

Duparc 

Phydile 

Szulc 

Clair  de  Lune 

Luckstone 

Que  je  t'oublie? 

Fourdrain 

Le  Papillon 

English 

Bax 

Lullaby 

Besly 

Three  Little  Fairy  Songs 

Bliss 

The  Buckle 

Chadwick 

He  Loves  Me 

Engel 

The  Seashell 

Griffes 

In  a  Myrtle  Shade 

Hageman 

Do  not  go  My  Love 

Sinding 

Svlvelin 

Deems  Taylor 

May  Day  Carol 

Weaver 

Moonmarketing 

SOPRANO 
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Gertrude  Ehrhart  sings  with  a  fluent 
quality  of  tone  of  notable  beauty,  giving  ' 
evidence  of  sincere  and  earnest  study,  which 
she  couples  with  fine  intent  and  command,  a 
command  as  rare  as  the  voice  itself.  Like- 
wise, she  sings  with  a  faultless  diction,  and  in 
many  languages.  She  sings  as  if  each  song 
were  distinctly  HER  song.  She  brings  to  her 
singing  an  interpretation  that  places  her 
offerings  on  a  plane  not  often  reached  on  the 
concert  stage.  She  makes  an  indelible 
impression  on  her  audiences,  approaching 
them  serenely  and  quietly,  winning  them,  with 
the  dignity  of  her  poise,  the  distinction  of  her 
personality  and  the  enthusiasm  she  gives  to 
her  art  itself. 

Commencing  with  her  first  appearance  last 
fall  at  the  Impromptu  Club,  Brookline,  and 
following  the  entire  list  of  her  season's  engage- 
ments up  to  the  present  moment,  the  results 
have  been  the  same — return  engagements. 

The  following  is  a  partial  list  of  the  appear- 
ances already  made  this  season: 

Impromptu  Club,  Brookline 

Marlboro  Woman's  Club,  Joint  Recital 

St.  Paul's  School,  Concord,  N.  H.,  Orchestral 

Concert 
Wheaton    College,    Norton,    Mass.,    Recital 

Program 
Milton  Club,  Milton,  Mass.,  Joint  Recital 
St.  Botolph  Club,  Boston,  Joint  Recital 
Bradford  Academy,  Bradford,  Mass.,  Recital 

Program 
Dartmouth  College,  Hanover,   N.  H.,  Joint 

Recital 
Manchester,  N.  H.,  Joint  Recital 
Manchester,  N.  H.,  Soloist  in  Oratorio 
Exeter,  N.  H.,  Joint  Recital 
Neighborhood    Club,    Waban,    Mass.,    Joint 

Recital 
Fay  School,  Southboro,  Mass.,  Joint  Recital 

— Twice 
State  Normal  School,  Lowell,  Mass.,  Concert 
Steinert  Hall,  Boston,  Joint  Recital — Twice 
Glee  Club  Concert,  Lowell,  Mass.,  Soloist 
Concord,  N.  H.,  Morning  Musicale  Program 
Country  Club,  Brookline,  Concert 
Portland,  Maine,  Concert. 

Many  engagements  have  already  been 
received  for  the  coming  season  and  I  would 
suggest  early  application  be  made  for  the 
services  of  this  artist  for  1926-1927. 

Management:  A.  H.  HANDLEY 
160  Boylston  Street,  Boston 
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<Maron%clmond  For  the  Season  1926"27 

CONCERT  DIRECTION       -■ 

Mr.  Richmond  will  manage  the  local 

recitals  of  artists  under  the  New 
York  managements  of  GEORGE 
ENGLES,  RICHARD  COPLEY, 
S.  HUROK  and  DANIEL 
MAYER,  Inc.,  in  addition  to 
Fierce  i3uildmC£)  representing  in  the  New  England 
Boston  * — — *.N4ass.     territory  the  following  attractions: 


ENSEMBLES 

Russian  Symphonic  Choir 
Basile  Kibalchich,  Conductor 
(Available  week  of  Oct.  18) 

Boston  Sinfonietta 
Prominent  members  Boston 
Symphony  Orchestra,  under 
direction:  Arthur  Fiedler 

Fox-Burgin-Bedetti  Trio 
Durrell  String  Quartet 

J.  Rosamond  Johnson  and 

Taylor  Gordon 
Programme  of  Negro  Spirit- 
uals 

Fiedler  Trio    (harp,   violin, 
'cello)  " 

With  ClaudineLeeve,  Soprano 

"VIOLINISTS 

Renee  Chemet 
Richard  Burgin 
Julius  Risman 

'CELLIST 
Jean  Bedetti 


PIANISTS 
Harold  Samuel 
Felix  Fox 
Harrison  Potter 

SOPRANOS 
Ethel  Haydn 
Laura  Littlefield 
Claudine  Leeve 
Povla  Frisch 

CONTRALTO 

Mabel  Beddoe 

TENOR 

Joseph  Lautner 

BARITONE 

Wellington  Smith 

University  Double  Quartet 
Prominent  members  and  for- 
mer   members    of    Harvard- 
Glee  Club 

Tony  Sarg's  Marionettes: 
New    repertoire.      Available 
week  of  November  29 


2014 


FELIX 

FOX 


"A  pianist  of  exceptional  gifts." — Detroit  Free  Press 

"Smooth,  certain  technique  and  thorough  musician- 
ship"—  Providence  Bulletin 

"Master    hand    at    planning    a   program." — Boston 
Herald 

"Drew  from  each  number  the  characteristic   voice 
and  quality." — Boston  Transcript 


JEAN 

BEDETTI 


"Played    in    an    incomparable    manner." — Boston 
Herald 

"Extraordinary    command    of    his     instrument." — 
Monitor 

"Master  of  suave  and  sonorous  tone." — New  York 
Tribune 

"Consummate    skill   brought  him    an    ovation."  — 
Providence  Evening  Tribune 

JOINTLY 
"All  the  known  ensemble  virtues  were  present  with 
them  in  high  degree."—  Boston  Transcript 


Booking  individually  and  in  joint  programmes  for  season  1926-27 

Concert  Direction:  JIARON  RICHMOND 

PIERCE  BUILDING 


2015 


TENTH  ANNIVERSARY 

OF  THE 

VANNINI  SYMPHONY 
ENSEMBLE 

(A  Miniature  Symphony  Orchestra) 

AUGUSTO  VANNINI,  Conductor  and  Manager 
Artists  who  have  appeared  with  this  organization 


ROSA  PONSELLB   (2) 
FLORENCE   MACBETH    (2) 
CORA  CHASE    (2) 
SUZANNE   KEENER    (2) 
RUDOLG  LAUBENTHAL 
NANETTE   GUILFORD 
MARIA   IVOGUN 
MAY  PETERSON   (2) 
ORVILLE  HARROLD 
GIOVANNI  MARTINELLI 
MARGUERITE    NAMARA    (2) 
PHRADIE  WELLS 
ANNA  ROSELLE   (2) 
JOAN  RUTH 

RICCARDO    STRACCIARI 
CATERINA    GOBBI 
YVONNE    D'ARLE 


JOSE  MARDONES 
ROSA  RAISA 
REINALD    WERRENRATH 
SOPHIE  BRASLAU 
JEANNE  GORDON 
QUEENA   MARIO 
INA   BOURSKAYA 
JOHN  THOMAS 
RICHARD  CROOKS 
CLARA  CLEMENS 
COLIN  O'MORE 
ANNA  CASE 
GEORGE    SMITH 
MARINA  CAMPANARI 
THALIA  SABANIEEVA 
MELVENA  PASSMORE    , 
LOUISE    HUNTER 


Press  Notices 

"Last  week  this  little  orchestra  showed  how  admirably  it  can 
play  music  of  old-time  written  for  small  orchestra.  Last  night  it 
showed  that  it  can  give  an  amazingly  vivid  impression  of  how 
modern  music  written  for  full  orchestra,  part  of  a  Tschaikowski 
symphony,  no  less,  should  sound.  It  set  forth  this  full-voiced  music 
with  ample  sonority  and  color,  a  feat  of  genuine  skill.  Rarely 
beautiful,  too,  in  the  intimate  hall,  sounded  the  Schubert  Andante, 
played  with  true  poetic  feeling  and  emotional  warmth."  Boston 
Herald. 

"Mr.  Vannini,  a  conductor  of  grace  and  warmth  and  fine  rhythmic 
feeling,  knows  well  the  meaning  of  style.  A  performance  from 
him  is  worth  listening  to — a  conductor  of  parts."     Boston  Herald. 

"The  Prelude  to  'Lohengrin,'  in  the  hands  of  a  conductor  like 
Mr.  Vannini,  who  seems  to  have  a  special  flair  for  producing  the 
right  contrasts  in  delicately  shaded  mystic  music  of  this  kind,  was 
flawlessly  done."     Loicell  Courier  Citizen. 


Programmes  for  soloists,  chamber  music  and  orchestral  concerts 
can  be  arranged  according  to  the  demands  and  financial  resources. 

Dates  now  being  booked  for  the  season  1926-1927. 

Address,    AUGUSTO    VANNINI,    800    Beacon    St., 

or    Symphony   Hall,   Boston,    Mass. 
Tel.  Kenmore  0397 


2016 


PIA1 


IMG 


FELIX  FOX,  DIRECTOR 


PIANOFORTE 
INSTRUCTION 


FROM  ELEMENTARY  TO  ADVANCED  GRADES 


SEASON  1926-1927  OPENS  SEPTEMBER  13 


403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone  Back  Bay  0973 

MASON  &  HAMLIN  PIANOFORTE 


2017 


—Prospectus  of  the  coming  season  (1926-1927) 

SUNDAY  AFTERNOON  CONCERTS 
in  SYMPHONY  HALL 

Long  one  of  the  most 
conspicuous  singers  of 
the  Chicago  Opera  Com- 
pany. TITO  SCHIPA  is 
considered  to  have  one  of 
the  most  beautiful  of 
tenor  voices.  He  is  even 
more  admired  as  a  con- 
cert than  as  an  operatic 
singer,  both  in  America 
and  Europe. 
Mr.  Schipa  is  one  of  the 
great  artists  who  will 
appear  upon  the  stage  of 
Symphony  Hall  in  a 
Sunday  afternoon  recital  next  season. 

Many  arrange  through  the  Box  Office  to  reserve  the  same 
seats  each  Sunday 


CASALS 

ENGLISH  SINGERS 

GALLI-CURCI 

GIGLI 

HANDEL  and  HAYDN 

HAYES 

HOFMANN 

JERITZA 

KREISLER    ' 

KOUSSEVITZKY.  Conducting 

Pension  Fund  Concerts 
McCORMACK 
MUZIO 
PONSELLE 
RACHMANINOFF 
SCHIPA 

SCHUMANN-HEINK 
TALLEY 
THOMAS 


JACOB  SLEEPER  HALL 

BOSTON  UNIVERSITY 


By  some  of  the  pianists  now  studying  with 


WEDNESDAY  EVENING,  MAY  12,  AT  8.15 

MASON  &  HAMLIN  PIANO 


THE    BOSTON    FLUTE    PLAYERS'    CLUB 

THIRTY-SECOND  CONCERT— SUNDAY.  MAY,  2,  1926,  3.30  P.  M. 

BOSTON    ART    CLUB,  150   NEWBURY    ST.,    DARTMOUTH    ST.     ENTRANCE 

ARTISTS 
JOSEPH   LAUTNER,  Tenor 
FERNAND   THILLOIS,  Violin  GEORGES    LAURENT,  Flute 

MINOT   BEALE,  Violin  LOUIS   SPEYER,  Oboe 

LOUIS  ARTIERES,  Viola  PAUL   MIMART,  Clarinet 

ALFRED   ZIGHERA,  'Cello  RAYMOND    ALLARD,  Bassoon 

HENRI   GIRARD,  Double  Bass  WILLEM   VALKENIER,  Horn 

JESUS   M.   SANROMA,  Piano 
PROGRAMME 
Arranged  by  GEORGES   LAURENT,  Musical  Director 
PAUL   JUON  .........  Divertimento,  Op.  51 

Flute,  Oboe,  Clarinet,  Bassoon,  Horn,  Piano 
Allegretto  Intermezzo  I  Fantasia  Intermezzo  II  Rondino 

(First  Time) 

MABEL   W.   DANIELS Thbee    Songs 

High  Voice,  String  Quartet  and  Piano 
a.  I  Cannot  Bide  b.  The  Last  Song  c.  Cherry  Flowers 

(The  Composer  at  the  Piano) 

BEETHOVEN Septuor,  Op.  20 

Violin,  Viola,  'Cello,  Double  Bass,  Clarinet,  Bassoon,  Horn 
Adagio         Allegro  con  brio         Adagio  cantabile         Menuet         Tema  con  Variationi 
Scherzo         Andante;  Presto 

MASON   AND    HAMLIN   PIANOFORTE 


2018 


MUSICAL    INSTRUCTION 


1111  Boylston  Street 
Boston 


MRS.  DUDLEY  FITTS 

TEACHER  OF  SINGING     . 
ACCOMPANIST 
COACH 


Telephone 
Copley  4345-M 


PIANOFORTE 
6  NEWBURY  ST. 


Interpretation  of  Songs 


THEORY 
BOSTON 


Irs.  HALL  McALLISTER 

TEACHER  OF  SINGING 


384  COMMONWEALTH  AVE.         Kenmore  0384         BOSTON,  MASS. 

tEETfje  Hcmgp  Retool  of  Jfflusric 

ANNOUNCES 


the  last  musical  talk  by  STUART  MASON 

on  Thursday,  May  13,  at  4.30 

"Modern  Composers" 

Renee-Longy  and  Georges  MIQUELLE 

assisting 

Tickets:  $1.00.     Apply  to 


its  Annual 

GRADUATION  CONCERT 

to  be  given  on  Saturday,  May  22,  at  3  p.m. 

Bates  Hall  (Y.  M.  C.  A.  Building) 

A  limited  number  of  reserved  seats:   $1.00 
Apply  to 


Miss  MARY  V.  MYERS,  Sec. 
103  Hemenway  Street,  Boston,  Mass.  Telephone  KENmore  1328 


THE   DURHAM    STUDIO 

Available  Mondays  and  Tuesdays 

42  GLOUCESTER  STREET  baldwIn  PIANO  'Phone  BACK  BAY  9265 


HENRY    GIDEON 

TEACHER  OF  SINGING 

A  Class  in  Europe  Mid-June  to  Mid-August 


ALICE  ELDRIDGE  BASCOM 

TEACHER  OF  PIANO  CONCERT  PIANIST 

FRIDAYS  11-5 


Arthur  X 


AND 


Vincent  V.  Hubbard 

and    assistants 

EDITH   BULLARD.  JESSIE  FLEMING  VOSE 

and  Dr.  GEORGE  DWYER 


O     Teachers  of  Singing  in  all  its  branches 
and  of  Dramatic  Action  as 
applied  to  Singing 


ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


2019 


MUSICAL      INSTRUCTION 


PIANIST  TEACHER 

Member  of  Faculty,  New  England  Conservatory  of  Music,  Boston 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET.  BOSTON,  MASS. 

Tuesdays  and  Fridays 

Telephone  Copley  0898-R 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

14  MONMOUTH  COURT,  BROOKLINE 

Tel.  Aspinwall  3191 


An  octave  can  be  added  to  the  voice  in  three  months.       The  Great  Bug-bear  of  Singing — Breath 
Development — eliminated.     Lost  or  otherwise  Impaired  Voices  restored. 

MARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE Telephone,  Back  Bay  6075 

FPAMF   l-I     I  I IFTB 
tt/%Jnlfk.  H.  JLUI^JCaK. 

PIANIST  INSTRUCTOR 

Effectual  training  in  sight-playing  and  accompanying. 

Instruction  in  chorus  training.     Song  coach. 

STUDIO:  COOLIDGE  CORNER  BUILDING 

Room  24  Telephone  Regent  7133 

Circular  on  application 

Studio  during  summer  months  at  "THE  SEA  CHEST" 
.  P1?P^I^   CfXY  NORWOOD  AVENUE,  ROCKPORT,  MASS. 


PIANIST  and  TEACHER 


TRINITY  COURT 

175  DARTMOUTH  STREET 

Boston 


DANA  HALL 
Wellesley,  Mass. 

BALDWIN  PIANO 


PIANOFORTE  INSTRUCTION 

Friday  Afternoons  Room  36  492  Boylston  Street,  Boston 

Residence  Telephone  Copley  5573-W 

Member  of  Faculty,  New  Erigland  Conservatory  of  Music 


VOICE  CULTURE         OPERATIC  COACH 
GRAND  OPERA  ENSEMBLE 

334  Massachusetts  Avenue,  Boston 
Telephone  connection 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


fenri©  Course 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave 


WM.  A.  DEVERALL 

INSTRUCTOR 

Violoncello  and  Solfeggio 

2020 


Tel.  Back  Bay  3181 


MUSICAL      INSTRUCTION 

jf;.«  M    FFMA  rn  MAM  SOPRANO  SOLOIST 

HISS  M.  tLMA  llzEiJLJVl/WI       TEACHER  OF  SINGING 

Associate  Voice  teacher  of 

WM.  L.  WHITNEY  SCHOOL  FOR  VOCALISTS,  1 1 26  BOYLSTON  STREET 

Address:  27  ST.  STEPHEN  STREET,  BOSTON,  MASS. 
Telephone  Copley  5675-R 


PIERCE  BLDG.,  COPLEY  SQ.,  BOSTON 


ASHBURNHAM,  MASS. 


Voice    Development 
SINGING 


INTERPRETATION 


Assistant  Voice  Teacher 


For  Information 

Address,  105  REVERE  STREET 

BOSTON 


Telephone,  53 1 6  Haymarket 


SPEECHES  AND  ARTICLES 

REVISED  and  REARRANGED 


CHAUNCY  HALL  BUILDING.  585  BOYLSTON  STREET.  COPLEY  SQUARE 
BOOKLET  KENMORE  0590 


PIANIST  AND  TEACHER  OF  MUSIC        ENSEMBLE  PLAYER  and  ACCOMPANIST 
Studio,  34  Beals  Street,  Brookline  Also  by  Appointment,  6  Newbury  Street,  Boston 

Telephone  Aspinwall  1074 


STEINERT  HALL 


FRIDAY  EVENING,  MAY  21 


MR.  TILLOTSON  presents 


'PIANIST 
For  invitation  write  A.  H.  HANDLEY,  160  Boylston  Street 


TEACHER  OF  SINGING 
610  PIERCE  BUILDING,  BOSTON 

DANA  HALL  GRADUATE  SCHOOL  OF  MUSIC.  WELLESLEY.  MASS. 
OXFORD  SCHOOL.  HARTFORD.  CONN. 

"Instant  §>axnplj0tt£  ^tu&tn" 

BASSOON  SAXOPHONE 
ABDON  F.  LAUS  STUDIO:  68  NORTH  BEACON  ST. 

Soloist  Boston  Symphony  Orchestra  "BOSTON  SAXOPHONE  ORCHESTRA" 

Call  Brighton  2634  Y.  M.  C.  A.  Building.  Boston 


IARY  I! 


PIANIST  and  TEACHER 

Lang  Studios 

6  NEWBURY  STREET 


2021 


MUSICAL     INSTRUCTION 


FRANK   E.  MORSE 

AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

STUDIOS,  STEINERT  HALL,  BOSTON 


oseph  'Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


Kmtntmx  <&mlft  of  ©njatttats 

Church  and  Concert  Organists  of  the  New  England  Chapter  of  the  Guild 

Instrumental  and  Theoretical  Branches 

Address 

Trinity  Court,  Boston 
Park  St.  Church 


Teachers  of  music  in  Greater  Boston 

Name  Church  or  School 

Burbank,  William  St.  Paul's,  Brookline 

Loud,  John  Hermann  Park  St.  Church 

O'Shea,  John  A.  Concert  Organist 

Ryder,  Arthur  H.  St.  Paul's,  Dedham 

Whytock,  Antoinette  Hall  Substitute  only 


218  Tremont  Street,  Boston 
270  Benefit  St.,  Providence 


JOHN   ORTH 

PIANIST  AND  TEACHER 

Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 
STEINERT  HALL,  BOSTON 


KARL  DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


CONTRALTO  SOLOIST 


Teacher  of  Singing  and  Correct  Placement 

of  the  Speaking  Voice 

33  Abbottsford  Road  Brookline,  Mass. 

Commonwealth  Ave.  Car.Babcock  St.or  Naples  Rd.stop 
Telephone  Aspinwall  2470 


VIOLONCELLO  SOLOIST  and  TEACHER 
New  Studio,  25  Huntington  Ave.,  Room  423 

Wednesdays  at  Wellesley  College 


COMPOSER 

STUDIO:  .23  STEINERT  HALL 

1 62  Boylston  Street,  Boston,  Mass. 

Tel.  Belmont  1872-M 


•  Harmony  Counterpoint 
Composition  Orchestration 
A  special  course  in  musicianship 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 


81  Francis  Street,  Brookline 


Member  Boston  Symphony  Orchestra 
Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 


Regent  1466-J 


VOICE  AND  ELOCUTION 

1572  COMMONWEALTH  AVENUE  aspinwall  3534 

CLARAMOND  THOMPSON 

CONTRALTO 

TEACHER  m OF  SINGING 

Concerts         Folk  Song  Recitals  in  Costume         Oratorios 

Telephone  Aspinwall  2364  Studio:  83  NEWBURY  STREET 

2022  , 


MUSICAL      INSTRUCTION 


>s 


Coaching,  Repertoire,  Programme  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St..  New  York  City  Phone,  Trafalgar  8993 

Broadcasting  W  O  R  Every  Saturday  Evening  9.15  to  10.00  Studios  will  be  open  until  August  1st 

S  VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 
Telephone  Back  Bay  10556 

Home  Address,  43  Parkman  Street,  Brookline 
Telephone  Aspinwall  6687 


Violin  Instructor 

Bradford  Academy  and 

Abbbt  Academy 


SINGING    TEACHER 

77A   CHARLES  STREET 


SOPRANO,  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


Trinity  Court,  Boston 


TEACHER  OF  SINGING 


175  Dartmouth  Street 


BARITONE 

CONCERT  —  RECITAL  —  ORATORIO 
s     TEACHER  OF  VOICE 
STUDIO:   109  ST.  STEPHEN  STREET 
Telephone  Back  Bay  8330 


announces  the  opening  of  its  fifth  season,  1925-1926.  For  information  regarding  courses  in  Violin, 
Piano,  'Cello,  Vocal,  Harmony,  Solfeggio,  etc.,  address  The  Charlotte  White  School,  1 8  Hunting- 
ton Avenue,  Boston*  Mass.     Telephone  Back  Bay  6766. 

A  special  course  in  Violoncello  instruction  under  Joseph  Malkin  will  be  given. 


MEZZO-CONTRALTO 

Concert  Direction:  AARON  RICHMOND  Pupils 

Pierce  Building,  Boston  Studio:  83  NEWBURY  STREET 


PIANIST— TEACHER 


Management : 
A.  H.  HANDLEY,  Boston 


MASON  &  HAMLIN  PIANOFORTE 


2023 


MUSICAL      INSTRUCTION 


PIANIST 


Home  Address:      180  Commonwealth  Ave. 
Telephone  B.  B.  6348 


Available  for  Concert  Engagements 

Miss  Parker  will  accept  a  limited  number 

of  pupils 
332  NOTTINGHAM  BLDG.,  COPLEY  SQUARE 

Telephone  B.  B.  8333 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  in  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court), Boston,  Mass. 

Phone  969 1-R  (Copley) 


PIANOFORTE  INSTRUCTION 

Formerly  pupil  Royal  Conservatory  of  Brussels, 
Jelgium  (1897-1901).      Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS.  BOSTON 
Telephone  Copley  9096-M 


The  ONLY  WAY  to  Le^rn  a  LANGUAGE 

IT  Write  for  free 
booklet  Z. 
g  IT  Call    tor    free 
*7      demonstration. 

^55*^  CORTINA 

105  WEST  40th  STREET,  NEW  YORK 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET       .      .      .       BOSTON 

Tel.  Dewey  0627-J 


MISS  GERTRUDE  FOGLER 

will  be  in  Paris  for  the  winter  and  during  her  absence 
is  leaving  her  work  in  charge  of 


III  NEWBURY  STREET 
who  for  many  years  was  the  special  representative  in 
New  York  for  the  Yersin  method. 


(officier  de  l'lnstruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,  Interpretation  of 

French  Songs 
25  BICKERSTAFF  ST..  ROOM  7       Copley  7474-R 


faedge 
TEACHER  OF  SINGING   ' 

Assistant,  Miss  Alice  Hutchinson 
17  STEINERT  HALL    ^^LS&mw-m 


Pauline  Hammond  Clark 

TEACHER   OF    SINGING,     MANAGER 

THE   COPLEY    CLUB    SINGERS,     ENSEMBLE    (25) 

THE    ORIGINAL    BIRD   TRIO      (WH  ISTL.ERS) 

Gertrude  Gibson,  Pianist 

SPECIALIST    IN    UNIQUE.    ARTISTIC    PROGRAMS 

543     BOYLSTON    STREET 

(WRITE  OR  TELEPHONE)    B.B.    0994 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  it  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone  Back  Bay  4030 


Miss  Harriet  S.Whittier 

TEACHER  OF  SINGING 

TECHNIQUE  and  REPERTOIRE 

STUDIO,  327  HUNTFNGTON  AVENUE 

Mondays.  Manchester,  N.H. 


ET  CLEMENT 

TEACHER  OF  SINGING 
157  NEWBURY  STREET 

Telephone  Back  Bay  3577 

STEINERT  HALL,  162  Boylston  Street 

Wednesday,  Friday,  Saturday 


GERTRUDE  B 

TEACHER  OF  PIANO 

TRINITY  COURT 
Telephone  Back  Bay  0670 


ALICE   BATES   RICE 

SOPRANO 

TEACHER  of  SINGING 

Lang  Studio  6  Newbury  Street 


ROOF    GARDENS 

Divertisement  for  Piano  by 

CHARLES  REPPER 

Pub.  by  C.  Brashcar.  Trinity  Court,  Boston 


2024 


MUSICAL      INSTRUCTION 


BERNARD  FIEDLER 

VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


Mrs.  Mabel    Mann    Jordan 

Pupil   of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR.  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 
177  NEWBURY  STREET  Telephone  Copley  1457-M 


BOSTON  SCHOOL  OF 

DALCROZE  EURYTHMICS 

Classes  and  private  lessons  in 

RHYTHMIC  MOVEMENT -PLASTIC  EXPRESSION 

SOLFEGGIO-IMPROVISATION 

History  and  Appreciation  of  Music 

JACQUELINE  MELLOR,  teacher  diplomee 

64  Commonwealth  Ave..  Boston    (Te!.  Back  Bay  5910) 


SUSAN  V>. 

PIANIST  and  TEACHER 

Mon.lays  and  Thursdays  at  Lang  Studios 

6  Newbury  Street 

Address:    108  JERSEY  STREET,  BOSTON 

Telephone  Copley  9732-M 


ROSE    ST 
TEACHER  OF  SINGING 

729  BOYLSTON  STREET 
(Nearly  opposite  Hotel  Lenox) 


Miss  ROSALIND  RiSSI 

TEACHER  OF  SINGING 

THE  RIVIERA 
270    HUNTINGTON   AVENUE.   BOSTON 

Telephone  Back  Bay  3181 


J.   ANGUS    WINTER 

ACCOMPANIST  AND  COACH 

214  HUNTINGTON  AVENUE,  BOSTON 

Telephone  Back  Bay  6350 
Providence.  R.I..  Tuesdays,  36  Conrad  Building 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 
1126  BOYLSTON  STREET.  BOSTON 

Tuesdays  at  Worcester 
Also  STUDIO  at   2  Westland  Ave..  Suite  53,  Boston 


RAYMOND  S.  PUGH 

PIANIST  and  TEACHER 

74  FENWAY  Telephone  Back  Bay  4377 

Tone  and  Technic  Style  and  Expression 


Mrs.  H.  Carletoe  Slack 
VOCAL  INSTRUCTION 

Corrective  Method  Interpretation 

Lessons  by  Appointment 

726  COMMONWEALTH  AVE..  BOSTON 

Kehmore  3490 


FREDERICK  JOHN 

TEACHER  OF 
PIANO,  ORGAN,  HARMONY 

LANG  STUDIOS  FRIDAYS 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:   PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  1113-M 

PORTLAND,  Tuesdays  and  Wednesdays 


LILA    M.   HOLMES 

Miss  JANE  R.  ROUSE.  Assistant 

TEACHER  OF  PIANO 

2  CYPRESS  TERRACE.  BROOKLINE 

Studio,  64  Commonwealth  Ave.,  Telephone  Regent  4405 
Milton  Academy,  Milton 


231  TREMONT  STREET 

COPYING.    TRANSPOSING,    ORCHESTRATING 

Melodies  taken   down  and  piano  accompaniment 

arranged     Violin,  piano  and  harmony  Instruction 

Musicians  for   entertaining 


ROSALIE  THORNTON 
TEACHER  OF  PIANO 

282  DARTMOUTH  STREET 

Telephone  Copley  1075-M 
Mason  &  Hamlin  Piano  used 


PIANIST  and  TEACHER 


Faculty:   Abbot  Academy 
Andover 


LUTHER  O.  EMER 
BARITONE 
TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


The 

Pianoforte 

IT  is  impossible  to  convey  in  words  an  adequate 
idea  of  the  surpassing  tonal  quality  of  the 
Mason  &  Hamlin  Piano. 

And  yet,  that  which  baffles  verbal  expression  is  a  very  real 
thing. 

If  you  should  play  the  Mason  &  Hamlin  Piano  you  would 
know ;  listening  to  it  would  tell  more  than  a  thousand  words, 
as  a  glance  at  the  Woman  Weighing  Pearls"  tells  more  of 
Vermeer's  artistry  than  page  after  page  of  description. 

We  invite  you  to  play  and  hear  this  extraordinary  piano. 

MASON   &   HAMLIN   CO. 

146-148  Boylston  Street 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 
AGIDE  JACCHIA  will  conduct  these  concerts 


THE  AFTERNOONS  OF 

Tuesday,  November  1  0,  and  Wednesday,  November  1  1 

1925 
at  4  o'clock 

W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Asst.  Manager 


PROGRAMME  FOR  BOTH  CONCERTS 

Massenet 

.....          Overture  to  "Phedre" 

Beethoven 

"Allegretto"  from  the  Symphony  in 

A  major,  No.  7 

Berlioz 

.       "Minuet  of  the  Will-o '-the- Wisps"  from 

"The  Damnation  of  Faust" 

Saint-Saens     . 

"The  Swan" 

Violoncello  solo  —  Jean  Bedetti 

Tchaikovsky 

.         .         .         .         .         .     Marche  Slave 

Wagner 

Overture  to  "Tannhauser" 

MASON  &  HAMLIN  PIANOFORTE 

The  price  of  tickets  for  these  concerts  is  35  cents  each. 
No  adult  will  be  admitted  unless  accompanying  one  or  more  children. 


Programme  notes  by  Thomas  Whitney  Surette 

MASSENET  (1842-1912) Overture  to  "Phedre" 

This  overture  was  composed  as  an  introduction  to  the  famous  play 
of  Racine.  "Phedre,"  as  a  story,  goes  back  to  the  ancient  Greeks;  it  is, 
indeed,  one  of  their  great  myths,  or  legendary  tales.  The  opening 
measures  are  expressive  of  the  great  tragedy.  Then  follows  a  melody 
played  on  the  clarinet  which  is  supposed  to  express  the  Queen's  grief. 

A  rapid  theme  now  follows,  and  is  succeeded  by  a  slower  theme 
which  the  violins  play  in  unison  and  which  is  full  of  tragic  passion. 
You  will  hear  next  the  clarinet  theme  again,  after  which  the  music 
rushes  on  to  its  close. 


Suggestions  for  Teachers. 

The  story  of  "Phedre"  (Phedra)  will  be  found  in  English  in  Gilbert  Murray's  "Hyppolitus."     This 
overture  is  published  for  piano  solo. 


LUDWIG  VAN  BEETHOVEN  (1770-1823) 

Allegretto  from  Symphony  in  A  major,  No.  7 

This  is  the  second  of  the  four  movements  of  the  symphony.  The 
work  was  composed  after  Beethoven  had  become  quite  deaf.  Of  course 
he  heard  it  all  in  his  "mind's  ear."  You  will  understand  something  of 
what  that  means  if  you  will  stop  reading  for  a  moment  and  use  your 
"mind's  eye"  by  remembering  the  appearance  of  something  very 
familiar  to  you,  such  as  the  house  you  live  in.  You  can  use  your  own 
"mind's  ear,"  too,  by  thinking' the  tune  of  "My  Country,  'tis  of  thee," 
without  actually  singing  it  at  all. 

This  wonderful  music  came  to  Beethoven  through  his  "mind's  ear," 
and,  after  a  long,  long  time  during  which  the  music  grew  almost  by 
itself,  he  would  set  it  down  on  music  paper.  This  growth  is  as  mysterious 
as  the  growth  of  a  flower  or  a  tree. 

This  seventh  symphony  is  one  of  the  longest  and  greatest  of 
Beethoven's  nine.  The  first,  third,  and  last  movements  are  fast, 
vigorous,  and  full  of  whirling  motion. 

This  Allegretto,  on  the  contrary,  sounds  like  a  solemn  and  slow 
procession.     After  the  opening  chord  you  will  hear  a  rhythmic  figure 

like  this which  continues  to  sound,  save  for  a  very  few  measures, 

all  through  the  composition,  and  gives  its  effect  as  of  a  procession.  Hear 
how  deep-toned  the  first  part  is ;  listen  for  the  tune,  for  part  of  the  time 
it  is  hidden  away  in  the  middle  of  the  chord.  Then  there  enters  a 
beautiful,  flowing  and  sustained  melody  in  the  second  violins,  while 
the  music  becomes  more  and  more  full,  and  seems  to  move  faster.  This 
part  of  the  movement  is  in  a  minor  key. 

Then,  as  though  the  sun  had  suddenly  appeared,  it  changes  to  major, 
and  all  is  serene  and  lovely.  But  even  through  this  major  section  the 
treading  figure  from  the  first  section  continues.  Then  the  first  (minor) 
section  begins  again,  and  you  soon  hear  its  theme  turned  into  a  sort  of 


fugue,  where  one  part  follows  another  as  they  do  in  a  Round.  Listen 
carefully  as  the  different  groups  of  instruments  enter  and  see  if  you  can 
follow  each.    You  will  hear  the  orchestra  burst  out  now  and  then  with 

The  major  section  now  sounds  again,  and  then  the  first  section 
reappears.  Just  at  the  end  something  unusual  happens  which  will 
interest  you  especially  if  you  have  felt  the  steady  tread  of  the  music 
one  two,  one  two,  all  through  the  piece. 

Suggestions  for  Teachers. 

This  symphony  is  published  for  piano  two  hands,  and  piano  four  hands.  This  movement  is  so 
direct  and  its  melodies  so  clear  that  it  would  be  desirable,  if  time  permits,  to  play  it  completely  through 
for  your  pupils.  It  would  be  well  to  call  their  attention  to  the  changes  that  take  place  in  the  treatment 
of  the  chief  theme;  how  it  is  gradually  given  more  stress.  The  Fugue  part  might  be  discussed  a  little. 
But  the  most  profitable  thing  for  the  children  is  to  hear  the  music.  It  is  well  not  to  explain  too  much. 
The  story  of  Beethoven's  life  should  be  briefly  told.     Photographs  are  helpful. 


HECTOR  BERLIOZ  (1803-1869) 

__  Minuet  of  the  Will-o'-the- Wisps 

This  composition  is  taken  from  an  opera  called  "The  Damnation  of 
Faust,"  the  music  of  which  is  frequently  played  in  concerts. 

The  legend  upon  which  the  opera  is  based  has  been  the  subject  of 
many  books  and  of  compositions  in  operatic  and  symphonic  form. 
Berlioz  was  a  great  French  composer  whose  genius  shows  itself  in  his 
power  of  making  the  orchestra  itself  sound  at  its  best.  You  will  perhaps 
remember  the  Rakoczy  March  from  this  same  opera  played  to  you  last 
year. 

This  dance  of  the  Will-o'-the- Wisps  takes  place  after  Faust  has  been 
sung  to  sleep  by  the  Gnomes.  As  he  lies  there  dreaming  of  Marguerite, 
they  dance  around  him.  The  music  begins  with  a  theme  of  clearly 
defined  rhythm  which  you  will  easily  remember.  Listen  for  this  little 
rhythmic  figure  and  see  how  the  composer  lets  it  change  and  develop. 
It  finally  dips  down,  and  a  very  rapid  theme  enters  just  at  the  close. 


Suggestions  for  Teachers. 

This  piece  is  to  be  found  in  the  piano  score  of  the  whole  worl 


CAMILLE   SAINT-SAENS  (1835-1921)      "The  Swan" 

(Violoncello  solo — Jean  Bedetti) 

The  French  composer  Saint-Saens  once  wrote  a  set  of  pieces  for  orches- 
tral instruments  called  "The  Animals'  Carnival,"  which  were  played  to 
amuse  the  guests  at  the  birthday  party  of  a  friend.  After  one  perform- 
ance, he  refused  to  permit  them  to  be  played  again  as  a  whole,  thinking 
them  not  good  enough.  The  only  one  which  he  gave  to  the  world  was 
"The  Swan,"  although  since  his  death  they  have  all  been  played  and 
found  delightful.    There  is  a  legend  that  the  swan,  after  living  his  life 


unable  to  sing,  finds  a  voice  just  as  he  is  about  to  die  and  sings  a  song 
of  greatest  beauty.  Perhaps  Saint-Saens  has  given  us  here  his  idea  of 
this  song.  Certainly  he  has  made  music  that,  like  the  swan,  is  graceful 
and  beautiful.  The  tone  of  the  'cello  is  at  its  best,  broad  and  rich  against 
a  soft-moving  background. 

Suggestions  for  Teachers. 

This  piece  is  published  for  piano  solo,  violin  solo,  etc.     Phonograph  records  are  available. 


PETER  TCHAIKOVSKY  (1840-1893) Marche  Slave 

Slav  is  the  name  of  a  race  to  which  the  Russians  belong.  The  music 
of  the  Slavs  is  extremely  varied  and  more  unrestrained  than  French  or 
German  music,  for  the  Russians  express  their  feelings  with  considerable 
freedom.  If  you  can  remember  any  march  of  Sousa,  you  will  be  able 
to  see  the  difference.  This  march  is  full  of  exciting  music  and  you  will 
hear,  especially,  how  the  brass  and  percussion  instruments  (drums, 
etc.)  contribute  to  the  excitement. 

These  themes  are  based  on  Russian  and  Servian  folk-songs.  Frag- 
ments of  the  (old)  Russian  national  hymn  are  heard.  You  will  perhaps 
recognize  these,  as  the  tune  is  in  many  school  music  books. 


Suggestions  for  Teachers. 

In  dealing  with  music  like  this,  which  is  beyond  the  capacity  of  the  piano,  it  is  well  to  play  over  the 
themes  only  rather  than  to  attempt  a  performance  of  the  work.  Other  characteristic  themes  of  Tchai- 
kovsky might  be  played  to  give  a  clearer  idea  of  his  style.  A  brief  sketch  of  his  life  is  desirable,  and 
a  photograph  of  him  might  be  shown. 

This  piece  can  be  secured  for  phonograph.  , 


RICHARD   WAGNER  (1813-1883)   .  Overture  to  "Tannhatjser" 

The  overture  is  all  in  one  movement,  without  a  pause.  Whereas  the 
themes  (melodies)  of  the  Beethoven  symphony  are  unattached  to  any 
persons  or  things,  the  themes  here  are  supposed  to  characterize  (be 
like)  certain  persons,  and  to  be  suitable  to  certain  emotions.  The  first 
one  you  hear  is  taken  from  the  music  the  Pilgrims  sing  in  the  opera  as 
they  return  from  Rome.  This  is  played  first  by  clarinets,  horns,  and 
bassoons,  after  which  the  whole  orchestra  gives  it  out  with  passages  of 
great  brilliancy  in  the  violins.  After  this  dies  down  you  will  hear  some 
of  the  music  of  Venus.  Listen  for  a  solo  clarinet  here.  Then  follows 
a  grand  march  of  the  Knights.  These  are  the  three  chief  themes  of  the 
overture,  and  I  think  you  will  realize  how  skillful  Wagner  was  in  what 
I  have  called  characterization:  i.e.,  making  themes  fit  persons  or  feelings. 
Such  themes  become,  of  course,  much  more  vivid  when  you  are  seeing 
the  opera  and  hearing  the  words.  Hearing  and  seeing  all  at  once  is  a 
very  interesting  experience,  even  if  it  is  impossible  to  do  both  well  at 
the  same  time. 


Suggestions  for  Teachers. 

Pictures  of  Wagner,  of  Bayreuth,  and,  if  possible,  of  scenes  from  "Tannhauser"  will  help  the  children. 
All  the  themes  of  the  overture  should  be  played.     Explain  the  leit-motif. 
Phonographic  record  is  available. 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 
MICHAEL  PRESS  will  conduct  these  concerts 


THE  AFTERNOONS  OF 

Tuesday,  January  26,  and  Wednesday,  January  27 

1926 
at  4  o'clock 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 


PROGRAMME  FOR  BOTH  CONCERTS 

Wagner  ....  Introduction  to  Act  III,  "Lohengrin" 

Beethoven      ....  Second  Movement,  Symphony  No.  5 

Andante  con  moto 

Bizet Suite  "L'Arlesienne,"  No.  1 

Prelude  —  Minuet  —  Carillon 

Rimsky-Korsakov  ....      From  "Scheherazade,"  The  Young 

Prince  and  Princess 

Liadov  ........  The  Music  Box 

Rossini Overture  to  "William  Tell" 


The  price  of  tickets  for  these  concerts  is  35  cents  each. 
No  adult  will  be  admitted  unless  accompanying  one  or  more  children. 


Programme.  Notes  by  Thomas  Whitney  Surette 

WAGNER Introduction  to  Act  III,  "Lohengrin" 

This  composition  begins  with  a  fast,  brilliant,  and  even  glittering- 
melody,  which  is  followed  by  another  much  more  sustained  given 
out  by  the  violoncellos,  bassoons,  and  horns.  This  is  repeated,  with 
the  addition  of  the  trombones.  All  this  first  part  reflects  the 
splendors  of  the  great  scene  which  preceded  it,  wherein  the  King 
and  Queen  with  Lohengrin  and  Elsa  and  the  Knights  and  Ladies 
enter  the  cathedral  for  the  wedding.  Now  the  music  dies  down  and 
becomes  more  gentle,  though  still  in  the  same  rapid  time  of  the  first 
part.  It  is  as  though  it  were  now  more  for  Lohengrin  and  Elsa 
than  for  the  pageant  itself. 

Then  the  brilliant  first  melody  is  heard  again  briefly,  after  which 
the  music  dies  down  in  readiness  for  the  raising  of  the  curtain  on 
the  first  scene,  where  the  King  and  Queen,  and  Lohengrin  and  Elsa, 
enter  the  bridal  room. 

To  Teachers:  It  would  be  well  to  tell  the  whole  story  of  the  opera  to  the  children, 
and  to  play  the  leading  themes.  The  story  is  related  to  that  of  "Parsifal."  The  idea 
underlying  it  is  found  in  many  countries  in  varied  forms. 


BEETHOVEN 

Second  Movement,  Symphony  No.  5,  Andante  con  moto 

If  you  listen  very  intently  to  the  first  few  measures  of  this  com- 
position and  hear  what  the  violas  and  violoncellos  have  to  say,  you 
will  be  able  to  follow  through  the  whole  piece  intelligently,  for  what 
they  say  is  said  over  and  over  again  by  one  group  of  instruments 
after  another. 

Some  of  the  music  will,  perhaps,  puzzle  you  a  little.  Remember 
that  music  can  be  full  of  humor  and  even  of  fun.  Listen  especially 
for  a  place  where  nearly  the  whole  orchestra  plays  a  great  loud 
upward  scale  and  then  pauses  on  one  note;  it  sounds  as  though  it 
were  angry.  Then  the  strings  softly  sound  some  chords,  and  the 
clarinets  followed  by  the  bassoons  play  softly  a  phrase  from  the 
very  beginning  of  the  whole  piece,  but  smoothed  out  and  gentle  as 
though  trying  to  pacify  the  anger.  After  this  the  flutes,  oboes,  and 
clarinets  run  up  and  down  in  a  sort  of  gentle  argument  with  each 
other. 

A  little  later  there  come  some  very  soft  notes  from  the  violins 
and  violas,  which  sound  almost  like  a  five-finger  exercise,  and  you 
wonder  what  they  are  driving  at;  but  above  them,  and  below  them, 


there  conies  the  very  first  tune  of  all,  now  in  minor,  sounding  half 
sad  and  half  humorous  and  played  by  the  flutes,  clarinets,  and  bas- 
soons in  octaves. 

Beethoven  liked  to  make  violent  contrasts  in  his  music,  and  one 
of  these  you  will  hear  at  the  very  end. 

To  Teachers:  It  is  not  possible  te  describe  here  the  two  variations  ;  they  occur  at 
measures  50  and  99.  It  would  be  well  to  play  to  the  children  the  first  theme,  and 
then  the  beginning  of  each  variation. 


BIZET 

Suite  No.  1  from  the  Incidental  Music  to  "L'Arlesienne" 
(Prelude,  Minuet,  Carillon) 

Bizet  was  a  French  composer  who  was  born  in  1838,  and  died  in 
1875.  He  is  best  known  by  his  opera  "Carmen,"  which  has  been 
performed  in  every  great  opera  house  in  the  world,  and  is  as  popu- 
lar now  as  ever. 

You  probably  know  the  first  tune  in  the  Prelude,  for  it  is  sung 
and  played  everywhere. 

The  Minuet  is  marked  "Allegro  giocoso,"  which  means  fast  and 
jolly.  In  the  middle  part  of  the  composition  you  will  hear  a  drone 
bass,  the  same  note  sounding  all  the  time  underneath  the  melody, 
like  a  hurdy-gurdy. 

A  Carillon  is  a  chime  of  bells.  In  the  first  part  of  this  little  piece 
you  will  hear  sounding  almost  continually  three  tones,  G-sharp,  E, 
and  F-sharp;  this  makes  the  effect  of  the  bells.  As  in  most  pieces 
of  this  kind,  there  is  a  middle  part  for  contrast,  after  which  the 
Carillon  comes  back  again. 


RIMSKY-KORSAKOV 

"The  Young  Prince  and  Princess,"  from,  "Scheherazade" 

The  story  of  Scheherazade  is  that  of  the  wife  of  a  Sultan  who 
kept  him  entertained  by  telling  him  all  sorts  of  fantastic  stories 
about  marvellous  adventures  on  land  and  sea.  This  delightful  piece 
has,  quite  rightly,  two  charming  melodies;  furthermore  they  are 
quite  like  each  other,  which  is  what  you  would  expect,  isn't  it? 
The  second  melody  is  played  by  the  clarinet,  and  you  will  hear  with 
it  some  interesting  sounds  from  the  drums,  triangle,  tambourine, 
and  cymbals;  for  this,  you  must  remember,  is  a  fairy  story. 

To  Teachers:  This  piece  is  available  for  piano  four  hands,  and  in  the  form  of  phono- 
graph records. 


LIADOV .     .     The  Music  Box 

The  chief  interest  in  this  piece  is  to  hear  how  skillfully  a  great 
orchestra  can  imitate  a  tiny  music  box.  Pay  particular  attention 
to  the  higher  toned  instruments. 


ROSSINI Overture  to  "William  Teli/-' 

You  all  know,  I  am  sure,  the  story  of  William  Tell,  the  brave 
Swiss  mountaineer.  Eossini,  a  famous  Italian  composer,  wrote  an 
opera  based  on  it,  and  this  is  the  overture  to  that  opera. 

This  music  is  descriptive.  That  means  that  it  tries  to  picture,  as 
far  as  music  can,  some  of  the  scenes  as  well  as  some  of  the  emotions. 
Listen  to  the  opening  where  the  first  violoncello  has  a  solo  accom- 
panied by  four  other  violoncellos ;  that  is  music  of  the  feelings.  But 
when  the  storm  music  begins,  you  can  almost  see  the  single  drops 
of  rain  falling,  as  the  detached  single  notes  sound;  and  when  the 
storm  rushes  by,  you  realize  that  the  orchestra  can  almost,  if  not 
quite,  describe  or  picture  such  things  as  storms.  Then  the  skies 
seem  to  clear,  and  you  hear  a  pastoral  song  sung  by  the  English 
horn  and  the  flute.  t 

Rossini  is  famous  for  the  brightness  and  liveliness  of  his  tunes, 
and  at  the  end  of  this  overture  you  will  hear  one  of  the  best  of  them. 
It  begins  with  a  call  by  the  trumpets  and  horns,  after  which  the 
strings,  playing  very  lightly,  start  the  tune  off,  and,  once  started, 
it  never  stops  galloping  along  to  the  end. 

To  Teachers:  This  overture  is  available  for  four  hands,  and  in  the  form  of  a  phono- 
graph record.  Tell  the  children  the  whole  story  of  William  Tell. 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 
MICHAEL  PRESS  will  conduct  these  concerts 

THE  AFTERNOONS  OF 

Wednesday,  March  1  7,  and  Thursday,  March  1  8,  I  926 

at  4  o'clock 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 

PROGRAMME  FOR  BOTH  CONCERTS 

Wagner  ....  Overture  to  "The  Flying  Dutchman" 

Mozart  .         .         .         .      Two  Movements  from  the  Symphony  in 

E-flat  major  (Koechel  No.  543) 
Minuet;  Trio. 
Finale:  Allegro. 

Saint-Saens    .         .         .         .         .         .  Prelude  to  "The  Deluge" 

Violin  solo:  Richard  Burgin 

Beethoven      .         .     Turkish  March  from  "The  Ruins  of  Athens,"  Op.  113 

Tchaikovsky  .....  Ballet  Suite,  "Nutcracker" 

a.  Miniature  Overture. 

b.  Arabian  Dance. 

c.  Waltz  of  the  Flowers. 

Liszt      .....     Hungarian  Rhapsody  in  F  major,  No.  14 


The  price  of  tickets  for  these  concerts  is  35  cents  each. 
No  adult  will  be  admitted  unless  accompanying  one  or  more  children. 


Each  school  taking  tickets  may  have  ten  copies  of  a  rotogravure  sheet  with  pictures  and 
descriptions  of  the  Boston  Symphony  Orchestra,  its  component  parts,  and  the  Conductor. 


Programme  Notes  by  Thomas  Whitney  Surette 

WAGNER     .      .      .      .      .   Overture  to  "The  Flying  Dutchman" 

"The  Flying  Dutchman"  is  the  title  to  one  of  Richard  Wagner's 
early  operas.  In  common  with  nearly  all  his  other  operas,  or  music 
dramas,  the  story  of  this  one  is  founded  on  a  myth,  or  legend.  Heine, 
the  great  German  poet,  had  written  a  version  of  this  legend,  and 
Wagner,  when  making  a  passage  to  London  by  sea  in  a  sailing 
vessel,  heard  from  the  sailors  stories  similar  to  this  one. 

The  legend  is  this :  A  Dutch  sea  captain  trying  to  round  the  Cape 
of  Good  Hope  in  a  tremendous  gale  vowed  that  he  would  succeed 
even  if  he  had  to  sail  the  seas  forever.  Satan  is  supposed  to  have 
heard  the  captain's  vow  and  condemned  him  to  sail  until  Judgment 
Day  unless  he  can  save  himself  through  a  woman's  love.  Once  in 
every  seven  years  Satan  allowed  the  captain  to  land  in  search  of  such 
a  woman.  He  finds  her  in  Senta,  daughter  of  a  sea  captain,  but 
just  as  the  wedding  is  to  take  place,  the  Flying  Dutchman,  afraid  of 
sharing  with  Senta  such  a  fate  as  his,  sails  away.  Senta  then  throws 
herself  off  the  cliff.  Then,  at  the  ver}-  end,  the  Dutchman's  ship 
sinks  and  you  see  as  in  a  dream  the  forms  of  the  Dutchman  and 
Senta  clasped  in  each  other's  arms  and  floating  in  the  air  above 
the  wreck. 

You  will  easily  distinguish  the  Dutchman's  call,  which  is  sounded 
almost  at  the  very  beginning  of  the  overture  by  the  horns  and  bas- 
soons against  a  wild  accompaniment  in  strings  and  wood-winds. 
Senta's  melody  you  will  also  recognize,  because  it  is  full  of  tender 
and  quiet  sentiment.  Wagner  was  very  skillful  in  composing  music 
suitable  to  persons  and  feelings. 

If  you  listen  carefully,  you  will  be  able  to  follow  these  two 
melodies  and  see  what  wonderful  changes  take  place  in  them.  Even 
Senta's  lovely  theme  becomes  quite  heroic,  as  if  to  tell  you  of  her 
heroism  and  daring. 


To  Teachers:  Lavignac,  "Music  Dramas  of  Richard  Wagner,"  is  a  good  book  from 
which  to  study  this  opera.  "Stories  of  the  Wagner  Operas,"  by  Guerber,  is  brief  and 
clear.  Phonograph  records  are  available.  Play  the  tunes,  if  possible,  from  the  vocal 
score. 


MOZAET  .  Two  Movements  from  the  Symphony  in  E-flat  major 
(Minuet,  Trio;  Finale,  Allegro) 

.  This  Minuet  is  one  of  Mozart's  best.  It  lias  a  certain  amount  of 
pomp  in  it,  particularly  at  the  opening.  When  the  first  tune  is 
over,  a  second  and  much  quieter  one  enters.  Notice  how  the  instru- 
ments in  the  orchestra  echo  each  other  in  little,  brief  phrases  here 
and  there.  After  the  quiet  theme  is  over,  the  first  and  louder  one 
returns  and  is  played  through  as  before.  This  arrangement  of  two 
different  themes  is  common  in  music,  and  the  reason  is  that  it 
enables  you  to  remember  the  first  and  most  important  theme  more 
clearly.  Perhaps  you  have  noticed,  this  in  some  of  the  songs  you 
sing,  as,  for  example  "Old  Folks  at  Home." 

Finale :  If  you  listen  carefully  to  the  very  beginning  of  this  Finale, 
you  will  hear  a  theme  out  of  which  grow  a  great  number  of  new  and 
beautiful  passages.  You  will  hear  it  in  different  keys,  in  different 
instruments,  all  the  way  from  the  highest  to  the  lowest;  it  will  be 
very  loud  and  very  soft,  and  will  be  constantly  surprising  you. 
The  music  is  not  so  boisterous  as  Beethoven's  sometimes  is,  for  he 
sometimes  makes  it  sound  as  though  a  giant  were  holding  his  sides 
and  roaring  with  laughter.  This  music  of  Mozart  is  witty :  some  of 
the  flashes  in  it  are  almost  gone  before  you  have  heard  them. 

There  is  one  startling  place  where  a  loud  octave  sounds  for  the 
whole  orchestra;  then  there  is  a  very  brief  pause;  then  the  first 
part,  or  Theme  1,  is  played  twice,  quite  loud,  in  unison ;  then  there 
is  a  complete  pause  for  more  than  a  whole  measure,  after  which  the 
theme  begins  again  in  another  key.  You  would  hardly  expect 
silence  to  be  important  in  music,  would  you? 


To  Teachers:  This  symphony  is  published  for  piano  solo.  Play  the  music  through 
for  the  children,  if  possible,  and  play  the  themes  of  the  Finale.  The  story  of  Mozart's 
life  is  well  told  in  "Studies  of  Great  Composers,"  by  Parry.  You  can  get  inexpensive 
photographs  of  Mozart  and  his  sister  in  the  court  costume  of  that  day. 


SAINT-SAENS Prelude  to  "The  Deluge" 

"The  Deluge  is  an  Oratorio  based  on  the  story  of  the  Flood.  In 
this  Prelude  the  composer  attempts  to  portray,  at  the  beginning, 
restless  waters,  and  it  is  said  that  the  violin  solo  represents  the 
flight  of  the  dove.  At  any  rate  you  will  see  how  the  melody  rises 
and  falls  and,  at  the  end,  goes  higher  and  higher  until  it  seems  to 
disappear  entirely. 


To  Teachers:  There  is  a  phonograph  record  available. 


BEETHOVEN 

Turkish  March  from  "The  Ruins  of  Athens/''  Op.  113 

This  march  is  from  a  Dramatic  Masque  to  which  Beethoven  wrote 
what  is  called  "incidental"  music ;  that  means  music  written  to  go 
with  the  drama,  but  not  so  essentially  a  part  of  it  as  is  the  music  in 
an  opera.  In  this  Masque  there  are  solo  acting  and  singing  parts — 
as  Mercury,  Hector  (a  Greek  slave),  etc.,  and  a  chorus  of  Dervishes, 
Priests,  etc. 

The  March  accompanies  the  entrance  of  Soldiers  with  drawn 
swords. 


To    Teachers:   This    March    is   published    for   piano    solo,    and    piano,    four    hands. 
Phonograph    records   available. 


TCHAIKOVSKY Ballet  Suite,  "Nutcracker" 

The  Nut-Cracker  Suite  consists  of  music  to  a  Fairy  Story  played 
in  the  form  of  a  Ballet.  This  means  that  the  story  is  acted  to  in- 
cidental music,  without  any  singing  or  speaking.  Nearly  all  the 
music  is  in  miniature,  very  delicate  and  fanciful,  as  it  should  be, 
since  Sugar-Candy  Fairies,  Chinese  Dolls,  and '  such  are  to  dance 
to  it. 

The  Arab  Dance  has  a  bass  which  never  stops  from  beginning  to 
end,  and  gives  to  the  music  an  Oriental  character.  The  Waltz  of  the 
Flowers  is  the  most  glowing  of  the  three  pieces,  not  only  because  it 
swells  out  in  luxurious  chords,  but  because  of  the  harp  passages  and 
the  general  richness  of  the  harmonies. 


To  Teachers:  This  Suite  is  published  for  piano  solo  and  piano,  four  hands.     Phono- 
graph records  are  available. 


LISZT     .....     Hungarian  Rhapsody  in  F  major,  No.  14 

A  Rhapsody  is  a  composition  of  a  free  character,  in  which  the 
expression  of  feeling  is  less  restrained  than  usual. 

Liszt  wrote  a  considerable  number  of  these,  founded  on  Hungarian 
Gypsy  tunes.  These  tunes  are  full  of  fire  and  of  tenderness  and  are 
constantly  changing  from  one  feeling  to  another  with  a  kind  of 
wayward  energy.    Liszt  loved  them,  as  did  Brahms  also. 

Listen  for  the  beauty  of  the  tunes  themselves  and  for  the  richness 
of  the  orchestration. 


To  Teachers:  This  Rhapsody  is  published  for  piano,  four  hands. 
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TREMONT  STREET,  NEAR  WEST 


ANDKERCHIEFS 

Pure  Irish  linen,  grass  bleached,  hand  drawn  hemstitched 

over  V3  off 


HINK  of  it  —  35c  handkerchiefs  for 
less  than  25c,  50c  handkerchiefs  for 
less  than  35c,  $1.00  handkerchiefs  for 
about  65c.  ,Two  months  ago  we  wrote 
our  London  office  (a  wonderful  buying  organiza- 
tion for  fine  linens),  and  told  them  we  would  like 
to  buy  one  hundred  to  one  hundred  and  fifty 
thousand  handkerchiefs.  The  proposition  was 
made  to  one  or  two  of  the  oldest  houses  in 
Ireland,  with  whom  we  have  done  business  for  a 
half  or  quarter  of  a  century.  As  their  season 
was  drawing  to  a  close,  they  had  only  enough 
material  for  fifty-six  thousand.  They  have  just 
been  received  from  the  U.  S.  Customs. 


Women's  12-in.,  one-quarter,  one-half  inch 
hems.  Our  regular  price  per  half 
dozen    2.10 


1.40  S 


Half 


Women's  hand  embroidered  initial,  12- 
in.,  one-half,  three-quarter  inch  hems. 
Our  regular  price  per  half  dozen  3.00 


1.95 


Half 
Doz. 


Women's   13-in.,   one-half,   one  inch  hems. 
Our  regular  price  per  half  dozen  3.00 

1.50  EJ 


Men's  19-in.,  one-quarter  and  one-half 
inch  hems.  Our  regular  price  per  haif 
dozen    4.50 


2.90  82 


Men's.  20-in.,  one-quarter  and  one-half  inch      O    A(\  Half 
hems.     Our  regular  nrice  ner  Tialf  dozen  fi.OO      O.^V    nr,r 


hems.     Our  regular  price  per  half  dozen  6.00 
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HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
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SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


TUESDAY  AFTERNOON,  DECEMBER  1,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1925,    BY   BOSTON   SYMPHONY   ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 
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^t    * 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located. at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U<MENT  OF   THE   IMMORTALS 


IQ 
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Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.        Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langenc 
Barth,  C.             Belinski 

oen,  J.    Stockbridge 
M.         Warnke,  J. 

C.    Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig, 
Gerhardt,  G.        Frankel, 

0.  .     Kelley,A.. 

1.  Demetrides, 

Girard,  H. 
L.     Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Lannoyo,  M. 

C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  *  leading  in' 

struments  '  -  -  You  may  hear  them  with' 

in  the  radius  of  a  few  blocks.    Hear 

them  all.  The  Checkering  courts  com" 

parison  with  any  other  instrument 

"  >  "  >  under    any     conditions 

you    choose    to    impose. 

Chickering  "  Ampico  *  Brewster 
Marshall   fe?  Wendell 

Easy  terms?  " '  of  course! 

169  Turnout  St. 


FORTY -FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


TUESDAY  AFTERNOON,  DECEMBER 
AT  3.15 


J.  S.  Bach      ....    Brandenburg  Concerto  No.  3  in  G  major, 

for  String  Orchestra 
I.     Allegro  moderate 
II.     Allegro. 

Handel  ....     "Pastoral  Symphony"  from  the  Oratorio, 

"The  Messiah" 

Haydn            .         .         .     Praeludium  from  the  Oratorio,  "The  Creation" 
Mozart Overture  to  "The  Magic  Flute" 


Beethoven  ....  Symphony  No.  5  in  C  minor,  Op.  67 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

III.  Allegro;  Trio. 

IV.  Allegro. 


MASON  AND  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  before  the  symphony 


A  short  foreword  by  Professor  Walter  R.  Spalding  will  precede  the  concert 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


BETWEEN  June  and  September,  more  than  two 
hundred  thousand  persons  crossed  to  the  Conti- 
nent and  the  British  Isles,  and  traveled  hither  and  yon. 
They  have  now  returned  to  their  homes  and  are 
giving  entertaining  accounts  of  their  adventures. 
But  now  and  then  there  are  stories  of  a  scramble  for 
steamship  accommodations,  of  incomprehensible 
officials,  of  troubles  with  foreign  trains,  of  crowded 
hotels  and  of  failure  to  get  in  at  the  hotels  selected 
or  to  secure  the  right  rooms  anywhere- 

The  solution  of  such  difficulties  is  Raymond- 
Whitcomb.  The  Raymond -Whitcomb  Individual 
Travel  Service  looks  after  the  details  of  travel  for 
persons  who  wish  to  travel  "independently." 

It  helps  them  plan  a  trip  and  then  makes  all  the 
necessary  arrangements  for  the  journey  —  securing 
steamship  and  railroad  tickets,  automobiles  and  local 
guides,  and  engaging  rooms  at  hotels.  In  a  word  it 
does  everything  possible  to  make  the  trip  easy  and 
pleasant,  and  to  save  the  traveler  the  usual  anxiety 
and  trouble  and  frequent  disappointment. 
Send  for  the  Guide  to  European  Travel 


West  Indies  Cruises 

Two  Winter  Cruises  on  the  finest  ship  that  has  ever  been  to  the 

Caribbean — the  S.S.  "Columbus,"  a  new  liner  of  32,000  tons  and 

luxurious  appointments.      Sailing  January  30  and  February  25. 

Rates,  $375  and  up.     (Including  all  excursions  ashore.) 

2  Mediterranean  Cruises 

A  Winter  Cruise  on  the  S.S.  "Samaria."     Sailing  January  28. 

Rates,  $925  and  up  (include  return  to  America  at  any  date).   A 

Spring  Cruise  on  the  new  Cunarder  "Carinthia."   Sailing  April  3. 

Rates,  $625  and  up  (include  return  at  any  date). 

Tours  to  California  &  Hawaii, Europe,  &  South  America. 

Raymond  &  Whitcomb  Co. 

165  Tremont  St.        BOSTON         Tel.  Beach  6964 


Concerto,  G  major,  No.  3  (or  the  Brandenburg  Set)  for  three 
violins,  three  violas,  three  violoncellos,  with  bass 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  third  of  the  six  Brandenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
living  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of 
music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand 
thalers.  He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720,  and 
asked  him  to  write  some  pieces  for  his  private  orchestra,  which  con- 
tained players  of  high  reputation. 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in 
many  forms  of  portions  of  this  theme;  for- example,  the  motive  of  the 
.first  measure  is  used  with  a  new  figure  in  opposition;  measures  4,  5,  6 
are  contrapuntally  treated.  A  half-cadence  on  D  introduces  the 
working-out  of  motives  from  the  third  measure  of  the  theme,  while 
the  initial  motive  of  the  first  measure  appears  in  violoncellos  and 
double-basses,  until  the  chief  theme  leads  to  a  cadence,  G  major.  A 
new  episode  is  based  on  the  second  part  of  the  second  measure.  When 
G  major  again  comes,  a  new  theme  is  opposed  to  the  chief  theme.  The 
voices  alternate  in  double  counterpoint.    At  last  the  movement  ends 
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with  the  chief  theme.  "One  passage,"  says  Spitta,  "is  as  fine  as  any- 
thing in  the  whole  realm  of  German  instrumental  music.  The  chief 
subject  is  given  out  in  the  second  violin  part;  the  first  violin  then  starts 
an  entirely  new  subject,  which  next  appears  in  the  second  violin,  draw- 
ing in  more  and  more  instruments,  and  is  at  last  taken  up  by  the  third 
violin  and  third  viola  and  given  out  weightily  on  their  G  strings;  this 
is  the  signal  for  a  flood  of  sound  to  be  set  free  from  all  sides,  in  the 
swirl  of  which  all  polyphony  is  drowned  for  several  measures."  Spitta 
refers  here  to  a  place  near  the  middle  of  the  movement. 

In  the  original  score  there  is  a  transitional  measure,  adagio,  4-4. 

II.  Allegro,  G  major,  12-8.  The  theme,  developed  elaborately, 
is  followed  by  other  figures,  which  contend  in  alternation  with  the 
chief  theme  to  the  end. 

There  is  no  middle  and  contrasting  movement.  To  supply  this 
want,  some  conductors  have  introduced  as  a  second  movement  Bach- 
rich's  arrangement  of  an  Andante  from  one  of  Bach's  sonatas  for  violin 
solo.    This  was  done  when  the  concerto  was  played  at  concerts  of  the 

Philharmonic  Society  of  New  York,  February  13,  14,  1903. 

* 
*  * 

The  first  performance  by  the  Boston  Symphony  Orchestra  in  Boston 
was  on  March  9,  1907,  Dr.  Muck  conductor.  The  second  was  on 
October  22,  1910,  Mr.  Fiedler  conductor,  John  P.  Marshall,  harpsi- 
chord. The  third  was  on  May  2,  1914,  Dr.  Muck  conductor,  Mr. 
DeVoto  pianist;  the  fourth  on  May  1,  1925,  Mr.  Koussevitzky  con- 
ductor, Mr.  Sanroma,  pianist. 

At  a  concert  of  the  New  York  Philharmonic  Society  in  Boston — its 
first  concert  in  this  city — Gustav  Mahler,  the  conductor,  put  on  the 
programme  his  arrangement  of  movements  from  Suites  Nos.  2  and  3, 
and  played  a  "piano-harpsichord." 


Pastorale  from  "The  Messiah"  .     .     .George  Frideric  Handel 

(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  Lord-Lieutenant  of  Ireland  invited  Handel  to  conduct  concerts 
in  Dublin.  (In  1741  a  cabal  in  London  had  apparently  brought  Handel's 
ruin.)  Wishing  to  offer  to  this  "generous  people,"  as  he  said,  "something 
new,"  he  composed  the  "Messiah."  The  libretto  was  taken  by  Charles 
Jennens  from  the  Bible.  Handel  began  work  on  August  22,  1741.  He 
"completed  it  on  September  14  of  that  year.  Going  to  Dublin,  he  gave 
two  series  of  six  concerts  (December  23,  1741-April  7,  1742).  The 
first  performance  of  the  "Messiah"  was  on  April  13,*  1742,  in  the 

*Romain  Rolland  in  his  excellent  life  of  Handel  saya  "April  12th."  Schoelcher  gives  "April 
13th."  Glove's  Dictionary  gives  "April  13th."  An  advertisement  in  Faulkner's  Journal,  Dublin, 
announced  April  12th  as  the  date.     April  13th  is  undoubtedly  the  correct  date. 
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Music  Hall,  Fishamble  Street,  for  the  benefit  of  the  Society  for  Reliev- 
ing Prisoners,  the  Charitable  Infirmary,  and  Mercer's  Hospital.  The 
solo  singers  were.  Signora  Avolio,  Mrs.  Susanna  Maria  Cibber,  and 
two  men  from  the  Cathedral  Choir.  Handel  conducted;  Matthew 
Dubourg  was  the  concertmaster;  Maclaine  was  the  organist.  The 
audience  was  "above  700";  the  sum  collected  amounted  to  about  £400, 
"out  of  which  £127  goes  to  each  of  the  three  great  and  pious  charities." 

On  January  16,  1770,  William  Tuckey  gave  a  concert  in  Mr.  Burn's 
Room,  New  York,  at  which  the  overture  and  sixteen  numbers  were 
performed.  To  him  belongs  the  honor  of  having  introduced  the 
"Messiah"  to  the  American  public. 

The  Massachusetts  Musical  Society  at  a  meeting  in  1809-10  per- 
formed the  chorus  "Worthy  is  the  Lamb."  (In  1807  the  "Messiah" 
had  been  purchased  by  fifteen  subscribers.) 

Selections  from  the  "Messiah"  were  performed  by  the  Handel  and 
Haydn  Society  in  Stone  Chapel  in  School  Street  on  December  25, 
1815,  and  in  following  years;  but  the  first  performance  of  the  whole 
work  was  by  this  Society  on  December  25,  1818,  when  the  solo  singers 
were  the  Misses  Sumner  and  Bennett,  Mr.  J.  Sharp,  and  Master  White, 
"the  infant  phenomenon."  Decanters  of  ardent  spirits  were  provided 
for  the  male  singers  in  an  anteroom  of  Boylston  Hall. 


*  * 


From  June,  1708,  to  the  spring  of  1709,  Handel  sojourned  at  Naples. 
He  was  interested  in  the  Italian  folk  songs  and  the  rustic  melodies  of 
the  Calabrian  Pifferari.     One  of  these  latter  tunes  gave  the  inspiration 
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for  the  "Pastorale"  in  the  "Messiah."  "Piffero"  is  really  the  Italian 
form  of  our  word  "pipe."  It  also  is  the  Italian  word  for  a  small  kind 
of  oboe  or  a  bagpipe  with  an  inflated  sheepskin  for  reservoir.  Berlioz, 
in  his  "Memoirs,"  gives  a  description  of  the  Pifferari,  the  players  on  these 
instruments.  The  melodies  of  these  players  were  usually  in  12-8  time. 
'    Handel  scored  the  Pastorale  for  strings. 


Prelude  to  "The  Creation" Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809) 

Johann  Peter  Salomon,  who  induced  Haydn  to  visit  England  in  1791 
and  1794,  suggested  to  him  the  idea  of  writing  an  oratorio.  The  text — 
originally  intended  for  Handel — was  taken  from  "Genesis"  and  "Para- 
dise Lost"  by  one  Lidley  (or  Liddell),  and  translated  into  German  with 
the  title  "Die  Schopfung,"  with  some  changes,  by  Baron  van  Swieten. 
The  music  was  written  from  1796  to  April,  1798.  The  first  performance 
was  by  dilettanti,  the  "Gesellschaft  von  Cavalieren,"  at  the  Schwartzen- 
berg  Palace,  Vienna,  on  January  19,  1799.*  Haydn  conducted;  Salieri 
sat  with  the  score  at  the  piano;  the  solo  singers  were  Mme.  Saal,  and 
•Messrs.  Saal  and  Rathmeyer.  Ten  men  of  the  nobility  paid  Haydn 
700  ducats  for  the  original  score. 

The  Second  Baptist  Singing  Society  of  Boston  on  February  16,  1815, 
performed  the  first  part  of  "The  Creation."     Selections  from  "The 

^Grove's  Dictionary  (Revised)  gives  April  2,  1798,  as  the  date  of  the  first  peiformance;but  see 
HaMlick's  "Geschichte  des  Concertiwsens  in  Wien,"  pp.  25  ct  se'j. 
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Creation"  were  performed  in  Boston  by  the  Handel  and  Haydn  Society 
on  September  25,  1815,  in  1816;  and  at  the  Handel  and  Haydn's  concert 
"Select  Oratorio"  in  Chauncy  Place,  on  July  5,  1817,  in  the  presence 
of  President  James  Monroe.  The  first  performance  of  the  complete 
work  in  Boston  was  by  this  Society  on  February  16,  1819.  The  receipts 
were  $304. 

The  first  performance  in  England  was  at  London  on  March  28,  1800; 
at  Paris  on  December  24,  1800;  when  Napoleon  Bonaparte  escaped  an 
infernal  machine  in  the  Rue  Nicaise. 

The  score  with  German  and  English  words,  the  latter  re-translated 
by  van  Swieten,  was  published  at  Vienna  in  1800. 

The  Prelude,  descriptive  of  Chaos,  in  its  harmonic  structure  and  in 
its  form,  was  far  ahead  of  the  period  in  which  it  was  written. 

"See  at  the  beginning,  the  orchestra  hesitating,  stammering  timidly 
a  feebly  designed  melodic  phrase.  It  is  Chaos;  everything  is  shadowy  in 
these  pages,  the  basses,  to  which  the  double  bassoon  is  added,  make 
the  embarrassed  progression  of  the  melodic  idea  still  more  burdensome" 
(H.  Lavoix,  the  Younger,  in  "Histoire  de  LTnstrumentation") . 

Haydn's  score  of  this  Prelude  calls  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  double-bassoon,  2  horns,  2  trumpets,  3  trombones,  and 
the  usual  strings. 


Overture  to  the  Opera  "Die  Zauberflote"  ("The  Magic  Flute") 

Wolfgang  Amadeus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1791  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed.  He  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the  music 
for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer  and  said: 
"If  I  do  not  bring  you  out  of  your  trouble,  and  if  the  work  is  not  success- 
ful, you  must  not  blame  me;  for  I  have  never  written  magic  music." 
Schikaneder  had  followed  closely  Wieland's  text;  but  he  learned  that 
Marinelli,  a  rival  manager,  the  director  of  the  Leopoldstadt  Theatre, 
thought  of  putting  upon  the  stage  a  piece  with  the  same  subject;  so  he 
hurriedly,  and  with  the  assistance  of  an  actor  named  Gieseke,  modified 
the  plot,  and  substituted  for  the  evil  genius  of  the  play  the  high  priest 
Sarastro,  who  appears  to  be  the  custodian  of  the  secrets  and  the  executor 
of  the  wishes  of  the  Masonic  order. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera,  with  the  music  of  his  Requiem,  was  in 
his  mind  until  the  final  delirium.  While  the  opera  was  performing 
he  would  take  his  watch  from  under  his  pillow  and  follow  the  perform- 
ance in  imagination:  "We  are  now  at  the  end  of  the  act,"  or  "Now 
comes  the  grand  aria  for  the  Queen  of  Night."  The  day  before  he  died, 
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he  sang  with  his  weak  voice  the  opening  measures  of  "Der  Vogelf anger 
bin  ich  J  a,"  and  endeavored  to  beat  the  time  with  his  hands.  The 
frivolous  and  audacious  Schikaneder,  "sensualist,  parasite,  spend- 
thrift," filled  his  purse  by  this  opera:  in  1798'  he  built  the  Theatre  an 
der  Wien.  On  the  roof  he  put  his  own  statue,  clothed  in  the  feather 
costume  of  Papageno.  His  luck  was  not  constant;  in  1812  he  died  in 
poverty.    ' 

*  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

It  begins  Adagio,  with  three  fortissimo  E-flat  major  chords  for  full 
orchestra,  "which  have  some  hidden  Masonic  significance."  The  chief 
movement  is  a  brilliant  and  elaborate  fugue,  which  is  treated  with 
orchestral  freedom.  About  the  middle  of  its  development  it  is  inter- 
rupted by  the  "Masonic"  E-flat  major  chords  which  were  heard  at  the 
beginning.  "These  chords  are  the  only  thing  in  the  overture  that 
reappears  in  the  opera;  yet  the  work  is  by  no  means  open  to  the  charge 
of  musical  irrelevancy,  for  the  theme  of  the  fugue  is  eminently  suggestive 
of  the  lively  character  of  Papageno,  the  bird  catcher.  The  overture  to 
'The  Magic  Flute'  was  probably  the  one  Rossini  had  in  mind  when 
he  once  said:  'I've  been  trying  for  months  to  write  some  fugued  over- 
tures a  la  Mozart:  but  I've  had  to  tear  them  all  up,  the  great  model  is 
too  overpowering!     Mine  were  all  detestable.'  " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in 
the  text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity  and 
grandeur  with  which  the  music  reveals"  the  symbolism  of  these  mys- 
teries certainly  have  their  root  in  his  [Mozart's]  intense  devotion  to 
the  Masonic  idea.  A  clear  indication  of  this  devotion  was  given  in 
this  overture  to  the  initiated,  but  in  a  way  that  shows  how  well  he 
distinguished  between  Masonic  symbolism  and  artistic  impulse." 

Mozart's  devotion  to  Masonry  is  well  known.  He  may  have  been 
inspired  by  Masonic  thoughts  when  he  wrote  the  overture.  He  may 
have  anticipated  Herder  and  Ulibischeff  and  endeavored  to  express 
the  idea  of  a  struggle  between  light  and  darkness.     It  is  highly  prob- 
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able,  however,  that  he  was  chiefly  concerned  with  making  music.  As 
Henri  Lavoix  the  Younger  says  in  his  "Histoire  de  1' Instrumentation": 
"Here  the  master,  wishing,  so  to  speak,  to  glance  back  and  to  give  a  final 
model  of  the  old  Italian  and  German  overtures  with  a  counterpointed 
theme,  which  had  served,  and  still  served,  as  preface  to  many  operas, 
pleased  himself  by  exhibiting  the  melodic  theme  that  he  had  chosen  in 
all  its  forms,  adorned  with  the  riches  of  harmony  and  instrumentation. 
The  result  of  this  marvellous  work  of  the  carver  is  one  of  the  most 
perfect  instrumental  compositions  ever  produced  by  human  genius. 
Yet  no  one  can  establish  the  slightest  resemblance  between  the  overture 
and  the  grotesque  magic  piece  on  which  Mozart  lavished  the  most 
precious  treasures  of  his  prodigious  imagination." 


Symphony  No.  5,  C  minor,  Op.  67     .     .     .     Ludwig  van  Beethoven 
(±Sorn  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Decem- 
ber 22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony 
described  on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country,'  in  F  major,  No.  5"  (sic)  ;  an  Aria,  "Ah, 
perfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  style  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No. 
6  (sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  (from  the 
Mass  in  C  major) ,  with  chorus  and  solos ;  Fantasia  for  pianoforte 
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solo;  Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  Beet- 
hoven played  the  pianoforte  part.  The  concert  began  at  half-past 
six.    We  know  nothing  about  the  pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schind- 
ler, — "and  for  this  reason  a  statement  to  be  doubted,"  as  Biilow 
said, — that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate 
on  the  door!"*  instead  of  investigating  the  statement  that  the 
rhythm  of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole 
or  goldfinch, — heard  during  a  walk;  instead  of  a  long  analysis, 
which  is  vexation  and  confusion  without  the  themes  and  their  va- 
riants in  notation, — let  us  read  and  ponder  what  Hector  Berlioz 
wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his 
vast  imagination,  without  taking  for  guide  or  aid  a  foreign  thought. 
In  the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms 
already  known,  and  poetized  them  with  all  the  brilliant  and  pas- 
sionate inspirations  of  his  vigorous  youth.  In  the  third,  the  'Eroica,' 
there  is  a  tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought 
is  raised  to  a  mighty  height;  but  it  is  impossible  to  ignore  the 
influence  of  one  of  the  divine  poets  to  whom  for  a  long  time  the 
great  artist  had  raised  a  temple  in  his  heart.  Beethoven,  faithful 
to  the  Horatian  precept,  'Noctuma  versate  manu,  versate  diurna/ 
read  Homer  constantly,  and  in  his  magnificent  musical  epopee, 
which,  they  say,  I  know  not  whether  it  be  true  or  false,  was  inspired 
by  a  modern  hero,  the  recollections  of  the  ancient  Iliad  play  a  part 
that  is  as  evident  as  admirably  beautiful. 

*It  is   said  that  Ferdinand   Ries   was   the   author  of  this  explanation,   and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to 
come  directly  and  solely  from  the  genius  of  Beethoven ;  he  develops 
in  it  his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated 
rage,  his  reveries  charged  with  a  dejection,  "oh,  so  sad,  his  visions 
at  night,  his  bursts  of  enthusiasm — these  furnish  him  the  subject; 
and  the  forms  of  melody,  harmony,  rhythm,  and  orchestration  are 
displayed  as  essentially  individual  and  new  as  they  are  powerful 
and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not 
the  concentrated,  calm  despair  that  borrows  the  shape  of  resigna- 
tion: not  the  dark  and  voiceless  sorrow  of  Eomeo  who  learns  the 
death  of  Juliet;  but  the  terrible  rage  of  Othello  when  he  receives 
from  Iago's  mouth  the  poisonous  slanders  which  persuade  him  of 
Desdemona's  guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in 
frightful  cries ;  and  now  it  is  the  prostration  that  has  only  accents 
of  regret  and  profound  self-pity.  Hear  these  hiccups  of  the  orches- 
tra, these  dialogues  in  chords  between  wind  instruments  and  strings, 
which  come  and  go,  always  weaker  and  fainter,  like  unto  the  pain- 
ful breathing  of  a  dying  man,  and  then  give  way  to  a  phrase- full 
of  violence,  in  which  the  orchestra  seems  to  rise  to  its  feet,  revived 
by  a  flash  of  fury :  see  this  shuddering  mass  hesitate  a  moment  and 
then  rush  headlong,  divided  in  two  burning  unisons  as  two  streams 
of  lava;  and  then  say  if  this  passionate  style  is  not  beyond  and 
above  everything  that  had  been  produced  hitherto  in  instrumental 
music.  .   .  . 
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"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is 
followed  by  a  phrase  for  wind  instruments,  which  return  constantly, 
and  in  the  same  tonality  throughout  the  movement,  whatever  be 
the  successive  changes  of  the  first  theme.  This  persistence  of  the 
same  phrase,  represented  always  in  a  profoundly  sad  simplicity, 
produces  little  by  little  on  the  hearer's  soul  an  indescribable  im- 
pression. .   .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on 
you.  Here  everything  is  sombre,  mysterious:  the  orchestration, 
more  or  less  sinister,  springs  apparently  from  the  state  of  mind 
that  created  the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.' 
Nuances  of  piano  and  mezzoforte  dominate.  The  trio  is  a  double- 
bass  figure,  executed  with  the  full  force  of  the  bow ;  its  savage  rough- 
ness shakes  the  orchestral  stands,  and  reminds  one  of  the  gambols 
of  a  frolicsome  elephant.  But  the  monster  retires,  and  little  by 
little  the  noise  of  his  mad  course  dies  away.  The  theme  of  the 
scherzo  reappears  in  pizzicato.     Silence  is  almost  established,  for 

♦Indifference  of  Berlioz  to  exact  terminology  is  not  infrequently  shown  in  his  essays. 
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you  hear  only  some  violin  tones  lightly  plucked  and  strange  little 
duckings  of  bassoons.  ...  At  last  the  strings  give  gently  with  the 
bow  the  chord  of  A-fiat  and  doze  on  it.  Only  the  drums  preserve  the 
rhythm;  light  blows  struck  by  sponge-headed  drumsticks  mark  the 
dull  rhythm  amid  the  general  stagnation  of  the  orchestra.  These 
drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor;  but 
the  chord  of  A-flat  sustained  for  a  long  time  by  the  other  instruments 
seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  founda- 
tion tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony 
end? — and  now  the  dull  pulsations  of  the  drums,,  growing  louder 
and  louder,  reach  with  the  violins,  which  now  take  part  in  the 
movement  and  with  a  change  of  harmony,  to  the  chord  of  the  domi- 
nant seventh,  G-,  B,  D,  F,  while  the  drums  roll  obstinately  their 
tonic  C :  the  whole  orchestra,  assisted  by  the  trombones  which  have 
not  yet  been  heard,  bursts  in  the  major  into  the  theme  of  a  trium- 
phal march,  and  the  Finale  begins.  .    .   . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in 
minor;  that  the  triumphal  march  is  without  originality,  and  that 
the  interest  wanes  even  to  the  end,  whereas  it  should  increase.  I 
reply  to  this :  Did  it  require  less  genius  to  create  a  work  like  this 
because  the  passage  from  piano  to  forte  and  that  from  minor  to 
major  were  the  means  already  understood?  Many  composers  have 
wished  to  take  advantage  of  the  same  means;  and  what  result  did 
they  obtain  comparable  to  this  gigantic  chant  of  victory  in  which 
the  soul  of  the  poet-musician,  henceforth  free  from  earthly  shackles, 
terrestrial  sufferings,  seems  to  mount  radiantly  towards  heaven? 
The  first  four  measures  of  the  theme,  it  is  true,  are  not  highly 
original;  but  the  forms  of  a  fanfare  are  inherently  restricted,  and 
I  do  not  think  it  possible  to  find  new  forms  without  departing 
utterly  from  the  simple,  grand,  pompous  character  which  is  becom- 
ing. Beethoven  wished  only  an  entrance  of  the  fanfare  for  the 
beginning  of  his  finale,  and  he  quickly  found  in  the  rest  of  the  move- 
ment and  even  in  the  conclusion  of  the  chief  theme  that  loftiness 
and  originality  of  style  which  never  forsook  him.  And  this  may 
be  said  in  answer  to  the  reproach  of  not  having  increased  the  in- 
terest to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that 
of  this  transition  from  scherzo  to  triumphal  march;  it  was  then 
impossible  to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious 
effort;  yet  in  spite  of  the  breadth  of  the  developments  to  which  he 
committed  himself,  Beethoven  was  able  to  do  it.    But  this  equality 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 


22 


SYMPHONY  HALL 


THURS. 

,   EVE. 
DEC.  3 
at  8.15 


NEXT 
FRI.  EVE. 
SAT.  AFT. 


SUN.  AFT. 
DEC.  6. 
at  3.30 


SUN.  EVE. 
DEC.  6 
at  8.15 


THURS. 

EVE. 
DEC.  10 

at  8.15 


SUN.  AFT. 

DEC.   13 

at  3.30 

SUN.  AFT. 
MON.EVE. 
DEC.  20,  21 


SUN.  AFT. 
JAN.  3 


TUES. 

AFT. 

JAN.  5 

at  3.15 


BARITONE 


NEWMAN   TRAVELTALI 
"PARIS  AND  NORTHERN  FRANCE* 


SOPRANO 


AND  HIS  ORCHESTRA 


Soloist,  SIGRID  ONEGIN,  Contralto 


SOPRANO 


HAMDEL  AND  HAYD 


"The    Messiah" 


AND  HAYES 

TENOR 


SECOND  CONCERT  OF  THE  NEW  SERIES 


D1LJ 


SERGE  KOUSSEVITZKY,  Conductor 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 


23 


from  the  beginning  to  end  is  enough  to  make  the  charge  of  dimin- 
ished interest  plausible,  on  account  of  the  terrible  shock  which  the 
ears  receive  at  the  beginning;  a  shock  that,  by  exciting  nervous 
emotion  to  its  most  violent  paroxysm,  makes  the  succeeding  instant 
the  more  difficult.  In  a  long  row  of  columns  of  equal  height,  an 
optical  illusion  makes  the  most  remote  appear  the  smallest.  Per- 
haps our  weak  organization  would  accommodate  itself  to  a  more 
laconic  peroration,  as  that  of  Gluck's  'Notre  general,  vous  rappelle.' 
Then  the  audience  would  not  have  to  grow  cold,  and  the  symphony 
would  end  before  weariness  had  made  impossible  further  following 
in  the  steps  of  the  composer.  This  remark  bears  only  on  the  mise 
en  scene  of  the  work ;  it  does  not  do  away  with  the  fact  that  this 
finale  in  itself  is  rich  and  magnificent;  very  few  movements  can 
draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances :  London,  April  15,  1816,  Philharmonic 
Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Leningrad, 
March  23,  1859 ;  Rome,  November  9,  1877 ;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 
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Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


B.  MERRILL 

TEACHER  OF  SINGING 
ROOM  417  PIERCE  BLDG.,  BOSTON,  MASS. 

Assistant,  Mrs.  E.  L.  Bradford 

Telephone  Copley  5145J-K 


CE  LOWELL  BRADBU 

soprano  soloist  TEACHER  OF  PIANOFORTE 

TEACHER   OF  SINGING  !    Pupil  of  Tobias  Matthay,  Gecrge  Copeland,  Von  Krizek 

406  Huntington  Chambers  -  30  Huntington  Ave.;  Studio:  83  Newbury  Street 

Tel.  Melrose  0683-J  Telephone  Needham  01 07-M 


Cfjanbter  &  Co. 


H 


TREMONT  STREET,  NEAR  WEST 


ANDKERCHIEFS 

Pure  Irish  linen,  grass  bleached,  hand  drawn  hemstitched 

over  Vs  off 


HINK  of  it  —  35c  handkerchiefs  for 
less  than  25c,  50c  handkerchiefs  for 
less  than  35  c,  $1.00  handkerchiefs  for 
about  65c.  Two  months  ago  we  wrote 
our  London  office  (a  wonderful  buying  organiza- 
tion for  fine  linens),  and  told  them  we  would  like 
to  buy  one  hundred  to  one  hundred  and  fifty 
thousand  handkerchiefs.  The  proposition  was 
made  to  one  'or  two  of  the  oldest  houses  in 
Ireland,  with  whom  we  have  done  business  for  a 
half  or  quarter  of  a  century.  As  their  season 
was  drawing  to  a  close,  they  had  only  enough 
material  for  fifty-six  thousand.  They  have  just 
been  received  from  the  U.  S.  Customs. 


Women's  12-in.,  one-quarter,  one-half  inch 
hems.  Our  regular  price  per  half 
dozen    2.10 

Half 


1.40  gca 


Women's  hand  embroidered  initial,  12- 
in.,  one-half,  three-quarter  inch  hems. 
Our  regular  price  per  half  dozen  3.00 


1.95  Half 


Doz. 


Women's  13-in.,   one-half,  one  inch  hems. 
Our  regular  price  per  half  dozen  3.00 

1.50  K 


Men's  19-in.,  one-quarter  and  one-half 
inch  hems.  Our  regular  price  per  half 
dozen    4.50 


2.90  Sot 


Men's  20-in.,  one-quarter  and  one-half  inch      O    AC\  Half 

hems.      Our  regular  nrinfi  ner  half    dozen   fi.Of)       *3%'%\I    Dot. 


hems.    Our  regular  price  per  half  dozen  6.00 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


MONDAY  EVENING,  DECEMBER  7,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1925,    BY   BOSTON   SYMPHONY   ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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ERNEST  B.  DANE  .         .         .        ....       Treasurer 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%USMENT  OF   THE  IMMORTALS 


Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.       Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langendoen,  J.    Stockbridge, 
Barth,  C.             Belinski,  M.        Warnke,  J. 

Basses. 

C.   Fabrizio,  E. 
Marjollet,  L: 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig, 
Gerhardt,  G.        Frankel, 

0.  Kelley,  A. 

1.  Demetrides, 

Girard,  H. 
L.    Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A, 

Rogers,  L.  J. 

Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  ' '  -  You  may  hear  them  with' 

in  the  radius  of  a  few  blocks.    Hear 

them  all.  The  Chickering  courts  com' 

parison  with  any  other  instrument 

'  -  '  -  under     any     conditions 

you    choose    to    impose. 

Chickering  "  Ampico  '  Brewster 
Marshall   fe?  Wendell 

Easy  terms? '"  of  course! 
l69TremontSt. 


FORTY -FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


MONDAY  EVENING,  DECEMBER  7 
AT  8.15 


Liadov 

Liadov 
Rimsky-Korsakov 


Fragment  from  the  Apocalypse, 
Symphonic  Picture,  Op.  66 

"Kikimora,"  a  Folk  Fairy-tale,  Op.  63 
Suite  from  the  Opera,  "Tsar  Saltan" 


Brahms 


Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
ol  the  Boston  Public  Library  one  week  before  the  concert. 


The  Raymond- Whitcomb  West  Indies 
Cruises  this  winter  will  sail  on  the  largest 
and  most  luxurious  steamship  that  has  ever  cruised 
the  Caribbean  —  the  S.  S.  "Columbus"  (of  32,000 
registered  tons).  This  is  the  first  time  that  one 
of  the  great  trans-Atlantic  luxury  liners  has  been 
sent  on  a  West  Indies  Cruise. 
Two  Cruises  of  24  days  each — sailing  January  30 
and  February  25  and  visiting  Havana,  Jamaica, 
Panama  and  a  dozen  other  picturesque  places  on 
the  historic  Spanish  Main.  Sightseeing  trips  and 
excursions  by  automobile,  launch  and  special  train 
will  visit  such  interesting  spots  as  the  Pitch  Lake 
in  Trinidad;  the  ruins  of  Saint  Pierre,  the.  American 
Pompeii;  Port  Antonio  and  inland  Jamaica;  old 
Panama  City  buried  in  the  jungle;  and  Caracas, 
the  capital  of  Venezuela.  All  these  extra  trips  are 
included  in  the  price.  Rates  $375  and  upward. 
Send  for  the  West  Indies  booklet 

Spring  Mediterranean  Cruise 

A  new  Cruise  at  an  ideal  season  of  bright  days  and  settled  warm 
weather.  It  sails  on  April  3  and  in  five  weeks  visits  16  places 
in  the  Western  Mediterranean  (including  several  fascinating 
out-of-the-way  cities  that  other  cruises  have  not  yet  found). 
We  recommend  it  for  a  complete  Spring  vacation  or  a  novel 
trip  to  Europe — vastly  more  entertaining  than  the  usual  trans- 
Atlantic  voyage,  and,  from  New  York  to  Naples,  only  slightly 
longer.  On  the  new  Cunarder  "Carinthia."  Rates,  including 
return  at  convenient  dates,  #625  and  upward. 

Send  for  the  booklet — "Spring  Mediterranean" 
Winter  Mediterranean  Cruise  —  January  28 

Raymond  &  Whitcomb  Co. 

165  Tremont  Street        BOSTON  Tel.  Beach  6964 
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"From  the  Apocalypse" — Symphonic  Picture,  Op.  66 

Anatol  Constantinovich  Liadov 

(Born  at  Leningrad,  May  11,  1855;  died  on  August  28,  1914*) 

The  score  dedicated  to  Alexander  Siloti  bears  these  verses  from  the 
tenth  chapter  of  the  Revelation  of  St.  John  the  Divine: 

"And  I  saw  another  mighty  angel  come  down  from  heaven,  clothed 
with  a  cloud:  and  a  rainbow  was  upon  his  head,  and  his  face  was  as  it 
were  the  sun,  and  his  feet  as  pillars  of  fire.  And  he  had  in  his  hand  a 
little  book  open:  and  he  set  his  right  foot  upon  the  sea,  and  his  left 
foot  on  the  earth,  and  cried  with  a  loud  voice,  as  when  a  lion  roareth: 
and  when  he  had  cried,  seven  thunders  uttered  their  voices." 

The  score,  published  in  1913,  calls  for  three  flutes  (the  third  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  three  clarinets,  two 
bassoons,  double  bassoon,  four  horns,  three  trumpets,  three  trombones, 
two  tubas,  four  kettle-drums  (two  players),  bass  drum,  cymbals,  triangle, 
tam-tam,  bells,  celesta,  harp,  and  strings. 

This  composition  was  performed  in  New  York  at  a  concert  of  the 
Symphony  Society  on  November  5,  1922. 


Liadov's  father  and  grandfather -were  professional  musicians.  His 
father,  Constantine,  a  court  conductor  (1820-68),  was  his  first  teacher, 
for  the  boy  showed  uncommon  talent  at  a  very  early  age.  He  studied 
at  the  Leningrad  Conservatory,  and  took  lessons  in  composition  of 
Rimsky-Korsakov.  Leaving  the  Conservatory  in  1877,  he  went  back 
the  next  year  as  assistant  teacher  in  the  lower  classes  for  theory,  and  in 

*Some  music  lexicons  say  at  Novgorod  ;  others  say  at  Leningrad. 


Slattery's  Christinas  Bazaar 

From  Paris  —  yes,  —  but  from  the  far  corners  of  earth,  too  —  gifts 
specially  for  Christmastide.  Amusing  trinkets  from  Vienna,  decorative 
embroideries  from  Egypt,  India;  the  really  useful  transformed  to  the 
really  beautiful  by  skilled  French  fingers.  In  addition,  gifts  from 
worthy  American  makers. 

154  Tremont St.    E.  T.  SLA.TTERY  CO.    Opp.  Boston  Common 


1878  was  made  professor  of  harmony  and  composition  there.  He 
held  a  similar  position  in  the  Imperial  Court  Chapel.  Glazounov, 
Rimsky-Korsakov,  and  Liadov  were  for  a  time  conductors  of  the  Russian 
Symphony  Concerts.  Liadov  was  appointed  in  1894.  In  March, 
1908,  Liadov,  Glazounov,  and  other  leading  teachers  at  the  Conservatory- 
espoused  the  cause  of  Rimsky-Korsakov,  who  was  ejected  from  the 
Conservatory  for  his  sympathies  with  students  in  political  troubles, 
and  they  resigned  their  positions. 

With  Balakirev  and  Liapounov,  Liadov  at  the  request  of  the  gov- 
ernment made  researches  into  the  folk-songs  of  various  districts. 

*  . 
*  * 

His  chief  works  are  as  follows : 

Okchestra.  First  Scherzo,  Op.  16;  Scena:  The  Inn,  Mazurka,  Op.  19;  Valse 
Badinage;  Ballade,  Op.  21,  B;  Polonaise  in  memory  of  Poushkin,  Op.  49;  "Baba- 
Yaga,"  Op.  56;  eight  Russian  Folk-songs  for  orchestra,  Op.  58;  "The  Enchanted 
Lake,"  Op.  62;  "Kikimora,"  Op.  63;  Suite,  "To  Maeterlinck."  "From  The  Apoc- 
alypse," Op.  66;  "Nenia,"  Op.  67.      A  ballet  "Leila  and  Adelai"  was  left  unfinished. 

Choral.  Last  scene  from  Schiller's  "Bride  of  Messina"  for  mixed  chorus  and 
orchestra,  Op.  28;  "Slava,"  for  female  voices,  two  harps,  and  two  pianos  (8  hands), 
Op.  47;  songs  for  female  chorus  and  piano,  Op.  50;  female  chorus  (in  honor  of  W 
Stassov,  1894);  music  to  Maeterlinck's  "Sceur  Beatrice," — chorus  of  Beggars,  "Ave 
Maria";  "Ave  Maris  Stella";  Death  of  Beatrice,  Requiem  ^Eternam,  Op.  60. 

Songs.  Four  songs,  Op.  1;  Albums  of  six  songs  for  children  to  national  words, 
Op.  14,  18,  22;  ten  national  songs  for  female  voice,  Op.  45;  Russian  national  songs, 
Op.  48;  one  hundred  and  twenty  national  songs  in  three  volumes. 

Pianoforte.  "Birioulki,"  Op.  2;  six  pieces,  Op.  3;  Arabesques,  Op.  4;  Studies, 
Op.  5;  Intermezzi,  Op.  6,  7,  8;  Preludes  and  Mazurkas,  Op.  9,  10,  11;  Studies,  Op. 
12;  Four  Preludes,  Op.  13;  Two  Mazurkas,  Op.  15;  Ballades,  "From  Days  of  Old," 


.chnsetis   I  rust  tompany 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK  HAYMARKET  BRANCH 

Massachusetts  Trust  Building  46  Canal  Street 

Corner  Federal  and  Franklin  Streets  near  North  Station 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

176  HUNTINGTON  AVENUE       -    BOSTON,  MASS. 


Hear  the   NEW 
ORTHOPHONIC 

VICTROLA 


It  is  an  entirely  new  instrument. 
New  in  principle.  New  in  construc- 
tion. New  in  cabinet  design —  the 
most  important  contribution  to 
music  since  the  invention  of  the  first 
Victor  Talking  Machine.  So  marvel- 
ous it  cannot  be  described  in  words, 
but  must  be  seen  to  be  appreciated. 
Let  this  be  our  invitation  for  you  to 
visit  us  at  your  convenience. 


CONVENIENT     TERMS 


OCilARVEY® 

144  BOYLSTON  STREET         BOSTON 


Our  assortment  of  high 
grade    musical    instru- 
ments is  unexcelled  in 
New  England. 


Op.  17,  20,  21;  "On  the  Sward,"  Op.  23;  two  pieces.  Op.  24  IdyU,  Op.  25;  Marion- 
ettes, Op.  26,  27;  pieces,  Op.  30,  31,  32;  Three  Canons,  Op.  34;  Variations  on  a  Theme 
by  Glinka,  Op.  35;  Three  Preludes,  Op.  36;  Studies,  Op.  37;  Mazurkas,  Op.  38; 
Four  Preludes,  Op.  39;  Studies  and  Preludes,  Op.  40;  Barcarolles,  Op.  44;  Preludes, 
Op.  46;  Studies  and  Canzonetta,  Op.  48;  Variations  on  a  Polish  Song,  Op.  51;  Mor- 
ceaux  de  Ballet,  Op.  52;  Three  Morceaux,  Op.  57. 

Liadov  collaborated  in  "The  Paraphrases"  with  Borodin;  the  string 
quartet  "B-la-b";  in  the  "Fanfare"  for  Rimsky-Korsakov's  Jubilee 
(1890),  etc. 

His  "Music  Box"*  was  first  played  in  Boston  by  Alexandre  Siloti 
on  February  12,  1898.  Mr.  Siloti  played  at  later  recitals  Liadov's 
Variations  on  a  Theme  of  Glinka.  "Birioulki"  and  other  pianoforte 
pieces  have  been  played  here. 

Liadov's  "The  Enchanted  Lake"  was  played  for  the  first  time  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  February  10, 
1922;  his  "Kikimora"  on  February  10,  1922;  his  "Baba-Yaga"  as  early 
as  January  7,  1911. 


"Kikimora"  a  Folk  Fairy-tale  for  Orchestra,  Op.  63. 

Anatol  Constantinovich  Liadov 
(Born  at  Leningrad,  May  11,  1855;  died  on  August  28,  1914f) 

"Kikimora"  was  published  in  1910.     The  first  performance  in 
America  was  at  a  concert  of  the  Russian  Symphony  Orchestra  in 

*Liadov  arranged  it  for  piccolo,  two  flutes,  three  clarinets,  harp,  and  Glockenspiel. 
t'Some  music  lexicons  say  at  Novgorod  ;  some  say  at  Leningrad. 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 
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New  York,  November  16,  1910.  The  first  performance  in  Boston 
was  by  the  Boston  Symphony  Orchestra,  Mr.  Monteux  conductor, 
on  February  10,  1922.  The  score,  dedicated  to  N.  N.  Tcherepnin, 
calls  for  these  instruments:  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums,  celesta,  xylophone  and  strings. 

An  explanatory  programme  is  printed  in  Russian  on  a  fly-leaf  of 
the  score,  translated  into  German  by  W.  Czumikov.  It  is  an  extract 
from  Sakharov's  folk-tales. 

"Kikimora  lived  and  grew  up  at  the  house  of  a  Sorcerer  dwelling 
among  stony  mountains.  From  morning  till  evening  a  wise  cat  told 
her  tales  of  foreign  lands.  In  seven  years  Kikimora  was  fully  grown. 
She  is  lanky  and  dark ;  her  head  is  as  small  as  a  thimble ;  her  body  is 
like  a  straw.  She  is  noisy  from  morning  till  evening ;  she  whistles 
and  hisses  from  twilight  till  midnight;  from  midnight  till  day- 
break she  spins  hemp,  reels  yarn,  and  at  the  loom  fits  her  silken 
dress.  Kikimora  spins  and  plots  in  her  mind  evil  against  all 
mankind." 

W.  R.  S.  Ralston,  in  "The  Songs  of  the  Russian  People,"  says  that 
Kikimora,  or  Shishimora  (the  French  "cauchemar"),  is  the  Russian 
word  «f  or  the  incubus  associated  with  nightmare.  "The  first  half  of 
the  word,"  says  Afanasiev,  "is  probably  the  same  as  the  provincial 
expression  'shisW:  Domovoy,  demon,  etc.  The  second  half  means 
the  same  as  the  German  'mar'  or  our  'mare'  in  nightmare.  In  Serbia, 
Montenegro,  Bohemia,  and  Poland  the  word  answering  to  'mora' 
means  the  demoniacal  spirit  which  passes  from  a  witch's  lips  in 
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the  form  of  a  butterfly,  and  oppresses  the  breathing  of  sleepers  at 
night.  The  Kikimora  are  generally  understood  to  be  the  souls  of 
girls  who  have  died  unchristened,  or  who  have  been  cursed  by 
their  parents,  and  so  have  passed  under  the  power  of  evil  spirits." 
Introduction,  Adagio,  E  minor,  4-4.    Presto,  E  minor,  3-4. 


Musical  Pictures:  Suite  for  Orchestra,  from  the  Fairy  Tale 
"Tsar  Saltan,"     Op.  57. 

Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,   March  18,*   1844;  died  at 

Petrograd,  June  21,  1908) 

"The  Fairy  Tale  of  Tsar  Saltan,  his  Son  the  renowned  and  Mighty 
Paladin,  the  Prince  Guidon  Saltanovich,  and  the  Beautiful  Tsarevna 
Lebed  (Swan),"  an  opera  in  four  acts,  seven  scenes,  and  prologue, 
composed  in  1899-1900  for  a  libretto  based  on  a  fairy  tale  in  verse 
by  Pushkin,  was  produced  by  the  Private  Opera  Company  in  Moscow 
in  December,  1900.  The  orchestral  Suite  was  performed  at  Petrograd 
in  a  concert  of  the  Imperial  Russian  Musical  Society  a  short  time  before 
the  production  of  the  opera,  which  is  conspicuous  for  the  large  number 
of  Russian  folk  songs  utilized.  Pushkin's  fairy  tale  was  written  in 
1831. 

Each  movement  has  lines  from  Pushkin's  poem.  Each  movement 
is  introduced  by  a  trumpet  fanfare.     Pushkin's  story  runs  as  follows: 

A  rich  man  had  three  daughters.  Each  one  of  them  wished  to  wed 
the  young  and  handsome  Tsar.  The  first  said,  as  the  sisters  talked 
together,  that  she  could  make  him  the  best  of  bread;  the  second  would 
weave  the  finest  linen;  the  third  would  bear  glorious  children.  The 
Tsar  Saltan  was  in  the  habit  of  going  about  at  night  as  Haroun  al- 
Raschid,  the  Viceroy  in  "La  Perichole,"  and  Nero  of  old,  to  inquire 
into  the  doings  of  his  people.  He  overheard  the  sisters,  and  chose 
the  youngest,  who  was  sure  she  could  aid  in  perpetuating  the  imperial 
line,  but  he  foolishly  allowed  her  sisters  to  live  in  the  palace.  War 
called  him  away.     The  envious  sisters  in  his  absence  sent  him  this 

message :  jn  the  night  Tsaritsa  bore 

Neither  boy  nor  girl;  what's  more — 
Neither  frog,  nor  mouse,  nor  crawfish, 
But  a  beasty  strange  and  dwarfish."! 

So  the  Tsaritsa  and  her  blooming  baby  boy  were  put  into  a  barrel 
and  cast  into  the  sea.  The  barrel  drifted  to  the  magic  island  of  Buyan. 
Here  the  boy  throve,  and  having  saved  a  swan  from  death  he  became 
endowed  with  mighty  power.  He  gave  the  word,  and  lo,  a  wonderful 
city,  with  gardens  and  palaces,  arose,  so  that  the  island  was  called 
the  Island  of  the  Three  Wonders:  The  Wonder  of  the  Squirrel  that 
gathered  nuts  of  gold  and  emerald  while  it  whistled  Russian  folk  songs; 
The  Wonder  of  the  Thirty-three  Warriors,  who  were  cast,  fully  armed, 
upon  the  shore;  The  Wonder  of  the  Princess — the  swan  saved  by  the 
Tsarevich  from  a  pike,  and  now,  in  human  form,  ready  to  wed  her 
saviour.  The  Tsar  Saltan,  returning  from  the  war,  heard  what  had 
happened  and  hastened  to  the  magic  island. 

*This  date  is  given  in  the  catalogue  of  Belaiev,  the  Russian  publishing  house.  One  or  two  music 
lexicons  give  May  21. 

fThis  and  the  second  translation  of  Pushkin's  verses  are  from  N.  Jarintzov's  "Russian  Poets 
and  Poems"   (Oxford,  1917). 
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At  that  time  a  war  was  raging, 
Tsar  Saltan  in  tones  engaging 
Bade  her,  as  he  mounted  steed, 
"As  thou  lov'st  me,  take  good  heed." 

A  trumpet  fanfare,  Allegretto  alia  marcia.  A  tune  is  given  to  flutes 
and  clarinets.  The  second  theme  of  a  more  lyrical  nature  is  for  the 
horns,  then  violins,  and  at  last  for  full  orchestra.  There  are  martial 
rhythms  almost  throughout  the  movement. 

II 

(Introduction  to  Act  II) 
In  the  blue  sky  stars  are  flashing, 
In  the  blue  sea  waves  are  splashing. 
O'er  the  sky  a  cloud-sheet  creeps, 
O'er  the  waves  the  barrel  leaps. 
Like  a  widow  lost  and  failing. 
Cries  Tsaritsa,  fluttering,  wailing. 
While  the  child  through  day  and  night 
Grows  each  hour  in  size  and  might. 

This  movement  is  in  the  nature  of  a  lament. 

Ill 

i  The  Thbee  Wonders 

(Introduction  to  the  last  scene) 
In  the  sea  an  isle  doth  rise,  * 
On  the  isle  a  city  lies, 
Full  of  churches — golden  heads,      ' 
Palaces  and  garden  beds. 
Life  therein  is  easy,  free, 
And  its  wonders  number  three: 
A  squirrel  right  in  people's  view, 
Golden  nuts  doth  ever  chew, 
Out  the  emerald  kernels  takes, 
Then  the  golden  shell  she  makes 
Into  piles  of  equal  size, 

And  'fore  honest  people's  eyes 
Sings  without  asking  pardon:  - 
"In  the  orchard,  in  the  Garden,  "f 

*This  translation  is  from  the  program  book  of  the  Russian  Symphony  Orchestra. 
tA  Russian  folk  song. 
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And  the  city's  wonder  second. 
Might  with  justice  full  be  reckoned. 
When  the  ocean's  billows  roar. 
Dashing  'gainst  the  lonely  shore 
And  recede  again  from  land, 
There  remains  a  hero  band — 
Thirty-three — in  coats  of  mail 
Flashing  just  like  fiery  scale. 
Third,  there  is  a  princess  fair, 
Eyes  away  one  cannot  tear. 
She  by  day  God's  light  outshines, 
Earth  in  light  by  night  enshrines, 
'Neath  her  braid  the  crescent  bright, 
From  her  brow  a  star  sheds  light. 

I  was  there,  mead  beer  I  sipped, 
My  mustache  I  only  dipped.  * 

The  Suite  was  performed  at  a  concert  of  the  New  Orchestra  in  New 
York  on  December  26,  1919. 


Symphony  in  C  minor,  No.  1,  Op. 


Johannes  Brahms 


(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
he  not  yet  ready  to  let  drums  and  trumpets  sound?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies:  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ,  of  the 
Symphony  in  C  minor  is  to  be  dated  1855,  In  1854  Brahms  heard  in 
Cologne  for  the  first  time  Beethoven's  Ninth  Symphony.  It  impressed 
him  greatly,  so  that  he  resolved  to  write  a  symphony  in  the  same  ton- 

*The  customary  conclusion  of  Russian  fairy  tales. 
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/LMOST  without  warning  has  the  word  Service 
thrust  itself  upon  the  consciousness  of  the  business  world. 
Every  day  we  see  it  used,  sometimes  right,  sometimes 
wrong,  sometimes  without  any  apparent  purpose  at  all. 
Business  has  accepted  and  capitalized  Service  it  would 
seem,   without  a  proper  appreciation  of  its  meaning. 

Rightly  to  offer  service  one  must  have  something  the 
possession  of  which  will  be  -of  material  value  to  someone 
else.  "  The  word  cannot  be  used  honestly  to  designate  a 
"something  or  other"  the  functions  of  which  are 
neither  clearly  defined  nor  known  to  be  of  tangible  value. 

Webster's  International  Dictionary  says  of  Sefbice — 
'  'the  performance  of  labor  for  the  benefit  of  another. ' ' 
This  is  the  definition  that  we  accepted  fifty  years  ago 
when  we  embarked  upon  our  printing  venture.  This 
meaning  of  the  word  has  guided  us  through  all  these 
years.  It  has  helped  us  to  help  others  by  means  of  the 
printed  word.  Our  own  success  would  seem  to 
indicate  that  we   have   measured  the  word  correctly. 

And  now  when  we  offer  you  a  complete  service  for  the 
preparation  and  production  of  printing  and  printed 
salesmanship,  we  mean  simply  this:  As  a  result  of  our 
growth  and  present  development  we  are  better  able  than 
ever  to  cooperate  with  you,  and  to  help  you  to  increase 
your  business  through  printing  that  is  well   planned. 
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ality.  That  year  he  was  living  in  Hanover.  The  madness  of  Schu- 
mann and  his  attempt  to  commit  suicide  by  throwing  himself  into  the 
Rhine  (February  27,  1854)  had  deeply  affected  him.  He  wrote  to 
Joachim  in  January,  1855,  from  Diisseldorf:  "I  have  been  trying 
my  hand  at  a  symphony  during  the  past  summer,  have  even  orches- 
trated the  first  movement,  and  have  composed  the  second  and  third." 
This  symphony  was  never  completed.  The  work  as  it  stood  was 
turned  into  a  sonata  for  two  pianofortes.  The  first  two  movements 
became  later  the  first  and  the  second  of  the  pianoforte  concerto  in  D 
minor,  and  the  third  is  the  movement  "Behold  all  flesh"  in  "A  German 
Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck,  has  much  to  say  about  the  influence 
of  these  works  and  the  tragedy  in  the  Schumann  family  over  Brahms, 
as  the  composer  of  the  C  minor  Symphony.  The  contents  of  the 
symphony,  according  to  Kalbeck  portray  the  relationship  between 
Brahms  and  Robert  and  Clara  Schumann.  The  biographer  finds 
significance  in  the  first  measures  poco  sostenuto  that  serve  as  intro- 
duction to  the  first  allegro.  It  was  Richard  Grant  White  who  said 
of  the  German  commentator  on  Shakespeare  that  the  deeper  he  dived 
the  muddier  he  came  up. 

"Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him.  Later 
he  worked  on  several  compositions  at  the  same  time  and  let  them 
grow  under  his  hand.  There  are  instances  where  this  growth  was 
of  very  long  duration.  He  destroyed  the  great  majority  of  his  sketches. 
The  few  that  he  did  not  destroy  are,  or  were  recently,  in  the  Library 
of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich*  an  early  version 
of  the  first  movement  of  the  symphony.     Brahms  was  then  sojourning 

*Albert  Hermann  Dietrich  was  born  August  28,  1829,  near  Meissen.  He  studied  music,  in  Dresden 
and  at  the  Leipsic  Conservatory.  In  1851  he  went  to  Diisseldorf  to  complete  his  studies  with  Schu- 
mann. He  conducted  the  subscription  concerts  at  Bonn  from  1855  till  1861,  when  he  was  called  to 
Oldenburg  as  court  conductor.  He  retired  in  1890  and.  moved  to  Berlin,  where  he  was  made  an  asso- 
ciate member  of  the  Konigliche  Akademie  der  Kiinste  and  in  1890  a  Royal  Professor.  He  composed 
two  operas,  a  symphony,  an  overture,  choral  works,  a  violin  concerto,  a  violoncello  concerto,  chamber- 
music,  songs,  piano  pieces.     He  died  November  20,  1908. 
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at  Minister.  He  composed  in  the  morning,  and  the  afternoon  and 
evening  were  spent  in  excursions  or  in  playing  or  hearing  music.  He 
left  Hamburg  in  September  of  that  year  for  his  first  visit  to  Vienna, 
and  wrote  to  Dietrich  shortly  before  his  departure  that  the  symphony 
was  not  ready,  but  he  had  completed  a  string  quintet  in  F  minor.  In 
1866  Dietrich  asked  Brahms  for  a  symphony,  that  he  might  perform 
it  in  Oldenburg.  Brahms  told  him  in  answer  that  he  could  not  expect 
a  symphony,  but  he  should  like  to  play  to  him  the  "so-called  'German 
Requiem.'  " 

Dietrich  saw  the  first  movement  in  1862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to  Joachim 
that  Brahms  had  sent  her  the  movement  with  a  "bold"  beginning. 
She  quoted  in  her  letter  the  first  four  measures  of  the  Allegro  as  it 
now  stands  and  said  that  she  had  finally  accustomed  herself  to  them; 
that  the  movement  was  full  of  wonderful  beauties  and  the  treatment 
o.f  the  thematic  material  was  masterly.  Dietrich  bore  witness  that 
this  first  movement  was  greatly  changed.  The  manuscript  in  the 
possession  of  Simrock  the  publisher  is  an  old  copy  by  some  strange 
hand.  It  has  a  white  linen  envelope  on  which  is  daubed  with  flourishes, 
"Sinfonie  von  Johannes  Brahms  Mus:  Doc:  Cantab:"  etc.,  etc.  Kal- 
beck  makes  the  delightful  error  of  translating  the  phrase  "Musicae 
doctor  cantabilis."  "Cantabilis!"  Did  not  Kalbeck  know  the  Latin 
name  of  the  university  that  gave  the  degree  to  Brahms? 

The  manuscripts  of  the  other  movements  are  autographic.  The 
second  movement,  according  to  the  handwriting,  is  the  youngest. 
The  third  and  fourth  are  on  thick  music  paper.  At  the  end  is  written 
"J.  Brahms  Lichtenthal  Sept.  76."  Kalbeck  says  that  the  Finale 
was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight  of  Alps 
and  the  lake;  and  the  horn  solo  with  the  calling  voices  that  fade  into 
a  melancholy  echo  were  undoubtedly  suggested  by  the  Alpine*  horn; 
the  movement  was  finished  on  the  Island  of  Rtigen. 

*Alpenhorn,  or  Alphorn,  is  an  instrument  of  wood  and  bark,  with  a  cupped  mouthpiece.  It 
is  nearly  straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by  mountaineers  in  Switzerland 
and  in  other  countries  for  signals  and  simple  melodies.  The  tones  produced  are  the  open  harmonies 
of  the  tube.  The  "Ranz  des  Vaches"  is  associated  with  it.  The  horn,  as  heard  at  Grindelwald, 
inspired  Alexis  Chauvet  (1837-71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq 
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Theodor  Kirchner  wrote  to  Marie  Lipsius  that  Brahms  had  carried 
this  symphony  about  with  him  "many  years"  before  the  performance; 
and  Kirchner  said  that  in  1863  or  1864  he  had  talked  about  the  work 
with  Clara  Schumann,  who  had  then  showed  him  portions  of  it,  whereas 
"scarcely  any  one  knew  about  the  second  symphony  before  it  was 
completed,  which  I  have  reason  to  believe  was  after  the  first  was  ended; 
the  second;  then,  was  chiefly  composed  in  1877."  In  1875  Dietrich 
visited  Brahms  at  Zigelhausen,  and  he  saw  his  new  works,  but  when 
Dietrich  wrote  his  recollections  he  could  not  say  positively  what  these 
works  were. 

We  have  quoted  from  Mme.  Schumann's  letter  to  Joachim  in  1862. 
Brahms  was  working  on  the  Adagio  and  Scherzo  when  he  went  from 
Hamburg  to  Baden-Baden  in  1876.  On  September  25  he  played  to 
Mme.  Schumann  the  first  and  last  movements,  and  two  weeks  later 
the  whole  symphony.  She  noted  her  disappointment  in  her  diary. 
To  her  this  symphony  was  not  comparable  with  the  Quintet  in  F  minor, 
the  sextets,  the  pianoforte  quartets.  "I  miss  the  melodic  flight,  how- 
ever intellectual  the  workmanship  may  be.  I  am  debating  violently 
whether  I  should  tell  him  this,  but  I  must  first  hear  the  work  complete 
from  an  orchestra."  When  she  heard  the  symphony  the  next  year 
in  Leipsic,  it  made  an  o'erpowering  impression  on  her,  and  she  was 

Feuillets  d' Album."  Orchestrated  by  Henri  Mar6chal,  it  was  played  here  at  a  concert  of  the  Orches- 
tral Club.  Mr.  Longy  conductor,  January  7,  1902.  The  solo  for  English  horn  in  Rossini's  overture 
to  "William  Tell"  is  too  often  played  by  an  oboe.  The  statement  is  made  in  Grove's  Dictionary  of 
Music  and  Musicians  (Revised  Edition)  that  this  solo  was  originally  intended  for  a  tenoroon  and 
played  by  it.  Mr.  Cecil  Forsyth,  in  his  "Orchestration,''  says  that  this  assertion  is  a  mistake,  "based 
probably  on  the  fact  that  the  part  was  written  in  the  old  Italian  notation;  that  is  to  say,  in  the  bass 
clef  an  octave  below  its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small  bassoon  pitched  a 
fifth  higher  than  the  standard  instrument.) 


DR.  ARCHIBALD  T.  DAVISON,  Conductor 

G.  WALLACE  WOOD  WORTH 
Acting  Conductor,  1925-26 


SIXTH  ANNUAL  SERIES  OF 

CHORAL    CONCERTS 

IN  SYMPHONY  HALL 


Thursday  Evening,  December  1  0,  at  8. 1  5 

SOLOIST 

SIGRID    ONEGIN 

CONTRALTO 

Tickets  now  at  Box  Office,  $1.00,  $1.50,  $2.00,  $2.50  (no  tax) 


SYMPHONY  HALL,  BOSTON 


1925  1  1  |th    SEASON  1926 

GHORUS  OF  400         ORCHESTRA         ORGAN 

EMIL  MOLLENHAUER,  Conductor  FRANK  H.  LUKER,  Organist 

NOTED  SOLOISTS 


DECEMBER  20,  1925,  at  3.30 
DECEMBER  21,  1925,  at  8.15 

Soprano       .     .  •  .     .     .     .      CLAIRE  MAENTZ 

Alto      Nevada  Van  der  Veer 

Tenor ARTHUR  KRAFT 

Bass Frederick  Millar 


MISCELLANEOUS  PROGRAMME 

(without  orchestra)  FEBRUARY  7,  1926,  at  3.30 


Soloist 


APRIL  4,  1926,  at  3.30 
Soprano EMILY  ROSEVELT 

Alto      Alma  Beck 

Tenor LEWIS  JAMES 

Bass      . Henri  Scott 

TICKET     INFORMATION 

Season  Tickets:  $7.50,  $6.00,  $4.50,  $3.00,  NO  TAX. 
Public  Sale  of  Season  Tickets  opens  Monday,  November  30,  1925. 
Season  Ticket  holders  may  have  choice  of  Sunday  or  Monday  performance  of 
'The  Messiah." 

Public  Sale  of  single  tickets  for  "The  Messiah"  opens  Monday,  December  7,  1925. 
Mail  orders  will  receive  every  attention.       Make  checks  payable  to 
SYMPHONY   HALL 
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pleased  that  Brahms  had  unconsciously  changed  the  character  of  the 
Adagio  to  suit  her  wishes. 

Max  Bruch  in  1870  wished  to  produce  the  symphony,  but  there 
was  only  one  movement  at  that  time.  When  the  work  was  com- 
pleted, Brahms  wished  to  hear  it  before  he  took  it  to  Vienna.  He 
thought  of  Qtto  Dessoff,  then  conductor  at  Carlsruhe,  and  wrote  to 
him.  For  some  reason  or  other,  Dessoff  did  not  understand  the  drift 
of  Brahms's  letter,  and  Brahms  was  impatient.  Offers  to  produce 
the  symphony  had  come  from  conductors  in  Mannheim,  Munich, 
and  Vienna;  but,  as  Brahms  wrote  again  to  Dessoff,  he  preferred  to 
hear  "the  thing  for  the  first  time  in  the  little  city  that  has  a  good  friend, 
a  good  conductor,  and  a  good  orchestra." 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted.  There  was  a 
performance  a  few  days  later  at  Mannheim  where  Brahms  conducted. 
Many  musicians  journeyed  to  hear  the  symphony.  Simrock  came 
in  answer  to  this  letter  "It's  too  bad  you  are  not  a  music-director, 
otherwise  you  could  have  a  symphony.  It's  at  Carlsruhe  on  the  fourth. 
I  expect  from  you  and  other  befriended  publishers  a  testimonial  for 
not  bothering  you  about  such  things."  Simrock  paid  five  thousand 
thalers  for  the  symphony.     He  did  not  publish  it  till  the  end  of  1877. 

Brahms  conducted  the  performance  at  Munich  on  November  15, 
1876.*  Levi  had  been  his  friend  and  admirer,  but  Brahms  suspected 
that  his  devotion  to  Wagner  had  cooled  this  admiration.  Nevertheless 
he  refused  an  invitation  to  stay  at  Franz  Wullner's  house,  lest  Levi 
might  be  offended.  "Yet  I  do  not  wish  to  stay  with  him  (Levi),  for,  to 
say  the  least,  he  plays  comedy  with  his  friends,  and  that  I  do  not  like." 
He  did  stay  with  Levi  and  thought  the  old  friendship  secure.  Levi 
wrote  that  the  performance  was  excellent.  "I  have  again  wondered 
at  Brahms  as  a  conductor,  and  I  learned  much  from  him  at  the  rehears- 
als."    The  reception  of  the  symphony  was  lukewarm,  if  not  cold. 

*When  Brahms  first  appeared  at  a  concert  of  the  Musikalische  Akademie  in  Munich,  March  13, 
1874,  as  composer!  pianist,  and  conductor,  he  was  warmly  received.  He  conducted  his  Haydn  varia- 
tions and  Three  Hungarian  Dances,  and  played  the  piano  concerto  in  D  minor;  and  the  programme 
included  songs  sung  by  Heinrich  Vogl.  It  was  said  of  the  Dances  that  they  were  not  suited  to  an 
Akademie  concert.  "The  reserve  of  the  large  audience  towards  the  Hungarian  dances  was  evidence 
of  the  sound  musical  taste  of  our  concertgoers." 


JORDAN  HALL     -     Saturday  Afternoon,  Dec.  12,  at  3.00  o'clock 


PIANIST 


PROGRAMME 
I 
Rondo  in  A  minor  .......  Mozart 

Prelude,  Aria,  and  Finale  ......    Cesar  Franck 

II 
Etude  ) 

Two  Mazurkas        > .  .  .  .  .  .  .  .  Chopin 

Ballade  in  F  minor  ) 

III 
Carnaval  .  .     ■  .  .  .  .  .  .         Schumann 

IV 
Prelude     .  .  .  .  .  .  .  .  Stojowski 

Etude  de  concert    ........  .  Liszt 

The  Return  of  the  Mule  Drivers       .  .  .  ...  de  Severac 

Etude  orientale       .  .  .  .  .  .  .  .  Szanto 

Steinway  Piano 

Tickets,  $  1 .65,  $  1 . 1 0  and  50c.     Box  Office  telephone  Back  Bay  4320 
Mail  orders  to  Manager:  WENDELL  H.  LUCE,  Trinity  Court,  Boston 


Concert  Direction:  jIARON  RICHMOND 


JORDAN    HALL 
This  WED.  EVE.  (Dec.  9) 

RICHARD  BURGIN 

VIOLINIST 

Concert-master,  Boston  Symphony  Orchestra 

JESUS  MARIA  SANROMA,  Pianist 

Programme  includes  Sonata  in  A  major,  Faur£;  Suite  in 
C  minor,  Bach;  compositions  by  Szymanowski,  Sibelius, 
Debussy,    Scott,    Paganini,    Brahms    and    Prokofieff. 


Tickets,  $1.50,  $1.00  and  50  cents,  on  sale  at  Jordan  Hall  Box  Office 


SYMPHONY   HALL 

Thursday  Evening 

December   1 7 

JOSEF 
HOFMANN 

On  the  occasion  of  his  most  recent  appearance  in 
London,  the  press  declared: 

"His  name  heads  the  list  of  the  greatest 
pianists  of  the  age. 

Pall  Mall  Gazette 

"/  do  not  know  where  to  look,  for  his 
superior  among  pianists. " 

Ernest  Newman,  London  Times 

Tickets,  $2.50,   $2.00,  $1.50  and  $1.00 

(plus  tax),    NOW  ON  SALE  at 

Symphony  Hall  Box  Office 


COMING.'    SYMPHONY  HALL 

MARIA     KURENKO 


'  'A  new  Patti  from  Siberia 


RUSSIAN  SYMPHONIC  CHOIR 

BASILE  KIBALCHICH,   Conductor 
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ESTABLISHED  1829 


Special  Attention: 

For  the  convenience  of  our  patrons  who 
do  not  care  to  go  into  the  city  due  to  the 
traffic  congestion,  we  would  call  attention 
to  our  Shop  located  at  the  Works 

1  Galen  Street  Watertown  Mass. 

Or  if  you  wish'  us  to  call  phone 

NEWTON  NORTH  0300 
BACK  BAY  3900 


Cleansers       T)yers       Launderers 

284  Boylston  Street  17  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

"YOU    CAN    RELY    ON    LEWANDOS" 
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SYMPHONY  HALL 

MONDAY  EVENING,  JANUARY  25,   1926,  at  8.15  o'clock 


OF  THIS  SERIES 


SERGE  KOUSSEVITZKY,  Conductor 
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When  Levi  invited  Brahms  to  bring  his  second  symphony  to  Munich. 
Brahms  wrote:  "I  think  it  would  be  better  for  you  to  perform  the  one 
in  C  minor."  Levi  did  give  a  performance  of  the  latter  the  next  year, 
although  there  were  earnest  protests  on  the  ground  that  the  public 
did  not  like  it.  After  the  first  movement  there  was  silence;  after  the 
second  and  third  there  was  fierce  hissing.  Levi  wrote  that  the  opposi- 
tion was  not  so  much  from  the  Wagnerites  as  from  the  so-called  classi- 
cists, led  by  the  critic  of  the  Augsburg  Abendzeitung,  who  was  enthu- 
siastic only  for  Lachner,  Rheinberger,  Zenger,  and  Rauchenegger. 

The  performances  at  Vienna,  December  17,  1876;  Leipsic,  Janu- 
ary 18, 1877;  and  Breslau,  January  23,  1877,  were  conducted  by  Brahms. 
Concerning  the  performance  at  Leipsic  we  shall  speak  later.  In  Vienna 
the  symphony  was  produced  at  Johann  Herbeck's  earnest  request  at 
a  concert  of  the  Gesellchaft  der  Musikfreunde.  The  audience  was 
cool,  especially  after  the  last  movement.  Ludwig  von  Herbeck  in  the 
life  of  his  father  refers  to  Hanslick,  who  "in  an  unexplainable  manner 
ranks  this  symphony  as  one  of  the  most  important  symphonic  works." 
Before  this  concert,  certain  persons  were  allowed  to  hear  the  symphony 
played  as  a  pianoforte  duet  by  Brahms  and  Ignaz  Brull. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco  sos- 
tenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  move- 
ment proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement, 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  Here  Mr.  Apthorp 
should  be  quoted : — 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms.     Amid 


El  1      I  I 


fimr  amam  rum 
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"The    Messiah" 


BENEFIT,  AMERICAN  LEGION  ENDOWMENT  FUND 


BENEFIT,  ROBERT  GOULD  SHAW  HOUSE 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  afterward 
the  flute  pour  forth  an  utterly  original  melody,  the  character  of  which 
ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  according 
to  the  instrument  that  plays  it.  The  coloring  is  enriched  by  the  solemn 
tones  of  the  trombones,  which  appear  for  the  first  time  in  this  move- 
ment. It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, ' 
and  surmise  what  special  outside  source  his  inspiration  may  have 
had;  but  one  cannot  help  feeling  that  this  whole  wonderful  episode 
may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what  the 
episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones  and 
their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption  by  the 
trombones  and  bassoons  is  of  more  thematic  importance.  As  the 
horn-tones  gradually  die  away,  and  the  cloudlike  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in 
C  major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come;  and  now  there  bursts -forth  in 
the  strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn 
to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by 
sheer  affinity  of  nature,  flows  into  strains  from  the  similar  melody 
in  the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call 
it  plagiarism:  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orches- 
tra fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted  at  in 
the  introduction  are  brought  in  and  developed  with  some  new  ones, 
The  coda  is  based  chiefly  on  the  first  theme. 

Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Prometheus 
Unbound"  "the  true  parallel"  to  this  symphony. 

It  was  Dr.  Theodor  Billroth,  the  distinguished  Viennese  surgeon, 
and  not  a  hysterical  poet,  who  wrote  to  Brahms  in  1890:  "The  last 
movement  of  your  C  minor  Symphony  has  again  lately  excited  me 
in  a  fearful  manner.  Of  what  avail  is  the  perfect,  clear  beauty  of 
the  principal  subject  in  its  thematically  complete  form?  The  horn 
returns  at  length  with  its  romantic,  impassioned  cry,  as  in  the  intro- 
duction, and  all  palpitates  with  longing,  rapture,  and  supersensuous 
exaltation  and  bliss." 
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TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  0627-J 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


kai  L. 'GORDON 

TEACHER  OF  PIANOFORTE 

Residence  Studio: 

Telephone  Dorchester  3577-W        -       86  CANTERBURY  STREET,  DORCHESTER,  MASS 
__  __  __________ 

An  octave  can  be  added  to  the  voice  in  three  months.       The  Great  Bug-bear  in  singing  —  Breath  —  elimin  ated 
Singing  becomes  as  easy  and  natural  as  speaking. 
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MARY      i  it  J%  C  Y9  ^"Ooice  Specialist 
HUNTINGTON  CHAMBERS,  30  HUNTINGTON  AVENUE,  BOSTON 

TELEPHONE  BACK  BAY  6075 


AND 


and  assistants 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE, 

WILLARD    AMISON  and    Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 
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Studio 
270  Huntington  Ave. 


Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


INSTRUCTOR 
Violoncello  and  Solfeggio 
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MUSICAL     INSTRUCTION 


Coaching,  Repertoire,  Programme  building 

Piano    (Leschetizky)    and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St.,  New  York  City  'Phone  Trafalgar  8993 


VOCAL  TEACHER 


615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

Voice  Culture,  including  all  Branches  necessary  to  produce  the  Artist 
30  HUNTINGTON  AVENUE  -  -  BOSTON,  MASS. 


SOPRANO  SOLOIST 
TEACHER   OF  SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 
Studio:  THE  RIVIERA 
270  Huntington  Avenue,  Room  305 

Telephone  Back  Bay  3181 


TEACHER    OF    SINGING 

DO     r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

Harmony  Counterpoint 

Composition  Orchestration 

A   Special   Course    in    Musicianship 

starting  October  28 


COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Telephone  Belmont  1872-M 


BARITONE 

CONCERT  —  RECITAL  —  ORATORIO 
TEACHER  OF  VOICE 


STUDIO 


109  ST.  STEPHEN  STREET 

Telephone  B.B.  8330 


FRENCH   DICTION 

(Yersin  Method) 

STUDIO,  322  HUNTINGTON  CHAMBERS,  Mondays  and  Thursdays 

Telephone  Porter  2944-M 
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VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:   PHILIP  HALE 

Studio,  I75HemenwaySt.,  Boston,  Tel.  Copley  I113-M 

PORTLAND,  Tuesdays  and  Wednesdays 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 
Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay   9157 
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MUSICAL      INSTRUCTION 


Bertha  Wessellioefi:  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALI AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston, 
TeLphone  Back  Bay  4030 


THE  LISTER  STUDIOS 

Mr.  and  Mrs.  ROBERT  N.  LISTER  and  Assistants 

VOICE  DEVELOPMENT  and 
INTERPRETATION 

TRINITY  COURT  PROVIDENCE 


Back  Bay  4030 


1 1  Conrad  Building 


,ENA  a  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 
1126   BOYLSTON   STREET.   BOSTON 

Tuesdays  at  Worcester 
Also  Studio  at  2  Westland  Avenue,  Suite  53,  Boston 


ETHEL  DAMON  CLARK 
PIANIST 

"Miss   Clark   wakes   up    and    develops    the 

musical  mind" — Annie  Payson  Call 

BOSTON 

23  Steinert  Hall 


VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know" 

10  NEWBURY  STREET 


U.EDERICK  JOHNSON 

Teacher  of 

PIANO   :   ORGAN   :   HARMONY 

LANG  STUDIOS  Fridays 


U  I  H  \LK   U.   £MfcKS:UJil 

BARITONE 

TEACHER  OF  SINGING 
318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


Myra  Pond  H©m©iway 
TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


TEACHER  OF  SINGING 

THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  3181 


Pauline   Hammond  Clark 

TEACHER  OF   SINGING.    MANAGER 

THE    COPLEY    CLUB     SINGERS,     ENSEMBLE     (25) 

THE   ORIGINAL    BIRD   TRIO    (WHISTLERS) 

Gertrude  Gibson,  Pianist 

Specialist  in   Unique,  artistic   programs 
543  boylston  street 

(write  OR  TELEPHONE*    b.b.   0994 


JANE  RUSSELL  COLP1TT 
PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


F.   .  ISON   PORTER 

TEACHER  OF  PIANOFORTE 

ARTIST  CLASS  FOR  SOLOISTS 

NORMAL  TRAINING 

512  PIERCE  BLDG.     COPLEY  SQUARE,  BOSTON 

Telephone  Copley  6527-M 


Lettt  Launder  te5c£er 


12  Lincoln  Hall        Trinity  Court  V 
175  DARTMOUTH  STREET 
Telephone  Back  Bay  4030 


KARL   DOERING 

-    Pupil  of  Jachman-Wagaer,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


B.  MERRILI 

TEACHER  OF  SINGING 

ROOM  417  PIERCE  BLDG.,  BOSTON,  MASS. 
Assistant,  Mrs.  E.  L.  Bradford 

Telephone  Copley  5145J-K 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

406  Huntington  Chambers  -  30  Huntington  Ave. 
Tel.  Melrose  0683-J 


CHARLES  W.  MOULTON 

TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay,  George  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 

Telephone  Needham  0107-M 


DAME  NELLIE  MELBA 
and    the 

Pianoforte 

"The  advent  of  the  Mason  &  Hamlin  Piano  marks  an  epoch 
in  the  development  and  progress  of  piano  making,  and  I  feel 
confident  that  in  it  is  found  the  apogee  of  truly  musical  and 
artistic  piano  building." 

Dame  Nellie  not  only  wrote  the  above,  but  also  purchased 

two  Mason  &  Hamlin  Pianofortes  which  are  now  in 

her  home  in  Australia 

MASON    &    HAMLIN    CO. 

146  Boylston  Street,  Boston 
313  Fifth  Avenue,  New  York  City 


PRoGRZWVE 


(TUESDAY) 
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Cfjanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST  , 

All  Silk  Chiffon 

AND 

Paris  Lace  Clox 

Silk  Stockings 

COBWEB  WEAVE 

All  silk  from  top  to  toe,  reinforced  soles  and  garter  tops 

85 

24  Colors  S  *  Box  of  3  pairs,  5.50 


. 


Clox  chiffon  stockings  regularly  2.50 
Chiffons  we  have  sold  slightly  over  a  year  ago  for  2.75 

Cobweb  weave  silk  chiffon  stockings  are  the  correct  gift  in  stockings 
this  year,  and  ultra  stylish. 

The  most  dainty  gift  one  could  present  is  a  pair  of  French  cobweb 
weave  silk  stockings  at  5.00  to  10.00  a  pair.  And  we  are  not  exaggerat- 
ing the  merits  of  the  stockings  in  this  sale  when  we  state  that  in  every 
way  they  are  nearly  duplicates,  except  that  the  French  stocking  is 
made  on  a  slightly  finer  gauge  and  more  elaborate. 

Other  Values  in  Silk  Stockings 

All  silk  lace  clox  semi-chiffon  stockings,  3.95 
Fancy  lace  instep  stockings,  5.25,  6.95 
Ingrain  silk  stockings,  2.85 

Jacquard  lace  stockings,  hand  embroidered,  9.00 
Jacquard  pattern  silk  and  wool  sport  stockings,   4.95 
STREET  FLOOR— ORIGINAL  BUILDING 


We  are  Agents  for   Tiffany  Favrile  Glass 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


TUESDAY  AFTERNOON,  JANUARY  5,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1926,    BY   BOSTON   SYMPHONY   ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


T  E  I  N  \ 

THE   INST%U<mENT  OF   THE   IMMORTALS 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
KeUer,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D 


Hamilton,  V.     Gundersen,  R. 
Sauvlet,  H.        Kassman,  N. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.   Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 


Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Avierino,  N. 
Bernard,  A. 


Zighera,  A. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Gerhardt,  S. 
Deane,  C. 

Stockbridge,  C.    Fabrizio,  E. 
Warnke,  J.  Marjollet,  L. 


KeUey,  A. 
Demetrides,  L. 


Oboes. 
.Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Harps. 
Holy,  A. 
Caughey,  E. 

Piano. 
Sanroma,  J. 


Clarinets. 
Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Girard,  H. 
Oliver,  F. 

Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Librarian. 
Rogers,  L.  J. 


Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  -  -  -  You  may  hear  them  with' 

in  the  radius  of  a  few  blocks.    Hear 

them  all.  The  Chickering  courts  com' 

parison  with  any  other  instrument 

>  f  '  '  under    any    conditions 

you    choose    to    impose. 

Chickering  '  Ampico  -  Brewster 
Marshall   feP  Wendell 

Easy  terms?  +  **  of  course! 
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FORTY.  FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


TUESDAY  AFTERNOON,  JANUARY  5 
AT  3.15 


Weber    .......  Overture  to  "Euryanthe" 

Schubert         ....  Symphony  in  B  minor  ("Unfinished'*) 

I.     Allegro  moderato. 
II.    Andante  con  moto. 

Berlioz  ....     Ballet  of  the  Sylphs  and  Rakoczy  March 

from  "The  Damnation  of  Faust" 


Mendelssohn  .         .         .  Scherzo  from  the  Incidental  Music  to 

"A  Midsummer  Night's  Dream" 

Schumann     .         .         .  Excerpts  from  "Carnaval"  (for  Pianoforte) 

Jesus  Sanroma,  Piano 
Preamble  —  Eusebius  —  Florestan  —  Coquette  —  Chopin 
—  Pantalon    and    Columbine  —  Pause,   March   of  the 
"Davidsbundler"  against  the  Philistines. 

Liszt      .....       "Les  Preludes,"  Symphonic  Poem  No.  3 

(after  Lamartine) 


MASON  AND  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  music  of  Berlioz 


A  short  foreword  by  Professor  Walter  R.   Spalding  will  precede  the  concert 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
ot  the  Boston  Public  Library  one  week  before  the  concert. 
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WEST  INDIES 
CRUISES 


The  Raymond-Whitcomb  West  Indies 
Cruises  this  winter  will  sail  on  the  largest 
and  most  luxurious  steamship  that  has  ever  cruised 
the  Caribbean  —  the  S.  S.  "Columbus"  (of  32,000 
registered  tons).  This  is  the  first  time  that  one 
of  the  great  trans-Atlantic  luxury  liners  has  been 
sent  on  a  West  Indies  Cruise. 
Two  Cruises  of  24  days  each — sailing  January  50 
and  February  25  and  visiting  Havana,  Jamaica, 
Panama  and  a  dozen  other  picturesque  places  on 
the  historic  Spanish  Main.  Sightseeing  trips  and 
excursions  by  automobile,  launch  and  special  train 
will  visit  such  interesting  spots  as  the  Pitch  Lake 
in  Trinidad;  the  ruins  of  Saint  Pierre,the  American 
Pompeii;  Port  Antonio  and  inland  Jamaica;  old 
Panama  City  buried  in  the  jungle;  and  Caracas, 
the  capital  of  Venezuela.  All  these  extra  trips  are 
included  in  the  price.  Rates  #375  and  upward. 
Send  for  the  West  Indies  booklet 

Spring  Mediterranean  Cruise 

A  new  Cruise  at  an  ideal  season  of  bright  days  and  settled  warm 
weather.  It  sails  on  April  5  and  in  five  weeks  visits  16  places 
in  the  Western  Mediterranean  (including  several  fascinating 
out-of-the-way  cities  that  other  cruises  have  not  yet  found). 
We  recommend  it  for  a  complete  Spring  vacation  or  a  novel 
trip  to  Europe — vastly  more  entertaining  than  the  usual  trans- 
Atlantic  voyage,  and,  from  New  York  to  Naples,  only  slightly 
longer.  On  the  new  Cunarder  "Carinthia."  Rates,  including 
return  at  convenient  dates,  $625  and  upward. 

Send  for  the  booklet — "Spring  Mediterranean" 
Winter  Mediterranean  Cruise  —  January  28 

Raymond  &  Whitcomb  Co. 

165  Tremont  Street        BOSTON  Tel.  Beach  6964 
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OVEKTTJRE   TO    "EiJEYANTHE" CAEL   MaEIA   VON   WeBEB 


(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  December  18,  1786;  died  at 

London,  June  5,  1826) 

"Euryanthe,"  grand  heroic-romantic  opera  in  three  acts,  book 
.  founded  by  Helmina  von  Chezy  on  an  old  French  tale  of  the  thirteenth 
century,  "Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse 
Euryant  de  Savoye,  sa  mie," — a  tale  used  by  Boccaccio  ("Decameron," 
second  day,  ninth  novel)  and  Shakespeare  ("Cymbeline"), — music 
by  Weber,  was  produced  at  the  Karnthnerthor  Court  Opera  Theatre, 
Vienna,  October  25, 1823.  The  cast  was  as  follows :  Euryanthe,  Henriette 
Sontag;  Eglantine,  Therese  Gruenbaum  (born  Mueller);  Bertha,  Miss 
Teimer;  Adolar,  Haizinger;  Rudolph,  Rauscher;  Lysiart,  Forti;  King 
Ludwig,  Seipelt.    The  composer  conducted. 

As  soon  as  the  text  of  the  first  act  was  ready  (December  15,  1821), 
Weber  began  to  compose  the  music.  He  wrote  a  large  portion  of  the 
opera  at  Hoste'rwitz.  The  opera  was  completed  without  the  overture 
on  August  29, 1823.  Weber  began  to  compose  the  overture  on  September 
1,  1823,  and  completed  it  at  Vienna  on  October  19  of  that  year.  He 
scored  the  overture  at  Vienna,  October  16-19,  1823. 

Weber  wrote  to  his  wife  on  the  day  after  the  first  performance, 
"My  reception,  when  I  appeared  in  the  orchestra,  was  the  most  enthusi- 
astic and  brilliant  that  one  could  imagine.  There  was  no  end  to  it.  At 
last  I  gave  the  signal  for  the  beginning.  Stillness  of  death.  The  overture 
was  applauded  madly;  there  was  a  demand  for  a  repetition;  but  I  went 


Going 

NORTH? 

— then  there  are  at  Slattery's 
warmly  fur-lined  cloth  coats 
with  a  glimpse  of  the  fur 
forming  a  tuxedo-like  band 
down  the  front;  imported 
scarfs  of  wool  thathas  weath- 
ered Scotch  winters;  fuzzy, 
long  wool  gloves;  smart  jac- 
quard  sport  hosiery;  knick- 
ers; the  traditional  leather 
"wind-breaker,"  and  clap-on 
felt  hats  that  will  "stick"  on 
ski-run   or  toboggan   slide. 

154Tremo„t  £     J    SLATTERY  CO. 


Going 

SOUTH? 

—  then  there  are  at 
Slattery's  trim  two-piece 
frocks  for  every  hour  of 
the  day;  glittering,  bead- 
embroidered  or  metal  cloth 
frocks  for  evening;  creased 
felt  hats  with  a  Reboux 
air;  white  homespun  coats 
that  look  as  if  they  had 
just  stepped  out  of  the 
pages  of  "Vogue"  or 
"Harper's" — and  all  the 
so-important  accessories, 
not  to  forget  smart  luggage. 


opposite 
Boston  Common 


ahead,  so  that  the  performance  might  not  be  too  long  drawn  out." 
Max  Maria  von  Weber,  in  the  life  of  his  father,  gives  a  somewhat 
different  account.  A  grotesque  incident  occurred  immediately  before 
the  performance.  There  was  a  tumult  in  the  parterre  of  the  opera- 
house.  There  was  laughing,  screaming,  cursing.  A  fat,  carelessly 
dressed  woman,  with  a  crushed  hat  and  a  shawl  hanging  from  her 
shoulders,  was  going  from  seat  to  seat,  screaming  out:  "Make  room 
for  me!  I  am  the  poetess,  I  am  the  poetess!"  It  was  Mme.  von  Chezy, 
who  had  forgotten  to  bring  her  ticket  and  was  thus  heroically  attempting 
to  find  her  seat.  The  laughter  turned  into  applause  when  Weber 
appeared  in  the  orchestra,  and  the  applause  continued  until  the  signal 
for  beginning  was  given.  "The  performance  of  the  overture,"  says 
Max  von  Weber,  "was  not  worthy  of  the  usually  excellent  orchestra; 
indeed,  it  was  far  inferior  to  that  at  the  dress  rehearsal.  Perhaps  the 
players  were  too  anxious  to  do  well,  or,  and  this  is  more  probable, 
perhaps  the  fault  was  in  the  lack  of  sufficient  rehearsal.  The  ensemble 
was  faulty, — in  some  places  the  violins  actually  played  false, — and, 
although  a  repetition  was  demanded  by  some,  the  impression  made 
by  the  poetic  composition  was  not  to  be  compared  with  that  made 
later  in  Berlin,  Dresden,  and  the  Gewandhaus  concert  in  Leipsic." 
Yet  Max  von  Weber  says  later  that  Count  Briihl  wrote  the  composer, 
January  18,  1824,  that  the  overture  played  for  the  first  time  in  Berlin 
in  a  concert  by  F.  L.  Seidel  hardly  made  any  impression  at  all.  To  this 
Weber  answered,  January  23:  "That  the  overture  failed  is  naturally 
very  unpleasant  for  me.  It  must  have  been  wholly  misplayed,  which 
I  am  led  to  believe  from  the  remarks  about  its  difficulty.  The  Vienna 
orchestra,  which  is  in  no  way  as  good  as  that  of  Berlin,  performed  it 
'prima  vista  without  any  jar  to  my  satisfaction,  and,  as  it  seemed,  with 

effect." 

* 
*  * 

The  overture  begins  E-flat,  Allegro  marcato,  con  molto  fuoco,  4-4, 

though  the  half-note  is  the  metronomic  standard  indicated  by  Weber. 

After  eight  measures  of  an  impetuous  and  brilliant  exordium  the  first 

theme  is  announced  by  wind  instruments  in  full  harmony,  and  it  is 

derived  from  Adolar's  phrase:  "Ich  bau'  auf  Gott  und  meine  Euryanth'  " 

(act  i.,  No.  4).     The  original  tonality  is  preserved.     This  theme  is 

developed  brilliantly  until,  after  a  crashing  chord,  B-flat,  of  full  orchestra 

and  vigorous  drum-beats,  a  transitional  phrase  for  violoncellos  leads 

to  the  second  theme,  which  is  of  a  tender  nature.    Sung  by  the  first 

violins  over  sustained  harmony  in  the  other  strings,  this  theme  is 

associated  in  the  opera  with  the  words,  "O  Seligkeit,  dich  fass'  ich 

kaum!"  from  Adolar's  air,  "Wehen  mir  Lufte  Run'  "  (act  ii.,  No.  12). 

The  measures  of  the  exordium  return,  there  is  a  strong  climax,  and  then 

after  a  long  organ-point  there  is  silence. 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

76  HUNTINGTON  AVENUE       -    BOSTON,  MASS. 


Clothes  to  Wear 
in  the 
Southlands— 

Jays  is  known  as  a  Shop 
where  the  new  things  are 
found  and  of  course  we 
are  ready  with  authentic 
fashions  for  those  going 
South.  They  are  clothes 
of  refinement  at  pricings 
that  are  moderate. 

Sports   Dresses,    Dance    Dresses,    Hats, 

Knitted   Sports   Clothes,  Bathing   Togs, 

Scarfs,  Coats,  Sweaters,  Blouses,  Skirts, 

Stockings,  Riding  Togs. 


BOSTON      TEMPLE    PLACE      ELEVEN 


The  succeeding  short  Largo,  charged  with  mystery,  refers  to  Eglan- 
tine's vision  of  Emma's  ghost  and  to  the  fatal  ring.  Eglantine  has 
taken  refuge  in  the  castle  of  Nevers  and  won  the  affection  of  Euryanthe, 
who  tells  her  the  tragic  story  of  Emma  and  her  betrothed,  Udo;  for  the 
ghost  of  Emma,  sister  of  Adolar,  had  appeared  to  Euryanthe  and  told 
her  that  Udo  had  been  her  faithful  lover.  He  fell  in  battle.  As  life 
was  to  her  then  worthless,  she  took  poison  from  a  ring,  and  was  thereby 
separated  from  Udo;  a  wretched  ghost,  she  was  doomed  to  wander  by 
night  until  the  ring  should  be  wet  with  the  tears  shed  by  an  innocent 
maiden  in  her  time  of  danger  and  extreme  need  (act  i.,  No.  6).  Eglantine 
steals  the  ring  from  the  sepulchre.  She  gives  it  to  Lysiart,  who  shows 
it  to  the  court,  swearing  that  he  had  received  it  from  Euryanthe,  false 
to  Adolar.  The  music  is  also  heard  in  part  in  act  iiL  (No.  23),  where 
Eglantine,  about  to  marry  Lysiart,  sees  in  the  madness  of  sudden 
remorse  the  ghost  of  Emma,  and  soon  after  reveals  the  treachery. 

In  "Euryanthe,"  as  in  the  old  story  of  Gerard  de  Nevers,  in  the  tale 
told  by  Boccaccio,  and  in  "Cymbeline,"  a  wager  is  made  over  a  woman's 
chastity.  In  each  story  the  boasting  lover  or  husband  is  easily  per- 
suaded to  jealousy  and  revenge  by  the  villain  bragging  of  favors  granted 
to  him. 

Weber  wished  the  curtain  to  rise  at  this  episode  in  the  overture, 
that  there  might  be  a  "pantomimic  prologue":  "Stage.  The  interior 
of  Emma's  tomb;  a  statue  of  her  kneeling  near  her  coffin,  over  which 
is  a  canopy  in  the  style  of  the  twelfth  century;  Euryanthe  praying  by 
the  coffin;  Emma's  ghost  as  a  suppliant  glides  by;  Eglantine  as  an  eaves- 
dropper." There  was  talk  also  of  a  scene  just  before  the  close  of  the 
opera  in  which  the  ghosts  of  the  united  Emma  and  Udo  should  appear. 


We 

Challenge 

Comparison 

A  Vose  Grand,  with 
its  alluring  sweet 
tone,  will  fulfill  that 
longing  for  a  piano 
that  will  lend  an 
artistic  appearance 
to  your  home  as  well 
as  satisfy  your  utmost 
desire  for  a  really  fine 
instrument. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 
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Neither  the  stage  manager  nor  the  eccentric  poet  was  willing  to  introduce 
such  "sensational  effects"  in  a  serious  opera.  Yet  the  experiment  was 
tried,  and  it  is  said  with  success,  at  Berlin  in  the  Thirties  and  at  Dessau. 

Jules  Benedict  declared  that  the  Largo  episode  was  not  intended 
by  Weber  for  the  overture;  that  the  overture  was  originally  only  a 
fiery  allegro  without  a  contrast  in  tempo,  an  overture  after  the  manner 
of  Weber's  "Beherrscher  der  Geister,"  also  known  as  overture  "zu 
Rubezahl"  (1811).  The  old  orchestral  parts  at  Vienna  show  no  such 
change,  neither  does  the  original  sketch.  For  a  discussion  of  the  point 
whether  the  Largo  was  inserted  just  before  the  dress  rehearsal  and  only 
for  the  sake  of  the  "pantomimic  prologue"  see  F.  W.  Jahns's  "Carl 
Maria  von  Weber,"  pp.  365,  366  (Berlin,  1871).  ; 

Eight  violins,  muted,  play  sustained  and  unearthly  harmonies 
pianissimo;  violas  soon  enter  beneath  them  with  a  subdued  tremolo. 

Violoncellos  and  basses,  tempo  primo,  assai  moderato,  begin  softly 
an  inversion  of  the  first  theme  of  the  wind  instruments  in  the  first 
part  of  the  overture.  This  fugato  constitutes  the  free  fantasia.  There 
is  a  return  to  the  exordium,  tempo  primo,  at  first  in  C  major,  then  in 
E-flat.  The  second  theme  reappears  fortissimo,  and  there  is  a  jubilant 
coda. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle-drums, 
and  strings.  The  opera  is  dedicated  to  His  Majesty  the  Emperor  of 
Austria. 


Musicians  Library  Historical  Volumes 

Piano  Volumes 

LISZT,  FRANZ 

Twenty  Original  Piano  Compositions  .         .         .         Edited  by  August  Spanuth 

Twenty  Piano  Transcriptions     .....         Edited  by  August  Spanuth 
Ten  Hungarian  Rhapsodies         .         .       Edited  by  August  Spanuth  and  John  Orth 

MENDELSSOHN,  FELIX 

Thirty  Piano  Compositions         .         .  Edited  by  Percy  Goetschius,  Mus.  Doc. 

With  a  preface  by  Daniel  Gregory  Mason 

SCHUBERT,  FRANZ 

Selected  Piano  Compositions       .         .         .         .         .         Edited  by  August  Spanuth 

SCHUMANN,  ROBERT 

Fifty  Piano  Compositions Edited  by  Xaver  Scharwenka 

Song  Volumes 

LISZT,  FRANZ 

Thirty  Songs.     High  Voice.    Low  Voice  .         .       Edited  by  Carl  Armbruster 

SCHUBERT,  FRANZ 

Fifty  Songs.     High  Voice.     Low  Voice      .        .        .         Edited  by  Henry  T.  Finck 

SCHUMANN,  ROBERT 

Fifty  Songs.    High  Voice.     Low  Voice      .         .        .  Edited  by  W.  J.  Henderson 

Paper,  cloth  hack,  each     .     .     .  $2.50  net 

Cloth,  gilt,  each 3.50  net 

COMPLETE    LIST    FREE    ON  REQUEST 

OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Go.,  8-10-12  East  34th  St.,  New  York,  N.  Y. 
Order  of  your  local  dealer . 
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Unfinished  Symphony  in  B  minor     ....  Franz  Schubert 

(Born    at '  Lien  ten  thai,    near    Vienna,    January*  31,    1797;    died    at    Vienna. 

November  19,   1828) 

Two  brothers,  Anselm  and  Joseph  Huttenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician ;  Joseph  was  in  a  government 
office.  Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is 
a  story  that  the  sick  man  said,  "You,  Anselm,  have  my  mind;  but 
Franz  has  my  soul."  Anselm  closed  the  eyes  of  Beethoven  in 
death.  These  brothers  were  constant  in  endeavor  to  make  Schubert 
known.  Anselm  went  so  far  as  to  publish  a>  set  of  "Erlking 
Waltzes,"  and  assisted  in  putting  Schubert's  opera,  "Alfonso  and 
Estrella"  (1822),  in  rehearsal  at  Graz,  where  it  would  have  been 
performed  if  the  score  had  not  been  too  difficult  for  the  orchestra. 
In  1822  Schubert  was  elected  an  honorary  member  of  musical  soci- 
eties of  Linz  and  Graz.  In  return  for  the  compliment  from  Graz, 
he  began  the  Symphony  in  B  minor,  No.  8  (October  30,  1822).  He 
finished  the  Allegro  and  the  Andante,  and  he  wrote  nine  measures 
of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but  neither  there 
nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Huttenbrenner  went  back  to  his  home  about  1820,  and 
it  was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying. 
Joseph  remained  at  Vienna.  In  1860  he  wrote  from  the  office  of  the 
Minister  of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who 
then  conducted  the  concerts  of  the  Gesellschaft  der  Musikfreunde. 
He  begged  permission  to  sing  in  the  concerts  as  a  member  of  the 
society,  and  urged  him  to  look  over  symphonies,  overtures,  songs, 
quartets,  choruses  by  Anselm.  He  added  towards  the  end  of  the 
letter,  "He  [Anselm]  has  a  treasure  in  Schubert's  B  minor  sym- 
phony, which  we  put  on  a  level  with  the  great  Symphony  in  C,  his 
instrumental  swan-song,  and  any  one  of  the  symphonies  by  Beet- 
hoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  he  visited 
Graz-  several  times.  Perhaps  he  was  afraid  that  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  in  Vienna. 
Perhaps  he  thought  the  price  of  producing  one  of  Anselm  Htitten- 
brenner's  works  in  Vienna  too  dear.  There  is  reason  to  believe 
that  Joseph  insisted  on  this  condition.  (See  "Johann  Herbeck," 
by  L.  Herbeck,  Vienna,  1885,  page  165.) 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law, 
who  sought  health.  They  stopped  in  Graz.  On  May  1  he  went  to 
Ober-Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little 
one-story  cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  hum- 
ble inn.  He  talked  with  the  landlord,  who  told  him  that  Anselm 
was  in  the  habit  of  breakfasting  there.  While  they  were  talking, 
Anselm  appeared.  After  a  few  words  Herbeck  said,  "I  am  here  to 
ask  permission  to  produce  one  of  your  works  at  Vienna."  The  old 
man  brightened,  he  shed  his  indifference,  and  after  breakfast  took 
him  to  his  home.  The  workroom  was  stuffed  with  yellow  and  dusty 
papers,  all  in  confusion.  Anselm  showed  his  own  manuscripts,  and 
finally  Herbeck  chose  one  of  the  ten  overtures  for  performance.  "It 
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The  new  Orthophonic  Victrola  brings  to  you  such  music  as  you 
ihave  never  heard  in  your   home,  because   for   the   first  time 

the  relation  of  bass  to  treble — is  true 
the  clarity  and  definition  of  voices — is  true 
the  relation  of  loud  to  soft  passages — is  true 
articulation  and  expression — are  true 

Hear  it  for  yourself!  There  is  no  other  way  in  which  we  can  con- 
vey to  you  its  amazing  capabilities.  Ask  the  nearest  dealer  to  play 
lthis  new  instrument  for  you  tomorrow. 

Vi  c  t  r  o 1 a 

"Victor  TaUcing    Machine Coxxipair^,    Camden,    N.J. 


is  my  purpose,"  he  said,  "to  bring  forward  three  contemporaries, 
Schubert,  Huttenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  very  appropriate  to  rep- 
resent Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things  i 
by  Schubert,"  answered  the  old  man;  and  he  pulled  a  mass  of 
papers  out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on 
the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's 
handwriting.  Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  "There 
is  no  hurry,"  answered  Anselm,  "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Her  beck's  direction.  The  programme 
was  as  follows: 


Overture  in  C  minor    (new)      .     .     .     .-•     ......     Huttenbrenner 

Symphony  in  B  minor Schubert 

I:  inSe  }  <MS- First  time-> 

3.  Presto  vivace,  D  major 

Old  German  Songs,  unaccompanied 

1.  Liebesklage  )  ,.  Herbeck 

2.  Jagergluck    \  (First  time.) 

Symphony  in   A ^.     .     .     .     .     .         Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme 
as  the  third  movement  of  the  "Unfinished"  Symphony?  There  are 
only  nine  measures  of  the  Scherzo-,  which  is  in  B  minor.  Neither 
Ludwig  Herbeck  nor  Hanslick  tells  us. 

Htittenbrenner's  overture  was  described  as  "respectable  Kapell- 
meistermusik ;  no  one  can  deny  its  smoothness  of  style  and  a  cer- 
tain skill  in  the  workmanship."    The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace, 
Sydenham,  in  1867. 

The  first  performance  in  Boston  was  by  the  Orchestral  Union,  led 
by  Carl  Zerrahn,  February  26,  1868. 

The  first  performance  at  a  concert  of  the  Boston  Symphony  Or- 


Poise  or  Pose? 

A  vast  difference  between  the  two  is  possible. 

Many  photograph  portraits  are  so  strong  on  "pose"  that  they  do 
injustice  to  the  subject  by  indicating  a  lack  of  poise. 

Poise  or  mental  balance,  self 
possession,  with  just  a  touch  of  com- 
placency, are  the  desirable  things  in 
personal  portraits. 

PURDY'S  artist  -  photographers 
bring  out  the  personal  poise  instead  of 
artificial  posing. 
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Boston-Chicago  Opera  Association 

ANNOUNCES 


2  Weeks — 16  Performances 
BEGINNING  MONDAY  EVENING,  JANUARY  25 


REPERTORY 

< 

FIRST  WEEK 

SECOND  WEEK 

Monday     .     . 

Andrea  Chenier 

Monday     . 

Falstaff 

Tuesday     . 

.     .    Die  Walkuere 

Tuesday     . 

.    Pelleas  et  Melisande 

Wed.  Mat. 

.     .     .     .    Carmen 

Wed.  Mat. 

.     .     .     .     Lohengrin 

Wed.  Eve. 

.     .       La  Traviata 

Wed.  Eve. 

.     .     .     .     Herodiade 

Thursday    . 

Der  Rosenkavalier 

Thursday    . 

.     .      Manon  Lescaut 

Sat.  Mat.   . 

.     Le  Nozze  di  Figaro 

Sat.  Mat.   . 

.     .  Samson  et  Dalila 

Sat.  Eve.    . 

.  Ballo  in  Maschera 

PRINCIPAL  SINGERS:  (Sopranos)  Forrai,  Garden,  Raisa,  Mason, 
Muzio,  Shear;  (Contraltos)  Claessens,  D' Alvarez,  Lenska, 
Pavloska,  Van  Gordon;  (Tenors)  Ansseau,  Cortis,  Hackett, 
Lamont,  Marshall,  Mojica,  Schipa;  (Baritones)  BaklanofF, 
Bonelli,  Formichi,  Rimini,  RufFo,  Steel;  (Bassos)  Cotreuil, 
Kipnis,  Lazzari,  Trevisan. 

CONDUCTORS:  Polacco,  Moranzoni,  Grovlez,  Weber. 


PUBLIC  SUBSCRIPTION  SALE  NOW  OPEN 

Closes  January  9th 

43  St.  James  Ave.,  Park  Square  Building,  Telephone  Back  Bay  4071 

Box  Office  Sale  opens  Thursday,  January  14 

PRICES:  Box  Seats,  $8;  Orch.,  $6.50;  Orch.  Gir.,  $6,  $5  and  $4 
1st.  Bal.,  $6,  $5,  $4,  $3,  $2.50;  2nd  Bal.,  $3,  $2.50,  $2  (tax  exempt). 
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chestra  in  Boston  was  on  February  11,  1882,  Georg  Henschel  con- 
ductor. 

The  symphony  remained  a  fragment,  as  "Christabel,"  until  a 
Berliner  named  August  Ludwig  added  two  movements  of  his  own 
invention.  He  entitled  the  third  "Philosophen-Scherzo,"  in  which 
"a  ring  was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counter-, 
point,  that  he  might  dance,  to  the  amusement  of ,  all."  "The  second 
and  tender  theme  conjures  from  the  fairyland  of  poetry  (Invention) 
a  fay  which  tames  and  frees  the  bear,  who  pines  in  constraint." 
The  Finale  is  a  "March  of  Fate,"  described  by  the  composer  at 
length  and  in  fearsome  words.  The  motto  is,  "Brazen  stalks  Fate, 
yet  is  she  crowned  with  roses  and  love !"  "Truly,"  says  Ludwig, 
"Fate  has  stalked  with  brazen  steps  over  our  ancient  masters.  A 
new  age  has  awakened  a  new  music-era."  There  is  much  more  of 
this.  The  incredible  work,  the  Unfinished  Symphony  of  Schubert, 
finished  by  August  Ludwig,  was  performed  at  the  Philharmonie, 
Berlin,  December  8,  1892. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle 
drums,  strings. 


Ballet  of  Sylphs,  and  Rakoczy  March,  from  "The  Damnation 
of  Faust" Hector  Berlioz 

(Born  at  C6te  Saint-Andre,  December  11,  1803;  died  at  Paris,  March  9,  186S 

"Eight  Scenes  in  'Faust' "  by  Berlioz  were  published  in  182£ 
Berlioz  revised  these  scenes  and  wrote  the  other  portions  of  "The 
Damnation  of  Faust"  in  1845-46.  The  first  performance  of  the 
new  work  was  at  the  Opera-Comique,  Paris,  December  6,  1846.  The 
singers  were  Mme.  Duflot-Maillard,  and  Messrs.  Roger,  Leon,  and 
Henri.     Berlioz  conducted.     The  first  performance  in  the  United 


FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone,  Back  Bay  0973 

MASON  &  HAMLIN  PIANO 
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Influencing  the  Classes 


"Now,  Iras,  what  thinketh  thou? 
Thou,  an  Egyptian  puppet,  shall  be  shown 
In- Rome  as  well  as  I:  mechanic  slaves, 
With  greasy  aprons,  rules  and  hammers,  shall 
Uplift  us  to  the  view." 

Antony  and  Cleopatra 

It  is  interesting  to  note  how  vividly  this  passage 
conveys  the  impression  of  shrinking  from  the  mob. 
Shakespeare  had  a  violent  dislike  for  the  masses  which 
seems  to  be  rooted  in  a  physical  aversion  to  the  atmosphere 
of  "people,"  and  a  contempt  for  their  discrimination. 

To  understand  this  strange  dislike  it  is  but  necessary 
to  look  into  the  daily  experience  of  Shakespeare's  life. 
Always  producing  his  plays  to  please  the  Qreat  Public,  which, 
at  that  time,  could  not  be  considered  as  appreciative  —  and 
it  was  far  from  refined  —  is  it  any  wonder  that  his  writings 
betray  the  tribulations  of  his  artistic  nature? 

For  more  than  fifty  years  it  has  been  the  daily  experi- 
ence of  Geo.  H.  Ellis  Co.  (Inc.)  to  produce  printing  that 
pleases  the  great  public.  Our  "people"  have  won  our 
respect  and  admiration  for  their  discrimination.  With  such 
experience  come  the  knowledge  and  skill  that  give  to  the 
printed  messages  of  our  clients  the  power  to  make  a  favorable 
impression  upon  the  masses. 


Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street  Boston,  Mass. 
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States  was  at  New  York,  February  12,  1880;  Amy  Sherwin,  and] 
Messrs.  Jordan,  Kemniertz,  and  Bourne.  Dr.  Leopold  Damrosch! 
conducted. 

The  Ballet  de  Sylphes  in  the  movement  of  a  waltz  is  a  short  piece, 
to  which  the  sylphs  dance  through  the  air  after  they  have  sung,  in 
obedience  to  Mephistopheles,  the  praise  of  Marguerite's  beauty  to 
Faust  as  he  sleeps  on  a  bank  of  the  Elbe. 

The  Rakoczy  March  was  written  early  in  1846  as  Berlioz  was; 
about  to  leave  Vienna  for  Budapest.  Based  on  a  Hungarian  Na- 
tional air,  it  was  played  for  the  first  time  atf  Budapest,  February 
15,  1846,  at  a  concert  given  by  Berlioz  in  the  National  Theatre.  It 
made  so  great  a  sensation  that  Berlioz  introduced  it  in  "The  Dam- 
nation of  Faust,"  putting  Faust  in  Hungary  and  making  him  wit- 
ness the  passage  of  a  Hungarian  army  across  the  plain  where  he 
was  walking.  It  is  said  that  when  Prince  Franz  Rakoczy  II. 
(1676-1735)  brought  his  young  bride  to  his  town  of  Eperjes,  Michael  ] 
Barna,  leader  of  the  gypsies  and  court  fiddler,  wrote  a  processional 
March  in  honor  of  the  pair  and  played  it  with  his  band;  that  he 
rewrote  it  afterwards.  The  "Rakoczy  Song"  was  first  put  in  nota- 
tion by  Karl  Vaczek  of  Jaszo,  who  died,  very  old,  in  1828.  He 
learned  the  tune  from  Barna's  granddaughter,  a  beauty,  and  a 
renowned  fiddler  named  Panna  Czinka.  Vaczek  gave  the  tune  to;, 
a  fiddler  named  Ruzsitska,  who  broadened  it  into  a  march  and 
battle  music.  Berlioz  in  his  transcription  used  the  true  "Rak6czy 
Song"  and  Ruzsitska's  battle  music. 


VIOLI&CIST 

♦SB* 

- 

STUDIO: 
270  HUNTINGTON  AVENUE 

Concert  Management,  WENDELL  LUGE,  Trinity  Court,  Boston 
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SYMPHONY    HALL  | 

Sunday  Afternoon,  January  10,  1926,  at  3.30  | 

Recital  by  | 

FRIEDA  HEMPEL | 

Assisted  by  | 

Mr.  ERNO  BALOGH,  Piano  \ 

Mr.  LOUIS  P.  FRITZE,  Flute  I 


PROGRAMME 

1. 

Menuetto      ...... 

Mr.  BalogA 

Schubert 

2. 

a.     Pastorelle         ..... 

Haydn 

b.    If  Thou  Thy  Heart  Will  Give  Me       . 

.     .           Bach 

c.     Oh!  Had  IJubal's  Lyre    . 

Handel 

Miss  Hempel 

3. 

ARIA: 

"Qui  la  Voce"  from  I  PURITANI 

Bellini 

Miss  Hempel 

(With  flute  obbligato) 

4. 

Prelude,  G  minor  ..... 
Mr.  Balogh 

Rachmaninoff 

5. 

a.     Nacht  und  Traume 

Schubert 

b.    An  die  Laute  ..... 

Schubert 

c.     Der  Mussbaum         .... 

.  Schumann 

d.     I  Have  a  Lover  True 

Wolf 

e.    Erlst's 

Wolf 

Miss  Hempel 

6. 

FOLK  SONGS: 

a.     Lauterbach           .... 

German 

b.    Dormi,  bel  Bambin 

Italian 

c.     Coucou,  Canari  Jaloux 

.   Neuchatel 

d.     Oh!  du  Liebe  Angeli 

Swiss 

e.     La  petite  Jeanneton 

Old  French 

Miss  Hempel 

(STEINWAY   PIANO   USED) 


Tour  Direction:  George  Engles 
Steinway  Hall,  New  York 


(Tickets  now  at  box  office) 
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19 


Scherzo  from  the  Incidental  Music  to  "A  Midsummer  Night's 
Dream/'  Op.  61 Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were 
read  by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture, 
"A  Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of 
the  String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some 
minor  pieces.  It  was  written  in  July  and  August,  and  completed  on 
the  6th  of  the  latter  month.  The  first  public  performance  by  an 
orchestra  was  at  Stettin,  in  February,  1827,  from  manuscript.  Carl 
Lowe  conducted. 

The  Scherzo  (entr'acte  between  Acts  I.  and  II.),  with  other  music 
for  the  performance  of  the  comedy  in  Potsdam  and  Berlin  in  1843,  is 
an  Allegro  vivace  in  G  minor,  3-8.  "Presumably  Mendelssohn  in- 
tended it  as  a  purely  musical  reflection  of  the  scene  in  Quince's  house 
— the  first  meeting  to  discuss  the  play  to  be  given  by  the  workmen  at 
the  wedding — with  which  the  first  act  ends.  Indeed,  there  is  a  pass- 
ing allusion  to  Nick  Bottom's  bray  in  it.  But  the  general  character 
of  the  music  is  bright  and  fairy-like,  with  nothing  of  the  grotesque 
about  it."  The  Scherzo  presents  an  elaborate  development  of  two 
themes  that  are  not  sharply  contrasted;  the  first  theme  has  a  sub- 
sidiary.. The  Scherzo  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and 
strings.  The  score  of  the  whole  work  is  dedicated  to  Heinrich 
Conrad  Schleinitz.* 


"Carnaval,"  Op.  9,  for  Pianoforte     ....     Eobert  Schumann  i 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenicb,  July  29,  1856) 

"Carnaval,"  a  set  of  twenty-one  pieces  for  the  pianoforte,  was  com- 
posed in  1834.  It  bears  the  subtitle,  "Scenes  mignonnes  sur  quatre 
notes."  These  four  notes  were  a,  es,  c,  h  (A,  E^,  C,  B)  or  as,  c,  h 
(A\),  C,  B).  The  town  of  Asch  was  the  home  of  Fraulein  Ernestine 
von  Fricken,  toward  whom  Schumann  was  tenderly  inclined  at  this 
period.  These  four  notes  in  the  order  S,  C,  H,  A  were  also  the  only 
letters  in  the  composer's  name  which  stand  for  notes.  The  two  suc- 
cessions of  four  notes  are  published  in  the  score  with  the  title 
"Sphinxes."  Of  the  numbers  to  be  played,  the  "Band  of  David" 
refers  to  an  imaginary  group  of  fearless  spirits  who  were  always 
ready  to  break  a  lance  against  Philistinism  in  the  cause  of  true 
artistic  progress.  Eusebius  and  Florestan,  members  of  the  "Davids- 
biindler,"  were  Schumann's  dreamy  and  reflective  nature  and  his 
fiery,  impetuous  nature,  respectively.  The  homage  to  Chopin,  in 
imitation  of  this  composer's  style,  is  obvious.  The  other  titles  refer 
as  obviously  to  the  usual  figures  of  the  masked  ball.  All  the  sub- 
titles were  given  after  the  music  was  written. 

♦Schleinitz  (1802-1881)  was  a  counsellor  of  justice  (in  England,  King's  Counsel) 
and  one  of  the  board  of  directors  of  the  Gewandhaus  in  Leipsic.  After  Mendelssohn's 
death,  he  was  director  of  the  Leipsic  Conservatory.  Moscheles  says  in  his  diary  that 
Schleinitz  had  "a  lovely  tenor  voice." 
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SYMPHONY  HALL 


TUESDAY  AFTERNOON,  FEBRUARY  9,  1926,  at  3.15  o'clock 


OF  THIS  SERIES 


SERGE  KOUSSEVITZKY,  Conductor 
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Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine) 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1S11 ;  died  at 
Bayreutli,  July  31,  18S6) 

According  to  statements  of  Kichard  Pohl,  this  symphonic  poem' 
was  begun  at  Marseilles  in  1834,  and  completed  sit  Weimar  in  1850. 
According  to  L.  Kamann's  chronological  catalogue  of  Liszt's  works, 
"The  Preludes"  was  composed  in  1854  and  published  in  1856. 

Theodor  Muller-Reuter  says ,  that  the  poem  was  composed  at 
Weimar  in  1849-50  from  sketches  made  in  earlier  years,  and  this 
statement  seems  to  be  the  correct  one. 

Eamann  tells  the  following  story  about  the  origin  of  "The  Prel- 
udes." Liszt,  it  seems,  began  to  compose  at  Paris,  about  1844, 
choral  music  for  a  poem  by  Aubray,  and  the  work  was  entitled  "Les 
4  Elements  (la  Terre,  les  Aquilons,  les  Flots,  les  Astres)."*  The 
cold  stupidity  of  the  poem  discouraged  him,  and  he  did  not  com- 
plete the  cantata.  He  told  his  troubles  to  Victor  Hugo,  in  the  hope 
that  the  poet  would  take  the  hint  and  write  for  him ;  but  Hugo  did 
not  or  would  not  understand  his  meaning,  so  Liszt  put  the  music 
aside.  Early  in  1854  he  thought  of  using  the  abandoned  work  for 
a  Pension  Fund  concert  of  the  Court  Orchestra  at  Weimar,  and  it 
then  occurred  to  him  to  make  the  music,  changed  and  enlarged, 
illustrative  of  a  passage  in  Lamartine's  .  "Nouvelles  Meditations 
poetiques,"  XVme  Meditation:  "Les  Preludes,"  dedicated  to  Victor 
Hugo. 

The  symphonic  poem  "Les  Preludes"  was  performed  for  the  first 
time  in  the  Grand  Ducal  Court  Theatre,  Weimar,  at  a  concert  for 
the  Pension  Fund  of  the  widows  and  orphans  of  deceased  members 
of  the  Court  Orchestra  on  February  23,  1854.  Liszt  conducted  from 
manuscript.  At  this  concert  Liszt  introduced  for  the  first  time 
"Gresang  an  die  Kiinstler"  in  its  revised  edition,  and  also  led  Schu- 
mann's Symphony  No.  4  and  the  concerto  for  four  horns. 

Liszt  revised  "Les  Preludes"  in  1853  or  1854.  The  score  was  pub- 
lished in  May,  1856 ;  the  orchestral  parts,  in  January,  1865. 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?    Love  forms  the 

*"Les  4  Elements"  were  designed  for  a  male  chorus.  "La  Terre"  was  composed 
at  Lisbon  and  Malaga,  April,  1845  ;  "Les  Plots,"  at  Valence,  Easter  Sunday,  1845 ; 
"Les  Astres,"  on  April  14,  1848.  The  manuscript  of  "Les  Aquilons"  in  the  Liszt 
Museum  at  Weimar  is  not  dated.  Raft  wrote  to  Mme.  Heinrich  in  January,  1850, 
of  his  share  in  the  instrumentation  and  making  a  clean  score  of  an  overture  "Die  4 
Elemente"  for  Liszt.  Liszt  in  June,  1851,  wrote  to  Raff  over  the  question  whether  this 
work  should  be  entitled  "Meditation"  Symphony,  and  this  title  stands  on  a  hand- 
written score. 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 


SYMPHONY  HALL 


THURS. 

EVE. 

JAN.  7 

at  8.15 


SUN.  AFT. 
JAN.  10 
at  3.30 


SUN.  AFT. 

JAN.  17 

at  3.30 


SAT.  AFT. 

JAN.  23 

at  2.30 


SUN.  AFT. 
JAN.  24 


SOPRANO 


SOPRANO 

(See  page  1 9  for  programme) 


VIOLIN 


PIANO 


VIOLONCELLO 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted,  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  'spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life  ?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals,  harp, 
and  strings. 


MUSICAL      INSTRUCTION 


Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

iARGARET  A„  AGNEW 

VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone,  Back  Bay  3040 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  0627-J 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


J.i\ki 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


IV! 


ao  GOP 


TEACHER  OF  PIANOFORTE 

Residence  Studio: 
Telephone  Dorchester  3577-W        -        86  CANTERBURY  STREET,  DORCHESTER,  MASS 


MUSICAL    INSTRUCTION 


Coaching,  Repertoire,  Programme  building 

Piano    (Leschetizky)    and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St..  New  York  City  'Phone  Trafalgar  8993 


VOCAL  TEACHER 


615  Huntington  Chambers 
30  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

Voice  Culture,  including  all  Branches  necessary  to  produce  the  Artist 
30  HUNTINGTON  AVENUE  -  -  BOSTON,  MASS. 


TEACHER  OF  THE  VIOLONCELLO 

Address:   THE  CHARLOTTE  WHITE  SCHOOL 

18  HUNTINGTON  AVENUE,  BOSTON,  MASS. 

Telephone  Back  Bay  6766 


Pupil  of  SILVESTRI.  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET 

Telephone  Copley  1457-M 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING              BOSTON 
Telephone  131-R  Needham 


MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION,   DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  0157 


Pauline   Hammond  Clark 

TEACHER   OF   SINGING,    MANAGER 

THE    COPLEY    CLUB    SINGERS.     ENSEMBLE    (25) 

THE    ORIGINAL    BIRD    TRIO     (WHISTLERS) 

Gertrude  Gibson,  Pianist 

specialist  in   Unique.  Artistic   programs 
543  boylston  street 
(write  or  telephone^  b.b.  0994 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


TEACHER  OF  PIANOFORTE 

ARTIST  CLASS  FOR  SOLOISTS 

NORMAL  TRAINING 

512  PIERCE  BLDG.     COPLEY  SQUARE,  BOSTON 

Telephone  Copley  6527-M 


TEACHER 

of  the 


12  Lincoln  Hall       Trinity  Court  % 
175  DARTMOUTH  STREET 
Telephone  Back  Bay  4030 


KARL   DOERING 

Pupil  of  Jachman-Wagaer,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


TEACHER  OF  SINGING 

ROOM  417  PIERCE  BLDG.,  BOSTON.  MASS. 
Assistant,  Mrs.  E.  L.  Bradford 

Telephone  Copley  5145J-K 


:E  LOWELL 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

406  Huntington  Chambers  -  30  Huntington  Ave, 
Tel.  Melrose  0683-J 


TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay,  Gecrge  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 
Telephone  Needham  0107-M 


What  They 

Have  Written: 


"Mason  &  Hamlin  Pianofortes  represent  the  most 
perfect  examples  of  the  piano  maker's  art." 

Harold  Bauer,  pianist. 

"As  the  piano  is  supreme  among  musical  instru- 
ments, so  I  think  the  Mason  &  Hamlin  is  supreme 
among  pianos."  Alexander  Brailowslcy,  pianist. 


"I  have  just  purchased  a  Mason  &  Hamlin  for  my 
home,  and  in  my  opinion  your  piano  is  unequalled." 

Pablo  Casals,  'Cellist. 


"I  have  never  before  been  so  completely  satisfied 
with  any  piano  at  my  public  concerts  or  in  my  private 
use,  as  with  the  Mason  &  Hamlin." 

Ossip  Gabrilowitsch 
Conductor  of  Detroit  Symphony  Orchestra. 


"The  Mason  &  Hamlin  is  an  inspiration  as  well  as  an 
ideal  support."  Roland  Hayes,  tenor. 


"The  contribution  you  are  making  in  your  peerless 
pianos  to  the  cause  of  art  marks  an  epoch,  I  believe, 
of  deep  significance." 

Benno  Moiseiwitsch,  virtuoso. 


"To  me  the  Mason  &  Hamlin  is  an  inspiration.  Its 
superb  qualities  have  won  both  my  admiration  and 
enthusiasm."  Tito  Sehipa,  tenor. 


Jfean&liamlm 

Pianofortes 

MASON    &    HAMLIN    CO. 

BOSTON  NEW  YORK 


PRoGRZWIE 


(MONDAY) 

mm 
I.b| 


Cfjanoler  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 


Ensemble 
scarf  hats, 
38.00 


Drawn  from  Hat 
shown  by 
Chandler  &?  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


MONDAY  EVENING,  JANUARY  25,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1926,    BY  BOSTON   SYMPHONY  ORCHESTRA,  INC. 
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THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT         .        .        .        .        .        .       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  ,  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD.  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%U<MENT  OF   THE  IMMORTALS 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.       Gerardi,  A. 
Kreinin,  B.          Eisler,  D. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Violas 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.          Van  Wynbergen,  C.     Grover,  H. 
Cauhape,  J.       Werner,  H.                 Shirley,  P. 

Fiedler,  A. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langendoen,  J.    Stockbridge,  C. 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H.               e_Flat  Clarinet> 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet.        Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,_  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  I .  J. 

Compare 

HERE  are  but  a  few  fine 
pianos  that  are  rated  as 
the  world's  leading  in' 

struments  '  - -  You  may  hear  them  with- 
in the  radius  of  a  few  blocks.    Hear 
them  all.  The  Chickering  courts  com- 
parison with  any  other  instrument 
-  -  -  -  under    any    conditions 
you    choose    to    impose. 

Chickering  -  Ampico  -  Brewster 
Marshall   feP  Wendell 

Easy  terms ?  "'of  course ! 


l69TremontSU 


FORTY.  FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


inn  ;  -  imm® 


MONDAY  EVENING,  JANUARY  25 
AT  8.15 


Galliard  ....       Sonata  in  G  major  (Freely  Transcribed 

for  Small  Orchestra  by  Maximilian 
Steinberg) 

Rachmaninoff        .         .         .    Concerto  No.  2  in  C  minor,  for  Pianoforte 

with  Orchestra,  Op.  18 
I.    Moderate 
II.    Adagio  sostenuto. 
III.     Allegro  scherzando. 


Strauss  .  ....      An  Alpine  Symphony,  Op.  64 

"Night — Sunrise — The  Ascent — Entrance  into  the  Forest — Wander- 
ing Beside  the  Brook— At  the  Waterfall — Apparition — In  Flowery- 
Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the  Thicket 
and  Brush — On  the  Glacier — Moments  of  Danger — On  the  Summit 
— Vision — Elegy — Calm  Before  the  Storm — The  Thunderstorm — 
The  Descent — Sunset — Night." 


SOLOIST 

JESUS  SANROMA 

MASON  AND  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 
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Spring  Cruise 

TO  THE 

Mediterranean 


P§  1  HE  Raymond-  Whitcomb  Spring  Cruise  is  a  notable 
t  new  event  in  Mediterranean  travel. 

ij  '  "I    It  will  be  in  the  Mediterranean  in  April  &  May 

f    X  — a  time  of  blue  skies  &  balmy  weather — the 

fairest  months  of  the  idyllic  Mediterranean  Spring. 

2  From  Gibraltar  to  Athens  it  will  cover  the  Medi- 
terranean with  unusual  thoroughness,  visiting 
all  the  usual  cruise-ports — historic  &  picturesque 
cities — also  several  characteristic  old-world  places 
that  have  not  previously  been  on  cruise-programs. 

3  It  will  sail  on  April  j  and,  with  immediate 
return  to  America,  will  last  6  weeks  — April  j 
to  May  15 — an  ideal  Spring  holiday. 

4  Also,  it  is  especially  noteworthy  as  a  new  route 
to  Europe.  From  New  York  to  Naples  it  is  only 
2  weeks  longer  than  the  regular  mail  boats  &  in 
its  course  visits  Funchal,  Cadiz,  Gibraltar,  Algiers, 
Sardinia,  Tunis,  Malta,  Athens,  Greek  Islands  £f 
Syracuse.  On  the  new  Cunarder  ''Car^Ma^  (20,000 
tons) .  $625  &  upward,  with  return  any  time  this  year. 

West  Indies  Cruises 

Two  Winter  Cruises  to  the  West  Indies  on  the  "Columbus" 
(32,000)  the  largest  &  finest  steamship  ever  to  cruise  in  the 
Caribbean.  Visiting  Cuba,  Jamaica,  Porto  Rico,  Virgin  Islands, 
Martinique,  Barbados,  Trinidad,  Venezuela  £f  Panama.  Sailing 
January  30  and  February  25.     Rates  $375  &  upward. 

Midnight  Sun  Cruise  —  June  29 
Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 


Raymond  &  Whitcomb  Go. 


165  Tremont  Street 


BOSTON 


Sonata  in  G  major,  freely  transcribed  for  a  Little  Orchestra 
by  Maximilian  Steinberg     .      .      .     John  Ernest  Galliard* 

(Born  at  Celle  in  Hanover  in  or  about  1687;  died  early  in  1749  in  London) 

This  recent  transcription  for  flute,  oboe,  bassoon,  and  strings  was 
made  expressly  for  Mr.  Koussevitzky.     The  score  is  in  manuscript. 

The  original  sonata  is  one  of  "Six  Sonatas  for  the  bassoon  or  violon- 
cello with  a  thorough  bass  for  the  harpsichord,"  published  in  London 
by  J.  Walsh. 

The  movements  are  Lento,  Allegro  non  troppo,  Andante  teneramente 

and  Allegro  spiritoso. 

* 
*  * 

Galliard,  the  son  of  a  French  wigmaker,  took  oboe  and  flute  lessons 

from  Marshall  at  Celle.     Going  to  Hanover  about  1702,  he  studied 

composition  with  Farinelli,  the  uncle  of  the  famous  singer  and  an 

esteemed  concert-director;  and  thus,  as  Gerber  puts  it,  probably  sought 

to  take  the  Abbe  Steffani  as  a  model.     Having  entered  as  chamber 

musician  the  service  of  Prince  George  of  Denmark,  he  accompanied 

him  to  London,  where  the  Prince  had  married  Anne  in  1683  (Anne 

ascended  the  throne  in  1702).      When  Battista  Draghi  died  (about 

1706),  Galliard  succeeded  him  as  organist  and  chapel  master  at  Somerset 

*In  J.  G.  Walther's  "Musikalisches  Lexicon"  (Leipsic,  1732),  and  in  the  first  edition  of  E.  L. 
Gerber's  "Lexicon  der  Tonkuenstler"  (1790),  the  name  is  spelled  Gaillard.  Gerber,  in  the  second 
edition  of  his  Dictionary  (1812),  following  Hawkins  and  Burney,  wrote  the  name  Galliard,  which  is 
the  name  on  the  title-page  of  GaUiard's  translation  of  Pier  Francesco  Tosi's  "Observations  on  the 
Florid  Song"  (second  edition,  London,  1743). 


Going 

NORTH? 


— then  there  are  at  Slattery's 
warmly  fur-lined  cloth  coats 
with  a  glimpse  of  the  fur 
forming  a  tuxedo-like  band 
down  the  front;  imported 
scarfs  of  wool  that  has  weath- 
ered Scotch  winters;  fuzzy, 
long  wool  gloves;  smart  jac- 
quard  sport  hosiery;  knick- 
ers; the  traditional  leather 
"wind-breaker,"  and  clap-on 
felt  hats  that  will  "stick"  on 
ski-run   or   toboggan   slide. 

™l«™r        E.  T.  SLATTERY  CO. 


Going 

SOUTH? 

then  there  are  at 
Slattery's  trim  two-piece 
frocks  for  every  hour  of 
the  day;  glittering,  bead- 
embroidered  or  metal  cloth 
frocks  for  evening ;  creased 
felt  hats  with  a  Reboux 
air;  white  homespun  coats 
that  look  as  if  they  had 
just  stepped  out  of  the 
pages  of  "Vogue"  or 
"Harper's" — and  all  the 
so-important  accessories, 
not  to  forget  smart  luggage. 


opposite 
Boston  Common 


House  of  the  dowager  queen  Catherine.  He  learned  English  and 
composed  church  music  which  was  performed  at  St.  Paul's  and  the 
Chapel  Royal  on  occasions  of  thanksgiving  for  victories — a  "Te  Deum," 
a  "Jubilate,"  and  the  anthems  "I  will  magnify  Thee,"  aO  Lord  God  of 
Hosts,"  and  "I  am  well  pleased."  In  1713  he  played  in  the  orchestra 
at  the  opera  and  had  a  solo  part  in  the  accompaniment  of  the  last  air 
in  the  first  act  of  Handel's  "Teseo."  Handel  wished  him  to  be  in  the 
orchestra.* 

He  wrote  many  pieces  for  the  theatre,  operas,  music  for  Rich's 
pantomimes,  which  were  a  mixture  of  masque  and  harlequinade;  he 
also  wrote  cantatas,  and  he  had  nearly  completed  at  the  time  of  his 
death  an  Italian  opera,  "Oreste  e  Pylade,  overo  la  Forza  dell'  Amicicia." 
In  1745  he  had  a  benefit  concert  at  which  his  music  for  choruses  in  the 
Duke  of  Buckingham's  tragedy  "Julius  Csesar"  and  a  piece  for  24 
bassoons  and  four  double-basses  were  performed. 

He  is  perhaps  best  remembered  by  his  translation  into  English  of 
Pier  Francesco  Tosi's  "Opinion!  di  Cantori  Antichi  e  Moderni,  o  sieno 
Observazioni  sopra  il  Canto  Figurato."  This  translation,  which  Gerber 
praised  as  not  an  easy  task  on  account  of  Tosi's  "affected  style,"  was 
published  in  1742.  The  title  of  the  second  edition  (1743),  now  before 
us,  is  "Observations  on  the  Florid  Song;  or  Sentiments  on  the  Ancient 
and  Modern  Singers  ...  to  which  are  added  Explanatory  Annotations, 

*"Handel  hatte  jetzt  den  braven  Galliard  im  Orchester  sitzen  und  machte  sich  dessen  Fahig- 
keiten  zu  Nutze."  Chrysander's  "G.  F.  Handel,"  Vol.  I,  page  381.  The  solo  oboe  had  much  to  do  in 
'Teseo."  Chrysander  in  notation  gives  examples.  From  a  passage  in  C.  F.  Pohl's  "Mozart  und 
Haydn  in  London"  (Part  I,  page  57)  it  would  seem  that  Handel  wrote  his  oboe  concertos  in  1734 
with  Galliard  in  view.  The  oboe  concerto  played  at  concerts  of  the  Boston  Symphony  Orchestra  by 
Mr.  Sautet  in  1888  and  by  Mr.  Longy  in  1909  was  composed  by  Handel  at  Hamburg  in  1703. 


(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

76  HUNTINGTON  AVENUE       -    BOSTON,  MASS 


Yet,  how  many  of  these  millions  have  a 
radio  set  which  will  faithfully  reproduce 
the  true  tonal  qualities  of  these  beautiful 
symphonies? 

Quality    broadcasts    necessitate   quality 
radio  sets.    Insure  satisfaction.     Select  , 
your  set  at  Harvey's,  "The  Headquarters 
for  Radio  Sets  of  Quality." 

Convenient  terms  on  all  sets 

CCilARVEV® 

144  Boylston  Street  Boston 


and  examples  in  Musick."  The  Preface  and  the  Prefatory  Discourse 
written  by  Galliard  are  curious.  In  the  former  he  says,  "The  soft  and 
pleasing  Voice  of  the  fair  Sex  has  irresistible  Charms  and  adds  con- 
siderably to  their  Beauty."  In  the  latter  he  declares  that  Tosi's  re- 
marks, "Shew,  that  a  little  less  Fiddling  with  the  Voice,  and  a  little 
more  Singing  with  the  Instruments,  would  be  of  great  Service  to  Both." 
It's  a  valuable  little  book,  which  might  be  consulted  with  profit  today 
by  singers  and  vocal  teachers. 

Gerber  says  that  Galliard  in  1710  was  one  of  the  founders  of  the 
Academy  of  Ancient  Music  in  London,  which  brought  out  for  18  years 
works  of  ancient  composers  and  was  revived  by  Bates  in  1776.  But 
see  "Ancient  Academy  of  Music"  in  Grove's  Dictionary  (revised  edition). 
Galliard's  curious  collection  of  music  is  most  of  it  in  the  Henry  Watson 
Music  Library  at  Manchester,  England. 


The  list  of  Galliard's  compositions  includes  these  works: 
Stage  Woeks:  Music  for  Hughes'  opera  "Calypso  and  Telemachus," 
1712.  "Pan  and  Syrinx,"  opera,  1717.  "Jupiter  and  Europa,"  pan- 
tomime, 1723;  "The  Necromancer;  or  Harlequin  Dr.  Faustus,"  panto- 
mime, 1723;  "Harlequin  Sorcerer  with  the  Loves  of  Pluto  and  Proser- 
pine" (the  second  title  afterwards  changed  to  "The  Rape  of  Proserpine"), 
pantomime,  1725;  "Apollo  and  Daphne;  or  the  Burgomaster  Tricked," 
pantomime,  1726;  "The  Royal  Chace;  or  Merlin's  Cave,"  a  musical 
entertainment,  characterized  by  Gerber  as  a  pantomime,  by  Riemann 
as  an  Intermezzo,  1736, — though  Riemann  gives  the  year  1719.     (In 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 
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SOUTH 


NORTH 


both    trying   to  complexions 

Both  call  for  special  aids  to  beauty.  . 
In  our  Toilet  Goods  Section  you 
will  find  the  best  in  Toiletries 
gathered  from  all  the  world  to 
enhance  and  preserve  the  beauty 
of  New  England  women. 


Jordan  Marsh  Company 
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"The  Royal  Chace,"  John  Beard,  tenor,  made  the  hunting  song,  "With 
Early  Horns,"  popular.)  Music  for  Dry  den  and  Lee's  tragedy  "Oedi- 
pus" (this  must  have  been  for  a  revival,  as  .the  tragedy  was  produced 
in  1679).  Gerber  mentions  music  for  the  tragedies  "Brutus"  and 
"Julius  Caesar."  "Brutus"  was  Buckingham's  drama  (1745);  so  was 
"Julius  Csesar"  (1745). 

Music  for  the  Church:  The  Te  Deum,  Jubilate,  and  anthems 
already  named. 

Vocal  Music:  "Morning  Hymn  of  Adam  and  Eve,"  for  two  voices 
(Milton's  "Paradise  Lost"),  1728;  afterwards  enlarged  by  Benjamin 
Cooke  with  certain  movements  expanded  into  choruses,  and  with  orches- 
tral accompaniments.  VI  Cantatas  (the  first  edition  with  a  preface  on 
the  art  of  composing  music  of  this  nature.  Ill  Cantatas.  XII  Songs 
(1740).     Many  songs  for  the  Musical  Miscellany. 

Instrumental:  Six  Sonatas  for  the  flute,  with  a  thorough  bass. 
Solos  for  the  violin;  also  for  the  violoncello  (or  bassoon). 

Sir  John  Hawkins  attributed  to  Galliard  a  translation  of  the  Abbe 
Raguenet's  "Parallele,"  published  in  1709,  as  "A  Comparison  between 
the  French  and  Italian  Musick  and  Operas,  with  Remarks,"  and  the 
authorship  of  "A  Critical  Discourse  upon  Operas  in  England  and  a 
Means  proposed  for  their  Improvement."  Dr.  Burney  was  of  a  con- 
trary opinion. 

Gerber,  in  the  first  edition  of  his  "Lexicon  der  Tonkuenstler,"  says 
that  for  the  opera  "Decius  and  Paulina"  (1715),  Galliard  only  took 
the  music  from  the  opera  "Circe."  "A  New  Theatrical  Dictionary" 
(London,  1792)  mentions  "Decius  and  Paulina,"  a  masque  by  L.  Theo- 


By  DOROTHY  GAYNOR  BLAKE 

Price  6o  cents  net 

There  are  always  new  ways  of  presenting  old  material,  as  each 
child  has  a  fresh  outlook;  and  the  author  of  this  delightful  work 
has  found  an  appealing  dress,  both  musical  and  artistic,  in  which 
to  set  forth  the  rudiments  of  piano  study.  To  drive  home  in  an 
amusing  manner  old  and  very  necessary  bits  of  information  has 
been  her  aim,  so  admirably  realized;  and  the  animated  notes 
which  form  the  illustrations  to  each  piece  are  alone  reason 
sufficient   for  possessing   the  book. 

OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Co.,  8-10-12  East  34th  St.,  New  York,  N.  Y. 

Order  of  your  local  dealer 
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Do  see  our  New 
Dresses  for  Evening 

Recent  boxes  have 
been  bringing  us  so 
much  that's  new  and 
interesting  in  evening 
dresses  that  surely 
you'll  wish  to  see 
them.  They're  de- 
signed as  settings  for 
the  personality  of 
the  discerning  Miss 
and  Woman. 

New  arrivals  throughout  the  shop — 
Hats,  Coats,  Dresses,  Blouses,  Scarfs 
Knitted  Sports   Clothes,   Skirts 
Sweaters,    Sports    Suits,    Stockings 
Riding  Suits,  Bathing  Togs 


BOSTON      TEMPLE    PLACE      ELEVEN 


bald,  published  in  1718.     The  music  for  Charles  Davenant's  "Circe" 

(1677)  was  composed  by  John  Banister. 

* 
*  * 

Steinberg  was  born  at  Vilna  on  June  22,  1888,  according  to  Riemann's 
"Musik-Lexicon";  on  July  7,  1883,  according  to  "A  Dictionary  of 
Modern  Music  and  Musicians."  After  graduation  from  the  Gymna- 
sium in  1901,  he  attended  the  University  at  Leningrad  until  1906,  and 
the  Conservatory  until  1908.  His  teachers  were  Rimsky-Korsakov* 
and  Glazounov.  At  last  accounts,  he  was  teacher  of  composition  and 
orchestration  at  this  Conservatory.  Glazounov  brought  out  fragments 
from  Steinberg's  ballet  in  1907  at  a  concert  of  the  Royal  Music  Society. 
The  list  of  his  works  includes  two  symphonies:  No.  1,  in  D,  Op.  3;  No.  2, 
B-flat  minor,  Op.  8;  "Dramatic  Fantasie,"  Op.  9;  Prelude  for  orchestra, 
Op.  7;  Variations  for  orchestra,  Op.  2  and  Op.  10;  String  Quartet  in  A 
Op.  5;  Four  melodies  for  soprano  or  tenor,  Op.  1;  Four  melodies  for 
soprano  or  tenor  (text  by  K.  D.  Balmont),  Op.  6;  "The  Watersprite" 
(poem  by  Lermontov),  for  solo  soprano,  female  chorus,  and  orchestra, 
Op.  4.  His  ballet  "Midas,"  second  of  three  episodes  from  Ovid's 
"Metamorphoses,"  picturing  the  contest  of  Apollo  and  Pan,  was  per- 
formed at  Paris  on  June  2,  1914;  at  London  on  June  18,  1914.  In  both 
cities,  Mme.  Karsavina  danced  as  an  Oread;  Adolf  Bolm  as  Midas. 
The  stage  setting  was  by  Bakst;  the  chorography  by  Fokine.  After 
Rimsky-Korsakov's  death,  Steinberg  edited  his  unpublished  works, 
including  his  treatise  on  orchestration.  Steinberg's  arrangement  of 
C.  P.  E.  Bach's  Concerto,  D  major,  for  orchestra  was  performed  in 
Boston  by  the  Boston  Symphony  Orchestra  on  October  24,  1924. 


Concerto  No.  2,  in  C  minor    for  Pianoforte  with  Orchestra, 
Op.  18         Sergei  Vassilievich  Rachmaninoff 

(Born  at  Onega  in  the  government  of  Novgorod,  April  1,  1873;  living  in  New  York) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Philharmonic  Society  of  Moscow,  October  14,  1901,  when  the  com- 

*Steinberg  married  in  1908  Rimsky-Korsakov's  daughter  Nadja. 
^^■■llllIIIlC311llllllllIIC311IllllIIIIlS:311IIlIlllItlCaiIi[iail[ll£C3IlEIIlIIIIIIC2IIIIIIIIII31C3lllllIllllllE:2llllIIIIIllIC2lllllllllllIC3IIIEIIII3IIIC31IilllfIIlllC31IIII!i 

|      One  Dollar 

|  In  the 

|        GOLD  GIFT  BOX 

3  Designed   for  men  who 

=  demand    distinction    in 

=  everything    they    wear. 

Si       Other  Bostons  25c  up.    In  wide  web, 
=       narrow  web,  single  or  double  grip. 

3  The  Dealer  who  Sells  you 

|  Bostons   Knows    Quality 

3  George  Frost  Company,   Makers 

=  Boston 
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To  every  home 

the  Orthophonic  Victrola  offers 
the  world's  greatest  music 

By  a  new  scientific  principle  the  new  Orthophonic  Victrola 
reproduces  every  tone  in  speech  and  music.  You  will  hear  higher 
notes  and  lower  notes  than  ever  before.  You  will  hear  instruments 
always  considered  impossible  to  reproduce.  You  will  hear,  for  the  first 
time,  true  definition  of  harmonies,  true  relationship  between  tenor  and 
bass,  true  diction,  true  overtones.  Now  the  human  voice  is  reproduced 
in  all  its  naturalness.  Now  you  will  hear  all  music  given  new  rich 
beauty  that  stamps  the  Orthophonic  Victrola  as  one  of  the  most 
amazing  instruments  in  the  history  of  music. 

See  and  hear  these  beautiful  new  models  of  the 

Orthophonic  Victrola  —  the  Credenza  at  $300, 

the  Granada  at  $150,  the  Colony  at  $110,  the 

Consolette  at  $85 
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poser  was  the  pianist.  Mr.  Siloti  played  the  concerto  in  Petrograd 
in  April,  1902.  The  first  performance  in  New  York  was  at  a  concert 
of  the  Russian  Symphony  Society,  November  18,  1905,  when  Raoul 
Pugno  was  the  pianist.  The  concerto  was  played  again  at  a  concert 
of  the  Russian  Symphony  Society  in  New  York,  November  12,  1908, 
when  Miss  Tina  Lerner,  the  pianist,  made  her  first  appearance  in  the 
United  States.  Ossip  Gabrilowitsch  played  the  concerto  with  the 
Boston  Symphony  Orchestra  in  New  York,  December  3,  1908,  and  in 
Brooklyn,  December  4,  1908.  Mr.  Rachmaninoff  played  it  with  the 
Boston  Symphony  Orchestra  at  Philadelphia,  November  8,  1909, 
Baltimore,  November  10,  1909,  New  York,  November  13,  1909,  Hart- 
ford, Conn.,  November  15,  1909. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  17,  1909;  Mr.  Rachmaninoff  pianist, 
Mr.  Fiedler  conductor.  At  the  same  concert  Mr.  Rachmaninoff  con- 
ducted his  symphonic  poem  "The  Island  of  the  Dead"  (after  Bocklin), 
which  was  then  played  for  the  first  time  in  Boston. 

At  concerts  of  the  Boston  Symphony  in  Boston,  November  17,  1916, 
the  concerto  was  played  by  Ossip  Gabrilowitsch;  on  January  31,  1919, 
by  Mr.  Rachmaninoff.     Mr.  Bachaus  played  it  on  January  27,  1922. 

This  concerto  gained  for  the  composer,  in  1904,  the  Glinka  prize  of 
five  hundred  roubles,  founded  by  the  publisher  Belaiev.*    Published 
in  1901,  it  is  dedicated  to  N.  Dahl. 
I.     Moderato,  C  minor,  2-2. 
II.     Adagio  sostenuto,  E  major,  .4-4. 

III.     Allegro  scherzando,  C  minor,  4-4. 

*Belaiev,  who  had  gained  a  great  fortune  as  a  merchant  in  grain,  offered  to  publish  at  his  own 
cost  the  compositions  of  Glazounov,  his  intimate  friend.  The  young  musician  accepted  the  proposi- 
tion, but  he  insisted  on  introducing  the  Maecenas  to  his  colleagues.  Thus  the  hypo-modern  Russians 
found  a  publisher,  and  one  that  delights  in  handsome  editions.  Furthermore,  Belaiev  gave  at  his  own 
expense,  in  Leningrad,  concerts  devoted  exclusively  to  the  works  of  the  younger  school,  and  it  was 
he  that  in  1889  organized  and  paid  all  the  cost  of  the  concerts  of  Russian  music  at  the  Trocadero, 
Paris.  As  Bruneau  said:  "Nothing  can  discourage  him,  neither  the  indifference  of  the  crowd,  nor 
the  hate  of  rivals,  nor  the  enmity  of  fools,  nor  the  inability  to  understand,  the  inability  on  which  one 
stumbles  and  is  hurt  every  time  one  tries  to  go  out  of  beaten  paths.  I  am  happy  to  salute  here  this 
brave  man,  who  is  probably  without  an  imitator."  Mitrofan  Petrowitsch  Belaiev,  born  at  Leningrad, 
February  22,  1836,  died  there  January  10,  1904.  He  founded  his  publishing  house  in  1885;  in  the 
same  year  the  Russian  Symphony  Concerts,  and  in  1891  the  Russian  Chamber  Music  Evenings.  The 
capital  of  his  firm  was  changed  by  his  will  into  a  fund  directed  by  Glazounov,  Liadov,  and  Rimsky- 
Korsakov. 


"Ring  off  please" 
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The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones  and  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cym- 
bals, and  the  usual  strings. 

Rachmaninoff  has  composed  three  pianoforte  concertos:  No.  1, 
F-sharp  minor,  Op.  1;  No.  2,  C  minor,  Op.  18;  No.  3,  Op.  30.  The 
first  concerto  has  been  revised  by  the  composer.  It  was  written  when 
he  was  a  pupil  of  Taneiiev  and  Arensky  at  the  Moscow  Conservatory. 
It  is  dedicated  to  Alexander  Siloti,  the  composer's  cousin.  Carlo 
Buonamici  played  it  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  7,  1904.  The  third  concerto  was  played  in  New 
York  at  concerts  of  the  Symphony  Society,  November  28,  30,  1909, 
March  2,  1925,  by  Mr.  Rachmaninoff,  and  at  a  concert  of  the  Phil- 
harmonic Society,  January  16,  1910,  by  Mr.  Rachmaninoff. 


ENTR'ACTE 


THE    POPULARITY    OF    BACH 

(London  Times) 

In  the  twenties  of  the  last  century,  Bach  was  a  name.  On  May 
21,  1830,  Charles  Lamb  had  heard  of  it,  from  his  friend  "Nov — " 
no  doubt, — for  he  tells  us  that  he  did  not.  know  whether  to  pro- 
nounce it  Bach  or  Batch.  But  "in  an  age  like  this,  constituted 
to  the  quick  and  critical  perception  of  all  harmonious  combinations, 
I  verily  believe,  beyond  all  preceding  ages,  since  Jubal  stumbled 
upon  the  gamut,"  knowledge  of  Bach  was  confined  to  a  few  people 
like  Nor —  and  Wesley  and  Crotch;  for  Henry  Bishop,  who  was 
knighted  a  dozen  years  later  for  having  represented  English  music, 
seeing  to  have  done  that  by  using  such  time  as  he  could  spare  from 
the  mutilation  of  Shakespeare  to  please  Mrs.  Grundy  upon  the 
"cutting"  of  foreign  operas,  not,  as  Fetis  unkindly  said,  to  temper 


VIOLINIST 

STUDIO: 
270  HUNTINGTON  AVENUE 

Concert  Management,  WENDELL  LUCE,  Trinity  Court,  Boston 
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"Qreat  Qod  of  Q)ogs: 

3?ook  down  and  hear  my  humble  prayer 


Outside  thy  portals  this  gray  morn  a  little 
stranger  waits,  an  Airdale  terrier,  nine  months 
old,  big-footed,  awkward- limbed,  rough- 
coated,  with  stubby  tail  held  upright, 
wagging  rapidly,  ears  cocked,  and  brown 
eyes  full  of  innocent  inquiry  and  pained 
surprise  at  his  strange  plight,  pleading 
humbly  for  admittance." 

From  "A  Prayer  for  a  Pup" 
©    1925  DOUBLEDAY\  PAGE  Be  CO. 

You,  who  have  reared  a  dog  from  a  puppy, 
and  have  seen  him  develop  from  a  mischie- 
vous little  rascal  into  a  true  understanding 
pal,  more  constant  and  loyal  than  any  human 

companion,  know  that  he  is  worth  to  you  more  than  any  figure 
that  could  be  named. 

Have  you  done  anything  to  help  stamp  out  that  dread  disease, 
distemper,  which  seizes  upon  your  pal,  and  every  year,  takes  the 
lives  of  thousands  of  his  four-footed  companions?  Won't  you  pro- 
tect your  dog  and  all  his  friends  by  aiding  the  work  of  the  American 
Distemper  Committee  which  is  leading  a  drive  to  stamp  out  abso- 
lutely and  forever  this  most  dreadful  of  canine  maladies? 

The  leading  scientists  of  America,  England,  and  France,  including 
Dr.  W.  E.  Gye  and  Mr.  J.  E.  Barnard,  the  famous  discoverers  of  the 
cause  of  cancer,  are  endeavoring  to  find  an  absolute  preventive  and 
curative  for  distemper.  Their  work  is  progressing  favorably,  but 
more  money  for  research  and  equipment  must  be  had. 

Mail  your  contribution  today  to  Charles  H.  Tyler,  Secretary- 
Treasurer  of  the  American  Distemper  Committee  at  the  Ames 
Building,  Boston.  Then,  go  home  and  look  your  dog  squarely  in 
the  face,  and  tell  him  what  you  have  done.   And  then  tell  your  friends. 

(This  space  is  paid  for  by  a  friend  who  has  seen  the  acute  suffering 
of  a  pup  from  distemper) 
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the  wind  to  the  incompetent  native  executant,  but  out  of  regard  for 
"the  state  of  the  public  taste  for  music,  which  was  not  sufficiently 
cultivated  to  understand  them." 

This  "age  of  critical  perception,"  this  "insufficiently  cultivated 
public  taste" !  We  seem  still  to  hear  these  discrepant  voices.  The 
present  never  knows  much  about  itself.  But  if  the  present  age 
has  a  faith,  that  faith  is  that  Bach  is  music,  and  music  Bach.  That 
faith  has  taken  a  century  of  "first  performances"  and  another 
century  of  Bachgesellschaften  to  build;  but  these  have  carried 
critical  perception  through  to  public  taste.  Miss  Myra  Hess  lately 
gave  a  recital  in  New  York,  and  the  audience  sat  spellbound,  as 
we,  too,  have  seen  them  do,  till  some  one  in  the  gallery  shouted 
"Bach!"  The  cry  was  taken  up,  and  she  played  what  they  asked. 
What  next?  "More  Bach!"  She  confided  afterwards  to  a  friend 
that  the  same  thing  had  happened  to  her  at  Lincoln,  Nebraska. 
A  week  ago  sporadic  choirs  gathered  from  neighboring  villages  at 
Dorking  and  without  rehearsal  gave  a  performance  of  the  Cum 
sancto  from  the  B  minor  which  came  near  to  perfection.  Mr. 
Samuel's  recitals  this  week  have  been  largely  attended  by  men; 
and  men,  busy  or  idle,  do  not  come  in  any  quantity  to  concerts 
unless  there  is  something  up.  Our  halls  and  cathedrals  are  crum- 
bling, but  this  architect's  work  still  stands  as  he  left  it  175  years 
ago,  with  its  stones  worn  smooth  by  the  knees  of  worshippers. 

Bach  wrote  fugues ;  that  was  all  our  grandfathers  knew  about 
him,  and  their  tone  of  voice  proclaimed  that  they  did  not  like 
fugues.  And,  indeed,  why  should  they,  considering  the  Way  they 
were  played?  Generations  of  Fux  and  Cherubini,  of  Mus.  Bac. 
examinations  and  Kiemann's  editions  had  taught  them  that  a 
fugue  was  a  parsing  lesson.  Thackeray  it  was,  perhaps,  who  first 
showed  us  that  blood  could  beat  warmly  under  patches,  and  Austin 
Dobson  that  tongues  wagged  lightly  under  perukes.  In  like  man- 
ner tonal  answer  and  stretto  and  episode  were  laws  that  the  full- 
bottomed  wigs  dared  not  disobey,  and  yet  at  the  same  time  no  more 
strength  and  loveliness  could  display  themselves.     It  is  the  merit 
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of  this  generation  to  have  been  sure  of  that  at  last,  and  Bach  is 
now  played  and  listened  to  as  a  human  being. 

He  is  not  played  as  he  heard  his  own  music.  He  counted  his 
choir  and  orchestra  by  units  and  we  count  ours  by  tens ;  his  senten- 
tious harpsichord  and  persuasive  clavichord  have  grown  into  the 
stentorian  pianoforte;  his  audience  sits  in  brilliant  tiered  halls 
instead  of  in  uncomfortable  pews  or  smoky  cellars  lit  by  tallow 
candles.  But  he  would  have  thought  nothing  of  such  changes,  and 
would  have  made  music  as  easily  with  them  as  without  them.  One 
thing  would  have  delighted  him — the  increased  skill  of  instrumen- 
tal performance.  One  thing  would  have  surprised  him — the  piety 
and  incompetence  of  the  singing;  he  would  have  been  puzzled  by 
the  reverential  attitude  towards  very  ordinary  passages  and  have 
wondered  why  they  were  so  often  out  of  tune;  at  least,  until 
he  realized  that  the  singers  spent  one  year  instead  of  ten  on  learn- 
ing their  business. 

One  fancies  he  would  have  welcomed  the  pianoforte.  Its  easily 
graduated  tone  and  sustaining  power  would  have  made  up  for  the 
loss  of  precise  articulation  or  of  a  wavering  touch;  and  his  music 
had  not  yet  developed  those  shock  tactics  which  make  the  piano 
for  us  a  terror  in  some  hands.  A  pair  of  hands  with  a  brain  behind 
them  have  been  playing  to  us  hour  after  hour  this  week.  There 
was  very  little  there  of  that  gaping  adoration  which  finds  vent  in 
gushing  crescendos  and  adventitious  rubatos.  Bach  has  plenty  of 
"mood" — that  word  beloved  of  the  aesthetic — but  he  gets  it  by  doing 
work,  and  the  way  to  play  him  is  to  work  as  hard.  That  is  the 
true  reverence.  It  is  not  easy  to  play  a  gigue  crisply  or  a  sarabande 
melodiously  and  to  be  sure  that  time  and  tone  will  not  fail  any- 
where in  either.  It  is  still  harder,  in  the  multifarious  fascination 
of  Bach's  many  lines,  to  give  to  each  its  due  and  yet  to  bring  out 
by  and  through  them  all  "the"  line  which  is  not  in  any  one  of  them, 
but  is  their  common  resultant.  Anyone  who  can  work  and  think 
like  this  is  a  great  musician.  r 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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A-LPENSYMPHONIE,    Op.  64 RlCHARD    STRAUSS 

(Born  at  Munich,  June  11, 1864;  living  at  Vienna) 

Strauss  did  not  depend  on  commentators  and  glossarists  to  explain 
the  meaning  of  his  Alpine  Symphony.  He  printed  his  own  program 
on  the  score: 

"Night — Sunrise — The  Ascent— Entrance  in  to  the  Forest — Wander- 
ing Beside  the  Brook — At  the  Waterfall — Apparition— In  Flowery 
Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the  Thicket  and 
Brush' — On  the  Glacier — Moments  of  Danger — On  the  Summit — Vision 
— Elegy — Calm  Before  the  Storm — The  Thunderstorm — The  Descent 
—Sunset— Night." 

The  work  is  in  one  movement,  without  a  pause  between  the  various 
episodes. 

The  symphony,  dedicated  "in  profound  gratitude"  to  Count  Nicolaus 
Seebach  and  the  Dresden  Royal  Orchestra,  calls  for  these  instruments : 
two  flutes,  two  piccolos  (both  interchangeable  with  a  third  and  fourth 
flute),  two  oboes,  English  horn  (this  interchangeable  with  a  third  oboe), 
Heckelphone*,  four  clarinets  (the  fourth  interchangeable  with  a  bass 

*The  heckelphone,  so  named  after  the  inventor,  Wilhelm  Heckel,  of  Biberieh,  is  a  baritone  oboe. 
Its  range  corresponds  to  the  oboe  in  the  lower  octave.  It  was  first  used  by  Richard  Strauss  in  his 
opera  "Salome"  (Dresden,  1905).  It  is  a  wood-wind  instrument,  played  with  a  double  reed.  But  a 
somewhat  similar  instrument,  the  hautbois  baryton,  was  employed  by  Paul  Vidal  in  his  opera  "La 
Burgonde"  (Paris,  1898).  The  quartet  in  the  oboe  family  is  constituted  of  the  oboe  in  C,  the  oboe 
d'amore  in  A,  the  English  horn  in  F,  and  the  baritone  oboe  in  C.  Heckel  invented  a  heckelclarind, 
which  has  something  of  the  nature  of  a  saxophone.  It  is  played  with  a  clarinet  mouthpiece,  and 
is  made  in  B-fiat  and  E-flat.  It  has  been  used  to  replace  the  English  horn  in  the  third  act  of  "Tristan 
und  Isolde."  In  Paris  and  Brussels  the  tarogat6,  a  wooden  instrument  of  conical  bore  played  with  a 
clarinet  reed,  has  replaced  the  English  horn  in  Wagner's  music-drama.  It  js  thought  that  the  tarogat6 
is  an  improved  form  of  a  Transylvanian  reed  instrument.  Weingartner  uses  the  heckelphone  in  his 
third  symphony;  Walter  Braunfels  in  his  carnival  overture  to  Hoffmann's  "Prinzessin  Brambilla." 
There  is  also  the  heckelphone  piccolo. 
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GEORGES  MIQUELLE 

Distinguished  French  Cellist 

Scores  as  SOLOIST  with  the  DETROIT  SYMPHONY  ORCHESTRA,  (January  10) 

"Georges  Miquelle  cellist  played  Saint-Saens  Concerto  for  cello  and  orches- 
tra, one  of  the  most  popular  of  existent  works  for  that  instrument.  He  is 
already  known  as  a  cellist  of  excellent  abilities,  a  splendid  section  leader 
and  a  capable  and  artistic  soloist.  He  played  the  concerto  to  excellent 
effect,  with  great  richness  and  roundness  in  his  lower  notes  and  ease, 
flexibility,  and  sweet  quality  in  his  upper  reaches.  He  is  an  intelligent 
musician  whose  emotional  resources  are  comparable  to  his  technical 
skill." 

(R.  J.  McLa,uchlin  in  Detroit  News) 

"Georges  Miquelle  the  eminent  cellist  .  .  .  was  heard  in  Saint-Saens  Con- 
certo ...  a  work  of  great  charm  in  itself  and  when  interpreted  with  the 
distinction  of  Mr.  Miquelle's  performance  it  gained  an  enthusiastic 
reception.  The  cellist  tone  is  one  of  great  resonance,  warmth,  and  depth 
and  his  clean,  bowing,  fine  phrasing  and  the  refinement  of  his  style 
made  a  great  impression  on  the  Sunday  crowd.  The  cordiality  of  his 
reception  proved  the  pleasure  the  audience  found  in  his  artistry." 

(Charlotte  M.  Tarsney  in  Detroit  Free  Press) 

"Musically  of  much  enjoyment  was  the  performance  by  Miquelle  of  the 
Saint-Saens  Concerto — a  facile  display  of  virtuosity  by  a  sensitive,  persuasive 
artist.  The  storm  of  applause  which  was  his  reward  seemed  to  come  as 
enthusiastically  from  his  fellow  orchestra  members  as  from  the  highly 
pleased  audience." 

(R.  H.  in  Detroit  Evening  Times) 

And  in  a  Joint  Concert  with  RENEE-LONGY  MIQUELLE,  Pianiste  (London,  Ont.,  January  4) 

"Georges  Miquelle  with  his  cello  and  Renee-Longy  Miquelle  at  the  piano, 
and  you  have  a  little  ensemble  of  brilliant  technique,  of  color,  of  imagination 
and  of  fluent  and  dexterous  interpretation  .  .  .  And  although  their  program 
has  been  much  talked  of  and  their  arrival  eagerly  heralded,  the  delight  of 
the  achievement  far  outshone  the  anticipation  .  .  .  Here  the  amazing  versa- 
tility of  the  artist  came. into  play.  His  poetic  sense  followed  swiftly  and 
easily  the  imagery  of  a  half  dozen  vastly  dissimilar  composers  just  as  readily 
as  his  assured  knowledge  of  his  instrument  and  his  mastery  of  his  subject 
enabled  him  to  give  to  each  individual  number  that  smoothness,  that 
serenity,  that  delicate  golden  quality  of  music  that  is  so  eminently 
gratifying  to  the  listeners.  Mr.  Miquelle's  sense  of  rhythm  is  singularly 
fine.  His  phrasing  is  good  and  he  plays  with  intelligence  and  restraint. 
His  closing  group  included  the  lovely  "Chant  Elegiaque"  by  Florent  Schmitt 
played  with  splendid  dramatic  expression  .  .  .  With  Mme.  Miquelle,  (he) 
appeared  in  the  Schumann  Adagio  and  Allegro.  In  this  ensemble  work,  in 
particular  does  one  sense  and  appreciate  the  real  artistry  of  both  players.  So 
excellent  and  so  unbroken  was  the  sympathy  between  the  artists  ;  so  closely 
were  both  in  the  spirit  of  the  composer ;  the  lovely  limpid  music  was  so  clear  and 
silvery  in  quality  that  one  was  conscious  only  of  one  masterly  touch.  At  the 
piano,  Mme.  Miquelle's  performance  was  equally  scholarly.  Her  tone  is  beau- 
tiful her  touch  delicate  yet  strong  and  her  musical  instinct  keen  and  reliable. 
Her  all  too  short  piano  group  included  .  .  .  each  interpreted  with  confidence 
and  skill.  She  is  also  a  sympathetic  and  pleasing  accompanist  .  .  ."  etc. 
(London  Free  Press) 

"The  artists  were  a  distinguished  pair  .  .  .  The  auditorium  was  packed  .  .  . 
and  paying  tribute  to  the  artists  of  the  evening.  Georges  and  Renee 
Miquelle  in  ensemble  are  at  once  responsive  with  extraordinarily  beautiful 
results.  They  have  finished  technique  and  their  performances  throughout 
the  evening  were  admirable.  The  magnificent  Boccherini  sonata  was  heard 
first  and  showed  immediately  the  skill  of  the  artists  and  their  true  artistic 
sense  .  .  .  the  Schumann  was  rendered  with  brilliancy  and  received  warm 
applause  .  .  .  Mr.  Miquelle's  tone  is  rich.  He  plays  with  fine  phrasing  and 
keen  musical  insight.  His  technique  is  excellent  and  his  work  is  ac- 
complished with  ease  and  enjoyment  .  .  .  this  final  number  was  one  of  the  most 
beautiful  of  the  whole  evening's  program-.  .  .  here  he  achieved  bigness  of  tone 
and  beauty  of  phrasing,  showing  a  suppleness  and  flexibility  which  can 
be  achieved  only  by  the  skillful  artist.  His  reception  throughout  was 
enthusiastic.  Renee-Longy  Miquelle  is  a  noted  pianist.  There  is  a  fresh- 
ness about  her  playing  and  a  keen  sense  of  rhythm  .  .  .  Her  touch  is 
delicate  and  her  tone  clear  and  musical.  Her  stage  manner  is  simple 
and  unaffected  and  she  wins  friends  by  her  personality  and  her  remarkable 
musicianship  .  .  .  Throughout  these  solo  numbers,  in  her  ensemble  work  with 
Mr.  Miquelle  and  as  an  accompanist  she  stamped  herself  in  the  minds  of  the 
audience  as  a  true  artist."  etc.     (London  Advertiser) 

A  FEW  SPRING  DATES  STILL  OPEN  (after  April  20,  1926)     Early  Fall  dates  NOW  BOOKING. 
Address:  ENER  DRASSEP,  103  Hemenway  St.,  Boston,  Mass.  (Steinert  Piano) 
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clarinet),  three  bassoons,  double  bassoon  (this  interchangeable  with  a 
fourth  bassoon),  four  horns,  four  tenor  tubas  (these  interchangeable 
with  a  5th,  6th,  7th  and  8th  horn),  four  trumpets,  four  trombones, 
two  bass  tubas,  two  harps  (to  be  doubled  if  possible),  organ,  wind 
machine,  thunder  machine,  glockenspiel,  cymbals,  bass  drum,  side 
drum,  triangle,  herd-bells,  gong  (three  performers),  celesta,  kettledrums 
(two  players),  at  least  eighteen  first  violins,  sixteen  second  violins, 
twelve  violas,  ten  violoncellos,  eight  double  basses  ■  and  in  addition, 
for  use  behind  the  scenes,  twelve  horns  and  two  trumpets,  to  be  taken 
from  the  regular  orchestra  if  necessary.  Strauss  suggests  in  the  score 
that  Samuel's  aerophor  should  be  employed  to  execute  the  long  sus- 
tained notes  of  the  wind  instruments. 

This  symphony  is  frankly  programme  music.  Muted  strings,  bas- 
soons, clarinets,  and  horns  have  (Lento)  a  slowly  descending  figure. 
This  is  entitled  "Night."  Against  a  chord  (B-flat  minor,  muted  strings). 
The  "Mountain"  motive  is  sounded  by  the  brass.  There  is  develop- 
ment. A  new  section,  "Sunrise,"  follows  for  nearly  the  full  orchestra, 
fortissimo.  Some  have  found  its  theme  not  unlike  one  in  the  first 
movement  of  Tchaikovsky's  "Pathetic"  Symphony. 

The  theme  descends.  Mr.  Edgar  Stillman  Kelly  has  made  the  sug- 
gestion that  "this  is  because  the  mountain  tops  are  first  lit  by  the  sun's 
rays,  which  reach  deeper  and  deeper  until  the  valleys  are  suffused  with 
light."  There  is  a  counter  theme  (violins  and  wood- wind)  used  to  a 
considerable  degree.     The  "Mountain"  motive  is  heard. 

What  may  be  considered  the  main  movement  of  the  symphony  fol- 
lows, the  "main"  because,  beginning  with  the' "Ascent,"  it  has  to  do 


SYMPHONY  HALL,  BOSTON 
SUNDAY  AFTERNOON      3.30      FEBRUARY  7 


MME. 


Jlssisting  Artist 
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Concert  Direction.-  J1AR0N  RICHMOND 
SYMPHONY  HALL,  Thursday  Evening,  February  11,  at  8.15 

CLEVELAND   ORCHESTRA 


4 

At    1 

si 

m 

»> 

NICOLAI  SOKOLOFF,  Conductor 

Programme  includes  Sibelius  E  minor  Symphony;  Gretry-Mottl  "Ballet  Suite"  from 
"Cephale  et  Procris";  "Memories  of  My  Childhood,"  by  Loeffler;  "Dance  of  the 
Theban  Shepherds,"  Enesco;   Polovtsian  Dances  from   "Prince   Igor,"   Borodin. 

Tickets  on  sale  at  Symphony  Hall  Box  Office 

JORDAN  HALL,   Tuesday  Evening,  February  9,  at  8.15 

FOX  -  BURGIN  -  BEDETTI  TRIO 


The  Boston  Herald  says  that  "with  every  performance  this  trio  seems  to  gain  in  power 
and  grace.  How  deftly  the  trio  stroked  the  shimmering  surfaces  of  Mendelssohn!  How 
joyously  they  tuned  the  Scherzo,  how  poignantly  they  painted  the  last  variation  of  the 
Andante  of  the  Great  Beethoven  Trio  Opus  97!  It  seems  a  pity  that  so  able  a  group 
should  stop  their  programs  at  two  when  there  are  so  many  beautiful  things  that  one  never 
has  opportunity  to  hear." 

The  Boston  Transcript  declares:  "More  and  more  they  become  a  reciprocating  trio, 
feeling  each  other  and  the  music  by  a  common  impulse  .  .  .  work  together  with  a  degree 
of  sympathy  truly  admirable." 

Programme  includes  ARENSKY  D  MINOR  TRIO,  BEETHOVEN  VARIATIONS 
ON  THE  SONG,  "Ich  bin  der  Schneider  Kakadu"  and  SCHUMANN,  D  MINOR  TRIO. 

(MASON  &  HAMLIN  PIANO) 

TICKETS  ON  SALE  AT  JORDAN  HALL  BOX  OFFICE  (10.30  a.m.  to  5.30  p.m.) 
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SYMPHONY  HALL 


MONDAY  EVENING,  FEBRUARY  22,   1926,  at  8.15  o'clock 


OF  THIS  SERIES 


SERGE  KOUSSEVITZKY,  Conductor 
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with  the  adventures  on  the  mountain.  The  movement  begins  ("very- 
lively  and  energetically,"  4-4  time)  with  a  theme  played  first  by  violon- 
cellos and  double-basses.  This  is  practically  the  chief  theme  of  the 
work  and  is  made  much  of.  Hunting  horns  introduce  the  "Entrance 
into  the  Forest."  The  brass  give  fortissimo  a  theme  against  arpeggios 
for  the  strings.  Use  is  made  of  the  "Ascent"  motive.  There  is  a 
subject  in  A-flat  major  (violins)  which,  according  to  one  of  the  wise 
men  of  Berlin,  represents  "Wandering  in  the  Woods,"  fcut  the  score 
is  silent  regarding  this. 

There  is  a  flowing  figure  (strings)  for  the  next  section  "Wandering 
by  the  Brook,"  with  the  "Ascent"  motive  set  against  it.  A  theme 
with  a  "Scotch  Snap"  is  given  to  the  brass  as  approach  is  made  to  the 
"Waterfall."  Here  is  a  noteworthy  figure  for  brass,  with  roll  on 
cymbals  with  wooden  drumstick.  _  "Arpeggios,  glissandos,  rapidly 
descending  scales,  bells  and  triangle  picture  the  cascade."  Begun  fortis- 
simo, it  ends  pianissimo.  "In  Flowery  Meadows":  the  theme  (very 
lively)  of  the  violoncellos  is  based  on  the  changed  "Ascent"  theme. 
"On  the  Aim"  (moderately  fast):  cowbells  are  heard;  also  the  Alpen- 
horn,  represented  by  the  English  horn.  This  motive  occurs  in  Strauss's 
"Salome."  The  chief  theme  is  a  suave  tune  in  6-8,  played  by  the 
horn.  "Lost  in  the  Thicket,"  with  its  subject  in  the  lower  strings 
and  wood-wind,  is  a  fugato  movement.  The  theme  of  "Ascent"  indi- 
cates emergence  from  the  thicket. 

"On  the  Glacier":  the  subject  is  given  forte  to  the  trumpet.  "The 
cold  air  of  the  glacier  is  indicated  by  a  transformation  of  the  'water 
fall'  theme,  with  new  material."  "Dangerous  Moments"  is  in  the  nature 
of  an  Intermezzo. 

"The  Summit"  is  reached.  Here  the  "Mountain"  motive  is  played 
fortissimo  by  four  trombones.  A  peaceful  theme  is  heard  from  the  oboe. 
"This  is  said  to  depict  the  emotions  of  the  traveler  as  he  looks  around; 
nothing,  however,  is  said  in  regard  to  that  in  the  score."  On  the 
summit  the  traveler  has  a  "Vision"  (a  variant  of  the  "Mountain" 
theme.  The  organ  is  heard  in  the  "Elegy"  (moderato  espressivo), 
while  the  strings  play  the  theme.  The  "Thunders  form"  comes  on. 
First  a  threatening  quiet  (roll  on  kettle  and  bass  drums).     The  wind 
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Soloist 
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BOSTON  SAXOPHONE  ORCHESTRA 

ABDON  LAUS,  Soloist  of  the  Boston  Symphony  Orchestra,  Conductor 
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machine  and  the  thunder  machine  play  their  part.  "Descent,"  an 
inversion  of  the  "Ascent"  scene.  In  "Sunset"  and  "Night"  use  is  made 
of  the  material  with  which  the  symphony  begins. 


* 
*  * 


After  Strauss  had  brought  out  his  Sinfonia  Domestica  (1904),  it 
seemed  as  if  he  had  resolved  to  write  only  for  the  stage.  "Salome," 
"Elektra,"  "Der  Rosenkavalier,"  "Ariadne,"  "The  Legend  of  Joseph" 
appeared.  But  in  1915,  to  the  surprise  of  many,  the  announcement 
was  made  that  the  "Alpine  Symphony"  was  ready  for  performance. 
Strauss  was  quoted  as  saying  of  it,  "I  have  for  once  wished  to  compose 
as  a  cow  gives  milk,"  as  he  had  said  of  his  "Sinfonia  Domestica":  "I 
don't  see  why  I  should  not  write  a  symphony  about  myself — I  find 
myself  as  interesting  as  Napoleon  or  Alexander,"  a  speech  that  reminds 
one  of  Walt  Whitman: 

"Having  pried  through  the  strata,  analyzed  to  a  hair,  counsel' d  with  doctors  and 

calculated  close, 
I  find  no  sweeter  fat  than  sticks  to  my  own  bones." 

It  is  said  that  Strauss  made  the  first  sketches  of  the  "Alpine"  Sym- 
phony in  1911.  The  World  War  compelled  him  to  abandon  his  touring 
Europe  to  conduct  his  music  dramas,  so  he  retired  to  his  country  place 
at  Garmisch  in  the  Bavarian  Alps,  girded  up  his  loins,  and  worked 
on  the  new  symphony.  As  the  story  goes,  the  score  was  written  in 
exactly  100  days.     It  bears  the  date  February  5,  1915. 

The  first  performance  was  on  October  28,  1915,  in  Berlin.  The 
Dresden  Orchestra  of  125  musicians  had  been  brought  to  Berlin.  Strauss 
conducted.  (The  final  rehearsal  was  not  thrown  open  to  the  general 
public,  but  to  invited  guests,  among  them  Humperdinck,  von  Haus- 
segger,  Gerhardt  Hauptmann,  Leo  Blech,  Edmund  von  Strauss,  Oscar 
Straus,  Flesch,  Schnabel,  Lamond,  Huberman,  Ochs,  Kaun,  Dohnanyi, 
Lhevinne,  Max  Fiedler,  Leichtentritt,  Lilli  Lehmann,  Lula  Myzs- 
Gmeiner.)  At  the  concert  the  enthusiasm  was  so  marked  that  the 
late  August  Spanuth,  not  friendly  to  the  symphony,  said  that  it  seemed 
as  if  the  applause  had  been  "orchestrated  by  Strauss  himself." 

The  first  performance  in  the  United  States  was  at  Philadelphia, 
by  the  Philadelphia  Symphony  Orchestra,  on  April  28,  1916.  The 
Philharmonic  Orchestra  of  New  York  played  it  on  October  26,  1916; 
the  Chicago  Symphony  Orchestra  on  December  11,  1916;  the  Min- 
neapolis Symphony  Orchestra  on  December  29,  1916;  the  Boston 
Symphony  Orchestra  in  Boston  on  December  18, 1925;  January  1,  1926. 


MUSICAL      INSTRUCTION 


Art  0f  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone  Back  Bay  3040 


30 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  0627-J 


BOSTON 


JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


WITS.    BftJ^  I     1W  \3,^JK\U%JK% 
TEACHER  OF  PIANOFORTE 

Residence  Studio: 
Telephone  Dorchester  3577-W        -       86  CANTERBURY  STREET,  DORCHESTER,  MASS. 


SINGERS ! 

An  octave  can  be  added  to  the  voice  in  three  mnths.       The  Great  Bug-bear  in  singing  —  Breath  —  eliminated 
Singing  becomes  as  easy  and  natural  as  speaking. 


RAL  Ij  "Voice  Specialist 
HUNTINGTON  CHAMBERS.  30  HUNTINGTON  AVENUE,  BOSTON 

TELEPHONE  BACK  BAY  6075 


J.  HUodARD  Teachers  of  Singing  in  all  its  branches 
AND  and  of  Dramatic  Action  as 

VINCENT  V.  HUBBARD  ,  applied  to  Singing 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE.  A^JoUR-^'  H^.BBARD 

WILLARD   AMISON  and   Dr.  GEORGE  DWYER  246  Huntington  Avenue 


Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Studio 
270  Huntington  Ave. 


Teaching  the  fartdamentals  oj  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


INSTRUCTOR 
Violoncello  and  Solfeggio 
31 


Tel.  Back  Bay  3181 


MUSICAL    INSTRUCTION 


Coaching,  Repertoire,  Programme  building 

Piano    (Leschetizky)    and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St.,  New  York  City  '    'Phone  Trafalgar  8993 


VOCAL  TEACHER 


615  Huntington  Chambers 
30  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

Voice  Culture,  including  all  Branches  necessary  to  produce  the  Artist 
30  HUNTINGTON  AVENUE  -  -  BOSTON,  MASS. 


SOPRANO  SOLOIST 
TEACHER   OF  SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 
Studio:  THE  RIVIERA 
270  Huntington  Avenue,  Room  305 

Telephone  Back  Bay  3181 


TEACHER    OF   SINGING 

00    renway  Tuesdays  and  Fridays  at  Lasell  Seminary 

Harmony  Counterpoint 

Composition  Orchestration 

A   Special   Course    in    Musicianship 

starting  October  28 


COMPOSER 

STUDIO:  23  STEINERT  HALL 
162  Boylston  Street,  Boston,  Mass. 
-    Telephone  Belmont  1872-M     * 


BARITONE 

CONCERT  —  RECITAL  —  ORATORIO 

TEACHER  OF  VOICE 

STUDIO         -        -  109  ST.  STEPHEN  STREET 

Telephone  B.B.  8330 


FRENCH   DICTION 

,  (Yersin  Method) 

STUDIO,  322  HUNTINGTON  CHAMBERS,  Mondays  and  Thursdays 

Telephone  Porter  2944-M 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 
Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  g.57 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  I75HemenwaySt.,  Boston,  Tel.  Copley  11I3-M 

PORTLAND,  Tuesdays  and  Wednesdays 


32 


MUSICAL       INSTRUCTION 


a  Wesselhoeft .  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA,  JETSON  RYDER 

ALAN  DALE.DONNA  DEANE  and  ROSE  ZULALINA 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston, 

Telephone  Back  Bay  4030 


THE  LISTER  STUDIOS 

Mr.  and  Mrs.  ROBERT  N.  LISTER  and  Assistant! 

VOICE  DEVELOPMENT  and 
INTERPRETATION 
TRINITY  COURT  PROVIDENCE 

Back  Bay  4030  1 1  Conrad  Building 


TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 
1126   BOYLSTON   STREET,  BOSTON 

Tuesdays  at  Worcester 
Also  Studio  at  2  Westland  Avenue,  Suite  53,  Boston 


PIANIST 

'Miss   Clark   wakes   up    and    develops    the 

musical  mind" — Annie  Payson  Call 

BOSTON 

23  Steinert  Hall 


VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEACHER  OF  SINGING 
MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know': 

265  NEWBURY  STREET 


Teacher  of 

PIANO    :    ORGAN    : 
LANG  STUDIOS 


HARMONY 

Fridays 


BARITONE 

TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING              BOSTON 
Telephone  131-R  Needham 


TEACHER  OF  SINGING 
t       THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

I  Tel.  Back  Bay  3181 


Pauline   Hammond  Clark 

TEACHER  OF  SINGING,   MANAGER 

THE    COPLEY    CLUB    SINGERS.     ENSEMBLE    (25) 

THE   ORIGINAL    BIRD   TRIO    (WHISTLERS) 

Gertrude  Gibson.  Pianist 

SPECIALIST    IN    UNIQUE,    ARTISTIC    PROGRAMS 
543    BOYLSTON    STREET 
(write  or  telephone)  B.B.  0994 


PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


F. 


TEACHER  OF  PIANOFORTE 

ARTIST  CLASS  FOR  SOLOISTS 

NORMAL  TRAINING 

512  PIERCE  BLDG.     COPLEY  SQUARE,  BOSTON 

Telephone  Copley  6527-M 


TEACHER 
of  the 


12  Lincoln  Hall       Trinity  Court 

175  DARTMOUTH  STREET 
Telephone  Back  Bay  4030 


KARL   DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


TEACHER  OF  SINGING 
ROOM  417  PIERCE  BLDG.,  BOSTON,  MASS. 

Assistant,  Mrs.  E.  L.  Bradford 

Telephone  Copley  5145J-K 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
406  Huntington  Chambers  -  30  Huntington  Ave. 

Tel.  Melrose  0683-J 


TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay,  George  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 
Telephone  Needham  0107-M 


A  Source  of 

Profound  Joy! 

WHAT  joy  could  be  deeper  to  those  who 
love  exquisite  music  than  to  have  Rach- 
maninoff, Brailowsky,  Lhevinne,  Moiseiwitsch, 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
-The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%UmENT  OF   THE   IMMORTALS 


Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Violins 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.       Gerardi,  A. 
Kreinin,  B.          Eisler,  D. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Violas. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.          Van  Wynbergen,  C.     Grover, 
Cauhape,  J.       Werner,  H.                 Shirley, 

H. 
P. 

Fiedler,  A. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langenc 
Barth,  C.            "Belinski 

oen,  J.    Stockbridge 
M.         Warnke,  J. 

C.   Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig, 
Gerhardt,  G.        Frankel, 

0.  Kelley,  A. 

1.  Demetrides, 

Girard,  H. 
L.    Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Varinini,  A. 

Laus,"  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

VVendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Lannoyo,  M. 

C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A, 

Rogers,  L.  J. 

It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  -  <-  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up-* 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a   cash  deposit 

and     the     balance     spread 

over    a    period    of   years. 

'  > '  and  it's  just  as  easy  to 
own  an  AMPICO 


i£fmnrii)0 

l69TremontSL, 


FORTY -FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


TUESDAY  AFTERNOON,  FEBRUARY  9 
AT  3.15 


Wagner 

Saint-Saens 

Tchaikovsky 


.     Prelude  to  "The  Mastersingers  of  Nuremberg" 

Symphonic  Poem  No.  i,  "Le  Rouet  d'Ompale" 
("Omphale's  Spinning  Wheel"),  Op.  31 

Overture-Fantasia,  "Romeo  and  Juliet" 
(after  Shakespeare) 


Brahms 


Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  before  the  symphony 


A  short  foreword  by  Professor  Walter  R.  Spalding  will  precede  the  concert 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


RAYMOND  -  WHITGOMB 

West  Indies  Cruises 

THE  Cruise  Ship — the  S.  S.  Columbus — is  one 
of  the  nine  great  liners  that  exceed  30,000  tons 
register.  Never  before  has  a  ship  of  this  class  made 
a  West  Indies  Cruise.  She  is  half  again  larger  than 
any  other  West  Indies  ship  &  far  superior  in  luxury. 

In  every  respect  the  Raymond-White omb  Cruises 
of  this  season  are  the  most  attractive  cruises  to  the 
Caribbean  that  have  ever  been  planned.  They  last 
24  days  &  the  route  includes  Cuba,  Porto  Rico, 
Jamaica,  Martinique,  Barb  ados,  Trinidad,  Venezuela, 
&  Panama.  There  are  ho  extras  —  all  the  shore 
excursions  (which  are  exceptionally  generous  & 
varied)  are  included  in  the  price. 

The  second  cruise  will  sail  on  February  25,  &  we 
urge  early  booking.  The  rates  .are  $375  &  upward 
according  to  stateroom  selected. 

MEDITERRANEAN  SPRING  CRUISE 

This  is  the  first  cruise  to  visit  the  historic  Mediterranean  in  the 
delightful  months  of  April  &  May.  There  are  new  &  fascinating 
ports  on  its  program,  &  such  out-of-the-way  places  as  Sardinia, 
&  Malta,  &  Santorin  in  the  Greek  Islands,  as  well  as  Madeira, 
Cadiz,  Seville,  Gibraltar,  Algiers,  Tunis,  Athens,  Syracuse,  &  Naples. 
It  sails  on  April  3  on  the  new  Cunard  liner  Carinthia  &  lasts  5 
weeks.  The  rates,  including  return  any  time  this  year,  are 
£625  &  upward.  'N^K^' 

Midnight  Sun  Cruise — June  29 
Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 

RAYMOND  &  WHITGOMB  GO. 


165  Tremont  Street 


BOSTON 


Tel.  Beach  6964 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderate,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie'  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 


Going 

NORTH? 


— then  there  are  at  Slattery's 
warmly  fur-lined  cloth  coats 
with  a  glimpse  of  the  fur 
forming  a  tuxedo-like  band 
down  the  front;  imported 
scarfs  of  wool  that  has  weath- 
ered Scotch  winters;  fuzzy, 
long  wool  gloves;  smart  jac- 
quard  sport  hosiery;  knick- 
ers; the  traditional  leather 
"wind-breaker,"  and  clap-on 
felt  hats  that  will  "stick"  on 
ski-run   or   toboggan   slide. 
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Going 

SOUTH? 

—  then  there  are  at 
Slattery's  trim  two-piece 
frocks  for  every  hour  of 
the  day;  glittering,  bead- 
embroidered  or  metal  cloth 
frocks  for  evening;  creased 
felt  hats  with  a  Reboux 
air;  white  homespun  coats 
that  look  as  if  they  had 
just  stepped  out  of  the 
pages  of  "Vogue"  or 
"Harper's" — and  all  the 
so-important  accessories, 
not  to  forget  smartluggage. 


opposite 
Boston  Common 


leads  to  a  seeond  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  Rechtel!'  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
'breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 

*See  "Der  Meistersinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57 
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Clothes  Planned 
to  Harmonize! 
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Symphonic  Poem  No.  1,  "Omphale's  Spinning- Wheel,"  Op.  31 

Camille  Saint-Saens 
(Born  at  Paris,  October  9,  1835;  died  in  Algiers,  December  16,  1921) 

"Le  Rouet  d'Omphale,"  Saint-Saens's  first  symphonic  poem,  was 
composed  in  1871.  It  was  originally  a  rondo  for  piano  and  then  or- 
chestra. The  first  performance  in  public  was  of  the  piano  piece 
played  by  the  composer  on  January  9,  1872,  at  a  concert  of  his  works 
iu  Paris.  The  first  orchestral  performance  was  at  a  "Concert  Popu- 
late," on  April  14  of  the  same  year.  The  first  performance  in  Boston 
was  by  Theodore  Thomas's  Orchestra  on  November  20,  1875. 

This  note  is  printed  on  the  fly-leaf  of  the  orchestral  score : — 

The  subject  of  this  symphonic-poem  is  feminine  seductiveness,  the  triumphant 
struggle  of  weakness  against  strength.  The  spinning  wheel  is  only  a  pretext;  it 
is  chosen  merely  from  the  view-point  of  rhythm  and  the  general  aspect  of  the  piece. 

Persons  who  are  interested  in  looking  up  details  will  see  on  page  19  (letter  J) 
Hercules  groaning  in  the  bonds  he  cannot  break,  and  on  page  32  (letter  L)  Omphale 
mocking  the  vain  efforts  of  the  hero. 

The  music  is  free  in  form;  it  is  an  example  of  tone-painting  and 
does  not  easily  admit  of  rigid  analysis,  although  it  is  not  impossible 
to  find  a  scherzo  with  trio.  An  arpeggioed  figure  alternates  between 
the  lower  register  of  the  flutes  and  the  violins.  This  figure  is  more. and 
more  contracted  until  in  a  chain  of  trills  there  is  a  characterization 
of  the  spinning-wheel  at  work,  and  the  chief  theme,  conspicuous  by 
its  elegance,  is  exposed.  The  play  is  maintained  through  harmonic 
changes.  A  broad  phrase  in  C-sharp  minor  rises  heavily  from  the 
violoncellos  and  double-basses.     It  is  repeated  several  times  in  melodic 
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progression,  each  time  with  stronger  and  richer  instrumentation.  It  is 
the  voice  of  Hercules,  who  would  fain  rend  his  bonds  asunder.  Louder 
and  louder  waxes  the  complaint,  and  the  oboe,  the  coquettishly  ironical 
voice  of  Omphale,  answers  in  mockery.  The  hero  realizes  the  vanity  of 
his  struggle.  The  chief  theme  reappears  in  a  still  more  lightsome  form; 
the  music  grows  fainter;  the  figure  of  the  spinning-wheel  dies  out  in  the 
topmost  notes  of  flutes  and  the  harmonics  of  violins. 

The  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  cymbal  (struck  with  a  bass-drum  stick),  triangle, 
bass  drum  (with  kettledrum  stick),  harp,  strings.     The  score  is  dedicated 

to  Mile.  Augusta  Holmes. 

* 
*  * 

Omphale  was  one  of  the  noblest  dames  of  antiquity.  She  was  the 
daughter  of  the  Lydian  king,  Jardanus,  or  Jardanes.  Her  husband 
was  Tmolus,  the  god  of  a  mountain  and  the  father  of  Tantalus,  and 
it  was  he  that  decided  the  musical  contest  between  Pan  and  Apollo. 
After  the  death  of  her  husband  Omphale  undertook  the  government. 
After  Hercules  in  a  fit  of  madness  slew  his  friend  Iphitus,  he  fell  griev- 
ously sick.  The  oracle  announced  that  he  would  not  be  released  from 
this  sickness  unless  he  served  some^one  for  wages  and  for  three  years, 
and  these  wages  were  paid  the  family  of  Iphitus.  Hermes,  therefore, 
sold  him  to  Omphale,  and  by  her  Hercules  had  a  son. 

Such  is  the  more  sober  version  of  the  story.  Let  us  consider  the 
variations. 

Jeremy  Collier  tells  the  tale  in  these  few  words:  "Omphale,  Queen 
of  Lydia  and  wife  of  Hercules,  by  whose  Charms,  they  tell  us,  he  was 


By  DOROTHY  GAYNOR  BLAKE 

Price  60  cents  net 

There  are  always  new  ways  of  presenting  old  material,  as  each 
child  has  a  fresh  outlook;  and  the  author  of  this  delightful  work 
has  found  an  appealing  dress,  both  musical  and  artistic,  in  which 
to  set  forth  the  rudiments  of  piano  study.  To  drive  home  in  an 
amusing  manner  old  and  very  necessary  bits  of  information  has 
been  her  aim,  so  admirably  realized;  and  the  animated  notes 
which  form  the  illustrations  to  each  piece  are  alone  reason 
sufficient  for  possessing  the  book. 

OLIVER    DITSON    COMPANY  1?8-179  Tremont  Street,  Boston,  Mass. 
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so  much  overcome,  as  that  quitting  his  Club,  he  learn' d  to  Spin  with 
her.  'Tis  said  that  he  gain'd  her  favour  first  by  killing  of  a  serpent, 
which  destroy' d  the  country  near  the  River  Sangaris." 

Plutarch:  "But  after  that  by  fortune  he  [Hercules]  had  slayne 
Iphitus,  with  his  owne  handes,  and  that  he  was  passed  over  the  seas 
into  the  countrye  of  Lydia,  where  he  served  Queene  Omphale  a  long 
time,  condemning  him  selfe  unto  that  voluntarie  payne,  for  the  murder 
he  had  committed.  All  the  Realme  of  Lydia  during  his  abode  there, 
remained  in  great  peace  and  securitie." 


"Romeo  and  Juliet":  Overture-Fantasia  after  Shakespeare 

Peter  Iljitsch  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,   1840;  died  at 
Leningrad,  November  6,  1893) 

This  overture-fantasia  was  begun  and  completed  in  1869.  The  first 
performance  was  at  a  concert  of  the  Musical  Society,  Moscow,  on 
March  16,  1870.  Nicholas  Rubinstein  conducted.  The  work  was 
revised  in  the  summer  of  1870  during  a  sojourn  in  Switzerland  and 
published  in  1871.  Tchaikovsky,  not  satisfied,  made  other  changes, 
and,  it  is  said,  shortened  the  overture.  The  second  edition,  published 
in  1881,  contains  these  alterations. 

The  first  performance  of  "Romeo  and  Juliet"  in  America  was  by 
the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
April  22,  1876.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  February  8,  1890,  Arthur  Nikisch  conductor. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
English  horn,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  harp,  strings. 
Through  the  assistance  of  N.  Rubinstein  and  Karl  Klind worth,  the 
'^saiiaiiiiiiiEaiiiiliiiiiiicsiiiiiiiiiiiicaiiiiiiiiiiiiESiiiiiiiiiiiicsitiiifiiiiiicsiiiiiiiiiiiiEaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiu 
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To  every  home 

thefOrthophonic  Victrola  offers 
the  world's  greatest  music 

By  a  new  scientific  principle  the  new  Orthophonic  Victrola 
reproduces  every  tone  in  speech  and  music.  You  will  hear  higher 
notes  and  lower  notes  than  ever  before.  You  will  hear  instruments 
always  considered  impossible  to  reproduce.  You  will  hear,  for  the  first 
time,  true  definition  of  harmonies,  true  relationship  between  tenor  and 
bass,  true  diction,  true  overtones.  Now  the  human  voice  is  reproduced 
in  all  its  naturalness.  Now  you  will  hear  all  music  given  new  rich 
beauty  that  stamps  the  Orthophonic  Victrola  as  one  of  the  most 
amazing  instruments  in  the  history  of  music. 
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overture,  dedicated  to  Mily  Alexejeivitsch  Balakirev,  was  published 
by  Bote  and  Bock  of  Berlin  in  1871. 

The  overture  begins  Andante  non  tanto,  quasi  moderato,  F-sharp 
minor,  4-4.  Clarinets  and  bassoons  sound  the  solemn  harmonies 
which,  according  to  Kashkin,  characterize  Friar  Laurence;  and  yet 
Hermann  Teibler  finds  this  introduction  symbolical  of  "the  burden 
of  fate."*  .  , 

A  short  theme  creeps  among  the  strings.  There  is  an  organ-point 
on  D-flat,  with  modulation  to  F  minor  (flutes,  horns,  harp,  lower 
strings).  The  Friar  Laurence  theme  is  repeated  (flutes,  oboes,  clari- 
nets, English  horn),  with  pizzicato  bass.  The  ascending  cry  of  the 
flutes  is  heard  in  E  minor  instead  of  F  minor  as  before. 

Allegro  giusto,  B  minor,  4-4.  The  two  households  "from  ancient 
grudge  break  to  new  mutiny."  Wood- wind,  horns,  and  strings  picture 
the  hatred  and  fury  that  find  vent  in  street  broils.  There  is  a  brilliant 
passage  for  strings,  which  is  followed  by  a  repetition  of  the  strife  music. 
Then  comes  the  first  love  theme,  in  D-flat  major  (muted  violas  and 
English  horn,  horns  in  syncopated  accompaniment,  with  strings  pizz.). 
This  motive  is  not  unlike  in  mood,  and  at  times  in  melodic  structure, 
Tchaikovsky's  famous  melody,  "Nur  wer  die  Schnsucht  kennt"  (Op.  6, 
No.  6),  which  was  composed  in  December,  1869.  In  the  "Duo  from 
'Romeo  and  Juliet/  "  found  among  Tchaikovsky's  sketches  and  orches- 
trated by  S.  Taneiev,  this  theme  is  the  climax,  the  melodic  phrase 
which  Romeo  sings  to  "0  nuit  d'extase,  arrete  toi,  O  nuit  d'amour, 
etends  ton  voile  noir  sur  nous!"  ("Oh,  tarry,  night  of  ecstasy,  O  night 
of  love,  stretch  thy  dark  veil  over  us!")  Divided  and  muted  violins, 
with  violas  pizz.,  play  most  delicate  and  mysterious  chords   (D-flat 

*"I  do  not  think  that  Romeo  is  designed  merely  as  an  exhibition  of  a  man  unfortunate  in  love. 
I  consider  him  to  be  meant  as  the  character  of  an  unlucky  man, — a  man  who,  with  the  best  views 
and  fairest  intentions,  is  perpetually  so  unfortunate  as  to  fail  in  every  aspiration,  and,  while  exerting 
himself  to  the  utmost  in  their  behalf,  to  involve  all  whom  be  holds  dearest  in  misery  and  ruin."  This 
is  the  view  of  Dr.  William  Maginn,  who  contrasted.  Romeo,  the  unlucky,  with  Bottom,  the  lucky 
man. — P.  H. 
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GEORGES 

MI  QUELLE 


Distinguished 
French  'Cellist 


Scores  as  SOLOIST  with  the  DETROIT  SYMPHONY  ORCHESTRA  (January  10) 

"Mr.  Miquelle  played  Saint-Saens  Concerto  for  Cello  and  orchestra. 
He  is  already  known  as  a  'cellist  of  excellent  abilities,  a  capable  and  artistic 
soloist.  He  played  the  concerto  to  excellent  effect  with  great  RICH- 
NESS and  ROUNDNESS  in  his  lower  notes,  and  EASE,  FLEXIBILITY 
and  SWEET  QUALITY  in  his  upper  reaches.  He  is  an  INTELLIGENT 
MUSICIAN  whose  EMOTIONAL  RESOURCES  are  COMPARABLE 
to  his  TECHNICAL  SKILL." 

(R.  J.  McLaughlin  in  Detroit  News) 

"Georges  Miquelle,  the  EMINENT  'cellist  .  .  .  was  heard  in  Saint- 
Saens  concerto,  a  work  of  great  charm  in  itself  and  when  interpreted  with 
the  DISTINCTION  of  Mr.  MiqueUe's  performance,  it  GAINED  AN 
ENTHUSIASTIC  RECEPTION.  The  'cellist  tone  is  one  of  GREAT 
RESONANCE,  WARMTH  and  DEPTH,  and  his  CLEAR  bowing,  FINE 
PHRASING  and  the  REFINEMENT  of  his  STYLE  made  a  GREAT 
IMPRESSION  on  the  Sunday  crowd.  The  cordiality  of  his  reception 
proved  the  pleasure  the  audience  found  in  his  ARTISTRY." 

(Charlotte  M.  Tarsney  in  Detroit  Free  Press) 

"Musically  of  much  enjoyment  was  the  performance  by  Miquelle,  of 
the  Saint-Saens  concerto — a  facile  display  of  virtuosity  by  a  SENSITIVE 
PERSUASIVE  ARTIST.  The  STORM  of  APPLAUSE  which  was  his 
reward  seemed  to  come  as  ENTHUSIASTICALLY  from  his  fellow  orchestra 
members  as  from  the  HIGHLY  PLEASED  AUDIENCE." 

(R.  H.  in  Detroit  Evening  Times) 

And  in  a  Joint  Concert  with  RENEE-LONGY  MIQUELLE,  Pianiste  (London,  Ont.,  January  4) 

"A  little  ensemble  of  brilhant  technique,  of  color,  of  imagination  and 
of  fluent  and  dexterous  interpretation. 

"The  DELIGHT  of  the  ACHIEVEMENT  FAR  OUTSHONE  the 
ANTICIPATION. 

"In  ensemble  work  does  one  sense  and  appreciate  the  REAL  ARTISTRY 
of  BOTH  plavers  .  .  .  the  lovely  limpid  music  was  so  CLEAR  and  SIL- 
VERY in  QUALITY  that  one  was  conscious  only  of  one  MASTERLY 
TOUCH  .  .  ."  etc.  (London  Free  Press) 

".  .  .  FINISHED  TECHNIQUE  .  .  .  PERFORMANCES  were  AD- 
MIRABLE .  .  .  rendered  with  BRILLIANCY.  (His)  Tone  is  RICH  .  .  . 
FINE  PHRASING  .  .  .  KEEN  MUSICAL  INSIGHT  .  .  .  SKILFUL 
ARTIST  .  .  .—(she)  is  a  NOTED  PIANIST  .  .  .  tone  is  BEAUTIFUL 
.  .  .  touch  DELICATE  yet  STRONG  .  .  .  musical  instinct  KEEN 
and  reliable  interpreted  with  SKILL  .  .  .  FRESHNESS  .  .  .  keen  sense 
of  RHYTHM  .  .  .  WINS  friends  by  her  PERSONALITY  and  REMARK- 
ABLE MUSICIANSHIP  .  .  ."  etc.  (London  Advertiser) 


A  FEW  SPRING  DATES  STILL  OPEN  (after  April  20, 1926)     Earl;  Fall  dales  NOW  BOOKING. 
Address:  ENER  DRASSEP,  103  Hemenway  St.,  Boston,  Mass.  (Steinert  Piano) 
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major),  which  in  the  duet  above  mentioned,  serve  as  accompaniment 
to  the  amorous  dialogue  of  Romeo  and  Juliet  in  the  chamber  scene. 
Flutes  and  oboes  take  up  the  first  love  theme. 

There  is  a  return  to  tumult  and  strife.  The  theme  of  dissension  is 
developed  at  length,  and  the  horns  intone  the  Friar  Laurence  motive. 
The  strife  theme  at  last  dominates  in  fortissimo  until  there  is  a  return 
to  the  mysterious  music  of  the  chamber  scene  (oboes  and  clarinets, 
with  murmurings  of  violins,  and  horns).  The  song  grows  more  and 
more  passionate  until  Romeo's  love  theme  breaks  out,  this  time  in 
D  major,  and  is  combined  with  the  strife  theme  and  the  motive  of 
Friar  Laurence  in  development.  A  tremendous  burst  of  orchestral 
fury,  and  there  is  a  descent  to  the  depths,  until  violoncellos,  basses, 
bassoons,  alone  are  heard;  they  die  on  low  F-sharp  with  roll  of  kettle- 
drums.    Then  silence. 

Moderato  assai,  B  minor,  4-4.  Drum-beats,  double-basses,  pizz., 
and  Romeo's  song  arises  in  lamentation.  Soft  chords  (wood-wind 
and  horns)  bring  the  end. 

The  first  performance  of  the  overture  was  on  March  16,  1870,  at 
a  concert  of  the  Musical  Society,  Moscow.  The  work  was  not  suc- 
cessful. Nicholas  Rubinstein,  who  conducted,  had  just  been  sentenced 
to  a  fine  of  twenty-five  roubles  on  account  of  some  act  of  executive 
severity  in  the  Conservatory.  A  newspaper  on  the  day  of  the  concert 
suggested  that  the  admirers  of  Rubinstein  should  take  up  a  collection 
at  the  concert,  so  that  he  would  not  be  obliged  to  serve  out  the  fine  in 
jail.  This  excited  such  indignation  that,  when  Rubinstein  appeared 
on  the  stage,  he  was  greeted  with  great  enthusiasm,  and  no  one  thought 
of  overture  or  concert.  Tchaikovsky  wrote  Klimenko:  "My  overture 
had  no  success  at  all  here,  and  was  wholly  ignored.  .  .  .  After  the 
concert  a  crowd  of  us  supped  at  Gurin's  restaurant.  During  the  whole 
evening  no  one  spoke  to  me  a  word  about  the  overture.  And  yet  I 
longed  for  sympathy  and  recognition." 


FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 
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"Qreat  Sod  of  Q)ogs: 

£ook  down  and  hear  my  humble  prayer 


Outside  thy  portals  this  gray  morn  a  little 
stranger  waits,  an  Airedale  terrier,  nine  months 
old,  big-footed,  awkward -limbed,  rough- 
coated,  with  stubby  tail  held  upright, 
wagging  rapidly,  ears  cocked,  and  brown 
eyes  full  of  innocent  inquiry  and  pained 
surprise  at  his  strange  plight,  pleading 
humbly  for  admittance." 

From  "A  Prayer  for  a  Pup" 
©    1925  DOUBLEDAY,  PAGE  &,  CO. 

You,  who  have  reared  a  dog  from  a  puppy, 
and  have  seen  him  develop  from  a  mischie- 
vous little  rascal  into  a  true  understanding 
pal,  more  constant  and  loyal  than  any  human 

companion,  know  that  he  is  worth  to  you  more  than  any  figure 
that  could  be  named. 

Have  you  done  anything  to  help  stamp  out  that  dread  disease, 
distemper,  which  seizes  upon  your  pal,  and  every  year,  takes  the 
lives  of  thousands  of  his  four-footed  companions?  Won't  you  pro- 
tect your  dog  and  all  his  friends  by  aiding  the  work  of  the  American 
Distemper  Committee  which  is  leading  a  drive  to  stamp  out  abso- 
lutely and  forever  this  most  dreadful  of  canine  maladies? 

The  leading  scientists  of  America,  England,  and  France,  including 
Dr.  W.  E.  Gye  and  Mr.  J.  E.  Barnard,  the  famous  discoverers  of  the 
cause  of  cancer,  are  endeavoring  to  find  an  absolute  preventive  and 
curative  for  distemper.  Their  work  is  progressing  favorably,  but 
more  money  for  research  and  equipment  must  be  had. 

Mail  your  contribution  today  to  Charles  H.  Tyler,  Secretary- 
Treasurer  of  the  American  Distemper  Committee  at  the  Ames 
Building,  Boston.  Then,  go  home  and  look  your  dog  squarely  in 
the  face,  and  tell  him  what  you  have  done.   And  then  tell  your  friends. 

(This  space  is  paid  for  by  a  friend  who  has  seen  the  acute  suffering 
of  a  pup  from  distemper) 
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Symphony  in  C  minor,  No.  1,  Op.  68   .      .      .     Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
he  not  yet  ready  to  let  drums  and  trumpets  sound?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies:  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him.  Later 
he  worked  on  several  compositions  at  the  same  time  and  let  them 
grow  under  his  hand.  There  are  instances  where  this  growth  was 
of  very  long  duration.  He  destroyed  the  great  majority  of  his  sketches. 
The  few  that  he  did  not  destroy  are,  or  were  recently,  in  the  Library 
of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich  an  early  version 
of  the  first  movement  of  the  symphony.  Brahms  was  then  sojourning 
at  Miinster.  He  composed  in  the  morning,  and  the  afternoon  and 
evening  were  spent  in  excursions  or  in  playing  or  hearing  music.  He 
left  Hamburg  in  September  of  that  year  for  his  first  visit  to  Vienna, 
and  wrote  to  Dietrich  shortly  before  his  departure  that  the  symphony 
was  not  ready,  but  he  had  completed  a  string  quintet  in  F  minor.  In 
1866  Dietrich  asked  Brahms  for  a  symphony,  that  he  might  perform 
it  in  Oldenburg.  Brahms  told  him  in  answer  that  he  could  not  expect 
a  symphony,  but  he  should  like  to  play  to  him  the  "so-called  'German 
Requiem.'  " 

Dietrich  saw  the  first  movement  in  1862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to  Joachim 
that  Brahms  had  sent  her  the  movement  with  a  "bold"  beginning. 
She  quoted  in  her  letter  the  first  four  measures  of  the  Allegro  as  it 
now  stands  and  said  that  she  had  finally  accustomed  herself  to  them; 
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that  the  movement  was  full  of  wonderful  beauties  and  the  treatment 
of  the  thematic  material  was  masterly.  Dietrich  bore  witness  that 
this  first  movement  was  greatly  changed.  The  manuscript  in  the 
possession  of  Simrock  the  publisher  is  an  old  copy  by  some  strange 
hand.  It  has  a  white  linen  envelope  on  which  is  daubed  with  flourishes, 
"Sinfonie  von  Johannes  Brahms  Mus:  Doc:  Cantab:"  etc.,  etc.  Kal- 
beck  makes  the  delightful  error  of  translating  the  phrase  "Musicae 
doctor  cantabilis."  "Cantabilis!"  Did  not  Kalbeck  know  the  Latin 
name  of  the  university  that  gave  the  degree  to  Brahms? 

The  manuscripts  of  the  other  movements  are  autographic.  The 
second  movement,  according  to  the  handwriting,  is  the  youngest. 
The  third  and  fourth  are  on  thick  music  paper.  At  the  end  is  written 
"J.  Brahms  Lichtenthal  Sept.  76."  Kalbeck  says  that  the  Finale 
was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight  of  Alps 
and  the  lake;  and  the  horn  solo  with  the  calling  voices  that  fade  into 
a  melancholy  echo  were  undoubtedly  suggested  by  the  Alpine  horn; 
the  movement  was  finished  on  the  Island  of  Rugen. 

Theodor  Kirchner  wrote  to  Marie  Lipsius  that  Brahms  had  carried 
this  symphony  about  with  him  "many  years"  before  the  performance; 
and  Kirchner  said  that  in  1863  or  1864  he  had  talked  about  the  work 
with  Clara  Schumann,  who  had  then  showed  him  portions  of  it,  whereas 
"scarcely  any  one  knew  about  the  second  symphony  before  it  was 
completed,  which  I  have  reason  to  believe  was  after  the  first  was  ended ; 
the  second,  then,  was  chiefly  composed  in  1877."  In  1875  Dietrich 
visited  Brahms  at  Zigelhausen,  and  he  saw  his  new  works,  but  when 
Dietrich  wrote  his  recollections  he  could  not  say  positively  what  these 
works  were. 
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We  have  quoted  from  Mme.  Schumann's  letter  to  Joachim  in  1862. 
Brahms  was  working  on  the  Adagio  and  Scherzo  when  he  went  from 
Hamburg  to  Baden-Baden  in  1876.  On  September  25  he  played  to 
Mme.  Schumann  the  first  and  last  movements,  and  two  weeks  later 
the  whole  symphony.  She  noted  her  disappointment  in  her  diary. 
To  her  this. symphony  was  not  comparable  with  the  Quintet  in  F  minor, 
the  sextets,  the  pianoforte  quartets.  "I  miss  the  melodic  flight,  how- 
ever intellectual  the  workmanship  may  be.  I  am  debating  violently 
whether  I  should  tell  him  this,  but  I  must  first  hear  the  work  complete 
from  an  orchestra."  When  she  heard  the  symphony  the  next  year 
in  Leipsic,  it  made  an  o'erpowering  impression  on  her,  and  she  was 
pleased  that  Brahms  had  unconsciously  changed  the  character  of  the 
Adagio  to  suit  her  wishes. 

Max  Bruch  in  1870  wished  to  produce  the  symphony,  but  there 
was  only  one  movement  at  that  time.  When  the  work  was  com- 
pleted, Brahms  wished  to  hear  it  before  he  took  it  to  Vienna.  He 
thought  of  Otto  Dessoff,  then  conductor  at  Carlsruhe,  and  wrote  to 
him.  For  some  reason  or  other,  Dessoff  did  not  understand  the  drift 
of  Brahms's  letter,  and  Brahms  was  impatient.  Offers  to  produce 
the  symphony  had  come  from  conductors  in  Mannheim,  Munich, 
and  Vienna;  but,  as  Brahms  wrote  again  to  Dessoff,  he  preferred  to 
hear  "the  thing  for  the  first  time  in  the  little  city  that  has  a  good  friend, 
a  good  conductor,  and  a  good  orchestra." 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted.  There  was  a 
performance  a  few  days  later  at  Mannheim  where  Brahms  conducted. 
Many  musicians  journeyed  to  hear  the  symphony.  Simrock  came 
in  answer  to  this  letter  "It's  too  bad  you  are  not  a  music-director, 
otherwise  you  could  have  a  symphony.  It's  at  Carlsruhe  on  the  fourth. 
I  expect  from  you  and  other  befriended  publishers  a  testimonial  for 
not  bothering  you  about  such  things."  Simrock  paid  five  thousand 
thalers  for  the  symphony.     He  did  not  publish  it  till  the  end  of  1877. 

Brahms  conducted  the  performance  at  Munich  on  November  15, 
1876.  Levi  had  been  his  friend  and  admirer,  but  Brahms  suspected 
that  his  devotion  to  Wagner  had  cooled  this  admiration.  Nevertheless 
he  refused  an  invitation  to  stay  at  Franz  Wtilmer's  house,  lest  Levi 
might  be  offended.  "Yet  I  do  not  wish  to  stay  with  him  (Levi),  for,  to 
say  the  least,  he  plays  comedy  with  his  friends,  and  that  I  do  not  like." 
He  did  stay  with  Levi  and  thought  the  old  friendship  secure.  Levi 
wrote  that  the  performance  was  excellent.  "I  have  again  wondered 
at  Brahms  as  a  conductor,  and  I  learned  much  from  him  at  the  rehears- 
als." The  reception  of  the  symphony  was  lukewarm,  if  not  cold. 
When  Levi  invited  Brahms  to  bring  his  second  symphony  to  Munich, 
Brahms  wrote:  "I  think  it  would  be  better  for  you  to  perform  the  one 
in  C  minor."  Levi  did  give  a  performance  of  the  latter  the  next  year, 
although  there  were  earnest  protests  on  the  ground  that  the  public 
did  not  like  it.  After  the  first  movement  there  was  silence;  after  the 
second  and  third  there  was  fierce  hissing.  Levi  wrote  that  the  opposi- 
tion was  not  so  much  from  the  Wagnerites  as  from  the  so-called  classi- 
cists, led  by  the  critic  of  the  Augsburg  Abendzeitung,  who  was  enthu- 
siastic only  for  Lachner,  Rheinberger,  Zenger,  and  Rauchenegger. 

The  performances  at  Vienna,  December  17,  1876;  Leipsic,  Janu- 
ary 18, 1877;  and  Breslau,  January  23, 1877,  were  conducted  by  Brahms. 
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Concerning  the  performance  at  Leipsic  we  shall  speak  later.  In  Vienna 
the  symphony  was  produced  at  Johann  Herbeck's  earnest  request  at 
a  concert  of  the  Gesellchaft  der  Musikfreunde.  The  audience'  was 
cool,  especially  after  the  last  movement.  Ludwig  von  Herbeck  in  the 
life  of  his  father  refers  to  Hanslick,  who  "in  an  unexplainable  manner 
ranks  this  symphony  as  one  of  the  most  important  symphonic  works." 
Before  this  concert,  certain  persons  were  allowed  to  hear  the  symphony 
played  as  a  pianoforte  duet  by  Brahms  and  Ignaz  BrulL 


* 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco  sos- 
tenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  move- 
ment proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement, 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  Here  Mr.  Apthorp 
should  be  quoted: — 

"With  the  thirtieth  measure  the  tempo  changes  to  phi  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms.  Amid 
hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  afterward 
the  flute  pour  forth  an  utterly  original  melody,  the  character  of  which 
ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  according 
to  the  instrument  that  plays  it.  The  coloring  is  enriched  by  the  solemn 
tones  of  the  trombones,  which  appear  for  the  first  time  in  this  move- 
ment. It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have 
had;  but  one  cannot  help  feeling  that  this  whole^  wonderful  episode 
may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what  the 
episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones  and 
their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption  by  the 
trombones  and  bassoons  is  of  more  thematic  importance.  As  the 
horn-tones  gradually  die  away,  and  the  cloudlike  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in 
C  major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come;  and  now  there  bursts  forth  in 
the  strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jeffords,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 


22 


SYMPHONY  HALL 


WED. 

EVE. 

FEB.  10 

at  8.15 


SUN.  AFT. 
FEB.  14 
at  3.30 


TUES.EVE. 

FEB.  16 

at  8.15 


THURS. 

EVE. 
FEB.  18 

at  8.15 


SUN.  AFT. 

FEB.  21 

at  3.30 


"The  Kreisler  of  the  Saxophone" 

BOSTON  SAXOPHONE  ORCHESTRA 

ABDON  LAUS,  Soloist  of  the  Boston  Symphony  Orchestra,  Conductor 

"A  Symphonic  Congregation  of  50  Buescher 
True-tone  Saxophones" 


(Popular  prices) 


JACQUES.  THIBAUD,  Soloist 


Tickets,  $2.50,  $2.  $1.50,  $1  (no  tax) 


TENOR 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 


to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by 
sheer  affinity  of  nature,  flows  into  strains  from  the  similar  melody 
in  the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call 
it  plagiarism:  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orches- 
tra fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted  at  in 
the  introduction  are  brought  in  and  developed  with  some  new  ones, 
The  coda  is  based  chiefly  on  the  first  theme. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Cauhape,  J.       Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langenc 
Barth,  C.             Belinski, 

oen,  J.    Stockbridge,  C 
M.        Warnke,  J. 

.   Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.           Ludwig, 
Gerhardt,  G.       Frankel, 

0.  Kelley,  A. 

1.  Demetrides,  L 

Girard,  H. 
Oliver,  F. 

Flutes. 
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Clarinets. 
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Laurent,  G. 
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Stanislaus,  H. 

Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 
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English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Lannoyo,  M. 

C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
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Harps. 
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Sidow,  P. 
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Polster,  M. 
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Sternburg,  S. 
Zahn,  F. 
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S  Snow,  A. 
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Fiedler,  A. 

Rogers,  L.  J. 
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FORTY. FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY- FIVE  &  TWENTY-SIX 


MONDAY  EVENING,  FEBRUARY  22 
AT  8.15 


Vivaldi 


Concerto  in  E  minor  for  String  Orchestra 
(Edited  by  A.  Mistovski) 


I. 

II. 

III. 

Vigoroso. 

Largo. 

Allegro. 

Schumann 

Concerto  in  A  minor  for  Pianoforte 

I. 
II. 

III. 

and  Orchestra,  Op.  54 

Allegro  affettuoso. 
Intermezzo:  Andantino  grazioso. 
Allegro  vivace. 

Debussy         .         .  -      .  "Prelude  a  l'Apres-Midi  d'un  Faune"  ("Prelude 

to  the  Afternoon  of  a  Faun"),  Eclogue 
by  S.  Mallarme 

Respighi         .         .     Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


SOLOIST 

IRENE  SCHARRER 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  Schumann's  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert.  .; 


RAYMOND  -  WHITGOMB 

West  Indies  Cruises 

THE  Cruise  Ship — the  S.  S.  Columbus — is  one 
of  the  nine  great  liners  that  exceed  30,000  tons 
register.  Never  before  has  a  ship  of  this  class  made 
a  West  Indies  Cruise.  She  is  half  again  larger  than 
any  other  West  Indies  ship  &  far  superior  in  luxury. 

In  every  respect  the  Raymond-White omb  Cruises 
of  this  season  are  the  most  attractive  cruises  to  the 
Caribbean  that  have  ever  been  planned.  They  last 
24  days  &  the  route  includes  Cuba,  Porto  Rico, 
Jamaica,  Martinique,  Barb  ados,  Trinidad,  Venezuela, 
&  Panama.  There  are  no  extras  —  all  the  shore 
excursions  (which  are  exceptionally  generous  & 
varied)  are  included  in  the  price. 

The  second  cruise  will  sail  on  February  25,  &  we 
urge  early  booking.  The  rates  are  $375  &  upward 
according  to  stateroom  selected. 

Mediterranean  Spring  Cruise 

This  is  the  first  cruise  to  visit  the  historic  Mediterranean  in  the 
delightful  months  of  April  &  May.  There  are  new  &  fascinating 
ports  on  its  program,  &  such  out-of-the-way  places  as  Sardinia, 
&  Malta,  &  Santorin  in  the  Greek  Islands,  as  well  as  Madeira, 
Cadiz,  Seville,  Gibraltar,  Algiers,  Tunis,  Athens,  Syracuse,  &  Naples. 
It  sails  on  April  5  on  the  new  Cunard  liner  Carinthia  &  lasts  5 
weeks.  The  rates,  including  return  any  time  this  year,  are 
$625  &  upward.  «Ntej^" 

Midnight  Sun  Cruise — June  29 
Round  the  World  Cruise  —  October  14 

Send  for  Booklets  and  Ship  Plans 

Raymond  &  Whitgomb  Go. 


Concerto  in  E  minor  for  String  Orchestra  .  Antonio  Vivaldi 
(Born  about  1680  at  Venice;  died  there  in  1743) 

This  concerto  was  edited  for  an  Oxford  publishing  house  by  A. 
Mistovski. 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  seventeenth 
century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig — at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.  In  1714  he  was 
appointed  violinist  at  St.  Mark's  Church.  He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it  is  said, — 
twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 


OPPOSITE  BOSTON  COMMON 


Not  merely  SHAPE -but  SHADE 

—  the  sign  of  the  NEW  FELT  HATS 


violoncello  (Op.  1);  eighteen  violin  sonatas  with  bass  (Op.  2  and  5); 
"Estro  Poetico,"  twelve  concertos  for  four  violins,  two  violas,  violon- 
cello, and  organ  bass  (Op.  3);  twenty-four  concertos  for  solo  violin, 
two  violins  ripieni,  viola,  and  organ  bass  (Op.  4,  6,  and  7) ;  "Le  Quatro 
Stagioni,"  twelve  concertos  for  four  and  five  voices  (Op.  8) ;  "La  Cetera," 
six  concertos  for  five  voices  (Op.  9);  six  concertos  for  flute,  violin,  viola, 
violoncello,  and  organ  bass  (Op.  10);  twelve  concertos  for  solo  violin, 
two  violins,  viola,  violoncello,  and  organ  bass  (Op.  11  and  12). 


* 
*  * 


It  has  long  been  said  that  Bach  transcribed  eleven  of  Vivaldi's  violin 
concertos,  six  for  clavier,  four  for  organ,  and  Bach's  concerto  in  A  minor 
for  four  claviers  (Vivaldi's  concerto  in  B  minor  for  four  solo  violins); 
but  about  1912  the  authenticity  of  Bach's  transcriptions  of  the  con- 
certos for  the  organ  was  strenuously  denied.  Other  transcriptions  for 
the  clavier  were  made  by  Duke  Ernst  of  Saxony,  Benedetto  Marcello, 
and  Telemann. 

Vivaldi  was  a  virtuoso,  and  as  a  composer  he  has  been  accused  of 
writing  for  mere  display  and  inventing  novel  effects  to  win  applause. 
Dr.  Burney  pooh-poohed  his  "Stravaganze"  for  solo  violin.  Sir  John 
Hawkins  said  of  Op.  8:  "The  first  four  concertos  are  a  pretended  para- 
phrase in  musical  notes  of  so  many  sonnets  on  the  four  seasons,  wherein 
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the  author  endeavors  by  the  force  of  harmony  and  particular  modi- 
fications of  air  and  measure  to  excite  ideas  correspondent  with  the 
sentiments  of  the  several  poems."  But  the  Germans,  Bach,  Benda,  and 
Quanz  among  them,  thought  highly  of  the  Venetian. 

Vivaldi  developed  the  concerto  form  invented  by  Giuseppe  Torelli. 
Sir  Hubert  Parry  said  of  Vivaldi:  "He  represented  the  tendency  of 
Italian  art  towards  harmonic  forms,  such  as  were  met  with  in  Italian 
opera,  in  which,  so  far,  simple  clearness  of  design  and  superficial  effec- 
tiveness were  the  principal  virtues.  He  was  essentially  a  violinist,  and, 
at  times,  especially  in  slow  movements  when  the  aptness  of  the  violin 
for  expressive  melody  invited  him,  he  showed  facility,  glibness,  and  a 
certain  mastery  of  technic,  but  his  ideas  in  such  movements  were 
little  more  than  poses.  But  he  had  a  great  reputation  as  a  representa- 
tive of  Italian  instrumental  art,  and  it  was  possibly  on  that  ground 
that  Bach  subjected  his  works  to  the  close  study  which  arranging 
them  for  the  clavier  implied."  Sir  Hubert  admitted  later,  in  his  Life 
of  Bach,  that  Bach's  violin  concertos  written  in  the  Cothen  period  are 
akin  to  the  Vivaldi  type. 


* 
*  * 


Eugene  Ysaye  played  Vivaldi's  Concerto,  G  major,  for  violin  with 
strings  and  orchestra,  at  a  concert  of  the  Boston  Symphony  Orchestra, 
on  March  8, 1913. 
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He  had  played  Vivaldi's  Concerto,  C  major,  with  organ  (MS),  at 
his  recital  in  Symphony  Hall,  December  1,  1912. 

Vivaldi's  Concerto,  D  minor,  for  orchestra  with  organ,  edited  by 
Alexander  Siloti,  was  performed  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston,  October  10,  1925,  Mr.  Koussevitzky  conductor. 


Concerto  in  A  minor,  for  Pianoforte,  Op.  54     .    Robert  Schumann 
(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  June  29,  1856) 

Schumann  wrote,  after  he  had  heard  for  the  first  time  Mendels- 
sohn play  his  own  Concerto  in  G  minor,  that  he  should  never  dream 
of  composing  a  concerto  in  three  movements,  each  complete  in  itself. 
In  January,  1839,  and  at  Vienna,  he  wrote  to  Clara  Wieck,  to  whom 
he  was  betrothed:  "My  concerto  is  a  compromise  between  a  sym- 
phony, a  concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  con- 
certo for  the  virtuosos :  I  must  plan  something  else." 

It  is  said  that  Schumann  began  to  write  a  pianoforte  concerto 
when  he  was  only  seventeen  and  ignorant  of  musical  form,  and  that 
he  made  a  second  attempt  at  Heidelberg  in  1830. 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at 
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Leipsic  in  the  summer  of  1841, — it  was  begun  as  early  as  May, — 
and  it  was  then  called  "Phantasie  in  A  minor."  It  was  played  for 
the  first  time  by  Clara  Schumann,  August.  14,  1841,  at  a  private 
rehearsal  at  the  Gewandhaus.  Schumann  wished  in  1843  or  1844 
to  publish  the  work  as  an  "Allegro  affettuoso"  for  pianoforte  with 
orchestral  accompaniment,  "Op.  48,"  but  he  could  not  find  a  pub- 
lisher. The  Intermezzo  and  Finale  were  composed  at  Dresden, 
May- July,  1845. 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schu- 
mann at  her  concert,  December  4,  1845,  in  the  Hall  of  the  Hotel 
de  Saxe,  Dresden,  from  manuscript.  Ferdinand  Hiller  conducted, 
and  Schumann  was  present.  At  this  concert  the  second  version  of 
Schumann's  "Overture,  Scherzo,  and  Finale"  was  played  for  the 
first  time.  The  movements  of  the  concerto  were  thus  indicated: 
"Allegro  affettuoso,  Andantino,  and  Kondo." 

The  second  performance  was  at  Leipsic,  January  1,  1846,  when 
Clara  Schumann  was  the  pianist  and  Mendelssohn  conducted.  Ver- 
hulst  attended  a  rehearsal,  and  said  that  the  performance  was 
rather  poor  •  the  passage  in  the  Finale  with  the  puzzling  rhythms 
"did  not  go  at  all." 

The  indications  of  the  movements,  "Allegro  Affettuoso,  Inter- 
mezzo, and  Eondo  Vivace,"  were  printed  on  the  programme  of  the 
third  performance, — Vienna,  January  1,  1847, — when  Clara  Schu- 
mann was  the  pianist  and  her  husband  conducted. 

The  orchestral  parts  were  published  in  July,  1846;  the  score  in 
September,  1862. 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  sub- 
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stituted  for  the  orchestra.  S.  B.  Mills  played  the  first  movement 
with  orchestra  at  a  Parepa  concert,  September  25,  1866,  and  the 
two  remaining  movements  at  a  concert  a  night  or  two  later.  The 
first  performance  in  Boston  of  the  whole  concerto  with  orchestral 
accompaniment  was  by  Otto  Dresel  at  a  concert  of  the  Harvard 
Musical  Association,  November  23,  1866. 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic 
Society  of  New  York  as  early  as  March  26,  1859. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, strings.    The  score  is  dedicated  to  Ferdinand  Hiller. 


Prelude  to  "The  Afternoon  of  a  Faun  (after  the  Eclogue  of 
Stephane  Mallarm^)"  ....     Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 
March  26,  1918) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (Eglogue  de  S.  Mallarme)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society  of 
Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave  Doret, 
The  second  performance  was  at  a  Colonne  concert,  Paris,  October  20, 
1895. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concern- 
ing style  about  1875,  when  the  Parnasse  Contemporain  rejected  his 
first  poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The 
poem  was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Edmund 
Gosse  expresses  it,  was  "to  use  words  in  such  harmonious  combinations 
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as  will  suggest  to  the  reader  a  mood  or  a  condition  which  is  not  mentioned 
in  the  text,  but  is  nevertheless  paramount  in  the  poet's  mind  at  the 
moment  of  composition."  Mallarme,  in  a  letter  to  Mr.  Gosse,  accepted 
with  delight  this  understanding  of  his  purpose:  "I  make  music,  and  do 
not  call  by  this  name  that  which  is  drawn  from  the  euphonic  putting 
together  of  words, — this  first  requirement  is  taken  for  granted;  but  that 
which  is  beyond,  on  the  other  side,  and  produced  magically  by  certain 
dispositions  of  speech  and  language,  is  then  only  a  means  of  material 
communication  with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy:  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be 
excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  solid  an  impression  as  M.  Mal- 
laraae"  desires  to  produce.  This  is  what  I  read  in  it:  A  faun — a  simple, 
sensuous,  passionate  being — wakens  in  the  forest  at  daybreak  and  tries 
to  recall  his  experience  of  the  previous  afternoon.  Was  he  the  fortunate 
recipient  of  an  actual  visit  from  nymphs,  white  and  golden  goddesses, 
divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a  vision,  no  more  substantial  than  the 
'arid  rain'  of  notes  from  his  own  flute?  He  cannot  tell.  Yet  surely 
there  was,  surely  there  is,  an  animal  whiteness  among  the  brown  reeds 
of  the  lake  that  shines  out  yonder.  Were  they,  are  they,  swans?  No ! 
But  Naiads  plunging?  Perhaps !  Vaguer  and  vaguer  grows  the  impres- 
sion of  this  delicious  experience.  He  would  resign  his  woodland  godship 
to  retain  it.     A  garden  of  lilies,  golden-headed,  white-stalked,  behind 
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Qoncerning  ^Mixtures 

"Blessed  are  those 
Whose  blood  and  judgment  are  so  well  co-mingled." 

In  this  excerpt  from  one  of  Hamlet's  speeches  to  Horatio, 
Shakespeare  discloses  what  some  critics  have  called  an  atom- 
istic-materialistic philosophy.  More  simply  explained, 
however,  it  is  but  an  expression  of  the  prevailing  belief  of 
the  time  that  mixtures  of  "humours"  regulated  all  differences 
of  temperament.  Men  of  notable  character  and  success  were 
those  whose  blood  and  judgment  were  well  co-mingled. 

It  is  interesting  to  note  how  fittingly  this  same  funda- 
mental principle  may  be  applied  to  the  function  of  printing 
in  modern  business.     Whence  we  say: 

"Successful  is  the  printed  piece 
In  which  plan  and  craftsmanship  are  well  co-mingled." 

What  needless  waste  is  incurred  when  business  issues  a 
printed  message  which  lacks  a  fundamental  plan  to  co- 
ordinate it  with  those  that  have  preceded  it  and  with  those 
that  are  to  follow! 

What  deserved  success  is  attained  when  each  printed  piece 
is  an  integral  part  of  a  plan,  and  is  in  direct  relation  to 
preceding  and  following  literature!  Then  only  can  crafts- 
manship exert  all  its  influence. 

As  a  result  of  fifty  years'  printing  experience,  Geo.  H.  Ellis 
Co.  knows  well  the  importance  of  a  carefully  laid  plan. 
In  all  our  work  we  endeavor  to  give  our  clients  printing  in 
which  plan  and  craftsmanship  are  well  co-mingled. 

Geo.  H.  Ellis  Co. 

Incorporated 


■JHCark 


272  Congress  Street 


Boston,  Mass. 
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the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his  poor  brain. 
Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one  benign  and 
beneficent  yielder  of  her  cup  to  thirsty  lips,  the  memory,  the  ever- 
receding  memory,  may  be  forced  back.  So  when  he  has  glutted  upon  a 
bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  in  the  air  and  blow 
them  out  in  a  visionary  greediness.  But  no,  the  delicious  hour  grows 
vaguer;  experience  or  dream,  he  will  never  know  which  it  was.  The 
sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again,  after 
worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious 
ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  un- 
derstands that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine, 
weaves  his  variations  round  it,  like  a  musical  composer." 


* 
*  * 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood-wind, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentuate 
this  impression.     The  call  is  louder,  more  urgent,  but  it  almost  imme- 
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diately  dies  away,  to  let  the  flute  sing  again  its  song.  And  now  the 
theme  is  developed:  the  oboe  enters  in,  the  clarinet  has  its  say;  a  lively 
dialogue  follows,  and  a  clarinet  phrase  leads  to  -a  new  theme  which 
speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of  mutual  emotion 
rather  than  the  ferocity  of  victory.  The  first  theme  returns,  more 
languorous,  and  the  croaking  of  muted  horns  darkens  the  horizon. 
The  theme  comes  and  goes,  fresh  chords  unfold  themselves;  at  last  a 
solo  violoncello  joins  itself  to  the  flute;  and  then  everything  vanishes, 
as  a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 


Symphonic  Poem, 


Tini  di  Roma"  ("The  Pines  of  Rome") 

Otterino  Respighi 


(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  sojourning  in  the  United  States) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  last  season  (1924-25).  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

The  first  performance  of  "The  Pines  of  Rome"  in  the  United  States 
was  at  a  concert  of  the  Philadelphia  Orchestra  at  Philadelphia,  on 
January  15,  1926.  The  programme,  devoted  to  Respighi's  composi- 
tions, comprised,  besides  "The  Pines  of  Rome,"  his  Concerto  in  the 
Mixolydian  "Mode  for  pianoforte  and  orchestra;  Suite  No.  2  of  Old 
Dances  and  Airs  for  the  Lute  (16th  and  17th  centuries),  transcribed 
for  orchestra.  Respighi  played  his  concerto  and  conducted  his  com- 
positions. 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 
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When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  last  year,  the  correspondent  of  the  London 
Daily  Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the-Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  five  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 

and  Mason." 

* 


* 


"The  Pines  of  Rome"  was  conducted  by  Mr.  Toscanini  at  concerts 
of  the  Philharmonic  Society,  New  York,  on  January  14,  15,  1926. 
Mr.  Respighi  conducted  it  at  concerts  of  the  Chicago  Symphony 
Orchestra  on  January  29-30,  1926,  when  he  played  his  new  Piano 
Concerto  and  conducted  his  Second  Suite  of  "Old  Dances  and  Airs 
for  the  Lute." 

His  first  appearance  in  this  country  was  at  a  concert  of  the  Phil- 
harmonic Society,  New  York,  on  December  31,  1925,  when  he  played 
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his  new  concerto.  Mr.  Mengelberg  conducted.  Respighi  then  gave  Mr. 
Lawrence  Gilman,  the  editor  of  the  Philadelphia  Orchestra's  Programme 
Books  this  information:  "While  in  his  preceding  work,  'The  Fountains 
of  Rome,'  the  composer  sought  to  reproduce  by  means  of  tone  an 
impression  of  Nature,  in  'The  Pines  of  Rome'  he  uses  Nature  as  a  point 
of  departure  in  order  to  recall  memories  and  visions.  The  century-old 
trees  which  dominate  so  characteristically  the  Roman  landscape  become 
testimony  for  the  principal  events  in  Roman  life." 

This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score: 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.    Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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SERGE  KOUSSEVITZKY,  Conductor 
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SYMPHONY  HALL 


TO- 
MORROW 
EVE. 
at  8.15 


FRI.  EVE. 
SAT.  AFT. 
FEB.  26-27 


SUN.  AFT. 
MAR.  7 


SUN.  AFT. 
MAR.  21 


SUN.  AFT. 
MAR.  28 


Boston  Debut  of  the  Famous  Violinist 


TRAVELOGUES 


"THE  TYROLEAN  ALPS" 


CONTRALTO 


PENSION  FUND  CONCERT 
BRAHMS'S 


BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


HARVARD 
GLEE  GLUB 


RADCLIFFE 
CHORAL  SOCIETY 


SOLOISTS 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 


* 
*  * 


Respighi  first  studied  music  with  his  father.  Entering  the  Liceo 
Musicale  in  Bologna,  he  studied  the  violin  with  Federico  Sardi,  compo- 
sition with  Giuseppe  Martucci.  He  also  had  lessons  from  Luigi  Torchi. 
Graduated  in  1901,  he  visited  foreign  lands.  Living  for  a  time  in  Russia, 
he  studied  at  Leningrad  with  Rimsky-Korsakov;  later  in  Berlin,  with 
Max  Bruch.  He  was  appointed  professor  of  composition  at  the  Liceo 
Musicale,  Bologna.  In  1913  he  began  to  teach  composition  at  the 
Royal  Academy  of  Saint  Cecilia  at  Rome. 

The  following  compositions  by  him  have  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston: 

1920.  November  12,  "Fountains  of  Rome";  November  26,  "Fountains  of  Rome.' 
.  1923.  April  20,  Ballade  of  the  Gnomides*;  May  4,  "Fountains  of  Rome";  October 
26,  First  Suite  of  "Old  Dances  and  Airs  for  the  Lute."f 

1924.  December  12,  First  Suite  "Old  Dances  and  Airs  for  the  Lute." 

1925.  January  9,  Concerto  Gregoriano  for  violin  (Albert  Spalding,  violinist). 

♦Performed  at  an  extra  concert  of  the  Boston  Symphony  Orchestra,  in  Boston,  on  March  26,  1923. 
fFirst  performed  in  Boston  by  the  "Scala"  Orchestra,  led  by  Mr.  Toscanini,  at  the  Boston  Opera 
House,  January  21,  1921. 


MUSICAL      INSTRUCTION 

.VOICE  PLACING 
QWp  AND  TECHNIQUE  A  SPECIALTY 

""""'  MARGARET  A.  AGNEW 

VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone  Back  Bay  3040 

Sty?  llotujg  9rfpuil  of  Mum 

Mme.  RENEE-LONGY  MIQUELLE,  Director 

MUSICAL  INSTRUCTION  IN  ALL  ITS  BRANCHES  FOR  STUDENTS 
OF  ALL  GRADES 

Send  for  Particulars 
Address:  Miss  MARY  V.  MYERS,  Sec.     103  Hemenway  Street,  Boston,  Mass. 

STEINERT  PIANOS  USED  .   Telephone  KENmore  1328 
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Art  of  Staging 


MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  0627-J 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


TEACHER  OF  PIANOFORTE 

Residence  Studio: 
Telephone  Dorchester  3577-W       -       86  CANTERBURY  STREET,  DORCHESTER,  MASS. 

SINGERS ! 

An  octave  can  be  added  to  the  voice  in  three  months.      The  Great  Bug-bear  in  singing  —  Breath  —  eliminated 
Singing  becomes  as  easy  and  natural  as  speaking. 

MARY     TRAC  I ,  "Ooice  Specialist 
HUNTINGTON  CHAMBERS,  30  HUNTINGTON  AVENUE,  BOSTON 

TELEPHONE  BACK  BAY  6075 


AND 


and  assistants 

EDITH  BULLARD,  JESSIE  FLEMING  VOSE. 

WILLARD   AMISON  and   Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


lvi£  0*  l¥umjnfllm3  IflO^I^l^  Q$\J/ l£%hMaJ' Jt®*&% 

Pupil  of  SILVESTRI,  Naples.  Italy 
Teacher  of  MANDOLIN.  GUITAR.  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


LJeYcraii  ooiteggio  bourse 

Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


WM.  A„  DEVERALL 

INSTRUCTOR 

Violoncello  and  Solfeggio 
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Tel.  Back  Bay  3181 


MUSICAL      INSTRUCTION 


Coaching,  Repertoire,  Programme  building 

Piano    (Leschetizky)    and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals— ARTHUR  KRAFT,  Tenor 

14  W.  68th  St.,  New  York  City  .Phone,  Trafalgar  8993 


VOCAL  TEACHER 


615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

Voice  Culture,  including  all  Branches  necessary  to  produce  the  Artist 
30  HUNTINGTON  AVENUE  -  -  BOSTON,  MASS. 


SOPRANO  SOLOIST 
TEACHER   OF  SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 
Studio:  THE  RIVIERA      . 
270  Huntington  Avenue,  Room  305 

Telephone  Back  Bay  3181 


TEACHER    OF   SINGING 

00    r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

Harmony  Counterpoint 

Composition  Orchestration 

A   Special   Course    in    Musicianship 

starting  October  28 


COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

.Telephone  Belmont  1872-M 


BARITONE 

CONCERT  —  RECITAL  —  ORATORIO 
TEACHER  OF  VOICE 


STUDIO 


109  ST.  STEPHEN  STREET 

Telephone  B.B.  8330 


FRENCH   DICTION 

(Yersin  Method) 

STUDIO,  322  HUNTINGTON  CHAMBERS,  Mondays  and  Thursdays 

Telephone  Porter  2944-M 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  1 1 13-M 

PORTLAND.  Tuesdays  and  Wednesdays 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  ntcn 
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MUSICAL       INSTRUCTION 


Bertha  Wesselhoeft  Swift'       THE  LISTER  STUDIOS 

Mr.  and  Mrs.  ROBERT  N.  LISTER  and  Assistants 

VOICE  DEVELOPMENT  and 
INTERPRETATION 

TRINITY  COURT  PROVIDENCE 

Back  Bay  4030  1 1  Conrad  Building 


Teacher  of  Singing  in  all  its  branches 
Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 
ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct..  Dartmouth  St.,  Boston. 
Telephone  Back  Bay  4030 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 
II 26   BOYLSTON   STREET.    BOSTON 

Tuesdays  at  Worcester 
Also  Studio  at  2  Westland  Avenue.  Suite  53.  Boston 


ETHEL  DAMON  CLARK 
PIANIST 

'Miss   Clark   wakes   up    and    develops    the 

musical  mind" — Annie  Payson  Call 

BOSTON 

23  Steinert  Hall 


VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEACHER  OF  SINGING 
MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know' 

265  NEWBURY  STREET 


Teacher  of 

PIANO   :    ORGAN   :   HARMONY 

LANG  STUDIOS  Fridays 


HER  O.  EMERSO 

BARITONE 

TEACHER  OF  SINGING 
3 1 8  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


ROSALIND  RISSI 
TEACHER  OF  SINGING 

THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  3181 


Pauline   Hammond  Clark 

TEACHER  OF   SINGING.    MANAGER 

THE    COPLEY    CLUB    SINGERS.     ENSEMBLE    (25> 

THE   ORIGINAL    BIRD  TRIO    (WHISTLERS) 

Gertrude  Gibson.  Pianist 

SPECIALIST    IN     UNIQUE.    ARTISTIC    PROGRAMS 
543    BOYLSTON    STREET 
(write  or  telephone1  b.b.  0994 


PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


TEACHER  OF  PIANOFORTE 

ARTIST  CLASS  FOR  SOLOISTS 

NORMAL  TRAINING 

512  PIERCE  BLDG.     COPLEY  SQUARE,  BOSTON 

Telephone  Copley  6527-M 


TEACHER 

of  the 


12  Lincoln  Hall       Trinity  Court  V 
175  DARTMOUTH  STREET 

Telephone  Back  Bay  4030 


KARL   DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


TEACHER  OF  SINGING 
ROOM  417  PIERCE  BLDG.,  BOSTON,  MASS. 

Assistant,  Mrs.  E.  L.  Bradford 
Telephone  Copley  5145J-K 


GRACE  LOWELL -BRADBURY 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

406  Huntington  Chambers  -  30  Huntington  Ave. 
Tel.  Melrose  0683-J 


CHARLES  W.  M< 

TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay,  George  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 

Telephone  Needham  01 07-M 


The  One  Quality  desired 
above  All  Others 

IF  there  has  been  an  attempt  to  secure 
excellence  in  one  artistic  quality  above 
all  others  in  the  making  of  fine  musical 
instruments,  that  one  has  been  TONE 
QUALITY.  With  ideal  tone  quality 
a  musical  instrument  can  be  made  to 
sing,  paint  vivid  pictures  and  reveal 
subtle  interpretations.  Without  it,  an  in- 
strument "  sounds,"  but  is  expressionless. 

The  tonal  quality  of  the  Mason  & 
Hamlin  Pianoforte  is  acknowledged  to 
be  unequalled  by  those  competent  to 
judge. 

Ossip  Gabrilowitsch,  renowned  Russian  pian- 
ist and  Conductor  of  the  Detroit  Symphony 
Orchestra,  writes: 

"The  tone  of  the  Mason  &  Hamlin  is  always  beau- 
tiful, full,  with,  a  remarkable  clarity  and  musical 
quality.  Its  carrying  or  singing  capacity  is  phenom- 
enal." 

The  Members  of  the  Flonzaley  Quartet 
write : 

"The  rich  musical  tone,  the  noble  and  serene  maj- 
esty of  tone  quality,  combine  to  make  the  Mason 
&  Hamlin  Piano  unequalled  in  artistic  excellence." 

Pianoforte 
MASON     &    HAMLIN    CO. 

BOSTON  NEW  YORK 


PRoGR2W\E 


(TUESDAY' 


Cfjanoler  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 


Ensemble 
scarf  hats, 
38.00 


Drawn  from  Hat 
shown  by 
Chandler  VS  Co. 


Correct  New  Hats 

suitable  for  Southern  and  Northern  wear 

$10    to     $25     to     $38 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FIFTH  SEASON,  1925-1926 


TUESDAY  AFTERNOON,  MARCH  2,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1926,    BY   BOSTON   SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT  ......       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

FREDERICK  E.  LOWELL  E.  SOHIER  WELCH 

W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 

1 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%USMENT  OF   THE  IMMORTALS 
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Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hoffmann,  J.      Gerardi,  A 
Kreinin,  B.          Eisler,  D. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Cherkassky,  P. 
Risman,  J. 

Pinfield,  C. 
Fedorovsky,  P. 

Mayer,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Fiedler,  B. 

Kurth,  R. 
Bryant,  M.    i 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Violas 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 
Zung,  M. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.          Van  Wynbergen,  C.     Grover,  H. 
Cauhape,  J.       Werner,  H.                 Shirley,  P. 

Fiedler,  A. 

Avierino,  N.  • 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langendoen,  J.    Stockbridge,  C 
Barth,  C.             Belinski,  M.         Warnke,  J. 

Fabrizio,  E. 
Marjollet,  L. 

Basses 

Kunze,  M. 
Vondrak,  A. 

Seydel,  T.            Ludwig,  0. 
Gerhardt,  G.        Frankel,  I. 

Kelley,  A. 
Demetrides,  L. 

Girard,  H. 
Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                           Allegra,  E. 
Devergie,  J.                      Arcieri,  E. 
Stanislaus,  H.              £_Flat  Clarinet# 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Vannini,  A. 

Piccolo. 

English  Horn.              Bass  Clarinet.        Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenief,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  '  '  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and     the    balance    spread 

over    a    period    of   years. 

'"  and  it's  just  as  easy  to 
own  an  AMPICO 


l69TremontSU 


In  place  of  Strauss's   "Death   and   Transfiguration"    the 
following   will   be   played: 


Strauss  ....  "Don  Juan,"  Tone  Poem  (after  N.  Lenau) 

Op.  20 


FORTY.  FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


TUESDAY  AFTERNOON,  MARCH  2 
AT  3.15 


Elgar     . 
i  Debussy 

Rimsky-Korsakov 


Overture,  "Cockaigne"  (In  London  Town) 

"Prelude  a  l'Apres-Midi  d'un  Faune"  ("Prelude 
to  the  Afternoon  of  a  Faun"),  Eclogue 
by  S.  Mallarme 

Suite  from  the  Opera,  "Tsar  Saltan" 


1  Strauss 


Sibelius 


Tone  Poem,  "Tod  und  Verklarung"  ("Death  and 
Transfiguration"),  Op.  24 

"Finlandia":  Symphonic  Poem  for 
Orchestra,  Op.  26,  No.  7 


There  will  be  an  intermission  after  Rimsky-Korsakov's  Suite 


A  short  foreword  by  Professor  Walter  R.  Spalding  will  precede  the  concert 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SPRING 
CRUISE 


The  MEDITERRANEAN 


Sailing  April  3  on  the  "C&riftthia"— the  newest  Cunarder 

Take  it  for  a  complete  holiday— at  the  most 
delightful  season — 6  weeks  from  New  York  to 
New  York.  Or,  as  a  pleasant  prelude  to  travel 
in  Europe— it  takes  only  2  weeks  longer  to 
Naples  than  the  fastest  mail  boats,  and  visits 
IS/tadeira,  Cadiz,  Seville,  Algiers,  Sardinia, 
Tunis,  IMalta,  Athens,  Qreek  Islands  &  Sicily. 

$625  &  upward,  with  return  any  time  this  year. 

Send  for  the  Book — "Spring  Mediterranean" 


LAND  CRUISES  IN  AMERICA 

PThe  greatest  advance  in  American  pleasure  travel  since 
Raymond -Whitcomb  ran  "solid"  vestibule  trains  with 
/through  dining-cars  across  the  Continent  in  1 886.  New 
Special  Trains  that  can  be  routed  like  a  Cruise-Ship. 
All-steel  cars  built  for  Raymond-Whitcomb — rooms 
with  private  bath  —  library — lounges— gymnasium — 
&.  entertainment  room.  Land  Cruises  of  3  to  5  weeks, 
to  Colorado,  Canadian  Rockies,  &  the  National  Parks. 

MIDNIGHT  SUN  CRUISE 

The  sixth  annual  Raymond- Whitcomb  Cruise  to  Iceland, 
North  Cape,  Norwegian  Fjords,  &.  Scandinavian  Cities— 
the  established  vacation  cruise.  Sailing  June  29th  on  the 
"Carinthia"  and  arriving  in  England  &.  France  July  29. 
$800  &.  upward,  with  return  any  time  this  year. 


Tours  that  travel  by  the  best  great  liners,  stop  at  the  best 
hotels,  and  use  automobiles  with  unexampled  freeness. 


Overture,  "Cockaigne"  ("In  London  Town")  .  .  Edward  Elgar 

(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  living  at 
1  Hereford,  England) 

This  overture  bears  an  inscription:  "Dedicated  to  my  many  friends, 
the  Members  of  British  Orchestras."  It  was  first  performed  at  a  Phil- 
harmonic Concert,  London,  June  20,  1901,  when  the  composer  con- 
ducted. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  November  30,  1901.  The  Chicago  Symphony  Orchestra 
played  it  in  Chicago  on  the  same  day  of  the  same  year.  These  were 
the  first  performances  in  America. 

Cockaigne  is  really  an  imaginary  country  of  luxury  and  idleness, 
but  in  1824  the  word  applied  to  London  as  the  country  of  cockneys, 
Cockney dom,  crept  into  literature.  Yet  there  is  nothing  in  common 
between  the  words  "Cockaigne"  and  "Cockney." 

This  overture  is  a  succession  of  scenes:  it  may  be  called  panoramic. 
The  scenes  are  connected  by  a  slender  thread.  The  composer  imagines 
two  lovers  strolling  through  the  streets  of  the  town.  The  first  picture 
suggested  is  that  of  the  animation,  of  the  intense  vitality  of  the  street 
life.     Then  comes  a  section,  which,  according  to  the  composer's  sketch, 


OPPOSITE  BOSTON  COMMON 


Not  merely  SHAPE  — but  SHADE 

—  the  sign  of  the  NEW  FELT  HATS 


expresses  "the  sincere  and  ardent  spirit  underlying  the  Cockaigner's 
frivolity  and  luxury."  The  lovers  seek  quiet  in  a  park  and  give  way  to 
their  own  emotions.  They  grow  passionate,  but  they  are  interrupted 
and  disconcerted  by  the  rough  pranks  of  young  Cockaigners.  The 
lovers  leave  the  park  and  seek  what  Charles  Lamb  described  as  the  sweet 
security  of  the  streets.  A  military  band  approaches,  passes  with 
hideous  rage  and  fury,  and  at  last  is  at  a  safe  and  reasonable  distance. 
The  lovers  go  into  a  church.  The  organ  is  playing,  and  even  here  they 
cannot  escape  wholly  the  noise  of  the  street.  To  the  street  they  return, 
and  the  former  experiences  are  renewed. 

Joseph  Bennett,  who  prepared  the  notes  for  the  first  performance, 
anxiously  insisted  that  the  overture  was  in  sonata  form.  He  gave  the 
following  table,  which  may  be  found  ingenious,  entertaining,  and  pos- 
sibly instructive. 

I.     Cheerful  aspect  of  London  = Leading  theme. 
II.     Strong  and  sincere  character  of 

Londoners  —Episode. 

III.  The  Lovers'  romance  =Second  subject. 

IV.  Young  London's  interruption  =  Development  of  episodical  theme  (dimin- 

ished). 
V.     The  military  band  =New  episodical  theme,  around  which  the 

formal  working-out  is  carried  on. 
VI.     In  the  church  = Fresh  episodical  matter;  working-out  con- 

tinued. 
VII.     Finally  in  the  streets  =  Recapitulation  and  coda. 

The  orchestra  is  made  up  of  flutes  (with  piccolo),  oboes,  clarinets, 
bassoons,  double  bassoon,  four  horns,  trumpets,  cornets,  trombones, 
tuba,  full  percussion,  organ  {ad  lib.),  and  strings.  "In  addition  two 
extra  tenor  trombones  may  be  used  at  certain  points." 

Mr.  Bennett,  who  was  probably  Mr.  Elgar's  mouthpiece,  said  that 
the  composer  revels  in  the  abounding  humor  of  London,  in  the  over- 
whelming vitality,  in  the  strength  of  character  that  underlies  the 
inevitable  frivolousness  and  luxury  of  a  great  city.  In  Elgar's  London 
the  sun  is  shining,  there  is  mirth,  there  is  "magnanimity  instead  of 
meanness,"  etc. 
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Prelude  to  "The  Afternoon  of  a  Faun  (after  the  Eclogue  of 
Stephane  Mallarme)"  ....     Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22j  1862;  died  at  Paris, 
March  26,  1918) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (Eglogue  de  S.  Mallarmey 
was  played  for  the  first  time  at  a  concert  of  the  National  Society  of 
Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave  Doret, 
The  second  performance  was  at  a  Colonne  concert,  Paris,  October  20, 
1895. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concern- 
ing style  about  1875,  when  the  Parnasse  Conternporain  rejected  his 
first  poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The 
poem  was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Edmund 
Gosse  expresses  it,  was  "to  use  words  in  such  harmonious  combinations 
as  will  suggest  to  the  reader  a  mood  or  a  condition  which  is  not  mentioned 
in  the  text,  but -is  nevertheless  paramount  in  the  poet's  mind  at  the 
moment  of  composition."  Mallarme,  in  a  letter  to  Mr.  Gosse,  accepted 
with  delight  this  understanding  of  his  purpose:  "I  make  music,  and  do 
not  call  by  this  name  that  which  is  drawn  from  the  euphonic  putting 
together  of  words, — this  first  requirement  is  taken  for  granted;  but  that 
which  is  beyond,  on  the  other  side,  and  produced  magically  by  certain 
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dispositions  of  speech  and  language,  is  then  only  a  means  of  material 
communication  with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy:  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be 
excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  solid  an  impression  as  M.  Mal- 
larme'  desires  to  produce.  This  is  what  I  read  in  it :  A  faun — a  simple, 
sensuous,  passionate  being — wakens  in  the  forest  at  daybreak  and  tries 
to  recall  his  experience  of  the  previous  afternoon.  Was  he  the  fortunate 
recipient  of  an  actual  visit  from  nymphs,  white  and  golden  goddesses, 
divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a  vision,  no  more  substantial  than  the 
'arid  rain'  of  notes  from  his  own  flute?  He  cannot  tell.  Yet  surely 
there  was,  surely  there  is,  an  animal  whiteness  among  the  brown  reeds 
of  the  lake  that  shines  out  yonder.  Were  they,  are  they,  swans?  No ! 
But  Naiads  plunging?  Perhaps !  Vaguer  and  vaguer  grows  the  impres- 
sion of  this  delicious  experience.  He  would  resign  his  woodland  godship 
to  retain  it.     A  garden  of  lilies,  golden-headed,  white-stalked,  behind 
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the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his  poor  brain. 
Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one  benign  and 
beneficent  yielder  of  her  cup  to  thirsty  lips,  .the  memory,  the  ever- 
receding  memory,  may  be  forced  back.  So  when  he  has  glutted  upon  a 
bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  in  the  air  and  blow 
them  out  in  a  visionary  greediness.  But  no,  the  delicious  hour  grows 
vaguer;  experience  or  dream,  he  will  never  know  which  it  was.  The 
sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again,  after 
worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious 
ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  un- 
derstands that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine, 
weaves  his  variations  round  it,  like  a  musical  composer." 


* 
*  * 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood-wind, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentuate 
this  impression.     The  call  is  louder,  more  urgent,  but  it  almost  imme- 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 
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Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
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diately  dies  away,  to  let  the  flute  sing  again  its  song.  And  now  the 
theme  is  developed:  the  oboe  enters  in,  the  clarinet  has  its  say;  a  lively 
dialogue  follows,  and  a  clarinet  phrase  leads  to. a  new  theme  which 
speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of  mutual  emotion 
rather  than  the  ferocity  of  victory.  The  first  theme  returns,  more 
languorous,  and  the  croaking  of  muted  horns  darkens  the  horizon. 
The  theme  comes  and  goes,  fresh  chords  unfold  themselves;  at  last  a 
solo  violoncello  joins  itself  to  the  flute;  and  then  everything  vanishes, 
as  a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 


Musical  Pictures:  Suite  for  Orchestra,  from  the  Fairy  Tale 
"Tsar  Saltan,"    Op.  57. 

Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 
Petrograd,  June  21,  1908) 

"The  Fairy  Tale  of  Tsar  Saltan,  his  Son  the  renowned  and  Mighty 
Paladin,  the  Prince  Guidon  Saltanovich,  and  the  Beautiful  Tsarevna 
Lebed  (Swan),"  an  opera  in  four  acts,  seven  scenes,  and  prologue, 
composed  in  1899-1900  for  a  libretto  based  on  a.  fairy  tale  in  verse 
by  Pushkin,  was  produced  by  the  Private  Opera  Company  in  Moscow 
in  December,  1900.  The  orchestral  Suite  was  performed  at  Petrograd 
in  a  concert  of  the  Imperial  Russian  Musical  Society  a  short  time  before 
the  production  of  the  opera,  which  is  conspicuous  for  the  large  number 
of  Russian  folk  songs  utilized.  Pushkin's  fairy  tale  was  written  in 
1831. 

*This  date  is  given  in  the  catalogue  of  Belalev,  the  Russian  publishing  house.     One  or  two  music 
lexicons  give  May  21. 
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Each  movement  has  lines  from  Pushkin's  poem.  Each  movemen 
is  introduced  by  a  trumpet  fanfare.     Pushkin's  story  "runs  as  follows: 

A  rich  man  had  three  daughters.  Each  one  of  them  wished  to  wed 
the  young  and  handsome  Tsar.  The  first  said,  as  the  sisters  talked 
.together,  that  she  could  make  him  the  best  of  bread;  the  second  would 
weave  the  finest  linen;  the  third  would  bear  glorious  children.  The 
Tsar  Saltan  was  in  the  habit  of  going  about  at  night  as  Haroun  al- 
Raschid,  the  Viceroy  in  "La  Perichole,"  and  Nero  of  old,  to  inquire 
into  the  doings  of  his  people.  He  overheard  the  sisters,  and  chose 
the  youngest,  who  was  sure  she  could  aid  in  perpetuating  the  imperial 
line,  but  he  foolishly  allowed  her  sisters  to  live  in  the  palace.  War 
called  him  away.     The  envious  sisters  in  his  absence  sent  him  this 

message :  jn  the  night  Tsaritsa  bore 

Neither  boy  nor  girl;  what's  more — 
Neither  frog,  nor  mouse,  nor  crawfish, 
But  a  beasty  strange  and  dwarfish."* 

So  the  Tsaritsa  and  her  blooming  baby  boy  were  put  into  a  barrel 
and  cast  into  the  sea.  The  barrel,  drifted  to  the  magic  island  of  Buyan. 
Here  the  boy  throve,  and  having  saved  a  swan  from  death  he  became 
endowed  with  mighty  power.  He  gave  the  word,  and  lo,  a  wonderful 
city,  with  gardens  and  palaces,  arose,  so  that  the  island  was  called 
the  Island  of  the  Three  Wonders:  The  Wonder  of  the  Squirrel  that 
gathered  nuts  of  gold  and  emerald  while  it  whistled  Russian  folk  songs; 
The  Wonder  of  the  Thirty-three  Warriors,  who  were  cast,  fully  armed, 
upon  the  shore;  The  Wonder  of  the  Princess — the  swan  saved  by  the 
Tsarevich  from  a  pike,  and  now,  in  human  form,  ready  to  wed  her 
.saviour.  The  Tsar  Saltan,  returning  from  the  war,  heard  what  had 
happened  and  hastened  to  the  magic  island. 

*This  and  the  second  translation  of  Pushkin's  verses  are  from  N.  Jarintzov's  "Russian  Poets 
and  Poems"  (Oxford,  1917). 
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*        At  that  time  a  war  was  raging, 
Tsar  Saltan  in  tones  engaging    • 
Bade  her,  as  he  mounted  steed, 
"As  thou  lov'st  me,  take  good  heed." 

A  trumpet  fanfare,  Allegretto  alia  marcia.  A  tune  is  given  to  flutes 
and  clarinets.  The  second  theme  of  a  more  lyrical  nature  is  for  the 
horns,  then  violins,  and  at  last  for  full  orchestra.  There  are  martial 
rhythms  almost  throughout  the  movement. 

II 

{Introduction  to  Act  II) 

In  the  blue  sky  stars  are  flashing, 
In  the  blue  sea  waves  are  splashing. 
O'er  the  sky  a  cloud-sheet  creeps, 
O'er  the  waves  the  barrel  leaps. 
Like  a  widow  lost  and  failing. 
Cries  Tsaritsa,  fluttering,  wailing. 
While  the  child  through  day  and  night 
Grows  each  hour  in  size  and  might. 

This  movement  is  in  the  nature  of  a  lament. 

Ill 

The  Three  Wonders 
{Introduction  to  the  last  scene) 

In  the  sea  an  isle  doth  rise,  * 
On  the  isle  a  city  lies, 
Full  of  churches — golden  heads, 
Palaces  and  garden  beds. 
Life  therein  is  easy,  free, 
And  its  wonders  number  three: 
A  squirrel  right  in  people's  view, 
Golden  nuts  doth  ever  chew,. 
Out  the  emerald  kernels  takes, 
Then  the  golden  shell  she  makes 
Into  piles  of  equal  size, 

And  'fore  honest  people's  eyes 
Sings  without  asking  pardon: 
"In  the  orchard,  in  the  Garden,"! 
And  the  city's  wonder  second. 
Might  with  justice  full  be  reckoned. 
When  the  ocean's  billows  r.oar. 
Dashing  'gainst  the  lonely  shore 
And  recede  again  from  land, 
There  remains  a  hero  band — 
Thirty-three — in  coats  of  mail 
Flashing  just  like  fiery  scale. 
Third,  there  is  a  princess  fair, 
Eyes  away  one  cannot  tear. 
She  by  day  God's  light  outshines, 
Earth  in  light  by  night  enshrines, 
'Neath  her  braid  the  crescent  bright, 
From  her  brow  a  star  sheds  light. 

*This  translation  is  from  the  program  book  of  the  Russian  Symphony  Orchestra. 
tA  Russian  folk  song. 
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Concerning  ^Mixtures 

"Blessed  are  those 
Whose  blood  and  judgment  are  so  well  co-mingled." 

In  this  excerpt  from  one  of  Hamlet's  speeches  to  Horatio, 
Shakespeare  discloses  what  some  critics  have  called  an  atom- 
istic-materialistic philosophy.  More  simply  explained, 
however,  it  is  but  an  expression  of  the  prevailing  belief  of 
the  time  that  mixtures  or  "humours"  regulated  all  differences 
of  temperament.  Men  of  notable  character  and  success  were 
those  whose  blood  and  judgment  were  well  co-mingled. 

It  is  interesting  to  note  how  fittingly  this  same  funda- 
mental principle  may  be  applied  to  the  function  of  printing 
in  modern  business.     Whence  we  say: 

"Successful  is  the  printed  piece 
In  which  plan  and  craftsmanship  are  well  co-mingled." 

What  needless  waste  is  incurred  when  business  issues  a 
printed  message  which  lacks  a  fundamental  plan  to  co- 
ordinate it  with  those  that  have  preceded  it  and  with  those 
that  are  to  follow! 

What  deserved  success  is  attained  when  each  printed  piece 
is  an  integral  part  of  a  plan,  and  is  in  direct  relation  to 
preceding  and  following  literature!  Then  only  can  crafts- 
manship exert  all  its  influence. 

As  a  result  of  fifty  years'  printing  experience,  Geo.  H.  Ellis 
Co.  knows  well  the  importance  of  a  carefully  laid  plan. 
In  all  our  work  we  endeavor  to  give  our  clients  printing  in 
which  plan  and  craftsmanship  are  well  co-mingled. 

Geo.  H.  Ellis  Co. 


Incorporated 


The 

Quality 
zMark 


of 

'Printing 

Service 


272  Congress  Street 


Boston,  Mass. 
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I  was  there,  mead  beer  I  sipped, 
My  mustache  I  only  dipped.  * 

The  Suite  was  performed  at  a  concert  of  the  New  Orchestra  in  New 
York  on  December  26,  1919. 


"Tod  und  Verklarung"  ("Death  and  Transfiguration"),  Tone- 
Poem  for  Full  Orchestra,  Op.  24    ...    .  Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

This  tone-poem  was  composed  at  Munich  in  1888-89.  f  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction 
of  the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Conven- 
tion of  the  Allgemeine  Deutscher  Musikverein  in  the  City  Theatre 
of  Eisenach,  June  21,  1890. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony  Orches- 
tra concert,  February  6,   1897. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on  March 
8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

The  tone-poem  is  dedicated  to  Friedrich  RoschJ  and  scored  for 

*The  customary  conclusion  of  Russian  fairy  tales. 

fHans  von  Bulow  wrote  to  his  wife  from  Weimar,  November  13,  1889:  "Strauss  is  enormously 
beloved  here.  His  'Don  Juan'  evening  before  last  had  a  wholly  unheard  of  success.  Yesterday  morn- 
ing Spitzweg  and  I  were  at  his  house  to  hear  his  new  symphonic  poem  'Tod  und  Verklarung' — which 
has  again  inspired  me  with  great  confidence  in  his  development.  It  is  a  very  important  work  in  spite 
of  sundry  poor  passages,  and  it  is  also  refreshing." 

JRosch,  born  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinberger 
and  Wolmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces  and  in  1888 
abandoned  the  law  for  music.  He  was  busy  afterwards  in  Berlin,  St.  Petersburg,  Munich.  In  1898 
he  organized  with  Strauss  and  Hans  Somer  the  "Genossenschaft  deutscher  Komponisten."  He  has 
written  madrigals  for  male  and  mixed  choruses  and  songs."  Larger  works  are  in  manuscript.  He 
has  also  written  an  important  work.  "Musikasthetische  Streitfragen"  (1898),  about  von  Billow's 
published  letters,  programme  music,  etc.,  and  a  Study  of  Alexander  Ritter  (1898). 
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three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  a  set  of  three  kettledrums,  two  harps,  gong,  strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German. 

The  authorship  of  this  poem  was  for  some  years  unknown.  The 
prevailing  impression  was  that  the  poem  suggested  the  music.  As  a 
matter  of  fact,  Alexander  Ritter  wrote  the  poem  after  he  was  well 
acquainted  with  Strauss's  score;  and,  when  the  score  was  sent  to  the 
publisher,  the  poem  was  sent  with  it  for  insertion.  Hausegger  in  his 
Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write  it  (p.  87). 

The  following  literal  translation  is  by  William  Foster  Apthorp: — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock 
on  the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of 
death.  Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the 
boundary  of  life,  of  the  golden  time  of  childhood? 

But  death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afreshT  Will  to  five  and  power  of  Death!  What 
frightful  wrestling!     Neither  bears  off  the  victory  and  all  is  silent  once  more! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees 
his  life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morn- 
ing red  of  childhood,  shining  bright  in  pure  innocence!  Then  the  youth's  saucier 
play — exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now 
burns  with  hot  lust  after  the  higher  prizes  of  life.  The  one  high  purpose  that  has 
led  him  through  life  was  to  shape  aU  he  saw  transfigured  into  a  still  more  trans- 
figured form.  Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way 
of  his  achievement.  If  he  thinks  himself  near  his  goal,  a  "Halt!"  thunders  in  his 
ear.  "Make  the  barrier  thy  stirrup!  Ever  higher  and  onward  go!"  And  so  he 
pushes  forward,  so  he  climbs,  desists  not  from  his  sacred  purpose.  What  he  has 
ever  sought  with  his  heart's  deepest  yearning,  he  still  seeks  in  his  death-sweat. 
Seeks — alas!  and  finds  it  never.  Whether  he  comprehends  it  more  clearly  or  that 
it  grows  upon  him  gradually,  he  can  yet  never  exhaust  it,  cannot  complete  it  in 
his  spirit.  Then  clangs  the  last  stroke  of  Death's  iron  hammer,  breaks  the  earthly 
body  in  twain,  covers  the  eye  with  the  night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here:  deliverance  from  the  world,  transfiguration  of  the  world. 

There  are  two  versions  of  Ritter's  poem.  The  one  published  above 
is  taken  from  Strauss's  score.     Ritter  evidently  misunderstood,  in 
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one  instance,  the  composer's  meaning.  The  music  in  the  introduc- 
tion does  not  describe  the  "soft  ticking  of  the  clock  on  the  wall  in  the 
room,"  but  "the  exhausted  breaths  of  the  sick  man."  Thus  com- 
mentators and  rhapsodists  disagree  among  themselves.  The  earlier 
version  of  the, poem  was  published  on  the  programmes  of  the  concerts 
at  Eisenach  and  Weimar. 

Hitter  influenced  Strauss  mightily.  Strauss  said  of  him  in  an  inter- 
view published  in  the  Musical  Times  (London) : — 

"Hitter  was  exceptionally  well  read  in  all  the  philosophers,  ancient 
and  modern,  and  a  man  of  the  highest  culture.  His  influence  was 
in  the  nature  of  a  storm-wind.  He  urged  me  to  the  development 
of  the  poetic,  the  expressive,  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,' 
is  the  connecting  link  between  the  old  and  the  new  methods."  "Aus 
Italien"  was  composed  in  1886,  and  "Macbeth,"  the  first  of  the  tone- 
poems,  was  a  work  of  the  next  year.  It  may  here  be  remarked  that 
Gustav  Brecher,  in  his  "Richard  Strauss,"  characterizes  "Death  and 
Transfiguration,"  as  well  as  the  opera  "Guntram"  (1892-93),  as  a 
return  of  the  composer,  after  his  "Don  Juan,"  to  the  chromatic  style 
of  Liszt  and  Wagner;  and  he  insists  it  is  not  a  representative  work 
of  the  modern  Strauss. 

The  poem  by  Bitter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content 
with  the  title.  The  analysts  have  been  busy  with  this  tone-poem 
as  well  as  the  others  of  Strauss.  Wilhelm  Mauke  wrote  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  1  and  Fever-theme 
No.  2.  Reimann  and  Brandes  have  been  more  moderate.  Strauss 
himself  on  more  than  one  occasion  has  jested  at  the  expense  of  the 
grubbing  commentators. 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

■I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive 
is  a  syncopated  figure,  pianissimo,  given  to  the  second  violins  and 
the  violas.  A  sad  smile  steals  over  the  sick  man's  face  (wood-wind 
accompanied  by  horns  and  harps),  and  he  thinks  of  his  youth  (a  simple 
melody,  the  childhood  motive,  announced  by  the  oboe).  These  three 
motives  establish  the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick 
man.  There  are  harsh  double  blows  in  quick  succession.  What 
Mauke  characterizes  as  the  Fever  motive  begins  in  the  basses,  and 
wildly  dissonant  chords  shriek  at  the  end  of  the  climbing  motive. 
There  is  a  mighty  crescendo,  the  chief  Death  motive  is  heard,  the 
struggle  begins    (full  orchestra,  ///).     There  is  a  second   chromatic 
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and  feverish  motive,  which  appears  first  in  sixteenths,  which  is  bound 
to  a  contrasting  and  ascending  theme  that  recalls  the  motive  of  the 
struggle.  This  second  feverish  theme  goes  canonically  through  the 
instrumental  groups.  The  sick  man  sinks  exhausted  (ritenutos). 
Trombones,  violoncellos,  and  violas  intone  even  now  the  beginning 
of  the  Transfiguration  theme,  just  as  Death  is  about  to  triumph.  "And 
again  all  is  still!"     The  mysterious  Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve).  The  Childhood  motive  returns  (G 
major)  in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp, 
and  bound  to  this  is  the  motive  of  Hope  that  made  him  smile  before 
the  struggle,  the  motive  now  played  by  solo  viola).  The  fight  of 
manhood  with  the  world's  prizes  is  waged  again  (B  major,  full  orchestra, 
fortissimo),  waged  fiercely.  "Halt!"  thunders  in  his  ears,  and  trom- 
bones and  kettledrums  sound  the  dread  and  strangely-rhythmed  motive 
of  Death  (drums  beaten  with  wooden  drumsticks).  There  is  con- 
trapuntal elaboration  of  the  Life-struggle  and  Childhood  motives. 
The  Transfiguration  motive  is  heard  in  broader  form.  The  chief  Death 
motive  and  the  feverish  attack  are  again  dominating  features.  Storm 
and  fury  of  orchestra.  There  is  a  wild  series  of  ascending  fifths.  Tam- 
tam and  harp  knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings 
repeat  the  Childhood  motive.  A  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major),  "World 
deliverance,  world  transfiguration." 


"Finlandia/'  Symphonic  Poem  for  Orchestra,  Op.  26,  No.  7. 

Jean  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa, 

Finland) 

-    "Finlandia :  Tondight  for  orkester,"  Op.  26,  No.  7,  was  composed  in 
1894,  some  years  before  the  loss  of  Finland's  identity  as  a  nation,  yet 
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it  is  said  to  be  so  national  in  sentiment,  "and  it  evokes  such  popular 
enthusiasm  in  the  composer's  native  land,  that  during  the  compara- 
tively recent  political  conflict  between  Russia  and  Finland  its  per- 
formance is  said  to  have  been  prohibited."*  It  is  not  a  fantasia  on 
genuine  folk-tunes.  The  composer  is  the  authority  for  this  state- 
ment. Mrs.  JSTewmarch  says :  "Like  Glinka,  Sibelius  avoids  the  crude 
material  of  the  folksong ;  but  like  this  great  national  poet,  he  is  so 
penetrated  by  the  spirit  of  his  race  that  he  can  evolve  a  national 
melody  calculated  to  deceive  the  elect.  On  this  point  the  composer 
is  emphatic.  'There  is  a  mistaken  impression  among  the  press 
abroad,'  he  has  assured  me,  'that  my  themes  are  often  folk  melodies. 
So  far  I  have  never  used  a  theme  that  was  not  of  my  own  invention. 
Thus  the  thematic  material  of  "Finlandia"  and  "En  Saga"  is  en- 
tirely my  own.' " 

"Finlandia"  was  performed  for  the  first  time  in  America  at  a 
Metropolitan  Opera  House  concert  in  New  York,  December  24,  1905. 

*This  was  written  long  before  the  Kevolution  in  Russia  and  the  subsequent  events. — Ed. 
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The  One  Quality  desired 
above  All  Others 

IF  there  has  been  an  attempt  to  secure 
excellence  in  one  artistic  quality  above 
all  others  in  the  making  of  fine  musical 
instruments,  that  one  has  been  TONE 
QUALITY.  With  ideal  tone  quality 
a  musical  instrument  can  be  made  to 
sing,  paint  vivid  pictures  and  reveal 
subtle  interpretations.  Without  it,  an  in- 
strument"  sounds ,"  but  is  expressionless . 

The  tonal  quality  of  the  Mason  & 
Hamlin  Pianoforte  is  acknowledged  to 
be  unequalled  by  those  competent  to 
judge. 

Ossip  Gabrilowitseh,  renowned  Russian  pian- 
ist and  Conductor  of  the  Detroit  Symphony 
Orchestra,  writes: 

"The  tone  of  the  Mason  &  Hamlin  is  always  beau- 
tiful, full,  with  a  remarkable  clarity  and  musical 
quality.  Its  carrying  or  singing  capacity  is  phenom- 
enal." 

The  Members  of  the  Flonzaley  Quartet 
write : 

"The  rich  musical  tone,  the  noble  and  serene  maj- 
esty of  tone  quality,  combine  to  make  the  Mason 
&  Hamlin  Piano  unequalled  in  artistic  excellence." 

Pianoforte 
MASON     &    HAMLIN    CO. 

BOSTON  NEW  YORK 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE  INST%U£MENT  OF   THE  IMMORTALS 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen, P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.       Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.          Langenc 
Barth,  C.             Belinski, 

oen,  J.    Stockbridge 
M.         Warnke,  J. 

C.    Fabrizio,  E. 
Marjollet,  L. 
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Kunze,  M. 
Vondrak,  A< 

Seydel,  T.            Ludwig, 
Gerhardt,  G.        Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.     Oliver,  F. 

Flutes. 

Oboes. 
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Laurent,  G. 
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Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 
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Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Lannoyo,  M. 

C. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 
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Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 
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Sidow,  P. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 
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Sternburg,  S. 
Zahn,  F. 
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Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  *  *  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be  paid  down  as  a  cash  deposit 

and    the    balance    spread 

over   a   period    of  years. 

*  <  *  and  it's  just  as  easy  to 
own  an  AMPICO 


l69TremontSU 


FORTY -FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


MONDAY  EVENING,   MARCH  22 
AT  8.15 


Beethoven      ....  Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 

Franck  ....  Symphonic  Variations  for  Pianoforte 

and  Orchestra 


Wagner  .         .         .         .         .         .     Prelude  and  "Liebestod"  from 

"Tristan  and  Isolde" 

Ravel     .         .         .  Orchestral  Fragments  from  "Daphnis  et  Chloe," 

Ballet  in  one  act  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  Generate 


SOLOIST 

FERDINAND  MOTTE-LAGROIX 


BALDWIN  PIANO  USED 


There  will  be  an  intermission  after  Franck's  Symphonic  Variations 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 
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Tours       :  :       Land  Cruises       :  :       Cruises 

Arrangements  for  Individual  Travel 

Steamship  Tickets 


165  Tremont  Street 


On  the  Ground  Floor 


Be  an  Expected  Guest  in  Europe 

There  will  be  rooms  awaiting  you  at  the  hotels  you  have 
selected.  You  will  not  have  to  dash  from  one  to  another 
searching  for  a  place  to  sleep.  ^  Raymond-Whitcomb 
Individual  Travel  Service  will  reserve  hotel  rooms  any- 
where in  Europe  —  will  provide  railroad  and  steamship 
tickets — will  engage  automobiles  and  local  guides  as  de- 
sired. ^?  In  a  word,  we  will  make  complete  arrangements 
for  a  pleasure  trip  that  will  be  really  pleasure  —  free  of 
uncertainty,  bothersome  details  and  constant  annoyances. 


Symphony  in  F  major,  No.  8,  Op.  93   .      .  Ludwig  van  Beethoven 
(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827  ) 

This  symphony  was  composed  at  Linz  in  the  summer  of  1812.  The 
autograph  manuscript  in  the  Royal  Library  at  Berlin  bears  this  in- 
scription in  Beethoven's  handwriting :  "Sinf onia — Lintz,  im  Monath 
October,  1812."  Gloggl's  Linzer  Musikzeitung  made  this  announce- 
ment October  5 :  "We  have  had  at  last  the  long-wished-for  pleasure 
to  have  for  some  days  in  our  capital  the  Orpheus  and  the  greatest 
musical  poet  of  our  time,  Mr.  L.  van  Beethoven;  and,  if  Apollo  is 
gracious  to  us,  we  shall  also  have  the  opportunity  of  wondering 
at  his  art."  The  same  periodical  announced  November  10:  "The 
great  tone-poet  and  tone-artist,  Louis  van  Beethoven,  has  left  our 
city  without  fulfilling  our  passionate  wish  of  hearing  him  publicly 
in  a  concert." 

Beethoven  was  in  poor  physical  condition  in  1812,  and  as  Stauden- 
heim,  his  physician,  advised  him  to  try  Bohemian  baths,  he  went  to 
Toplitz  by  way  of  Prague;  to  Carlsbad,  where  a  note  of  the  pos- 
tilion's horn  found  its  way  among  the  sketches  for  the  Eighth  Sym- 
phony; to  Franzensbrunn  and  again  to  Toplitz;  and  lastly  to  his 


in  two  tones 


Two  tones  are  so  much  smarter  than 
one  and  grosgrain  is  so  much  smarter 
than  any  other  hat  fabric,  that  when 
one  finds  both  together  (as  one  does 
where  smart  heads  are  seen) — then 
one  meets  the  millinery  mode  at  its 
most  chic  moment.  High  crowns,  no 
brims,  draped  hats,  berets,  and  toques 
—  all  of  grosgrain  and  frequently  two- 
toned.     For  matron  or  miss. 


'OWc 

OPPOSITE  BOSTON  COMMON 


brother  Johann's*  home  at  Linz,  where  he  remained  until  into 
November. 

At  the  beginning  of  1812  Beethoven  contemplated  writing  three 
symphonies  at  the  same  time;  the  key  of  the  third,  D  minor,  was 
already  determined,  but  he  postponed  work  on  this,  and  as  the 
autograph  score  of  the  first  of  the  remaining  two,  the  Symphony 
in  A  No.  7,  is  dated  May  13,  it  is  probable  that  he  contemplated 
the  Seventh  before  he  left  Vienna  on  his  summer  journey.  His 
sojourn  in  Linz  was  not  a  pleasant  one.  Johann,  a  bachelor,  lived 
in  a  house  too  large  for  his  needs,  and  so  he  rented  a  part  of  it 
to  a  physician,  who  had  a  sister-in-law,  Therese  Obermeyer,  a  cheer- 
ful and  well-proportioned  woman  of  an  agreeable  if  not  handsome 
face.  Johann  looked  on  her  kindly,  made  her  his  housekeeper,  and, 
according  to  the  gossips  of  Linz,  there  was  a  closer  relationship. 
Beethoven  meddled  with  his  brother's  affairs,  and,  finding  him 
obdurate,  visited  the  bishop  and  the  police  authorities  and  per- 
suaded them  to  banish  her  from  the  town,  to  send  her  to  Vienna 
if  she  should  still  be  in  Linz  on  a  fixed  day.  Naturally,  there  was  a 
wild  scene  between  the  brothers.    Johann  played  the  winning  card: 

*Nikolaus,  Johann,  Beethoven's  second  younger  brother,  was  born  at  Bonn  in  1776. 
He  died  at  Vienna  in  1848.  He  was  an  apothecary  at  Linz  and  Vienna,  the  Chutsoesiteer 
of  the  familiar  anecedote  and  Ludwig's  pet  aversion. 


(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 
Post  Office  Square,  Boston 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 
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The  NEW 

Orthophonic  Victrola 

commands  the  spotlight  of  discriminating 
public  approval  because  of  its  marvelous 
revolutionary  principle  in  the  reproduction 
of  the  entire  range  of  audible  sound.  Words 
cannot  describe  it — it  must  be  heard  to  be 
appreciated. 

CONVENIENT  TERMS 

CCHarvey® 

144  Boylston  Street,  Boston 


he  married  Therese  on  November  8.  Ludwig,  furious,  went  back 
to  Vienna,  and  took  pleasure  afterwards  in  referring  to  his  sister- 
in-law  in  both  his  conversation  and  his  letters  as  the  "Queen  of 
Night." 

This  same  Johann  said  that  the  Eighth  Symphony  was  completed 
from  sketches  made  during  walks  to  and  from  the  Postlingberge, 
but  Thayer  considered  him  to  be  an  untrustworthy  witness. 

The  two  symphonies  were  probably  played  over  for  the  first  time 
at  the  Archduke  Rudolph's  in  Vienna,  April  20,  1813.  Beethoven  in 
the  same  month  endeavored  to  produce  them  at  a  concert,  but 
without  success.  The  Seventh  was  not  played  until  December  8, 
1813,  at  a  concert  organized  by  Malzel,  the  mechanician. 


Malzel,  maker  of  automata,  exhibited  in  Vienna  during  the  winter 
of  1812-13  his  automatic  trumpeter  and  panharmonicon.  The 
former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  mili- 
tary band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes, 
cymbals,  triangle,  etc.  The  keys  were  moved  by  a  cylinder.  Over- 
tures by  Handel  and  Cherubini  and  Haydn's  Military  Symphony 
were  played  with  ease  and  precision.  Beethoven  planned  his  "Well- 
ington's Sieg,"  or  "Battle  of  Vittoria,"  for  this  machine.  Malzel 
made  arrangements  for  a  concert, — a  concert  "for  the  benefit  of 
Austrian  and  Bavarian  soldiers  disabled  at  the  battle  of  Hanau."* 

*For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the 
"Schlacht  Symphonie"  see  "Beethoven's  Letters,"  edited  by  Dr.  A.  C.  Kalischer  (Lon- 
don, 1909),  vol.  i.,  pp.  322-326.     The  two  were  afterwards  reconciled. 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 
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Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 
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Variations  Symphoniques  for  Pianoforte  and  Orchestra 

Cesar  France: 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

These  variations  were  first  performed  at  a  concert  of  the  Societe 
Rationale  de  Musique,  Paris,  May  1,  1885.  The  pianist  was  Louis 
Diemer. 

The  orchestral  part  of  the  work  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 
and  strings.  The  score  and  an  arrangement  by  the  composer  for 
two  pianofortes  were  published  at  Paris  by  Enoch. 

The  first  performance  in  the  United  States  was  at  Carnegie  Hall, 
New  York,  on  March  7,  1898,  at  a  concert  given  "in  honor  of  our 
distinguished  guests  M.  Alexandre  Guilmant  and  M.  Eaoul  Pugno." 
The  programme  was  as  follows :  Berlioz,  Overture  to  "King  Lear" ; 
Franck,  Variations  Symphoniques  (Mr.  Pugno)  ;  "Le  Chasseur 
Maudit";  Guilmant,  Adoration  and  Allegro,  Op.  81,  for  organ 
and  orchestra  (Mr.  Guilmant,)  ;  Saint  Saens,  "Le  Rouet  d'Om- 
phale";  Pianoforte  Concerto  No.  5  first  time  in  America — (Mr. 
Pugno)  ;  Lefebvre,  Meditation;  Guilmant,  Finale  a  la  Schumann  for 


(Twenty-six  years  one  of  the  prominent  First  Violins  of  the 
Boston  Symphony  Orchestra) 

Original  Compositions  for  Violin  and  Piano 

Caprice     caracteristique.     Op.     15 $0.50 

♦Chant  romantique.     Op.  16,  No.  2 40 

Contemplation.       Op.    25 40 

Coquette,    The.      Op.    24,   No.    1 40 

♦Danse   antique.      Op.    16,    No.    3 40 

Harlequin.     Op.  22,  No.  1 40 

*La   danseuse.      Op.    20,   No.   3 .40 

♦Legende.      Op.   20,   No.   2 40 

♦Madrigale.      Op.    20,    No.    1 40 

Merry  Dancers.     Op.   24,   No.   4 40 

Perpetuum    mobile.      Op.    21,    No.    2 70 

Poeme  16gendaire.     Op.   21,   No.   1 50 

*Romanza,   in   G.      Op.    14 40 

SaltereUo    Scherzante.      Op.    18 . , 70 

Southern  frolic.     Op.  22,  No.   2 40 

Souvenir  du   danse.      Op.    22,   No.    3 50 

Toy    Soldiers'   Parade.      Op.   24,   No.   2 40 

♦Valse  caprice.     Op.  16,  No.  1   (Victor  record,  No.  604) 40 

Waltz  Dreams   (Caprice).     Op.  24,  No.  3 50 

*Also  published  for  'cello  All  prices  are  net 

OLIVER    DITS0N    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Go.,  8-10-12  East  34th  St.,  New  York,  N.  Y 
Order  of  your  local  dealer 
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Spring  Fashions 
Suited  to   You! 

Our  Shop  abounds  in  new 
things  and  we've  tried  to 
plan  for  everyone.    If  you 
are  tall   or   short  or  in- 
between,  here  are 
our  kind  of  clothes, 
yi$    correct  for  you,  in 
design,  proportions, 
patterns,  trimmings. 
May  we  help  you 
choose  for  your  per- 
sonality? 

Hats,    Dresses,    Coats,    Sports    Suits, 

Knitted  Sports  Clothes,  Silk  Stockings, 

Scarfs,  Blouses,  Sweaters,  Skirts,  Riding 

and  Bathing  Togs. 

BOSTON      TEMPLE    PLACE      ELEVEN 


organ  and  orchestra  (Mr.  Guilmant)  ;  Massenet,  Suite  "Les 
firynnies." 

The  first  performance  in  Boston  was  held  at  a  "Jordan  Hall  Orches- 
tral Concert,  February  28,  1907,  Heinrich  Gebhard  pianist,  Wallace 
Goodrich  conductor.  The  programme  was  as  follows :  Auber,  over- 
ture to  "La  Part  du  Diable";  Chadwick,  "Adonais,"  Elegiac  over- 
ture; Glazounoff,  Dance  Scene;  Franck,  Variations  Symphoniques ; 
Widar,  Eomance  from  "Conte  d'Avril";  Ippolitoff-Ivanoff,  "In  the 
Village" ;  Chabrier,  Polish  Festival  from  "Le  roi  malgre  lui."  With 
the  exception  of  the  overture  by  Auber  and  Chadwick,  the  pieces 
were  played  for  the  first  time  in  Boston.  The  first  performance  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  was  on 
February  9,  1917,  when  Mr.  Gebhard  was  the  pianist. 

The  following  analysis  was  prepared  for  the  Jordan  Hall  concert 
in  1907:— 

"An  introductory  phrase,  poco  allegro,  for  the  strings  leads  to  a 
pianoforte  solo  ad  libitum  piu  lento.  There  is  some  antiphonal 
development  of  both  these  ideas  leading  to  an  anticipation  in  the 
orchestra  of  the  theme  in  which  the  variations  are  based,  but  the 
pianoforte  returns  with  a  declamatory  extension  of  its  first  solo. 
After  more  responsive  preluding  by  pianoforte  and  orchestra,  the 
theme  is  announced,  first  by  the  pianoforte,  then  divided  between 
pianoforte  and  orchestra.  In  the  first  variation  the  violas  and 
violoncellos  give  out  the  melody  of  the  theme  (later  also  the  violins) 
while  the  pianoforte  has  a  delicate  embroidery,  then  the  pianoforte 
has  a  variation  with  a  slight  accompaniment  of  pizzicato  chords. 
The  Orchestra  returns  to  its  introductory  phrase,  which  is  developed 
to  some  extent  with  the  assistance  of  the  pianoforte.  A  variation 
follows  in  major  in  which  the  pianoforte  has  a  more  florid  counter- 
point above  the  theme  in  violoncellos.  Then  against  arpeggios  in 
the  pianoforte  the  strings  return  to  the  first  improvisatory  solo 
of  the  pianoforte,  leading  to  an  allegro  non  troppo  in  the  major 
in  which  the  violoncellos  and  basses  take  up  a  joyous  version  of  this 
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Girdle  Garter 


Pat.  Feb.  10,  1925 
Worn  around  the  hips,  instead  of  at  the  waistline, 
the  Girdle  Garter  is  so  comfortable  that  you  hardly 
know  it  is  there,  and  the  stress  is  so  planned  that 
it  cannot  possibly  slip  down. 
Ideal  for  dancing,  gymnasium  and  sports  wear; 
designed  primarily  to  wear  without  corset  or  girdle. 
The    Girdle   Garter   comes  in  different  styles  of 
webbing  and  shirred  ribbon,  in  dainty  colors  and 
combinations  of  colors  to  harmonize  with  the  pre- 
vailing shades  in  lingerie,  and  is  equipped  with  the 
new  Velvet  Grip  Clasp,  having  the  Oblong  Rubber 
Button  with  no  metal  stud  in  sight.     Prices  range 
from  $1.25  to  $2.50.   When  ordering  give  measure- 
ment around  hips. 
GEORGE  FROST  COMPANY— BOSTON 
Makers  of  the  famous  Boston  Garter  for  Men 
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Never  before 
has  it  been  possible  to  bring 
such  perfect  music  to  your  home 


Never  before  has  there  been  an  instrument  that  could 
recreate  the  sheer  beauty  of  music  as  does  the  Ortho- 
phonic  Victrola. 

By  its  ability  to  reproduce  all  sounds — because  of  the 
naturalness  of  its  voice  and  the  penetrating  fullness  of 
its  tone  —  because  of  the  new  beauty  it  brings  to  all 
records,  the  new  Orthophonic  Victrola  can  bring  to  your 
home  the  world's  finest  music  in  all  its  perfection. 

Go  to  any  dealer  in  Victor  products.  Ask  him  for  a 
demonstration.  Tell  him  what  records  you  prefer.  You 
will  find  that  the  new  Orthophonic  Victrola  reproduces 
them  all  perfectly  . .  .  exquisitely!  Hear  this  marvel- 
ous  instrument  just  as   soon   as  you   possibly   can. 


THE  NEW 
ORTHOPHONIC 


\7ictrola 


Victor  Talking  Machine  Company 


Camden,  N.J. 
U.S.A. 
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phrase  against  a  brilliant  accompaniment  in  the  pianoforte.  A  new 
variation  slightly  slower,  for  pianoforte  alone,  interrupts,  but. the 
allegro  returns.  The  theme  is  passed  on  to  other  instruments  with 
a  new  accompaniment  in  the  pianoforte,  but  the  opening  returns 
leading  to  a  brilliant  and  effective  climax." 


Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  the  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year. 
The  composition  of  the  first  act  was  completed  at  Zurich,  December  31, 
1857  (some  say,  but  only  in  the  sketch) ;  the  second  act  was  completed 
at  Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 


Suppressed  disapproval 

is  often  mistaken  for  positive  approval.  It  is  so  with  photographs. 
Friends  try  to  say  favorable  things,  but  instinctively  you  sense 
their  disappointment. 

Why  not  give  photographs  that  have  been  made  in  the  sincere 
light  and  art  atmosphere  of  the 
PURDY  studios,  under  the  hand 
of  artists  too  big  to  be  insincere 
in  their  interpretations? 

On  such  work  we  put  the 
PURDY  imprint,  "The  Escutch- 
eon of  EXCELLENCE." 

145  Tremont  Street 
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STEINWAY 

STEINERT  JEWETT  WOODBURY 

PIANOS 


DUO-ART  Reproducing  Pianos 

VICTROLAS  VICTOR  RECORDS 

Radio  Merchandise 


M.  STEINERT  &  SONS 


Steinert  Hall  |£\&/^)|       162  Boylston  Street 
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This  "action"  in  three  parts  was  performed  for  the  first  time  at  the 
Royal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  performance 
in  America  was  at  the  Metropolitan,  New  Yorkj  December  1,  1886.f 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  1 
1895.| 

The  Prelude  and  the  Love-Death  were  performed  in  concerts  before 
the  production  of  the  opera  at  Munich.  The  Prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  Bulow,  who  conducted, 

♦Tristan,  Ludwig  Schnorr  von  Carolsfeld;  Kurvenal,  Mitterwurzer;  Melpt,  Heinrich;  Marke, 
Zuttmayer;  Isolde,  Mme.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans  von  Biilow 
conducted. 

tTristan,  Albert  Niemann;  Kurvenal,  Adolf  Robinson;  Melot,  Rudolph  von  Milder;  Marke, 
Emil  Fischer;  Isolde,  Lilli  Lehmann;  Brangane,  Marianne  Brandt;  Ein  Hirt,  Otto  Kemlitz;  Steuer- 
mann,  Emil  Sanger;  Seeman,  Max  Alvary.     Anton  Seidl  conducted. 

JTristan,  Max  Alvary;  Kurvenal,  Franz  Schwartz;  Melot,  James  F.  Thomson;  Marke,  Emil 
Fischer;  Seemann,  Mr.  Zdanov;  Isolde,  Rosa  Sucher;  Brangane,  Marie  Brema.  Walter  Damrosch 
conducted. 


JORDAN  HALL,  THURSDAY  EVENING,  MARCH  25,  8.15 
MIECZYSLAW 

MUNZ 

PIANIST 


KNABE  PIANO 


This  Artist  Presented  by:  ANITA  DAVIS-CHASE 


VIOLINIST 

«-ae-» 

STUDIO: 
270  HUNTINGTON  AVENUE 


Concert  Management,  WENDELL  LUCE,  Trinity  Court,  Boston 
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-<3*?S>- 


Do  You  Know  Us? 


KNOWLEDGE  penetrates  beneath  the 
surface  of  things,  and  extends  far  beyond 
a  mere  association  of  ideas  through  which  a 
combination  of  persons  and  things  is  visuali2ed 
in  terms  of  a  name. 


How  do  you  know  us? — as  a  name,  as  a  business, 
as  a  printer,  or  as  an  organization  of  very  human 
folk  with  a  highly  specialized  equipment  turning 
out  a  product  to  meet  the  business  and  social 
needs  of  other  folk? 

We  like  to  be  known  as  an  organization  of  skilled 
craftsmen,  who  combine  our  half  century's  experi- 
ence with  the  smooth  precision  of  specialized 
machinery  to  produce  job  printing  that  fills  an 
actual  need  of  our  customers. 

In  addition  to  its  knowledge  of  what  good  job 
printing  is,  Geo.  H.  Ellis  Co.  enjoys  the  enviable 
reputation  of  delivering  work  on  time.  May  we 
suggest  that  you  consult  with  us  on  your  next 
printing  order,  and  experience  the  satisfaction 
that  comes  from  really  knowing  us. 

Geo.  H.  Ellis  Co. 

Incorporated  , 


The 

Quality 

iMark 


of 

'Printing 

Service 


111  Congress  Street  Boston,  Mass. 
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composed  a  close  for  concert  purposes.  It  was  stated  on  the  programme 
that  the  Prelude  was  performed  "through  the  favor  of  the  composer." 
The  Prelude  was  also  played  at  Leipsic,  June  1,  1859.  Yet,  when 
Johann  Herbeck  asked  later  in  the  year  permission  to  perform  it  in 
Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at  Leipsic 
was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the  piece,  he 
would  understand  why  Wagner  considered  it  unsuitable  for  concert 
purposes.  And  then  Wagner  put  the  Prelude  on  the  programme  of  his 
concert  given  in  Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love-Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianissimo. 
It  is  free  in  form  and  of  continuous  development.  There  are  two  chief 
themes:  the  first  phrase,  sung  by  violoncellos,  is  combined  in  the  third 
measure  with  a  phrase  ascending  chromatically  and  given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  passionate  commentators  are  not  yet'  agreed 
about  the  terminology.  The  second  theme,  again  sung  by  the  violon- 
cellos, a  voluptuous  theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 


FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 
Telephone,  Back  Bay  0973 

MASON  &  HAMLIN  PIANO 
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"Daphnis  et  Chloe" — Ballet  in  one  act — Orchestral  Fragments 
Second  Series: — "Daybreak,"  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses-Pyrenles,  March  7,  1875;  now  living) 

,  Ravel  composed  his  ballet  "Daphnis  and  Chloe"  in  1910,  expecting 
that  it  would  be  performed  by  the  Russian  Ballet  at  Paris  in  1911,  but 
it  was  not  performed  until  1912 — June  8,  according  to  the  Annales  du 
Theatre,  June  5,  7,  8  and  10,  according  to  the  official  programme  of  the 
Ballet  Russe.  The  performances  were  at  the  Chatelet.  Nijinsky 
mimed.  Daphnis,  Mme.  Karsavina,  Chloe.  Messrs.  Bolm  and  Cechetti 
also  took  leading  parts.     The  conductor  was  Mr.  Monteux. 

The  score,  however,  was  published  in  1911.  Two  concert  suites  were 
drawn  from  it.  The  first-  "Nocturne,"  "Interlude,"  "Danse  Guerri- 
ere," — was  performed  at  a  Chatelet  concert  conducted  by  Gabriel 
Pierne  on  April  2,  1911. 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  G,  two 
oboes,  English  horn,  a  little  clarinet  in  E-flat,  two  clarinets  in  B-flat, 
bass  clarinet  in  B-flat,  three  bassoons,  double-bassoon,  four  horns,  four 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
triangle,  tambourine,  two  side  drums,*  castanets,  celesta,  Glockenspiel, 

*It  appears  from  the  list  of  instruments  in  French  that  Ravel  makes  a  distinction  between  the 
tambour  and  the  caisse  claire.  Each  is  described  in  French  treatises  as  a  side  or  snare  drum,  but  the 
eaisse  claire  is  shallower  than  the  tambour. 


Reflets  dans  l'eau Debussy 

La  serenade  interrompue    ....    Debussy 

Omaggi    .     .   ■ Malipie.ro 

I.  "A  un  pappagallo"    II.  " A  un  elefante" 

III.  "A.  un  idiota" 

'  (First  time  in  Boston) 


'Pianist 

JORDAN  HALL 

Wednesday  TV  /f  I      O   1 

Evening   March  D  I  , 

AT  8.15  O'CLOCK 
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„  Jlr0gramin*  .. 
I. 

Sonata  in  A  major Scarlatti 

Andante  con  Variazioni  in  F  minor     Haydn 
Des  Abends    )  from  "Phantasiestucke" 
Aufschwung  )  Schumann 

II. 
Sonate  in  E  minor,  Op.  58      .     .        Chopin 

Allegro  maestoso 

Scherzo 

Largo 

Finale 

Danse  Rituelle  du  Feu,  from 

"El  Amor  Brujo"  DeFalla 

El  Puerto   )    ,         ,.T,     .  „  . ,,      . 

Triana         \   'Iom    Iberia       .     .     .  Albeniz 

Mason  &  Hamlin  Pianoforte 


Tickets:    $1.65,  $1.10  and  50  cents,  at  Jordan  Hall  box  office 
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CONDUCTOR  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
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SYMPHONY  HALL,  BOSTON 

NEXT 

IN  I 


SUNDAY  AFTERNOON,  MARCH  28,  AT  3.30 
MONDAY  EVENING,  MARCH  29,  AT  8.15 


SERGE  KOUSSEVITZKY,  Conductor 


The  Harvard  The  Radcliffe 

Glee  Club  Choral  Society 

Trained  by  G.  WALLACE  WOODWORTH 


SOLOISTS 

ETHEL  HAYDEN,  Soprano 
BORIS  SASLAWSKY,  Baritone 


Standing  room  only  for  the  Sunday  performance 

For  the  Monday  performance  a  few  desirable  seats  at  $1.50,  $2.00 

and  $2.50  (no  tax). 


two  harps,  strings  (double-basses  with  the  low  C),  chorus  of  mixed 
voices.  This  chorus,  which  sings  without  words,  can  be  replaced  by 
variants  engraved  for  this  purpose  in  the  orchestral  parts. 

The  following  argument  is  printed  in  the  score  of  the  suite  to  illus- 
trate the  significance  of  the  sections  in  succession: — 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the  rocks. 
Daphnis  lies  stretched  before  the  grotto  of  the  Nymphs.  Little  by  little  the  day 
dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock.  Another 
shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis  and 
Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for  Chloe. 
She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each  other's 
arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision: 
the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that 
Pan  saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,  *  whom  the  god  loved. 

Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent. 
She  disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks,  fashions  a 
tlute  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her 
dance  the  accents  of  the  flute. 

The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come  on 
the  stage. 

Joyous  tumult.     A  general  dance.     Daphnis  and  Chloe.     Dorcon. 


The  scenario  of  the  ballet  was  derived  by  Michael  Fokine  from  the 
charming  romance  of  Longus.  There  are  stage  pictures  of  Chloe  car- 
ried away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Daphnis,  and  of 
the  lovers  miming  together  the  story  of  Pan  and  Syrinx.  There  are 
scenes  in  the  grove  of  Pan  and  in  the  pirate  camp,  besides  those  men- 
tioned above.     The  scenery  and  costumes  were  designed  by  Leon  Bakst. 

*John  F.  Rowbotham  in  his  "History  of  Music"  (vol.  i.-,  p.  45)  makes  this  entertaining  comment 
on  the  story  of  Pan  and  Syrinx  as  told  by  Ovid:  "If  he  [Pan]  constructed  his  Pan-pipe  out  of  the  body 
of  the  nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  be  tolerably  certain  that  his  views  were  not 
limited  to  playing  a  requiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph  in 
his  eye  who  was  not  changed  into  a  reed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first  idea 
of  the  instrument,  the  utmost  we  can  do  is  to  say  in  the  words  of  King  James  V.  of  Scotland,  about  a 
totally  different  event,  'It  began  wi'  a  lass,  and  it  wull  end  wi'  a  lass.'  " 

See  also  Jules  Laforgue's  fantastically  ironical  "Pan  et  la  Syrinx"  ("Moralit6s  lggendaires"). 
'O  nuit  d'6t6!  maladie  inconnue,  que  tu  nous  fais  mal!" — P.  H. 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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Concert  Direction.-  JIARON  RICHMOND 

Jordan  Hall 

This  Wednesday  Evening,  MARCH  24 

HAROLD 

SAMUEL 

tKOTED  ENQLISH  PIANIST 

"It  would  not  be  unprofitable  for  both  students  and  teachers  of 

piano  to  go  and  listen  to  him."     HENDERSON  in  N.Y.  SUN 

LAST    RECITAL! 

Works  by  Thos.  Morley,  Dr.  Bull,  Scarlatti,  Beethoven 

Schumann  and  Debussy  (Steinway) 

Copley  Theatre 

(Stuart  Street  near  Copley  Square) 

Sunday  Evening,  MARCH  28 


Third  and  Final  Programme  of 


NEGRO  SPIRITUALS 

BY 
J.  Rosamond  Taylor 

JOHNSON  s  GORDON 


(Baldwin) 


Boston  Transcript  writes:    "In  Mr.  Johnson,  Mr.  Gordon  and  their 
'Spirituals'  a  whole  race  empties  its  heart  into  the  voice  of  deliverance." 


Tickets  now  on  sale  at  Copley  Theatre  Box  Office 
April  6,  Tuesday  Evening,  Jordan  Hall 

CECILE    LEWEAUX,  Contralto 
COMING! 

April  8,  Thursday  Evening,  Symphony  Hall 

HULDA    LASHANSKA,  Soprano 


18  2  9 


1926 


Right  now — before  the  rush  starts — is  an 

excellent  time  for  you  to  get  acquainted 

with  LEWANDOS  service 

Phone  Us  to  Call  at  Once 

NEWton  North  5700 
BAGk  Bay  3900 


Cleansers       T)yers       Launderers 

284  Boylston  Street  1 7  Temple  Place 

Watertown     1  Galen  Street  (at  Works) 

"YOU   CAN    RELY   ON   LEWANDOS" 
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SYMPHONY  HALL 

MONDAY  EVENING,  APRIL  19,  1926,  at  8.15  o'clock 


OF  THIS  SERIES 


SERGE  KOUSSEVITZKY,  Conductor 
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SYMPHONY  HALL 


EASTER    SUNDAY 
3.30  P.M. 


APRIL  4 


GRAND  PERFORMANCE 


OF 


Mendelssohn's  Oratorio 


JAM 


BY  THE 


EMIL  MOLLENHAUER,  Conductor 
Chorus  of  350  Augmented  Orchestra  Organ 

SOLOISTS 

EMILY  ROSEVELT,  Soprano  LEWIS  JAMES,  Tenor 

ALMA  BECK,  Contralto  HENRI  SCOTT,  Bass 


TICKETS  NOW  ON  SALE  $2.50,  $2.00,  $1.50,  $1.00,  no  tax 
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SYMPHONY  HALL 


THURS. 

EVE. 
MAR.  25 


FRI.   EVE. 
MAR.  26 

SAT.  MAT. 
MAR.  27 


SUN.  AFT. 
MAR.  28 

and 

MON.EVE. 
MAR.  29 


SUN.  AFT. 

APRIL  4 

at  3.30 


TUES. 

AFT. 

APRIL  6 

at  3.15 


TRAVELOGUES 
Extra:    "FLORIDA' 


PENSION  FUND  CONCERTS 
BRAHMS' 


BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


HARVARD 
GLEE  CLUB 


RADCLIFFE 
CHORAL  SOCIETY 


EMIL  MOLLENHAUER,  Conductor 
Mendelssohn's 

ELIJAH 


Closing  Concert  of  the  Tuesday  Afternoon  Series 


SERGE  KOUSSEVITZKY,  Conductor 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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Next  Thursday  Evening,  March  25,  at  8. 1 5 
"RECITAL  BY 


Benefit  of 

The  Household  Nursing  Association 


Prices,  $3.00,  $2.50,  $2.00,  $1.50,  $1.00,  no  tax 


PROGRAMME 

Sommi  Dei         .......  ....         Handel 

Chi  Vuol  la  Zingarella  .........       Paisiello 

O  del  mio  amato  Ben  .........      Donaudy 

Die  Ehre  Gottes  ..........  Beethoven 

Over  the  Steppe .        Gretchaninoff 

Toujours  a  toi  Tchaikovsky 

In  the  Silent  Night Rachmaninoff 

Aria  from  "Rein  de  Saba"  .         .         .         .         .         .         .     '    .         .        Gounod 

Invocation A.  Walter  Kramer 

Joy .         .    Harvey  B.  Gaul 

Before  the  Crucifix     .         .         .         .         .         .         .         .         .    Frank  La  Forge 

Sing  to  me,  Sing Sydney  Homer 

Curi,  Curuzzu    .  /  It  ,.      —  „•  c 

„    .  n      i  •      f ■         ■         Italian  r oik  bongs 

ra  la  nanna  Bambin    ) 

Mirami  Asi      )  0       .  ,  J,  „ .  c 

„.  ..      T  .    .      \ .      -  .         .        Spanish  rolk  bongs 

Cielito  Lmdo    ) 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $5.00 


SYMPHONY  HALL 


FOR 


m  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square.  Boston.  Mass. 


MUSICAL      INSTRUCTION 


(Sty 
Art  nf  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone  Back  Bay  3040 
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MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  0627-J 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND   STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


TEACHER  OF  SINGING 
Trinity  Court,  Boston  175  Dartmouth  Street 


TEACHER  OF  PIANOFORTE 

Residence  Studio: 
Telephone  Dorchester  3577-W        -       86  CANTERBURY  STREET,  DORCHESTER,  MASS. 

__  SINGERS! 

An  octave  can  be  added  to  the  voice  in  three  months.       The  Great  Bug-bear  in  singing  —  Breath  —  eliminated 
Singing  becomes  as  easy  and  natural  as  speaking. 


Y 


RALY,  Voice  Specialist 
HUNTINGTON  CHAMBERS,  30  HUNTINGTON  AVENUE,  BOSTON 

TELEPHONE  BACK  BAY  6075 


AND 


and  assistants 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE, 

WILLARD   AMISON  and    Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


iwJliS*     Awi^TyDJiCaJLa     a&&Jt\&%&r§      ^\J)  &\JLJ>  Jr&&\ 

Pupil  of  SILVESTRI,  Naples,  Italy 

Teacher  of  MANDOLIN.  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

177  NEWBURY  STREET  Telephone  Copley  1457-M 


Teaching  the  fundamentals  of  Music 


s 

olfeggio 

The  Art  of 

Si 

ght  Reading 

and 

E 

ar  Training 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 
Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


Studio 
270  Huntington  Ave. 


WM.  A.  deve: 

INSTRUCTOR 
Violoncello  and  Solfeggio 
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Tel.  Back  Bay  3181 


MUSICAL     INSTRUCTION 


Coaching,  Repertoire,  Programme  building 

Piano    (Leschetizky)    and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St.,  New  York  City  Phone,  Trafalgar  8993 

Broadcasting  WOR    Every  Saturday  Evening  9.15  to   10 


VOCAL  TEACHER 


615  Huntington  Chambers 
30  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

Voice  Culture,  including  all  Branches  necessary  to  produce  the  Artist 
30  HUNTINGTON  AVENUE  -  BOSTON,  MASS. 


SOPRANO  SOLOIST 
TEACHER    OF   SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 
Studio:  THE  RIVIERA 
270  Huntington  Avenue,  Room  305 

Telephone  Back  Bay  3181 


TEACHER    OF   SINGING 

00    r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

Harmony  Counterpoint 

Composition  Orchestration 

A   Special   Course    in    Musicianship 

starting  October  28 


COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Telephone  Belmont  1872-M 


BARITONE 

CONCERT  —  RECITAL  —  ORATORIO 

TEACHER  OF  VOICE 

STUDIO         -        -  109  ST.  STEPHEN  STREET 

Telephone  B.  B.  8330 


FRENCH   DICTION 

(Yersin  Method) 

STUDIO.  322  HUNTINGTON  CHAMBERS,  Mondays  and  Thursdays 

Telephone  Porter  2944-M 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  015 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston,  Tel.  Copley  1 1 13-M 

PORTLAND.  Tuesdays  and  Wednesdays 


32 


MUSICAL       INSTRUCTION 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  yho  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio   Trinity  Ct..  Dartmouth  St.,  Boston, 

Telephone  Back  Bay  4030 


Mr.  and  Mrs.  ROBERT  N.  LISTER  and  Assistant* 

VOICE  DEVELOPMENT  and 
INTERPRETATION 

TRINITY  COURT  PROVIDENCE 

Eark  Bay  4030  1 1  Conrad  Building 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 
1126   BOYLSTON   STREET.  BOSTON 

Tuesdays  at  Worcester 
Also  Studio  at  2  Westland  Avenue,  Suite  53,  Boston 


PIANIST 

'Miss   Clark   wakes   up    and    develops    the 
musical  mind" — Annie  Payson  Call 

BOSTON 
23  Steinert  Hall 


BERNARD  FIEDLER 

VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Auth  r  of  "Young  fingers.  What  They  Should  Know 

265  NEWBURY  STREET 


FREDERICK  JOHNSON 

Teacher  of 

PIANO   :   ORGAN   :   HARMONY 

LANG  STUDIOS  Fridays 


BARITONE 

TEACHER  OF  SINGING 
3 1 8  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


rone  nemenway 

TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


Miss  KUdALIND  KI5M 

TEACHER  OF  SINGING 

THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  3181 


Pauline   Hammond  Clark 

TEACHER  OF  SINGING,   MANAGER 

THE    COPLEY    CLUB    SINGERS,    ENSEMBLE    >25) 

THE    ORIGINAL    BIRD    TRIO     (WHISTLERS) 

Gertrude  Gibson,  Pianist 

SPECIALIST    IN     UNIQUE,    ARTISTIC    PROGRAMS 
543    BOYLSTON    STREET 
(WRITE  OR  TELEPHONE)   B.B.   0994) 


PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-P. 


F.   ADDISON  PORTER 

TEACHER  OF  PIANOFORTE 

ARTIST  CLASS  FOR  SOLOISTS 

NORMAL  TRAINING 

512  PIERCE  BLDG.     COPLEY  SQUARE.  BOSTON 

Telephone  Copley  6527-M 


TEACHER 

of  the 


12  Lincoln  Hall       Trinity  Court    » 
175  DARTMOUTH  STREET 
Telephone  Ba  k  Bay  4030 


KARL   DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


TEACHER  OF  SINGING 
ROOM  417  PIERCE  BLDG..  BOSTON,  MASS. 

Assistant,  Mrs.  E.  L.  Bradford 

Telephone  Copley  5145 J-K 


GRACE  LOWELL  BRADBURY 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
406  Huntington  Chambers  -  30  Huntington  Ave. 

Tel.  Melrose  0683-J 


CHARLES  W.  1 

TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay.  George  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 

Telephone  Needham  0107-M 


The  Piano  of  infinite  Sensitiveness 


<*©M®I»» 


WHEN  artists  and  music  lovers 
discuss  fine  pianos,  the  infinite 
sensitiveness  of  the  Mason  &  Hamlin  is 
never  forgotten. 


"The  tonal  gradations  at  one's  command 
— from  a  virile  bravura  to  a  uniquely  deli- 
cate pianissimo  —  complemented  by  a 
sensitiveness  of  mechanism,  render  the 
Mason  &  Hamlin  incomparable  among 
instruments  of  its  kind." 

Benno  Moiseiwitsch,  Pianist. 

"Together  with  the  unequaled  sensitive- 
ness of  the  Mason  &  Hamlin  Pianoforte 
are  combined  its  remarkable  singing 
capacity,  the  superiority  of  its  tone,  and 
its  impeccable  action  —  truly  a  master- 

'  Leo  Podolsky,  Pianist 

"The  Mason  &  Hamlin  keyboard,  more 
highly  equilibrated  than  any  piano  yet 
built,  makes  it  by  far  the  most  sensitive 
of  all  pianos  to  the  full  range  of  touch." 

E.  Robert  Schmitz,  Pianist. 


Hasan  &lamlm 

Pianofortes 
MASON     &    HAMLIN    CO. 

BOSTON  NEW  YORK 


PRoGRZWIE 


(TUESDAY) 


^  F  « 

mm 


Drawn  from  Hat 
shown  by 
Chandler  &  Co. 


Millinery—Spring  Opening 

CJjanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 


ESTABLISHED  OVER  A  CENTURY 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 
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INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FIFTH  SEASON,  1925-1926 


TUESDAY  AFTERNOON,  APRIL  6,  at  3.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,    1926,    BY   BOSTON   SYMPHONY   ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U£MENT  OF   THE   IMMORTALS 


Forty-fifth  Season,  1925-1926 
SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Risman,  J. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Neuling,  H. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Pinfield,  C. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen, P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.        Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 
Zighera,  A.  Langendoen,  J.    Stockbridge,  C. 

Barth,  C.  Belinski,  M.         Warnke,  J. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 
Zung,  M. 


Fiedler,  A. 


Fabrizio,  E. 
Marjollet,  L. 


Basses. 
Seydel,  T.  Ludwig,  O.  Kelley,  A.  Girard,  H. 

Gerhardt,  G.        Frankel,  I.  Demetrides,  L.     Oliver,  F. 


Oboes. 

Clarinets. 

Bassoons. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H.   - 

Allegra,  E. 
Arcieri,  E. 

E-Flat  Clarinet. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

English  Horn. 

Bass  Clarinet. 

CONTRA-B  ASSOON 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Trumpets. 

Trombones. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Lannoyo,  M. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Harps. 

Timpani. 

Percussion. 

Holy,  A. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Zahn,  F. 

Piano. 

Celesta. 

Librarian. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 
Chickering  may  be  purchased 
on  the  month  to  month  plan  '  '  "  a 
little  at  a  time  as  though  it  were 
rent.    Chickering   prices  range  up- 
ward from  $875.  Ten  per  cent  may 
be  paid  down  as  a  cash  deposit 
and    the    balance    spread 
over   a   period    of  years. 

*■  >  >  and  it's  just  as  easy  to 
own  an  AMPICO 

l69TremontSU 


FORTY -FIFTH  SEASON.  NINETEEN  HUNDRED  TWENTY- FIVE  &  TWENTY-SIX 


TUESDAY  AFTERNOON,  APRIL  6 
AT  3.15 


Ravel 


II. 
III. 


V. 


Stravinsky 


"Ma  Mere  l'Oye"  ("Mother  Goose") 
Five  Children's  Pieces 

Pavane  de  la  Belle  au  Bois  Dormant. 

(Pavane  of  Sleeping  Beauty.) 
Petit  Poucet  (Hop  o'my  Thumb) 
Laideronnette,  Imperatrice  des  Pagodes. 

(Laideronnette,  Empress  of  the  Pagodas.) 
Les  Entretiens  de  la  Belle  et  de  la  Bete. 

(Beauty  and  the  Beast  Converse.) 
Le  Jardin  Feerique. 

(The  Fairy  Garden.) 

.     Orchestral  Suite  from  the  Ballet  "Petrouchka" 

Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  Hand 
Organ  —  The  Merchant  and  the  Gypsies  —  The  Dance 
of   the   Coachmen   and    Grooms — The   Masqueraders 


Honegger 
Respighi 


I. 

II. 

III. 

IV. 


.    "Pacific  231,"  Orchestral  Movement 

.     Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

The  ftnes  of  the  Villa  Borghese. 
The  Pines  near  a  Catacomb. 
The  Pines  of  the  Janiculum. 
The  Pines  of  the  Appian  Way. 


MASON  AND  HAMLIN  PIANOFORTE 
Orthophonic  Victrola  from  M.  Steinert  &  Sons 


There  will  be  an  intermission  after  Stravinsky's  "Petrouchka' 


A  short  foreword  by  Professor  Walter  R.  Spalding  will  precede  the  concert 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk . 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
ol  the  Boston  Public  Library  one  week  before  the  concert. 


Tours       :  :       Land  Cruises       :  :       Cruises 

Arrangements  for  Individual  Travel 

Steamship  Tickets 


165  Tremont  Street 


On  the  Ground  Floor 


Be  an  Expected  Guest  in  Europe 

There  will  be  rooms  awaiting  you  at  the  hotels  you  have 
selected.  You  will  not  have  to  dash  from  one  to  another 
searching  for  a  place  to  sleep.  ^  Raymond-Whitcomb 
Individual  Travel  Service  will  reserve  hotel  rooms  any- 
where in  Europe  —  will  provide  railroad  and  steamship 
tickets — will  engage  automobiles  and  local  guides  as  de- 
sired. ^  In  a  word,  we  will  make  complete  arrangements 
for  a  pleasure  trip  that  will  be  really  pleasure— r free  of 
uncertainty,  bothersome  details  and  constant  annoyances. 


"Ma  Mere  l'Oye,"  5  Pieces  Enfantines   ("Mother  Goose."*  Five 

Children's  Pieces) Joseph  Maurice  Ravel. 

(Forn  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  now  living  near  Paris) 

These  pieces  were  originally  composed  in  1908  for  pianoforte  (four 
hands),  and  for  the  pleasure  of  the  children,  Mimie  and  Jean 
Godebski,  to  whom  they  were  dedicated  when  the  pieces  were  pub- 
lished in  1910.  They  were  first  performed  at  a  concert  of  the 
Societ6  Musical  Independante,  Salle  Gaveau,  Paris,  on  April  20, 
1910.  The  pianists  were  Christine  Verger,  six  years  old,  and  Ger- 
maine  Duramy,  ten  years  old. 

The  orchestral  version  performed  at  these  concerts  was  made 
from  the  pianoforte  pieces. 


I.  Pa  vane  of  the  Sleeping  Beauty.  Lent,  A  minor,  4-4.  This 
movement  is  only  twenty  measures  long.  It  is  based  on  the  open- 
ing phrase  for  flute,  horns,  and  violas. 

II.  "Hop  o'  my  Thumb."  Ravel  has  quoted  in  the  score  this  pas- 
sage from  Perrault'sf  tale :  "He  believed  that  he  would  easily  find 
his  path  by  the  means  of  his  bread  crumbs  which  he  had  scattered 

*Mother  Goose  in  English  does  not  tell  fairy  tales. — Ed. 

t  Charles  Perrault  (1628-1703)  is  now  best  known  by  his  "Contes  de  ma  Mere  l'Oye" 
(1697). 


in  two  tones 


Two  tones  are  so  much  smarter  than 
one  and  grosgrain  is  so  much  smarter 
than  any  other  hat  fabric,  that  when 
one  finds  both  together  (as  one  does 
where  smart  heads  are  seen)  —  then 
one  meets  the  millinery  mode  at  its 
most  chic  moment.  High  crowns,  no 
brims,  draped  hats,  berets,  and  toques 
—  all  of  grosgrain  and  frequently  two- 
toned.     For  matron  or  miss. 
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wherever  he  had  passed ;  but  he  was  very  much  surprised  when  he 
could  not  find  a  single  crumb:  the  birds  had  come  and  eaten  every- 
thing up." 

Tree  Modere.  The  first  measure  is  2-4  time,  the  second  in  3-4, 
the  third  in  4-4,  the  fourth  in  5-4.  After  three  measures  for  muted 
violins,  a  theme  for  the  oboe  appears  at  the  end  of  the  fourth.  The 
English  horn  continues  it.  There  is  other  matter  in  the  middle  of 
the  movement.  The  first  subject  returns,  and  the  ending  is  quiet 
(oboe  and  strings). 

III.  "Laideronnette,  Empress  of  the  Pagodes."  The  French 
give  the  name  "pagode"  to  a  little  grotesque  figure  with  a  movable 
head,  and  thus  extend  the  meaning,  which  was  also  found  in  English 
for  pagoda,  "an  idol  or  image."  This  latter  use  of  the  word  is  now 
obsolete  in  the  English  language.*  A  "laideron"  is  any  ugly  young 
girl  or  young  woman.  There  is  this  <| notation  from  "Serpentin 
Vert"  by  the  Countess  Marie  Catherine  d'Aulnoy  (1650f-1705), 
who  tarrote  romances  and  also  fairy  tales  in  imitation  of  Perranlt. 
•'She  undressed  herself  and  went  into  the  bath.  The  pagodes  and 
pagodines  began  to  aing  and  play  on  instruments;  some  had 
theorbos  made  or  walnut  shells:  some  had  viols  made  of  almond 
shells;  for  they  were  obliged  t<>  proportion  the  instruments  to  their 
figure."  Laideronnette  in  the  story,  the  daughter  of  a  king  and 
queen,  was  cursed  in  her  cradle  by  Blagotine,  a  wicked  fairy,  with 
the  curse  of  the  most  horrible  ogliness.  When  the  princess  grew 
up,  she  asked  that  she  might   dwell   far  away  in  a  castle  where  no 

one  could  see  her.     in  the  forest  oear  by  she  met  a   huge-green 

serpent,   who   told    her   that    he   was   once   handsomer    than   she    was. 

Laideronnette  had  many  adventures,     in  a  little  boat,  guarded  by 

the  serpent,  she  went   out   to  sea,  and  was  wrecked  on  the  coast   of  a 

land  inhabited  by  pagodes,  a  little  folk  whose  bodies  were  formed 
from  porcelain,  crystal,  diamonds,  emeralds,  etc.  The  ruler  was  an 
unseen  monarch,— the  green  snake  who  also  had  been  enchanted  by 

Magotine.      Finally,    he    was    changed    into    human    shape,    and    he 

married  Laideronnet ie.  whose  beauty  wsi  restored. 

Monvement  de  March.  2-4.  There  are  eight  measures  of  intro- 
duction. The  piccolo  gives  "in  tin-  ftrsl  motive,  a  second  theme  is 
announced  by  the  oboe  and  continued  by  the  flute.  There  is  an- 
other subject  for  wood-wind,  celesta,  and  harp.  After  this  the 
material  of  the  first  part  returns. 

•"Pagoethaes,  Idols  or  ugly  representation!  of  tl"    DeolU,  adored  by  the  Indiana." 
sir  Thomas  Herbert's  "Relation  of  rea  Travels  into  Africa,  and  the  greater 

Asia"    (London,    1634 — ■)« 
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Spring  Things — and 
All  "So  Different"! 

Shopping    at   Jays   is   a 
habit   with    Misses    and 
Women  who  like  to  be 
well    dressed.      They 
know  that  they  will  find 
here  the  new  fashions — 
and  all   "so  differ- 
ent."  They  like  our 
moderate  prices,  too. 


Hats,   Dresses,  Coats,  Sports  Suits, 
Knitted  Sports  Clothes,  Silk  Stock- 
ings, Scarfs,  Blouses,  Sweaters,  Skirts, 
Riding  and  Bathing  Togs. 


^  BOSTON      TEMPLE    PLACE      ELEVEN  q. 


IV.  "The  Conversations  of  Beauty  and  the  Beast."  Quotations 
from  Mme.  Leprince  de  Beaumont  are  given : 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me  so  ugly." 
''Yes,  I  have,  indeed,  a  kind  heart ;  but  I  am  a  monster." 
"There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  but  I  am 
only  a  beast." 

"Beauty,  will  you  be  my  wife?" 

"No,  Beast !"  . 

"I  die  content  since  I  have  the  pleasure  of  seeing  you  again." 

"No,  my  dear  Beast,  you  shall  not  die;  you  shall  live  to  be  my  husband!" 

The  Beast  had  disappeared,  and  she  saw  at  her  feet  only  a  prince 
more  beautiful  than  Love,  who  thanked  her  for  having  broken  his 
enchantment. 

Mouvement  de  Valse  tres  modere,  F  major,  3-4.  This  movement 
is  based  chiefly  on  a  melody  for  the  clarinet,  which  begins  in  the 
second  measure.  There  is  a  middle  section  with  a  subject  suggest- 
ing the  Beast  and  given  to  the  double  bassoon.  The  two  subjects 
are  combined.  At  the  end,  a  solo  violin  plays  the  theme  of  the 
middle  section. 

V.  "The  Fairy  Garden."  Lent  et  grave,  C  major,  3-4.  The  move- 
ment is  based  on  the  opening  theme  for  strings. 
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Orchestral  Suite  prom  "Petrouchka/-' 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1S82 ;  now  in  the  United 

States) 

The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux/' 
scenario  by  Alexandre  Benois,  was  completed  by  Stravinsky  at 
Eome  in  May  (13-26),  1911.  It  was  produced  at  Chatelet,  Paris, 
on  June  13,  1911.  The  chief  dancers  were  Mme.  Tamar  Karsavina, 
La  Ballerine;  Mjinski,  Petrouchka;  Orloff,  Le  Maure;  Cecchetto, 
the  old  Charlatan;  Mme.  Baranowitch,  First  Nurse.  Mr.  Monteux 
conducted;  Mr.  Fokine  was  the  ballet-master.  The  scenery  and 
costumes  were  designed  by  Benois;  the  scenery  was  painted  by 
Anisfeld;  the  costumes  were  made  by  Caffi  and  Worobieff.  The 
management  was  G.  Astruc  and  Company,  organized  by  Serge  de 
Diaghileff. 

"This  ballet  depicts  the  life  of  the  lower  classes  in  Russia,  with 
all  its  dissoluteness,  barbarity,  tragedy,  and  misery.  Petrouchka 
is  a  sort  of  Polichinello,  a  poor  hero  always  suffering  from  the 
cruelty  of  the  police  and  every  Jdnd  of  wrong  and  unjust  persecu- 
tion. This  represents  symbolically  the  whole  tragedy  in  the  ex- 
istence of  the  Russian  people,  a  suffering  from  despotism  and  in- 
justice. The  scene  is  laid  in  the  midst  of  the  Russian  carnival,  and 
the  streets  are  lined  with  booths  in  one  of  which  Petrouchka  plays 
a  kind  of  humorous  rdle.    He  is  killed,  but  he  appears  again  and 
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again  as  a  ghost  on  the  roof  of  the  booth  to  frighten  his  enemy,  his 
old  employer,  an  illusion  to  the  despotic  rulers  in  Russia." 

The  following  description  of  the  ballet  is  taken  from  "Contem- 
porary Russian  Composers"  by  M.  Montagu-Nathan* : — 

"The  'plot'  'Petrouchka'  owes  nothing  to  "folk-lore,  but  retains 
the  quality  of  the  fantastic.  Its  chief  protagonist  is  a  lovelorn 
doll ;  but  we  have  still  a  villain  in  the  person  of  the  focusnik,  a  show- 
man who  for  his  own  ends  prefers  to  consider  that  a  puppet  has  no 
soul.  The  scene  is  the  Admiralty  Square,  Petrograd;  the  time 
'Butter- Week,'  somewhere  about  the  eighteen-thirties.  .  .  .  Prior  to 
the  raising  of  the  first  [curtain]  f  the  music  has  an  expectant  char- 
acter, and  the  varied  rhythmic  treatment  of  a  melodic  figure  which 
has  a  distinct  folk-tune  flavor  has  all  the  air  of  inviting  conjecture 
as  to  what  is  about  to  happen.  Once  the  curtain  goes  up  we  are 
immediately  aware  that  we  are  in  the  midst  of  a  carnival,  and  are 
prepared  for  some  strange  sights.  The  music  describes  the  nature 
of  the  crowd  magnificently,  and  in  his  orchestral  reproduction  of 
a  hurdy-gurdy,  whose  player  niingles  with  the  throng,  Stravinsky 
has  taken  pains  that  his  orchestral  medium  shall  not  lend  any  undue 
dignity  to  the  instrument.  .  .  .  Presently  the  showman  begins  to 
attract  his  audience,  and  preparatory  to  opening  his  curtain,  plays 
a  few  mildly  florid  passages  on  his  flute.  With  his  final  flourish  he 
animates  his  puppets.  They  have  been  endowed  by  the  showman 
with  human  feelings  and  passions.  Petrouchka  is  ugly  and  con- 
sequently the  most  sensitive.  He  endeavors  to  console  himself  for 
his  master's  cruelty  by  exciting  the  sympathy  and  winning  the 
love  of  his  fellow-doll,  the  Ballerina,  but  in  this  he  is  less  success- 
ful than  the  callous  and  brutal  Moor,  the  remaining  unit  in  the 
trio  of  puppets.  Jealousy  between  Petrouchka  and  the  Moor  is 
the  cause  of  the  tragedy  which  ends  in  the  pursuit  and  slaughter 

♦Published  by  Frederick  A-  Stokes  Company,  New  York,  1917. 

tTliere   are  two  curtains  ;   one  between   the   audience   and  the   dancers  ;    the   other 
divides  the  showman's  Douma  from  the  stage  crowd  and  the  people  in  the  outer  theatre. 
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has  it  been  possible  to  bring 
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of  the  former."  The  Russian  Dance  which  the  three  puppets  per- 
form at  the  bidding  of  their  taskmaster  recalls  vividly  the  passage 
of  a  crowd  in  Rimsky-Korsakoff's  "Kitej." 

"When  at  the  end  of  the  Dance  the  light  fails  and  the  inner  cur- 
tain falls,  we  are  reminded  by  the  roll  of  the  side  drum  which  does 
duty  as  entr'acte  music  that  we  have  to  do  with  a  realist,  with  a 
composer  who  is  no  more  inclined  than  was  his  precursor  Dar- 
gomijsky  to  make  concessions ;  he  prefers  to  preserve  illusions,  and 
so  long  as  the  drum  continues  its  slow  fusillade  the  audience's  mind 
is  kept  fixed  upon  the  doll  it  has  been  contemplating.  The  unsuc- 
cessful courtship  is  now  enacted  and  then  the  scene  is  again  changed 
to  the  Moor's  apartment,  where,  after  a  monotonous  droning  dance, 
the  captivation  of  the  Ballerina  takes  place.  There  are  from  time 
to  time  musical  figures  recalling  the  showman's  flute  flourishes,  ap- 
parently referring  to  his  dominion  over  the  doll.  .  .  .  The  scene 
ends  with  the  summary  ejection  of  that  unfortunate  [Petrouchka], 
and  the  drum  once  more  bridges  the  change  of  scene. 

"In  the  last  tableau  the  Carnival,  with  its  consecutive  common 
chords,  is  resumed.  The  nurses'  dance,  which  is  of  folk  origin,  is 
one  of  several  items  of  decorative  music,  some  of  them,  like  the 
episode  of  the  man  with  the  bear,  and  the  merchant's  accordion, 
being  fragmentary.  With  the  combined  dance  of  the  nurses,  coach- 
men, and  grooms,  we  have  again  a  wonderful  counterpoint  of  the 
melodic  elements. 

"When  the  fun  is  at  its  height,  it  is  suddenly  interrupted  by  Pet- 
rouchka's  frenzied  flight  from  the  little  theatre.^  He  is  pursued  by 
the  Moor,  whom  the  cause  of  their  jealousy  tries  vainly  to  hold  in 
check.  To  the  consternation  of  the  spectators.  Petrouchka  is  slain  by 
a  stroke  of  the  cruel  Moor's  sword,  and  a  tap  on  the  tambour  de 
Basque. 

"The  showman,  having  demonstrated  to  the  satisfaction  of  the 
gay  crowd  that  Petrouchka  is  only  a  doll,  is  left  alone  with  the 
corpse,  but  is  not  allowed  to  depart  is  absolute  peace  of  mind.    To 
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the  accompaniment  of  a  ghastly  distortion  of  the  showman's  flute 
music  the  wraith  of  Petrouchka  appears  above  the  little  booth. 
There  is  a  brief  reference  to  the  carnival  figure,  then  four  con- 
cluding pizzicato  notes  and  the  drama  is  finished.  From  his  part 
in  outlining  it  we  conclude  that  Stravinsky  is  an  artist  whose  light- 
ness of  touch  equals  that  of  Ravel,  whose  humanity  is  as  deep  as 
Moussorgsky's." 

*    * 
(From  "Musical  Portraits''  by  Paul  Rosenfeld*) 

"With  Stravinsky,  the  rhythms  of  machinery  enter  musical  art. 
.  .  .  And  in  his  two  major  works,  Tetrouchka'  and  'Le  Sacre  du 
Printemps,'  Stravinsky  makes  the  machine  represent  his  own  person. 
For  the  actions  of  machinery  woke  first  in  the  human  organism, 
and  Stravinsky  intensifies  consciousness  of  the  body  by  referring 
these  motions  to  their  origin.  'Petrouchka'  is  the  man-machine 
seen  from  without,  seen  unsympathetically,  in  its  comic  aspect. 
Countless  poets  before  Stravinsky  have  attempted  to  portray  the 
puppet-like  activities  of  the  human  being,  and  'Petrouchka'  is  but 
one  of  the  recent  innumerable  stage-shows  that  expose  the  automa- 
ton in  the  human  soul.  But  the  puppet-show  of  Stravinsky  is  sin- 
gular because  of  its  musical  accompaniment.  For  more  than  even 
the  mimes  on  the  stage,  the  orchestra  is  full  of  the  spirit  of  the 
automaton.  The  angular,  wooden  gestures  of  the  dolls,  their 
smudged  faces,  their  entrails  of  sawdust,  are  in  the  music  ten 
times  as  intensely  as  they  are  upon  the  stage.  In  the  score  of  'Pet- 
rouchka' music  itself  has  become  a  little  mannikin  in  parti- colored 
clothes,  at  which  Stravinsky  gazes  and  laughs  as  a  child  laughs 
at  a  funny  doll,  and  makes  dance  and  tosses  in  the  air,  and  sends 
sprawling.  The  score  is  full  of  the  revolutions  of  wheels,  of  delicate 
clockwork,  movements  of  screws,  and  turbines.  Beneath  the  music, 
one  hears  always  the  regular,  insistent,  maniacal  breathing  of  a  con- 
certina.   And  what  in  it  is  not  purely  mechanistic  nevertheless  com- 

*Published  by  Harcourt,  Brace  and  Howe,   New  York,   1920. 
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pletes  the  picture  of  the  world  as  it  appears  to  one  who  has  seen 
the  man-machine  in  all  its  comedy.  The  stage  pictures,  the  trumpery 
little  fair,  the  tinsel  and  pathetic  finery  of  the  crowds,  the  dancing 
of  the  human  ephemerida^  a  moment  before  the  snow  begins  to  fall, 
are  stained  marvellously  by  the  music.  The  score  has  the  colors  of 
crudely  dyed,  faded  bunting.  It  has  indeed  a  servant-girl  grace, 
a  coachman  ardor,  a  barrel-organ  tintype,  popcorn, .  fortune-telling 
flavor." 


"Pacific   231,"   Orchestral   Movement     .      .      Arthur  Honegger 
(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris) 

When  "Pacific  231"  was  first  performed  in  Paris  at  Koussevitzky's 
concerts,  May  8,  15,  1924,  Honegger  made  this  commentary: 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me 
they — and  I  love  them  passionately  as  others  are  passionate  in 
their  love  for  horses  or  women— are  like  living  creatures. 

"What  I  wanted  to  express  in  the  'Pacific'  is  not  the  noise  of  an 
engine,  but  the  visual  impression  and  the  physical  sensation  of  it. 
These  I  strove  to  express  by  means  of  a  musical  composition.  Its 
point  of  departure  is  an  objective  contemplation:  quiet  respiration 
of  an  engine  in  state  of  immobility ;  effort  for  moving;  progressive 
increase  of  speed,  in  order  to  pass  from  the  'lyric'  to  the  pathetic 
state  of  an  engine  of  three  hundred  tons  driven  in  the  night  at  a 
speed  of  one  hundred  and  twenty  per  hour. 

"As  a  subject  I  have  taken  an  engine  of  the  'Pacific'  type,  known 
as  231,  an  engine  for  heavy  trains  of  high  speed." 

Other  locomotive  engines  are  classified  as  "Atlantic,"  "Mogul." 
The  number  231  here  refers  to  the  number  of  the  "Pacific"  wheel, 
2—3—1. 

"On  a  sort  of  rhythmic  pedal  sustained  by  the  violins  is  built  the 
impressive  image  of  an  intelligent  monster,  a  joyous  giant." 

"Pacific  231"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon, 
four  horns,  three  trumpets,  three  trombones,  bass  tuba,  snare  drum, 
bass  drum,  cymbals,  tarn  tarn,  strings. 

*    * 

Honegger,  born  of  Swiss  parents,  first  studied  music  at  Zurich. 
Going  to  Paris,  he  studied  the  violin  with  Capet.  At  the  Paris 
Conservatory  he  studied  composition  with  Gedalge  and  Widor;  or- 
chestration with  d'Indy.  He  became  one  of  "the  Six,"  having  for 
co-mates,  Georges  Auric,  Louis  Durey  (who  is  now  an  outsider), 
Darius  Milhaud,  Francis  Poulenc  and  Germaine  Tailleferre.  It  has 
been  said  of  the  Six:  "They  have  no  set  principles  to  which  all  of 
them  subscribe  save  that  which  permits  each  of  them  to  seek  sal- 
vation in  his  or  her  own  way.  One  might  say  that  they  have  ac- 
cepted the  constitution  of  a  certain  kingdom  invented  by  Pierre 
Louys,  whose  code  of  laws  contained  only  two  statutes:  (1)  Do 
your  neighbor  no  injury;    (2)    that  being  thoroughly  understood, 
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do  whatever  you  please.  .  .  .  They  do  not  undertake  to  disregard 
all  the  established  rules  and  conventions  of  musical  composition, 
but  each  of  them  follows  his  own  inclination  in  accepting  or  reject- 
ing them."  Milhaud  says  that  Honegger  is  the  offspring  of  German 
romanticism.  While  others  in  Gedalge's  class  were  interested  in 
"Pelleas  et  Melisande"  and  "Boris  Godunov,"  Honegger  studied  the 
works  of  Strauss,  Keger,  Schonberg,  while  among  the  French  com- 
posers he  was  drawn  towards  Florent  Schmitt.  "Honegger  is  per- 
haps one  of  the  last  musicians  to  have  felt  the  spell  of  Wagner  and 
to  have  profitably  assimilated  it." 


He  joined  Dukas,  Ravel,  Roussel,  Aubert,  Caplet,  Delage  and 
Manuel  in  writing  eight  songs  composed  on  the  theme  of  Ronsard's 
poems. 

The  three  first  songs  with  texts  by  Quidlard,  Moreas,  and  Herold, 
composed  when  he  was  about  17  years  old  have  not  been  published. 

"Pacific  231"  was  performed  at  the  Prague  Festival  in  1924. 


On  April  2,  1921,  Honegger  conducted  at  a  concert  of  L'QEuvre 
Inedite,  Paris. 

Eva  Gauthier  sang  Honegger's  "Cloches"  in  Boston  on  January 
(i,  1922. 


The  locomotive  engine  has  been  the  theme  of  strange  tales  by 
Dickens,  Marcel  Schwob,  Kipling,  and  Zola's  Novel,  "La  Bete 
Humaine."  It  is  the  hero  of  Abel  Gance's  film  "Roue,"  for  which 
it  is  said  Honegger  adapted  music,  and  the  American  film,  "The 
Iron  Horse." 

Poets  have  sung  the  praise  of  the  locomotive.  The  most  note- 
worthy of  the  poems  is  Walt  Whitman's. 


VIOLINIST 

STUDIO: 
270  HUNTINGTON  AVENUE 

Concert  Management,  WENDELL  LUCE,  Trinity  Court,  Boston 


is 


TO  A  LOCOMOTIVE   IN   WINTER 

Thee  for  my  recitative, 

Thee  in  the  driving  storm  even  as  now,  the  snow,  the  winter-day  declining, 

Thee  in  thy  panoply,  thy  measur'd  dual  throbbing  and  thy  beat  convulsive, 

Thy  black  cylindric  body,  golden  brass  and  silvery  steel, 

Thy  ponderous  side-bars,  parallel  and  connecting  rods,  gyrating,  shuttling 
at  thy  sides. 

Thy  metrical,  now  swelling  pant  and  roar,  now  tapering  in  the  distance, 

Thy  great  protruding  head-light  flx'd  in  front, 

Thy  long,  pale,  floating  vapor-pennants,  tinged  with  delicate  purple, 

Thy  dense  and  murky  clouds  out-belching  from  thy  smoke-stack, 

Thy  knitted  frame,  thy  springs  and  valves,  the  tremulous  twinkle  of  thy 
wheels. 

Thy  train  of  cars  behind,  obedient,  merrily  following, 

Through  gale  or  calm,  now  swift,  now  slack,  yet  steadily  careering; 

Type  of  the  modern — emblem  of  motion  and  power — pulse  of  the  continent. 

For  once  come  serve  the  Muse  and  merge  in  verse,  even  as  here  I  see  thee. 

With  storm  and  buffeting  gusts  of  wind  and  falling  snow, 

By  day  thy  warning  ringing  bell  to  sound  its  notes, 

By  night  thy  silent  signal  lamps  to  swing. 

Fierce-throated  beauty ! 

Roll  through  my  chant  with  all  thy  lawless  music,  thy  swinging  lamps  at 
night, 

Thy  madly-whistled  laughter,  echoing,  rumbling  like  an  earthquake,  rous- 
ing all, 

Law  of  thyself  complete,  thine  own  track  firmly  holding. 

(No  sweetness  debonair  of  tearful  harp  or  glib  piano  thine. 

Thy  trills  of  shrieks  by  rocks  and  hills  return'd, 

Launch'd  o'er  the  prairies  wide,  across  the  lakes, 

To  the  free  skies  unspent  and  glad  and  strong. 


Dr.  ARCHIBALD  T.  DAVISON,  Conductor 

G.  WALLACE  WOODWORTH 
Acting  Conductor,   1925-26 
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Assisting  Soloist 
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Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  new  living) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  last  season  (1924-25).  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

The  first  performance  of  "The  Pines  of  Rome"  in  the  United  States 
was  at  a  concert  of  the  Philadelphia  Orchestra  at  Philadelphia,  on 
January  15,  1926.  The  programme,  devoted  to  Respighi's  composi- 
tions, comprised,  besides  "The  Pines  of  Rome,"  his  Concerto  in  the 
Mixolydian  Mode  for  pianoforte  and  orchestra;  Suite  No.  2  of  Old 
Dances  and  Airs  for  the  Lute  (16th  and  17th  centuries),  transcribed 
for  orchestra.  Respighi  played  his  concerto  and  conducted  his  com- 
positions. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
orchestra  on  February  12,  1926. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  last  year,  the  correspondent  of  the  London 
Daily  Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card,' 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 


J.  S.  Bach 

Brandenburg   Concerto    No.    3    in    G    major,    for   String 

Orchestra  I.     December  1 

Beethoven 

Symphony  No.  5  in  C  minor,  Op.  67  I.     December  1 

Berlioz 

Ballet   of   the   Sylphs   and   Rakoczy    March   from    "The 

Damnation  of  Faust"  II.     January  5 

Brahms 

Symphony  No.  1  in  C  minor,  Op.  68  III.     February  9 

Debussy 

"Prelude  a  l'Apres-Midi  d'un  Faune"   ("Prelude  to  the 

Afternoon  of  a  Faun"),  Eclogue  by  S.  Mallarme  IV.     March  2 

Elgar 

Overture,  "Cockaigne"  (In  London  Town)  IV.     March  2 

Handel 

"Pastoral  Symphony"  from  the  Oratorio,  "The  Messiah"        I.     December  1 
Haydn 

Praeludium  from  the  Oratorio,  "The  Creation"  I.     December  1 

TT  Ci  TV  TJ1  C*  C*  P  T? 

"Pacific  231,"  Orchestral  Movement  V.     Apr*  16 

Liszt 

"Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamartine)       II.     January  5 
Mendelssohn 

Scherzo  from  the  Incidental   Music  to   "A  Midsummer 

Night's  Dream"  II.     January  5 

Mozart 

Overture  to  "The  Magic  Flute"  I.     December  1 

Ravel 

"Ma   Mere   l'Oye"    ("Mother   Goose"),    Five   Children's 

Pieces  V.     April  6 

Respighi 

Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome")  V.     April  6 

RlMSKY-KoRSAKOV 

Suite  from  the  Opera,  "Tsar  Saltan"  IV.     March  2 

Saint-Saens 

Symphonic  Poem  No.  1,  "Le  Rouet  d'Omphale"  ("Omphale's 

Spinning  Wheel"),  Op.  31  III.     February  9 

Schubert 

Symphony  in  B  minor  ("Unfinished")  II.     January  5 

Schumann 

Excerpts  from  "Carnaval"  (for  Pianoforte)  II.     January  5 

Jesus  SanromA,  Piano 
Preamble  —  Eusebius  —  Florestan  —  Coquette  —  Chopin 
—  Pantalon    and    Columbine  —  Pause,    March    of    the 
"Davidsbtindler"  against  the  Philistines. 
Sibelius 

"Finlandia" :  Symphonic  Poem  for  Orchestra,  Op.  26,  No.  7      IV.     March  2 
Strauss 

Tone  Poem,  "Don  Juan"  IV.     March  2 

Stravinsky 

Orchestral  Suite  from  the  Ballet  "Petrouchka"  V.     April  6 

Tchaikovsky 

Overture-Fantasia,    "Romeo    and    Juliet"    (after    Shake- 
speare) III.     February  9 
Wagner 

Prelude  to  "The  Mastersingers  of  Nuremberg"  III.     February  9 

Weber 

Overture  to  "Euryanthe"  II.     January  5 
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a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


* 
*  * 


"The  Pines  of  Rome"  was  conducted  by  Mr.  Toscanini  at  concerts 
of  the  Philharmonic  Society,  New  York,  on  January  14,  15,  1926. 
Mr.  Respighi  conducted  it  at  concerts  of  the  Chicago  Symphony 
Orchestra  on  January  29-30,  1926,  when  he  played  his  new  Piano 
Concerto  and  conducted  his  Second  Suite  of  "Old  Dances  and  Airs 
for  the  Lute." 

His  first  appearance  in  this  country  was  at  a  concert  of  the  Phil- 
harmonic Society,  New  York,  on  December  31,  1925,  when  he  played 
his  new  concerto.  Mr.  Mengelberg  conducted.  Respighi  then  gave  Mr. 
Lawrence  Gilman,  the  editor  of  the  Philadelphia  Orchestra's  Programme 
Books  this  information:  "While  in  his  preceding  work,  'The  Fountains 
of  Rome,'  the  composer  sought  to  reproduce  by.  means  of  tone  an 
impression  of  Nature,  in  'The  Pines  of  Rome'  he  uses  Nature  as  a  point 
of  departure  in  order  to  recall  memories  and  visions.  The  century-old 
tretes  which  dominate  so  characteristically  the  Roman  landscape  become 
testimony  for  the  principal  events  in  Roman  life." 

This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.    Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).    We  see  the  shadows  of  the  pines 

*As  rewritten  by  Mr.  Lawrence  Gilman. 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  JefTerds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of ,  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill."* 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 

*"To  see  great  Pompey  pass  the  streets  of  Rome" — Shakespeare's  "Julius  Caesar." 
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NORMAL  TRAINING 
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Telephone  Copley  6527-M 
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12  Lincoln  Hall       Trinity  Court 

175  DARTMOUTH  STREET 
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KARL   DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


LEVERETT  B.  MERF 

TEACHER  OF  SINGING 
ROOM  417  PIERCE  BLDG.,  BOSTON,  MASS 

Assistant,  Mrs.  E.  L.  Bradford 
Telephone  Copley  5145  J-K 


GRACE  LOWELL  BRADBURY 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

406  Huntington  Chambers  -  30  Huntington  Ave. 
Tel  Melrose  0683-J 

CHARLES  W,  MOULTON 

TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay,  George  Copeland,  Von  Krizek 

Studio:  83  Newbury  Street 

Telephone  Needham  0107-M 

The  Piano  of  infinite  Sensitiveness 


WHEN  artists  and  music  lovers 
discuss  fine  pianos,  the  infinite 
sensitiveness  of  the  Mason  &  Hamlin  is 
never  forgotten. 


"The  tonal  gradations  at  one's  command 
— from  a  virile  bravura  to  a  uniquely  deli- 
cate pianissimo  —  complemented  by  a 
sensitiveness  of  mechanism,  render  the 
Mason  &  Hamlin  incomparable  among 
instruments  of  its  kind." 

Benno  Moiseiwitsch,  Pianist. 

"Together  with  the  unequaled  sensitive- 
ness of  the  Mason  &  Hamlin  Pianoforte 
are  combined  its  remarkable  singing 
capacity,  the  superiority  of  its  tone,  and 
its  impeccable  action  —  truly   a   master- 

p  Leo  Podolsky,  Pianist 

"The  Mason  &  Hamlin  keyboard,  more 
highly  equilibrated  than  any  piano  yet 
built,  makes  it  by  far  the  most  sensitive 
of  all  pianos  to  the  full  range  of  touch." 

E.  Robert  Schmitz,  Pianist. 
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After  more  than  half  a  century  on  Fourteenth  Street* 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE   INST%U£MENT  OF   THE   IMMORTALS 


Forty-fifth  Season,  1925-1926 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Lefranc,  J. 
Artieres,  L. 


Hoffmann,  J. 
Kreinin,  B. 


Violins. 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Hansen,  E. 
Fedorovsky,  P. 

Gorodetzky,  L. 
Fiedler,  B. 

Tapley,  R. 
Erkelens,  H. 


Mayer,  P. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Messina,  S. 
Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.        Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Gundersen,  R. 
Kassman,  N. 

SiegL  F. 
Mariotti,  V. 

Knudsen,  C. 
Del  Sordo,  R. 

Zung,  M. 


Fiedler,  A. 
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Keller,  J. 

Zighera,  A.          Langendoen,  J.    Stockbridge 
Barth,  C.              Belinski,  M.         Warnke,  J. 

C.   Fabrizio,  E. 
Marjollet,  L. 

• 
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Kunze,  M. 
Vondrak,  A, 

Seydel,  T.            Ludwig, 
Gerhardt,  G.        Frankel, 

0.  Kelley,  A. 

1.  Demetrides, 

Girard,  H. 
L.     Oliver,  F. 
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Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 
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Devergie,  J. 
Stanislaus,  H. 
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E-Flat  Clarinet. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 
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Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Schmeisser,  K. 
Mann,  J. 
Kloepfel,  L. 
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Holy,  A. 
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Fiedler,  A. 

Rogers,  L.  J. 

It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 
Chickering  may  be  purchased 
on  the  month  to  month  plan  '  '  '  a 
little  at  a  time  as  though  it  were 
rent.    Chickering   prices  range  up- 
ward from  $875.  Ten  per  cent  may 
be  paid  down  as  a  cash  deposit 
and     the    balance    spread 
over    a    period    of   years. 

tr,r  and  it's  just  as  easy  to 
own  an  AMPICO 


icKerln 
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FORTY. FIFTH  SEASON,  NINETEEN  HUNDRED  TWENTY -FIVE  &  TWENTY-SIX 


MONDAY  EVENING,   APRIL  19 
AT  8.15 


Bach      ....    Concerto  No.  2  in  F  major,  for  Violin,  Flute, 

Oboe  and  Trumpet  (Edited  by  Felix  Mottl) 
(Messrs.  Burgin,  Laurent,  Gillet,  Mager) 
I.    Allegro  moderate 
IT.    Andante. 
III.    Allegro. 

Satie       .         .         .         .-  .         .         .         .  "Gymnopedies" 

(Orchestrated  by  Debussy) 

Liszt       .....      "Les  Preludes,"  Symphonic  Poem  No.  3 

(after  Lamartine) 


Tchaikovsky 

I. 

II. 

III. 

IV. 


.    Symphony  No.  4  in  F  minor,  Op.  36 

Andante  sostenuto;  moderato  con  anima  (in  movimento  di  valse). 
Andantino  in  modo  di  canzona. 
Scherzo;  pizzicato  ostinato:  Allegro. 
Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


RAYMOND-WHITCOMB 

Sixth  Annual 

MIDNIGHT  SUN  CRUISE 

Sailing  June  29th  for 

Iceland ::  North  Cape ::  Fjords  ::  Bergen 

Trondhjem ::  Oslo  ::  Copenhagen 

with  side-trips  to  Stockholm  &.  Gothenburg 

This  is  the  supreme  summer  voyage.^  Long  restful 
days  at  sea,  with  the  luxurious  comfort  that  can  be 
found  only  on  a  great  liner,  frequent  shore  excursions 
that  visit  the  most  beautiful  &  important  places  in 
"Norway  &  a  management  skilled  in  Norwegian  travel 
have  made  it  pre-eminently  the  vacation  cruise. 

The  Cruise  Ship  this  year  is  the  20,000  ton" Carinthia" 
■ — the  newest  Cunard  liner,  *i?  The  rates — which  in- 
clude return  any  time  this  year — are  $800  &  upward. 

Send  for  our  booklet  The  Midnight  Sun  &  ship-plans. 

LAND  CRUISES  IN  AMERICA 
The  greatest  advance  in  American  pleasure  travel  since 
Raymond-Whitcomb  ran  "solid"  vestibule  trains  with  through 
dining  cars  across  the  Continent  in  1887.  Drawing-rooms 
with  private  baths.  Special  trains  of  all-steel  cars  built  for 
Raymond-Whitcomb  by  the  Pullman  Company — with  lounges, 
library,  gymnasium,  dance  &  lecture  room,  &  movie  theatre. 

ROUND  THE  WORLD  CRUISE 

Sailing  October  14  on  the  S.S.  "Carinthia"  foe  Australia, 
New  Zealand,  New  Guinea,  Tasmania  &  Java,  as  well  as 
Japan,  China,  India,  Philippines,  Hawaiian  Islands,  Egypt,  etc. 

RAYMOND  &  WHITCOMB  CO. 

165  Tremoat  Street 
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Concerto  in  F  major,  for  Violin,  Flute,  Oboe,  Trumpet,  with 

ACCOMPANIMENT   OF  TWO  VlOLINS,  VlOLA,  VIOLONCELLO,  AND   HARP- 
SICHORD        Johann  Sebastian  Bach 

(Born  at  Eiseuach,  March  21,  1685 ;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  second  of  the  six  Brandenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg,  the 
youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince  was 
provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor,  and  he 
lived  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of 
music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thou- 
sand thalers.  He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720f 
and  asked  him  to  write  some  pieces  for  his  private  orchestra,  which 
contained  players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instruments" 
to  Berlin,  with  a  dedication  in  French.  This  dedication  was  prob- 
ably written  by  some  courtier  at  Cothen,  where  Bach  was  then  living. 
Nothing  is  known  about  the  reception,  nor  is  it  known  whether  they 
were  ever  played  at  the  palace  of  the  prince.     It  was  his  habit  to 


in  two  tones 


Two  tones  are  so  much  smarter  than 
one  and  grosgrain  is  so  much  smarter 
than  any  other  hat  fabric,  that  when 
one  finds  both  together  (as  one  does 
where  smart  heads  are  seen) — then* 
one  meets  the  millinery  mode  at  its 
most  chic  moment.  High  crowns,  no 
brims,  draped  hats,  berets,  and  toques 
—  all  of  grosgrain  and  frequently  two- 
toned.     For  matron  or  miss. 


OPPOSITE  BOSTON  COMMON 


catalogue  his  music ;  but  the  name  of  Bach  was  not  found  in  the  list, 
although  the  names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello, 
and  other  writers  of  concertos,  were  recorded.  Spitta  thinks  that 
the  pieces  were  probably  included  in  miscellaneous  lots,  as  "77  con- 
certos by  different  masters  for  various  instruments  at  4  ggr  (al- 
together 12  thlr,  20  ggr)";  or  "100  concertos  by  different  masters  for 
various  instruments — No.  3,  3  16th."  The  Brandenburg  concertos 
came  into  the  possession  of  J.  P.  Kirnberger.  They  were  then  owned 
by  the  Princess  Amalie,  sister  of  Frederick  the  Great  and  a  pupil 
of  Kirnberger.  Their  next  and  final  home  was  the  Royal  Library, 
Berlin.  They  were  edited  by  S.  W.  Dehn,  and  published  by  Peters, 
Leipsic,  in  1850. 

In  the  dedication  to  "Son  Altesse  Royalle,  Monseigneur  Gretien 
Louis,  Marggraf  de  Bradenburg,  etc.,  etc.,"  dated  Cothen,  March 
24,  1721,  Bach  entreated  the  Margrave  "very  humbly"  "not  to 
judge  the  imperfections  of  the  concertos  by  the  severity  of  that  fine 
and  delicate  taste  which  every  one  knows  that  he  possesses;  but 
rather  to  see  in  them,  by  his  kind  consideration,  the  profound  respect 
and  the  very  humble  allegiance  which  they  seek  to  convey." 

The  original  autograph  bears  the  title  "Concerto  2do  a  1  Tromba, 
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UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  ypu  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.    Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 
Post  Office  Square,  Boston 


TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

76  HUNTINGTON  AVENUE       -    BOSTON,  MASS. 


Itel     if 


It  is  the  world's'  first  electrical  reproducing 
instrument.  There  is  no  other  like  it.  It  is 
the  result  of  a  joint  effort  of  the  Radio  Corpo- 
ration of  America,  the  General  Electric 
Company,  the  Westinghouse  Electric  and 
Mfg.  Co.,  and  Brunswick.  See  and  hear  it 
before  you  purchase  any  musical  instrument 
for  your  home. 

Convenient  Terms 


CCHarvey® 


144  Boylston  Street 


Boston 


J 


1  Flauto,  1  Hautbois,  1  Violino  concertati,  e  Violini,  1  Viola  e 
Violone  in  Kipieno  con  Violoncello  e  Basso  per  il  Cembalo." 

The  original  version  has  seldom  been  used,  mainly  on  account  of 
the  high  range  of  Bach's  music  for  the  trumpet.  Kretzschmar  sug- 
gested instead  of  the  trumpet  a  second  violin  rather  than  the  C 
clarinet  or  the  lower  octave  of  trumpet.  Felix  Mottl  divided  the 
trumpet  part  between  two  trumpets.  He  used  the  lower  octaves  in 
the  extreme  high  passages  and  he  added  wood-wind  instruments  and 
horns.  This  version  was  played  for  the  first  time  in  Boston  at  a 
Symphony  concert,  December  28,  1901,  Mr.  Gericke,  conductor. 


GyMNOPEDIES   NOS.    1    AND    3,    ORCHESTRATED    BY   DEBUSSY 

Eric  Alfred  Leslie  Satie,  known  as  Erik  Satie 

(Satie,  born  at  Honfleur,  France,  on  May  17,  1866*;  died  at  Arcueil,  near  Paris, 

on  July  3,  1925.    Achille  Claude  Debussy,  born  at  St.  Germain  (Seine  and  Oise), 

France,  on  August  22,  1862;  died  at  Paris  on  March  26,  1918.) 

Satie  wrote  three  "Gymnopedies"  for  the  pianoforte  in  1888.     (He 
wrote  for  the  same  instrument  three  Sarabandes   (1887)   and  three 

*G.  Jean-Aubry,  in  "French  Music  of  Today,"  gives  the  year  "1855."  Jean  Cocteau,  writing 
about  Satie  in  1921,  speaks  of  him  as  "a  young  man  of  fifty-six  years  of  age."  That  would  make  Satie's 
birth  year  1865.  We  have  followed  the  latest  music  lexicons,  which  are  not  always  trustworthy  in  the 
matter  of  dates. 


We 

Challenge 

Comparison 

Finish  and  tone  are 
two  qualities  ap- 
parent in  many 
pianos,  but  the 
third,  and  by  far 
the  most  important 
quality — durability 
—  can  be  proved 
only  by  the  passing 
years. 


Convenient  Terms 
Catalog  upon  request 

Vose  &  Sons  Piano  Co.,  160  Boylston  Street,  Boston 


Jordan  Marsh  Company 


Rainy 
Days 


Are  Carnival 
Occasions 

according  to  the  gay  little  umbrel- 
las  in  vogue  now.      Here  you'll 
find  colorful  little  rainy  day  companions 
to  match   and  harmonize  with   costumes 
in     the     approved     ensemble     manner. 

UMBRELLA  SECTION 
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"Gnossiennes."  He  wrote  three  in  each  case,  for  he  said:  "Les  deux 
manches  et  la  belle.")  Debussy  orchestrated  the  first  and  the  third, 
but  in  the  score  the  third  stands  first. 

No.  1  (3),  Lent  et  grave,  is  scored  for  two  flutes,  oboe,  four  horns, 
and  strings. 

No.  2  (1),  Lent  et  douloureux,  is  scored  for  two  flutes,  oboe,  four  horns, 
a  cymbal  struck  by  a  drum  stick,  two  harps,  and  strings.     ' 

The  first  performance  in  this  country  was  in  Boston  at  a  concert  of 
the  Orchestral  Club  in  Jordan  Hall,  Georges  Longy,  conductor,  on 
January  4,  1905. 

The  Gymnopaedia,  the  festival  of  "naked  youths,"  was  celebrated 
annually  at  Sparta  in  honor  of  Apollo  Pythseus,  Artemis,  and  Leto. 
The  statues  of  these  deities  stood  in  the  "choros''  of  the  Agora,  and  the 
Spartan  youths  performed  their  choruses  and  danced  in  honor  of  Apollo 
around  these  statues.  The  festival  lasted  for  several  days.  On  the 
last  there  were  choruses  and  dances  in  the  theatre.  During  the  gym- 
nastic exhibitions,  the  songs  of  Thaletas  and  Alcman  were  sung,  also 
the  pseans  of  Dionysodotus.  The  leader  of  the  chorus  wore  a  sort  of 
chaplet  in  commemoration  of  the  victory  of  the  Spartans  over  the 
Argives  at  Thyrea.  The  Spartans  who  had  then  fallen  were  praised 
in  songs  at  this  festival.    The  boys  in  the  dances  performed  rhythmed 
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(Two  Volumes) 
Edited  by  CONSTANTIN  VON  STERNBERG 
Vol.  I.     Akimenko  to  Korestchenko 
Vol.  II.  Liadoff  to  Wrangell 


(Two  Volumes)  Edited  by  ERNEST  NEWMAN 

Vol.  I.     Alpheraky  to  Moussorgsky 

'  Vol.  II.    Moussorgsky  to  Wihtol 

Issued  in  Two  Editions         For  High  Voice        For  Low  Voice 

Bound  in  paper,  cloth  back,  each  $2.50  net 

In  full  cloth,  gilt  -  each    3.50  net 

Send  for  booklets  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 

in  The  Musicians  Library.     Free  on  request. 


Edited  by  KURT  SCHINDLER 

English  translation  by  Jane  and  Deems  Taylor  and  Kurt  Schindler 

For  Mixed  Voices  Price,  $1 .50  net 

A  collection  chiefly  of  folk  songs,  arranged  in  masterly  fashion  and  with  great  variety  of 

vocal  effect.     The  melodies  and  rhythms  are  fresh  and  vital,  and  these 
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movements,  similar  to  the  exercises  of  the  palaestra*  and  the,  pancration. 
They  imitated  the  wild  gesturing  in  the  worship  of  Dionysius.  During 
the  festival  there  was  great  rejoicing,  great  merriment.  Apparently, 
old  bachelors  were  excluded  from  the  festivities.  The  festival  drew 
crowds  of  strangers. 


An  old  lady  of  Scotch  descent  named  Hanton,  living  in  London, 
had  a  daughter,  who,  a  rather  romantic  person,  happened  to  visit 
Honfleur.  She  met  the  elder  Satie,  loved  him,  and  married  him.  She 
wished  to  show  Scotland  to  her  husband.  The  child,  Erik,  was  "formed 
under  the  influence  of  joy  and  audacity,  of  sea  mists,  and  of  penetrating 
bag-pipe  melodies."  f  The  boy,  when  he  was  eight  years  old,  learned 
music  from  an  organist  of  St.  Catherine,  a  church  on  the  Honfleur 
coast.  At  the  age  of  eleven,  he  entered  the  Paris  Conservatory  and 
studied  under  Guiraud  and  Mathias.  The  latter,  finding  him  indolent, 
advised  him  to  study  the  violin,  for  it  would  be  of  more  use  to  him. 
Erik  attended  a  composition  class  as  a  listener.  He  was  more  interested 
in  plain  song,  mediaeval  religious  polyphony  known  to  him  at  Honfleur. 
He  had  already  written  much,  when,  feeling  his  technique  insufficient, 
he  went,  over  forty  years  old,  to  the  Schola  Cantorum  for  the  rigid 
discipline  of  fugue  and  counterpoint  under  Albert  Ro.ussel. 

At  the  Paris  Conservatory  his  classmates  in  the  pianoforte  class  were 
Dukas,  Chevillard,  Philipp.  It  was  about  1890  at  the  Auberge  du 
Clou,  Avenue  Trudaine,  where  he  played  the  pianoforte,  that  he  became 

*The  palsestra,  properly  a  place  for  wrestling,  was  chiefly  appropriated  to  the  exercises  of  wrestling 
and  of  the  pancration,  while  the  gymnasium  was  only  for  beginners.  The  pancration  consisted  of 
boxing  and  wrestling.  It  was  one  of  the  hard,  heavy  exercises,  and  the  ancient  physicians  did  not 
find  it  beneficial  to  health.  There  are  allusions  to  the  gymnopaeclia  in  Pausanias  and  Athenseus.  For 
a  description  of  the  palsestra,  the  place  itself,  see  Vitruvius;  for  the  ancient  athletic  games  at  festivals, 
see  "Les  Jeux  des  Grecs  et  des  Romains,"  by  Auguste  Breal  and  Marcel  Schwob  (Paris,  1891). 

f'Erik  Satie,"  by  Jean  Cocteau,  in  Fanfare,  London,  October  15,  1921.  This  article  was  intended 
to  precede  the  Satie  Festival  at  Brussels  on  April  12,  1921.  ,It  could  not  be  delivered  owing  to  the 
illness  of  the  author. 
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intimate  with  Debussy,  curious  about  new  sonorities,  already  the  author 
of  "The  Blessed  Damozel"  and  of  "Cinq  Poemes."  "It  is  not  devoid  of 
truth  if  one  believes  that  the  conversation  of  these  two  young  men, 
diversely  devoted  to  music,  and  Satie's  emancipatory  studies  in  the 
question  of  tonality,  contributed  in  some  measure  to  the  aesthetic  of 
Telleas  and  Melisande'  "  (Jean-Aubry). 

Satie  was  poor  and  unknown  for  many  years,  but  he  had  one  consola- 
tion: he  was  a  humoristic  ironist.  Perhaps  he  was  sincere  when  he 
called  himself  a  Symbolist.  He  fell  in  with  that  strange  person,  the 
Sar  Peladan,  and  composed  music  for  his  "Le  Fils  des  Etoiles,"  also 
"Sonneries  de  la  Rose|  Crois."  The  Sar  praised  him,  classing  him  with 
Wagner  and  Grieg,  as  the  only  true  composers.  For  the  Sar's  novel 
"La  Panthee,"  Satie  wrote  a  "theme."  There  is  the  "Prelude  de  la 
Porte  heroique  du  Ciel." 

He  gave  singular  titles' to  early  compositions:  "Veritables  preludes 


Tragedy  !  ! 


Even  photography  has  its  tragedy;  some  serious  and  some  of  it 
ridiculous.     Yes,  ridiculous,  which  is  double  tragedy. 

Witness  in  some  old  photographs  the  studied  attempt  to  look  profound, 
judicial  or  imposingly  intellectual.  It  produces  just  the  opposite 
effect — a  smile. 

Tragedy  which  causes  a  laugh  is 
double  tragedy. 

Today  it  is  so  different.  As 
photographers  in  the  lead,  we 
study  to  keep  the  next  generation 
from  smiling  at  the  expense  of 
the  subject.  ^    -  14S  Tremont  Street 
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flasques  (pour  un  chien)";  "Trois  Morceaux  en  forme  de  poire";  "En 
habit  de  cheval";  "The  Dreamy  Fish";  "Airs  to  make  one  ran";  "Things 
seen  right  and  left"  (piano  and  violin).  He  told  pianists  that  they 
must  play  a  piece  "on  yellow  velvet,  dry  as  a  cuckoo,  light  as  an  egg"; 
or  "in  the  most  profound  silence,"  "with  hands  in  the  pockets,"  "like 
a  nightingale  with  the  toothache."  He  would  write  a  programme: 
"This  is  the  chase  of  the  lobster;  the  hunters  descend  to  the  bottom  of 
the  water;  they  run.  The  sound  of  a  horn  is  heard  at  the  bottom  of 
the  sea.  The  lobster  is  tracked.  The  lobster  weeps."  He  wrote  for  other 
compositions:  "Those  who  will  not  understand  are  begged  to  keep  the 
most  respectful  silence  and  to  show  an  attitude  of  complete  submission 
and  complete  inferiority."  Poseur,  buffoon?  It  was  admitted  that  at 
least  he  had  originality.  In  his  latter  years,  when  he  said  it  was  neces- 
sary to  be  serious  in  life,  he  added,  "Debussy  and  Ravel  have  done  me 
the  honor  to  say  that  they  found  certain  things  in  my  music — perhaps 
— it  hardly  matters — if  I  have  failed  it  is  because  I  have  been  a  dreamer, 
and  dreamers  are  at  a  disadvantage — they  are  too  rare." 

He  knew  his  hour  of  glory  when  his  "Socrate,"  a  symbolical  drama 
for  voices  and  orchestra  ("Plato,  Portrait  of  Socrates,  Banks  of  Ulysses, 
Death  of  Socrates"),  text  based  on  Plato's  Dialogues  (published  in 
1918),  was  produced.  For  a  time  he  associated  with  "the  Six,"  but  he 
formed  another  group  composed  of  Henri  Cliquet,  Roger  Desormiere, 
Henri  Sauguet  and  Maxine  Jacob,  and  presented  them  in  a  concert  on 
June  14,  1923..  Mr.  Olin  Downes  described  him  as  "an  amusing  old 
man,  a  dilettante  of  the  future,  who  wore  a  blue,  shiny  suit,  a  gleaming 
eyeglass,  and  misleading  whiskerage,  and  ate  his  food  in  a  mincing 
and  derisive  manner."  Lonely  at  Arcueil,  he  read  the  novels  of  young 
Raymond  Radiguet  and  the  fairy  tales  of  Hans  Christian  Andersen. 

Jean  Cocteau  admired  him  to  the  last.     "One  of  Satie's  charms," 
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business  Principles 

THE  same  business  principles  whicji  guide  the 
activities  of  our  most  reputable  banks  and 
which  are  the  foundation  of  the  highest 
type  of  wholesale,  retail  and  manufacturing  concerns 
throughout  the  world,  must  be  incorporated  in  the 
present-day  printing  establishment,  if  it  hopes  to 
serve  an  ever-increasing  number  of  clients. 

Only  the  soundest  and  most  ethical  business  princi- 
ples will  invite  public  confidence  and  sustain  it.  In 
the  last  analysis,  it  is  confidence  that  begets  business. 
The  late  head  of  the  great  financial  House  of  Morgan 
once  said:  "The  time  is  coming  when  all  financial 
transactions  will  be  handled  in  glass  pockets."  As  in 
the  world  of  finance,  so  in  the  world  of  industry, 
public  confidence  in  the  policies  and  good  faith  of 
an  establishment  always  results  in  permanent  success 
for  that  establishment. 

The  record  of  Geo.  H.  Ellis  Co.  (Inc.),  covering 
a  period  of  half  a  century  of  continuous  activities, 
speaks  for  itself,  and  leads  to  but  one  conclusion, 
namely,  that  its  Printing  Service  had  its  foundation 
laid  on  a  solid  rock  of  business  integrity. 
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he  wrote  in  1918,  "is  the  little  ground  he  offers  for  his  deification.  His 
titles  authorize  those  who  don't  know  their  worth  to  laugh.  Debussy 
is  only  a  near-sighted  ear,  while  Satie  comes  to  us  today  young  among 
the  young,  at  last  finding  his  place  after  twenty  years  of  modest  work." 
Ravel  did  his  best  to  obtain  for  Satie  just  recognition,  but  the  public 
insisted  on  seeing  him  only  a  humorist.  Henri  Prunieres,  not  at  all 
unfriendly,  wrote:  "He  has  been  adopted  as  a  totem  by  the  younger 
French  musicians,  but  only  Poulenc  and  Auric  have  really  shown  signs 
of  his  influence.  In.  'Parade/  and  various  orchestral  works,  Satie  tries, 
as  they  do,  to  draw  his  inspiration  from  jazz  and  cafe-chantant  music; 
but  his  last  compositions  in  this  style  are  very  mediocre." 

His  chief  works  of  large  proportions  are  "Socrate,"  "Parade"  (produced  by  the 
Russian  Ballet  in  Paris  in  May  1917);  "Rela,che,"  ballet  produced  by  Rolf  de  Mare's 
Swedish  Ballet  in  Paris,  December,  1924. 

Among  his  earlier  works  are  many  pianoforte  pieces:  Ogives  (1886),  Sarabandes 
(1887),  Gnossiennes  (1889),  Pieces  Froides  (1897),  Morceaux  en  Forme  de  Poire 
(1903),  Apercus  desagreables  (Pastorale,  Chorale,  and  Fugue),  En  habit  de  cheval 
(Chorale,  Litanic  Fugue,  another  Chorale,  and  Paper  Fugue);  Veritable  preludes 
flasques"  (pour  un  chien);  Descriptions  automatiques  (April,  1913);  Embryons 
desseches  (June,  1913);  Croquis  et  agaceries  d'un  gros  bonhomme  en  bois  (July, 
1913) ;  Chapitres  tournes  en  tous  sens  (August,  1913) ;  Vieux  sequins,  vieilles  cuirasses; 
Heures  seculaires  et.  instantanees;  Trois  Valses  distinguees  du  precieux  degoiite. 
(Note  some  of  the  titles  of  pieces  in  these  collections :  Tyrolienne  turque  (as  orches- 
trated, produced  in  1919);  Affolements  granatiques;  Fugues  a  tatons;  Celle  qui 
parle  trop;  La  Diva  de  l'Empire;  Je  te  veux;  Le  Picadilly;  Poudre  d'Or;  Avant- 
dernieres  pensees;  nocturnes.) 

For  Orchestra:  In  addition  to  music  for  "Le  Fils  des  Etoiles":  "Upsud"  (a 
"Christian  ballet  for  one  person");  the  prelude  to  Jules  Bois's  play,  "La  Porte  Hero- 
ique  du  Ciel"  (1893),  orchestrated  by  Roland-Manuel;  "Je  te  veux,"  orchestrated, 
a  "pseudo-sentimental"  waltz;  "Les  Pantins  dansent,"  after  a  poem  by  Valentine 
de  Saint-Point  (1912),  orchestrated  by  Roland-Manuel;  a  burlesque,  "Le  Picadilly" 
(orchestrated);  "Trois  petites  pieces  montees"  (1920).  "Aventures  de  Mercure, 
poses  plastiques  de  Picasso"  (Mme.  Lopovka),  was  announced  for  performance 
in  Paris  in  April,  1924. 

Songs:  "Je  te  veux,"  "Tendrement,"  "Trois  poemes  d'amour,"  "Le  Chapelier," 
"Daph6neo,"  "La  Statue  de  bronze,"  "Les  Ludions." 

,    It  was  said  in  1922  that  he  was  working  on  an  opera,  "Paul  et  Virginie,"  in  three 
acts,  text  by  Jean  Cocteau  and  Raymond  Radiguet.    The  latter  died  before  Satie. 
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Symphonic  Poem  No.  3,  "The  Preludes7-'  (after  Lamartine) 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 
Bayreutb,  July  31,  1886) 

According  to  statements  of  Kichard  Pohl,  this  symphonic  poem 
was  begun  at  Marseilles  in  1834,  and  completed  at  Weimar  in  1850. 
According  to  L.  Ramann's  chronological  catalogue  of  Liszt's  works, 
"The  Preludes"  was  composed  in  1854  and  published  in  1856. 

Theodor  Miiller-Reuter  says  that  the  poem  was  composed  at 
Weimar  in  1849-50  from  sketches  made  in  earlier  years,  and  this 
statement  seems  to  be  the  correct  one. 

Eamann  tells  the  following  story  about  the  origin  of  "The  Prel- 
udes." Liszt,  it  seems,  began  to  compose  at  Paris,  about  1844, 
choral  music  for  a  poem  by  Aubray,  and  the  work  was  entitled  "Les 
4  Elements  (la  Terre,  les  Aquilons,  les  Flots,  les  Astres)."*  The 
cold  stupidity  of  the  poem  discouraged  him,  and  he  did  not  com- 
plete the  cantata.  He  told  his  troubles  to  Victor  Hugo,  in  the  hope 
that  the  poet  would  take  the  hint  and  write  for  him ;  but  Hugo  did 
not  or  would  not  understand  his  meaning,  so  Liszt  put  the  music 
aside.  Early  in  1854  he  thought  of  using  the  abandoned  work  for 
a  Pension  Fund  concert  of  the  Court  Orchestra  at  Weimar,  and  it 
then  occurred  to  him  to  make  the  music,  changed  and  enlarged, 
illustrative  of   a  passage  in  Lamartine's   "Nouvelles  Meditations 

*"Les  4  Elements"  were  designed  for  a  male  chorus.  "La  Terre"  was  composed 
at  Lisbon  and  Malaga,  April,  1845  ;  "Les  Flots,"  at  Valence,  Easter  Sunday,  1845  ; 
"Les  Astres,"  on  April  14,  1848.  The  manuscript  of  "Les  Aquilons"  in  the  Liszt 
Museum  at  Weimar  is  not  dated.  Raff  wrote  to  Mme.  Heinrich  in  January,  1850, 
of  his  share  in  the  instrumentation  and  making  a  clean  score  of  an  overture  "Die  4 
Elemente"  for  Liszt.  Liszt  in  June,  1851,  wrote  to  Raff  over  the  question  whether  this 
work  should  be  entitled  "Meditation"  Symphony,  and  this  title  stands  on  a  hand- 
written score. 
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poetiqUes,"  XVme  Meditation:  "Les  Pr41ud.es,"  dedicated  to  Victor 
Hugo. 

The  symphonic  poem  "Les  Preludes"  was  performed  for  the  first 
time  in  the  Grand  Ducal  Court  Theatre,  Weimar,  at  a  concert  for 
the  Pension  Fund  of  the  widows  and  orphans  of  deceased  members 
of  the  Court  Orchestra  on  February  23,  1854.  Liszt  conducted  from 
manuscript.  At  this  concert  Liszt  introduced  for  the  first  time 
"Gesang  an  die  Kiinstler"  in  its  revised  edition,  and  also  led  Schu- 
mann's Symphony  No.  4  and  the  concerto  for  four  horns. 

Liszt  revised  "Les  Preludes"  in  1853  or  1854.  The  score  was  pub- 
lished in  May,  1856 ;  the  orchestral  parts,  in  January,  1865. 

The  alleged  passage  from  Lamartihe  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes,  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life  ?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete"  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals,  harp, 
and  strings. 


Symphony  in  F  minor,  No.  4,  Op.  36  Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 
at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  23, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
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Musical  Society,  Moscow,  February  22,  1878.    Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor. The  Symphony  was  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows :  "A  mon  meilleur 
ami"'  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village  Sna-. 
mensk,  government  of  Smolensk,  February  10,  1831.  She  married  in 
1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
Courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  ^ame  year  she  determined  to  give  him  yearly  the  sum 
of  six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  JefFerds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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JORDAN  HALL 


Evening 


April  23 


o'clock 


CLARITA 

SANCHEZ 

SOPRANO 


PROGRAMME 

I 

Sommi  Dei Handel 

Gia  il  sole  del  Gange         .                Scarlatti 

0  del  mio  amato  ben :  Donaudy 

Allelujah Mozart 

II 

Nur  wer  die  Sehnsucht  kennt Tchaikovsky 

Widmung Schumann 

Stornellata  Marinara Cimara 

Aria  from  "La  Cena  delle  Beffe" Giordano 

III 

Charity - Hageman 

Love's  Quarrel    .        .        .  " Cyril  Scott 

Joy Francis  Moore 

Nocturne Poldowski 

Pendant  Le  Bal Tchaikovsky 

Ariette Vidal 

IV 
Mirame  Asi  (Look  at  Me,  as  of  Old)      ....  Sanchez  de  Fuentes 

Un  Parjarito  (The  Little  Bird) Old  Mexican  Song 

Cillito  lindo  (My  dearest)  .  .  .  .  .'  Nuno-Harris 
Mi  viejo  amor  (My  Old  Love)  .  .  .  .  A.  Esparza  Oteo 
Espana  (Spain,  the  Beautiful) Chabrier 

MASON   &   HAMLIN   PIANO 

LOIS   TOWNSLEY,  accompanist 
Tickets  $1.65,  $1.10  and  50  cents  on  sale  at  Box  Office 

Concert  Direction.-  JIARON  RICHMOND 
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182  9 


1926 


Use  Our  New  and  Enlarged 


To  make  Your  Spring  Cleaning  Easy 

We  cleanse  everything  —  from 
a  pillow  to  a  limousine 

Inquire  about  Our  Prices  and  Service 

Newtcn  North  5700 
Back  Bay  3900 


Cleansers        'Dyers        Launderers 

284  Boylston  Street  17  Temple  Place 

Brookline     1310  Beacon  Street  Cambridge     1274  Massachusetts  Avenue 

Watertown     1  Galen  Street  (at  Works) 
"YOU   CAN    RELY   ON   LEWANDOS" 
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List  of  Works  Perforated  at  these  Concerts  during  the 


Bach 

Concerto  No.  2  in  F  major,  for  Violin,  Flute,  Oboe  and  Trumpet 

(Edited  by  Felix  Mottl)  V.     April  TL9 

(Messrs.  Burgin,  Laubent,  Gillet,  Magee) 
Beethoven 

Symphony  No.  8,  in  F  major,  Op.  93  IV.  March  22 

Brahms 

Symphony  No.  1  in  C  minor,  Op.  6S  I.     December  7 

Debussy 

"Prelude  a  l'Apr&s-Midi  d'un  Faune"  ("Prelude  to  the 

Afternooon  of  a  Faun"),  Eclogue  by  S.  Mallarme. 

III.     February  22 
France 

Symphonic  Variations  for  Pianoforte  and  Orchestra  IV.     March  22 

Soloist :    Ferdinand   Motte    Lacroix 

Galliard 

Sonata  in  G  major  (Freely  Transcribed  for  Small  Orchestra 

by  Maximilian  Steinbeeg)  II.     January  25 

Liadov 

Fragment  from  the  Apocalypse,  Symphonic  Picture,  Op.  66 

I.     December  7 
"Kikimora,"  a  Folk  Fairy-tale,  Op.  63  I.     December  7 

Liszt 

"Les  Preludes,"   Symphonic  Poem"  No.  3    (after  Lamar  tine) 

V.     April  19 
Rachmaninoff 

Concerto  No.  2  in  C  minor,  for  Pianoforte  with  Orchestra,  Op.  18 

II.     January  25 
Soloist :  Jesus  Sanboma 
Ravel 

Orchestral  Fragments  from  "Daphnis  et  Chloe,"  Ballet  in  One 

Act   (Second  Suite)  IV.     March  22 

Respighi 

Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

III.     February  22 
Rim  sky-Koes  akov 

Suite  from  the  Opera,  "Tsar  Saltan"  I.     December  7 

Satie 

"Gymnopedies"    (Orchestrated  by  Debussy)  V.     April  19 

Schumann 

Concerto  in  A  minor  for  Pianoforte  and  Orchestra,  Op.  54 

III.     February  22 
Soloist :  Ibene  Schaeree 
Strauss 

An  Alpine  Symphony,  Op.  64  II.     January  25 

Tchaikovsky 

Symphony  No.  4  in  F  minor,  Op.  36  V.     April  19 

Vivaldi 

Concerto  in  E  minor  for  String  Orchestra  (Edited  by  A.  Mistovski) 

III.     February  22 
Wagner 

Prelude  and  "Liebestod"  from  "Tristan  and  Isolde"  IV.     March  22 
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They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote 
August  from  Kamenka:  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
to  me  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new  effect 
of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first  the 
strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the  wood- 
wind instruments  enter  and  play  alone.  At  the  end  all  three  choirs 
toss  short  phrases  to  each  other.  I  believe  that  the  effects  of  sound 
and  color  will  be  most  interesting."  He  wrote  to  her  in  December 
from  Venice  that  he  was  hard  at  work  on  the  instrumentation:  "No 
one  of  my  orchestral  pieces  has  cost  me  so  much  labor,  but  on  no 
one  have  I  worked  with  so  much  love  and  with  such  devotion.  At 
first  I  was  led  on  only  by  the  wish  to  bring  the  symphony  to  an  end, 
and  then  I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot 
bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps  I  am  mis- 
taken, but  it  seems  to  me  that  this  symphony  is  no  mediocre  piece ; 
that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it  is  owr 
work,  and  that  you  will  know  when  you  hear  it  how  much  I  thought 
about  you  in  every  measure!  If  you  were  not,  would  it  ever  have 
been  finished?  When  I  was  in  Moscow  and  thought  that, my  end 
was  about  to  come,t  I  wrote  on  the  first  draft:  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now 
I  am  not  only  well,  but  thanks  to  you;  in  the  position  to  give  my- 
self wholly  to  work,  and  I  believe  that  I  have  written  music  which 
cannot  fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong;  it 
is  the  peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the 
youngest  of  their  productions."  Later  he  had  chills  as  well  as 
fever  over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San 

*In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated 
state  of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore, 
she  treated  him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of 
the  friend  rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda 
von  Meek  died  on  January  25,  1894. 

f  There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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SYMPHONY  HALL 


SEASON  1926-1927 


FIVE  MONDAY  EVENING  CONCERTS 

BY  THE 

Boston  Symphony 
Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


This  year's  subscribers  for  the  series  of  Five  Monday 
Evening  Concerts  have  an  option  until  June  1st  to  retain 
their  seats  for  the  following  season  of  1926-1927.  (Payment 
to  be  made  by  October  20.) 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  1  st  to  all  present  season  ticket  holders. 


Monday  subscribers  who  may  be  interested  in  the 
Friday  Afternoon,  Saturday  Evening,  or  Tuesday  Evening 
Series,  are  invited  to  inquire  for  particulars  at  the  sub- 
scription office,  Symphony  Hall. 


Applications  for  all  concerts  are  now  being  received  from 
new  subscribers  and  their  names  placed  on  the  waiting  list. 
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Kerne),  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call 
your  special  attention.  The  third  movement  is  to  be  played  piz- 
zicato, the  quicker  the  pace,  the  better;  yet  I  have  no  precise  idea 
of  what  speed  can  be  attained  in  pizzicato." 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato":  Allegro,  F  major,  2-4. 

IV.  Allegro  eon  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878:  "I  go  back 
to  two  years  ago,  and  return  to  the  present  with  joy!  What  a 
change!  What  has  not  happened  during  these  years!  When  I 
began  to  work  at  the  symphony  I  hardly  knew  you  at  all.  I  re- 
member very  well,  however,  that  I  dedicated  my  work  to  you.  Some 
instinct  told  me  that  no  one  had  such  a  fine  insight  into  my  music 
as  yourself,  that  our  natures  had  much  in  common,  and  that  you 
would  understand  the  contents  of  this  symphony  better  than  any 
other  human  being.  I  love  this  child  of  my  fancy  very  dearly.  It 
is  one  of  the  things  which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoy- 
ment like  'Oniegin'  and  the  second  Quartet." 


BOUND  COPIES  of  the 

IBnatnn  ^gmphnttg  ©rrijiratra'H 

PROGRAMME  BOOKS 
Containinc  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00  SYMPHONY  HALL 


FOR 


m  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building.  Copley  Square.  Boston.  Mass. 
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MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Dewey  0627-J 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


O/^KKHUil     ILUiU'UffU^    BAKEUWS 

TEACHER  OF  SINGING 

Trinity  Court,  Boston  175  Dartmouth  Street 


TEACHER  OF  PIANOFORTE 

Residence  Studio: 
Telephone  Dorchester  3577-W        -       86  CANTERBURY  STREET,  DORCHESTER,  MASS. 

SINGERS ! 

An  octave  can  be  added  to  the  voice  in  three  months.       The  Great  Bug-bear  in  singing  —  Breath  —  eliminated 
Singing  becomes  as  easy  and  natural  as  speaking. 


K,  A  L*  Y  9  "Voice  Specialist 
HUNTINGTON  CHAMBERS.  30  HUNTINGTON  AVENUE,  BOSTON 

TELEPHONE  BACK  BAY  6075 


m 


AND 


and  assistants 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE, 

and    Dr.   GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR.  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 


177  NEWBURY  STREET 


Telephone  Copley  1457-M 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Studio 
270  Huntington  Ave. 


JJeverall  ooiteggi©  Course 

Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  Schools 
where  solfeggio  is  the  foundation  of  all  music  study 


Tel.    Back  Bay  3181 


INSTRUCTOR 
Violoncello  and  Solfeggio 
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MUSICAL      INSTRUCTION 


Coaching,  Repertoire,  Programme  building 

Piano    (Leschetizky)    and   Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals — ARTHUR  KRAFT,  Tenor 

14  W.  68th  St.,  New  York  City  'Phone  Trafalgar  8993 

Broadcasting  WOR  Every  Saturday  Evening  9.15  to  10.00  Studios  will  be  open  until  August  1st 


VOCAL  TEACHER 


615  Huntington  Chambers 
30  HUNTINGTON  AVENUE 


TEACHER  OF  SINGING 

Voice  Culture,  including  all  Branches  necessary  to  produce  the  Artist 
30  HUNTINGTON  AVENUE  -  -  BOSTON,  MASS. 


SOPRANO  SOLOIST 
TEACHER   OF  SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 
Studio:  THE  RIVIERA 
270  Huntington  Avenue,  Room  305 
Telephone  Back  Bay  3181 


TEACHER    OF   SINGING 

OO    r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 

Harmony  Counterpoint 

Composition  Orchestration 

A   Special   Course    in    Musicianship 


COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Telephone  Belmont  1872-M 


BARITONE 

CONCERT  —  RECITAL  —  ORATORIO 

TEACHER  OF  VOICE 

STUDIO         -        -  109  ST.  STEPHEN  STREET 

Telephone  B.  B.  8330 


FRENCH  DICTION 

(Yersin  Method) 

STUDIO,  322  HUNTINGTON  CHAMBERS,  Mondays  and  Thursdays 

Telephone  Porter  2944-M 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175HemenwavSt.,  Boston,  Tel.  Copley  1113-M 

PORTLAND.  Tuesdays  and  Wednesdays 


m 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  Q,c 
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MUSICAL       INSTRUCTION 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALI AN 

Studio,  Trinity  Ct..  Dartmouth  St..  Boston 
Telephone  Back  Bay  4030 


Mr.  and  Mrs.  ROBERT  N.  LISTER  and  Assistants 

VOICE  DEVELOPMENT  and 
INTERPRETATION 

TRINITY  COURT  PROVIDENCE 

Back  Bay  4030  1 1  Conrad  Building 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 
1126    BOYLSTON   STREET.   BOSTON 

Tuesdays  at  Worcester 
Also  Studio  at  2  Westland  Avenue,  Suite  53,  Boston 


PIANIST 

"Miss   Clark   wakes   up    and    develops    the 
musical  mind" —  Annie  Payson  Call 

BOSTON 
23  Steinert  Hall 


VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know' 

265  NEWBURY  STREET 


Teacher  of 

PIANO   :'  ORGAN   :   HARMONY 

LANG  STUDIOS  Fridays 


BARITONE 

TEACHER  OF  SINGING 

318  Pierce  Building,  Copley  Square 

Residence  Telephone  Kenmore  2515 


TEACHER  OF  PIANOFORTE 

317  PIERCE  BUILDING  BOSTON 

Telephone  131-R  Needham 


TEACHER  OF  SINGING 

THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  3181 


Pauline   Hammond  Clark 

TEACHER  OF  SINGING,   MANAGER 

THE    COPLEY    CLUB    SINGERS,    ENSEMBLE    (25) 

THE    ORIGINAL    BIRD   TRIO    (WHISTLERS) 

Gertrude  Gibson,  Pianist 

specialist  in   Unique.  Artistic   Programs 

543    BOYLSTON    STREET 
(WRITE  OR  TELEPHONE'   B.B.   0994) 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone  University  7679-R 


TEACHER  OF  PIANOFORTE 

ARTIST  CLASS  FOR  SOLOISTS 

NORMAL  TRAINING 

512  PIERCE  BLDG.     COPLEY  SQUARE  BOSTON 

Telephone  Copley  6527-M 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court 

175  DARTMOUTH  STREET 
Telephone  Back  Bay  4030 


KARL   DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


3.    ME.KJP 

TEACHER  OF  SINGING 

ROOM  417  PIERCE  BLDG..  BOSTON,  MASS. 
Assistant,  Mrs.  E.  L.  Bradford 

Telephone  Copley  5I45J-K 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

406  Huntington  Chambers  -  30  Huntington  Ave.] 
Tel  Melrose  0683-J 


TEACHER  OF  PIANOFORTE 

Pupil  of  Tobias  Matthay,  George  Copelartd,  Von  Krizek 

Studio:  83  Newbury  Street 
Telephone  Needham  0107-M 


In  a  Class  by  Itself 

FOR  WHICH  THERE  ARE 
VALID  REASONS 


I.  Today,  just  as  when  the  Mason  &  Hamlin  Co. 
was  established,  perfection  is  the  only  guide  and 
goal  of  those  who  manufacture  the  Mason  & 
Hamlin  Pianoforte. 


2, 


4. 
5. 


6. 


7. 


Every  piece  of  material,  whether  it  be  spruce, 
mahogany,  wire,  felt,  or  ivory,  is  of  the  highest 
grade  and  must  pass  rigid  inspection  before 
being  built  into  the  piano. 

The  greatest  possible  care  is  taken  in  the  con- 
struction of  each  instrument.  Quality  production 
is  the  only  standard  recognized  by  the  Mason  & 
Hamlin  Co. 

Each  piano  is  inspected  many  times. 

The  Tension  Resonator,  which  is  an  integral  part 
of  the  Mason  &  Hamlin  Pianoforte,  insures  maxi- 
mum tone  quality  and  singing  capacity  not  alone 
when  the  piano  is  new  but  also  when  it  is  many 
years  old. 

The  scale  and  entire  construction  of  the  Mason  & 
Hamlin  Pianoforte  are  planned  to  produce  ideal 
tone  quality. 

The  Mason  &  Hamlin  Co.  maintains  a  Research 
Laboratory  in  which  problems  relating  to  piano- 
forte building  are  continually  studied. 
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Pianoforte 


MASON    &    HAMLIN    CO. 

BOSTON  NEW  YORK 
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